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Korga B 2008 rogy mbl fenanmn
TepBbIil PecTuBaab, HUKTO HE MOT
3amISTHYTh B Oyaylee, ¥ Mbl HE 3HAJIN,
yTO (hecTUBab CTAHET MAaCHITAOHBIM
COOBITMEM B KY/IBTYPHOI 5km3HM Kpac-
Hopapa u Bcero 1ora Poccun, yTo cioma
GYIyT C YIOBOMTBbCTBMEM MTPUE3KATD
TOCTY C MATY KOHTMHEHTOB. C ep-
BOro (hecTMBaAIS K HAM MPUE3KAIOT
doTorpadsr u KypaTopbl 13 EBpoOIbI
u A3uu, y HaC B TOCTSIX ObIIU TIpex-
cTaBuTeNM 06enx AMepuK, a B 3TOM
rogy roctem (GecTuBasst CTAaHOBUTCS
aBcrpanmiickas ortorpadus.

C camoro Havajia Mbl MOIJIU
TOJIbKO MEUTaTh, UYTO (GeCTUBaJIb I0-
JIYUUT MOAAEPKKY FOCyJapCTBEHHBIX U
perMoHa/IbHbIX MHCTUTYIMIT B MOCKBe
1 B KpacHognape. Ho 310 ynanock. Mel
67aromapHbl BCEM HAIllMM MHCTUTY-
LIMOHATbHBIM MapTHEPAM, 0COGEHHO
B 06JIaCTY MCKYCCTBA U KYJIbTYPBHI.
PHOTOVISA ropauTcs moaaep>xkoit
KpacHogapckoro xynokecTBeHHOTO
YYWINILA, Ky3HUITBI KaJAPOB MOJIOABIX
XYIOKHUKOB U AU3aiiHepOB, hoTorpa-
¢doB B KpacHogape. IMeHHO C BbICTa-
BOYHOTO 1 JIEKI[MOHHOTO 3aJ1a YUUJIN-
1112 HAYMHAETCS UCTOPUST (eCcTUBAIS:
30,eCh MIPOXOAUIY TIepBbie JeKIUH,
TepBbIe BHICTABKY, ITepBbIe MOPTGHO-
Jno-peB1o. DeCTUBAJb JOPOXKUT IPY3K-
6071 ¢ XymoskeCTBEHHbIM My3€€eM MM.
@.A. KoBanenxko u ['ocygapcTBeHHbIM
MCTOPUKO-apXeoJOTUIYeCKUM My3e-
eM-3anoBegHMKOM M. E.JI. ®eauiibi-
Ha; B COTPYAHMYECTBE C hecTuBaIeM
OHM Hauaju MoKa3bIBaTh GoTorpadu-
YyecKye BbICTaBKM U coOMpaTh PoTo-
rpaduio B cBou GoHabl. Hail HU3Kuit

B 3100
’

YEI
BbI

TIOKJIOH TajiepesiM, BbICTaBOYHbIM
3anam Kpacnopapa, PocroBa-Ha-JloHy,
Awnaribi, HoBopoccuiicka, Mpicxako, B
pasHble Tobl MPUHUMABIIUM HecTu-
BaJIb HA CBOMX IUTONIaAKax. M ocobast
MPU3HATEIbHOCTb HAIIMM BOJIOHTE-
pam — dororpadam, XyIOKHUKAM U
TIPOCTO BCEM TeM, KTO MPUXOAUT U
rmomoraeTt GecTUBaJII0 B TEUEHME rofa
7 0COGEHHO B KapKue GecTuBaTbHbIE
HeJe/IM OKTIOPS 1 HOSIOPS.

MbI 61arofapHbl HAIUM
MOCKOBCKMM Kojuteram u3 l'ocymap-
CTBEHHOTO MY3€lfHO-BbICTABOYHOTO
ueHtpa POCU30 MuHucrepcTBa KyJib-
Typsl Poccuu, KOTOpBIVE OKa3bIBaeT
noaaepskky dhecruBanio ¢ 2010 roma, u
Kosteram 3 @oHIa pa3BUTUS U IO -
IepKKU UCKyccTBa «Aiipuc» u LleHTpa
COBpeMEeHHOI Ky/IbTypbl «['apask»,
CTaBIIMX [Ba rofia Ha3aj, HallluMu
coopraHusatopamu. Mbl BbICOKO 1e-
HUM ITOAIE€PKKY HAIINX 3apPy6eKHbIX
MMapTHEPOB, MEXIYHAPOAHBIX GecTy-
Basieii 1 ueHTpoB ororpadun, Corosa
decruaneii pororpadun Festival of
Light, koropbiit mpuusia PHOTOVISA B
cBom psapl B 2011 ropy.

Kaxkapblit ron y gpectusais
ecTb IVIaBHas TeMa. B aTom ropy oHa
TI0[I, CTaTh BAXKHOCTY I00M/IeITHOM
PHOTOVISA: «<Knumat nepemeH:
Yesnosek 1 ero JKusuo. Cembst. O6111e-
ctBO. [Ipupoga». Mbl nipencrasisieM
BBICTaBKM O HallleM BpeMeHH, O ero
CyMaTOILIHOCTU, HEBEPOSITHOCTH, O €T0
JIpamMaTM3Me ¥ BO3MOXKXHOCTHM BbIXOJa
B CBeT/IOe OyfyIlee — KaK B KM3HU OT-
IIeTbHOTO YeIoBeKa, TaK M BCEero Yesio-
BeuecTBa. MbI pa36uiy BbICTABOUHYIO
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nporpaMmmy «Kiaumar repemeH» Ha 4
yacTu: «UeaoBek», «CeMbsi», «Ob1IIe-
cTBO», «[Ipupoga».

s dectuBanst oueHb BaskeH
KOHKYPC, KOTOPBIN KaskAbIN TOM, IPO-
BOIMTCS 10 Hauata hecTuBass U Mo-
CBSIIL[EH [JIaBHO TeMe MpPeCTOsIero
dbopyma. B aTOoM romy Ha KOHKYPC
3apeructpupoaics 321 dotorpad us
46 ctpan Mmupa. Hai KOHKypC B HOMU-
Hauusx «@ororpadus/borocepus»,
«BpIcTaBOUHBIN ITPpOEKT» U «MyIbTH-
MeAVaIpPOEKT» MOAJEePKUBAIOT YTIEHbI
SKIOPY — BeJIyIlMe CIIeaayCcThl B
o6sacTy coBpeMeHHoIt hoTorpadun
13 pa3HbIX CTpaH. IMeHHO 61arogapst
MX MHEHMIO MbI MOXXEM COGMPATh AJIS
3puTenei GpecTuBas CTOMb MpeCTa-
BUTEJIbHYIO BBICTABKY.

Taxoke MbI pajibl IPEICTaBUTh
B 3TOM rofly paclIMpeHHYIO JeKIy-
OHHYIO U KMHOIIPOTPaMMYy, B ITOJITO-
TOBKe KOTOPBIX C HAMM MTAPTHEPBI 13
Mocksbl 1 KpacHonapa.

®ectuBanb PHOTOVISA ¢
TIePBBIX JHEN XOTEJI CTaTh OTKPBITHIM
MIPOCTPAHCTBOM, IZle BO3MOXKHO BCe:
MeUTaTh, TROPUTD, ITyTEIeCTBO-

BaTb, 061IaThCs. U y3Ke TISITD JIeT MbI
paboTaeM HaJi TeM, YTOGbI TaK U OBLIO.
[17151 BceX y4aCTHUKOB U 3pUTeNet, Os
BOJIOHTEPOB U TOCTEIA, 1151 T€X, KTO
JMo6UT GoTorpaduio 1 BIiepBbie Y3HAT
0 ee HeBEepPOSITHOM MHOT000pa3uiu Ha
PHOTOVISA.

C n11060BbIO,

OprromureTt

MesxxkayHapogHoro decTuBais

dororpadpum PHOTOVISA

When in 2008 we were
making the first Festival, no one
could look into the future and we
did not know that the Festival would
become a major event in the cultural
life of Krasnodar and the South of
Russia, and that guests from all the
continents would gladly come here.
Starting with the first Festival we
have been hosting photographers and
curators from Europe, Asia and both
Americas, and this year the Festival
welcomes the Australian photography.

From the very beginning we
could only dream that the Festival
would receive support of national
and regional institutions in Moscow
and Krasnodar. But it came true. We
are thankful to all our institutional
partners, particularly in the area of
Arts and culture. PHOTOVISA is proud
to be supported by the Krasnodar
College of Arts, a talent foundry for
young artists, designers and photogra-
phers in Krasnodar; the history of the
Festival starts in the lecture hall of
the college. The first lectures, the first
exhibitions, the first portfolio-review
were held here. The Festival cherishes
its friendship with both Krasnodar
museums: Museum of Fine Arts n.a.
Kovalenko and State Historical and
Archaeological museum n.a. Felitsin;
in collaboration with the Festival they
started showing photographic exhi-
bitions and collecting photography
in their funds. We reverence galleries
and exhibition halls of Krasnodar,
Rostov-on-Don, Novorossiysk, Anapa,
Myskhako hosting the Festival on

their sites in different years. And

we are deeply grateful to our volun-
teers — photographers, artists and
everyone who comes and helps the
Festival throughout the year and es-
pecially during the hot Festival weeks
in October and November.

We are grateful to our
colleagues from the Moscow State
Museum and Exhibition Center
ROSIZO of Ministry of Culture of
Russia, supporting the Festival from
2010 onwards and our colleagues from
Iris Art Foundation and Garage Centre
for Contemporary Culture, which
became our co-organizers in 2011.

We greatly appreciate the support of
our foreign partners, international
festivals and photography centers, the
Union of photo festivals Festival of
Light, which took PHOTOVISA into its
family in year 2011.

Each year PHOTOVISA has its
main theme. This year it matches the
importance of the anniversary year:
Climate of Changes: Man and his Life.
Family. Society. Nature. We present
exhibitions about our time, about its
bustling, incredibility, its dramatics
and the possibility of bright future,
both in life of an individual and of
the entire human race. We split the
exhibition program Climate of Chang-
es into 4 parts: Man, Family, Society,
Nature.

Competition is very impor-
tant for the Festival, it takes place
every year before the opening of
the Festival and is dedicated to the
main theme of the upcoming forum.

This year 321 photographers from

46 countries have registered for the
contest. Our competition held in the
categories of Photography/Photos-
eries, Exhibition Project and Multime-
dia project is supported by members
of the jury, leading experts in the field
of contemporary photography from
around the world. It is thanks to them
that we can compile such an impres-
sive exhibition for the viewers of the
Festival.

This year we are also pleased
to present an extended lecture and
film program, prepared together
with our partners from Moscow and
Krasnodar.

From its first days PHOTOVI-
SA craved to be an open space where
everything was possible: to dream,
to create, to travel, to communicate.
For five years we’ve been working to
ensure that it was true for all partic-
ipants and viewers, volunteers and
guests, for those who love photogra-
phy and those who learned about its
incredible diversity for the first time
at PHOTOVISA.

Lovingly,

Organizing Committee of the

International Festival

of Photography PHOTOVISA



PHOTOVISA

V MEXIOVHAPOJIHB N ®ECTUBAJIb ®OTOTPA®UU

OPTAHUN3ATOPBHI
MEXIOVHAPOIOHOTO
QOECTUBAJIS ®OTOT'PAGUN
PHOTOVISA

B KPACHOIAPE

@oHp, pa3BUTHS U TOALEPKKA
MCKYCCTBA «AIIpUC»

LleHTp COBpeMeHHOJi Ky/lbTyPbI
«[apax»

IpoekT «B moaaepskKy gororpadum
B Poccunm»

TocymapcTBeHHBI My3€eiiHO-
BbICTaBOYHBIN LleHTp POCU30
MuHucTepcTBa KyJabTypbl Poccuiickoit
®depnepaunmn

Kpacnopapckas kpaeBast
06I[eCTBEHHAsT OpraHU3aLus
«TBopueckuii coro3 Busa @oTo»

@ecTUBaNb IPOXOIUT IO,

aruaoi MmHMUCTEPCTBA KYIbTYPhI
KpacHogapckoro Kpas 1 1og, sruaoil
ApMMHMCTpaUMy MYHULIUIIAIBHOTO
o6pasosanus ropog, KpacHozmap

Opranusaropsl PecTnBass BIPAKAIOT
0COOeHHYI0 TPU3HATEIbHOCTh AHHE
3enenoBoii, MHS Services LTD,
London

Opranusaropsl PecTmBaIS BbIPAXKAIOT
0CO6eHHYI0 TPU3HATEIbHOCTh Mapum
XaiiBapa, MockBa

ITAPTHEPBI ®ECTUBAJIA
ABuakomnanusi «BUM-ABUA»—
30JI0TOM [TAPTHEP ®ECTHUBAJII
OAO «MHTypucr-KpacHogap»—
30JIOTOV ITAPTHEP ®ECTUBAJISI

3A0 «Arpodupma «MbICXaKO»-
CEPEBPSIHBIN [TAPTHEP
OECTUBAJIAI

00O «T'a3npom TpaHcras
Kpacnopap»—BPOH30BbI
IMTAPTHEP ®ECTUBAJIA

[TAPTHEPDBI ®ECTUBAJIA
B KPACHOIAPE

Basel Aero

lanepes «<xAHTUKO»

lanepes «JlecTHuna»

Kommnanms «bankeTt-CepBuc»
KpacHopapckuii rocyiapCTBeHHBIN
UCTOPUKO-apXe0JIOTUYECKUIL My3eli-
3anoBegHUK UM. E.JI. ®enniibiHa
KpacHogapckuiit MHCTUTYT
COBPEMEHHOI'0 MCKYCCTBA
KpacHogapckuii KpaeBoit
XyI0KeCTBEHHBIN My3elt

um. @.A.KoBaneHKo
KpacHopapckoe xynoskecTBEHHOe
yuuiamuuie

KynbTypHbIii Lientp «Tunorpadusi»
MarasuH-CcaaoH XyL,0KeCTBEHHbIX
ToBapoB «AHTUKO»

Onun TeaTp

0OZ MOJIT

sgt. Pepper’s bar
ToproBo-pa3BiieKaTelbHbI
kommiekc «CUTU LIEHTP»
ToproBo-pa3BiieKaTelbHbI
eHTp «['anepes KpacHogap»
®DakynbTeT KYPHATUCTUKYI
Ky6aHcKoro rocymnapCcTBeHHOTO
YHUBepCUTeTa

LenTtp nmpaktux «LnKala»

LleHTp COBpeMEHHOI0 UCKYCCTBa
«AHTAPT»

IlIkona TBopueckoit ®oTorpadun
B KpacHopape

ITAPTHEPBI ®ECTUBAJIA
B AHAIIE
Crynus YibKo

I[TAPTHEPBI ®ECTUBAJIA
B MOCKBE

Tanepest Knaccuueckoit pororpadum
GRINBERG AGENCY

KynbTypHBIl TpOEKT

«PYCC ITPECC ®QOTO»

00O «ITAITUPYC APT»
@ectuBans [IOKIIOT
doronaboparopus Makcuiab
doTtocryk6a Mi3maTenbcKoro
noma «KoMmmepcaHTb»

I[TAPTHEPBI ®ECTUBAJIA

B KAJIMHUHTPALLE
MeXayHapoaHblii hecTuBaIb
rpodeccuoHaNTbHO U TI0OUTETbCKOM
dotorpadun «bantuiickasi 6veHHaTe
dororpadun. PoromaHmsI»

3APYBEJXHDBIE ITAPTHEPBI
OECTUBAIIA

O6benyHeHne MekIyHapOIHBIX
dectusaneit pororpadpum «dectuBanp
cBeta» / Festival of Light (FOL)
JlaTCKuii COBET IO UCKYCCTBY

IMAGE ranepes, Opxyc, Janus
MMHUCTEPCTBO MHOCTPAHHBIX JIeJ
BocrouHoit Pecrtybimiku YpyrBait
HayuHbIl1 KOMUTET CeKTopa
uccenoBauuii Pecry6iMKaHCKOTO
YHUBEPCUTETA,

MoHTeBUae0, BocTtouHas
Pecniy6nuka Ypyraaii

IMonbckuit KyabTypHBIV LeHTp B MockBe
daxkynbTeT Gororpadun
XYILOSKeCTBEHHOT'O KOJTe/sKa
Yuusepcuteta YoH-AHT, Ceyi,
Pecriy6ka Kopest

NMHOOPMALMOHHBIE
I[TAPTHEPBI

lazera «MoCKOBCKME HOBOCTU»
JKypHan Aptrup, — KapMaHHBI
IyTeBOIUTENb 10 XyLOKEeCTBEHHOM
SKM3HU MOCKBBI U1 APYTUX TOPOLOB,
MockBa

JKypuan FOTO &VIDEO, Mocksa
JKypnan «KPJI.Cob6aka.ru», KpacHomap
JKypnain «Pycckuii Perioprep», Mocksa
WurepHeT-pecypc Photographer.Ru,
MockBa

VHopMaIMOHHOE areHTCTBO «KuBas
Ky6aHb»

VHudopmaliinoHHoe TesierpagHoe
areHTcTBO Poccun (MTAP-TACC)
[Mopran I0xxHOTrO pernona IOT'A.py
Caitt «Ky6mor»

CeTteBoe usnanme «KybaHckue
BemomocTtu»

TenepaayoxkoManus «JIeBSTbIN KaHAI»
The Art Newspaper Russia, MockBa

PykoBomuTesnb hecTuBaIs:
EBrenumit bepesnep

[MoueTHslii gyipekTop: JleBaH MamyioB
ApTt-nupexrtop: UpuHa UmbipeBa, K.MCK.

VcnoMHUTENbHBIN AUPEKTOD:
TaTbsiHa 3y6KOBa

JIVipeKTOp MHOCTPAaHHBIX IIPOrPAMM:
Mara l'onbaman

[MaBHBIN KOHCY/IbTAHT: HaTanbs
TapacoBa

PR: Tansa BacunbeBa

MynbTMeMa obecrieueHne
dbecTuBas, TexHUECKOE
MPOeKTUPOBaHMe MIPOrpamMm
dectusans: Bnagumup CeprueHko

I'padbuaeckuit cTuib GecTUBas:
Hagesxma lopoBckasi, Indiehead

MakeT 3KCITO3ULIUYU BBICTABKU I10
nroram KoHKypca PHOTOVISA 2013:
AnHa ['Bup1

BricTraBoyHas nevarthb: AjleKCcaHIp
MauibineB, EBrennii CaBeHer

IT: HaTtanbs JleBueHKO

KOOPIMHALINA
B KPACHOIOAPE
TaHs BacunbeBa
EBrenmns Kapnanuua
ITaBen IlleB110B

KOOPOMHALNA B MOCKBE
EkaTepnHa 3y6paBcKas
Anna [TonraneBa

BOJIOHTEPBHI
Bukropus Aracuea
3eitHe6 Anmasosa
AHHa AntyxTuHa
CBeTniaHa AxMajeeBa
Burtanuit Byp6sira
Anacracus BacunbeBa
Onbra Bupnuu

Banepus BnaceHko
AnrenunHa BonkoBa
Hanexxna BockpeceHckas
CsetmnaHa l'aBpuitiok
Bukropus laBuneHko
Hapbs [IbsiueHKO
Mapwus EpmornaeBa
Opwnii 3aiiieB
Hartanbs Kaxkan
Cepreii Kapmios
Mapnna KnsoksH
Omutpuit Kucaniipia
Acs Kurase

Anacracus KonmecHukoBa
Exatepuna Kpuknupas
Cepreii Kymp
Hapesxxna JInxaHosa
Anna Jlo6oBa
AHacrtacus MapTbiHOBa
Anekcanap Macnos
AnrenuHa MepaHiioBa
Buranuit Mopo3os
Banepus OnbxoBuu
Anekcanapa OpeniHa
EBrennii [lanapux
Tamapa ITaHern

Mapus IletyxoBa
Haranps ITnaToHoBa
EBrennii [Ineuncroiit
Bacunnit CuHHep

Omia CMomsIKoBa
Mapus CokomnoBa
Makcum ToscToB
Hapbst Tommiosa
Onus YkpanHckast
MaprapuTta XabioK
Iapbst XopomimMaH
Csetnana lllemsik



PHOTOVISA

THE VINTERNATIONAL FESTIVAL OF PHOTOGRAPHY

ORGANIZATION OF THE
INTERNATIONAL FESTIVAL
OF PHOTOGRAPHY
PHOTOVISA IN KRASNODAR

Iris Art Foundation

Garage Center for

Contemporary Culture

Project In Support of Photography

in Russia

ROSIZO State Center for Museums
and Exhibitions of the Ministry of
Culture of the Russian Federation
Artistic Union VIVA Photo, Regional
non-profit organization of Krasnodar

The festival is running under the
aegis of the Ministry of Culture of
the Krasnodar region and of the City
Administration of Krasnodar

Organizers of the Festival are
particularly grateful to Anna Zelenova,
MHS Services LTD, London

Organizers of the Festival are
particularly grateful to Maria
Hayward, Moscow

PARTNERS OF THE
FESTIVAL

VIM-AVIA Airlines—

GOLD PARTNER OF THE FESTIVAL
INTOURIST Krasnodar—

GOLD PARTNER OF THE FESTIVAL
Agricultural firm Myskhako—
SILVER PARTNER OF THE
FESTIVAL

Gazprom transgaz Krasnodar—
BRONZE PARTNER OF THE
FESTIVAL

PARTNERS OF THE
FESTIVAL IN KRASNODAR
Basel Aero

ANTICO Gallery

STAIRWAY Gallery

Banquet-Service Company
Krasnodar State Historic and
Archeological Museum n.a. Felitsyn
Krasnodar Institute of
Contemporary Art

Krasnodar Regional Musum of Arts
n.a. Kovalenko

Krasnodar College of Arts
Typography Center for Culture
Artistic Merchandise Showroom
ANTICO

ODIN theatre

0OZ MALL

sgt. Pepper's bar

CITY CENTRE MALL

GALLERIA KRASNODAR MALL
Kuban State University Journalism
Department

CiKaDa Center of Practices

Center of Contemporary Art ANGART
School of Art Photography

in Krasnodar

PARTNERS IN ANAPA
Ulko Studio

PARTNERS IN MOSCOW
Gallery of Classic Photography
GRINBERG AGENCY

RussPressFoto Cultural project
PAPIRUS ART

Festival PEKSHOT

MaxiLab, Moscow

Photoagency of the Publishing House
Kommersant

PARTNERS

IN KALININGRAD

International Festival of Professional
and Amateur Photography “Baltic
Biennale of Photography. Photomania”

FOREIGN PARTNERS

OF THE FESTIVAL

Association of International Festivals
of photography Festival of Light (FOL)
Danish Arts Council

IMAGE Gallery, Aarhus, Denmark
Ministry of Foreign Affairs of the
Oriental Republic of Uruguay

The Scientific Committee of the
National University Research Sector,
Montevideo, Oriental Republic of
Uruguay

Polish Cultural Center in Moscow
Fine Art Photography at College of
Arts, Chung-Ang University, Seoul/
Anseong, Korea

INFO-PARTNERS

Art Guide Magazine - Pocket Guide to
the Artistic Life of Moscow and Other
Cities, Moscow

FOTO &VIDEO Magazine, Moscow
KRD. Sobaka.ru Magazine, Krasnodar
Russian Reporter Magazine, Moscow
Web-portal Photographer.Ru, Moscow
Live Kuban Information Agency
Moscow News newspaper

Information Telegraph Agency of
Russia (ITAR-TASS)

Portal of the Southern Region Yuga.ru
Web-site KUBLOG

Kubanskye Vedomosti Network Edition
TV and Radio 9 Channel

The Art Newspaper Russia, Moscow

Head of the Festival: Evgeny Berezner
Honorary Director: Levan Mamulov
Art-Director: Irina Chmyreva, PhD
Executive Director: Tatiana Zubkova

Director of Foreign Programs:
Masha Goldman

Chief Consultant: Natalia Tarasova
PR: Tanya Vasilyeva

Multimedia Provider, Engineering
Designer of Festival Programs:
Vladimir Sergienko

Graphic Design of the Festival:
Nadya Dorovskaya, Indiehead

Layout of Exhibition on Results of
Contest PHOTOVISA 2013:
Anna Gvirts

Exhibition Printing: Alexander
Malyshev, Evgeny Savenets

IT: Natalia Levchenko

COORDINATORS
IN KRASNODAR
Tanya Vasilyeva
Evgenya Karpanina
Pavel Shevtsov

COORDINATORS IN MOSCOW
Ekaterina Zubravskaya
Alla Dolgaleva

VOLUNTEERS
Victoria Agasieva
Svetlana Akhmadeeva
Zeyneb Appazova
Anna Apukhtina
Vitaly Burbyga
Victoria Davidenko
Daria Dyachenko
Svetlana Gavrilyuk
Margarita Hablyuk
Daria Horoshman
Sergey Karpov
Natalia Kazhan
Dmitry Kislitsyn
Asya Kitaze

Marina Kizokyan
Anastasia Kolesnikova
Ekaterina Kriklivaya
Sergey Kusch
Nadezhda Likhanova
Anna Lobova
Anastasia Martynova
Alexander Maslov
Angelina Merantsova
Vitaly Morozov
Valeria Olkhovich
Aleksandra Oreshina
Evgeny Panarin
Tamara Panesch
Maria Petukhova
Natalia Platonova
Evgeny Plechisty
Vasily Sinner

Ella Smolyakova
Maria Sokolova
Svetlana Shemyak
Maxim Tolstov

Daria Tomilova

Julia Ukrainskaya
Anastasia Vasilyeva

Olga Virich

Valeria Vlasenko
Angelina Volkova
Nadezhda Voskresenskaya
Maria Yermolayeva

Yury Zaitsev



O JTABJIEHUE

KOHKYPC «KJIUMAT IIEPEMEH: UEJIOBEK 1 ETO XXU3Hb.
CEMbJ. OBIIECTBO. [IPUPOTA»

14 IMonoskeHne o KOHKypce. CIUCOK K0P

18 Homunanus «CommanbHbll KiMmart. [lepemMeHbI»

26 Homuuanusa «<Makpokinumar. [lepemeHbi»

36 Homuuanus «Mukpokaumar. Yenosek. [lepemeHbI»

45 HomuHauus «MynbTUMenuiiHbIV TPOEKT»

48 HomuHaius «BbICTaBOUHBIN ITPOEKT»

OCHOBHAY BBICTABOUYHAA ITPOTPAMMA

52 KpacnHogap. 100 ¢poTorpadmii u3 hboxmos Poccuiickoro

rOCyZIlapCTBEHHOTO apxyBa KMHOPOTOLOKYMEHTOB.

K 220-netuto KpacHopapa
58 WcTopus nnepemeH. ABcrpanuiickast pororpadus. Xoma Adiap,

CarimoH XapceHT, OysH JleoHr, P31t Kyk. KypaTtop Anacnep docrep
KINMAT NEPEMEH YACTDb I. YEJIOBEK 1 ETO ) KN3Hb
70 Bnapumup Bormanos, MockBa, Poccus. «JIupuueckas dhotorpadms»
74 Knayano CaHTam6pomkmo, Tanus. «TeHU. MOTYaHMe».

IIaTUHOTUIINM U TATbOOTUIIUN

78 Anam IMaHuyk, ITosnbina. «Kapue6bl 1 fepeBeHCKME aKTePbI»

80 BricraBka ¢ororpaduit Upunst TonmaueBoit (1990—2013). KpacHoznap,
Poccusa

KJINMAT INEPEMEH YACTD I1. CEMb4

84 Hona lIBapu, CIIA. «B rHe3ne»

86 Urops Kynreiukud, Mocksa, Poccusi. «<BaHbKMHBI CKa3KU

U IpyTYe UCTOPUN»
KINMAT INEPEMEH YACTD I11. OBIECTBO

92 IOvutpuii Beittemupckuii, Kanyuunurpan, Pocens. «Post-...»
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OCHOBHA4 TEMA

KOHKYPCA

«Knumat nepemen. Yeso-
Bek 1 ero XKusus. Cembsi. O6111eCTBO.
[Ipupona» MOKET ObITh ITPeLCTaBIeHA
B pasauy4HbIX dopmax u dororpadu-
yeckux Meaya (K y4acTUIO B KOHKYP-
ce IPMHMMAIOTCSI IPOM3BeeHMs],
CO3/1aHHble KaK aHaJ0TOBBIMM, TaK U
UKu@POBLIMU CpeCTBAMM, MAaHUITYJISI-
uyu ¢ poTorpaduueckuM u3obpaxke-
HMEM He UCKIIIYAIOTCH).

OBIIUE ITOJOKEHU A

K KOHKYpCYy IpMHUMAIOTCS
dotorpadumn, cosgaHHbIe He paHee
2009 roga, pororpadammu, mpoxkUBa0-
mymu B PO 1 3a pybesxkom. Bece mpasa
Ha [Ipou3BeJeHNs, IpUCIaHHble Ha
KOHKYPC, IPUHAAJIeXaT aBTopam
MIPOM3BeleHUIA.

WToru KOHKypca 6yayT 06b-
SIBJIEHBI YWIEHaMM JKIOPY B THU PabOTHI
decTuBas.

BeicTaBka pmHAMICTOB KOH-
Kypca OTKpoeTcs B pamkax V Mexay-
HapopmHoro dectuBanst pororpadumu
PHOTOVISA 20 oxts6ps 2013 ropa.

[TpousBenenust GUHATUCTOB
u obenuTesnei KOHKypca gororpa-
bun «Knmumar nepemeH. YesnoBek u
ero JKusHsb. Cembs. Obuiectso. [Tpu-
popax» GyoyT OMmy6IMKOBaHbI B KaTa-
sore V MesxayHapoHOTO (heCTUBaISI
dororpadunu PHOTOVISA B KpacHo-
Jlape 1 Ha caiiTe dbecTuBas.

CPOKU U ITOPAOK

ITPOBEOEHU A

KOHKYPCA

1. KoHKypC IpOBOAUTCS B
TpM 3TaIna, peJBapuTe/IbHbIN 3Tall —
oTnpaska ¢ororpaduit Ha KOHKYpPC

Va N
>
—
~
<=
I
—
—
M1
O
M1
<
L
I
—
1
—
o
vw)
M1
=
=0

M UX TyOIMKAIUS 1711 pACCMOTPEHMS
>kiopy. CpOKM 1Toauu 3asiBKU Ha
KOHKypC — ¢ 15 anpesst o 30 aBrycra
2013 ropa.

2. OmipeneneHye XXI0pu JIy4-
LIMX B KaXA0/ HOMMHALVY IPOUCXO-
IUT TIOCTIe 3aKPBITUS IpuemMa 3asiBOK
Ha yJacTue B KOHKypce. [IpoxonguTt B
OHJIAliH-peXume.

HOMUWHALNA

«®OTOT'PADUS/

O®OTOCEPUS»

B HomuHanmn «dotorpadmsi/
doTocepusi» KI0pu ompenensieT Iy4-
1IyI0 eAMHNYHYI0 dhoTorpadmio (M
ceputo dororpadmii) B Tpex KaTero-
pusIX.

1. Mukpoknumar. YesnoBexk.
[TepemeHsl. UTO TaKoe YeylOBeK B
Haiie BpeMsi? MisMeHeHMsT 06/1MKa
1 06pasa KM3HYM HALlIMX COBPEMEH-
HMKOB; (pakTOPHI, MeHs0IMe 06pa3
>KM3HM YeJIoBeKa B Hallle BpeMsl.

Kaxk co6GbITHSI OKPYIKAIOIIE SKU3HA
BOCIIPMHMMAIOTCSI HAIllIMMU COBpe-
MEeHHMKaMM, Kak BHYTPEHHUIT MUD
yeJioBeKa MPOoelpyeTcsl B OKPYKalo-
1jee 3puMoe NMPOCTPAHCTBO.

2. CoumanbHbIi Knumar. ITe-
peMeHbI. MIsMeHeHMs1, Tpoucxogsiue
B COBpeMeHHOM o061ectBe. COObITHS;
JlesITeIbHOCTD TPYIII JIoei, GoTo-
rpaduu rporecca AesiTeIbHOCTY U ee
pes3y/IbTaTOB B BUZLE 3PUMBIX CJI€I0B
COBpPEMEHHOTO OOIIEeCTBa.

3. Makpoknumar. [lepemeHbI.
Vi3MeHeHMs KMMaTa 1 JaHamadTa
Halllel TaHeThl. [apMOHMUYecKoe u
IeCTPYKTUBHOE BIIMSIHME Ye/l0BeKa Ha
6uochepy 3eMin.

K KOHKYpCYy IpMHUMAIOTCS
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envHuYHbIe poTorpaduu (He 6oee
15 (mgTHAALIATM) OT OJHOTO aBTOPA)
U Cepuu, B KOTOPbIe BXOAUT He Gosee
15 pa6or.

TMoprdonno dotorpada,
MpefcTaBIeHHOe Ha KOHKYPC, COTPO-
BOkmaeTcs 6uorpacdueit hortorpada u
omnycaHyueM paboT Uiu cepun (IpoeK-
Ta). B onmmcanum pororpad ykasniBa-
eT, KaKoi1 acreKT IJIaBHOM TeMbI, TI0
€ro MHEeHUIO, OTPaskaeT MpUCIaHHast
Ha KOHKypC pabora.

@otorpad BIpaBe pemiaTh,
MIPUMHMMAET ero MopTdonno yuactue B
KOHKYpCe KaK Habop ¢oTorpaduit uamn
KakK eMHbI TPOEKT (IIPOEKTHI).

JKIOPM1 HOMUWHALINN

1. Anacmep ®ocrep, cieriua-
JIUCT B chepe MeKIyHapOIHbIX MPOeK-
TOB, MCCIIEIOBATETb TEOPUM UCKYCCTB.
OcHoBaTeNb ¥ AUPEKTOP OMeHHae
Fotofeis, lllotnanaus (1991-1997),
IVPEKTOP ABCTPa/IMIAICKOTO IIeHTpa
dororpacdum (1998-2011).

2. Anexanapo Anbmapas, do-
Torpad, 4ieH OprkoMmureTa dpecTuBa-
ns1 Encuentros Abiertos — Festival de
la Luz, ApreHTHHa.

3. Aunpeii besykiagHUKOB,
ocHoBarTesnb caiita Photographer.ru,
Mocksa; apT-gupekTtop My3ses doTo-
rpaduu u dectuBansa pororpadun
photografitti, [Tepmb.

4. Muxasna bocakosa,
3aMeCTUTeNb AupeKkTopa LleHTpasib-
HO-eBpoIIeiickoro goma dotorpadun,
JIMPEKTOP BbICTABOYHBIX IIPOTPAMM
MexkmyHapogHoro ¢gectuans $o-
torpabun «Mecsity pororpadun» B
bpatucnase, CnoBakus.

5. Anacracus CBapieBudy,

3aMeCTUTeNb JupeKTopa GOTOCTyK-
ObI )XypHasa «Pycckuit Peroprep»,
Mocksa.

6. Hatanbs Tapacosa, uieH
oprkomuTteTa pectupanst PHOTOVISA,
KypaTtop «IIpoeKTa B MOAIepKKY ¢ho-
Torpaduu B Poccum» ponma «Aiipucy,
Mockaa.

7. Hamng AnekcaHpep, IMpek-
top Alexander Gallery, Hpio-Mopk.

8. Oner Bugenus, pororpad,
yjieH areHtcra Photographer.ru
¢ 2005 roma, BpstHCK.

9. Ixxenuudep Yopm, Koop-
IVHATOP BBICTABOYHBIX IMPOrPaMM
MexxayHapomHoit 6ueHHaste dhoTorpa-
¢uu FotoFest, XbiocToH, Texac, CIIIA.
Kyparop, opranusatop nHbopmariy-
OHHO-00pPa30BaTENbHbIX U CTyJeHYE-
CKMX TYpOB IO BbicTaBKaM FotoFest.

HOMWHALINA

«MYJIBTUMEIOUNHBIN

I[TPOEKT (®OTOKJIUII)»

B HomuHaim «MynbTUMe-
IVIAHBIN TTPOEKT (OTOKINII)» SKIOPU
paccMaTpMBaeT CO3/laHHbIe HA OCHOBE
dororpaduu MmynbTUMeOMITHBIE TTPO-
ekThl (porokurbl) B popmare flv.

JKropu paccmaTpuBaeT TOJb-
KO IIPOM3BeIeHN s, PaCKphIBaloIIe
[7IaBHYIO0 TeMy KOHKYpCa, U onpeesi-
eT nobeauTeNns B ABYX KaTeropusix:

1. Kmumar nepemeH. O6111eCTBO;

2. Knumar nepemes. [Tnanera.

@aii KJIMIa COPOBOKAAETCSI
6uorpadueit aBTOpa 1 OMMCaHUEM
mpoekTa. Kium gomskeH 6bITh CO3MaH
Ha ocHoBe ¢oTorpaduii aBTopa-
yJacTHUKa KoHKypca. @ororpadun
BHYTPU KJIUIIA MOTYT COMTPOBOKAATHCS
3BYKOM, TEKCTOBBIM ¥ 06pa3HbIM (KaK
rpaduyecKuM CTaTUUECKUM, TaK U
AHMMALMOHHBIM) PSIIOM.

JKIOPU HOMUHAILINNU

1. Aprem YepHOB, OCHOBATeIb
caiita PhotoPolygon, pykoBoguTesnb
oHnaitH-ipoeKkTa RusRep xypHana

«Pycckuit Penoptep», Mocksa.

2. MapuHa ®omeHKO, IMpeK-
Top decTuBais Bumeo-apra «Ceii-
yac&lloTom», MockBa.

3. ®paHK Ponuk, pororpad,
Kanapa.

4. TaTbsiHa [TJaHWIbSHII,
He3aBMCMMBIN KMHOpeXMccep, 03T,
¢dororpad, Mockaa.

5. Cro3aH Biiym u 3n Xw,
XYIOKHUKY, pabOTaIoIye C MyJIbTH -
Meua, MpernoAaBaTey HOBbIX TEXHO-
noruit, yauBepcuteT XbiocToHa, CIIIA.

6. Bnagucnas llenuH, pyko-
BoguTtens ctynuu PILOTAZH, Mocksa.

HOMUWHALNUSA

«BBICTABOUYHBIN

ITPOEKT»

B HOMMHa1MM «BbIcTaBOY-
HbIi poekT “Kinumat nepemen. Yeso-
Bek 1 ero JKusub. Cembs. OGIIECTBO.
IIpupona”» xxopu paccMaTpuBaeT
MOJe/T! MIePCOHATbHBIX (MU TPYIIITO-
BbIX) BbICTABOK doTorpadmu, oTBe-
yalye IaBHOM TeMe KOHKypca U
rpejiarapie HOBaTOPCKOe BUe-
HMe npocTpaHcTBa ¢oTorpadmyecKknx
BBICTABOK.

JTa HOMMHALMS TPeno-
JlaraeT COpeBHOBaHMe KypaTOpOB U
KypaTOPCKUX TPYIIII (Cpeayt KOTOPBIX
MoryT 6bITh poTorpadsr). Cozganue
Moz esieil BbICTaBOK IIpeJIioiaraeT He
TOJIBKO Habop 1306paskeHMIi, IPeIo-
JlaraeMbIX JIJIs [10Ka3a, HO U BbICTpa-
MBaHMeE UX MTOC/IeN0BATETbHOCTH,
odbopmieHus, ocBeleHust. Kaxmprit
U3 KypaTopoB (KypaTOPCKMUX I'PYIIIT)
cBO6OIEH B BhIOOPE KOHMUTYpaLIN
MIPOCTPAHCTBA, HEOOXOAMMOTO JIJIST
MaKCMMaJIbHO TOYHOTO Mpe/ICTaBIe-
HMSI UIEV BBICTABKMA.

K KOHKypCYy NIpMHMUMAKTCS
3D-Mofenn BbICTAaBOYHbBIX ITIPOEKTOB,
OTIVICAHMSI TIPOEKTOB U KOJUTEKIMMU (o-
Torpadmii (B BUIe eOUHOTO apXuBa).
Bce cocTaBasiole KaK0ro poeKTa
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BKJIIOUAIOT BU3YAIM3ALMIO U TTOJTHOE
TeKCTOBOe ONucaHue (KOHLIeMIINs
BBICTABKM, pa3Mepbl IIPerosaraemMo-
IO BBICTABOYHOT'O ITPOCTPAHCTBA JIJIS
ee MOKa3a; KOJIMYECTBO U TEXHUKA
nevyatyt hororpaduit, ux pasMepsl,
c11oco6 oopMIIeHMSsI M MHCTAJUISIIAN;
ecJIM BbICTaBKa CyIeCTBYeT B BUe
MYJIbTUMEANITHOTO ITPOEKTa — BUL,
060pYyIOBaHMS ISl €T0 IT0Ka3a).

JKIOPM1 HOMUWHALINUA

1. EBrenuii BepesHep, pyko-
BoauTenb «IIpoekTa B Mo IepxkKy ¢ho-
torpadum B Poccun» GoHma «Aipuc»,
3aMeCTUTENb TeHePATbHOTO IUPEKTOP
I'MBII, «<POCH30» MuHMCTEpPCTBA
KyJAbTypbl Poccyy, pykoBoauTensb de-
cruBanst PHOTOVISA, Mockaa.

2. Oxxenundep Yop, Koop-
JIVHATOP BbICTABOYHBIX ITPOTPAMM
MeskpyHaponHoii 6ueHHae Gororpa-
¢uu FotoFest, XblocToH, Texac, CIIIA.
Kypatop, opranusarop nHdopmaru-
OHHO-00pa30BaTe/NbHbIX U CTyJeHYe-
CKUX TYpOB I10 BbicTaBKaM FotoFest.

3. Enena CyxoBeeBa 1 Bukrop
XmeJib, XyIOXXHUKY, OCHOBATeNN
IIIkomnsr potorpadun Bukropa Xmesnst
u Enensl CyxoBeeBoii, KpacHomap.



The contest is held in 3
nominations: Photography/Photos-
eries, Multimedia Project (photoclip),
Exhibition Project

GENERAL

CONDITIONS

Photographs taken not earlier
than in year 2009 by photographers
of any age living in Russia and abroad
are accepted. All rights for the works
submitted belong to the authors of
works.

The results of the contest will
be announced by the jury during the
Festival.

The finalists’ exhibition
opens in the of the framework of the V
International Festival of photography
PHOTOVISA 20 October 2013. Works
of the finalists and winners of the con-
test will be published in the catalogue
of the V International Festival of Pho-
tography PHOTOVISA in Krasnodar
and at the Festival’s website

TERMS AND DATES

1. The competition is held in
three stages, the first step is sub-
mitting photos to the competition
for consideration by the jury. Date of
application for the competition — from
April, 15 to August, 30, 2013.

2. After the deadline of appli-
cations the jury defines the best works
in each nomination on-line. The
selected works will be published for
public viewing at the web-site.

NOMINATION

PHOTOGRAPH/

PHOTOSERIES

In the nomination Photogra-

phy/Photoseries the jury picks up the
best single image or series of images
in three categories:

1. Microclimate. Man. The
Changes. What is a human today? In
what ways the look and lifestyle of our
contemporaries have changed, what
are the factors that change the human
way of life in our time? How the
events of everyday life are perceived
by our contemporaries? In what way
the inner world of a person is project-
ed in visible surrounding space?

2. Social climate. The Chang-
es. Changes taking place in today’s so-
ciety. Events; the activities of groups
of people, photos of activities and its
results, in the form of visible traces of
modern society.

3. Macroclimate. The Chang-
es. Change in climate and landscape of
our planet. Harmonic and destructive
impact of the humans on the Earth’s
biosphere.

4. Single photos (no more
than 15 (fifteen) by an author) and
series that include no more than 15
works are accepted for the contest.

The photographer has the
right to decide if his portfolio is sub-
mitted as a series (project) or set of
single images.

JURY NOMINATION

1. Alasdair Foster, consult-
ant in international cultural projects,
researcher in the theory of arts policy
formation; the founding director of
Fotofeis, the international biennale of
photo-based art in Scotland (1991-
1997), director of the Australian Cen-
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EUF CHANGES. MAN AND

tre for Photography (1998-2011).

2. Alejandro Almaraz, pho-
tographer, member of the organiza-
tional committee of Encuentros Abi-
ertos - Festival de la Luz, Argentina

3. Andrey Bezukladnikov,
founder of Photographer.ru web-site,
Moscow; art-director of Museum of
Photography and Fesrival of Pho-
tography photografitti, Perm, Russia

4. Anastasia Svartsevich,
deputy director of Russian Reporter
Magazine photo department, Moscow,
Russia

5. Michaela Bosakova, deputy
director of Central European House
of Photography, director of Month of
Photography International Festival of
Photography, Bratislava, Slovakia

6. Natalia Tarasova, member
of the organizational committee of
PHOTOVISA Festival, curator of the
Project In Support of Photography
in Russia, Iris Foundation, Moscow,
Russia

7. Nailya Alexander, director
of Alexander Gallery, New-York, USA

8. Oleg Videnin, photogra-
pher, member of Photographer.ru
agency; Bryansk, Russia

9. Jennifer Ward, Exhibitions
Coordinator, International Biennial
of Photography and Photo-related
Art,Houston, Texas, USA. Curator,
organizer of educational outreach and
student tours for FotoFest exhibitions.

NOMINATION

MULTIMEDIA

PROJECT

In the nomination Multi-

media Project (photoclip) the jury
considers multimedia projects created
on the base of photography. The jury
considers only the works disclosing
one of the three aspects of the main
theme of the contest listed above,
and determines the winners in two
categories:

1. Climate of changes.
The society;

2. Climate of changes.
The planet.

Clip file should be accompa-
nied by the author’s biography and
a description of the project. The clip
must be based on the photos made by
the author - contest participant. Pho-
tographies in the clip can be accompa-
nied by sound, text and graphics (both
static and animated).

JURY NOMINATION

1. Artem Chernov, founder of
PhotoPolygon web-site, head of on-
line project RusRep of Russian Report-
er Magazine, Moscow, Russia

2. Marina Fomenko, director
of Video Art Festival Now &After,
Moscow, Russia

3. Frank Rodick, photogra-
pher, Canada

4. Tatiana Danilyants, film
director, poet, photographer, Moscow,
Russia

5. Suzanne Bloom and Ed Hill,
multimedia artists, professors in the
Art Department of the University of
Houston, USA

6. Vladislav Shchepin, head of
the studio PILOTAZH, Moscow, Russia

NOMINATION

EXHIBITION PROJECT

In the nomination Exhi-
bition Project the jury considers
models of solo (or group) exhibitions
of photography. This nomination is
intended for curators and curatorial
groups (which may include photogra-

phers). Generating models of exhi-
bitions involves more than just a set
of images intended for display, but
their sequence, construction, lighting
design. The contest of Photographic
exhibition models presupposes show-
ing 3D projects. Each of the curators
(curatorial groups) is free to choose
configuration of the space necessary
to show the accurate idea of the exhi-
bition. In addition to the files with the
models in 3D the contestants provide
a description of the project and an
archive with photos. The projects
should reflect the main theme of the
contest and offer innovative vision of
photographic exhibitions space.

JURY NOMINATION

1. Evgeny Berezner, head of
the Project In Support of Photography
in Russia, Iris Foundation, Moscow;
Deputy General Director of ROSIZO
Center of the Ministry of Culture of
Russia, head of PHOTOVISA Inter-
national Festival of Photography,
Krasnodar, Russia

2. Jennifer Ward, Exhibitions
Coordinator, FotoFest Biennial, Hou-
ston, USA

3. Elena Sukhoveeva, Victor
Khmel, artists, founders of private
Photo School, Krasnodar, Russia.
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IOPUM IIPUTUCK.
POCCH4,
HOBOYEBOKCAPCK.
CECTPHI

YURY PRITISK. RUSSIA,
NOVOCHEBOKSARSK.
SISTERS

Cepus IpeficTaB/ieHa JKaHPOBBI-
MM [OPTPETAMM JBYX J€BOYEK PA3HOTO
Bo3pacta — 8 u 10 s1eT, moApyT, KOTOpPbIE,
He SIBJISISICh CECTPAMM 10 POACTBEHHOI
JIV'HUY, TEM HE MEeHee CUYMUTAIOT ce6st
CecTpamu — POSHBIMM JIIOJbMMU.

OKpyskawIye 3asBsiioT, YTO
OHM HUKaKMe He CeCTPbI, HO TEBOUKY He
COIJIaCHBI C MOJIBOJA, Belb UX 00be-
HSIOT COOGBITHSI B XKU3HU, Bepa, APYKOa,
J11060Bb. OHM HAILLIM OOLINIL SA3BIK,
IMOHMMAaHMe, SMOLIMOHAIbHbIE TOUKU CO-
IIPUKOCHOBEHMSI, ¥ XOTSI OHM He TTOXO0XMU
JIPYT Ha Ipyra BHENIHe, HO OHU UyBCTBY-
10T IPYT Apyra ¥ MTOHMMAIOT KaK POAHbIE
JIIOAY. DTO UX IVIaBHAs CuJIa.

This series represents genre por-
traits of two girls of different age, 8 and 10
years old. They are friends and without be-
ing relatives however, consider themselves
as sisters. People declare that they are no
sisters at all, but the girls disagree because
they share life events, faith, friendship,
love. They have an inexplicable emotional
connection, understand each other deeply,
and although they do not resemble each
other in appearance they feel for each oth-
er as close people. This is their power.
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0 PRIZE

MAIDA ITETYXOBA.

BI
ZN

POCCHUA, KPACHOJAP.

SEVEN
MASHA PETUKHOVA.

RUSSIA, KRASNODAR.

SEVEN

7 — IPOEKT, MOCBSIIeHHbIN
MecTaMm, rae 6oee MoayBeKa Ha3azm
pacroyiarach HallMCTCKMe KOHLIeH-
TpaLVOHHbIE J1arepsi.

[TeITasiCh YT OT 3HAUUTEND-
HOTO JaBjIeHMsI UCTOPUUYECKOTO ITPo-
LIJIOTO ¥ B3MISTHYTh Ha Y)Ke XOPOIIOo
U3y4eHHYIO TeMY C HOBOTO paKypca,
CBOe UCC/IefoBaHMe 51 TOCBSITUIIA

TIOMCKY IIPUPOAHOJ CHUJIBI M KPACOThI B
CTOJIb HEIIOAXOASALIMX MeCTax.
PaboTast B OCHOBHOM C
006beKTaMM SKMBOJ IPUPOABI (KOTO-
pble SIBJISIICD YaCThI0 OKPY’KaIOIero
na"pmadra 1o, BO BpeMsi 1 Iociie
BOJIHBI), 51 IPeIIPUHSIA TIOTIBITKY
C03/1aTh HEKYI0 BU3Ya/IbHYIO CBSI3b
MeXIy MUPOM eCTeCTBEHHOI'O, HaTy-
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PaJIbHOTO U CJIeJaMy KpYITHEeIIero
MCTOPUYECKOTO MTPECTYIIEHNS.
Ucnons3ys UBeT U CBET B
KauecTBe JOIOTHUTETbHBIX paboumx
MHCTPYMEHTOB, TEM CaMbIM $I XOTeJIa
pacckasathb APYTYI0 UCTOPUIO — He O
CTpagaHusX 1 6e3yTeIIHOM Tope, a O
HaJieX/ie, CUJIe YeJI0Beueckoro ayxa u
0 BEYHOM XM3HEHHOM KpPYTOBOPOTE.

7 is a project about the sites
of Nazi concentration camps.

In spite of their dreadful
history, I am attempting to find
the beauty and magnitude in these
laden places. By working with
objects from the natural world - with
their existence along a continuum

that stretches beyond the war and
encompasses the past, present
and future - I am creating visual
connections between the landscape
and the traces of this appalling
historical crime.

In my use of color and light, I
am trying to show another side of this

story: not just the familiar narrative
of death and sorrow, but rather one
of hope, the strength of the human
spirit, and the endless course of life.
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D PRIZE

®JIOPUAH MIOJIJIEP.
TEPMAHNA.
SKEPTBBI MOJIBI —
YVKAS OOEXIA
FLORIAN MULLER.
GERMANY. FASHION
VICTIMS - OTHER
PEOPLE’S CLOTHES
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YesoBeKka BCTPEUAIOT I10
onesxkke. Ho TOT, KTO LIbeT OfEKAY
IUISL IPYTUX, OGBIYHO OCTAETCS 3a
cueHoli. Cnenyst 3a MOLOM, pacTyIIuiA
cpenHuit Kinacc UHAMM C KaJTHOCTbIO
TOJIOAHOTO TUIPA IPhI3ET paboumii
KJIaCC BO MMSI 6/1aromonyums M 3KO-
HOMMUECKOTO IpoIBeTaHus. [lonaroe
BpeMs AxMamabaji cCuUTaICs BOCTOU-
HbIM MaHuecTepom, 1 T0 celt IeHb
Hap pekoit CabapMaTy TUIBIBET IbIM
OT TeKCTUIbHBIX (haBGpMK. 3aBOMIbI
MU3PBITaloT TKAHM, KOTOpPbIE IIOTOM
OTIIPABJISTIOTCSI HA MUPOBOJ PBIHOK.
Maxatma 'anay ogHaskabl OCHOBAJI
371echb cBOI1 anrpam. Cuas 3a MPsIIKoi,
OH ITPOBO3I/IAIIAJI CBOM MV O HaIUM
paBeHCTBA, TEPIIMMOCTY Y HEHACUIIHS.
Ho cerogust IHaus coBceM apyrasi.
MokHO paccKka3bIBaTh UCTOPUM O Je-
TIX-pabax Ha XJIOMKOBbIX IJIAHTALIVSIX
T'ymskapata, Wjin UCTOPUM O JIIOJISIX,
KOTOpbIe CTUPAIOT TPSI3HYIO OfEXKIY
IL1sT 6oraThix. AT UCTOPUM AATEKU
OT B3aMMOBBITOJTHOI TOPTOBIY VI
OT IMamypHoro borummsyna. MHorue
pabounte paboTaioOT B IBE CMEHHI,
YyTOOBI 3apaboTaTh GOJIbIIIE AEHET.
BemHoCTb 3acTaBisieT UxX paboTaTh B
HempueMJIeMbIX yUIOBUSIX. MHOTME
MOUTY He BUASIT COTHEUHOTO CBETa.
HeocTtoposkHOe o6palieHie ¢ Xummuue-
CKUMU BellleCTBaMU U KPaCUTENSIMH,
TIBLTh ITpU paboTe C XJIOMTKOM HaHOCST

HeIoIpaBMMblii yilep6 3[0pOBbIO

Y COKPAILlalOT MPOJO/IKUTETbHOCTD
SKU3HU pabounx. [Ipomo/DKUTETHHOCTD
UX KU3HU Y)Ke HIsKe CpefHeit o
Wnpun.

Ho Unpna meusitercsa. Uuanii-
1IbI TOBOPSIT, YTO VIHIMST pa3BMBaeTCs.
MepieHHO, HO BepHO. [lo Tex mop,
T0Ka KOPPYILNS, B3SITOUHNYECTBO U
SKaIHOCTh CAEP>KUBAIOT 3TO pa3BUTHe,
TUIOABI 5KOHOMMWYECKOTO MpOoIliBeTa-
HUSI JOXOMST JIMIIb IO MaJIO¥ YacTu
Hykpatomuxcs. He sicHO, KTO B aTOM
BMHOBAT, HO OYEBM/IHO, UTO IJITaBHAS
BMHA JIEXKUT Ha HaC, Bellb, COIJIAIIasiCh
C )KeCTKMMU TIpaBUJIaMMU ITOM UTPBI,
MBI CITOCOGCTBYEM MO AePKaHNIO
HM3KOTO YPOBHST 3apabOTHBIX ILIaT.

Clothes make the man. But
men and women who make the clothes
for other people are often left behind.
While India’s growing middle class is
following trends, the greedy tiger is
chewing its working class for the well
being of the economic prosperity. For
a long time Ahmedabad was known as
the Manchester of the orient and still
today the steam engines are running
at the textile factories in the city at
the Sabarmati River. The factories
spit out fabrics which will be offered
later on the world markets. Mahatma
Gandhi once founded his ashram
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here. He sat at his spinning wheel

and spread his ideas of a nation of
equality, tolerance and non-violence.
But today the Indian reality looks very
different.

Stories can be told about
child slaves at cotton plantations in
rural Gujarat, as well as stories about
people who wash dirty clothes for the
wealthy. Those stories are far away
from fair-trade or from the glamorous
Bollywood. A lot of workers work
double shifts to enhance their salaries.
Poverty makes them work under
unacceptable conditions. A lot of them
hardly see the sunlight. Long-term
health damage caused by negligent
handling of chemicals and colours or
the dust that impairs from the work
with cotton limit the lifespan of a lot
of workers. Their lifespan lies below
the Indian average already.

But India is changing. The
Indians say that India is developing.
Slowly but surely. As long as
corruption, bribery and greediness
steer this development only little
of the economic prosperity will get
where it is needed most. It is unclear
whom to blame, but surely we have to
take the blame ourselves as it’s our
,tight is right’ mentality that keeps the
wages low.
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YUACTHWKW B
LIST OF EXHIBI

MAPYHNH IIJIOHKA.
ITOJIBIIA.
METPOIIONINA
MARCIN PLONKA.
POLAND.
METROPOLITAN

JKutenb meTpornonuu (mera-
TI0JTMCA) — 3TO YEJIOBEK M30IIPEHHOTO
yMa, MIPUBBIKIINIA K TOPOICKO SKU3HU
Y IPUHUMAIONIVI ee IeHHOCTH.

B nponuiom ¢10BO «MeTPOIOINSI»
MCIIOTb30BaJIOCH JJIsl OTIVICAHUST
CTOJIMYHOTO LieHTpa bpuraHcko
umriepun, JIOHIOHA, KaK Ky/IbTYPHOTO,
(bMHAHCOBOTO ¥ IUIJIOMATUUYECKOTO
cepAlia uMnepun. B HacTosiiee BpeMs
JIOH[JOH BO MHOTOM MOXXHO OXapakTe-
PU30BaTh KaK OAVH U3 KPYITHENIINX,
MTOCTOSTHHO MEHSIOIIMXCSI TOPOZIOB
Mupa.

Metropolitan can refer to a
citizen of a metropolis, especially one
who has the sophistication, urbane
attitudes and values. In the past,
word ‘metropole’ have been used to
describe metropolitan centre of the
British Empire considering London
as a cultural, financial and diplomatic
heart of the empire. Nowadays London
in many fields can be described as one
of the largest, ever-changing global
cities.
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OJIBTA UHTYPA3OBA.
POCCU4d, MOCKBA.
BPOIIEHHAMA 3EMJIA
OLGA INGURAZOVA.
RUSSIA, MOSCOW.
FORSAKEN LAND

Korga-To A6xa3us 6bl1a
MIPOLBETAIOIMM KYPOPTHBIM Kpaem
Ha robepesxkbe YepHoro mopsi. Ho Bo
BpeMms pacniaga CCCP nociie oTkasa
OBITh YACTHIO HE3aBUCUMOI ['py3un
3TOT CYOTPOMUUECKIIT 0a3MC ObLT
MPaKTUYECKHM TIOTHOCTBIO pa3pylieH
rpakIaHCKoi BOJHOIA. 10 celt leHb
EBpomnerickuii coro3, OBCE u HATO
cunTaloT AGXas3uio rpy3sMHCKOIL Tep-
purtopueii. Tonsko Poccust, Benecyana,
Huxaparya, TyBany u Haypy nipusHanmu
ee He3aBUCHMOCTb.

B centsi6pe 2013 roma A6xa-
31s1 OTMeYaeT JBafIaTyio TOAOBLUIVHY
OKOHYAaHMSI BOVHBI ¥ ITPOBO3IJIALIIEHNST
He3aBUCUMOCTU. 3a 3TU TObI BHIPOC-
JIO HECKOJIbKO TIOKOJIeHUt, HO BceM
VM TIPUXOIUTCS JKUTh B 0OCTaHOBKE
HeIpeKpalalolieiics 60pb6bl ¢ 6eJHO-
CTBIO, TPECTYITHOCTBIO ¥ STHUYECKUMMU
TpeHUSIMU. [IJIsI MHOTMX U3 TeX, KTO

repexu BOVHY Mapy AecaTuieTui
Has3aj, 3Ta 3eMJISI — Helpexosiiee Ha-
TMOMMHAHME 06 X pa3pylIeHHbIX Meu-
Tax. V1 3TM pyMHBI IOKA YTO OCTAKOTCS
eITHCTBEHHO UTPOBO TIOIAAKO
IJISI VIX IeTe.

A6xa3ust uMmeeT 00OLIYIO Ipa-
HULLY C poccuiickuM Kypoprom Coun,
rae B ¢peBpase 2014 roma mpoiiayT
3uMHMe Onumnuiickue urpbl. MHO-
rme abxascKye KUTeIN BUIIT B 3STOM
COOBITMM IIAHC HAKOHEI] 0Ka3aThCs
G/VKe M, BO3MOXKHO, CTaTh YaCThIO Ue-
ro-To mo6anabHoro. Ho meiicTBUTeTbHO
JIV 5TOT LLIAHC CYIeCcTByeT?

Abkhazia is a disputed region
on the eastern coast of the Black Sea.
In my family archives there are a lot of
vacation photographs of my grand-
parents, who spent their vacations
there. It was a prosperous subtropi-
cal oasis and seaside resort, a home
to the Olympic sport facilities with
tourism-based economy. But it was de-
stroyed by civil war during the collapse
of the Soviet Union and broke away
from Georgia in the early 1990’s. Only
Russia, Venezuela, Nicaragua and Nau-

ru have recognized its independence.
In September 2013 Abkhazia
will celebrate the 20th anniversary of
the self-proclaimed independence. In
these years several generations have
already changed, but they all live in the
same devastating immovable world. It
still can’t get over the high level of pov-
erty, criminality, ethnic and religious
friction. For many of those who sur-
vived the war few decades ago this land
is an unstoppable reminding of their
collapsed dreams, and moreover the
ruins of those dreams have turned into
the only playground for their children.
During my last visits to the re-
gion I’ve comprehended that my story
about this land can take an additional
turn. Abkhazia has the common border
with the Russian resort of Sochi, where
the Olympic Winter Games will be held
in February 2014. Most of Abkhaz-
ian residents are looking forward to
the Olympic Games with a hope that
foreigners finally visit their country to-
gether with Sochi. This vague chance to
be finally involved in something global
seems to them a possibility of changes.
But does this chance really exist?
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N3ABEJIb ITATUP.
BEJIbI'N 4.
UNSETTLED
ISABELLE PATEER.
BELGIUM.
UNSETTLED

Cy1iecTByloliee B Mupe
sIBJIeHMe TaK Ha3bIBaeMbIX «HepelleH-
HBIX» TTPO06JIEM, CBSI3aHHBIX C TIOC/IE]T-
CTBUSIMM ITPOMBIIIJIEHHO 3KCITAHCUY
JLIS1 JIIOZeVi ¥ OKpysKalolieli cpefbl,
IOKa3aHo Ha Mpumepe 6e1bIUicKoi
IepeBHM JI0371 M OKPYKAIOIMX ee
MO/IbJIEPHBIX 3eMeJb.

Ha nipotsikenuu 6oiee
yeM 30 s1eT 3TOT paiioH CTpaaal OT
coceficTBa C TOPTOM AHTBepIIeHa.
OrpoMHbIe JOKM ¥ TTPOMBIIIIEHHbIE
3IaHMs GBIV BBICTPOEHBI B HETIO-
CpenCTBEHHOJ 6/1M30CTY OT IEPEeBHMU,
a Takke ObLIM pa3paboTaHbI TPOEKTHI,
Tpeziosnararolye IoIHOe UCYe3HO-
BeHMe JlepeBHU C auia 3eman. OgHako
3a mocyiefHue 10 et BBIICHUIIOCH,
YTO 3TU IJIaHbI ObUTM CITUIIKOM
OTNITUMUCTUYHBIMMU (€C/TV HEe CKa3aTh
HAroJIe0HOBCKUMM), U, KOTHA TPSIHY
9KOHOMMUYECKUI KPU3UC, BCE OBIIO
OT/I0KeHO. B pesynbrarte ceronHs ne-
peBHS MMOUTH 3ab6poIieHa, a Gyayiiee
OCTaBUIMXCS KUTeJIelt BecbMa Heo-
npeneneHHo. [Io6aBbTe Cloa IYMHUY-
Hble 3aKOHbI EBpOCOI03a, Tpebyoiine,

YyTOG6BI yillepO, HAHECEHHbII MPUpoIe
TIPOMBIIIJIEHHOCTbIO, GBI BO3MEIIleH
MCKYCCTBEHHBIMY HACAKIEHUSIMU,

a 3TO 03HAYAET, UTO APYTUE AOMA,
HaxOASIIMeCss B HEITOCPEICTBEHHOI
6130CTH, 6YIYT TPUHECEHBI B JKEPTBY
MporpamMMe VICKYCCTBEHHOTO 03eJ1e-
HeHus. Kak gororpad s pommiach

Ha TOJ/UTaH/ICKOM CTOPOHE TPaHMIIbI C
Benbrieit, BCero B HECKOAbKMUX MUJISIX
oT nepeBHu [1oan1. bonbline nepe-
MeHBbI, TOITUThIBa€MbI€ TIOTUTHYE-
CKMMU ¥ SKOHOMUYECKUMU CUTIAMU,
3aMHTEPeCcOBaIN MeHS U OOy
CO37aTh CEPUIO, TOCBSIIEHHYIO UCTO-
PUM 3TOTO MeCTeuKa, KOTOpast MOXET
paccMaTpuBaThCS KaK MUPOBAst
TeHJEHIIMSI.

Ipoekt Unsettled cocTout
U3 TIOPTPETOB MOJIOABIX KUTEJEN U
reii3axeii, CBUAETENbCTBYIOIINX 00
U3MEeHEeHMSX B 9TOM palioHe.

Mue XxoTeoch ObI 3a7aTh
HEeCKOJIbKO BOITPOCOB IT0 ITOBOTY BCeik
CUTYaLIUM U/WITV TIOTOOGHBIX CUTYAI[Mii
10 BCEMY MUPY.

Unsettled questions the
worldwide phenomenon of industrial
expansions and its consequences on
people and the surrounding, shown in
the study of the Belgian village Doel
and the surrounding polder area.

For more than 30 years this
area is threatened by the expansion of
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the neighboring port of Antwerp. Large
docks and industrial buildings have
been constructed just outside the vil-
lage and plans were made to wipe away
the village completely. But in the last
10 years these plans proved to be too
optimistic (if not megalomaniac), and
when the economic crisis kicked in, the
plans were left in abeyance. As a result
the village nowadays looks rather deso-
late, and the remaining inhabitants are
confronted with an uncertain future.
To add to the cynicism EU law requires
that industrial expansions should be
recompensed with the construction of
nature reserves, which means that oth-
er houses in the immediate surround-
ings are sacrificed to artificial nature
programs.

As a photographer I was born
at the Dutch side of the border with
Belgium, just a few miles from the vil-
lage ‘Doel’. The big changes - fed by po-
litical and economic weight - interested
me and motivated me to start a series
on this local story, which can be seen
as an example of a global tendency.

Unsettled consists of portraits
of young inhabitants alternated by
landscapes which bare witness to the
transformed state of the area.

With the series I’d like to raise
some question marks about the whole
situation and/or similar situations
worldwide.




POE MECTO
PRIZE

CEPTEX KOJIICKVH.
POCCH4, 3ITATOVCT.
KAPABAII. CKOPBb
3EMJIN

SERGEI KOLYASKIN.
RUSSIA, ZLATOUST.
KARABASH. THE
SORROW OF THE
EARTH
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Kapab6ai — ropop, B Yesi-
6MHCKOIT 06macTi. B Hauase 20 Beka B
Kapab6aiire Hauaau 106bIBaTh Me[Ib.

TTocie HECKOMBKUX JleCsITUIe-
TUIi TOOBIYM MeIHOI PYIbI U BBITLIAB-
KU MeJy TOPO/I CTajl 30HO¥ Ype3BbI-
YaiiHO 5KOJIOTMYECKOM CUTYaLIUU.
Vi3HauajabHO Ha KOM6MHATE He 6bII0
OUMCTHBIX COOPYKEHMIT — BO BpEMeHa
CCCP 0c060 He 3aJyMbIBaJINCh HaJ,
9KOJIOTUETA.

3a CTO JIeT KOMOMHAT yCIes
BbIKEeUb ¥ 3aChITIATh IIJIAKOM OTPOM-
HYI0 TEPPUTOPUIO BOKPYT CeOs.

MecTHas peka Cak-Enra
SKeITast, Tak Kak Bojia IepechlieHa
skee30M. Jles Takoke OKpallieH B SIpKO-
OpaHsKeBbIN IIBET.

YpoBeHb cofiep>kaHMsI sKkeje3a
npeBbimaet Hopmy B 500 pas. Ilo
6Geperam peky Ha pacCTOSTHUM CTa
METPOB HMYETO He pacTeT.

Kapa6aiir —camoe rpsisHoe
MecTo Ha ruiaHere (1o Bepcuy IOHE-
CKO).

Karabash lies in Chelyabinsk
region. The copper ore mining
began here in early 20th century.
After several decades of mining and
smelting of copper, the town became
a zone of environmental disaster.
Initially, there were no pollution

control facilities on the plant, because
in the Soviet times nobody cared
much about ecology. For 100 years, the
plant had enough time to burn and fill
up with slag a huge area around itself.

Waters of the local river Sak-
Elga turned yellow, since the water is
supersaturated with iron. Even the ice
turned bright orange. The content of
iron exceeds the normal of 500 times.
Nothing grows on the banks of the
river over 100 meters distance.

Karabash is declared by
UNESCO as the most polluted city in
the world.
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HAMAHIIPOTUK
CAPKEP.
BAHTJTAEI.

O PEKE
NIIOTEPAHHBIX
3EMJIAX

NAMAN PROTICK
SARKER.
BANGLADESH.
OF RIVER AND LOST
LANDS
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3aTornieHHbIe JoMa, IJaBalo-
1IMe JepeBbs, pa3pylieHHbIe 3/1a-
HMS — BCe 9TO CJIebl SKM3HU, KOTOpast
37ech OblIa KOrga-To. 3a mocaeqHye
HECKOJIbKO JIET peKa cTajia MeHSITh
TeueHMe 1 CTAaHOBUTCS arpecCUBHee.
ODTO siBJIeHMe Ha3bIBAIOT PEUHOI 3po-
3ueit. [InuuHeiias peka banrnagenn
[Tagma nmoBepskeHa 3TOMY JeCTPyK-
TUBHOMY Tpo1ieccy. Ha npoTsokeHun
MHOTUX ITOKOJIEHUIA JIIOOU SKUJIU B
cenax Ha 6epery. Ho ceituac oHu more-
psiivt CBO¥ oM U 3eMJTI0. JKM3Hb 3TUX
JIIOZeVi 3aBucena OT peKu, U ceityac
peKka OTHMMAaeT y HUX Bce.

Te mecrta, uTO 5 choTorpadu-
poBaJ, 6osiblie He CylecTBYOT. Korma
MIPUXOISAT MYCCOHBI, peKa OEKUT
ObICTpee, a 3eMJIST BLIMbIBAETCS U
ucuesaer.

Drowned houses, floating
trees, broken structures are traces of
life that was once here. The past few
years the river has been changing
it’s course and becoming more
aggressive towards the land. Causing
the phenomenon that is called river
erosion. It is destructive by nature and
so is the river Padma, the longest river
in Bangladesh. For generation people

have been living in these villages.

But now they have lost their houses
and lands. It is the river that people
depend on and it is the river that takes
away everything.

Places I have photographed
do not exist anymore. As the monsoon
arrives, the river runs fastest. The
lands get washed away and disappear.
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IST OF EXHIBITORS

IOPU KYJIMKOB.
BEJIAPVYCb.
MEJIOBAA 3UMA
YURY KULIKOV.
BELARUS.
CRETACEOUS WINTER

®dororpadun caeaaHbl
B 2011—2013 romax B KpacHocesnb-
CKUX Kapbepax, UTO HaXOISTCS B
BonkoBbicckoM parioHe I'pogHeHCKO
o61acTu. B aTuX Kapbepax J06bIBAIOT
MeJT [j1s1 IleMeHTHOTro 3aBoga. IIpo-
MbIIIIJIEHHAs Jo6bIua Mejia B 9TOM
paitoHe uzeT yxe 6osee CTa Jer.

YeJIoBEK OCTaBJISIET OTPabO-
TaHHbIE KapbePhI, U OHU 3aPaCTaIOT
secom. ITpMpo/a MocTeneHHo «3a1n-
3bIBaeT» INTyOOKMeE IIPpaMbl, OCTaB/IeH-
HbIe IKCKaBaTOPaMM, Kapbepbl HATION-
HSIIOTCST BOJO¥1. A 3a 6MPIO30BbIif IIBET

BOJbI X Ha3bIBAIOT «MaabauBaMM».
Cepusi TO3BOJSIET YBUIETD,
YTO IIPOUCXOIOUT C KApbepaMMu IO,
Bomoii. [TocTeneHHO Clofia mpu-
YT OObIYHbBIE BOAHBIE PACTEHNUS U
SKMBHOCTD, HO O 3TOTO ITOJBOJSHBII
neii3ax MOX0XK Ha YBSAAIINIA MOf,
BHE3aITHbIMM CHErornajgamMm caj.

These photographs refer
to 2011—2013, they were taken in
careers of Krasnoselsk, Volkovyssky
district of Grodno region. The chalk
for cement plant is extracted here
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for more than 100 years. Abandoned
careers get overgrown by forests.
Little by little the nature is licking the
wounds caused by excavators and the
water is filling the careers. They are
called “Maldives” for the turquoise
color of water.

This series reveals under-
water life of the careers. Gradually,
ordinary aquatic plants and animals
will grow here, but for the present this
underwater landscape looks like with-
ering garden fading under the sudden
snowfall.

EBTEHMU MOJIOZIIIOB.
POCCHU,
CAHKT-TIETEPBVPT.
TEPBAPUM 3EMJIN
EUGENE MOLODTSOV.
RUSSIA,
SAINT-PETERSBURG.
HERBARIUM OF THE
EARTH

B npoexte «I'epbapuit 3emian»
paccMaTpuBaroTCs IaHAAdThI, KOTO-
pble GbLIV 3HAUUTENTBHO MTPeo6paso-
BaHBI 3a CYeT JesiTe/IbHOCTY UeoBeKa.
®ortorpadun KapbepoB cIesaHbl
po6oTtamu Google, KOTOPBIiT TO3BOJISIET
HaM C Ipyroyi CTOpOHbI TIOCMOTPETH Ha
3eMJTI0. DTU CHUMKM — GeCIIpuCTpacT-
Hasl TexHuJeckast pukcauus. Po6oty
BCE PaBHO, UTO OH CHMMaeT, — Jieca,
TIOJIST, MOPSI MJTM TTYCThIHM. DoTOTpa-
(b repbapus cuenaHbl € TOMOIIbIO
mHpakrpacHoi cbeMKu. ITo cyTu,
3TO CXOXXUVi MHCTPYMEHT, KOTODbI
T103BOJISIET YBUIETH TO, UTO MbI BULUM
KaX[Iblii IeHb, HO C IPYTOil CTOPOHBI.

[MpuMmeHeHMe HOBBIX TEXHO-
JIOTUIA, 3CTETUKA U OMHOBpPEMeHHast
MPOBOKAIMOHHOCTh CepUM O3B0~
JISIIOT OXBaTUTD IMIMPOKUIA CIIEKTP
COBpPEMEHHBIX ITPO6IEM, B TOM UMCIIE
OTHOIIEHNS] MKy JaHamagToM 1
YeJI0BEKOM, BIVSTHME Uesl0OBeKa Ha U3-
MeHeHUSs JaHAmadTa ¥ OTBETCTBEH-
HOCTb Ilepe, IpUPOSHON Cpeoit.
[IpoexT npumiamaer 1 JaeT BO3MOX-
HOCTbB JIJIS1 pa3MBILUIEHUI M aHau3a U
IBVDKETCS OT SICHOM, YeTKOM BU3Y-
aJILHOI CXOXKeCT! B ITapax CHUMKaX
K I BYCMBICJIEHHOCTY ¥ BO3SMOKHOCTH
paccMoTpeHwMs I06aTbHOI B3auMO-
3aBUCUMOCTH TaKUX CUTBbHBIX, HO B
KOHEYHOM UTOTe XPYNTKUX U MEHSII0-
IMXCst TaHamadToB.

The project Earth Herbarium
considered landscapes that have been
significantly transformed by human
activities. The photos of mines are
made robotically by Google, which
allows us to see the other side of the
Earth. These images - a dispassionate

technical fix. Robot doesn’t care what
to photograph forests, fields, sea or
desert. The herbarium photos are
made by infrared photography. In fact
it is a similar tool that allows us to
see what we see every day, but on the
other hand.

The photographs are at once
extreme and provocative, bringing to-
gether aesthetic and new technologies
to embrace a wide range of contempo-
rary concerns - including the relation-
ships between landscape and ideology,
human response and responsibility
to natural environments, the project
invites and provokes opportunities for
reflection and analysis, and poetically
moves from clear, precise imaging
in pair of images to layers of steam,
ambiguity and possibility while exam-
ining the global interconnectedness of
such strong, yet ultimately fragile and
changing landscapes.
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CYBPA KAHTHU OAC.
BAHTJIAJEMNI.
HENNPEOTHAMEPEHHOE
YBUNCTBO

SUVRA KANTI DAS.
BANGLADESH.
UNMINDFUL KILLING

T'opon, Jakka pacrionosxeH
B LIeHTpa/ibHOI yacTu banrmamein
Ha BOCTOYHOM Gepery bypuraura. B
TeueHye NoCIeTHUX 25 JIeT UIU OKOJIO
Toro Jlakka MmoJBeprach 6bICTPOIL U
He3aIuIaHMPOBAaHHO yp6aHU3aIM.
HecmoTpst Ha TO UTO TIpoIiecc ypbaHu-
3aLMY IIpearojaraeT SKOHOMIMYECKIUI
POCT, HeOOyMaHHbIE ¥ HEYMECTHbBIE
JIelCcTBYS yKe caenany JJakky oqHUM
M3 CaMbIX YPOIJIMBBIX TOPOJIOB MUpa.
Vpb6aHu3zalys, MpoBeieHHas 6e3 yuera
reoJIOTUYeCKUX 0CO6@HHOCTEe MeCTHO-
CTU, CUJIbHO TIOBJIMSIIA HA COCTOSTHUE
OKpYy>Kaloleii cpenbl B paitoHe. 3a60-
JlauMBaHKe, 3arpsisHeHNe, HapylleHue
TUAPOTe0IOTUYeCKUX CUCTEM U, KaK
C/ieiCcTBYE, O6pyIIeHNe 3MaHnit, BOT —
TSIKesble TT0CIeICTBUSI M3MEeHeHMit
sKonoruu ropoga. bes comHenmii,
yp6aHu3aIus — 3TO HEU3OEXKHOE SIB-
JIeHMe, ¥ HaM HY>KHbI HOBbI€ XXWJIUIIA

TSI PACTYILEro rOPOACKOTO HaCeIeHMsI.

Ho He 11eHOJi Hapy1IeHNS SKOIOTHUYe-
CKOT'O paBHOBECHSI.

Dhaka is located in central
Bangladesh, on the eastern banks
of the Buriganga River. During the
last 25 years or so Dhaka city has
undergone rapid urbanization in an
unplanned manner. Albeit, the process
of urbanization denotes economic
development, an unplanned and
haphazard development has already
made Dhaka one of the ugliest cities
of the world. Urbanization, without
considering the geological aspects
has left a significant impact in

geo-environment of the city area.
Water logging, pollution, changes in
hydro-geological system, and building
collapse are the severe consequences
of these geo-environmental changes.
No, doubt, urbanization is
an inevitable phenomenon and for
this we need new housing projects
to accommodate the increasing
numbers of population in the city. But
this should not be at the cost of the
environmental aspects of the city.
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EKATEPUHA
BACHUJIBEBA.
pocCcu4,
CAHKT-TIETEPBVYPI.
PYCCKUU CE30H
EKATERINA
VASILYEVA.

RUSSIA,
SAINT-PETERSBURG.
RUSSIAN SEASON

Pycckas 3uma — 3TO BeJIMKMit
npeBHMIT MUb, 3aPUKCUPOBAHHBIN
B PYCCKMX HAPOJIHBIX CKa3Kax U B
DPYCCKOVi T033UU, KYJIbT, SKUBYLIUIA B
OyIIax PyCCKUX JIOAENA.

3¥Ma yKpallaeT Hally CTpaHy
KaK, MOXET ObITh, HU OHY APYTYIO.
ITox cHerom mc4ye3aroT HeMCUYMUCTMMbIE
TOHHBI MyCOpa " IOPOSKHbIE SIMBbI,
IypHbIe 3araxyu 1 IJI0X0oe HacTpoe-
Hue. «<HembiTas Poccusi» MoXXeT CTaTh
HEeKUM CKa30UHbIM MUPOM.

Poccus paBHO acconumpyert-
cs1 ¢ 6eCKOHEYHBIMY GeTbIMU TTPO-
CTpPaHCTBaMU, KOTOPble HAXOASITCS B
CTPAHHO 30He MeXAY MPUPOAHBIM
dbenomeHoM 1 MeTabU3UUECKIUM,
co3eplaTebHbIM OebIM.

JTO CTpaHa, rae MoAUTUKA U
IIyXOBHasl, KyJIbTypHas >XM3Hb OMUCHI-
BAIOTCS B KIIMMAaTUUYECKMX TePMUHAX
MOXOJIOOAaHMSI, OJIeI€HEHUS U OTTe-
Ten.

Russian winter is the great
ancient myth described in Russian
fairy tales and poetry; it is a cult that
lives in the hearts of Russian people.
Winter refines our country as perhaps
no one other. Garbage, holes on roads,
bad smells and bad mood disappear
under the snow. “Unwashed Russia”
becomes a fabulous world. Russia
is usually associated with endless
white space, which dwells between
natural phenomenon and metaphys-

ical meditative whiteness. This is a
country where politics, spiritual and
cultural life are described in climatic
terms such as cooling, freezing and
thawing.
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XYCEVH ®ATEMU.
NUPAH.BTIPAI3b

3A JIDBOBDH
HOSSEIN FATEMI.
IRAN. IN THE MUD
FOR LOVE

0O3epo Ypmus B MpaHe yno-
MMHAETCs B MMCbMEHHbIX MCTOUHMKAX
eite B IX Beke 10 H.5. O3epo sBseTCs
KpynHeimuum Ha bivskHem Bocroke 1
TPETbUM I10 BeJIMUMHE COJIEHBbIM 03€e-
poM Ha 3emiie ¢ KOHIIeHTpaluei Conu,
TIPEeBBIIIA0IIEI MOPCKYIO IPUMEPHO B
yeTbIpe pasa. TeppUTOPHUS BOKPYT 03€e-
pa 06bsIBJIeHa HAIMOHATbHBIM TTapPKOM
Y OXpaHsSIeTCsI MPaHCKUM JlenapTaMeH-
TOM OKpY)Kalolleli cpefpl.

Caainie 200 BUAOB nTull, 41
BUJI penTuinii, 7 BumoB ambuobmit u 27
BUJIOB MJIEKOTTUTAIOIIMX OOUTAIOT Ha
COTHE 03epHBIX OCTPOBOB U MpuUJera-
IOLUX TepPUTOPUSIX. B uepHOI rpsisu
03epa 0OHAPYKEHO MHOTO IT0JIe3HBIX
BeleCTB ¥ MMHEPaJIOB, B TOM UNCIIe
Kanuit, UMHK, MarHuii, cepa 1 HaTPUii,
KOTOpbIE UCIIONb3YIOTCSI B KOCMETHUKE
¥ MeguiuHe. ViccnenoBaHMS BISIBUIN
CXOJICTBO I1eJIe6HBIX CBOJMCTB 03epa
Ypmust u MepTBOro MOpsl.

B TeueHne nociegHero gecs-
TWIETHUS COCTOSIHME 03€epa BbI3bIBAET
TPEeBOTY BO BCEM MUPE B CBSI3U C He-

IIpepbIBHbIM CHM)KEHMEM YPOBHS BOObI.

ITo HEKOTOPbIM NaHHbBIM YPOBEHb BOIbI
yIiaJi II04YTU Ha CeMb METPOB.

[To MHEHMIO SKCIIEPTOB, €CIIN
9Ta TeHIEHIVS COXPAHUTCS, TO Yepes
50 j1eT 03epo MOTHOCTHIO ITEPECOXHET.
BbIcBOGOKIEHNE TAKOTO OTPOMHOTO
KOJIMYECTBA COJIM BbI3OBET KOJIOC-
caJibHbI€ 3KOJIOTMYECcKue 6enCcTBus,
KOTODbIE OXBATST BECh PETMOH U
06epHyTCS KaTacTpodoit 61beiickKux
MacITaboB /ISt CEeTbCKOTO XO3SIMCTBA,
TIPUPOZbI U UeoBeka. Liesbie nepeBHM
6ymyT 3a6poIieHsbl, 0Koio 10 MuLm-
OHOB Y€JIOBEK [TOTEPSIOT CBOM JIOMa,
a GOJIBIIMHCTBO BUIOB KMUBOTHBIX U
TITUII HaBCeTIa MOTMOHET.

Lake Urmia is a body of
water in Iran mentioned in writing
as early as the 9th century BC. The
Lake is the largest in the Middle
East and the third largest salt-water
lake on Earth With a concentration
roughly four time that of natural
seawater. Administered and protected
as a national park by the Iranian
Department of Environment.

Urmia is blessed with a
thriving habitat over 200 species of
birds 41 reptiles, 7 amphibians and
27 mammals populate the 100 islands
and surrounding landscape.

Lake Urmia has abundance
of natural minerals found in its
black mud including Potassium,
Zinc, Magnesium, Sulphur, Sodium
which are used to aid things such
as the muscles, skin and mood.
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These properties are enjoyed by a
multitude of people from all over
the world. Research has highlighted
the similarities between the healing
properties of Dead Sea and Urmia.

During the last decade there
has been Worldwide concern for the
lake due to the continuous shrinking
water levels. Some reports suggest
water levels have shrunk by almost
seven meters.

According to experts, if the
current trend continues the lake will
be completely dry within 50 years.
The unlocking of such vast amounts
of salt from Urmia would cause a
catastrophic ecological disaster
engulfing the whole region, resulting
in agricultural, humanitarian and
environmental disaster of biblical
proportions. As a direct result we
would see abandoned villages, towns
the displacement of some 10 million
people and the permanent loss of the
majority of flora and fauna.
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OPOE MECTO
0 PRIZE

IOPKO JAYNIINH.
VKPAUHA.
KAPITATCKHME
ITACTVXHU

BI
ZN

YURKODYACHYSHYN.

UKRAINE.
CARPATHIAN
SHEPHERDS

ATO MCTOPUS O MACTyXaX-Ty-
ynax ykpanHckux Kapmat, 06 nx
MMOBCeIHEBHO KMU3HMU, 6bITe U paboTe
B TeueHMe Ce30Ha.

M3naBHa paboTy yabaHa
CUMTAIIV TIOYETHBIM TPYIOM MYKUMH.
CeropHsI OBLIEBOACTBO, BOCIIETOE
B JIETEH[IaX U CKa3KaX, JaJIeKo He
POMaHTUYHO U MaJIOTIPUBJIEKATEIb-
Ho. TsKesble yOIOBMS TpyAa U ObITa,
CJIOKHBIE TIOTO/THBIE YCJIOBYUS B CE€30H-
HOM TIaCTYIIIbeM X035/ICTBe TPeBYIOT
OT MACTyXOB He TOJbKO OIbITA, HO U
(usnyeckoit cuapl. OHM MTACYT CKOT
TI0 MpaBuUIaM, YCTAaHOBIEHHBIM MHOTO
BEKOB Ha3aji.

IMporpecc u robanu3saiys
JIOGMPAIOTCS U IO BBICOKMX KapIiaT-
CKMX BepIIMH, U3MeHsIs TaHamadr,
OBIT U KY/IbTYPY.

Ceifyac TpagULMOHHOE
BBICOKOTOPHOE OBIIEBOJICTBO ITOHEM-
HOTY MIPUXOAUT B YIAAOK U CBOAUTCS
K 9K30THKe. 3a6poIlleHHbIe TacTOMIIA
[IOHEMHOTY 3apacTaloT JIecoM, a Ha
TOPHBIX CKJIIOHAX, T7e MMac/IuCh OBIIbI
¥ JIOWIA/IY, CTPOSIT TOPHOJIBIKHbBIE KY-

POPThHI. Or XVDKUH, TO€ XUJIN U BapUJjin

CBIP TIACTYXM, OCTAIOTCS TPYIbI THU-
JIBIX 6peBeH, KOTOpbIe HAaITOMUHAIOT O
peXxHel AesTeTbHOCTU JTI0Hei.

This is a story about Ukraine
Carpathian Shepherds called Hutsuls,
their daily live, household and work
during the season. Shepherd’s work
has long been considered as an
honorary labor for men. But today,
sheep breeding, glorified in legends
and fairy tales is unattractive and far
from romantic. Difficult working and
living conditions and harsh weather
require from a shepherd not only
experience, but also physical strength.
They herd by rules set centuries ago.
Progress and globalization have also
reached the high peaks of Carpathian
changing landscape, life and culture.
Nowadays, traditional highland sheep
breeding slowly falls into decay and is
reduced to the exotic. Little by little,
abandoned grassland gets overgrown
by forest, and on the mountain slopes,
where the horses and sheep were
grazing, ski resorts are building. Piles
of rotten logs that is all that reminds
of former human activities.
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AJIEKCAHIOP
ITNCAPEB.
POCCH4A, MOCKBA.
(010158
ALEXANDER
PISAREV.

RUSSIA, MOSCOW.
PHOBIA

ITpoekT «@0o6Msi» BOZHUK
KaK pe3yabTaT GecrpereeHTHO
MaccMeaUiTHOM KaMIaHUM, CBSI3aH-
HOIJ1 € TIpeAcKa3aHusIMM KOHIIA CBeTa
B meka6pe 2012 r. O6beKTOM KcCIe-
IOBaHMS CTAJIO IICUXOJIOTMYeCcKoe
COCTOSIHME UeJIOBeKa, HaXOAsIerocs
B 00CTaHOBKE HEOIPEIeIEHHOCTU U
KEJIAIOIEero CaMoOMYy JTOKa3aTh UK
OIIPOBEPTHYThH MPUOG/IIKEHMEe aTloOKa-
JIUTICHCA, HAWITY TIPU3HAKU I'PAOYLIEi
KaTacTpodbl B OKpysKalolleM ero
MIPUBBIYHOM ITPOCTPAHCTBE.

B 1ies1om npoekT mccnenyer
HEOJHO3HAYHOCTb ITOHATUS «OOBEK-
TUBHOJI PeaJIbHOCTU», €€ CUITbHYIO
3aBUCUMOCTb OT YMOHACTPOEHNSI
BOCITPVHMMAIONIETO CYOhEKTA.

The Phobia project emerged
from the unprecedented mass media
campaign referred to predictions of
the end of the world in December,
2012. An object of this research was
psychological state of a person who
is placed in a situation of uncertainty,
and his longing for prove or disprove
the approach of the apocalypse, and to
find signs of the coming catastrophe
in the surrounding familiar space.
Overall, the project explores the am-
biguity of the “objective reality” as the
concept, and how this reality depends
on mentality of the subject.
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i’ YACTHWUKW BBICTABKH BOCCIHA, - ofthis descent hove probems with

|ST Ul: EXH'B'TORS CAHKT-TIETEPBVYPT. estimating the past and dealing with

CUHXPOHHOCTD their own environment. Issues of
. EGOR ROGALEV. cultural identity are still vague and
AJIEKCEU KYPBEATOB. RUSSIA, complicated for them. This gives rise

POCCHU4, BOJIOTOA.
yXo/[

ALEXEY KURBATOV.
RUSSIA, VOLOGDA.
LEAVING

«B koH11e 2012 roga s
paccTancs ¢ JeBYILIKOA, C KOTOPO¥i
BCTpeyvasics 5 jieT. Mbl 5K BMeCTe,
¥ MHe IIPUIIIOCh CheXaTh. S permma
He BO3BpaIIaThCsT K POAUTENISIM, a
repeexaTh K CBoeMy Jenyuike. OH yxe
HECKOJIBKO JIET XWJI OVH, C KaKIbIM
JIIHEM CTaHOBMJICS BCe cjiabee U yke
HY>KQJICSI B TIOMOIII».

DTO UCTOPHUS TIPO MMOKOJIEHMS.
ITpo TparMyHbie OTHOIIEHUST MEKIY
HUMMU, PO IOHMMAaHKe U HeTIOHU -
MaHMue, TIpo JT1060Bb U sarousm. U
KOHEYHO, MMPO MaMsTh. TOIIbKO NaMsITh
yMeeT cliesIaTh TakK, YTO YeJIOBEK,
KaKyM 6bI OH HM ObLI, IOHMMAET cebst
Y MEHSIeTCSI.

“At the end of 2012 I parted

with the girl I was dating for five years.

We lived together, and I had to move
out. I decided not to return to my
parents and went to my grandfather.
He lived alone for some years, every
day becoming weaker and already was
in need of assistance.”

This is a story about the trag-
ic relationship between generations,
understanding and misunderstanding;
love and selfishness. And of course
about memory, for only the memory
can make people understand each
other and change.
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SAINT-PETERSBURG.
SYNCHRONICITY

Oxpy>xamouuii yernoBexa
Teji3ax Bcerga oKas3blBaeT BAMSHUE
Ha ero o6pa3 MbIC/Iel U SMOIMOHAb-
Hblit puTM. [IpMponHbIii TangmadT B
VYkpaune, Benapycu, Poccun u Monzo-
Be MOXXET OTINYAThCSI, HO TOPOZICKMe
mei3axky CraJbHbIX palfiOHOB BCerga
noxoxu. [Tocie pacriaga CCCP uenoe
ITOKOJIEHMe BBIPOCIIO cpeny apTedak-
TOB COBETCKOT'O IIPOILIOrO. Y 9TUX
MOJIOJbIX JTI0fEJi 4aCTO BO3HMUKAIOT
Mpo6IEMBI C aIeKBAaTHO OLIEHKOI
MPOILIJIOTO U BOCHPUSITHEM OKPYKa-
01Leit UX peaqbHOCTU. [JO CMX TIODP 1,0
KOHIIa He pelleHbl BOIIPOChI HAllMO0-
HaJIbHOI U KY/IbTYPHOI MAeHTUdU-
KallyM, 9TO IIPUBOAUT K OTUYKAE-
HUIO U COLMATbHOMY Pa300LIeHNIO.
CHHXPOHHOCTb — 3TO COBOKYITHOCTb
CUMBOJIMYECKY CBSI3aHHBIX IPYT C
JIPYrOM CUTYyaliuii, BOSHUKAIOIMX B
pa3HbIX YacTsx 6b1BIIero COBEeTCKOro
Co103a, a TaKKe UccaeoBaHNe Toro,
Kak TpaHchopManyst OKPY>KaoIero
IIPOCTPAHCTBA BIMSIET HA IIOBeJleHue
JIIOfieit ¥ X BOCIIPUSITHE XKU3HMU.

Emotional rhythm and
the way a person thinks is always
connected to the surrounding
landscape. In Ukraine, Russia, Belarus
and Moldova nature may be different
but the suburban urbanscape is
quite the same: block neighborhoods
raised by Soviet constructors and
workers in 70s and 80s. After the
collapse of the Soviet Union the whole
generation has grown up among the

to estrangement, social desolation
and unclear vision of the future.
Synchronicity is a combination of
situations happening in various
part of former Soviet Union that
are connected symbolically. This is
also an investigation of effects that
transformation of environment has
on human behavior and individual
perception of life.
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AHHA AKCEHOBA.
POCCH4, OMCK.
YACTHASA UCTOPUA
Urp

AKSENOVA ANNA.
RUSSIA, OMSK.
PRIVATE HISTORY
OF GAMES

h—
U
—
S
—<
1
=
<
(e
—I_
—o—

—1C o= =z S
o/ O~
Ur— <

KaskeTcs, 3TO Ij1eMs He
MeHSIeTCsl, KaKkye Obl IiepeMeHbl Hiu
TTPOVCXOIMUIN BOKPYT. [0/TOBOKPY-
SKUTEJIbHbIE IIOFOHM, Marmdeckye
[epeBOIUIONIeHNMS, TPaHIMO3HbIe
IIJIaHbI TIOKOPEHMST MUPa, BeTPSIHKA U
BEJIMKIME CPaskeHMS — BCe, UTO COCTaB-
JIIeT 6BIT MY>KUMH B BO3pacTe OT 5 70
12 ner.
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BAJIEPUU 3AVILIEB.
POCCHUS, YEPEIIOBEIL,.

It seems that this brood HOYb. U3BVYUEHUE

will never change, regardless of ITPOCTPAHCTBA

the changes that are happening VALERY ZAYTSEV.

around. Dizzying chases, magical RUSSIA,

transformations, immense plans to CHEREPOVETS.

conquer the world, chicken pox and THE NIGHT. STUDY
OF SPACE

the great battles - all that constitutes
everyday life of a man between the
ages of 5 and 12.

ACTHIIK KMHO[OKAS
RTICIPANT OF THE FIL

OJIECS BOTOJIEIL.
POCCH,
KPACHOIIAP
CLIMATE OF
CHANGES. THE PLANET
OLESYA BOGOLEY.
RUSSIA, KRASNODAR
CLIMATE OF
CHANGES.

THE PLANET

Yy A
PA M SHOW
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HATAJNA IITATOHOBA.
POCCu4d, MOCKBA.
TOGETHER

NATALIA
PLATONOVA.

RUSSIA, MOSCOW.
TOGETHER

MAT.
ATE OF (
LAWTENN.

DBOE
PRI/

BAOMM KO3JIOB.
POCCHA, KPACHOIAP.
BKJI-BBIKIJI

VADIM KOZLOV.
RUSSIA, KRASNODAR.
ON-OFF

IO
G

—
“m
O
UuJ

é%THMKM KWHOTTOKASA

Yy
PARTICIPANTS OF THE FILM SHONW

VALERY MELNIKOV.
RUSSIA, MOSCOW.
CHAVISTA SOCIALISM

MUXAWJI BAJIEXO.
N3PANJIb. YACHACS
(LUEJIUTEIN)

AJIEKCEM BYIIOB.
POCCHS, HOBOPOCCUIICK.
JJEKAPCTBEHHBIE

CT0
ND PRIZE
AJTEKCEMW KYIEHKO.
POCCHS, MOCKBA.
IOOPOTA BHUKVIA
ALEXEY KUDENKO.

RUSSIA, MOSCOW.
ROAD TO NOWHERE

JXMBOTHBLIE

AHJIPEW IOMAKVH.
VKPAUMHA. IBE XNU3HHU

AHTOH BEJIOYCOB.
POCCUS, HUXKHUN
HOBI'OPOJ.IIOMEXU BO
BPEMEHU

BAJIEPUN
MEJBHUKOB. POCCUS,
MOCKBA. CHAVISTA
SOCIALISM

EJIEHA PETO®AJIBU.
NCITAHNA. JEKAJIOT 3

MAPUS MOPUHA.
POCCUS, CAHKT-
METEPBYPT. ATOMIC
CITIES

OKCAHAJIVIOBAA.
POCCHU4d, TOMCK. CHACTBE
KA3AKA

I0PUN
ITPUTUCK. POCCHUA,
HOBOYEBOKCAPCK.
AJIGABUT

ALEXEY BUSHOV.
RUSSIA, NOVOROSSIYSK.
CURATIVE ANIMALS

ANDREI LOMAKIN.
UKRAINE. TWO LIVES

ANTON BELOUSOV.
RUSSIA, NIZHNY
NOVGOROD. TIME
DISTURBANCE
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ELENA RETFALVI.
SPAIN. DECALOGUE 3

MARIA MORINA.
RUSSIA, ST. PETERSBURG.
ATOMIC CITIES

MIJAIL VALLE]O.
ISRAEL. YACHACS

OXANA LUGOVAYA.
RUSSIA, TOMSK. COSSACK’S
HAPPINESS

YURY
PRITISK. RUSSIA,
NOVOCHEBOKSARSK.
ALPHABET



INDEX LOST
ABTOPDI:

SHVUHA BOJIOBIEBA,
POCCHA4,

N AJIEKCAHIP
NCAEHKO, YKPAVHA

INDEX LOST
AUTHORS:

YANINA BOLDYEVA,
RUSSIA,

AND ALEXANDER
ISAYENKO, UKRAINE
TOJIOTA
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[TEPMCKAH4
HIKOJIA
APTIIOJINTUKA.
POCCud, IEPMb

V4acTHUKY 0O6beIMHEeHNS :
Anexkcanpap Aradonos, CBeT/iaHa
®denoroBa, Anekcanap Jlemes, Bagum
Mmwxaiinos, Mapuna ITyruna, Ene-

Ha Crnob1uieBa, privet.svetlaya, ITeTp
CrabpoBcKkuii, AHacTacust YiaHOBa,
AHacracus SIkoBneBa

Kyparop: Apcennii Ceprees
AccucreHT KypaTopa: AHHa HasykuHa

THICKNESS
ASSOCIATION
ARTPOLITIKA
SCHOOL.
PERM, RUSSIA

Members of the association:
Alexander Agafonov, Svetlana
Fedotova, Alexander Leshchev,
Vadim Mikhailov, Marina Pugina,
Elena Slobtseva, privet.svetlaya,
Peter Stabrovskiy, Anastasia Ulanova,
Anastasia Yakovleva.

Curator: Arseny Sergeev

Curator’s Assistant: Anna Nazukina
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220-J1ETH KPACI—IULAPA

KPACHOOAPCKUM XYIOXECTBEHHBII MY3EN

VM. KOBAJIEHKO, TITTABHOE 3/1AHUE,
VJI. KPACHAM4, 13, KPACHOIAP
KYPATOPBI: EBTEHU BEPE3HEP, HATAJIbS TAPACOBA,

NPNHA UMBIPEBA

KpacHopap, Ky6aub Bcerga
TIPUBJIEKAIN XYTOXKHUKOB U (hoTorpa-
dos. Kybanb, ee Hapo, TPUBJIEKATEb-
HBI JJ1s1 3DUTEISI CBOEi KOJIOPUTHO-
cTb10. KpacHopap smo6ormbiTeH. Kak 6b1
OH HM HasbIBaJcs, EkaTepuHopap iu,
rOpoI-Aap KpacHbIX. Bripouem, gaske
roc/iefHee Ha3BaHMe He KaskeTCs 3Ha-
KOM OIpeZiesieHHOI 3110X1, HO pud-
MYeTCsI C UCTOPUYECKUMU PeaTusIMU
MecTa: " ylIulia, epsast B ropoje, —
KpacHas, v KpacHbII — KpacuBbIii Ha
BCeX SI3bIKAX U IMaIeKTax OCHOBAaTeeit
HOBOJ KpeIoCTH, CTaBIIIeil BIIOC/Ie -
CTBUM KPYIHEAIIMM 1 6oraTeinmm
rOpOZOM peruoHa...

Kpacnomap XX Beka — 3TO
OTPOMHbIV MacCUB apXUBHBIX (HOTO-
rpaduyecKux TOKyMEHTOB B I[eH-
TpanbHOM Poccuiickom rocyiapcTBeH-
HOM apxyBe KMHO(MOTOLOKYMEHTOB
(PTAK®[I). B aTOM XpaHuIuiie obpa-
30B OTE€UECTBEHHOI UCTOPUY COOPAHBI
MaTepuaibl 10 CTPOUTENLCTBY POC-
CUIICKOTO ¥ COBETCKOT'O FOCYAapCTBa,
oH/IBI TTO BAXKHENMIIINM UCTOPUIECKUM
IestensiM. B 3Tom apxuBe coceicTBY-
10T GeclieHHbIe MaTepHaIbl O BOVHE U
mupe XIX—XXI BeKOB; CBUIETEIbCTBA
repousma B Bennkyo OTeuecTBEHHYIO
¥ BOCCTaHOBJIEHMS B ITIOC/IEBOEHHbIE
rofibl, OCBOEHMS LIeMHBI ¥ KOCMOCa. ..

Cpenyt MWITMOHOB eIVHUL]

xpaHeHus1 B PTAK®]le TbIcsTuM JOKY-
MEeHTOB II0CBsIIeHbl KpacHonapy u
Ky6aHn. 3To CheMKM HeM3BECTHbBIX
aBTOpOB 1 3HaMeHUThIX B KpacHonape,
SKUBIIMX 37€Chb GOTOPEnopTepoB, B
toM uncite E. lllynenosa u I1. Kanbaui-
KOT0, CHUMKM MOCKOBCKMX (hoTOrpa-
(oB.. Cpenyt mocyiegHMX — MMeHa U3
30JI0TOTO CITMCKA UCTOPUM POCCUIACKOT
dororpaduu: Bragumup ViBaHOB (OH
CHUMaJ ocBoOboXKaeHne KpacHonmapa
B 1943-mM, a crrycTst rof, moru6 npu
ocBOGOXIeHUY Benrpana), DMMaHy-
wn EB3epuxuH, leopruii [Tetpycos
(6e3 HUX HEBO3MOXKHO MPEJICTABUTh
CTaHOBJIEHMEe COBETCKOro (poTOopernop-
Taxka B 1930-e roger), Makc Anbnepr,
EBrenmit Xangeii — K1aCCUMKM BOEHHO-
ro ¢oropenopTaska; bopuc BmoseHko,
BIIMCABILNIA SIPKME CTPAHUIIBI B UCTO-
pMIO apXUTEKTYPHOV U PENIOPTasKHOM
dororpadum 1960—1980-x romoB...
BricTaBke «KpacHomap. 100
dotorpadmit us PTAK®I» B KpacHo-
JIapCKOM Xy[OKeCTBeHHOM My3ee MM.
KoBasieHKO MOKHO JJaTh MOJ3aTr0I0BOK
«[lepBas yactb». 3geck Tonbko 100
(ororpaduit. U psii mX MOKHO TPO-
nomknTb. K 220-neturo KpacHozmapa
KypaTopsl KpacHoAapckoro Mexmy-
HapomHoro dectuBast pororpadun
PHOTOVISA oto6pau B MOCKOBCKOM
apxuBe 3amMeuaTesibHble B CBOENt
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PACDI/II7| N3 ®OH0
or B

BBIPa3UTeIbHOCTM 00pa3bl, 3arevar-
JIeBlIMe CJIaBHble CTPAHULIbI UCTOPUA
ropoza. HekoTtopsle 13 peannii ka-
SKYTCSI T03a6BITHIMY, HO Ha oTorpa-
usix onn 3aHOBO OkMBaloT. TpaMBait
1 achanbToBbIl KaTOK Ha KpacHoii;
Ca/ibI-TUTaHThI ¥ BaxThl MMpa Ha
TIPOMU3BOJCTBE, FepOY U IBaKI bl Tepoy
TpYyZa, MaccoBble ClIapTaKkuabl...
Ha cHMMKax MUTVHTY U yKpaIIeHUs
ropofa k [Nepsomasim 1920-x, mpoBOAbI
Ha ¢ppoHT KpacHoit apmuu 13 0CBO-
603KIeHHOTO TOpofia, [TaHOPaMBl LIeX0B
KpaCcHOJapCKMX 3aBOJ0B, CYaCT/IMBbIE
JIMIIA CIIOPTCMEHOB U MPOCTO KybaH-
CKMX KpacaBUlLl — CTYAEHTOK, KOIX03-
HMUlI, paGOTHULI, CeITHOK ¥ TOPOKAHOK;
TIOPTPeTHI BbIAAIOIIMXCS esaTernei
HAYKU U KylbTypbl. OTIeMbHBIN 610K
BBICTaBKM — KojuteKuust pororpacdmii
HoBoro KpacHomapa 1970-x romos, cie-
saHHas bopucom Boosenko. Ha aTux
CHMMKAaX T'OpOJ, IIpeficTaeT 06pasom
HOBOJ1 MOJ@pHUCTCKO apXUTEKTYPBI,
6erble, SICHbIE B CBOVMX ITPOIIOPLIMSIX
3/1aHMs, IMPOKast LIeHTpaIbHasl yIuLia,
LIBETHMKM Y TOPO’KaHe B CBETJIBIX Ofie-
SKIax IO, CUSIIOLIVIM I0KHBIM HEOOM.
OrnsigpiBasich Ha3az, CTAaHOBUTCS SICHO,
yTto KpacHozmap B Te rofibl 65171 BOILIO-
LIeHMEeM MOJEeY Toposia Gymyiero —
HOBOI1 apxuTeKTypbl 1 ComHIIa.

Upuna UmbipeBa
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B. Xnomos

YUACTHULLA 1 NIETHE!
MACCOBOA CMIAPTAKMALbI
DU3KYIILTYPHUKOB
KYEAHW, PEACTABUTENb-
HULLA KONX03A «KPACHAA
3BE3 LA [IMACTYHOB-
CKOro PAHOHA, TEPOIA
COLTPY /1A, KOMCOMOJIKA
N. [IMMTPUEHKO. KPAC-
HOLAP, 29 CEHTAEPA
1950T.

PoccHAcKuii rocy-
LAPCTBEHHLII APXMB
KMHO®OTOLOKYMEHTOB

V. KHLOMOV

L. DMITRIVENKO,

MEMBER OF KOMSOMOL
ORGANIZATION, HERD

OF SOCIALIST LABOR,
REPRESENTS HER KOLKHOZ
RED STAR AND THE
PLASTUNOVSKY DISTRICT
(WHERE THE KOLKHOZ
LOCATED) AS A PARTICIPANT
OF THE 1ST MASS OLYMPIC
ATHLETES OF KUBAN.
KRASNODAR.

SEPTEMBER, 2. 1950
RUSSIAN STATE ARCHIVE
OF FILM AND PHOTO
DOCUMENTS



KRASNODAR MUSEUM OF FINE

ARTS N.A. KOVALENKO, MAIN BUILDING,
KRASNAYA STREET, 13, KRASNODAR

CURATORS: EVGENY BEREZNER, IRINA CHMYREVA,

NATALIA TARASOVA

Krasnodar and Kuban have
always been attractive to artists and
photographers. Originality of Kuban
people is a matter of peculiar interest
for the audience. Krasnodar is intrigu-
ing. It is not important how this city is
called; Yekaterinodar was the name up
to 1920, then Krasnodar, what in Rus-
sian means “gift of the Red”. However,
even the latter name does not appear
as the mark of a certain epoch, but
rhymes with historical realities of the
place: the first street in the city was
Krasnaya street (Red street) and the
word “red” indicated [means] “beauti-
ful” in all the languages and dialects
of the founders of a new fortress,
which later became the largest and
richest city in the region..

Krasnodar of the XX century
contains the vast range of photo-
graphic documents in the Central
Russian State Archive of Cinema and
Photo Documents (RGAKFD).This
store of images of Russian history
includes materials on construction of
the Russian and Soviet state. In this
archive coexist priceless materials of
war and peace in XIX—XXI centuries;
evidences of heroism of the nation
during the World War II and post-war
reconstruction; development of virgin
soil and exploration of space...

Among the millions of
storage units in RGAKFD there are
thousands of documents devoted to
Krasnodar and Kuban. Photographs
by unknown authors and by famous
photojournalists who lived in Kras-
nodar including, E. Shulepov and P.
Kalnitsky; and images by Moscow
photographers. Among the latest are
such names from the golden history of
Russian photography as Vladimir Iva-
nov (he was photographing the liber-
ation of Krasnodar in 1943, and a year
later he died in the battle of liberation
of Belgrade), Emmanuil Evzerihin and
Georgy Petrusov (it is impossible to
imagine the formation of the Soviet
reporter photography in 1930 without
them), Max Alpert and Evgeny Khald-
ey, two classics of the military photo
reportage , Boris Vdovenko who added
vivid pages into the history of archi-
tectural and reporter photography in
1960-1980-s...

Exhibition “Krasnodar. 100
photographs from RGAKFD” in Krasno-
dar Kovalenko Regional Museum of Fine
Arts can be subtitled as “The first part”.
It contains only 100 photographs. This
number should be continued. For the
220th anniversary of the city of Krasno-
dar curators of the Krasnodar Interna-
tional Festival of Photography PHO-
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TOVISA made a selection of remarkable
and expressive images from the Moscow
archive depicting the glorious pages
of the history of the city. Some of the
realities in those images appear almost
forgotten, but in the photographs they
come alive anew. Tram and asphalt roller
on Krasnaya street; giant gardens and
the watch of peace on plants and facto-
ries; heroes and double-heroes of labor,
mass Spartakiades... On these pictures
are meetings and accomplishment of the
city before the May Day in 1920s; Red
Army seen off by citizens from liberated
Krasnodar to the front; panoramas of
plant shops and simply happy faces of
athletes and Kuban beauties, students,
kolkhoz women, workers, peasant and
urban women, portraits of outstanding
figures of science and culture. Special
block of the exhibition represents a col-
lection of photographs of renewed Kras-
nodar of 1970s made by Boris Vdovenko.
In his pictures the new city appears as a
model of modernist architecture, white
buildings clear in proportions, the wide
main street, flower beds and the citizens
in bright dresses under the shining
southern sky. Looking back on those
years we realize that Krasnodar was the
living pattern of the city of future, city of
a new architecture and the Sun.

Irina Chmyreva
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HEM3BECTHbLIA ABTOP
YYACTHUKM
BCEPOCCHIACKOTO
COBELLLAHMA

10 CAL0BOJCTBY

Wl BUHOrPALAPCTRY
HA BbICTABKE 10108
Y CTEHAA
KPACHOZLAPCKOTO KPAA.
1948. MoCkBA
Poccuitckuit rocy-
LAPCTBEHHIIl APXUB
KMHO®OTOLOKYMEHTOB

UNKNOWN AUTHOR
PARTICIPANTS OF
ALL-RUSSIAN MEETING
FOR HORTICLUTURE

AND VITICULTURE AT
THE EXHIBITION OF
FRUITS AT THE STAND
OF KRASNODAR REGION.
1948. Moscow
RUSSIAN STATE ARCHIVE
OF FILM AND PHOTO
DOCUMENTS
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['EOPTHIM [IETPYCOB BnaZumup |ABAHOB
KOJTX03HMKM KYULEBCKOr0 PAWOHA B YACKI NEPEPLIBA BO BPEMA YEOPKM YPOXAA CTIYLWAIT UIPY GAAHUCTA TOPXECTBEHHOE MPOXOX AEHUE YACTEA KPACHOI APMUM, HANPABNIAIOWLUXCA HA dPOHT N0
W CMOTPAT BLICTYNJIEHMA CBOMX TOBAPHULEA. 1940. KPACHOLAPCKMIA KPAR YNMLE KPACHOW 0CBOGOX LEHHOTO KPACHOLAPA. 1943
POCCHICKMI TOCY LAPCTBEHHGII APXMB KMHODOTOLO0KYMENTOR POCCHIACKMI TOCY LAPCTBEHHGI APXMB KMHODOTOL0KYMEHTOR
(GEORGY PETRUSOV VLADIMIR [VANOV
THE MEMBERS OF KOLKHOZ AT KUSHCHEVSKY DISTRICT ARE LISTENING ACCORDIONIST AND WATCHING THE CEREMONIAL PASSING OF THE RED ARMY, GOING TO THE MILITARY THEATER, AT THE KRASNAYA
PERFOMANCES OF THEIR COMRADES DURING THE HOUR OF THE AFTERNOON BREAK. 194(0. KRASNODAR REGION STREET OF THE FREED KRASNODAR. 1943
RUSSIAN STATE ARCHIVE OF FILM AND PHOTO DOCUMENTS RUSSIAN STATE ARCHIVE OF FILM AND PHOTO DOCUMENTS
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Mup, B KOTOPOM MbI K-
BEeM CerofjHsi, — 9TO MUp TepeMeH.
He 3Hatomuit mokosi, OH COTKaH U3
Xa0ca rnepervieTeHHbIX MeX C06010
MOCJIENCTBUIA. BO3MOKHOCTD OBICTPO-
ro repeMelleHNsI MeXIy CTpaHaMM
¥ KOHTVMHEHTaMM CIIOCOOCTBYET
nepeMeleHunI0 HapoA 0B, HO, B CBOIO
ouepefb, BbI3bIBAET MOBbBIILIEHNE
TemIlepaTypbl B aTMmocdepe u TassHue
JieMHUKOB. [7T06aIbHast MUTPALIVST
oboraiaeTt Hally MOMYISAIMA, HO
TaKKe BbI3bIBAeT OTBETHYIO KCEHOGO-
6ut0. [TOHATHSI MYJTBTUKYIbTypaIM3Ma
U CJIUSTHUSL KYJIBTYP TECHO CBSI3aHBbI C
TIOHSITMEM 3THUYECKOTO CTePeOTHUIIa.
CTOUT MUIIb HAYATh Pa3BUBATHCS
B 001IIECTBE B3aMMOYBaKEHUIO U
COUYYBCTBUIO, KaK B OTBET — OYATO IO
MaHOBEHMIO BOJIIIEGHOI TATOUKM —
BCIIBIXMBAeT HETePIMMOCTb, OTBJIEKas
Hallle BHMMaHKe OT TOTO, UTO JAeli-
CTBUTENbHO BaXXHO, U TTOAAEPXKMUBAs B

HaC MWIJTIO3UIO HeOI‘paHM‘—IeHHOVI CUJIBI.

[TepeMeHbI — 3TO OTTOJIOCKM
JIBYX KpaifHOCTe : HaleXK bl U CTpaxa,
TOJIEPAHTHOCTHU U TIpecief0oBaHMit
IPYTYMMM U HaMMU, II06BU U HEHaBU-
CTHU, TEeIIa ¥ Xoj1044... OmHaKo B 9TUX
TIePUTIETUSIX ECTh HEUTO TaKOe, UTO
00beIMHSIET BCE ITepeMeHbI. ITO TO,
YTO MX TBOPSIT JTIOIAM. MbI — MHULIN-

aTopbI ITepeMeH, JTI06bIX, XOPOIIUX,
TIJIOXMX U IayKe CAMBIX Y)KaCHBIX.

MbI — 6eCIOKOIfHbIE CYIIECTBA, BEUHO
CTPEMUMCS, UJIEM KyIa-TO, He BCeraa
TOYHO 3Has Ky[a U YTO CTAHET OKOH-
YyaHMeM HayaToro.

[lepemeHa — 3TO MOIIHAs
Cusa, KOTOPYIO TPYHO OOBSITH YMOM.
IMogo6HO BoIHAM, OHA MOKET 160
COUTD HAC C HOT, 1160 TONKHYTh
Briepen. MoxxeT 1 yTonuTb. Mbl He B
COCTOSTHUM YIEepsKaTh ee B pyKax Win
IpUOUTH K Gepery. O mepeMeHax 1 UxX
TOCIEICTBUSX TPYAHO TOBOPUTb. MbI
YYBCTBYEM UX, HO HE MOKEM OT/Ie-
JIUTD 9TO YYBCTBO OT APYTUX, TPUAATD
€My KaKyI0-TO OCMbICJIEHHYIO (GOpMY.
YacTo HEKOTOPbIE Bl MPOIIE M0-
HSITh, IPOYNTAB O HUX UJIU YCIIBIIIAB,
YyeM IIOCTUYb MX BO BCeil MOJTHOTE Ha
COOCTBEHHOM OITbITE.

KaskmpIit U3 yeThIpex aBCcTpa-
JIMIICKUX XyTOKHUKOB-YUYaCTHUKOB
3TOJi BBICTABKM MCCIEMYeT KaKyl-TO
CTOPOHY HAIlIero Mypa B MOCTOSTHHOM
IBVDKEHUU, €r0 KITyOOK IeiCTBUS U

MIPOTUBOAEICTBUS, OBITUS U HEGBITHSI.

VX 1306paskeHus COIePIKaT BhICKA3bI-
BaHMS O IIepeMeHax B CaMbIX pa3HbIX
cdepax: IMYHOCTHOI, COIMAaTb-

HOI1, KYJIbTYPHOM, 35KOJIOrMYeCKOIA.

B Kaxxmom ciyyae OHM MOAXOIST K
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BOIIPOCY KOCBEHHO, HA TTO3TUYECKOM
s13bIKe ayteropuii. C He3amaMsITHBIX
BpEMeEH, UTOG6bI JIyYIlle IIOHSTh 3TOT
MUD, IOV PacCKa3bIBaJIM APYT APYTY
MCTOPUM, TIEPEHOCST HEITOCTVIKVMOCTh
JIMYHOTO OIIbITa B CTPYKTYPUPOBAH-
HYIO CAMOA0CTaTOYHOCTh [TOBECTBO-
BaHMs. VICTOpUYM KaKMM-TO 06pa3om
CITOCOOHBI OTHENSITh 3€pHA OT IIJIEBEJ.
7151 XOpolnx — CYaCT/IMBbIN KOHell,
IIJIS 3710[ieeB — BO3Me3[ue, a Ajist
C1abBIX — MPOC/IABAEHHOE 3aK/IaHNe
Tparu4eckoro repos.

DTU yeThIpe cepum GoTo-
rpaduit — cBoeoGpasHbie 1306pasu-
TeJIbHbIe MHOCKa3aHus. OHM paccKa-
3bIBAIOT 00 afarTaiiu, CMeIleHnn,
MeTaMop¢03axX M pacTBOPEHUMA.
Kaxkpiit 13 3TUX aBTOPOB HAa3bIBAET
ABcTpanuio cBouM JoMoM. Paccka-
3aHHbI€ UMM UCTOPUU OUYEHD JINUHbIE,
HO B TO Xe BpeMsI OHM YHMUBEPCATbHBI.
M5l KMBeM Ha He6OoJIbIIIoi CKajle B
XOJIOGHOM Hebe. Ha 1iaHeTe, KOTOPYIO
MBI, JIIOZIM, Pa3fenan Ha HalluM, packl
1 Knacchl. Ho ecsivt Bce 3Ty Halluu,
pachl U KJIacChl HE TPUMUPSITCS APYT
C APYTOM, JIJist TOTO YTO6GBI BMECTe
CO37,aBaTh HOBYIO MCTOPUIO IS BCEX
HAc, TO BCKOpe XPOHMKY YeJIOBEUYeCTBa
CTaHYT He 6ojiee YeM JiereHIoii.

If one thing defines the world
in which we live todayj, it is change.

It is a restlessness woven in a welter
of consequences. The high-speed
intercontinental travel that facilitates
the cultural diaspora in turn warms
the atmosphere and melts the ice
caps. Global mobility enriches our
populations but also triggers a reac-
tive xenophobia. The complexity of
multiculturalism and cultural fusion is
reduced to a lexicon of ethnic stere-
otypes. Just as respect and empathy
begin to thrive, intolerance flashes
before our eyes like the conjurors
flourish — drawing our attention from
what is important in order to maintain
the illusion of a super power.

Change reverberates between
extremes: hope and fear; tolerance
and persecution; love and hate:
them and us; hot and cold; solid and
liquid... These vicissitudes share one
thing in common: they are all the
work of human beings. We are the
instigators of change — the good, the
bad and the ugly. We are a restless
species, striving without always know-
ing where we are going or how the
things we begin may end.

Change is powerful, but diffi-
cult to grasp; ubiquitous, yet strangely

CULTURAL CENTER TYPOGRAPHY,
RASHPILEVSKAYA STR., 106, KRASNODAR

elusive. Like a wave it can knock us
down or drag us along. It can drown
us. Yet we cannot hold it in our hand
or fix it to the shore. It is hard to talk
about change; to talk about its effects
in a way that touches the heart. We
feel it when it happens, but cannot
quite capture and distil that feeling,
or reshape it into an instrument of
meaning. It is often easier to under-
stand within the artifice of storytell-
ing than comprehend in the fullness
of experience.

The four Australian artists in
this exhibition each explore an aspect
of our world in flux; its web of action
and reaction; being and erasure. Their
images explore ideas of change in the
spheres of the personal, the social,
the cultural and the environmental. In
each case they approach the ques-
tion indirectly, through the poetic
language of visual allegory. Since pre-
history, the telling of stories has been
a way to make sense of the world; of
bringing the messy incomprehensi-
bility of the experience and placing
it within the structure and self-con-
tained logic of narrative. Stories are
capable of the kind of transparent
morality it is hard to filter from the
turbid flow of daily life. For those who
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behave well a happy ending; for the
wicked comeuppance; for those who
are flawed the splendid immolation of
the tragic hero.

These four bodies of work
are pictorial fables. They variously
recount tales of hybridity, adaptation,
dissolution and metamorphosis. The
come to you from four people who
each call Australia home. Their stories
are personal, but they are also univer-
sal. We live on a small rock in a cold
sky. A planet that we humans have
divided into nations, races and classes.
Yet, if those nations, races and classes
do not reconcile each to the other to
work together to create a new story
for us all, the chronicle of humanity
may soon become nothing more than
legend.



MEX Y MAPAMA
KOL4A ADLIAP

Xoma Admap — dororpad
IIepCUICKOro Ipoucxoxknenus. Ee
cepus «<Mexny Mupamm» — 3TO
NapoIUIHbIN MacKapal, pa3birpaH-
HBIJi TIepCOHa)KaMy B TPagULIMOH-
HbIX Hapsigax bamkHero Bocroka,
KOTOpbIe NTO3UPYIOT Ilepes, KaMepoii
C TUIIMYHBIMU aTPUOYyTaMU IOBCEJI-

B npeBHEM MpaHCKOM Ha-
peunn 151 0603HAUEHUST 3aKPBITOTO
MIPOCTPAHCTBA CYI[eCTBOBAJIO CJIOBO
«pairi-daéza», KOTOpoe CO3BYUYHO
coBY «paradise», yroTpe6isieMoMy B
aBpaaMUYECKUX PETUTUSIX JJIs1 060-
3HAYeHMs CaJloB dHeMa.

B cBoeit pa6ote Xoga Admap
MIPOTMBOIIOCTABJISIET IBE MO
SKU3HU: IPU3eMJIEHHbIX aBCTpa-
JuiiteB (Tpy6bIX U MOIIIOBATHIX) U
YTOHUYEHHBIX I1ePCOB (M3bICKAHHBIX U
OIyXOTBOPEHHBIX). O6e OHM HEeTOo-
HOLIEHHBI, ¥ HY OfHA U3 HUX HE B

HEeBHO KM3HU «CUACT/IMBOI CTpaHbI»
[ABcTpanuu]. BuTaMuHHBI cripef,
Vegemite, cepduHr, per6y, poTopHbIe
CYUIMJIKY OJeX[IbI TIOTTYJISIPHOM Ha
KoHTHUHeHTe pupmbl Hill’s Hoist u
MMBO, KOTOPOe, KaK cka3an beHmxka-
MUH OpaHKIMH, «SIBJSIETCS A0Ka-
3aTeJIbCTBOM TOT0, UTO bor 06uT
Hac», HO KOTOPOe YacTo ITOPOKAaeT
TOBeleHNe 1ajieKo He 60KeCTBEHHO
MIPUPObI (€C/IN TTOTPEDISTH €TO B
6OJTBIINX KOTUYECTBAX).

COCTOSIHMM OTIMCATH BCIO CJIOKHOCTD
JIMYHOCTY, HE TOBOPS YK 00 06111e-
CTBe. 32 KOMUYHOCTBIO 3TUX 06Pa30B
CKPBIBAIOTCSI STUYECKIE TTPOOIEMBI,
KOTOpbIe MPeBPaIlaloT MMMUTPAHTOB
B HEKue abCTpaKTHbIE TapoauN Ha
HallMOHAIbHbIN XapaKTep, HO OT-
Ty/Ia ke IIPOCBeYMBAET TeHIEHIIVS
SMUTPAHTOB K Meanu3anyum CBoei

POOVHBI U3aoaJieKa. ITo IIpaBae roeop4,

MBI KMBEM He B palo, IOAUMHSISICh
BOJIE C/Ty4asi, HO B MMPe, CO3aHHOM
HaIIMMM PyKaMy ¥ BO BCEM HalllemM
YOUBUTETHBHOM pa3HOO6pasum.
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IMepcoHaxku, yyacTBYIOLIME
B 3TUX PUTYyajaax HOBOJ rocymap-
CTBEHHOCTH, IIPeCTAB/IEHbI B I103aX U
KOCTIOMAaX, B3SIThIX M3 TPAOUIVIOHHON
MepCUICKOI MUHMATIOPHI, M306payka-
I0IIIeli 6eceNibl B yeIVHEHHOM Cafy.
Takue cafipl ObIIN 1I€JI0 BCEIEHHOIA,
MeCTOM AYXOBHOTO M YYBCTBEHHOTO
OT[IbIXa, HAIEXKHO M30IMPOBAHHBIM OT
BHEIITHEero MuUpa, — OULIeTBOPeHe
TOTO0, K YeMY CTPEMMUTCSI CYyBepeHHOoe
rocyZJapcTBO B COBpeMeHHOM MUpe.

X0LA AGLIAP
COBAYMIA 3ABTPAK.
201

HODA AFSHAR
Doc's BREAKFAST. 2011

X04A Aowwap
TPEKPACHA KAK MEUTA
CTATb ABCTPANMHLLEM,
KAK JIAKOMBIIt Mo
201

1oDA AFSHAR
AS AUSTRALIAN
AS A MEAT PIE. 2011

THE IN-BETWEEN
SPACES
HODA AFSHAR

Hoda Afshar is of Persian
descent. Her series The In-Between
Spaces stages a series of parodic
masquerades in which clichés of the
Lucky Country are enacted by charac-
ters wearing traditional Middle-East-
ern dress. Vegemite (spread); surfing,
footie (rugby football), the Hill’s Hoist

(a rotary clothes drier found in many
Australian backyards), and beer...,
which, as Benjamin Franklin noted, “is
proof God loves us”, but often engen-
ders behaviour of a less divine nature
in those that consume it in quantity.
The figures who engage in
these rituals of new nationhood are
presented in poses and costumes
drawn from traditional Persian minia-
tures that depict alfresco soirées set in
the sanctuary of a walled garden. Such

term that was adopted into Abrahamic
mythology to describe the Garden of
Eden as ‘paradise’.

Hoda Afshar’s images contrast
two paradigms: the earthy Aussie,
rough ready and ribald, and the refined
Persian, sensual spiritual and sophis-
ticated. Both are reductive and nei-
ther can describe the complexity of
an individual, let alone a community
of individuals. Behind the humour of
these images lie questions not simply
about the ethics of expecting immi-
grants to be reborn into some abstract
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gardens were places of spirituality
and sensual leisure and, in time, the
enclosure of the walls became a met-
aphor for the totality of the universe;
a self-defining place without recourse
to what may or may not lie beyond. A
trope that could also be applied to the
aspirations of the sovereign state in
the modern world.

In the ancient Iranian
language of Avestan, the word for an
enclosed space was ‘pairi-daéza-’, a

parody of a national character, but
the tendency of the émigré to idealise
their homeland from afar. In truth, we
live neither in paradise nor by luck,
but together, by our own hands and in
all our wonderful variety.
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Cepus «TasiHue» CajliMoHa
XapceHTa ImpefCTaBisieT co60it aHTPO-
oMOpQHbIE «ITOPTPETHI» aiic6GEProB
Bo (dbopre Mnynuccar B I'pennanauu,
Ha KOTOPBIX OHY MPeJICTaBIeHbI KaK
JIMYHOCTY, a He MPOCTO KPacuBbIe
NIpUpoIHbIe sBieHus1. OCHOBHas uzes
cepum B TOM, UTO U3-3a I06ATLHOTO
TOTeIJIEHNS Bce 6oJIblile aiic6epros
OTKaJIbIBAETCS OT JIEAHUKOB APKTH-
KU U Bce 6picTpee TaeT. Ho ucropun
aiic6epros s pororpada — He
MIPOCTO CBUAETENbCTBA IKOIOTMYE-
CKMX TIpO6JIEeM, HO U Pa3MBbIIITIEHUS O
COGCTBEHHOI HEAONTOBEYHOCTH. [TyTh,
KOTODBI/ MbI BBIGMPaEM, OTIpeJIeNsieT
Halle 6yayiiee. PerieHus, KOTOpbIe
MbI TPUHUMAEM, MOTYT U3MEHUTH
BecCh XOfI JKM3HU. DTO HEKuit 61orpa-
dbruecknii «<aderr 6aboUKm».

VBiieueHue ajicbepramu y
XapceHTa HAYaJIOCh elle B paHHEM
JIeTCTBE, KOT/Ia OH 3aX0TeNl Hapyuco-
BaTb «TutaHuk». OH caM He TTOM-
HUT, TIOYEMY BBIOPAJ 3TY TEMY JIJISI
PUCYHKa, OJHAKO CKOPO ero MHTepec
Tiepeliiesn ¢ JiaiiHepa Ha BUHOBHMKA
ero ru6esu. DTo MPUMED TOTO, KaK
MaJIeHbKOE pellleHe MOKET IPUBe-
CTU K GONBIIOMY ITPOEKTY B GYAYyIIEM,
a o6pas «TuTaHMKa» CTY>KUT TPO3HBIM
MpenynpexIeHneM: yeloBeyeckast
TOPIBIHSI HUYUTO Iepes IUIOM IPU-
pOnBI.
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ABTOp NpOCIIeXMBAET ITyTh
OTPOMHBIX BEJIMUECTBEHHBIX aiicbep-
TOB OT 3a/MBa JIMCKO y 3aMMalHOTO
rmo6epeskbst I'peHaHan 1 0 BOCTOY-
Horo nobepeskbst HpiobayHaieHaa.

B KoHIIe cBOero myTeliecTBus OHMU,
M3yBeueHHbIe HEITOTroI0i, 6eccieqHo
pacTBOPSTCS B OKeaHe, OTKY/Ia BBILLLIN
ogHaxkabl. EcTecTBeHHBIN X0/, Belei
SIBJISIETCSI OGHOBPEMEHHO U ITpeno-
cTepeskeHreM. MbI He B COCTOSTHUU
YHUYTOXUTD IVIAHETY, HO MOXKEM
C/ieNiaTh ee HelpUrogHOM NSl SKU3HU
YyeJioBeKa.

CajimMoH XapceHT IuiIeT 06
3TOM TaK: «§] UyBCTBYIO, YTO MUD, B
KOTOPOM MbI SKMBEM, paccMaTpuBa-
eTCsl KaK MeCTo 1Sl pa3BjiedeHni,
a He 151 AYXOBHOTO pa3BuTus. MHe
TPYCTHO, YTO MbI TepsieM CBSI3b C
Hallei TyXOBHOCTbIO, a Heo6y3maHHoe
BBICOKOMeEpMe MelllaeT HaM MOHSITb,
KTO MbI TaKye ¥ KaK MbI KMBEM».

MELT: PORTRAIT
OF AN ICEBERG
SIMON HARSENT

Simon Harsent, in his series
Melt, presents “portraits” of icebergs
as they travel Greenland’s Ilulissat
Icefjord. The effect is both formally
beautiful and curiously anthropomor-
phic. The ecological story is, of course,
that more icebergs are breaking off
the arctic ice cap and melting faster
due to global warming. But the story
of the iceberg is, for the artist, also an
allegorical reflection upon his own
mortality. He wanted to explore how
the paths we choose determine our
future; how one definitive action or
choice can change the whole course of
one’s life through a kind of biographi-
cal “butterfly effect”.

His fascination with icebergs
began as a child when he decided to
paint a picture of the Titanic. Why he
chose this subject he is unsure, but his
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interest soon shifted from the ship to
its Nemesis. It is an example of how a
small decision can lead to a big project
further down the line, but the met-
aphor of the Titanic is also a timely
warning against human hubris in the
face of Nature.

The series begins with images
of the massive icebergs as they enter
Disko Bay, commanding and impres-
sive. As they journey down “Iceberg
Alley” to their final destination off
the East Coast of Newfoundland, each
iceberg is battered and eroded by the
elements until, finally, it dissolves
back into the ocean from whence it
came. It is at once a cycle of nature
and a warning. We are not destroying
the planet — that will survive — but
we are in danger of making it unsus-
tainable for human beings.

Simon Harsent puts it this
way: “My personal feelings are that
the world we live in is treated as a
playground rather than a spiritual
ground. I feel sad that we are losing
touch with our spirituality, and adopt-
ing a riotous arrogance about who we
are and how we live”.

CAIMMOH XAPCEHT
TARHUE N°13. 2008

SIMON HARSENT
MELT13. 2008
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POANMOE
0Y3H JIEGHT

B cepun «Ponymoe nisiTHO»
OyaH JIeoHT UCC/IeAyeT OTHOIEHME K
asmartam B ABCTpanit. ABTOP UCITONb-
3yeT B KauecTBe MeTadopbl 06pas
6GOTOHTCKOTO MOTBIJIbKA, KOTOPBIit B
OTPOMHBIX POSIX MUTPUPYET U3 A3Un

JIoro yesoBeka. Y KaxkJAoro U3 HUX
CBOSI UCTOPUSI. ITO TIPUBJIEKaTeIbHbIE
MOJIOIbIE JTIOAY. AHIPOTYMHHBIN 06K
HEKOTOPBIX MOfiesieit 0OMaHbIBaeT BO-
obpaskeHne, a paHbl Ha TeJlaxX JPyTruX
CUMBOU3UPYIOT IICUXOJIOTUYECKYIO
TpaBmy. Takum 06pa3om, peapac-
CYAKU U PeabHOCTDb YeJI0BeYeCKMUX
pas3inuuii IokasaHbl Kak TOHYalilee
MpoTUBOpeune. BceobIast «MHaKo-
BOCTb» BBI3BIBAET ITPU3PAK PACOBBIX
MpeapaccynKoB, HO, eC/IU TPUCMO-
TpeThCsl BHMMATeJIbHEl, OHA Ha Ha-
LIMX I71a3aX PaCTBOPSIETCSI M PACKPbI-

Ha 10T B ABCTpajuIo, SIBJISISICh ONHO-
BpeMeHHO 6eCCIIopHO aBCTpaInit-
CKVIM, HO ¥ TIyTa01le SKCITaHCUOHUCT-
CKMM HaceKOMbIM. JIIoy ¢ a3MaTCKOM
BHEIIHOCTbHIO, KOTOPBIX B ABCTpa/Iny
Ha3bIBAIOT ITPOCTO «a3MaTaMm», He
MpUHMMAasl BO BHMMaHMe, 13 KaKoit
VIMEHHO CTpaHbl BocTOUHOI A31n oHU
Tpuexau, IpeacTaiT Ha ¢poTorpadu-
sx JleoHra B MacKax B BUJle HaHe-
CeHHBIX Ha JINlla PUCYHKOB KPbLIbEB
MOTbLIbKA. VX I1a3a — 3TO IIy60KMe

BaeT HACTOSIIIMIT CMBICT Pa3HOOOpa3us
Yye/i0BeyeCcKyX JOCTOMHCTB.

Mbl BCe YHUKAIbHBI U He
TIOXO3KY APYT Ha ApyTa. DTU pasiu-
Yy [,en1aiT KakA0ro U3 Hac IMYHO-
CTBIO ¥ HATIOJHSIIOT HAC 0COGeHHBIM
Y YCTOMUMBBIM YyBCTBOM, KOTOpO€e
MpeJIioiaraeT Haau4ye B HaC 4ero-To
CYLIEeCTBEHHOTO U, BO3MOXKHO, axke
BEYHOro — Iyuin. B To BpeMs Kak Io-
BEPXHOCTU Pa3MIaKUBAIOTCS, MACKU
BUAOU3MEHSIOTCS, a IIpaMbl UCLes-
10TCS1, Mbl HAUMHAeM ITIOHMMATh, YTO B
OCHOBE TOTO, UTO HaC 0ObeINHSIET, Jie-
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YepHbIe OMYTBHI, Uy>KAble ¥ HETIOCTU-
SKMMBbIe. JTa cepusi IOPTPETOB OTKPbI-
TO TI0JBepraeT KPUTUKE BOCIIPUSITHE
MMMUTPaLVM KakK 3apaxkeHus U
M03BOJISIET IOYYBCTBOBATh MHIUBMU-
IyaJIbHOCTb KaXX/I0T0 OTAEIbHOTO
YyeJioBeKa C ero JMYHOM UCTOPUE.
Vicnionb3ysi MacKu-KpbI-
Jibst, OysH JIEOHT UCKYCHO OTTEHSEeT
MHAVBUIYAIbHOCTb CBOMX MOJIeNeN.
Kaxknoe n306paxkkeHre BbI3bIBaeT
nepeXuBaHMe YHUKATbHOCTU KasK-

SKUT TYMaHM3M U BceoOlIiee pUHSITHIE
GbyHmaMeHTaIbHOTO MHOTO06DA3Ms
Yyesi0BevyecTBa. ITO MHOroobpasue u
MOPOKIAeMOe ero IPUHITHEM COUYB-
CTBUE B KOHEYHOM UTOTE CBSI3bIBAIOT
BCex Hac.

BIRTHMARK
OWEN LEONG

In his series Birthmark, Owen
Leong explores attitudes to people
of East-Asian background in Aus-
tralia. His visual metaphor is of the
Bogong moth; at once emphatically
Australian and disturbingly invasive.
The images are portraits in which the

a spectre by racial prejudice cannot be
sustained when one looks for any time
at all, for the uniformity of the generic
dissolves before our eyes to reveal that
essential human quality of variety.

We are all unique; each of us
different one from another. That is
what makes every one of us an indi-
vidual and imbues us with a discrete
and enduring sense of being that
suggests the essential and perhaps
even the eternal — a soul. While
surfaces transform, masks mutate and
scars heal, the humanity that draws us

wing patterns of moths such as the
Bogong have been overlaid on the
subject’s face like a mask. The eyes are
deep black pools — alien and inscru-
table. The overt narrative, of course,
critiques notions of immigration
as infestation, and the facile racist
clichés that can arise all too quickly in
Australia, just as the Bogong descends
en masse without warning.

Owen Leong deftly uses
the moth-wing mask not to obscure

0Y3H JTEOHT. MULEL. 2010
OWEN LEONG. MICHELE. 2010

0Y3H JIEOHT. PARHA. 2010
OWEN LEONG. RAINA. 2010

0yau JIEoHr. BALK. 2010
OWEN LEONG. Bupl. 2010

together lies in our collective under-
standing that we share, at our core,
this fundamental multiplicity. It is
our very diversity, and the empathy
its acceptance creates, that ultimately
connects us.
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the individuality of his subjects, but
to heighten it. Each image elicits a
strong sense of the subject as a dis-
tinct individual with a personal story.
They are attractive, charismatic young
people. Some convey an androgynous
quality that beguiles the imagination;
others display wounds that suggest
psychic trauma. In this way the bigot-
ry and the reality of human difference
are set in subtle contradistinction.
The collective ‘otherness’ invoked like
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Paii Kyk Ha npoTspke-
HUM BCETO TBOPUYECKOTO MyTHU
MCCIeOBaI MU3MEHUYMBOCTD
cyneb MEeHbIIMHCTBA, HAX0-
ISIIUXCS B TIPOTUBOPEUNM
C MMPUBBIYHBIMM HOPMAMU
GOJIBIIMHCTBA. DTO UCTOPUS
0 BEYHOM ITOTOKe, B KOTOPOM
CIMBAIOTCS CBOGOIA U TIpe-
C/IeIOBaHMS, KaK I KU3HU U
60j1e3HM, HESKAAHHO MTPOIJIeH-
Hasl JKM3Hb Y HeTIpeABUaeH-
Hasl CTapoCThb. DTO CpaskeHue,
BBIMTPAHHOE, YTO6bI CHOBA
MIPOUTPATh. ITO UCTOPUS
COTIPOTUBJIEHMS U BbIKMBAHMS
nyTteMm aganraiu. Eciu Hap
T06071 HACMEXaIOTCS — CTaHb
IIIyTOM ; €CJTV TIPOTOHSIIOT U3
cBeTa — JXKUBU B TeHU C 6j1e-
CKOM; ITPEBPATH KUTY B KPaco-
Ty, @ TaliHy — B Y3bI 6paTCTBa.

910 60pbbAa, B
KOTOPOJ HeJb3sl OJeP>KaTh
rmo6eny. OqHa ABEpPb OTKPhIBA-
eTcsl — Apyrasi 3aKpbIBaeTCsl.
TonepaHTHOCTb HOBeIIErO
nubepanusma MMeeT CBOIO
1eHy. CeromHs y BCero ectb
cBOs 1leHa. CaMOGBITHOCTh
MEHbBIIMHCTB MOA00Ha Heo-
IrpaHeHHOMY aJiMa3sy U TpeGyeT
00paboTKY TIepes TeM, Kak
OBITh BHICTABIEHHOI Ha
poJaxy. YTo6bl YCKOIb3HYTh
OT 3TOTO BCEMOT/IONIAIOIIEro
nesuadana, HOHKOHDOPMU-
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CTaM HYXKHbI U3BOPOTIMBOCTD
Vi TOHKast UPOHMSI, TMOKOCTh
MBINIEHUS U CKPBITHOCTb,
HEITOKOPHOCTb XaHKeCTBY U
HEIOIKYITHOCTb.

KykonbHbIl oM
CUMBOIM3UPYET TPAHUILY
MKy TEM, UTO CHAPYKM,
M UTO BHYTPY, MEXIY JINY-
HBIM U ITYOIUYHBIM. BHYTpU
oMa — BOJIIIe6Has BCeleHHas
¢ 6yMa>kHbIMM 3B€3JaMU U
TpeMnelyiuM1 3aHaBeCKaMu;
MY>KECTBEHHOCTb Ha TPaHU
YepHOro Mopa. ATO Urpa,
B KOTOPOJ IIpenybexneHns
TepeBOPauMBAIOTCS C HOT Ha
TOJIOBY M TJIAaBHO TIepeiBa-
I0TCSI B MOJTYIMBYIO 9MOIeMY
Bepbl B ce6s. ITO urpa Ha
BbDKMBaHMe. 3alUTUTh TO, YTO
JIEXKUT BHYTPY IO, TIAHII -
peM HapOYMTOTO LIMHM3MA:
«JleHbT¥ BIIepeld, U HUKaKUX
TIOLIETYEB».

Anacpep ®ocrep
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Ray Cook has,
throughout his oeuvre,
explored the changing lot of
a minority at odds with the
‘norms’ of the majority. It is
a story of perpetual flux: of
persecution and liberty; of
hedonism and sickness; of life
unexpectedly prolonged and
an old age never anticipated.
Of battles won, only to be lost
again. It is a story of resistance
and survival through adapta-
tion. When ridiculed become
a clown; when shunned from
the light, wear shadows with
style; turn kitsch into beauty
and secrecy into the bond of
brotherhood.

It is a battle that is
never fully won. As one door
opens another closes. The
tolerance of the neo-liber-
al comes at a cost. For now,
everything is for sale. The
minority identity cannot be
left in the rough, but must be
cut like a diamond to exploit
its commercial value. No more
can it be the creation of those
who live it, it must become a
lifestyle. To elude this all-con-
suming leviathan requires
the shape-shifting guile of a
reflexive and multi-layered
irony; sustaining a slipperi-
ness of meaning that enables a
nonconformist to hide in plain
sight, neither bowed by bigot

Pail KYK. Bau. 2000-E
RAY COOK. BEN. 20008

Paii KyKk. flom. 2000-¢
RAY COOK. House. 20008

Paii KyK. Moa npABAg pyKA. 2000-E
RAY Cook. My RIGHT ARM. 20008
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nor bought by the plutocrat.

A doll’s house stands
symbolic of the boundary be-
tween inside and out, private
and public. Inside the house
is a magic space of paper stars
and twinkling curtains; liminal
men and dark humour. It is
a game in which prejudice is
turned upon its head, a slur re-
cast and owned as a tacit em-
blem of self-belief. It is a game
of endurance. Protect what lies
inside beneath a carapace of
crafted cynicism. ‘Money Up
Front, and No Kissing’.

Text by Alasdair Foster
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[TMPUYECKAY DOTOI PADI]
BITALWMAP EOTLAHOB. MOCKBA

KPACHOOAPCKUM TOCYIAPCTBEHHBIN
NCTOPUKO-APXEOJIOTUYECKUN
MV3EN-3AIIOBEIHMK UM. ®EJIUIBIHA

(IOM BOTAPCYKOBA), V. TUMHA3WYECKAA, 67,

KPACHOIAP

Bnagumup bormaHoB —
U3BECTHBIN BCeli CTpaHe aBTOp.
B 1970—1980-x ero dororpacdunu,
HalleyaTaHHbIe BIlepBhbIe B «JIuTepa-
TYPHOJ raseTe», — IIOPTPeThl 3HA-
MeHUTBIX Ha Bech CoBeTckuit Cor3
aKTepoB, MucaTesei, Xyq0sKHUKOB,
Kak " JIMPUYECKIE 3apUCOBKU OBITHS,
Ha3bIBaeMbl€ B Te TOAbI «TUPUUECKUIT
SKaHp», — 3alIOMUHAINCH U GbIBAIN
PalOCTHO BCTpeUYeHbl Ha BBICTABKaX U
B asibMaHaxax ¢ororpadun. B pamkax
106uneitHoro gectusais B KpacHo-
JapCKOM roCyapCTBEHHOM UCTOPU-
KO-apXxeoJI0TMYeCKOM My3ee-3aIio-
BeHVKe, B IVIABHOM €ro 3[JaHUI, B
MCTOPUYECKUX MHTEPbepax 6ymeT mo-
KazaHa MaJieHbKasi — 110 CpaBHEHMIO
¢ macirabamu apxuBa bormaHoBa —
KOJUTEKI[MSI OUeHb BaXKHbIX, TIOOMMBbIX
HapopoMm dortorpaduii. A y 3pureneit
TOSIBUTCS1, HAKOHELl, BO3MOKHOCTb
3allOMHUTbD, UTO PaHeBcKkas 3a YTeHU-
eM raseTsl, Tparnveckasi Jiunst Bpuk B
Kpeciax, Hukuta Muxaakos B 6e10M
KOCTIOMe ¥ BenimuecTBeHHast HoHHa
MopgniokoBa, bynat OkypskaBa Ha gave
U JIeTKue, TPYCTHbIE, KaK IIepBbIe CHET,
Buabl Mcaakus u KasaHckoro co6opa,
uaymyx 1no Hese np10B, — 3TO BCce
Bnagumup bormaHos.

Wpwnna UmeipeBa

Bnagumup Bnagumuposuy
BormanoB — npodeccroHanbHbIN GO-
torpad. U He 6osnbliie. 1 He MeHbIIIe.

B 1955 rogy cam mpuiien B
dboroxny6 [IBopiia KyabTypbl JIEHCO-
BeTa.

A B 1965 romy — B 60JIBIIYIO
dororpaduro. JlennHrpagckas razera
«CMeHa», TOTOM «JIeHMHTpaaCcKast
rpaBia».

B Poccuu skuByT pasHbie $o-
Torpadbl: U3BeCTHbIE Y MAJIOU3BECT-
Hble, XOpollue U Iioxue, mpodeccu-
OHaJIbHbIE U HET, BOCTpe6oBaHHbIE U
Henpu3HaHHbIE, TIOMYJISIPHbIE U HET.
A BorgaHoB — HU TO, M HU pyroe. 3TO
XOPOIIO U TVIOX0?

Ero dotorpadun 1o 3aka-
3Y WIK JINYHbIE CbeMKU — 3TO IO
ero BbicliemMy BesieHMI0. Eciin 3akas

COBIIagaeT C ero JIMYHbIM COCTOSITHUEM,

TO Cpa3y MOJyyaeTcs, a ecy Hy>KHa
orepaTMBKa, CyeTa — TO HUKAK.

Ero eHuHrpanckuii yunreib
F0Onmuit A6pamoBuy l'abriepuH Tak
u ckasan: «Te6e, Bomops, ¢ TBOUMU
HaKJIOHHOCTSIMM HaJl0 He B eXKeIHEeB-
HOJZ raseTe paboTath, a B «JIutepa-
TypKe» — TaM He HaJl0 KaXKIblii 1eHb
TOPONUTHCSI». VI Kak B BOAY ITIsIEN.
IMocnenoBano npuraamieHe B Mo-
CKBY, a IIOTOM ¥ B «JIuTrasery».

70

UTO HYKHO CKa3aThb IIPO
camy ororpacduio borgaHosa: oHa
TaK MPOCTa, UTO, KasKeTCsI, TAK CHSTh
HUYero He cTOUT. Ho 3TO cTuib,
BpOXIEeHHbI, BO BceM. OH Bcerma
MHTYUTUBHO CBOGOIEH TOM CBOGO-
0¥, KOTOPOJi MOXKHO TT03aBUA0BATh.
Huxkorma He 6bUT CKOBaH PYTUHOIA,
MPOTPAMMO¥ WJTU MHBIMU TPe6OBaHM -
SIMU BpeMeHU, CUCTeMBI, PyKOBOZCTBA,
PBIHKA. 3a 3TO €ro YIIpeKawT. A OH
He CJIBbIIINT, He IIOHMMaeT. HOTOMy
4TO CyMacllefnii Uy YOKHYThIN.
XynooskHUK. VI HM4ero TyT He CKaxkellb
U He oTpeennilib ero Mmecto. Kuser
He TpoeKTaMu, a MUTOM, MOMEH-
TOM — TeM UyAHbIM, MMMOJIETHBIM,
eqMHCTBEHHBIM, TaliHbIM, HO €My
OYEeBUIHBIM, U3 UeT0 COTKAaHO BpeMs
Ha 3emyie. U He my4uaeTcs. Kommep-
YeCcKOTO ycIexa, eCTeCTBEHHO, He
yMeeT. MimeeT MHOTO Y4eHUKOB. B ToM
CMBIC/IE, YTO OHY CaMM CUYUTAIOT €0
Vuutenem. Y oH yskacHO UM 61aro-
napeH. BripoyeM, yumTeslb OH TOXKe
HUKaKOJ.

«V3K IpoCTU MeHs, Bonons,
10 CTapo¥i Apy>kbe: He 3HAEIIb ThI,
YTO Takoe TpyxA. Hy, skui Tol Ha TpuU
pYOIISL..., HO BCe-TaKM KMU3Hb Tebe
BUIUTCSI HE CKBO3b C/1e3y COeHYI0,
a MPOCBET/IEHHBIM B3ITISIIOM MyafeH-

(DAVHA PAHEBCKAS.
JIEHMHTPAL. 1968
FAINA RANEVSKAYA.
LENINGRAD. 1968

na. Ctporoctu B Te6e Maso. JIerko Thl
paboTaelib. A Thl TOMYYaics, MOTPY-
IIVICh, YTOOBI KaXKIbIii TIOHSIT: TYKVIICSI
MyUK!.. I Hey>kenut Tbl BCe-Taku
paB, Kak 6ap60oc Ha CTapOM TBOEM
CHMMKE: He MOe, MOJI, CObaube J1e/0».
Jle lllepcTeHHUKOB

Camoe Bpems Ha3BaThb C
671arolapHOCThIO ero YuuTenei —
Hpys3eit, Ipy3eit — Yuureneii: Buk-
Topa Bukroposuua SIko6coHa, H0mms
Ab6pamosuua lanbrnepuHa, BanenTnHa

Nuna GPUK.
MocKBA. 1974
LILYA BRIK.
MosCoW. 1974

BpsisruHa, Anekcanapa Py6arikuua,
JIbBa lllepcTenHMKOBA, [eHHAAMS
Kormocosa, Opus CagoBHUKOBa, Mu-
xaua JleoHTheBa, Ayekcanapa A6asy,
Tumodes BaskeHosa, Bnagumupa
Jlarpanxa, Bnagumupa AHiieBa, Onera
MakapoBa, EBrenust ®e1opoBCKOro,
Bacunusg ITeckoBa, IOpust Pocta —
BECh I[BET OTEUECTBEHHOJ oTorpa-
(bum cepenyiHbI ¥ BTOPOJi TOIOBVHBI
XX Beka.
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Al PHOTOGRAPHY
MIR BOGDANOV. MOSCOW

KRASNODAR STATE HISTORIC AND ARCHEOLOGICAL

MUSEUM-RESERVE N.A. FELITSYN, BOGARSUKOV HOUSE,
GIMNAZICHESKAYA STR, 67

Vladimir Bogdanov is well-
known in Russia. In 1970-1980, his
photographs were published for the
first time in “Literaturnaya Gazeta”
(Literature newspaper). His portraits
of actors, writers and artists famous
to all Soviet Union, as well as lyrical
sketches of life - so-called “Iyrical
genre” — have been acclaimed and
memorized by audiences in exhibi-
tions and photo anthologies. Within
the framework of anniversary festival
a small - compared to the actual size
of Bogdanov’s archive - collection
of very important photos beloved by
people, will be displayed in Krasnodar
State Historical and Archaeological
Museum in historical interiors. And
the audience will finally have the
opportunity to keep in mind that all
the photographs they love so much -
Ranevskaya with a newspaper; tragical
image of Lilya Brik in the armchair;
Nikita Mikhalkov in a white suit;
magnificent Nonna Mordjukova; Bulat
Okudzhava on dacha; and light and
sad like the first snow views of Saint
Isaac’s Cathedral and Kazan Cathedral
in Leningrad, and floating ice on the
Neva River — all of those photographs
were made by Vladimir Bogdanov.

Irina Chmyreva

Vladimir Bogdanov is a skilful
photographer. Neither more nor less.

In 1955, he came to the photo
club of Lensovet Palace of Culture.
And in 1965 he entered in the world of
Professional Photography. He worked
in Leningrad for “Shift” newspaper
and then for “Leningradskaya Pravda”.

Russia is full of all kinds of
photographers: famous and infamous,
good and bad, professional and ama-
teur , relevant and unacknowledged,
popular and unpopular. But Bogdanov
does not belong to any category. Is
that good or bad?

He takes photographs in his
own special way, regardless whether
the work is ordered or it is a private
matter. If the order coincides with his
personal emotional state, it immedi-
ately turns out well, but if the need is
to work quickly and nervously - it will
not work in any way.

His teacher in Leningrad Yuly
Galperin once said to him, “Volodya,
with your tendencies you should not
work in a daily paper but in Literary
paper, where is no necessary to hurry
up every day.” Seems like Galperin has
the second sight, because very soon
Bogdanov was invited to Moscow, and
then to Literaturnaya Gazeta.
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What can be possibly said
about Bogdanov’s photographs? They
are so simple that seem to be worth-
less. But they do have style, some
sort of a congenital one. Bogdanov is
always intuitively free, and this free-
dom can be envied. He has never been
bound within routine, or some plan,
or requirements of time, system, man-
agement and market. He is accused for
this. But he doesn’t hear any reproach,
doesn’t understand it. For he is a crazy
loony Artist. And there is nothing you
can say. He doesn’t subsist in his pro-
jects, but he lives instantly in a mo-
ment - that wondrous, fleeting, sole,
invisible, and yet obvious moment of
what our time on earth is woven. He
never suffers. And he knows nothing
of commercial success, to be sure. He
has many apprentices. That means
that they consider him as a teacher.
And he’ s terribly grateful for this.
However, he is a poor teacher.

“Oh, I’'m sorry, Volodya,
but as an old friend let me tell you
something: you’ve no idea what labor
is. Well, you have survived on three
rubles ... but still you do see life not
through the salty tears but through
illumined childish eyes. Strictness you
are lacking. Too easily you are work-

ing. And yet you have to try hard, to
sweat for making people understand:
this fellow really made an effort!

But is it possible that you are right
after all, and like a dog from your old
picture I should better mind my own
damn business.” Lev Sherstennikov

It’s time to name gratefully
his Teachers — Friends and Friends —
Teachers: Victor Jacobson, Yuly
Galperin, Valentin Bryazgin, Alexan-
der Rubashkin, Lev Sherstennikov,

Gennady Koposov, Yury Sadovnikov,
Mikhail Leontiev, Alexander Abaza,
Timofei Bazhenov, Vladimir Lagrange,
Vladimir Antsev, Oleg Makarov,
Evgeny Fyodorovsky, Vasily Peskov,
Yury Rost, all of them are the leading
photographers of Russia of middle and
the second half of the XXth century.
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KPACHOIAPCKOE XVIOXECTBEHHOE
VUUJIUIILE, Y. CELUHA, 117, KPACHOZIAP

TeHU
OzpomHoe cnacubo, umo 8wl
npucnianu MHe smu uyoecHole meuu [...J
A mak nepexcueana u3-3a nocmeneHHo-
20 UCUE3HOBEHUS meX, JIEMHUX.
12 dexabps 1834 2.,
Yunvamy I'enpu @okcy
Tanv60my om Jlaypst MyHou

doTtorpadus IBIASIETCS,
HaBepHOe, CAMBIM JIYUYIIXM CII0CO60M
XpaHeHMsT BOCTTIOMUHaHM. «Ilep-
Bbie oTorpaduu 6bIIM HACTOSIIINM
YYyIOM, [TOTOMY YTO OHM MOT/IU
repenaTh 06/IMK Belieit TOuHee 10060k
Ipyroit opmMbl BM3yaIbHOTO M306pa-
>keHus» (IIkoH Beprep).

Tax ke, KaK ¥ mamsTh, Go-
torpadust Bcerga 60ponach ¢ MMMO-
JIETHOCTBIO, TO €CTh C OTCYTCTBUEM
ITOCTOSTHCTBA.

OnuH 13 BaXKHENIIMX MO-
MEHTOB B MCTOPUM M300peTEHUS
dotorpadun — 3T0 M306peTEHNE
croco6a coxpaHeHMsI CBETOMUCHOTO
n3o6paskeHst. OTKPHIB CBOJICTBO
raJIOTeHUIOB cepe6pa PacTBOPSITHCS B
Tocynbdare HaTpus, I>koH 'epriensb
TEeM CaMbIM 13006pes crocob nepma-
HEHTHOJ GMKcalu, KOTOPbIii JIESKUT
B ocHOBe ¢otorpaduu XX Beka.
PaHee 6bUI0 BO3MOKHO CTaOVIIN3M-
poBaTh M306paskeHNE U 3aMEJIUTD
€ro paspyliieHue TOIbKO IMPU TTOMO-
Y KOHLIEHTPUPOBAHHOTO PacTBOpa

XJIOpUIa HaTpusl, GpoMuIa Kaaus UIn
yioguma kanaus. Ilpu arom doTorpadus
nprobpeTana XapakTepHYIO OKpa-
CKY: CUPEHEBYIO UM (PUOIETOBYIO OT
XJIOpUJIA HATPWsI, CUHIOIO OT 6poMua
Y KeNTYIO OT fiogyna. Biowiencrsuy,
rocse u306peTeHust TUOCYAbGhATHOM
(ukcauyyu n3o6paskeHus, METO, CTa-
6MIM3ALMM UCTIONH30BAJICSI BMECTO
(ukcauyu, i TOro YTOORI MPUIATH
OTIEeYaTKy XapaKTepPHbIif OTTEHOK
(9TO OBUIM TIEPBBIE TTOMBITKY TOHUPO-
BaHMA).

TTOCTOSTHCTBO ¥ MUMO-
JIETHOCTD — JIBa ITOJTIOCA TTAMSITH.
Crocob mIaTUHOTUIINN, BEPOSITHO,
JTaeT caMble CTOVKMeE K BO3AECTBUIO
Cpe[ibl OTIIEYATKM, B TO BPEMST Kak
(dororpaduueckie nsobpaxkeHus, KO-
TOpbIE ObLIM CTAGMIM3MPOBAHbI, HO HE
3a(UKCUPOBAHBI, SBJISIOTCS OTHUMU
13 Haubosiee HeJOATOBEYHbIX: OHU
BCerma OyayT MOPTUTHCS OT BO3/Iei-
CTBUS CBETA. ITU U306pasKeHNs C
XapaKTepHbIMM OTTEHKAMU SKeJITOTO,
CUHETO0 ¥ JIMJIOBOTO MPeKpacHbI, HO
HEeJOJITOBEYHBI. .. KaK U MaMSTh...

Knayano CaHTamMGpoIKIi0,

2012

B IIPDOEKTE «TeHU. MO/TUaHME»
COYEeTAITCS MJIATUHOTUIIUY U TaIb00-
TUIINN.
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KRASNODAR COLLEGE OF ARTS,
SEDINA STR., 117, KRASNODAR

shadows

Thank you very much for send-
ing me such beautiful shadows |[...] I had
grieved over the gradual disappearance
of those you gave me in the summer.

12 December 1834, Laura

Mundy to William Henry

Fox Talbot.

Photography is probably one
of the best mediums of memory. “The
first photographs were thought of as
marvels because, far more directly
than any other form of visual image,
they presented the appearance of
what was absent” (John Berger).

And just like memory,
photography has always had to fight
against transitoriety, that is, the lack
of permanence.

One of the most crucial mo-
ments in photography is fixing what
has been written with light, to the
point that invention of photography is
not given by the first production of an
image with the sole aid of light, but by
the preservation of said image. John
Herschel discovered the solubility of
silver halides in sodium thiosulfate,
hence inventing permanent fixation,
which is at the basis of photography
as we have known it into the 20th cen-
tury. Previously it was only possible
to stabilize the images with a strong
solution of sodium chloride (salt), po-

tassium bromide or potassium iodide,
slowing down the image’s deteriora-
tion. The stabilized photographs had
a characteristic colouring: lilac to
violet for the salt stabilized images,
blue for the bromide stabilized ones,
and yellow for the iodide ones. This
very colouring is the reason for using
stabilization instead of fixation also
after the introduction of thiosulfate
fixation, in order to give the image its
characteristic hue - almost an ante
litteram toning procedure.

It is about memory - perma-
nence and transitoriety are the two
poles. The platinum prints are proba-
bly the most permanent printing pro-
cess, while the photogenic drawings
that only have been stabilized, and
not fixed, are one of the most transi-
tory processes, as they invariably will
deteriorate when exposed to light. The
photogenic drawings add colour with
their characteristic hues of yellow,
blue and lilac — but they are short-
lived... just like all things memory...

Claudio Santambrogio

2012

The shadows. Silence series
is composed of platinum prints and
photogenic drawings. The contact
prints vary in size, but are all printed
on Arches Platine paper in the size of
approx. 23x33 cm.
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A3 LLUKNA «TEHU. MONYAHMEY. 2012. MINATUHOTUIUA
13 UMKIIA KTEHW. MONYAHMEY. 2012. MINATUHOTUANKA FROM PROJECT SHADOWS. SILENCE. 2012. PLATINUM PRINT
FROM SERIES SHADOWS. SILENCE. 2012. PLATINUM PRINT
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LLEHTP MTPAKTUK «[IUKAJIA»,
VJI.TUMHA3UYECKAS, 30, KPACHOIAP

Karczebs [Kapue6bi]

B ogHOM M3 mma-
JIEKTOB BOCTOYHOJ [Tonbiim,
KOTODBIA SIBJISIETCSI CMEChIO
TIOJIBCKOTO U 6eT0PYCCKOTO
SI3BIKOB, €CTb CJIOBO «KapueOsl
[karczebs]». Tak Ha3bIBAIOT
JIIOZIe1, KPETIKO CBSI3aHHbIX C
3eMJIeii, KOTOPYIO OHU 06pa-
6aThIBAIOT 13 ITOKOJIEHUS B
rokosieHue. TompIMM pyRaMu
OHU BBIPY6aIN Jiec, YTOObI
BBIPACTUTD ypoxkaii. CII0BO
«karczebs» Takke UCTIONb-
3yeTCcs [AJ1s OMCAHMS TOTO,
YTO OCTAETCS OT CPYOIeHHO-
O JepeBa, — TOPYAIIEero u3
3eMJIM ITHS. DTU ITHU HeJIerko
BBIKOpPYEBATb, KaK ObLIO He-
JIETKO BJIACTSIM UCKOPEHUTD U3
CBOeit 3eMJIM JTIofieit, aske BO
BpeMeHa CcTaaMHusmMa. Jacto
3a CBOIO MTPUBSI3aHHOCTb OHU
pacruiaumBaImuch CBOOGOIOIM
M XKU3HbI0. Hacmex rmoxopo-
HEHHbIE Ha CBOUX IOJISIX, OHU
caMy CTAaHOBWJIMCh 3eMJIe,
KOTOPYIO U cejiuac o6pabaTbi-
BAIOT UX MTOTOMKM.

01. A3 NPOEKTA «KAPYEBLI,

2008-2011
01. FROM PROJECT KARCZEBY

2008-2011
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AxTepbl

AKTepbI TI06UTEb-
ckoro Teatpa «llenagmoHka
[Czeladonka]» B nepeBHe
JTy6eHka Ha rpaHuiie [Tonbim
u Benapycu. OHM pa3bIrpbiBa-
IOT CLIEHKM, OCHOBaHHbIE Ha
IIpeBHUX 00bIUASIX U PUTYyaJIaX,
repenaBaeMbIX U3 TTIOKOIEHUS
B [IOKOJIeHye. DTY aKTepbl —
06b1uHbIe hepMepsl. [[HeM
OHM paboTaIoT B MOJSAX U
MOTYT perneTupoBaTh TOIbKO
110 Beyepam.

OnHo npeacTaBieHne
3a4acTylo pa3bIrpbIBaeTCs
1eJio¥ cembeii. UHOrma B CIiek-
TaK/ie IPUMHMMAIOT ydyacTue He
MeHee TpeX IIOKOJIEeHNI aKkTe-
POB. BoICTy11IEHME TPOXOOUT
10 OTKPBITHIM HE60M B pas-
HBIX YaCTSX JlepeBHU. 3pUTenu
C/IefyIoT 3a aKTepaMu, eciu
OHU TIEPEXOJISIT B IPYTOE Me-
cto. [Tocie CrIeKTaK/Is aKTePbl
BMeCTe CO 3pUTENISIMU YCasKu-

BaKTCA 3a Hp&BL[HM‘IHbeI CTOJI.

Apnawm [TaHuyK

ACTORS
)

CIKADA CENTER OF PRACTICES,
GYMNAZICHESKAYA STR., 30, KRASNODAR

Karczebs

In one of the dialects
spoken in the east of Poland,
which is a mixture of Pol-
ish and Belorussian, people
strongly attached to the soil
they had been cultivating for
generetations were called
“Karczebs”. With their bare
hands Karczebs cleared forests
in order to grow crops. The
word Karczeb was also used to
describe what remains after a
tree is cut down - a trunk with
roots, which remains stuck in
the ground. This also applied
to people - it was not easy for
the authorities to root them
out from their land, even in
the Stalinism times. The price
they paid for their attachment
to their soil was often their
freedom or life. After death,
hurried nearby their farmland,
a Karczeb himself became the
soil, later cultivated by his
descendants.

12. A3 NPOEKTA «KAPYEBLIY,

2008-2011
12. FROM PROJECT KARCZEBY

2008-2011
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Actors

Amateur actors from
the local folk theater ,,Czela-
donka” from Lubenka, near the
border between Poland and
Belarus. They perform scenes
based on old customs and ritu-
als, cultivated by generations.
The actors are farmers, who
work in the fields during the
day. They only have evenings
to work on their plays.

One show is often
played by a whole family.
Sometimes even three genera-
tions of actors take part in one
performance. Staging takes
place outdoor in different
parts of the village. The audi-
ence follows the actors as they
move with their stage. In the
end, the actors together with
the spectators join a feast.

Adam Panczuk



OEHTP ITPAKTUK «TUKA T A»,
VI.TUMHA3NYECKAS, 30, KPACHOJAP

HecKkombKo COTeH HeIioXux
dororpadwuii. [Tapa gecsITKOB OTINY-
HBIX — 3TO BCE, UYTO OCTAaBW/Ia HAM
(dororpad Mpuna Tonmayesa.

OueHb MOJIOAOI, HO CJIO-
SKUBILUIACS aBTOP, CO CBOMM CTUJIEM
u B3rsigoM. Hempumupumast u
6eCKOMITPOMMCCHAsI, CMeJiasi — 9TO
BCEro HeCKOJIbKO SIUTETOB, KOTOpPbIe
XapaKkTepusyloT ee Kak dotorpada.
MHe 10Be10Ch MO3HAKOMUTBCS C
Wpoii B Hauasie ee TBOPYECKOTO ITyTH.
CMelrHas AeByIIKa ¢ MbUIbHUIIE! B
pykax. Cpenyt MyCOPHBIX CHYMKOB
HOBMYKA IOTIaJaI1Ch OUeHb MOIIHbIE
dororpadun. Penkyio ymauy Bcerga

MOXXHO CIIMCATh Ha CJIYYaiiHOCTb — CO
BCskMM 6bIBaeT. Ho motom 6buin eltie
1 ellle — CMeJible BhIpa3uTeNbHble
dotorpadun. Pab6otrs UpuHBI MOTYT
HPaBUTbCS UIU HET, HO OUEBUAHO, UTO
OHM CJIeJIaHbI OIaPEHHbIM YeJIOBEKOM.
ITpu sTom doTorpadus He O6bLaa IS
Hee I71aBHBIM fenoM. OHa 3aHMMa-
J1ach GUIIONOTMeE], TTcasia CTaThH. .. a
MeKIy esoM Kiernana dotorpadum,
KOTOPBIM MOSKHO 1103aBUI0BATh.
Jltony Ha ee CHMMKaxX pef-
KocTb. Kyza 601bliie ee MHTEPeCOBaIU
HeofyIleB/IeHHbIe IpeaAMeThL. Vpa do-
TorpadupoBasa 60IbIION HEBbITYMaH-
HbI HATIOPMOPT. Ee cO6CTBEeHHbIIT MU,
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Wious, 2013
JUNE, 2013

KOTOPBIN MOIJIa BUJIETh TOJIbKO OHA.
BoT TOMBKO CHMMAJIA OHA ITPeIMEThI
KaK >KMBBIX CYIIECTB. YMeHMe BbISBIISITh
XapakTep Bellleif, YyBCTBOBATb UX — 3TO
ObUTO [1/151 HEE TIPOCTHIM 3aHITUEM.

CMesible KOMITO3UILIMY He ObLI
Ppesy/IbTaToOM OITbITa aBTOPa. ITO ObLIO
nmaHo Vpe cBbimre. OHa IPOCTO TaK
BUJIENIA, TaK YyBCTBOBAJIA. VIHTEpecHO
ObLIO ObI Y3HATH, BO UTO 3TO BHUILETCS B
OymyIeM, KOra amMas ee TaJlaHTa Oy-
[leT orpaHeH orbIToM. Ho, yBbI, Teriepb
3TO He cyxaeHo: MpuHa TonmaueBa
yMmepra B utonie 2013 roga B Bo3pacre
23 j1eT.

Anppeii Cmeroxa

Anpene, 2012
APRIL, 2012

A few hundred of decent
photographs. A couple of dozen really
excellent — that is all that Irina Tol-
machyova, the photographer, left to us.

A very young, but already
established author, with her own style
and look. She was uncompromising,
daring, strong. This is an attempt to
describe her as a photographer with
few adjectives. I happened to get
acquainted with Ira at the beginning
of her career. She was a funny girl

with a simple point and shoot camera.

Among the rubbish snapshots of nov-
ice I came across very powerful imag-
es. Firstly I thought they were made

CIKADA CENTER OF PRACTICES,
GYMNAZICHESKAYA STR., 30, KRASNODAR

by chance — from time to time that
happens to everyone. But then there
came more and more - daring expres-
sive photographs. You can like or
dislike Irina’s images but it is obvious
that they are made by a gifted person.
At the same time, photography has
never been her main occupation. She
was engaged in philology, writing
articles ... and in between making
photographs, which can be envied.
You can hardly find people
in her photographs. She was far more
interested in inanimate objects. Ira
photographed large and present still
life. That was her own world which
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nobody else could see. But as a
matter of fact she photographed non
living objects as living beings. To
identify the nature of things, to feel
them was a simple task for her.

Spirited composition was
not the consequence of experience. It
was given to Ira from above. She just
could see it, feel it. It would be inter-
esting to find out what expression it
finds in future, when the diamond of
her talent is polished by experience.
But this will never happen. Irina
Tolmachyova died in July 2013 at the
age of 23.

Andrey Smeyukha
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[OHA [LIBAPLL, CLIA
KPACI—!O,I[APCKI/IVI KPAEBOU XYIOXECTBEHHBIN
MVY3EU UM. KOBAJIEHKO, VJI. KPACHAA, 15,

KPACHOJIAP

B Hareit >xusHu
MBI TTEPEXKMBAEM HECKOJIBKO
TTepPeXOJHBIX ITATIOB, U B 3TU
TIepPYO/IbI MEHSIETCS Hallle CamMOo-
omrymienne. Takye cOOBITHS, KaK
rpuyacTie, cBagnba, mepeoe
KyTlaHMe MJIaJIeH1la, BeuepyH-
KM TIEHCMOHepoB, GOpMabHO
OTIpeieNSIIOT Halll HOBbIe
ponu u craTycbl. OIHAKO ecThb
U IpyT1ie TIOPOTH, KOTOPbIe MbI
repecryrnaem 6e3 pUTyaaoB U
TOPSKECTB, HAIIPUMED, Pa3BO[.
JTO OUeHb CJIOKHBI U BasK-
HbII1 Iepuo], 7151 KOTOPOTO
He CYIIeCTBYeT CIieHapusl ero
MpoXoXkaeHusi. MHe MHTEPeCHO,
KaK/M 06pa3oM MbI TEPEXOANM
OT OJTHOTO KM3HEHHOT'0 3Tara K
IIPYyTOMY, U 1 paboTaro Hafl TEM,
YTOOBI MPEACTABUTD CIOKHbIE
MPOLIECChl U3MEHEHMS Hallleit
UOEHTUYHOCTU.

B mpoekTe «B rHes-
Jie», M300paxkast OKpy>KaloIlyio
cpeny, S pacCMaTpyUBalo 1Ba MO-
MEeHTa U3MEeHEeHMSI, CBSI3aHHbIe
¢ poxkneHueMm geteii. [lepBblit —
KOT/1a MOSIB/ISIETCS MyIa/IeHel] 1
MOJIOfIbIe POIMUTENN IPHodpe-
TaIOT CTATYC Mambl ¥ MaMbL. A
BTOpPOIJ — IOC/Ie TOTO KaK OHU
B3sUTH Ha ce6s1 OTBETCTBEHHOCTD
32 BOCITMTaHMeE CBOETO pebeHKa,
JIOJITYie TOAbI U30 JHS B IeHb
BBITIONTHSITV CBOYM 00GSI3aHHOCTH,
¥ BOT peGEeHOK BbIPOC U TIOKM-
HYJI OTUMIi IOM.

|13 MPOEKTA «B THE3LEY». UACTb K[TTEHEL, YNETENY.
IOHCY W KYHXAH. T0L cnycTd. 2011-2012
FROM SERIES ON THE NEST. YOUNSU AND KYUNGHAN.
1 YEAR AFTER. 2011-2012

S doTorpadupyto Gyaymmx poguTenei B
JIETCKOI WM B IPYTOii KOMHATE, KOTOPYIO OHM TIpU-
TOTOBWJIM JJI51 CBOETO OKMIAeMOTO HOBOPOKI,EHHOTO,
" g GoTorpadupyio «oIycTeBliiee rHe30» — KWINILE,
KOTOPOE MOKMUHYJ/IU BBIPOCIIINE AETH.
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IleTckast — 3TO XOJICT,
Ha KOTOPOM POAMTEIIH IUPO-
KMMM Ma3KaMy MTUIIYT KapTUHY
BOOGpaskaeMoro GymyIero.
Co3smaHye ITPOCTPAHCTBA CAMO
110 cebe SIBJIIeTCS MpasaHNY-
HBIM PUTYaJIOM, Y JI/IST MHOTMX
ponuTeeii meTckasi KOMHaTa
SIBJISIETCS CBSAIIEHHOM CIIEHOM —
CakpabHbIM IIPOCTPAHCTBOM,—
KOTOpOe B CKOPOM BpeMeH!
6ymeT o6, [IoKMHYThIe
TIOZIPOCTKAMMU IeTCKMEe KOMHAThI
paccKa3bIBAIOT Pa3Hble ICTOPUN.
[Mepexon, K HOBOV KU3HMU, UMe-
HyeMOI1 «OITyCTeBIIIee THe3/10»,
coBepIaeTcst 6e3 COOTIONeHUST
(opmanbHOCTEI pHTYaa.

Tam He cyniecTByeT
YeTKMX TPaHUI] OKOHYAHUS ITPO-
1eAIIero 3Tamna, 3aTo 0 Hauaje
HOBOTO BO3Bell[aeTCsl TPOMKO U
SICHO, ¥1 9TO MOYKET JIe/ACTBOBATh
OTpe3BJsitolle. B omHNUX MOKMK-
HYThIX KOMHaTax 3a6pOoIleHHbIe
JIeTCKVe UTPYLIKY KOHKYPUPYIOT
3a MeCTO Ha IT0JIKe C Tpode-
SIMM BBICIIIE} IIKOJIBI, ¥ TAK
CKJIaIbIBAETCS ICTOPYS I1€JIOTO
SKM3HEHHOTO 3Tara — UCTOPUS
3a60ThI O TOTOMCTBE, pOCTa U
pasBuTHsL. B Apyrux — KOPOOKU
C HEKOrza LieHHbIMM BelllaMi
OXUIAIOT CBOEI IevajbHOM
y4yacTy ObITh BBIKMHYThIMU. He-
UCIIONb3yeMble KPOBATU CTaHO-
BATCS BpeMEHHbIMY PabourmMm
crosamu. PoxkmaeTcst KoMHaTa
IS AThs. [ToKasbIBast Oymy-
1MX POAUTENEN B UX «THE3MEY,
KOTOpOe yepe3 KaKoe-TO BpeMsI
CTaHeT ITyCTbIM, s IPUIIAIIAI0
3puUTeseN 3aayMaThCs O CBOEM
COOCTBEHHOM OITBITE MEPEKM-
BaHMSI IIepeMeH U OCMbIC/IEHMSI
CBOETO KM3HEeHHOTO MYyTH.

Ioxa IlIBapry

ON THE
D0

NEST
NA SCHWARTZ. USA

KRASNODAR MUSEUM OF FINE ARTS
N.A. KOVALENKO, KRASNAYA STR., 15,

KRASNODAR

In our lives we experi-
ence multiple transitions, and
in these moments of change
we renegotiate our sense of
self. Events like communions,
weddings, baby showers, and
retirement parties formal-
ly mark the new roles and
statuses we take on. We cross
other thresholds without rituals
or celebrations—even though
divorce is a momentous life
transition there is no script
for marking its passage. am
intrigued by the ways in which
we move from one life phase
to the next, and I am working
programmatically to represent
complex processes of changing
identity.

In On the Nest I use
environmental portraiture
to examine two moments of
change that bookend par-
ents’ lives—the transition to
parenthood with a first child’s
birth, and the transition to life
without day-to-day responsi-
bility for parenting when young
adults leave their childhood
homes. I photograph expect-
ant parents in nurseries or
other spaces they have made
ready for their newborns, and
I photograph empty nesters in
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the rooms left vacant by their
grown children. The nursery
is a canvas on which parents
paint in broad strokes their
imagined picture of the future.
Creating the space is itself
a celebratory ritual, and for
many parents to be the nursery
is a showplace—and a sacred
space—to be shared. Teenag-
ers’ abandoned bedroom:s tell
different stories. The transition
to life as an empty nester lacks
formal ritual observance. There
is no finite gestation period and
the new beginning it heralds
may be more sobering. In some
vacated rooms, abandoned
childhood toys compete for
shelf space with high school
trophies, providing a timelapse
history of nurturance, growth,
and development. In others,
boxes containing once treas-
ured items await their final dis-
position. Unused beds become
temporary worktables. A sewing
room is born. By showing ex-
pectant parents alongside their
empty nester counterparts I
invite viewers to reflect on their
own experiences of change and
the trajectories we trace in the
course of a lifetime.

Dona Schwartz
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«3BepuKy/BaHbKMHBI CKa3-
ku». 2009—2010. 3To UTPYLIKK MOEro
cbiHa MBaHa. I Moy nyTeniecTBus B
I>KyHDIU. Vinu Ha KoBuer. [ e BCsikoi
TBapu 110 TIape ¥ BCe XXUBYT B MUpe.
DTO CKa3KM, KOTOPBIE S paccKa3biBalo
CBIHY, KOT/Ia TIPUXOKY C pabOThI, ¥ OH
YKe TaBHO CITUT, a YTPOM BCe cobu-
paroTcs B IeTCKMIA casi v Ha paboTy, u
1 OTISITh He BUXKY ero. Korpa Beipac-
TeT, TOTAA U YBUOUT CKa3KU, CHSIThIE
eMy. A TToKa OH MaJIeHbKUit U JTIOOUT
UTPaTh B MALlIMHKMY, a 3BepU JieXaT B
KOpOOKax, i OH 3aMevaeT UX, TOJTb-
KO KOT/Ia BUAUT MEHS, a Sl BOXKYCb C
HUMUA.

Urops KynTeiika

«BaHbKMHBI cCKa3Kku» Urops
Kynreimknaa — Bomme6cTBo. OHO
HauMHaeT Ae/iCTBOBATD C IePBO
CeKyH/bl, KOT[Ia BbI BULUTE CUSIOLIETO
BOJIa U 1IAPCTBEHHBIX JIbBOB, 60PbOY
c1oHa u 6eremora. HeBaskHo, mocena-
0T IV BaC MBIC/IM O TOM, HaCTOSIL M€
JI/ 3B€pPU UJIU TO, UTO Bbl BUAUTE,
CHSITO MOHApOUIKy. YyBCTBa, KOTOPbIE
BbI CITBIThIBAETE, — HACTOSIIIIVE. YKE
HEMHOT0e MOXeT 3aCTaBUTh 3aMUPATh
M BOCXUIIATHCST B3POCIIBIX, Y KOTOPBIX
KOXXa, KaKk y 6eremMora, a XuTpOCTh
TOUCTMHE KPOKOAMIOBA — MHAUe He
BBDKMBEIb. A TYT — CKa3KM JIETSIM.

U HauMHaeurb UM 3aBUIOBATh: B UX
MUpe eCcTb MecTo uyAy. Y Ky/aThimkuHa
CBOSI BOJ/ILIIEOHAS IBEPH B 9TOT TapMO-

HUYHBII KOCMOC, Ky/la B3POC/IbIM Iy Th
OTKPBIT He TobKO ¢ appu [ToTTepom.

Urops Kynteiukua — do-
torpad. ToBOpUTH 06 M3BECTHOCTHU
CaMbIX TaJTaHT/IMBBIX MPeICTABUTE-
JIelt 3Toro 3aHsTUS B Poccuut ClioskHO
He3aBUCUMO OT BasKHOCTU BBICTABOK,
my6IMKaIyit B BeOYIMUX MeXIyHa-
POLHBIX XXypHasax u npod. [Ipocro
HEBO3MOKHO OTIpefeNnThbCs, podec-
CUSI TV 3TO, BPEMSITIPEIIPOBOXIEHNE
MJIU KU3HD [KOTIA YesI0BEK He MOXKeT
He CHUMaTh, IOTOMY YTO 3TO KaK
JIbIXaHMe U Jaxe BaskHee]. BeposTHo,
uTo B Poccuu ororpadusi, o0co6eHHO
TaKast JXM3HEeHHO-BaKHAS JIJIST Xy O3K-
HMKa, He eCTb ITpodeccusi, TOCKOIbKY
He JlaeT 3apaboTKa, JOCTOIHOTO JJIst
cymectBoBanus. C Ipyroit cTopo-
HbI, €C/TY MbI BCIIOMHMM, KaK 6eJHO
KUY XYIOKHUKY MOHMapTpa, Ybn
KapTUHBI TETIEPb CTOST MUJITMOHBI U
BUCSIT B KPYITHENIIUX My3€esiX MUpa,
TO CyllecTBOBaHMe 6egHoro ¢Goro-
rpacda B Hallle BpeMsI — He HapylllaeT
TpaguIuu «6eIHOTO UCKYCCTBa» U
0CO3HAHHOTO BbIGOpA 6GeTHOCTY pagu
Upen. Torga dhoTorpadust XymoxKHN-
k0B B Poccum 3r0...7? — OcTaHOBUMCS
Ha TOM, 4TO 3TO MCKyCCTBO.

Pa6oTsl iropst KynThbImky-
Ha — 3TO BU3ya/IbHbIe CTUXU, HAU-
BHbI€, KaK JeTCKMe MOMeBKY, KaJls-
KU-MaJsiK1 JafauCTOB, KaXKYLasiCst
npocrota GOpMbI U 3aTITMBAONIAS B
[JTyOMHY YepHOTa (JOHOB U CMa3aH-
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HBIX TeHe TIepCoHasket, TaHIIyIoas,
IIpa3HsIasi HEOSHO3HAYHOCTD CTUIISL.
IMTocpeny mycTOTHI MacCOBOI peKyiaM-
HOJ >)XBauKy, Cpeiy pyuH My3eliHO
KYJIbTYDbI, OCBITIAOLIEliCsS B Tpax 6e3
BHMUMaHMs 3puTeseil, cosganue GoTo-
rpaduit, KakuM 3aHAT Kyl ThIIIKYH, —
3aHSITHe cyMaclienero paHaTyka,
BepYIOIIero, YTO CTeHa PealbHOCTH
IO IaeTCsl, YTO B Hell BO3MOYKHO IPO-
OUTb IBEPb B BOJIIEOHDIN cajl rapMo-
HUU, ¥ 32 CepbIMM OYIHSIMM CIOKETOB
OTKPOIOTCSI IBVKEHUS KOCMUYECKIUX
MMPOB, My3bIKaJTbHBIX, KaK U MOIOKe-
HO TaHIYIOIIMM 3Be3JaM.
...XyIO’KHUK 3HaeT o cebe
6osblile, ueM ero Mmy6/mKa: oH oba-
JaeT KyJIbTypHOJ ¥ MCTOPUYECKOM
MaMSTbIO; 601Ie3HEHHBII OIBIT MHO-
TOJIETHEr0 HeITOHVMAaHMSI — CTUMYJI K
BHYTPEeHHEMY COKPOBEHHOMY Pa3BU-
TUIO ¥ BHUMAHUIO K YYXKOIi 6071, K
TOHKMM BMODaLMsIM IPOCTPAHCTBA,
CBeTa, JINTEeIbHOCTY BpeMeHn. Kyi-
TBILIKVH YAEPKMBAET CBSI3b BPEMEH;
B paboTe OH CoUeTaeT MPOCTOTY U
BUPTYO3HOCTD BJIaJI€HUS CTapOit
TEeXHMKOI Cb€MKY U TIeYaTy U CBoe
CaMOOIIyIeHMe KUTeJISI Merarnosiuca,
YyeJIoBeKa HOBOT'O ThICSIUeTeTHsI.
Wpuna UmbipeBa

113 NPOEKTA «BAHLKUMHLI CKASKMY.
2009-2011. CEPEEPAHO-XESIATUHOBIA
OTTEYATOK
FROM SERIES VAN'KA'S FAIRYTALES
2009-2011 SILVER PRINT
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ANTICO GALLERY,

MELANZHEVAYA STR., 6/1, KRASNODAR

“Beautiful Animals / Van’ka’s
Fairytales.” 2009—2010

There are toys of my son
Ivan. And there are my journeys into
the jungle. Or, to the ark, where every
creature has a pair, and all live in
peace. There are tales I am telling to
my son. When I come from the office,
he has long been asleep, and the next
morning everyone is busy getting
ready for going to kindergarten or
to work, and again I can not see him.
When he grows up, he will see the
tales I've shot for him. While he is
too young, he likes to play with cars,
his animals are lying in boxes, and he
looks at them only when he sees me,
and I am busy with them.

Igor Kultyshkin

Van’ka’s Fairytales by Igor
Kultyshkin are magic. The magic takes
effect from the first second, when you
see a shiny oxen and a regal lion, or
fight of an elephant and a hippo. It
does not matter whether you take the
animals for real, or see that the scene
is staged. The feelings that you ex-
perience are the real ones. Not many
things can make the adults with hippo
skin and crocodile trickiness (there are
no other ways to survive) freeze and
admire. And here they are - fairy tales
for children. You get envious: there is
a place for miracle in their world. Kul-
tyshkin has his own magic door into
this harmonious space which adults

can enter not only with Harry Potter.

Igor Kultyshkin is a photogra-
pher. It is hard to talk about fame of
the most well-known representatives
of the occupation in Russia, disre-
garding significance of exhibitions,
publications in leading international
magazines etc. It is just impossible to
determine, whether it is a profession,
a pastime or life itself [when one can-
not help photographing, because it is
like breathing or even more impor-
tant]. Apparently in Russia photogra-
phy, especially so vitally important
for the artist, is not a profession, since
it does not provide living sufficient
for existence. On the other hand if
we recall the Montmartre artists who
lived in poverty and whose paintings
now cost millions and are on the walls
of the major museums of the world,
then the existence of a photographer
in need nowadays does not violate the
tradition of “poor art” and the con-
scious choice of poverty for the sake of
the Idea.

Igor Kultyshkin’s works are
visual poems, naive like children’s
humming or the Dadaists’ scribbles,
the seeming simplicity of form and the
alluring into the depths blackness of
the backgrounds and blurred shadows
of the characters, the teasing dancing
multiplicity of style. Amongst the
emptiness of the cud of mass adver-
tising, amongst the ruins of museum
culture, crumbling into dust without
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the viewers’ attention, the creation of
photographs, which is what Kulty-
shkin does, is the pursuit of a crazy
fanatic, who believes that the wall of
reality can give way, that it is possible
to cut out a door in it into the fairytale
garden of harmony, and beyond the
grey humdrum of subjects, the move-
ments of cosmic worlds, musical, as it
should be with dancing stars, will be
revealed.

...The artist knows more
about himself than his public does:
he possesses cultural and historical
memory; the painful experience of
being misunderstood for many years
is a stimulus to inner sacred develop-
ment and empathy for others’ pain, to
the subtle vibrations of space, light,
duration of time. Kultyshkin keeps
the link between times; in his work he
combines the simplicity and virtuosity
and old mastery techniques of photo-
graphing and printing and his sense of
self as an inhabitant of a megalopolis,
a man of the new millennium.

Irina Chmyreva
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MATPUN BLILEMUPCKIIA,
HAHTPA /L

OOVH TEATP, VJI. PAIIIIMJIEBCKAA, 110,

KPACHOIOAP

Lvkn ¢pororpadmit, mosBUB-
LINIACS B Pe3yJIbTaTe CbeMOK, IPOo-
BegeHHbIX [I. Beimemupckum B 2005
rogy Ha Tepputopuu Kanuauurpas-
CKO¥1 061acTH.

Llvkn dotorpaduii «Post-...»
poccuiickoro ¢ortorpada IMuTpust
BoImeMupcroro — pedaeKCuBHBIN
B3IVISJ, HA TIOCTHEMELIKOE U ITOCTCO-
BETCKOE KYJIbTYPHOE IIPOCTPAaHCTBO
KanuHuHrpaackoit obmactu, SKCKIaBa
Poccuy Ha mobepeskbe BanTtuiickoro
mopst. 1o 1945 ropa sTa TeppuUTOpUS
6bL1a yacThio lepmanun, BocTrouHoit
[Mpyccun. Tereps 9TO KyJAbTYPHBIN
na"amadT, BO3SHUKIIMIT B EBporte n3
MMPOTMBOPEUYMBOTO CUHTE3a KYJIBTYP
Poccun v T'epmanuy U rpeACcTaBisi-
0Lt COBO0II TpUMeEp MaIMMIICeCTa,
YacTo abCypaHbIii U Upe3BbIYaiiHO
MHTEpPEeCHbI 0151 poTorpada, pas-
BUBAIOLIETr0 5K3MUCTEHIIMAIbHYIO
3CTETUKY U CYObEKTUBHYIO GOTOLOKY-
MEHTaIUCTUKY.

B coBpeMeHHOI1 Ky/IbType
TIOHSTHE «POSt» TPAKTYyeTCs IMUPOKO,
OT MepBOHAYAJIBHO ITPOCTOTO — «IT0-
YTay, «[I0CJIaHNe» K TAKOMY CJIOKHOMY
TIOHSITUIO, KaK «IIOCTKYJIbTypa».

.. Ecmy uto m ecth B Ka-
JIMHUHTPAJIe BIIeUaT/IsSIoIero, Tak
3TO HEUCTOBCTBO CTUXUYU BpeMeH!

u uctopun. Hy BOT pubepyT CKOPO
BCe — IOKPAacCT, TOJUUCTSIT, UCIIpa-
BSIT, IIOJCBETSIT, BCEIUTCS BCIOLY

KYJIbTypa U IUBWIN3AIS — U HE
6ymeT 60JIbIlle HUYETO, HE 3aX0UETCS U
NpMe3XKaTh-TO ciofa. McuesHeT ciaj-
KUt 3a1ax TJieHa, BBITPaBST 3CTETUKY
He pyMH Jake — 3a6poireHHocTH. Kak
3TO XOPOIIO — CMOTPETD Ha 3a6bITOE
¥ TIOTOMY BbDKUBIIIEe. TUXO0 KUBYIIee,
I1a HeT, HMKAKOi1 He ITOCMePTHOIA,
MPOCTO XM3HbIO — KaK MPUPOAA.
OpmHako TBOpYeCKasi CTOpOHA HATYPbI
apT-cy6beKTa TOXKe 3asIBISIET O CBOUX
npaBax. HaBepHoe, eCcTb CII0CO6 Mpu-
KOCHYTBCSI M He YOUTBH, UCTIONb30BATh
¥ He U3HAaCUI0BaTh. Kak ObI 3TO Bce
OTpecTaBpUpOBaTh, He BOCCO3/1aBasl,
6e3 Joku? Kak 6b1 9T0 3adMKCUPOBATD,
yTto n? HaBepHOeE, HET TAKOTO CITOCO-
6a, pa3Be uTo choTorpabnpoBaTh, 1a
M TO CyeTa 9TO BCe... — JIyYllle TTPOCTO
3aTIOMHUTb.

B noxogax no Kanuuuurpany
CMOTPMIITh B TIPOIIJIOE, MyUYUTETHHO
JIyMaelnb o 6ymyuiem. OmepskK1MbIii
dororpad Bcerma mymaer o 6ymy-
1[eM, KOTOPOTO HEMHOTO GOUTCS,
MOTOMY U CHUMAeT. MIcripaBUTD Obl
TUTATKY, IOYUCTUTH dacap,... Tak, Kak
eCTb, — BCero Kpacusee: «JIoBU, mei
9TOT BO3[IyX COBEPIIEHHOI KPaCOThI,
COBEPIIEHHOW MOIIMHHOCTU», — T0-
BOPUT CaMblif peIIUTENIbHbI CTETU-
YeCcKuii Tosoc. ATO He pasjiokeHue, He
VIaioK, 3TO U eCTh COBEPIIEHCTBO.

WBaH Yeuor, «ApT-rug. Ke-
Hurc6epr-KaamHMHTpaj] CeromHsI»
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POST—
OMITR
KALININGRAD

ODIN THEATER,

\ VYSHEMIRSKY.

RASHPILEVSKAYA STR., 110, KRASNODAR

The series of photographs is a
result of work by D. Vyshemirsky at the
territory of Kaliningrad Region in 2005.

A series of photographs
Post- ... by the Russian photographer
Dmitry Vyshemirsky is a reflexive view
of the post-German and post-Soviet
cultural space of the Kaliningrad re-
gion, the Russian exclave on the Baltic
Sea. Before 1945 this territory used to
be a part of Germany, Eastern Prussia.
At present it is a cultural landscape that
appeared from a contradictive synthesis
of Russian and German cultures. It is
an example of palimpsest, often absurd
and highly interesting for the photogra-
pher, developing existential esthetics
and subjective photodocumentarism.

In contemporary culture the
notion “post” is understood in many
ways, ranging from a simple “post of-
fice” and “message” to such a complex
notion as “post-culture”.

After all, it is the rage of the
elements of time and history that is
really impressive in Kaliningrad. Well,
soon everything will be put in order - it
will be painted, cleaned, fixed, tidied
up, culture and civilization will be
everywhere - and nothing will be left,
there will no longer be any desire to
come here. The sweet smell of decay
will disappear, the aesthetics will be
transformed; they will no longer be
the aesthetics of ruins but of neglect.

How nice it is to look at what has been
forgotten and, hence, has survived. To
study something living quietly, not a
posthumous but a real life, like nature.
However, the creative side of the arty
person’s nature also claims its rights.
Perhaps there is a way to touch and
not to Kkill, to use and not to rape? How
can all this be restored, without being
recreated, without lies? How might it be
fixed? Perhaps there is no way of doing
this, or maybe it can be photographed...
But all this is vanity. It is better to sim-
ply remember.

While walking about Kalinin-
grad, you look into the past, grievously
thinking about the future. An obsessed
photographer always thinks about the
future, of which he is a bit apprehen-
sive; that is why he takes pictures. The
tiles should be fixed, the facade should
be cleaned ... It is most beautiful as it
is: catch it, drink this air of absolute
beauty, of absolute authenticity - says
the most determined aesthetic voice.
This is neither decay nor a decline, this
is perfection. Being in this mood, do not
dream either about bygone Konigsberg
or about the future K ... with a civilized
human face, but first go and look at the
Kunsthalle Building. You can go inside,
there is nothing there, but it is good,
get inside.

Ivan Chechot. “Art-guide.
Kenigsberg-Kalinigrad today”
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AHreN BBIOUTBIX OKOH U
KPBILI YePEIUYHBIX B 3a/IbICMHAX
mmdepa;

aHTeJ KOLIeK U MTULL Ha
6aJIKOHAX Y — BhIIIIE —

TUTICOBBIX Ba3, MOTHBIX QPYK-
TOB BBICOXIIINX,

Heba, efie B KaJp BMECTUB-
Ierocs;

aHTeJ1 aHTeJIOB ¥ aMypOB,

3Be3/, U CepIioB, M MOJIOTOB,

BOOJTBI, BLICOXIIIE} B apMaTYy-
pe PUMCKMX KOJIOHH,

o6aka, B KOTOPOM YTO-TO
dyTypucTuueckoe

JIBOPHMK MUILIET METION U
copoMm;

aHren GpopTe U MUAHO KOTbLIA
TpaMmBas,

YIUIIBI, COHHOM YIUTKOM
YCKOIb3aMoIlen,

OCTaBJISIS HA TVIEHKE CIIeTbI
rnoxkapa —

CHAyYaJsIa CUPEeH!, TOTOM
GOSIPBILITHMKA;

aHTeJT IIPOCThIHEN Ha BETPY
CUHUX,

aHTeN HaIIMCH BO IBOpPE
MMPOCTU MEHH,

aHreJ 1j1a3 MOUX,

aHTeJI MWIOCTBIHM. ..

TUXO TOJIKAET B CIIMHY:

«—Wan... ®ororpadupyii».

I. Bermemupckuii, 2005

113 POEKTA «POST-...».

2010-20M
FROM SERIES POST—...
2010-20M
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Angel of hollowed windows
and roofs thinned of tiles showing slate
underneath,

angel of cats and birds on
balconies reaching

for moldings of plaster vases
with fruit you can’t eat

and the sky that the frame
hardly keeps;

angel of angels and cupids,

and stars, and sickles, and
hammers,

angel of vobla hanging among
Roman columns,

angel of a dust cloud sur-
rounding

some Futurist paintings

made by a street cleaner

with a broom sweeping debris;

angel of forte and piano of a
tram ring,

of a street with a pace of a
sleepy snail

leaving a burning trail on a film

showing lilac and hawthorn
trees;

angel of blue sheets in the wind,

angel of the words on the wall:
FORGIVE ME,

angel of my eyes,

angel of charity...

nudges me gently

“Go... Take pictures”.

D. Vyshemirsky, 2005



STADIAL[CTA NOHG!
MAPKYC NNAVIOH. BEJTAKOEPUTAHI]

ATPUYM TOPI'OBO-PA3BJIEKATEJIbLHOT'O HEHTPA
«AJIEPESI KPACHOZJAP», VJI. B.TOJIOBATOTIO, 313,

KPACHOIAP

§1 xouy 06paTUTH Balle
BHMMaHMe Ha 3KcIo3uiuio Mapkyca
JlaiioHa, GPUTAHCKOTO XY OKHIKA,
TIpeBPATUBIIETO BUIbI OTVUMITUIICKUX
CTaIMOHOB JIOHTOHA BO BPEMSI ITPO-
IIJIOTOAHUX COCTSI3aHMIi B M3bICKAH-
Hble KapTMHbI-aJJIETOPUY HALIETO
BpeMeHMU (TT0J06HBIMM MaCIITaGHbIMU
SKMBOTIVICHBIMM TTOJIOTHAMMY BOCXU-
manuch Gpanirysckue JIIOOOBUKA U
6puTaHckue TIoI0Pbl — OHM ObLIN
COTKaHbI U3 MHOKECTBA MeTbyaimmx
JleTaseit, SIBJISUIM HAaCTOSILINI KOCMOC,
co3ep1iasi KOTOPbIit MHOTOe MOKHO
paccMOTpeThb U MOHSTD O KU3HU CO-
BPeMEeHHMKOB).

VpuHa UmbipeBa

B nepBy1o ueTBepTh 21 Beka
MeXKIyHApOIHbIE CIIOPTUBHbIE COCTSI-
3aHMS LEIMKOM 3aXBaTU/IM BHUMaHMe
MaccoBOro 3puTesis. B amoxy paciise-
Ta CPeICTB MaCcCOBOi MHpOpMaLn
OTPOMHBbIE TeJIEBU3MOHHBIE ayAUTOPUA
MIpeBPaTUIN CTAAVMOH B HACTOSIIINIA
xpam. CITIOpTMUBHbIE apeHbl CTaIU
MeCcTaMM, Ky/ia JIIOAU YCTPeMJISIOT-
Cs1, YTOOBI PaCTBOPUTHCS B TOJIIIE,
cospmaBast 13 6paHIA HOBOE 6OXKeCTBO.
Bnarogaps KonoccaabHOMY KOPIIOpa-
TUBHOMY (DMHAHCUPOBAHMIO CTAVIO-
HbI TTOCTOSTHHO MOJIEPHU3UPYIOTCS U
MEHSIIOT CBO# 00JIMK, TIPeIOCTaBIsISI
JIIOASIM ITPOCTPAHCTBO [JIJisk BBIOPO-
ca smouuii. Bce Benukue nmen o6
0CBOGOXKIEHUY B Pa3IMUYHBIX PeIN-
I'MSX BO MHOTMX OTHOIIEHMSIX HaILIA

CBOE BOIUIOLIEHME B COBPEMEHHOM
TEXHUKOJIOpE: POXKIeHne, CTpaiaHue,
CJ1aBa, BOCKpeCceHue Y B KOHEYHOM
utore 1160 nobena u criaceHue, abo
TopakeHue ¥ CMepThb.

Ota cepust hoTorpadmii

MOCBSIIeHa OTHOMY M3 BeJIMYaiImnx
3penuil, coBpeMeHHOCTH: [Tapanum-
nuiickum urpam 2012 ropa B JIoHmo-
He. Bo6 MapTuH, r1aBHbIi Gororpad
Onumruiickux u [MapanuMImuitcKux
WUTP, IPEIOCTAaBWII MHE U MOEJA
m1poKodOpMaTHOI KaMepe IKCKITIO-
3MBHbIN AOCTYI HA BCE TUIOLIAAKMA.
B TeueHuMe NBYX HEZENb ST yCEPOHO
paboTaJi, TIaTelbHO BbIGMPAst BpeMst
ChEeMKM, YTOOBI COCTABUTD MOTHBIN
CIIEKTP U306paskeHMii CTaJMOHOB:
ITyCTbIX, 3aII0IHEHHBIX, BO BpeMs Tpe-
HMPOBOK ¥ B MOMEHTbI, KOT/Ia 3apa-
6aTHIBANCH 30/I0ThIe Meaanu. TOUHO
cJlemysi CBOeMy CTPOroMy rpadmKky, s
€03/aj1 M0-HaCTOSILEeMY IMHAMUYHYIO
BCe0ObEMITIONILYIO KaPTUHY MEPOIIPH-
SITYSL, IO3BOJISIIONIYIO0 TIOUYBCTBOBATD
OJHOBPEMEHHO pasHOOGpasue u
€IMHCTBO 3TOTO BEJIMKOTI'O JIeiCTBa.
dotorpadum CTpeMsITCS BLOXHOBUTD
3puTesei rmy6MHHBIM CMbICIOM BCeit
YyeJI0BEeYeCKO MCTOPUM, KOTOPast
CKpPBIBAETCs 3a BHEIIHe CTOPOHO
Urp; ocBemamT apXUTEeKTypY, CIIOPT,
peropTepoB, y4aCTHMKOB COPEBHOBA-
HUI1 U 3pUTeNeil KakK paBHbBIX ITapTHe-
POB B CIIEKTaKJIe TTIOMUCTUHE O1bIeii-
CKMX MacIITaboB.

Mapkyc JlaiioH
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I want to draw your attention
to the exhibition by Marcus Lyon,
the British artist, who has turned the
views of the Olympic stadiums in
London during last year’s sport events
into refined pictures - allegories of
our time (suchlike large scale paint-
ings were admired by French Louis
and British Tudors - they were woven
of many tiniest details, being a real
cosmos, contemplating them one can
view and understand a lot about lives
of contemporaries).

Irina Chmyreva

In the opening decade of the
21st century global sporting events
have usurped all other forms of mass
human worship. The stadium has
become a modern house of reverence,
defining our media age through more
than just huge television audiences.
These arenas are spaces of common
human aspiration where the indi-
vidual, society and the brand unite
to create a new type of deity. Backed
by enormous corporate funding the
sports stadium has the ability to
transform and renew, sending people
to an emotional space of release
through the visual and the auditory.
In many ways all the great themes of
religious redemption are replayed in
modern stereo Technicolor: incarna-
tion, suffering, glorification, resurrec-
tion and ultimately in victory salva-
tion and in defeat, death.

TADIA/7017

S
MARCUS LYON. GREAT BRITAIN

ATRIUM OF GALERIA KRASNODAR MALL,
V.GOLOVATOGO STR., 313, KRASNODAR

113 MPOEKTA KCTALMA
[CTALMOHBITY, 2012

FROM PROJECT STADIA
2012

This body of work chrono-
logically explores one of the great-
est shows of the modern age: The
Paralympic Games of London 2012.
Lyon was given unique and exclusive
access to all venues with his large for-
mat camera by Olympic and Paralym-
pic Games Photo Chief, Bob Martin.
Over two weeks Lyon visited every

arena used for the games to painstak-
ingly record the spaces. He carefully
chose the time of each visit in order to
choreograph a full spectrum of venues
from full to empty, from training
sessions to Gold Medal events. This
exacting schedule created a truly
dynamic overall vision of the event in
order to record both the diversity and
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unity of such a huge logistical opera-
tion. The images endeavor to inspire
the viewers with a deeper sense of
the complete human story behind the
actual games depicted, illuminating
the architecture, sport, media, com-
petitors and crowd as equal partners
in a spectacle of biblical proportions.
Marcus Lyon



ADPOIIOPT KPACHO/IAPA
VJI. E. BEPIIAHCKO, 355
(30AHWE MECTHBIX ABUAJIMHU)

B 2014 rogy B Bpaswinu
MPOiiAeT YeMITMOHAT MUpa 110 (yT-
60Ty, OHO U3 KPYITHEMIINX COOBITHI
Havasa XXI Beka.

B JTatuHcKoM AMepuke
(yT6os 10 TIpaBy CUMTAETCS BTOPOiL
penuryeii, a JaTMHOAMepUKaHCKYe
60JIeNbIMKY CJIABSITCSI HA BECh MUD
CBOeJ1 CTPACTbIO K Urpe. IMeHHO
6onenbiky GopmMupyioT GyTOOIH-
HYIO KY/IbTYPY CBOMX CTPaH, TBOPS Ha

HalllMX I7Ia3aX HACTOAIIMe CIIEKTAaKIIN.

Kaxxkmast ctpaHa JIaTuHCKOt AMepu-
KV TOPIUTCST CBOMMM (DYTOOTbHBIMM
KJIACCUKO, TTOPOIi CO CTONIETHETT UCTO-
pueit cormepHNYecTBa JBYX KOMaH/I, a
TIPOTUBOCTOSTHME (DAHATOB BO BpeMs
3TUX ITOEIVMHKOB JOCTOMHO BOWTHU B
MMPOBYIO MCTOpHIO GyTOOIA.

Bce 6osnblire 1 6ombIie 60-
JIEIBIIVKOB B MUpPE MPEeArOoYNUTaIOT
CMOTpeTb GyTOOI 10 TeNTeBU30DY.
Bnarogapst HOBEMIIMM TEXHOIOTUSIM
TPAHCISIIINIA TeleBUIeHe MTOCTeNeH-
HO 3aBOEBBIBAET BCe 6OJblIIIe 3pUTe-
Jieit, ¥ BOT yyKe ITyMHAast KOMITaHWsT
€IVHOMBIIIVIEHHVKOB 3aHMMaeT He
TIPMBbIYHBIE MEeCTa Ha TPUOYHax, a

MsITKMe Kpecia y cebst noma. TeneBu-
JleHye MOXeT 3aMeHUTh TabJIo Ha CTa-
IVOHe, HO OHO HUKOT/IA He TIepefacT
Iyx Hacrosiiero ¢yroona. Y skpaHa
TeJIeBM30pa BbI CTAHOBUTECH ITPOCTO
3puTeneM, Ha TPUOYHe ke BbI I0J-
HOIIPaBHbIN yJacTHUK GyTOOTHHOTO
CIIeKTaKISI.

B cBoeit ucTopum 1 xouy
10Ka3aTh U PaccKa3aThb O 60esbIIALI-
KOJ Ky/IbTYpe, O HaCTOsIIIel CTpacTu
u 068U K GyT6Oy. I yBepeHa, uTo
co BpeMeHeM (aHaTbl JIaTUHCKOI
AMepuKM yTPATST CBOIO CTPACTh
K GyT60ITYy, KaK 3TO ITPOM30ILIO B
EBporme. [TocTeneHHOe ykeCcTOueHME
YCJIOBUI TTOCENIeHMs] MaT4yeil BTOHsSIeT
(anaToB Bo Bce 6oyiee HVBUIN30-
BaHHbIe paMKku. Ho roka crporue
MpaBuUIa OKOHYATETbHO He YCMUPUIIA
6e3yIepsKHYI0 SHEePTUIO I0KHOaMe P -
KaHCKMX GOJENbIIKOB, Mbl MOKEM
HaOTIOAATb ONMH U3 TVIABHBIX U SIPKUX
CreKTak/ieli COBpeMeHHOCTU — JIaTu-
HOaMepUKAHCKMIt GyT6OI.

«Hinchada [nHuagal» — natu-
HOaMepMKaHCKOe Ha3BaHMe Opra-
HM30BaHHOM IPyHIIbI PyTOONBHBIX
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60JTIENTBIIMKOB OIpeNeIeHHOTO KIy6a.
BosnenbIiyky TaKOro Pojia CTapaloTcst
MoceniaTh BCe JOMaIHMe MaT4y JIio-
OYMOi1 KOMaHIbl, MUMEIOT C€30HHbII
aGOHEMEHT U CITelIMaIbHOe YAOCTO-
BepeHue 6osenbIyKa. Perucrpanyst
60J1eTBIMKOB B APTeHTMHE ITPONC-
XOIMUT Ha HAIIOHAJTbHOM YPOBHE.
Haubomnee pagyKkaabHO HACTPOEHHbBIE
(aHaThI OPraHM3YIOT TaK Ha3bIBae-
Mble «barra bravas [6appa 6paBac]».
BiusiHME X HACTOJIbKO BEJIMKO, UYTO
Topoit 6appa 6paBac MOTYT JUKTOBATb
CBOM YC/IOBUSI TPeHEpPaM KOMaH/bl. B
Poccum Takue rpymniibl HOCST Ha3Ba-
HHe «yabTpac» (ultras).

ApreHTHHCKAsI TOPCUIA CUK-
TaeTCsT OMHOI U3 CAMbIX MHOTOUMC-
JIEHHBIX B Mupe. Bo Bpemst hyT601b-
HBIX MaTueli haHaThl HE CMOJIKAIOT
HM Ha MUHYTY, & B HaUaje MaTua
YCTPauBAIOT HACTOSIIIEE TEATPATbHOE
TpeCcTaBjIeH e, TPUBETCTBYS BBIXOT,
JII06MMOJT KOMaH/IbI Ha I107Ie.

Mapwus IImoTHUKOBa

113 NPOEKTA «AHYALA (CTPACTL K YTEONY)», 2011-2012. FROM PROJECT HINCHADA, 2011-2012
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AIRPORT OF KRASNODAR
E. BERSHANSKOY STR., 355
(HALL OF LOCAL DESTINATIONS)

In 2014, Brazil will host the
World Cup, one of the biggest events
at the beginning of the XXI century.

In Latin America, soccer is
considered to be the second religion,
and Latin American fans are renowned
throughout the world for their passion
for the game. This are football fans
who form the football culture of their
countries , making their performances
before our eyes. Each country in Latin
America is proud of its football Clas-
sico , sometimes with a hundred-year
history of rivalry between two teams,
and the confrontation of fans during
these bouts is worthy entering the
world history of football.

More and more fans in the
world would rather watch football on
TV . With the latest technology televi-
sion broadcasts are gradually gaining
more viewers, and now the noisy com-
pany of like-minded takes not usual
places in the stands, but in the easy
chairs at home. Television can replace
the scoreboard at the stadium , but it
will never give the spirit of the foot-
ball. At the TV screen, you become just

a spectator, but in the stands you are
a full member of the soccer spectacle.

In my story, I want to show
and tell about fan’s culture, about the
real passion and love for football. I'm
sure the fans of Latin America gradu-
ally lose their passion for football as it
has happened in Europe. The gradual
tightening of visiting matches drives
fans into more civilized framework.
But before strict rules finally paci-
fied the frenetic energy of the South
American fans, we can observe one
of the most important and vibrant
performances of our time — the Latin
American football.

Hinchada — Latin- Ameri-
can name of an organized group of
football fans of a certain club. Fans of
this kind try to attend all the home
matches of their favorite team, have a

season ticket and a special “Certificate

of fans”. In Argentina the registra-
tion of the fans occurs at the national
level. The most radical fans organize
so-called barra bravas . Their influ-
ence is so great that sometimes barra
bravas can dictate terms to the team
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coaches. In Russia , such groups are
called “ultras”.

Argentine torsida is consid-
ered to be one of the largest in the
world. During football matches fans
do not fall silent for a moment, and
in the beginning of the match they
organize the real theatrical perfor-
mance , welcoming appearance of
their favorite team on the field

Maria Plotnikova

113 NPOEKTA «MHYALA (CTPACTL K ®YTEONY)», 2011-2012. FROM PROJECT HINCHADA, 2011-2012
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BBUJ'ILULITI/IQ
[TATPUK TPW. BENTBTWE

APXEOJIOTMYECKMU MY3EN-3ATIOBEJHUK
M. ®EJINTBIHA, V. TUMHA3MNYECKAA4, 67,

KPACHOIAP
0Z SPACE, OZ MOIJIJI, VJI. KPBIJIATAA4, 2,
KPACHOIOAP
DBOIOLINS «JBOJIIOLIMSI» JelaeT IIar 3a rnpefge- HAE3LHUK. 13 LLUKTIA
[Tonroma exkemHEBHBIX Cb€MOK  JIbI CIIOPOB U ITPELICTaB/IsIeT HECO- «JBONIOLLMAR,
6oee 250 ckeneToB B [TapusKCKOM MHEHHYIO [TpaBOTy Teopuu JlapBuHa, 2010-20M
HammoHaipHOM My3ee eCTeCTBEHHO!  II0Ka3bIBasl HA CKeleTax HermoOHITHbI/  MAN ON HORSE. FROM SERIES
MCTOPUM U ellle B UeThIpeX COOpaHusIX 1 OObIAEeHHbINI, OMHAKO BCErIa MH- EVOLUTION
@panuun. CKeeTbl MeJIKUX U KPYII- TPUTYIOLINI IIPOLIECC, TOCPEICTBOM 2010-20T1

HBIX IIO3BOHOYHBIX Ha YepHOM (OHe y
[Matpuka ['py MOX0KM HA CKYJIBIITYPHI.
JTa cepusi aCKETUUHbBIX UepHO-6eIbIX
CHUMKOB $IBJISIET CO60¥1 HeTUITNY -
HbI}1 ITOIXOJ1 K eCTeCTBO3HaHUIO U
3acTaBJisieT 1epeoCMbICIUTD 'PaHb
MesKILy XyIOKeCTBEHHbIM M HayIHbIM
06bekTOM. b deKTHbIE, TAMHCTBEH-
Hble, 37IeTaHTHbIEe UJIY IPOTEeCKHbIe,
CKeJleThbl I03BOHOYHBIX BBIIVISIIST, KaK
TIpeIMeThI ICKYyCCTBa, Hecylnye B cebe
CJ1eibl HECKONbKUX MUIINAPIOB JIeT
9BOJIIOLVN.

B sTom mpoekTe rpeacTas-
JieHbl M36paHHbIe CHUMKM U3 KHUTU
«3IBomouus» (3. Kcasbe bappeib,
IMapuk), B KOTOPOi1 6ojiee IBYX COTEH
dororpaduit I'pu ¢ KoOMMeHTapUAMU
YUEeHOr0 U JOKYMEHTaINUCTa JOKTOpa
JKan-Barucra ge [Tanadrwo. 3To nsga-
HM€ TaeT BCeOObeMITIONTYI0 KaPTUHY
TOTO, KaK MBI CTaJIX TEM, UTO MBI €CTh.

KOTOPOTO XI3Hb ITpeoOpasoBaa cebs,
CHOBA U CHOBA.

@ortorpadun HAXOIATCS B
YaCTHBIX KOJUIEKLIMSX, a TAKKE yJa-
CTBOBaJIM B PA3JIMUHBIX BICTABKAX BO
®paHunu, lanun u reneps B Poccun.

«IIpolias ku3Hb 6eCIoT-
HBIX CKeJIeTOB. OTa KHUTA OTHOCUTCS
K 06J1aCTY KaK MCKYCCTBA, TaK U HAYKMU.
OHna nonyuwuia pu3HaHue BO BCeM
MUpe U liepeBefieHa Ha 6 SI3bIKOB.
CkeJjeTbl, Kak ITOKa3bIBaeT «IBOJIIO-
LMsI», 3TO CBULIETENIbCTBA UCTOPUM
SKM3HMU, KECTOKOM, HO TIPEKPACHO».

Kapn Llummep,

«Hblo-Mopk Taitmc»

«BpockTe KocTb. CHUMUTE
IIJIOTh € KOCTelt 11060T0 CyLecTBa,
Y TIPOLIECC IBOIOLU OTOIUTCSI».

CtuB [IxoHc, «['apanan»,

Benuko6puTanust
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['PEMYYAA 3MEA. U3

LLUKIIA «3BOTIOLLUAY,

2010-20M
RATTLESNAKE. FROM
SERIES EVOLUTION
2010-20M
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EVOLUTION
PAT

L
RICK GRIES. BELGIUM

HALL OF NATURE, KRASNODAR MUSEUM

OF HISTORY AND ARCHEOLOGY N.A. FELITSYN,
GIMNAZICHESKAYA STR., 67, KRASNODAR

OZ SPACE, OZ MALL, KRYLATAYA STR,, 2,

KRASNODAR

Evolution

Six months of daily shooting
of over 250 skeletons at the Museum
of Natural History in Paris as well as
4 other locations in France. From the
smallest to the biggest vertebrate,
isolated in front of a black background,
Patrick Gries presents these skele-
tons as sculptures. This series of stark
black-and-white photographs offers an
atypical approach to viewing natural
science and forces us to reconsider
the boundaries between artistic and
scientific objects. Spectacular, myste-
rious, elegant, or grotesque, vertebrate
skeletons are objects of art, while they
carry within them the traces of several
billion years of evolution.

The project is an except from
the book Evolution, Editions Xavi-
er Barral/Paris, in which more than
two hundred of Gries’ photographs
are accompanied with text written
by scientist and documentarian Dr
Jean-Baptiste de Panafieu. The result

is a powerful pairing that profoundly
illustrates how we came to be what we
are. Evolution steps beyond the debate
and presents the undeniable truth

of Darwin’s theory, showing through
skeletons both obscure and com-
monplace, but always intriguing, the
process by which life has transformed
itself, again and again.

The photographs have
entered private art collections and
have been on exhibitions in France,
Denmark and now Russia.

Skeletons Flesh Out Life’s
Past: This book belongs both to the
realm of art as it does that of science
and with 6 co publishing in for-
eign language, has been acclaimed
throughout the world. Skeletons, as
Evolution demonstrates, provide evi-
dence for the history of life both hard
and beautiful.

By Carl Zimmer

“NY Times”
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A bone to pick: Strip any
creature of its flesh, and the process of
evolution is laid bare. Steve Jones cel-
ebrates the stories told and the beauty
revealed in the skeleton photographs
of Patrick Gries.

By Steve Jones

“The Guardian” - UK
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«Llangkiin» (apaykaHCK.) — PasopeHue, OOMHOYECTBO, ¥ COJIb MEJIJIEHHO MOXMPAIOT TO, UTO Llangkiin (Mapudungun) — Ruin, loneliness, emptiness, water and salt are slowly devouring
YITY 1107, BOLLY, UICUE3HYTh IyCTOTAa, CTPax, CMepTh, pa3pylieHne, B CBOE BpeMsI ObIIIO TYPUCTUUECKOM to sink, to disappear fear, death, destruction, waste, what used to be a tourist village near
23 auBapy 1921— MYCOD, pa3jioxkeHue. Mup ¢ Ipuponoii  JepeBHeN y 03epa JIIeKy5H. January, 23. 1921 — decomposition. Peace with nature had  the Lake Epecuen.
10 Hos16ps1 1985 6bUT HApYILEeH, U IIPUIIUIA Pa3pyxa; Ha I.A. MyHO3 November, 10. 1985 been broken, and devastation came. D. A. Munoz

yIUIax Bollapuiach TUILIMHA, a BOJA Silence is reigning in the streets;
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LHEHTP
COBPEMEHHOTO
NCKYCCTBA
«AHTAPT», VI
PATIIIMIEBCKAA, 106,
KPACHOIAP

ANGART,
CENTER OF
CONTEMPORARY ART,
RASHPILEVSKAYA
STR., 106, KRASNODAR

Bnu3s mo6epeskbst Haracakm
CyLIeCTBYeT MaJIeHbKIIA OCTPOB, IIe
BpeMsI OCTaHOBMJIOCh. MHe 0ueHb XO-
TEJI0Ch OTHATD IaHb YBAXKEHUS TOMY,
yero 60J1blle HET, HO YTO KOTIA-TO
OBIIO «HEYIEePKVIMBIM [HeyTIpaBJisie-
MBIM |».

B nponuiom Ha ocTpoBe Xa-
mma JOObIBaIM YTO/b, M3-3a YeT0 OH
CTpeMUTENBHO pa3BuBaics. Ero cranu
HasbIBaTh «['yHKa-I[>kumMa» («OCTpoB
BOEHHbIX KOpabieii»). B 60-e, B mepu-
OJ1 HaMBBICLIETrO pacliBeTa, ero MnoIy-
Jius peBbimana TOKMO B IeBSITh
pas 1 cuMTaaach caMoii 60/bLION
B Mupe. Paboune mponuBamu mor,
KPOBb U CJIe3bl B IIaXTax. TO 6ypHOe
pasBUTHE GBIIO «HEYIEPKUMBIM»,
KakK COpBaBIIasiCs Kapyceb.

B nmocnenytoiue rogsl HedTh
CTaa Momy/asIPHbIM MCTOYHUKOM
SHePIUM, YTO IPUBEJIO K OBICTPOMY
CHVDKEHUIO TIOTPEOIeHMS U A06bI-

Yy YIJIs1, M3-3a Yero JoBeJleHHble

JI0 oTuasiHust paboume 6pocannuch
BHU3 ¢ Kopabieit. OCTpoB cTan
TOPOAOM-TIPU3PAKOM. ITO CTAIO
HeympasasieMbiM. OH 3a6poliieH Ha
poTsKeHuu 6osee 35 yet. Bee, 4To
OH Terepb 3HAaeT, — 3TO BOJHBI, KOTO-
pble pa3buBarTCs 0 ero 6epera.

HeBeposiTHO, HO MHe 6bITIO
MMO3BOJIEHO CTYIIUTD Ha 3TOT OCTPOB*,
SI mpITanCs «ymepKaTh» ero Ha CBOUX
CHUMKAX.

B 3akioueHue st XoTesn 6bl
nobaarogapuTh ropon Haracaku 3a
NpefoCcTaBlIeHHOe MHe pa3pelnieHnue
Ha Bbe3], Ha 3aKpbIThIit ocTpoB ['yH-
Ka-JI>kKMmMa ¥ IOMOIIb B 3aBePIIEHUN
3TOTO MPOEKTA.

MoTtoHopu Inmuiy

* OuiManbHO 3TOT OCTPOB
SIBJISIETCS 3aKPBITHIM [IJIS TIOCEIeHMs.
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There is a small island of the
coast of Nagasaki where time stands
still. My desire was to pay respect to
that which is no more; to that which is
‘Unstoppable’.

This island, Hashima, had
experienced a rapid development
through coal mining in the past.

It came to be called ‘Gunkan-jima’
(Warship Island) from its appearance.
Around 1960, during its most prosper-
ous era, the population density here
was ranked No.1 in the world; nine
times larger than that of Tokyo. Sweat,
tears and blood were shed by labor-
ers, because of the danger involved in
working with coal. This rapid develop-
ment was simply ‘Unstoppable’, like a
spinning wheel out of control.

Years following, oil became
the popular source of energy, which
led to a rapid decline in coal con-
sumption, which in turn led to people
jumping ship. This island was becom-
ing a ghost town. It was ‘Unstoppable’.

And now, it has been deserted
for over 35 years; an island of ruin. All
it knows now are the waves that crash
on its shores.

Unbelievably, I was allowed to
stand on this island*. I tried to stop its
‘Unstoppable’ by taking photos. These
works are the records of ‘Unstoppable’
captured only for a moment.

In conclusion, I would like to
thank the city of Nagasaki for giv-
ing me the permission to enter the
restricted island of Gunkan-Jima and
helping me complete this project.

Motonori Shimizu

*The island is a closed off in
accordance with the city of Nagasaki.

113 NPOEKTA «HEYNPABNAEMBIiA.
OCTPOB [YHKA-/1XvMAY, 2010-2012
FROM PROJECT UNSTOPPABLE

2010-2012
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LIEHTP
COBPEMEHHOTO
MCKYCCTBA
«AHTAPT», VL.
PAIIIUJIEBCKAS, 106,
KPACHOIIAP

PaamoakTuBHbBIE

nporyinku. dykycuma

«PayioakTMBHbBIE
MIPOTYJIKU» — TaK ObIBIIINE
SKUTENIN C capKa3MOM Ha-
3bIBAIOT 9BaKyMPOBAHHbBIE
ropofa " IepeBHU Ha OCTPOBe
Oykycuma. OHM OCTaBWIN
HaAINUCY HA OKHAX, pPagylIHO
MIPUBETCTBYIOIIVE HE3HAKOM-
1IeB, JOCTATOYHO XPabphIX,
YTOGBI UCCIIENOBATH SAE€PHBI
neii3ax. BmecTto 3Haka «Omac-
Ho! He BXOOUTB!» BbI yBUAUTE
HaIl/CaHHbINM OT PyKM IUIaKaT:
«becriaTHo g1 nepsbix 100
IOCETUTENEN», TaK UTO 51 pe-
LU Cbe3IUTh.

Taxk coBnasno, 4To g
BIIepBbIe ycibiaa o Oyky-
cuMe, Kora paboTan Haf,
CBOMM NTpOeKTOoM B [Ipursi-
TH. Sl mogymai, 4To B 3TOM
3aK/II0YeHa roOpbKasi UPOHUS:
BeJb S y>)Ke HaXOAMJICS Ha
3apakeHHOI 3emJie, Korpa 11
mapra 2011 roga nmpousonnia
aBapusi Ha aTOMHOM pPeakTo-
pe OYyKyCUMBI.

112

=M

F
a2
f
i

5

T

Paguatniust HeBUIMMa,
M TI09TOMY TPYIHO IMOKa3aTh
ee 6eCKOHEYHO pa3pyIlINTesb-
HyI0 cuty. 5 He JTI06ITIO CeHca-
LIMIOHHBI TOH GOMBIIVHCTBA
CpelCcTB MaccoBOi nHpopMa-
MU Y XOUY TTPEJIOKUTD aJTb-
TE€PHATUBHYIO TOYKY 3pEeHMS,
TIOTPY3UB 3PUTENSI B UCTOPUIO
JTOMOB, JKUTEIU KOTOPbIX ObUTU
9BaKyMpoOBaHbL. EAMHCTBEH-
HOe, UTO OCTaBwIa Mociie cebst
paznmanus, — 3TO 3HaKU MOKU-
HYTBIX TOMOB 1 3a6POIIEeHHBIX
Belleit. Be3MoIBHbIE UCTOPUY
cy6mumaruit.

S xouy, UTOGBI MO
dboTorpaduu ropopuin o
TOCTOSTHCTBE ¥ O TOM, UTO
HeIPUTOIHbIE IJIsI KU3HU
MecTa TOXe MMeIOT MPaBo Ha
CYILIeCTBOBAHME.

2012, dykycuma,

SInoHns

SIn CMut

TOKUHYTAA WKOAA.

113 NPOEKTA «[OPOA-NPUIPAKY.
UACTL «cDyKYCUMAY. 2011
DESTROYED SCHOOL

FROM PROJECT GHOST TOKN.

PART FUKUSHIMA. 2011

CES
FUK
AN

EXICO

ANGART
CENTER OF

CONTEMPORARY ART

RASHPILEVSKAYA
STR., 106,
KRASNODAR

Cesium Tours.

Fukushima

Cesium Tours is the
sarcastic name given to the
evacuated villages and towns
of Fukushima by former
residents. They left signs on
windows welcoming strangers
who were brave enough to
explore the nuclear landscape.
Instead of saying “Danger!
Keep Out!”, the hand-painted
signs read: “Free for the first
100 who come in”, and so I
went.

When news first came
to me about Fukushima, I was
coincidentally working on a
project in Pripyat. I consider
it painfully ironic that I was
already on nuclear ground
when the when the Fukushima
reactors suffered a meltdown
on March 11th, 2011.

Radiation is
invisible and this makes it
challenging to show its lasting
destructive power. I dislike
the sensationalist tone of most
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media and therefore want to
offer an alternative view that
dives into the history of the
intimate spaces that were
evacuated. What radiation
leaves behind are portraits

of forsaken landscapes and
abandoned belongings—silent
stories of displacement.

I want my images to
speak about permanence, and
the right to belong in places
that can no longer be lived in.

Date: 2012

Place: Fukushima,

Japan

Jan Smith

MYCTLIE OKPECTHOCTH.

113 NPOEKTA «TOPOA-MPU3PAKY.
UACTb «yKYCUMA®. 2011
EMPTY VILLAGES

FROM PROJECT GHOST TOWN.

PART FUKUSHIMA. 2011
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KPACHOIAP

B 2009 paTcknii XygosKHUK
JlotrTe ®noe KpucreHceH roexana B
Kananmy caumars jec. Ee 11e1610 651710
CPaBHUTD YYBCTBO 6€CKOHEUHOCTU
JIUKO¥ IPUPOLBI C YYBCTBOM CBOGOZBI
[tenoBeka]. Okaszanoch, UTO BCTpeya
¢ Beniukoii [Ipupozoit Bei3Bana y Hee
He YYBCTBO CBOGOZPI, a OLIyIIeHYe
XPYTIKOCTH. ITOT 0COObII TOHKMIA
OITBIT OBIIEHMS C IUKO MPUPOJOIi
B COUETAaHMU C CaJIOBOJi Teparuei u
6M3KMM COIIPMKOCHOBEHVEM C OKPY-
>Karolen cpefon MpuBen XyaosKHMKA
K YBJIeKaTeJIbHOMY BU3yaJbHOMY
MCCIeI0OBAaHMIO, IJISI KOTOPOTO OBbLIN
MCII0/Ib30BaHbI ee MPOLIbIe OIBITHI B
CKyIbITYpe, rpaduke u dotorpadumn.

JloTTe ®noe KpucreHceH
3aHMMAaeTCs] KOHLENTyaIbHbIM UCKYC-
CTBOM, IPOTUBOIIOCTABJISISI HIPUPOLY
YyeJIoBeKy B GU3MIECKOM U IICUXOJIO-
rMyecKkoM cMbIciiax. OHa MbITaeTCs
I06aBUTHh HOBOE M3MepeHNe B Hallle
TIOHMMaHMe U OIeHKY ITPUPOJIbI
Kak KOHLeMIIH, B TO XKe BpeMs OHa
6pocaeT BbI30B OOLIETTPUHATHIM
TIOHSITUSIM O TIPUPOJe KaK OpraHuue-
CKOI1 yactu rapMoHun. OTaenbHbIe
TIPUPOLHbIE KOMIIOHEHThI — pacTe-
HUSI, BETKU ¥ KAMHU — CTOSIT TIepef,
06BEKTMBOM M30JIMPOBAHHO APYT
OT JIpyTa, TaK, YTOOBI TOMOYb HAM
YXBaTUTb OBICTPYIO, HETIOCPECTBEH-
HYIO, @ MHOTA,A CMELIHYIO CYyTh IMKO
TIPUPOIBI.

Ha BbICTaBKe IpesCcTaBIeHbl
pabotsl u3 cepuit «060CO6IEHHOCTb»
1 «CMOTpPOBbIE 6ALTHM».

Maria HrepciieB nokas3blBaeT
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dororpaduy 1 HeGOBIIIYIO MHCTAJIIS -
[[MI0 U3 Hape3aHHOI 6yMaru u3 cepmum
«BpeMst MOKeT Mo 0KAaTh». Mup, BbI-
pe3aHHbIf U3 6ymMaru, COOTBETCTBYET
rei3askam U MPUPOIHBIM SIBJIEHUSIM
B Ucnmanpuu u Janun. XpynkocTb
6yMaru KOHTPaCTUPYeT C CYPOBOCTHIO
VKO IpUpoabl Ha poTorpadusix, 1 B
TO K€ BpeMsI OHM HaXO[SITCSI B TECHOM
nuasore apyr ¢ gpyrom. [IpucyrcrBue
6ymary co3aeT KOHTPACT MEXIY
PeanbHOCTBIO JIeViICTBUTENbHOM U
PeanbHOCTHIO BOOOPasKaeMoii.

Beate Curenncka
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JIOTTE DNOE KPUCTEHCEH. N°Q U3 LLUKNA
«A307TMPOBAHHBLIE PACTEHUA». 2012
LOTTE FLOE CHRISTENSEN

#Q, FROM SERIES |SOLATED PLANTS. 2012
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In 2009 the Danish artist
Lotte Flge Christensen traveled to
Canada to photograph the forests.
Her intended goal was to measure the
endless sense of wilderness against
the feeling of freedom. It turned out
this feeling of freedom was not forth-
coming, however, and the encounter
with grandiose The Nature has left the
artist instead with a feeling of fragil-
ity. Nevertheless, this special fragile
experience of the wild, combined with
studies of garden therapy and a close
survey of the environment, has led the
artist to very fascinating visual studies
which utilize the skills of sculpture,
drawing and photography.

Lotte Flge Christensen
works conceptually with the land-
scape, contrasting it to Man in both
a physical and a mental sense. She
attempts to add new dimensions to

our understanding and appreciation of
nature as a concept, whilst at the same
time challenging the conventional
notion of nature as an organic part of
harmony. Nature’s individual compo-
nents - plants, branches and rocks -
are posed isolated in front of the lens
in order to give a quick, immediate,
and sometimes comical insight into
the nature of the wild. The exhibited
works are from the series Isolated and
View Towers.

Maja Ingerslev shows a selec-
tion of photographs and a small paper
cutting installation from the body of
works Time Can Wait . In this series of
photographs a world cut out in paper
meets landscapes and the processes
found in the different nature of Ice-
land and Denmark. In all the photo-
graphs the white paper cuts with their
material fragility create a contrast to
the wilderness of nature in which they
appear, while being at the same time
in close dialogue with it. The presence
of the paper cuts create a contrast
between our actual reality and the
reality of imagination.

Beate Cegielska
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MAifS JHrEPCIIED. JIUMMYBOPTUP, ACNAHAMA.

A3 NPOEKTA «BPEMA MOXET XAATH». 2010.
OPHTUHAST: AHANIOTOBLI OTMEYATOK N0 C-NPOLLECCY
MAJA INGERSLEV. DIMMUBORGIR, |CELAND.

FROM PROJECT TIME CAN WAIT. 2010

ORIGINAL: ANALOGUE C-PRINT
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TAJIEPES VJIBKO,

VJI. CIOPTUBHAA—

JIA3YPHAA, 18/24, HoBIit KPECT
AHAIIA GAPPA OE BANM3AC, YPYIBA#R, 2005

BricTaBKa 6bl1a Op-
raHM30BaHa IPY IOAJEPKKe
MuHMCTEPCTBA MHOCTPAHHBIX
Jen YpyrBasi ¥ CeKTopa-KOMMU-
TeTa Hay4YHbIX MCC/IeIOBaHMI
VHuBepcureta Pecrry6nmku
Vpyrsaii

Hacrosiee

YTo ey 3arSIHYTh
3a npepesnsl hotorpadmii?
B03MO3KHO 111, YTO HEKOTOpbIe
M3 HUX MOTYT OTBETUTH Ha
MHOTM€e Hallli BOIPOChI?

MHe MHTepeCcHO mne-
penatb 3¢eMepPHOCTb MaTepu-
aJbpHOTO MMPA U TOCIIOACTBO
MIPOLIeCCOB PA3BUTHSI, HE
MMeEIOIINMX HMUero ob1ero ¢
«mporpeccom». MeHs npusie-
KaeT TO, YTO HEBO3MOXHO He
TONBKO choTorpadmpoBaTh, HO
Jlake Ha3BaTh CJIOBAMM.

Ha xpato umuBmmm-
3a1[1U I CTPEMJTIOCH YBUZETh
C/1eqbl HaIero 6bITYS U 3alie-
YaTIeThb IIPUCYTCTBUE KMBBIX NEW CROSS
CYILIeCTB, C KOTOPBIMMU MbI BARRA DE VALIZAS, URUGUAY, 2005
pas[esisieM IIPOCTPaHCTBO. JTO
MIPOCTPAHCTBO MPUHATJIEXXUT
BCEM ¥ HUKOMY OJJHOBPEMEHHO.
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IepeBo, NTULIA, JIO-
11a/lb, YEJTOBEK.

3emiist, Mope, He6o.

BcenenHast — Matb,
KoTopast 6bI1a 0 HAC, U3 KOTO-
POJ1 Mbl BCE BBIIIN.

Cripasib XMU3HNA.

3a6orTa.

91u pororpacdun
CllesIaHbl B pbIOAIIKOI TepeBHE
bappa ne Banusac B Ypyrsae,
Haxopgsielics: mpumepHo B 400
KM OT CTOJTALIBI. DITeKTpUUe-
CTBO ¥ BOZIOIIPOBOJ, €CTh HE BO
BCEX IOMax.

IMouTu Bce pororpa-
¢buu coenaHbl Ha paccBeTe, B
yTpeHHeM TyMaHe. M306paxke-
HUSI He TIOJBeprajauch uud-
POBOIT 06paboTKe, 3TO TAKOI
c11oco6 06paboTKM HETaTUBOB.

XOTs MOU CHUMKU
MOTYT BbI3BaTh aCCOLMALIUN
C TAaKMMM HaIlpaBIeHMUSIMU B
SKMBOTIMCH, KAaK POMaHTU3M
WU UMITPECCUMOHU3M, S TIpefi-
rouia 6bl, YTOGBI X BOCIIPU-
HMMaJIM C TOYKYU 3PEHMUS BOC-
TOYHOJ KYJbTYPbI, I3€HA UK
IaocusMa: OHM OCBOOOKIAIOT,
TpeAJiarasi Apyroii Croco6 Boc-
TIPUATHS PEATTBHOCTY.

B03MOXXHO /M BBIATHU
3a Mpefesbl BUAMMOTO Ha
CHMMKE, UTOObI, TpeObIBast B
npeenax HeBUAMMOTO, I10-
3HATh HE3PUMOE?

U BO3MOXHO /11 TOBO-
PUTH O Haualax HeMaTepuasib-
HOI1 peaJbHOCTH, UCTIONb3YSI
SI3BIK MaTePUATbHOCTU?

S y6eskmeHa, uTo CTO-
UT ITOIIPO6OBATh.

JInnnana Monepo

CE

RES
1A \I}’IOLERU.

EN
ILIANA
RUGUA

/O

ULKO GALLERY,
SPORTIVNAYA-
LAZURNAYA STR,,
18/24, ANAPA

KYNAHME nTuy,
GAPPA AE BANM3AC,
Ypyraait, 2004

Tree, bird, horse, man.

Earth, sea, sky.

Universal mother that
precede and make us.

Life’s spiral.

Care.

This photographs were taken
at Barra de Valizas, Uruguay. That is
a fishing village and country people,
about 400 to 270 km from the capital.
Electricity and water do not reach all
its inhabitants.

Almost all images were

obtained near dawn, the mist and fog.

The possibility for the exhibi-
tion was provided by Ministry of For-
eign Affairs, Uruguay Sector Commit-
tee for Scientific Research, University
of the Republic, Uruguay

Presence

Could it be possible to see be-
yond the photographied? Is it possible
that some pictures could bring us far
off questions?

The appearance of the images is not
due to digital processing, but a way of
handling negative.
Although my photographs evoque
pictoric currents such as romanticism
or impressionism I would prefer that
they could be seen from an oriental
point of view from zen or taoism,
trying to free us from the concrete in
order to situate us in a different way
of perceiving reality.

How much is it possible to
transcend the visual in a picture to
arrive at the reference field of the non
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My interest is to show the
ephemeral of the material things and
the supremacy of development process-
es — that’s nothing has in common with
“progress”.

I am interested in things that we can
neither photograph nor name them.

In a place that is like a civiliza-
tion’s edge, I see and record the presence
of living beings with which we share a
space that is everybody’s and nobody’s,
and footprints of our own being there.

BIRDS FLUSH
BARRA DE VALIZAS,
URUGUAY, 2004

visual, to an essence that is not visual?
And how much is it possible to talk
about an immaterial reality beginning
from a visual concrete reality?

I believe in the search of that
representation.

Liliana Molero
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B uHTEpHETE MHOTO apXu-
TEeKTYpHOI doTorpadmu, HO CHUMKHA
Meepryca 3a1IOMUHAIOTCS Taske C
9KpaHa MOVCTUHE KMOePHETUYECKO
TOYHOCTBIO0 KOMITO3ULIYU, — BUIUMO,
CKa3bIBAeTCs MapasienbHast XX1U3Hb
dororpada-nporpammucra. OT ero
KOMITO3UIUIA AJ1S1 3pUTeNsi-TypMa-

Ha 0CTaeTcs MocIeBKycue rpaduKu
dwepa u Tenno CoocTepa, XMBOIIUCHU
CHOBUAUECKUX 6e3/TI0IHbIX ypOaHU-
CTUYEeCKUX Teli3aKel XyL0)KHUKOB,
MCITIOBEIOBABIINX «Marm4ecKkuii,
MeTadU3UUEeCKUIT peannusm».

He Hazi0 O6bITH 3aBUCHMbBIM
OT TUITHOTUYECKUX BENIECTB, UTOGBI
3aBOPOKEHHO CIeAUTH 33 UTPOIA JIUXO
3aKpPy4YeHHOTO BOTYKA WIN 3aBUCATH
Ha OTHOM MecCTe, Mellasl Ienexoaam
rae-Hubyab B CUTH, B OKPY>KEHUM
CeTYaThIX MMKOB He60CKPe6oB. OHY —
apXUTEKTYpa 30XV CTPEMJIEHUS B
KOCMOC, 3IT0XM TojieTa aHTas3uii o
HOBOM Mupe. UeloBEeK, aske BbIPBaB-
LIMCh HA OPOUTY TIJIAaHETHI, elle He
Tepemarsys1 rpaHuilbl 3 MHOTO TTPU-
TsokeHMs1. OcraeTtcs rnpobiema mpeo-
IoneHust 6ecKkpaiftHero MpoCTPaHCTBa,
Y CHBI 0 GyyIeM UMEIOT Tloka pusmu-
YyecKoe BOIUIOIIeHMe TOBKO B BUeE
HeOoJIT0 STI0XM CTeKJISIHHBIX 3IaHUIA.
TO 0COOBIN, TyCTh KPATKUIA, TEPUO],
MUPOBOI UBWIN3ALUA, CTUPAIOLINIA
IPaHULIbI BHYTPEHHETO Y BHEITHero
B apxuTeKkType. Mbl, Kak BeJIMKaHBbI,
BUAVM ITYEJIOK-TPYIAT BHYTPU YIIbEB

COBpeMEeHHbIX TOPOZ0B; OLHOBpe-
MEHHO X 3epKajbHble (hacafpl JapsT
HaM IPa3JgHUK OTPKEHUI U CUSHUS,
CUMBOJIM3UPYIOT BOPOTA B HOBBIA
cBeT. Heyskesnn oTpaskeHMs B Meraro-
JIMcax CHUMAIOT BCe, KTO OTIIPaBJIsieT-
Cs1 B CTEKJISTHHbIE IKYHIIU C KaMepoit
HanepeBec? — [Ipo6yIOT 3aIievyaT/ieTh
MHOI'Me, HO He KaKAbli CrIoco6eH
MpeBpaTUTh MTHOBEHME UJITI030PHO-
TO repexo/a, MIaBKUX OTPaKeHMit B
KapTUHKY, TPOJIO/IKAIOIILYIO IOHOCUTD
10 3pUTeJIs Maruio rmpeBpauieHunit.
dotorpadun Meepryca cOXpaHsSIIOT
CeKyH[IbI CBETOBbBIX KOJIe6aHMit, JapsIT
HaM OIIyIIeHM e COMPUYACTHOCTHU
Yyay TaK ke, KaK MbI IO CUX TTOP BU-
IVIM CBET JAaBHO yracuinx 3Be3,.

CeropHs, B anioxy «MaTpu-
1IbI», 3CTETUKA TOUHOCTY r'OJI0BOJIOM-
KU Y3Ke He TopaskaeT Tak, Kak paHbllle,
Korja oHa 6bly1a pyKOTBOPHOIA, HO
0CTaeTcs IOUTUTETbHOE OTHOIIIeHEe K
aBTOPY, KOTOPBI, UMesT B pyKax Iud-
poByo kamepy (Meepryc — ee agenr),
10 CYTU, KOMITIbIOTEP, BULUT MUP €T0
IJ1a3aMMU CO CBOelt, aBTOPCKOI, TOUKU
3peHus.

Hpuna UmbipeBa
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There are lots of architecture
photographs in the Internet, but
those of Meergus are immediately
remembered by a true cybernetic
accuracy of composition — probably,
it’s the influence of the parallel life of
the photographer and programmer.
After his compositions a gourmet-
spectator gets some aftertaste of
Asher and Tenno Sooster, drawing,
dreamlike deserted urbanistic
landscapes of the artists professed
“magic, metaphysical realism”.

One needn’t be hypnotized
to follow the movement of a spinning
top or to be ‘frozen’, troubling
pedestrians, somewhere downtown,
surrounded by gridded peaks of
the skyscrapers. These are the
architecture of aspiration to space, the
epoch of the fantasy of a new world.
The human, even after orbiting the
planet, did not escape Earth’s gravity.
The problem of overcoming the
endless areas and dreams of the future
found their physical implementation
today only in the short epoch of glass
buildings. This is a special, yet short
period in world civilization that erases
the borders of internal and external
in architecture. Just like giants, we
see worker bees inside the hives of
modern cities; at the same time, the
mirrored facades give us a celebration
of reflections and glow, symbolizing a
gate to a new world.

Does everyone who
enters the glass jungles with a
camera, photograph reflections of
megalopolises? Many try, but not
everyone is capable of converting the
moment of the illusionary transfer
of fluent reflections into an image
that continues conveying the magic
of transformations to the viewer.
Meergus’ photographs preserve
seconds of light oscillations, give
us the feeling of involvement in the
miracle, just as when we see the light
of long extinct stars.

Yes, today, in the epoch of
“Matrix” the aesthetics of puzzle-
like accuracy does not amaze us as
before, when it was hand-made, but
there remains a respectful attitude to
the author having in hands a digital
camera (Meergus is a sincere adherent
of digital tool) — a computer, as a
matter of fact, sees the world through
its “eyes” from his own — the author’s —
viewpoint.

Irina Chmyreva

[OPALLUA CBETUALHUK. PAMAT-TAH, A3PAWNL, 2006
TORCH. RAMAT GAN, ISRAEL 2006
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CBET MATPHTTA,
U3 MPOEKTA
KDACALBIY.
2005-2013
LIGHT OF MAGRITTE.
FROM SERIES
FACADE
2005-2013

Jra BbICTaBKa U3 hoTOrpa-
wii, cuaTeix B EBporne u B IOKHOI
Kopee, B pa3HbIX cTpaHax, KOIAa-To
pasnu4aBLIMXCS KyIbTypaMu, HO B
HOBYIO 3110XY [I06aIM3aIy UX Ha-
KPbUIM CXO3KMe MPOLeCcChl 3aMeHbI (U

TIOIMEHbBI) PEATTbHOCTY BUPTYaTbHBIM.

E1je He cBepXTeXHOIOTMYECKHE (B
GOJIBIITMHCTBE CBOEM), HO y3Ke TO-
TasbHble. U ecTh BpeMeHa B UCTOPUU
MCKYCCTBA U BO BPEMEHU CYTOK, KOTJa
9TOT ME€PEXOf, 3TO GanaHCUPOBaHNe
Ha I'PaHM 0CSI3aeMOT0 Y MbICJIEHHO-
TO OILYTMMBI OCOOEHHO SIBHO. DTO

CIOppeann3M U MaHbepu3M, ocaes0-
BaBLINMii PeHeccaHcy, ¢ ero ynuBaHuem
CIUJIO¥ Yel0BeyecKoro pasyma, MbIC-
JIeHHOJ reoMeTpyeii MpOCTPaHCTBa

(B BUZe MMHEIHOI IePCIEeKTMUBDI).

Bo BpemeHM CyTOK — 3TO CyMepKH,
«TpellVHa MeXIy MUpaMu», KOI[a Bce
BO3MOSKHO, 1 IIPOV3BeZieHNe UeloBe-
yecKoit paHTa3uy B BUE KUBOIINCHU U
dororpaduy cTaHOBUTCSI paBHOBEJIM -
KM MaTepUalbHbIM CBYI€TEIbCTBAM
4yeJI0BeYeCKOro reHys B apXUTeKType.
Xan CaHTTIMJIb C TPYHOII00MEM U TIIA-
TeTbHOCTHIO YepHOPAOOYEro M Kaslin-
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rpada, ITOBTOPSIIOIIETO OLHU U Te e
3HaKy BHOBb U BHOBB, UTOOBI OCTUYD
abCOoMIOTHOTO COBEpPIIEHCTBA, CHUMAeT
3TU BpeMeHa nepexoza U 06beKThl —
IIBEPU MEXIy MUPaMM — 110 BCeMy
MUpY Ha POTSDKeHUM MTOCTIeHUX
JleCsITH JIeT.

Upuna UmbipeBa

®dacagpl

OnHaxXIbl 51 yBUAEN M0-
pasuTesbHOEe 3pesuiie y cobopa
Cs. ITaBna B JloumoHe. Co60p 6bLT
3aKpBIT CTPOUTETbHBIMHU JIeCaMU, a Ha
3alIMTHOE TI0JIOTHO, IOKPbIBaBIIIEe
BCIO KOHCTPYKIIMIO, ObIO HaHece-

HO M306pakeHue — TOYHAsT KOS
cobopa B HaTypaIbHYIO BETVUMHY.
I'paHb Mexy peaabHOCTBIO ¥ MMUTA-
yest 6bUIa CTEPTA B MOMX IJ1a3ax. B
3aBUCUMOCTU OT TOTO, T/ie 51 CTOSLI, U3-
MEeHSIJICSI MO YTOJ1 3peHus, U 30aHne
nepemMeniaaoch U3 apcTBa peajinsma
B MMP IUIIEpPEaTbHOCTH. ITO ObLIT
CcloppeaucTUYeckuii onbIT. KapTuHa
B HATypaJIbHYIO BeIMUMHY 3aKpbIBaia
co60it OpUTHHAJT, 3aMeHs/Ia ero, MokKa
3IaHye ObIIO Ha PEKOHCTPYKIIMMA.
PeanbHOCTH BUAMMOIO ITPUBETCTBO-
BaJIa MPOXOKUX U TYPUCTOB. ITO
6BIIO TeaTpaJTbHBIM ITPEICTABIEHNEM
BU3YaJIbHOCTH.

B ncropun uckyccTBa MeHs.
MHTEePeCYyIOT ABa HanpasieHus. OnHO
M3 HUX [TOJIpaskaeT OKpysKalolieMy
MUpY, a Apyroe mpoeuypyeT MUp BbI-
MbIC/a. ITU JBa HaMlpaBaeHUs Bceraa
6bLIM He B JIafax APYT C APYTOM.
HcTopus UCKYCCTBA eCTh BhIpaskeHMe
I1anora MeXy peajJin3MOM U Kjaea-
JIN3MOM.

C pa3BuUTHEM HAYKU U TIOSIB-
JIeHUeM JIMHEeHOi epCreKTUBbI B
nepuof, PeHeccaHca MOSIBUJICS CITOC06
“306pa3suTh TPEXMEPHYIO PEaTbHOCTD
B IBYMEPHOI1 IIocKocT. M306peTe-
Hue dotorpaduu B 1839 ropy crano

CeHcaleit, ToTOMY UTO M306paskeHMsI
MTOTYYaINCh HACTOTBKO PeaTbHBIMMU,
YTO Ka3aaucCh kuBbIMU. PoTorpadus
crenana BO3MOKHBIM ITpeobpa3oBaHime
TPEXMEPHbIX 0OBEKTOB B IByMEPHbIE.

Opnaxko ecnu dororpadus
MpPeJCTaBsieT c060ii IBYMEPHYIO
MEPCIIEKTUBY, JAET JI OHA MPeNCTaB-
JIeHVE O TPEXMEPHO PealbHOCTH
VJIV SIBJISIETCST TTPOCTHIM 3ePKaIbHbIM
oTo6paskeHuemM?

B moem nipoekTe «Dacaibi»
s 3a7A10Ch BOITPOCOM : UTO TTHITAETCS
BbIpasuTh GoTorpadus, peasbHOCTb
WM BeIMBICen? §1 co3pmant 3Ty cepuio,
YTOOBI U3YUUTD IBOMICTBEHHYIO POJTb
dororpadum kak n306pasUTELHOTO
CpencTBa.

C xoniia XIX u B Havaie
XX Beka Cyl11,eCTBOBaJ CIIOP MEXIY
CTUJIEM, UMUTUPYIOIUM aTMochepy
CaAJIOHHOI1 JKUBOTIUCH, U TIMKTOPUAITb-
Holt poTorpadueii.

B nocneBoeHHOe BpeMs
MTOSIBUTVCh TUITeppean3M u GoTo-
peanmu3M. B amoxy nudpoBbIX TEXHO-
JIOTUIi TPAHUIIA MEKAY JKUBOIMCHIO
u ¢poTorpadumeir 6p171a pa3MbITa, YTO
TIPUBEJIO K TMOpUAM3auu Gopm.
JTU IBa BUJIA UCKYCCTBA CTAHOBSITCS
HEPa3TUYMMBIMMA.

Ecin 651 hoTOTEXHMKA
MO3BOJIS/IA TTONTYYaTh U300 pakeHUST
06bEKTOB C TOYHBIMU pasMepamu 1
dopmoii, To 3TO 6bLTO GBI PoTOrpadU-
eii My KapTUHOM?

Urto npounsoiieT, ecnu
XYIOKHMK HAUHET MaHUITYIMPOBATh
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¢ uuGPOBLIM U306paKEHMEM, UTOOBI
YIIYYLINTD €T0 C ITOMOIbI0 KOMITBIO-
TepPHO TEXHUKU?

Kpome Toro, ecnyt XygoKHUK
6ykBasbHO coTorpaduposan hoto-
peanuCTUYHYI0 KapTUHY, SIBJISEeTCS JIu
TIOJIyUeHHOe 1300paskeHe poTorpa-
ueit mau xxuBomMChb0?

ITpoekT «@acanpl» UccaenyeT
Pa3sMbITYIO TPaHUITY MEXITY peasbHO-
CThIO U BBIMBICJIOM. Ha MOUX CHUM-
Kax — 3[JaHus B CTPOUTEbHBIX Jiecax,
TOKPBIThIE IeKOPUPYIOILel 3alUTHON
TJIEHKOJA.

MHe KasKeTCsl, UTO OHU
TpeIHa3HAYEHbI )1 TOTO, YTOObI
MCITOJIHUTD KeJlaHye yeloBeKa: Olry-
TUTH UJleasl B 3TOM peajbHOM MUpe.
B03MOXKHO, MMEHHO 3TO XeJlaHue
NpuJaeT MOABMXHOCTb TOPOACKUM
IIPOCTOPaM Hallleli COBpEMEHHO
3MOXU.

Xaun CaHrmuib
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V.GOLOVATOGO STR., 313, KRASNODAR

Facades

Ever since seeing a spectacle
at the St Paul’s Cathedral in London,

I have been confounded by the scene
that was taking place. It was covered
by scaffolding with a life-size paint-
ing, an exact replica, of the cathedral.
The separation between reality and
simulation collapsed before my naked
eyes. Depending on where I stood, as
my perspective shifted, the building
traveled between the realm of realism
and that of hyper-reality. For me, it
was surreal. The life-size painting of
the cathedral masked the original, but
also stood as a replacement for it, cov-
ering it while it was under construc-
tion. The reality of the sight welcomed
many passers-by and visitors. It was a
spectacular visual display.

There are two streams of
thought in art history that interest
me. One seeks to imitate the real
world and the other to project the
ideal. These two streams have always
been at odds with each other; the his-
tory of art has had a dialogue between
realism and idealism.

When science advanced,
introducing Linear Perspective during
the Renaissance, it offered a way to
capture three - dimensional reality
into a two dimensional plane. The
invention of photography in 1839 was
sensational as images became so real
as to appear life-like. The photograph-
ic medium made it possible to convert
a three-dimensional object into the

fixed two-dimension.

However, when a photograph
represents a two-dimensional per-
spective painting, does this represent
a three-dimensional reality or offer its
mirror image?

My question in Facade is:
What does such photography imply,
the real or the ideal? The body of
work that I produced after carefully
observing St Paul’s Cathedral exam-
ines photography’s ambivalent role in
representation.

From the late nineteenth
century to the early twentieth century,
there was a controversy between
style imitating the salon-like picto-
rial atmosphere and that of pictorial
photography.

In the post-war era, the
hyperrealism and photo-realism
emerged. In the digital era, the bound-
ary between painting and photogra-
phy was blurred, which resulted in
hybridizing forms. These two genres
became indistinguishable.

If the photographic tech-
nique produces a visual image to the
exact size and shape of the object it
represents, would it be a photograph
or a painting?

What happens if an artist
manipulates digitalized photographic
images by using computer techniques
to enhance it much better than the
previous representation?

In addition, if an artist
literally photographed a photo-real-
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ist painting, is the resulting image a
photograph or a painting?

Facade explores the fluid-
ity between the real and the ideal.
My photographs portray the Trom-
pe-1’eeil, paintings decorated on the
scaffolding, the covering, and the
wall. In my opinion, they are simply
there to fulfill the human desire to

experience the ideal in this real world.

Perhaps it is this desire that brings

instability to the urban spaces of our

contemporary era.
Han Sungpil

BOOEPAXAEMAA
MATO/A, 13 NPOEKTA
KDACALBIY.
2005-2013
[LLUSIONARY
PAGODA.

FROM SERIES FACADE
2005-2013

In this exhibition there are
photographs taken in Europe and in
South Korea, in different countries,
cultures of which used to be different,
but in the new era of globalization
they got under the similar processes
of replacement (and substitution) of
reality with virtuality — yet beyond
being over-technologic (mostly), but
total. And there are times in the his-
tory of art and the time of day when
this transition, this brinkmanship
between tangible and mental is felt
especially clearly.

These are surrealism and
mannerism, following Renaissance,
with its reveling in the power of the
human mind, mental space geometry
(in the form of linear perspective). In
the time of day it is the twilight, a rift
between worlds, where everything is
possible, and the product of human
imagination in the form of painting
and photography becomes the equal
material evidence of human genius in
architecture.

Han Sangpil has been taking
pictures of times of transition and ob-
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jects — the doors between worlds, all
around the world during last ten years,
with diligence and thoroughness of a
laborer and a calligrapher who repeats
the same figures again and again to
achieve the absolute perfection.

Irina Chmyreva



KPEIIW TOPOAA. BTOPAH MPUPOAA
bP3 CLIA

[ TEMKIH,

TAJIEPEA «JIECTHUIL A»,

VJI. PAIIITUJTEBCKAA, 17, KPACHOIAP

3esieHble KPBIIIN — 3TO
SKMBbIE OPTaHU3MbI, TOCTOSTHHO
MEHSIOIIMEeCS Y MIOUYTH HEeIOCTYITHbIE
IIJIST HETIOCBAIEHHBbIX. Ho oHM ciTy>KaT
6oj1ee BaKHOI LIeJIN, SIBJISISICh TIPe[I-
BECTHUKAMMU YCTONUMBOTO PA3BUTHUS
ropomoB. Moii ¢poTornpoekT «KpbIiim»
pacckasbIBaeT 06 3TUX COBPEMEHHBIX
MepBONPOXO/IIaX, KOTOPbIE CMSTYa-
10T B GOJIBIINX TOPOAAX MMOCAeICTBIS
MOTpe6eHMSI HEBO30OHOBJISIEMbIX
MCTOYHMKOB SHEpIUu: 60PIOTCs C
«3(PEeKTOM TETIJIOBOTO OCTPOBA»,
YAYYIIAIOT PEryIMpoBaHie TMBHEBbBIX
BOJI, COKpAIIAIOT BLIGPOCHI yIyIeposa.
TexHoreHHbIE Mei3aky, CMMBOJIbI
YyeJI0BEYECKOTo Mmporpecca (ITOCTPOeH-
HOTO 3a CYeT IIPUPOIHbIX PECYPCOB),
sl CPaBHMBAIO CO 3[IaHUSIMU, KPbI-
1M KOTOPBIX ITOKPBITHI 3€JIEHBIMU
HaCaXIEHUSIMMU. DTU HOBbIE BbI-
COTHbBIE JTaHAIIa(Thl, BO3HUKIINE B
TOPOICKUX YCIOBUSIX, ABJISIIOT CO6071
MpMMep pasyMHOr0 BOCCTaHOBIEHUS
TIPUPOIBI.

Cajibl Ha Kpblliax MO3BOJISIOT
YyeJIoBEKYy He TOJbKO CIUTHCS C IPUPO-
JIO¥ B TOPOMICKUX YCJIOBUSIX, HO U JI0-
OGUTHCS 03[IOPOBJIEHNS OKPYIKAIOIIeit
cpenbl. MHe XOTesI0Ch, YTOOBI MO
dororpadun cranu cBUOETEILCTBOM
9TOTO MOJIOKUTEIBHOTO ITpoliecca.

Most Muccust Kak XygosKHU-
Ka — 3aMHTEPEeCcoBaTh KaK MOXKHO
6oJIbIIIee UMCIIO JTI0fE. S Xouy, YTOOBI

doTorpaduu cmornu npeomoneTsb
KYJIbTYPHbIE 6apbephl U 3aTPOHYTh
ITyGMHHbIE CTPYHbI UeIOBEYECKOi
nmyum. [BetToBast masmutpa ororpa-
bwit mpuBekarenbHa AJIA 11a3a,
OHa pacKpbIBaeT TPAHCLEHAEeHTHYIO
(BeuHy10) KpacoTy (B IOHMMaHUU
KaXXIoro u3 Hac). [Ipyrumu cioBaMu,
s1 CO3[1a10 CKYJIBIITYPHbIE KOMIIO3M-
LMY, KOTOPbIEe TIO3BOJISIIOT YBUIETD
OHOBPEMEHHO AVICCOHAHC U CIUSIHUE
TIPUPOABI C COBPEMEHHO rOpOJICKO
apXUTEKTYPOIL.

[TonoXXUTENbHBIE U TITYOOKUE
TepeMeHbl ITPOUCXOMAST JIUIIIb TOT/A,
KOT[Ia JIIOAY TIBITAIOTCSI COBMECTHO pe-
anM30BaTh UAEn, 3HAUMMbIe IJ1S1 BCEX.
Mos cepust «KpbIiiv» JOKa3bIBa€T, UTO
Y HOBeJIINX TeHJeHLNI B TOPOLCKOM
Iu3aiiHe ecTb Oyayiee, M YTO TOIbKO
BHMMAaHMe K 3TOit mpobiemMe HacC BCEX,
ropoykaH, 3alIMTUT Hall MUD OT 6ef,
HeOoTrpaHMYeHHOI ypbaHu3auun B
Gymymem.

bpsn TemkuH
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JLETCKAA GONbHULLA NAMATH JTyPY

(BUA, HA KOr0-3ANAL). YUKATO, UNAMHOIAC.

Ml 2012

LURIE CHILDREN'S MEMORIAL HOSPITAL
(LOOKING SOUTHWEST). CHICAGO, |LLINOIS
MAY 2012
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ROOF
BRAD TEMKIN, USA

10P. SECOND NATURE

LESTNITSA [STAIRWAY] GALLERY,
RASHPILEVSKAYA STR., 17, KRASNODAR

Rooftop

Green roofs are living, ev-
er-changing entities which are largely
invisible and inaccessible to the gen-
eral public. Instead, they serve a more
cogent purpose, as the harbinger of
urban sustainability. My photographic
project Rooftop addresses what some
contemporary urban pioneers are
doing to mitigate the consequences
of non-renewable energy consump-
tion — by countering heat island
effect, improving storm water control,
and reducing our carbon footprint. In
these photographs, I draw attention to
the positive effects of living archi-
tecture. Busy skylines, symbols of
our growth (at the expense of natural
resources), are juxtaposed in contrast
with buildings covered in plantings.
These elevated landscapes represent
the judicious reintroduction of nature,
flourishing in a new urban setting.

Rooftop gardens, as a rep-
resentation of the human appreciation
of living things, suggest that through
grace and ingenuity, we may be able
to integrate the booming urbanization
with a healthier environment and a
more responsible infrastructure. I
want my photographs to be evidence
of this positive trend.

My mission as an artist is to
communicate ideas in a visually inter-
esting way and affect as large an audi-

ence as possible. This means the work
needs to reach across cultures and
strike responsive chords. The color
palette I choose is meant to seduce
the viewer, revealing the transcendent
beauty that is eternal in all of us. For-
mally, I create sculptural compositions
which juxtapose nature and modern
urban architecture, displaying points
of integration and discord.

Positive and profound change
comes when groups of people work
together to implement their com-
mon vision. My Rooftop images are
a testament to one component of the
future of our culture — the way con-
cerned citizens are nurturing a new
and critically necessary trend in urban
design, and one that may eventually
protect us from the ills of unfettered
urbanization.

Brad Temkin
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PYX (BMA HA 1070-3ANAL).
JIMABOPH, MUYUTAH.

Asryct 2011

THE ROUGE (LOOKING SOUTHWEST)
DEARBORN, MICHIGAN

August 2011
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PATOP EJIEHA CYXOBEEBA

MACTEPCKA{A XYIOXHUKA BTAOIVUMUWPA MUTAUEBA,
VJI. PAIITIMJIEBCKAA, 106, KPACHOIAP
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STUDIO OF THE ARTIST VLADIMIR MIGACHEY,
RASHPILEVSKAYA STR., 106, KRASNODAR

Tpu aBTOpa, OUe€Hb pasHbie
10 BO3PACTHBIM KaTerOpusIM, ITOITbI-
TaJMCh BOWTYU B TO MPOCTPAHCTBO,
KOTOPO€ HaM KaykeTCsI TepMEeTUUHBIM,
3aKPBITHIM OT IMTOCTOPOHHUX. Yeso-
BEK, €ro CTpaxu, MepexXuBaHusl, Ipeo-
JlOJIeHUST ce6s1, TOTIBITKY TTOHSTh —
KTO K€ OH eCTh Ha CAMOM JieJie.
YToO6bI TPOOPATHCS CKBO3b CE6ST, HYK-
HO WJIM OY€Hb JOJITO BIJISIBIBATHCSI,
MM B30pBaTh MPOCTPAHCTBO SMOIM-
OHaJIbHBIM BCIIeCKOM. [lapbs ITach
B CBOEM ITpoeKTe «Belb-B-ce6e»
CHIMMAET JII0[Iei Ha JOITUX BbIIePK-
KaX, OXMIast, YTO B KAKOe-TO MIHO-
BeHMe TIOSIBUTCS 3a30D MJIU TIPo6er,
yepes KOTOPbIi MbI TIoZi0epeMcs K
CyTM uesoBeka. Poman MapThiHEH-
KO B cepun «IIOCTOPOHHUIT» UAET
Ha BCTpeuy ¢ co60it uepes CUIbHOE
SMOI[MOHAIbHOE HATIPSIKeHNE, TAKKe
06paniasch K JAMHHBIM BbIIEPKKAM,
YTOOBI HE YITYCTUTh YETr0-TO IVIABHO-
ro B cebe, HAliTU Ty TOUKY, KOTOpas
TTO3BOJIUT IIPUHSITh CE€OST MJIU HANTU
YTO-TO HOBOE.

EBrennii IIIMIIkuH B 60/1b-
roii cepuy «®umocobust BOIbI»
MTOTPY>KAeTCs B CAMY CTUXUIO BOIHOTO
MIPOCTPAHCTBA, C KOTOPBIM 60peTcst
yeJioBeK, [IPeosioyieBaeT ero uimn
IMOHET B HeM. DKCIIPeCcCust CHUM-
KOB CTOJIb BEJIMKA, YTO OHM CKOpee
OTCHITAIOT K 9KCIIPECCUOHU3MY B
SKMBOIIMCH, HEXXeNU K hoTorpaduin.
Ho HecMOTps Ha TO, UTO TIOTOK BOJIbI
B Kaxkgoi1 pororpaduu sto mym u
SIPOCTD, ThI BCE-TAKM HE MOXKEIIh
OTOPBATHCS OT KPACOTHI MOMEHTA
B3pbIBA CTUXUU.

Enena CyxoBeeBa

Three authors are very
different in age groups attempted to
enter into a space that seems airtight,
closed from outsiders. A man, with his
fears, worries, overcoming himself,
trying to understand — who he really
is. To get over yourself, you need ei-
ther very long time to peer or blow up
space by outburst of emotions .
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IBITIUN PR[R]JEECT THEA%%“EJ]/[X]SAND THE FURY
GENY SI—IISI—IKIN CURATOR: ELENA SUKHOVEEVA

Daria Pas in her project The
thing -in- itself shoots long-exposure
photos of people, waiting for the mo-
ment when a gap or space is appear-
ing, through which we will get to the
human essence. Roman Martynenko
in his series

Stranger goes to meet with
himself through a strong emotional
stress, also using long exposures, in
order not to miss the main thing in
itself, to find the point that will allow

accept yourself or find something new.

Evgeny Shishkin in his big
series Philosophy of Water plunges
into the very element of water space,
where a man struggles to overcome
it or perish. Expression of images is
so high that they would rather refer
to expressionism in painting than to
photography. But despite the fact that
the flow of water in each photograph
is - the noise and the fury, you still
cannot tear yourself off the beauty of
the moment of explosion of elements.

Elena Sukhoveeva

BELLb-B-CEBE

IT0 cnoxkHas cepust pororpa-
(bnit, ocHOBaHHAsI HA MOUX BHYTPEH-
HUX MePeKMBAHMUSIX, Pa3BUBILIMUXCS
nocie rnpoutrenus kauru U.Kanrta
«Kputuka umcroro pasymar». Haspa-
HJe CEPUY CONEPKUT B cebe U0,
KOTOpasi HaXOAUTCSI B CAMOM TMOHATUA
«Belllb B ce6e» (Bellb Kak TAKOBast
(«cama 1o ce6e») BHe 3aBUCUMOCTU
OT Halllero BOCIpusiTus) — dpunocod-
CKMi1 TepMUH, 0603HAYaIONINi1 SIB-
JIeHUS I 0OBEKThI YMOIIOCTUTaeMbIe.
S mpogesnbIBaia SKCIIePUMEHTHI Ha
JIINTENTbHO 9KCITO3UIMY C 06pa3omM
YyeJI0BeyecKoro Teja, KOTopoe Mbl BOC-
MIPUHMUMAEM JINIIb CYOBEeKTUBHO. Yiias
OT 3TOTO BOCIIPUSITUS, S TIpefCTaBuIa

[APbA TTACH
BELLLb-B-CEBE
2013

DARYA PAS

THE THING IN [TSELF
2013

yeioBeKa Kak HeuTO COeIMHSIONIee
Cy6BeKT U 00beKT. [Iporyckas uepes
CO3HaHMe 3TOT 06pas3, s MOKa3bIBaIo,
KaK BOCIIPUSITIE YETIOBEUECKOTO Teja
€006pasyeTcs C BO3MOXKHOCTSIMU
Moero (Hallero) Mo3HaHMsI, poXKaas
06pa3bl BHE SIBHOTO CMbICJIA U JIOTUKM.
Hapss Ilach

THE THING-IN-ITSELF

It’s a series of complicated
photographs, based on my inner
emotional experience, that appeared
after reading Kant’s ‘Critique of Pure
Reason’. The name of the series con-
tains the idea, that is stated in the

notion “the thing-in-itself “ (the
thing as it exists (the thing per se),
without influencing of our percep-
tion) is a philosophic term, that
denotes comprehensible objects and
phenomena. I carried out exper-
iments with an image of human
body, which we take subjectively, by
prolonged exposure. Having left this
way of perception, I imagined (took)
a person as something that con-
nects subject and object. By letting
this image through my mind I want
to show how perception of human
body conforms to opportunities of
my (our) knowledge (cognition),
creating images over and above
direct sense and logics.

Daria Pas
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Bopa. Kak Benuka 1 Bennue-
CTBEHHA ee POJib B CO3JaHMM, PABHO
Kak " B 6eCTOIIaJHOM pa3pylIeHnn
BCero JX1BOro Ha 3emie, B popmu-
POBaHUM KIMMaTa U B U3MEeHEeHUU
o6uka miaHeTsl! Takoe 06bIIeHHOE U
MIPUBBIYHOE JIJIST YeJIOBEKa BeIeCTBO
M B TO 3Xe BpeMsI [IOYTU MUCTUUYECKOe.
C npeBHMX BpeMeH BOZa 3aBOPasKu-
BaeT, HapaBHe C OTHEM U 3Be3IHbIM
Heb6OM, CBOET TAMHCTBEHHOCTHIO YMBbI
" B30pbI GMI0c0(dOB, MO3TOB, XyOOXK-
HMKOB. [0 MHEHUIO [peBHerpevyecko-
ro ¢punocoda Paneca MuaeTckoro,
«Bona — rmepBOOCHOBA Bcero. Bece B
MMPe COCTOUT M3 BOZBI U B Hee ke,

B KOHEUHOM cyeTe, IIpeBpaliaeTcsi».
Hecmorps Ha pa3Hoacus ¢ Mu-
nerckumu punocodamu, lepakaut
ddecckuii mucan: «I[lepBoe HaUaIO U
CYUTHOCTb BCETO — BOAa». AKaJIeMUK
B.W. BepHaackuit cunTasl, 4TO KapTu-
Ha BUAVIMOV ITPUPOJIbI OTIpeeisieTcst
BOJIOJA.

oW oW

®dunocodckast CyTh BOAIbI, Be-
POSITHO, TIPEKAE BCETO B €€ M3MeHYM-
BOCTH, ee IBVOKEHUH, ee JHepreTHKe.

Bopa — ctuxus! Bnexkymas,
Oypisiias, 6pICTPOTEUHAS, KAK cama
SKU3Hb, POSKAAIONIAS KM3Hb 1 HECY-
I1ast CMepTh, BpeMeHaMy HalloMMUHa-
I0I1[ast OTHEHHbIE B3PbIBbI, 3CTABJISIO-
Iast MpeoIo/ieBaTh Mperpaay Ha myTu
MeKIy IByMs Geperamu, a MHOTA
BBIOLIASICST TUIETEHUSIMU TEBUUBUX
KOC MJTY OTpaskaomiasi 6e3I0HHYI0
DITyOUMHY XPYCTAIbHOM, UCKPSIIEics
6eCcKOHEeUHOCTM BeeleHHOiA.

[Toxkasnyii, HEBO3MOXHO CO-
31aTh TAKOe TTPOM3BeJeHMe VICKYCCTBA

WV HayK!, B KOTOPOM ObLJIO ObI CKa-
3aHO O BOJIE BCE. DTUM IIPOEKTOM XO-
TeJI0Ch XOTb UyTh-UyTh, XOTh KpaeIil-
KOM, IPUOTKPBITH ITY 6ECKOHEUHYIO
TeMy ¥ HauaTh C BM3YyaJIbHbBIX BII€UAT-
JIEHUIT O IBVDKEHUY «ee BeIMuecTBa
Boapi». M Kak XOpoI1I0, UTO UeyioBeye-
CTBO 1300pesio oroarnmapat, MeHsIsS
CKOPOCTb 3aTBOPA KOTOPOTO, MbI MO-
SKeM «OCTaHaBJIMBATh» 3Ty PEBYIIYIO
CUWJIMIIY ¥ TIOCTUTATh pa3Hbie GOPMBbI
3TOTO JBUSKEHUSI.

EBrennii lInmkuua

ATER
HILOSOPHY.
ISUAL

MPRESSIONS

Water. As is great and ma-
jestic its role in creation, no less than
in ruthless destruction of all live on
the Earth, in formation of a climate
and in change of shape of a planet!
Substance such ordinary and habitual
for the person and, at the same time,
almost mystical. From ancient times
it bewitches, on a level with fire and
the star sky, the mystery, minds and
looks of philosophers, poets, artists.
According to Ancient Greek philos-
opher Falesa Miletsky: — “Water — a
fundamental principle only. All in the
world consists of water and in it, final-
ly, turns”. Despite disagreements with
philosophers from Milets, Geraklit
Efessky wrote: — “the First beginning
and essence of all — water”. Acade-
mician V.I. Vernadsky considered that
the picture of the visible nature is
defined by water.

U2
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Philosophical essence of
water, it is probable, first of all, in its
variability, its movement, its power.

Water - elements! Attracting,
raging, rapid as the life giving rise to
life and bearing death, times remind-
ing the fiery explosions, forcing to
overcome a barrier on a way between
two coast, and sometimes, twisted
by the maiden plaits, or reflecting
bottomless depth of crystal, sparkling
infinity of space.

Perhaps it is impossible to
create such work of art or sciences in
which all would be told about water.
This project it would be desirable
though slightly though edge, to
slightly open this infinite theme, and
to begin with visual impressions about
movement “its majesties of Water”.
And as it is good that the mankind has
invented the camera, changing which
speed of a shutter, we can “stop” this
roaring force and to comprehend dif-
ferent forms of this movement.

Evgeny Shishkin

EBTEHMIA (LIMWIKKMH
GOUNOCOBGUA BOALI. BU3YATILHLIE BNEYATIIEHNA
2013
EVGENY SHISHKIN
PHILOSOPHY OF |JATER. VISUAL [MPRESSIONS
2013
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OCTOPOHHK

Yenosek JosxeH 0CO3HABAMb
cebs u Ovime 0meemcmeeHHbIM 3a ceds,
€ec/Iu OH Xouem cmams camum co6oli.

Mbsii P. «OTKkpbITHE BBITHS»

B IIPUMBLIYHOM ITOHMMaHUN
CTpax CUMUTAETCS SIBJIeHMEeM HeraTuB-
HbIM, HO OJHasKIbI B3[JITHYB €MY B
r7a3a, y’ke HeBO3MOKHO BEPHYThCSI
K IIPEKHEMY COCTOSTHMIO. YesioBeK
abCTparupyeTcst OT BCeX eKeTHeBHBIX
po6seM, 3a60T ¥ CMOTPUT Ha BCe
TIPOMCXOISAIIEE CO CTOPOHBI, 06peTaeT
TTOJIJTMHHOE CYIIeCTBOBAHME, 0CO3-
HAeT, YTO GOJBIIMHCTBO ero I€HHO-
CTeil U yCTOSIBLIIMXCS TIPeCTaBIeHUI
MMEIOT TI0f1, COO0¥ JIOKHYIO OCHOBY.
BHyTpeHHMI1 cTpax MoJgo6eH OrHIO:
OH CKUTaeT BCe HeCYIeCTBEHHOE,
BpeMeHHOe, OTBJIEKAeT OT OObIIEHHO-
CTU ¥ 06HAKAeT UCTUHHYIO CYITHOCTh
ITPOVCXOISIIETO.

JlaHHBI IPOEKT — 3TO
TTOIBITKA PACKPBITh IYOUHY UHIM-
BUIyaJbHBIX, 9K3VICTEHIIMATbHBIX
TIepeXXMBaHU ¥ TTPOHUKHYTH B MIPU-
POy BHYTPEHHUX CTPAXOB IJIa3aMMu
ITOCTOPOHHETr0 B MOMEHTHI 3MOIIMO-
HaJIbHOTO Y JYXOBHOTO HATIPSKEHUS,
B II€PUOJ, BHYTPEHHE 60PbOBI ¢
caMuM co060ii ¥ IPUBBIYHOI Cpenoit
TTOBCEIHEBHOTO AaBAeHMS, B KOTOPOit
rpe6bIBaeT ueaoBek. [lnactuueckuii
SI3BIK BU3YaJIU3UPOBAHHOM KOH-
LMY BhIpaskaeT COITPOTUBIIEHME
ycToitunBbIM (hopmam, rpeapac-
CyIKaM ¥ 3CTEeTMUYECKUM IITaMIIamM
COBpEMEeHHOI IIMBUINU3AINN.

PomaH MapThIHEHKO

A STRANGER

A man must be aware of his
role and be responsible for himself, if he
wants to become true to oneself.

May R.

In usual understanding fear is
considered to be a negative phenom-
enon, but once looking into his eyes,
it’s impossible to return to the former
condition. A person separates himself
from daily routine, concerns and take
a detached view at what is going on,
reaches the undisguised existence. A
man comprehends that the majority of
his values, fixed notions have a false
base. Inner fear is like a fire: it burns
all the inessential, temporary and
distracts from the routine. It reveals
the veritable essence of the life.

This project is an attempt
to discover the depth of individual
existential anxieties and penetrate
into the nature of inner fears with the
eyes of a stranger at the moments of
emotional and spiritual tension, at
the period of inner fight and habitual
environment of everyday pressure in
which a man lives. Plastic language of
visualized conception expresses oppo-
sition to stable forms, narrow-mind-
ness and aesthetic stereotypes of
modern civilization.

Roman Martynenko
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MOPAACOB

BBICTABOYHDBIN
3AJ1ITOPIOBO-
PA3BJIEKATEJIBHOTO
KOMIIJIEKCA «CUTU HEHTP»,
VI.UHOVYCTPUAJIBHAA, 2,
KPACHOJIAP

113 TIPOEKTA
«TUXME UTPBLY.
201-2013
FROM PROJECT
QUIET GAMES
2011-2013

C Tpaccamu oKoJio 15 kM. ITo 6blIa
KpecesibHast KaHaTHas qopora. Eciu
BHU3Y IlIeJT JOXKIb, TO Thl CAANUJICS HA
MOKpOe CUfieHbe, exal HaBepx 1 10
TIepBOJi epecaaxy mpuessKasl yke
MOKDBIi, Jake CrielanbHast omexaa
He ouyeHb criacana. Thl camuics Ha
CJIeAyIONINii TOAbEMHUK, CULEHbST
KOTOPOTO GbIIN Y3Ke MTOKPBIThI CHETOM,
HO ITOJi HUM MOTJIa CKPbIBATHCS JTy3Ka.
HaBepxy Tbl Bbe3Kal B «<MOJIOKO», U
TOJIbKO BK/IIOUEHHbIE (hapbl paTpaKkoB
ObLIM BUIHBI B 9TOJ TejieHe. Beuepom
ThI CITyCKaJICS U I1e B « MIOHXTay-

ITo Tpe6oBannio MOK Ha
KaXZIOM 06beKTe [0 TPOBENeHNS
Onumnuiickux u INapanuMnmnincKux
WUTP JOJDKHBI TPOMTY TaK Ha3bIBae-
MbI€ «TeCTOBbIE€» MeXKAYHAPOIHbIE
COPEBHOBAaHU, I7ie IPOBEPSIOT He
TOJIBKO FOTOBHOCTB CIIOPTUBHBIX
COOPY’KeHU, HO ¥ YETKOCTb PabOThI
BCeX CIIYKO, KOTOPbIE B CJIeAYIOIEM
ropy 6ynyT IpMHUMaTh Onummnuazny.
CoumHCcKMi HoToKypHAIUCT Muxani
MopaacoB Mo6bIBa Ha HECKOTBKIX

3€H», YTOOBI BBIITUTH FOPSUETO Yast
WIV TIMHTBEIHA, CheCTb MIAIIIBIK U
oo6WAThCS ¢ APY3bsiMU. CeromHst
He HaiiTu «AnbnuKky-CepBuC», HET
CTapbIX KPeceabHbIX MOIbeMHUKOB
u Kade «MrwoHxray3zeH». KpacHast
IMonsiHa CTPeMUTENBHO MOoTepsiia
dbnep pomaHTM3Ma, TPUKITIOUEHNS U
KaKOro-To IIpeojo/IeHNsI.

31ech TOCTPOEHBI TPU HOBBIX
TOPHOJIBDKHBIX KypopTa, 6oee 20
Tpacc ob1eit IMHHOI okoo 100 KM,
COBpPEMEHHbBIE MMOABEMHMKM, HOBbIE
Kade, pecTOpaHbl, TOCTUHULIBI, OPO-
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COpPEeBHOBAHMSX 10 GMATIOHY, Hpu-
CTaity, CHOy60pY, TbDKHBIM TOHKAM,
606C/Ie10 1 Ip. U MOMbITAJICS IepeaaTh
He CTOJIbKO HaKaJl CLIOPTUBHO 60pb-
6b1, CKOIBKO aTMOC(hepy 3TOTO MecTa B
MOCAeIHUI TTPegOTUMIINIACKUI Ce30H.

Korga Poccusa monyumiia npa-
BO Ha rnposegeHne ONMMOUIACKAUX UTD,
B KpacHoii ITonsiHe paboTana ogHa
KaHaTHas JOpora U 6bUT OOUH TOPHO-
JIBDKHBI KypopT «AsibIinka-CepBuc»

. Ho Kak-To HeCcTeprnuMo I'PyCTHO OT
TOTO, UTO 3TO MECTO Y>Ke HUKOI[Ia He
OyIeT MPeKHMM, HUKOT/IA Y3Ke 3/1eCh
He 6yZIeT Tak TUXO, CITOKOITHO, HESIPKO
¥ HEellIMKapHO, yenyuHeHHO. IMeHHO
3a TUIIMHOM ¥ CHErOM Clofia IIpue3ka-
JIM paHbIIIe.
Muxann MopaacoB

MORDASQV

EXHIBITION HALL OF
CITY CENTER MALL,
INDUSTRIALNAYA STR,, 2,
KRASNODAR

apparel couldn’t completely protect a
man. At the middle level of the track
a passenger changed the chairlift and
found it covered with snow. At the
top of the mountain the chair slowly
entered a dense fog called “the milk”.
Just headlights of snowcats were clearly
visible through the white shroud of
mist. In the evening skier went down to
Munchhausen cafe for having hot tea or
mulled wine and shashlyk (local kebab)
chatting with friends.

Today there are no old chair-
lifts, no Munchhausen. Krasnaya Polya-

Mikhail Mordasov, the pho-
tojournalist from Sochi, visited sev-
eral competitions which took place
in the stadiums of future Olympic
Games 2014. According to Interna-
tional Olympic Committee require-
ments, all the stadiums should have
a test in a “quiet games”, to control
the architecture, engineering and
management of the future Olympics.
The idea of the photographic series
was to reflect the atmosphere of the

-

na has lost its romanticism. There are
three new ski resorts, two dozens of
tracks with overall length of 100 km,

the most up-to-date cable cars, luxury

hotels, first-class restaurants and
motorways. It is sad to know that this
place will never be the same — quiet,
peaceful, plain and solitary. Things of
great worth that people exactly need-
ed and were looking for.

Mikhail Mordasov
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locus in a season before the great
event.

When Russia was announced
Olympic Games Host City there was
only one ski resort, one 4-levels
chairlift and 15 km of tracks. The
two-person double chair was equipped
with a steel chain as personal safety
system. When it was raining below,
seats turned wet and a passenger went
upward totally damp. Even protective

l /A3 NPOEKTA

«TUXME MTPBIY.
3o 20M-2013
FROM PROJECT
QUIET GAMES
2011-2013
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BMH3ABOJ «<MBICXAKO», HOBOPOCCHUINCKUI P-H,
C. MBICXAKO, VJI. HEHTPAJIBHA, 1

VI3BeCTHBI T MOCKOBCKMI (ho-
Torpad, My3bIKaHT ¥ IepHOMaHCHUCT
CearocnaB [ToHOMapeB CoeIVHUI B
IMGPOBBIX KOJIAKAX KIaCCUIeCcKye
TIPOV3BeIeHMSI UCKYCCTBA U IIUTA-

ThI U3 CBSIIEHHBIX TEKCTOB PA3HBIX
LUMBWIN3ALIMIA, TIe TOBOPUTCS O BUHE.
B kosaxkax mpuCyTCTBYIOT poTorpa-
(un, cnenannbie [ToHOMapeBbIM BO
BpeMsI CTPaHCTBMIT 110 A3UM U My3esIM
EBpornbl u AmMepuku. Cpeay UCTOU-
HMKOB — TeKcTbl HoBoro 3aBeta, Tao
I0anbp Mun4, ITnyrapxa; AyxoBHas
nos3ust Bocroka, Opa3m Portepmam-
CKUIA...

«MbICcxaKko» 6arogapst
COBpPeMEeHHBIM (GoTorpapmuueckKum
1MGPOBLIM TEXHOJIOTUSIM U cHOpMM-
poBaHHOMY B Bek oTorpaduy MoH-
Ta)KHOMY MBIIIUIEHUIO TTPEBPATUTCS
B My3eii BUHA I MMPOBBIX LIMBWIIN-
3auuii. ITog 3HaKOM COBpeMeHHOM
(dororpadun, ee KOMIBIOTEPHBIX
BU3YaJbHBIX TEXHOJIOT M, pacIInpsi-
IOIIMX BO3MOKHOCTY TPAAUIIMOHHOI
dotorpadumn.

@otorpaduis 6bUTa TPUHSTA B
1840-x rogax 061,eCTBOM KaK CI10C00
nepegaun uHopmaiuu. Kak criocob
JleiaTh TajeKoe 6JM3KMUM, PaCIIUPSITh
IPaHMIIBI 3HAKOMOTO MMPa, KaK HOBOE
BU3yaJbHOE ITocobue st 06paso-
BaHMS U npocBelteHns. K koHy XX
BeKa MacuITab peBOMIOLINUN, TIPOU3BE-

ZleHHOI1 doTorpacdmeit, CTal IOHSITEH:
bwmocods! KyIbTYphI CETOIHS CpaB-
HMBAIOT ee U300peTeHue ¢ u3obpere-
HMEM IeYaTHOTO CTaHKa MoxaHHecoM
T'yrTen6eprom okoso 1439 roga — ¢o-
Torpadus M KHUTOIIeYaTaHue CTaim
HOBaTOPCKUMMU CIIOCO6GAMM HIMPOKOTO
pacrpocTpaHeHust 3HaHus1. TOIbKO
dororpadust mosBonmIa MUPY U3Me-
HUTBCS eIlle Pa3 — OH CTaJl BCEOXBATHO
BU3yaJbHBIM.

®ororpacdus — criocob pac-
TIPOCTPaHEeHMs U TUPAKUPOBAHUS
06pa3oB, HO OHA ¥ TEXHOJIOTUYECKA
pedopMupoBasa KHUTOIIeYaTaHue:
TTOSIBUJTUCH (DOTOKJTHUIIIE, C KOTOPBIX
CTaJIO BO3MOSKHO TeYaTaThb GosbIue
TUPaKH, yeM paHbiie. Pororpaduye-
CKM€e TEXHOIOTUM TTO3BOIVIIU BCSIKOMY
U306paKEHNUIO U TEKCTY ITPUOOGPeCT
MOHYMEHTAIbHBIM MacIiTab, BOTU
B apXUTEKTYPY, TIOKPBITH COGOI0 MUP.
Hosblie hoTorpacduyeckme TeXHOIOTH-
YyecKye BO3MOKHOCTHM OOLIMPHEE, YeM
Te, KOTOpbIe B IpeBHEM MUpe GbLIN
JIaHbI TEKCTY U 06pa3aM CKyJIbIITOPa-
MU ¥ KaMHepe3aMIl...

DeHOMEH KHUTY, TEKCTA UH-
TepecyeT CsiTocnaBa [loHomapeBa He
MeHbIIle, YeM MCTOPYS YeJI0BeuecTBa
B 06pa3ax. XyJosKHMK 06pamaeTcst
K 06pa3am-3HaKkaM (BU3yaJTbHbIM
o6pa3am, JaKOHUYHBIM [0 COCTOSTHUS
MAaTPHUIIbI, OTIIEYATHIBAIOIIECS B
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CO3HAHMMU 3PUTEJIS) U K 06pa3amM-CUM-
Bosiam. Cpefy OC/IefHMX Ha IPOTSI-
SKeHUU BCell UICTOPUY Ye/I0BeUYeCcTBa
0cob0e MeCTO 3aHMMAEeT CBSILeHHbII
HAIMUTOK, KOTOPBIN MpKUOGIIaeT ue-
JIOBEKa K BeYHOI XU3HU WIN JapyeT
Te KayeCTBa (COCTOSIHMS ), KOTOpbIe
TOCTYITHBI 6€CCMEPTHBIM. B Ky/IbTY-
pax EBporibl 1 A3un ¢ IpeBHeNRINX
BpPEMEH B POJIM CBSIIEHHOTO HallUTKa
BBICTYIIA/I0 BUHO. Bce, UTO CBSI3aHO

C HUM, — 1 103, U TPO31b, U IITUIIBI,
KJIIOIOIIVE ee, U COCYA, I BUHA, U
yalla, ¥ CaMy MMPOILeCChl CO3TaHUS
BIMHA, — BCe 3TO OKyTaHO ITOKPOBaMU
MHOTO3HAaUUTETbHOCTU U MHOXe-
CTBOM PUTYaJIOB.

MacutabHas MHCTa/UISALNS
CestocnaBa [ToHomapeBa coeiHsI-
eT 3HaKU «IIMBUIM3ALIMIT BUHA» U
TEKCTbI. DTO KHUTA UCTOPUM KYJbTYD,
CO3JaHHas CpeCcTBaMM COBPEMEHHO
dororpadun 1 MOKphIBaIOIIAS CTEHDI
«MpICxako». 3aBOZ, HAKPBIT €10, KaK
MaJMMIICECTOM M3 TEKCTOB 1 06pa3oB
(M TEKCT IpOCTyIaeT CKBO3b MKOHU-
yeckue 3Haku). [lamumricect no-
pOXX[aeT HOBbIe aJUTI03YH, TeYaTHOe
CJ10BO N06aBIIsIeT 1 MEeHSIeT 3HaUeH s
BCEMMPHO U3BEeCTHBIX TPOU3BEIeHUI
ucKkyccTBa. [lanumricectT moKpbIBaeT
CTeHbI CHapY>X/ U BHYTPHU LI€XOB Tak,
YTO B HEro BKJIIOYAeTCsI MHAYCTPU-
aJIbHOEe HaIloJIHEeHMe 3aBOJICKMX CTEH,

3BYKM JKMBOJi paboThI 3aB0a. Posib
XYILOXKHMKA 3/1€Ch — KOMMEHTAaTOP
UCTOPUU KyNbTYphl. OH cOMmkaeT
TJIACThI BEJIMKOTO Hacaenus yeyioBe-
YyecTBa — TEKCTHI M 06pasbl — B CBOEM
CO3HAHMU, CO3/IAET X HOBBIN CILIaB.
JTa pPojb XyOOKHUKA CTOUT B LIeTIOUKe
JIOTMUYECKUX oMyueHuit: gpororpad —
CO3[1aTesb CYObeKTHBHBIX KOMMEHTa-
pueB KapTuHbI Mupa; pororpad u xy-
IO>KHUK, Grtocod — KOMMEHTATOPBI
Mozenu KoCMOoca COBpeMeHHMKOB...
IenbIit 3aBOM, CTAHOBUTCS

momo6eH JpeBHei cTejle, MCIenpeH-
HOJ1 TEKCTaM¥, BHYTPY KOCMUYECKOTO
Teii3axa, rae He6o, Mope U TOPbI,
MTOKPBIThIE BUHOTpagHMKaMu. B eHb
OTKPBITHUS MHCTA/UISIIIMY IPOIIET
3BYKOBOI1 epdoMaHC XyI0KHIKa,

B KOTOPOM OH COeIMHSIET IPEBHIOI0
TPaOUIIMIO OUNIIEHNMST MeCTa eHeM
¥ 3BYKOM M 9KCIIEPUMEHTBI COBpe-

MeHHO MHCTPYMeHTa/IbHO MY3bIKM.

Vpuna UmbipeBa
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[TPOEKT ANA BUH3ABOLA KMBICXAKOY.
EYLLA ¥ TAO.

2013

PROJECT FOR MYSKHAKO |JINERY.
BUDDHA AND TAO.
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CRIPTURES OF WINE
VYATOSLAV PONOMAREV. MOSCOW

MYSKHAKO WINERY, NOVOROSSIYSK DISTRICT,
MYSKHAKO SETTLEMENT, CENTRALNAYA STREET, 1

The famous Moscow pho-
tographer, musician and perfomansist
Svyatoslav Ponomarev has combined
in digital collages classic works of art
and quotes from scriptures of different
civilizations, which speak about wine.
The photographs which Ponomarev has
used in his collages were taken by him
in Asia and museums of Europe and
America. Among the sources are the
texts of the New Testament, Tao Yuan
Ming, Plutarch, the spiritual poetry of
the East, Erasmus of Rotterdam ...

Due to the modern digital
photographic technology and assem-
bly thinking in the age of photogra-
phy, Myskhako Winery turns into
Museum of Wine and World Civiliza-
tions. Under the sign of the modern
photography and its visual computer
technology that enhances traditional
photography.

In 1840, photography was
taken by society as a way to transmit
information. As the way to make the
distance come closer, to expand the
frontiers of familiar world, as the new
visual aid for education and enlight-
enment. By the end of the XX century,
the scale of revolution evoked by
photography has become clear: today,
philosophers of culture are comparing
the invention of photography with
the invention of the printing press by

Johannes Gutenberg approximately
in 1439; photography and typography
have become the innovative ways of
dissemination of knowledge. Only the
photography has allowed the world to
change again by becoming inclusively
visual.

Being the way of dissem-
ination and replication of images,
photography has also reformed the
typography technologically: pho-
to-cliché has come into service and
made it possible to print larger runs
than before. Due to the photographic
technologies every image and text
could obtain monumental scale,
implant into the architecture, spread
out onto the world. New technological
possibilities are wider than those of
the ancient world which were given
to texts and images by sculptors and
stonecutters ...

The phenomenon of the book
and scripture interests Svyatoslav
Ponomarev no less than the histo-
ry of mankind in images. The artist
refers to images-signs (visual images,
compact as the matrix, leave impres-
sions in the mind of the audience),
and to images-symbols. Among the
latter, a special place, throughout the
history of mankind, holds the sacred
drink, which attaches the man unto
eternal life and bestows the qualities
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(states) which only immortals can
obtain. From the ancient times, in the
cultures of Europe and Asia the wine
acted in the role of the sacred drink.
Anything that is related to it - the
vine, and the bunch, and birds pecking
it, and wine vessel, and bowl, and the
very processes of making the wine —
all is wrapped in veils of significance
and numerous rituals.

The large installation of
Svyatoslav Ponomarev combines the
signs «of civilizations of wine» and
the texts. This is the book of history of
cultures created by the tools of mod-
ern photography which is covering
the walls of Myskhako Winery. The
winery is covered with that palimpsest
of texts and images (and the texts are
emerging through iconic signs). This
palimpsest gives rise to new allusions;
the printed word changes and adds
new meaning to the world-famous
works of art. Palimpsest covers exteri-
or and interior walls of winery shops,
so that it includes the industrial
filling of walls, the sounds of a living
plant. The role of the artist here is to
comment the history of culture. In
his mind he pulls together the layers
of the great heritage of mankind,
texts and images, creating their new
alloy. This role of an artist is a link
in the chain of logical assumptions:

photographer is the creator of the
subjective comments of world picture;
photographer and painter, philoso-
pher are commentators of the space
model of contemporaries...

The whole winery becomes
similar to the ancient stela, dappled
with texts, within the cosmic land-
scape with the sky, the sea and the
mountains covered with vineyards.

On the opening day of
installation the artist will hold a

performance, in which he connects the

ancient tradition of purification the
place with the sound and singing and
experimentation with contemporary
instrumental music.

Irina Chmyreva
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[POEKT 14 BUHIABOLA KMBICKAKD.
JTEQHAPLL0 1 HOBbIA 3ABET.

2013

PROJECT FOR MYSKHAKO LJINERY.
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PHOTOVISA 2013

18 OKTABPA, TATHUITA

®unpm WHY MEDIA Studio
(Mocksa) o ¢pectuanie PHOTOVISA
2012 (1°46”). [naBHbIe co6bITHS (e-
cruBanst 2012 ropa.

[Mammna. AnexaHapo Anbma-
pas, Aprentuna, 2013 (10°). [pupona
TOI/IONAeT YyeaoBeKa. TakoBa JXU3Hb.

®dacapnpl. Xan CaHrnomib, IOx-
Has Kopes, 2011 (3°30”). ITpoexT «®Da-
cazbl» UCCIeAYeT IJIABHBIN Iepexof,
OT PeabHOCTY K BOOGpakaeMoMy.

[TocT-/CTpanuiipl peku. Ivu-
Tpuii Beimemupckuii, KanuHuHrpaz,
2013 (5’). TIpencraBiieHye IIPOEKTA O
Kenurc6epre-KanmuuHrpaze.

osomonys. ITatpuk I'py,
Benbrus, 2011 (13°53”’). Vicropus cos-
IaHus GOTOIPOEKTa «DBOJIIOLINS».

[TporpamMma M3AaTeTbCKOTO
noma «KoMmepcaHTb» — MMoHepa
MYJIbTUMEAVHBIX SKCIIEPUMEHTOB
C IOKYMEHTAaTbHOI 1 PeOPTaKHOI
dororpadueii B Poccun.

@oToCTy:K0a U3IATETHCKOTO
moma «KoMmepcaHTb», 2013 (6’257).

[TpencraBieHne «30/10TON
Kojutekiumu» pororpaduit poro-
CTYKOBI M31aTEIbCKOTO JoMa «KoM-
mepcaHTb» (1993-2013) u apxusa
>kypHana «OroHek» (1920-1970).

Tennaguit Bonpos, 2002
(2°54”). IloctcoBeTckast Poccus.
Heco6piBirasicst Mmeuta. O6/I0MKM CO-
BETCKOTO HACaeaus.

Becnan. CeHTa6pb, 2004.
IOmvutpuii Asapos, Banepuit Menb-
HUKOB, Unbs ITutanes, I0puii TyTos,
2004 (1°33’’). ®oTOXpOHMKA Tparnye-
CKMX coObITHIt 1 ceHTsIOps 2004 roma
B becnane. B pesynabraTe mrypma
3aXBaYeHHOT'0 TEPPOPUCTAMU 3IaHUS

0- U MYIILTAMEAUA TIPOTPAMMA

LIIKOJIBI ITOrM6/M 334 yeoBeKa, 13 HUX
186 mereii.

K ceBepy ot 38 napamienu.
WpunHa Kanamaukosa, 2010 (3°167°).
KH]IP Ha3bIBaIOT CTPaHO O6eauB-
111ero KOMMYHU3Ma, TOTaIUTapu3Ma u
HecBo6GOmHOTO 061ecTBa. Hyskmaercst
JI 9Ta CTpaHa B HACUJIbCTBEHHO
JleMOKpaTU3amn?

BepxoBHbI I/TaBHOKOMAaH-
nyrouuii. Imutpuit Asapos, Banepuii
MenbHUKOB, AiekcaHap MUpUAOHOB,
Bacwunii lamnornHukos, 2008 (2°357).
O cnaBHbIX nogBurax IIpesugeHTa u
Bepx0oBHOTO I7TaBHOKOMAaHYIOLIero
Boopyxkennbsivu cuinamu PO 1. Men-
BezeBa. drmmior. MoHTax 2008 r.

Tepoit Onumnuanbl. @oTo-
npoexT: Harasnbs ['pebeHiok, Ma-
rome], MaromenoB. ®oTtorpaduu:
IOmutpnii Asapos, 2008 (4°13”).
Onumnuaga B ITekuHe. BomHble BUIbI
criopta. OMMMIIMIATIBI, 3aTIeYaT/IeHHbIE
B MOMEHTBHI CBOero Tpuymada.

Iporynka no Heio-Mopky.
®oto: Anekcanap IletpocsH. Buaeo:
OmuH Kynues, 2007 (2°53°"). ITporynka
o Heto-MlopKy — ropomy KOHTPAcTOB.

3epkaio. Mapus XKenesHosa,
cepeauna 2000-x (2°36’’). CummnaTmy-
HbIlt akTep Iletap 3ekaBuiia 6POIUT
110 TOPOAY C 3epKajioM B pyKax. B
3epKaje — IOpPTPeThl TOPOsKaH.

Bynuu 6e3nenbHuKa. PeBas
Pe3o, cepenmua 2000-x (5°59”’). Mo-
CKBa IVIa3aMU TY/ISIOIETO 10 TOJYITY-
CTOMY TOPOAY MIPa3IHOTO YeJIOBeKa B
TO BpeMsl, Korja 60 bIIMHCTBO JIIofeit
HaXOIUTCsI Ha pabore.

[TepcnexTusa. Pexxuccep:
EnuzaBeta KneitHot. ®otorpadun:
Mapwus XKenesnosa, cepegmua 2000-x
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(2°45*). O6 OTHOIIEHMUSIX KEHIUHBI U
myskunH. HabmopeHue 3a peakiiyeit
MY>KUMH, KOTJIa SKeHIIHA 6epeT UHU-
LMaTUBY B CBOU pyku. PO3bIrpsini?
DKCIeHTpuKa? Vnu 1mpudeckuii 3TIof,
aKTPUChI ¥ COTTPOBOXKIAIOILETO ee
¢dororpacda 0 MMMOJIETHBIX BCTpeYax,
HEOXXMTAHHBIX TIOBOPOTAX JIIOOBY B
60JIBIIOM TOPOZE.
IIporpamma PUA HoBocTu
2012-2013:
[Toxogn,.
I'puropwnii Ceicoes (2°30”)
OneHu.
Banepuit MenbHUKOB (2°50”)
BuccapuoH.
I'puropmuit MenbHMKOB (4°20”)

19 OKTABPA, CYBBEOTA

Beuep «®ectuBans [I9KIIOT
B roctsix y PHOTOVISA».

[TTuua, pexxnccep 1 aBTop
cueHapws ITerp CtynuH, Pocens, 2011
(30”). «I[ITuia» — 3TO NepeocMbICiie-
HMe XV3HEeHHbIX METaHUI1 aBTOPOB,
UX OIMOOK, TO6e[ ¥ TOPbKUX M0-
pakeHmii. [Ipu3 6OTBIIOTO KIOPU 32
JIYYIINI KOPOTKOMETPaskHbI GUIbM
Ha ¢ectusase Slamdance (ITapk-cuty,
CIIA, 2011). [Tpu3 3a ay4umnit KOpoT-
KOMeTPaKHbII UI'POBOI HuibM Ha
20-M MeXIyHapogHOM KuHodecTu-
Basie Apusonsl (TycoH, CIIA, 2011).
Jlaypeat EBpomeiickoro dbectuBast
nyxoBHOTO KHO — 2011 (TTapuxk,
@pannust). CnenyaabHOE YIIOMM-
HaHMe Xiopu Aye Aye Film Festival
(Haucu, ®@pannus, 2011).

YxuH, Anekcangp EBcees,
Poccus, 2012 (8’). ®aHTacTHyeckas
KnHobacHs. [71aBHbIe 6/1101a 3/1eCh —
OCTPOYMME U OTIMYHBIE, HA YDOBHE

TOJUTUBYACKUX MOHCTPOB, crienad-
(exThI.

Otue Haui, Mapuyc MBaiike-
Buuyc, Jiursa, 2011 (30’). 3ta ucro-
pUsL — YUCTBIN TPUIIEP, HO PEXUCCED
yIepXXuBaeTcs OT CIIO3aHMS B KaH-
POBOE KVHO, BBIPY/IMBAsI B CTOPOHY
BBICOKOJ1 KyJIbTYPBI, — aJUTI03UM Ha
VIHIIECTYO3HYI0 aHTUYHYIO Tpareaiunio
Y IEHUTEHIMAPHYI0 XPUCTUAHCKYIO
KOCMOJIOTMIO BBITVISIISAT TYT HE TaHbIO
Teopuu MOHOMMGA, a €CTeCTBEHHBIM
MIPOAOKEHUEM TPAIUITUIA.

Cembs1, AkcuHbs Tor, Poccus,
2012 (10’). OuepenHas UCTOpUS O
POXIEHUM OUepeHOTO UeoBeKa.

Lust-Lust, Martins Grauds,
JlatBus4, 2009 (6’). KopoTkomeTpak-
HbIit puabM 0 Mofe LustLust — aTo
MCTOPUSI CAMOBJTIO6IEHHOTO TAKCUCTA,
KOTODBIVi 3a OLHY HOUb BCTPeYaeT ellle
Gosiee SKCIIEHTPUUHBIX U CTPAHHBIX
TUIIOB, YeM OH caM. OCHOBHOe BHM-
MaHMe B GuiibMe yiesIeHO KOCTIOMY,
I paMaTypruvecky CIosKeT OCTaeTcs B
paMKax JIMHEeTHOTO ITOBECTBOBAHMS.
@wibpMm nonyuun ['pasn-npu ¥ TUTYR
«Jlydlee akTepcKoe UCIIOTHEHME»
Ha ¢ecTuBae KOPOTKOMETPASKHBIX
dunbmoB o mome ASVOFF 2010.
@®uiibM BKIOYEH B TON-10 nyqimmx
KOPOTKOMETPaKHBIX (GUIBMOB O MOzie
BCeX BpeMeH, cocTaBiieHHbI i ASVOFF.
ITokasaH Ha ecTMBaIISIX B SIMOHNM,
I0sxHoi1 Kopee, icmauuu, Poccun,
bpasunuu u gp.

Ba6ouka, Makcum ByitHuir-
Kuii, VkpanHa, 2012 (29’). O uem
SKEHLIVMHBI Pa3roBapuBaT ¢ borom,
eI He XOJISIT B LIePKOBb.

Pri6a, Anekcanap Kott,
Poccus, 2008 (14°). 3uma. XosmogHO.

TonbKo HageXa MOXeT PACTONUTD
nen. Harpapel: I'paH-Tipy B KOPOTKO-
MeTpakHoii mporpamme «IlopT-11oK»
dectuBans «KuHomok» (AHara);
0co60e yIIoMMHaHMe KIopy Ha hecTu-
Basie B KnepmoH-®eppan (Ppanius);
SIGNIS AWARD Ha MmexxayHapo/ -
HoM (ectuBae Expresin en Corto
(MekcuKa); ANTUIOM Ha decTuBae
«Knnotasp» (Coun); ouUIIOM B IIpO-
rpamMmMe «ApTIMHKS» Ha pecTuBae
«MockoBcKas mpembepar; pu3 3a
JIYYILINIA KOPOTKOMETPaskHbI GUIbM
Ha dectuBane «Mepuayuanbl TUXUTO»
(BnaguBOCTOK).

«Maruu, Camm», JIro608b JKy-
pomckast, bemopyccust, 2012 (12”). Kon-
LlenTyaabHbIV MpoekT «Mamm, Camm»
COCTOMT U3 AEBITU OGHOMMHYTHBIX
bnpmMoB. KpoxXoTHBIE MCTOPUM TTPO
Da3HbIX ITepCOHaXKel, Ha3BaHHbIX
Mariramu, Cairamu, — 3To IIpoTy6e-
PpaHLIbl JOATOUTPAIOILIMX CIOKETOB,
«CUHOTICUC» KOTOPBIX HAall}MICaH B
MHTepPTUTpax fepes, Hauaa0M KaxKI0ro
UrpoBoro dhparMeHTa " 1Mocie Hero.

20 OKTABPA,

BOCKPECEHBE

MynbTuMenua KOHKypca
PHOTOVISA 2013 1 Ko/1eKkums
«Knumat nepeMeH», ITIOATOTOBIEHHAS
KypaTopamu dhecTuBaIst

ITokas u3 2 yacreii.

Yacrts 1. [Iporpamma MynbTH-
meayva koukypca PHOTOVISA 2013 n
00OBSIBJIEHME €T0 JIaypeaToB.

Yactp 2. PHOTOVISA Bokpyr
cBera. «Knumar nepemeH», KakuM ero
0OHAPYKMUIIM KypaTopbl (GeCcTUBaIS B
Hanuu, Aprentune, Kopee, CLIA.

I'wesno, XKanuer JIsup Iy,
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Hanwus (3°46°’). By, OTKpbIBAOIIMIACS
Ha IITMYbe FHEe3/I0 B Pa3HOe BpeMsi rofa.

«bym I'opon». XKanHet JIsH[,
Iy, Danus (7°30”). Tpenewyuiue Ha
BETPY PeKJIaMHble PACTSIKKM HEOXKU -
JIaHHO TIpeBpaliaTCs B IPUYUYIIN-
BbI€ Y30PhI.

«He Hazo»; «5I poouics B
Hauun»; «TecT 13»; «I[Ipu3pak»; «3aT-
MeHue». V6eH JInutenupyc AHepceH,
Hauus (4°38”). 5 KOPOTKUX UCTOPUIA
0 MOTBITKE COLMAIN3aLu, TOUCKAX
cebst 1 arpeccuu B OGIIECTBE.

Pa6oThI CTYIEHTOB KOPEiiCKO-
ro yHuBepcureta YoH-AHT, 2013 (16°).
IIporpamma rpyImsl

MANUAL, CIIA / Ed Hill & Susan
Bloom [MANUAL group], USA, 2008-
2010 (15’). HoBbIe 3KCITEpUMEHTbI
MMOHEPOB MeJyaapTa co 3ByKOM,
1MGPOBOI 3HAKOBOI 3aMUChIO MY3bI-
KU ¥ 3pUTETbHBIMM 06pa3amMu.

JKusag Jopora (Ilepecekas
OpmmHckuii Mmox). EBreunit Mupo-
HOB, MockBa, 2013 (30”). ®uabM 06
skcnenuiyy no OpImMHCKOMY MXY
(Tletpoo3epbe), OBHOMY U3 CAMBIX
HEIPOXOAVIMBIX U 3araJlOYHbIX y4acCT-
KOB Hallleif I1070Chl. OUIbM SIBISIETCS
KOCBEHHOI1 Mapasijiesblo COBETCKOTO
dunbpma «MeprBast mopora» 1989 roma
(«Bmonb nossipHOro Kpyra»). Hosbiit
(uibM SIBJISIETCS 3BEHOM B LIEITOUKE
SIBJIEHUIt, KOT/1a JIIOAM UIILYT CBOIO CO6-
CTBEHHYIO U eHTUYHOCTD, TIOTPYy3Kast
cebs1 B CBepXOTIpeieIeHHOe, TT0 UX
MHEeHUI0, MeCTO, MMeloIliee OTHO-
1IeHue K HUM, BO3MOYKHO, He B 9TOI1
SKU3HU.



MOVIE AND MULTIMEDIA PROGRAM
PHO 1

TOVISA 2013

OCTOBER 18, FRIDAY

Film by WHY MEDIA Studio,
Moscow, about PHOTOVISA-2012.
Main events of PHOTOVISA 2012

Pampa by Alejandro Almaraz,
Argentina 2013. People disappear into
the nature. Such is life.

Facade by Hun Sung Pil, Korea
2011. Facade explores the fluidity
between the real and the ideal.

Dmitry Vyshemirsky. Post-/
Pages of river. Kalinigrad. Presentation
of the project about Kenigsberg — Ka-
linigrad city, done by Dmitry Vy-
shemirsky.

Evolution by Patrick Gries,
Belgium. The story of how the photo
project “Evolution” came to life.

Publishing house Kommer-
sant photo agency. Program of the
publishing house Kommersnat, the
pioneer of multi-media experiments
with documentary and reportage pho-
tography in Russia

The gold collection of photo-
graphs by the Publishing house Kom-
mersant photo agency (1993-2013)
and the archive of Ogonyok magazine
(1920-1970s).

Gennady Bodrov. Post-Soviet
Russia. Unfulfilled dream. Flotsam of
the Soviet legacy.

Beslan. September of 2004 by
Dmitry Azarov, Valery Melnikov, Ilya
Pitalev, Yuri Tutov.

Photochronicle of tragic
events of September 1, 2004 in Beslan
when school No 1 was taken over
by terrorists. After the storm of the
building, 334 people were murdered,
186 of them children.

To the north of the 38th paral-

lel by Irina Kalashnikova.

They call North Korea the
country of the victory of communism
and totalitarianism and the country of
unfree society. But does this country
need forced democratization anyway?

Commander-in-Chief by Dmi-
try Azarov, Valery Melnikov, Alexander
Miridonov, Vasily Shaposhnikov. The
glorious deeds of the President and
The Supreme Commander-in-Chief
of the Armed Forces of the Russian
Federation Dmitry Medvedev. The
epilogue. 2008.

Olympics hero. Photo project:
Natalia Grebenuk, Magomed Mago-
medov. Photos: Dmitry Azarov. 2008.
Olympics in Beijing. Water Sports.
Swimmers, captured in the moments
of their triumph.

A walk around the New York.
Photo: Alexander Petrosyan. Video:
Emin Kuliev. Walking around the New
York, a city of contrasts.

The Mirror by Maria
Zheleznova. Mid 2000s. An actor Petar
Zekavitsa strolls about the streets of a
town with a mirror in his hands. Por-
traits of the townspeople are reflected
in the mirror.

Everyday life of a slacker by
Revaz Rezo. Mid 2000s. Sights of Mos-
cow from the point of view of a person
walking around the half-empty city at
a time when most employed people
stay in.

Perspective. Directed by:
Elizabeth Kleynot, photos: Maria
Zheleznova. Mid 2000s. On the rela-
tions of men and a woman. Watching
the reaction of men when a woman
takes the initiative in her own hands.
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A Raffle? Clowning? Or lyrical sketch
of fleeting encounter of actress and
photographer and unexpected turns of
love in the big city.

Program of multi-media
done by photographers of RIA Novosti
agency, 2012—2013.

OCTOBER 19, SATURDAY

Evening Festival PEKSHOT
visiting PHOTOVISA. Host of the
evening: the director of the festival
PEKSHOT Vladislav Schepin, Moscow

Bird, director and writer Peter
Stupin, Russia. Bird is a rethinking
of authors’ meanderings in life, their
mistakes, wins and bitter losses. It is
tireless pursuit of every scene, every
sound and dialog. Movie is a cry for
hope in the midst of emptiness and
chaotic irrational events in one’s
life. Grand Jury Award for Best Short
Film 2011 Slamdance Film Festival
(Park City, USA). Best Dramatic Short
2011, 20th Arizona International Film
Festival(Tucson, USA). Laureat-2011,
European Spiritual Film Festival-2011
(Paris, France). Special Jury Mention,
2011 Aye Aye Film Festival (Nancy,
France).

Dinner by Alexander Evseev,
Russia

Our Father, Marius
Ivashkebichus, Lithuania.

Family, Aksinya Gog, Russia,
2012. One more story about birth of
one more man.

Lust Lust, Martins Grauds,
Latvia. A short film about fashion
LustLust - is the story of a narcissist
taxi driver who one night encoun-
ters even more bizarre and strange

types than himself . The film mainly
focuses on the suit. Dramaturgic plot
remains within the linear narrative.
The film won the Grand Prix and

Best Acting Performance title at the
festival of short films about fashion
ASVOFF 2010. The film is included by
ASVOFF in the top 10 best short films
about the fashion of all time. Shown
at festivals in Japan, South Korea,
Spain, Russia, Brazil , etc.

Butterfly, Maxim Buinitskiy,
Ukraine. What do women talk to God,
if not going to church

Fish, Alexander Kott, Russia.
Winter. It’s cold. Only hope can break
the ice. Awards: Kinoshock, Anapa -
Grand Prix Short Program (“Short-
shock”) Special mention of the jury
at the festival in Clermont-Ferrand,
France SIGNIS AWARD at the Inter-
national Festival Expresin en Corto,
Mexico Festival Kinotavr, Sochi -
Diploma “For high visual culture
and loyalty to shorties” The festival
“Moscow Premiere” — Diploma in
“Artliniya” The prize for best short
film at the festival “Meridian Tihigo”
Vladivostok.

Masha, Sasha by Lubov
Zhuromskaya, Belorussia. Conceptual
project “Masha, Sasha” consists of
nine one-minute films. Tiny stories
about different characters, named
Masha and Sasha are the prominences
of long-running stories, the “synop-
sis” is written in the credits before
each game fragment and after it. Thus,
Zhuromskaya demonstrates the ability
to produce - just in one touch - embry-
os of films of any kind, direction, and
reflect on the format of “short film.”

OCTOBER 20, SUNDAY

Multimedia Contest PHO-
TOVISA 2013 and a collection of
“Climate of Change”, prepared by the
curators of the festival

Birdscape by Jeannette Land
Schou, Denmark. The view on the
bird’s nest at different seasons.

Boom town by Jeannette Land
Schou, Denmark. Advertising banners
quiver in the breeze and unexpected-
ly turn into fanciful designs.

Don't; In Denmark I'm born;
Test 13; Ghost; Eclipse by Iben Lilleri-
us Andersen, Denmark. 5 short films
about the attempts of socialization,
self-identity and social agression.

Presentation of student
works from CHUNG-ANG UNIVER-
SITY. Photography Major, School
of Performance & Image Creation,
College of Arts, 2013

Hill & Susan Bloom [MAN-
UAL group], USA, 2008—2010. New
experiments of the pioneer of media
art with sound, music lettering and
visual images.

Alive Road (Crossing Orshin-
sky moss) by Evgeny Mironov, Mos-
cow. The film is about an expedition
to Orshinsky moss (Petroozerie),
one of the most mysterious and not
passable areas of Russia. The film
constitutes indirect parallel of Soviet
film “Dead Road”, 1989 (“Along the
Arctic Circle”). This film is a link
in the chain of events when people
are searching for their own identity,
immersing in a place which is in their
opinion relevant to them maybe in
another life.

147



KWH
[IPOTPAMMA

0- W MYNBTUME ANA

NMPE3EHTAINA CTYOEHUYECKUX PABOT
®AKYJIBTETA XYJIOXECTBEHHOU ®OTOTPA®UU
XYIOOXECTBEHHOTO KOJIJIEOAJXKA YHUBEPCUTETA

YOH-AHI. KOPE4, CEVJI

®axkynbreT dpororpadumn
6bL1 BIiepBbie OTKPBIT B Kopee B 1964
rozny B Xy[LO>keCTBEHHOM KOJIIe[iKe
npu yHuBepcuteTe YoH-AHT, Ceyr,
KOTOPBIiI cyliecTByeT 60see 50 et u
SIBJISIETCS 6ECCITOPHO JIYYIINM B CTpa-
He. Cpenyt ero BbIITyCKHMKOB MHOTO
XyIOOKHMKOB, peKJIaMHBIX oTorpa-
(oB, TeopeTUKOB U MpodeCcCMOHATb-
HbIX oTorpados, KOTOpbIe paboTaIOT
B KpYITHEMIINX ra3eTax M Ha TeJleBU-
nenun B Kopee u 3a pybexkom. Beny-
mias koperickas IT-komnanus Daum
Communications, kopeiickuii bunman
BCEMUPHO U3BeCTHOTO poTorpada
areHTcTBa Magnum u MHOTMe Apyrue
bvpMbI GBIIM CO30AHBI BHIITYCKHMKA-
My 3TOrO dakynprera. OH TaKKe CIIO0-
COOCTBYeT Pa3BUTHIO KUHOMHIYCTPUA
Y peKIaMHOro 6M3Heca B CTpaHe,
I10CTaBJIsIS TAJIAaHT/IMBBIX KMHOOIIEpa-
TOPOB U PEKIAMHBIX PYKOBOJUTEEIA.

ITox, pykoBOACTBOM Tpodec-
copa Kyna YyHa ¢axkynbreT ¢oTO-
rpaduy OpMeHTUPOBAH Ha U3yUeHe
HOBBIX BO3MOXHOCTEeIT hoTorpa-
dun u ux pacmpenne. PakyiabTeT
TOTOBUT 6aKkajaaBpOB, MaruCTPOB U
JIOKTOPOB; OCHOBHBIMM KypCaMU SIB-
JsII0TCs «3HaueHue ¢pororpadun ajst
CpelCcTB MacCOBOJ MHPOpMaALUN»,
«®ororpadus Kak ImyoJMIHOe UCKYC-
CcTBO», «®oTorpadus Bo B3aumMoe’si-
CTBUM» U ApyTUeE.

Caitt dakynbTeta — www.cauphoto.or.kr.

Ky YyH, doTtorpad u mpo-
(eccop daxynbreTa XyI0XXeCTBEHHOM
dororpadun B ynusepcutere YoH-
AHT, CTaN M3BECTEH CBOVMMMU MO3TH-
yeCcKMMM IopTpeTaMu u mepdop-
MaHCaMy, OpMEHTUPOBAHHBIMU HA
B3aMMOJENCTBME C IIMPOKOI my6m-
KOJi. Y4aCTHUK Psiia IePCOHATbHBIX
BbICTAaBOK B EBporie 1 A3uu. Pa6oTsI
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CAW

HaXOISITCS B KOJJIEKIMSX MHOTUX MY-
3eeB I10 BceMy MUpY, BKiIouas My3seii
1306pa3sUTETbHBIX UCKYCCTB B XbIO-
CcTOHe, My3elt Gemeentemuseum B l'a-
are, Myseit uckyccrsa pororpadum B
Opence, My3eii dortorpadun B Ceyre,
My3eli [eKOpaTUBHO-IIPUKIATHOTO
uckyccrBa B l'ambypre, HaumoHamb-
HbII My3€li COBpeMEeHHOT0 MCKYCCTBA
Kopen u npyrue. Caiit pororpada —
www.kyungwoochun.de.

NHpauBuayanbHbie MPOEKThI
crynenToB: Yu Xen YoH, Bopa CoH,
Tx3 Uyn Kum, Ken blx Xan, IO Unu
10, XeHn Comn YoH, XeH Cuk Kum

CTymeHTbI-y4aCTHUKU IPO-
ekTa «BbicoTa»: bopa CoH, UxaH bl
Kum, Kpuctuan Hennep, Unen XaH,
XeH Cuk Knum, Xen UnH XaH, XeHy
Yon, Unn XBaH, Cexu CoH, Co YoHn
Kum, 101 Ton Yon, IOH Ynn IO

MOVIE AND MULTIMEDIA
PRO

GRAM

MULTI-MEDIA PRESENTATION OF ART
BY STUDENTS FROM THE CLASS OF PROF.
KYUNGWOO CHUN, COLLEGE OF ARTS,
CHUNG-ANG UNIVERSITY, KOREA

Fine Art Photography, College
of Arts, Chung-Ang University, Seoul/
Anseong, Korea. Founded in 1964 as
the first in Korea, the Photography
Major in College of Arts at Chung-Ang
University is inarguably the best in the
nation with 50 years of history.

It has produced a large number of lo-
cal and international artists as well as
advertising photographers, theorists
and professional photographers for
major newspapers and TV networks
in Korea. A leading local IT business
Daum Communications, the Korean
branch of world-famous photogra-
pher agency Magnum, and various
other firms have been established by
this department’s graduates. It is also
pushing the local movie and advertis-
ing industries forward by supplying
talented photography directors for
movies, and advertising directors.

The major of Fine Art Photography
(under the direction of Prof. Kyung-
woo Chun) focuses on new possibility
of the medium and the extended sense
of photography. Major courses (B.A.,
M.A and PhD ) include “Photography
to other Media”, “Photography and
Public Art”. “Photography in Collabo-
ration” among others.
www.cauphoto.or.kr

Kyungwoo Chun is an artist
and professor for Fine Art Pho-
tography at Chung-Ang University
in Seoul. Has become known for his
poetically blurred portraits and public
performances. Has a number of solo
exhibitions in Europe and Asia. His
works are in collections in many
important museums around the world.
The artist’s work is represented in
major museum collections including
the Museum of Fine Arts, Houston,
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Gemeentemuseum, the Hague, Museet
for Fotokunst Odense(DK), the Muse-
um of Photography, Seoul, Museum
fuer Kunst und Gewerbe Hamburg,
National Museum of Contemporary
Art Korea among others.
www.kyungwoochun.de

Students individual work:
Jihyun Jung, Bora Sung, Taejoong Kim,
Kyungeun Han, Youngjin Yoo, Hyosup
Jung, Hyungsik Kim.

Students (Project Altitude):
Bora Sung, Changyn Kim, Christian
Doeller, Geehyeon Han, Hyungsik
Kim, Hyejin Han, Hyunwoo Jung, Jin
Hwang. Sehee Sung, Seojung Kim,
Taejoong Kim, Youngdon Jung. Young-
jin Yoo.
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I[TPOEKT IISKMOT

YNBTAMEINA

OPTAHUM3ATOP - CTYAUSMA «PILOTAZH»

IMI3KUIOT - 9TO XKMBOMMUCH,
rpadwuka, botorpadus u apyrue
ractTuueckue GopMbl COBpeMeH-
HOT'O MICKYCCTBA, MpeACcTaBsoue
JIMYHbIe HEKOMMepUYeCKyie paboThl
KuHeMarorpabucToB Poccun u mupa.
@opmart mpoeKTa, co3gaHHoro B 2005
rozy: eXXeromgHast Xy oskeCcTBeHHast
BBICTaBKa + TeMaTUYeCKue BbICTaB-
KU + crienyanbHbli mpoekT [19K-
LIOT-BTUK.

Llesb mpoekTa: MoKasaThb
IIMPOKOI MyGIVIKe TUIHOE, HEeTTy-
GJIMYHOE TBOPUECTBO MACTEPOB KMHO
u peknambl. Kak mpaBwmiio, To, 4TO
KMHEMaTorpabuCThl CO3TAI0T «CBOM-
MM PyKaMW»: PUCYIOT, TULIYT, JeIalT
MHCTAJLISIIIAN, — 3TO aBGCOMIOTHO Tep-
COHaJIbHOE, «JIOMalllHee» TBOPUeCTBO.

[Mostomy ITAKIIOT oTKpsIBaeT aJist
3pUTENS <BHYTPEHHIOI0» TBOPUECKYIO
SKU3Hb KWHEMATOTPadMCTOB, KOTOPast
OOBIYHO CKPBITA 32 IPAHbI0 OCHOBHOIA
mpodeccun.

ITOKIIOT - cBoeoOpasHbIif
KI1y6, cobpasimii 6omee 300 uMeH
JIYUIIUX, CAMBIX MHTEPECHBIX U CAMBIX
U3BECTHBIX aBTOPOB U co3iaTeneit
POCCUIACKOTO U He TOTbKO KUHO.

Or pexknccepa 6;10Kk6aCcTEPOB
Tumypa BekmambeToBa 10 pexkuccepa
aHumauuu MiBana MakcumoBa; OT
npyseit I[IDKIIOT Anekcangpa Korra
u dnyappa l'ankuHa 10 aHAeprpayH/i-
HOT'O My3bIKaHTA ¥ apT-IIPOBOKATOPA
Cepres [TaxoMoBa (M3BeCTHOTO MO,
nceBaoHUMOM «[Taxom»); OT M3-

TPOB POCCUIICKOTO KMHO Biagumupa
XotuHeHKO 1 Pycrama XamMaaMoBa 10
CaMBbIX «MOOHBIX» — TaKMX, KaK JIay-
peatsl «<Knnoraspa» [laBenr PymuHoB
u Muxaun Ceran. Cpenyu pe3auieHTOB
ITOKIIOT obnamaTenyt KUHOHATPag,
KanHckoro, Benenmanckoro, bepnus-
ckoro 1 MoCKOBCKOTO (ecTuBaeit, a
TaKke YHUKaJbHbIE YIACTHUKM, KaK,
Hanpumep, AHapeit Mep3auKuH —
aKTep (a Ternepb U pexxuccep) U B TOXKeE
BpeMsI JKUBOMMCeLI.

[TOKMIOT cocTonT n3 gByx
yacreii: «BoicraBka [I9KIIOT» n «Kon-
snekuyst ITOKIIOT», korma Mbl 9KCKTI0-
3MBHO ITOKAa3bIBaeM caMble YHUKAb-
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Hble, peiKye U TPOCTO HeJIOCTYITHbIe
(WIbMBI U3 IMYHBIX aPXMBOB aBTO-
POB; TOTIa MbI COOMpaeM haHaTOB
xopoiiero kuHo — 1 BMecte 3AHOBO
YUUMCAI CMOTPETH KMHO. OnuHa u3
«3a7ay» MPoeKTa — yMeTb CMOTPETbh U
MOJTyYaTh YAOBOIBCTBYME OT IIPOCMO-
Tpa GpUIbBMOB.

Bce aBTOpBI ITpoekTa «IT3K-
HIOT» — 3TO0 1T, KOTOPBIX HEBO3-
MOJKHO yZepykaTb OT TBOPYECTBA. ITO
Jiroau, Kotopble Beerpa iyt MCKYC-
CTBO Bo BceM. I MbI XOTUM CIe/1aTh
TaKoli MOAXO0M, OCHOBOI Jj151 pa3aroBopa
U OLIeHOK COBPEeMEeHHOT0 UCKYCCTBa
", KOHEYHO 3Xe, B TTIEPBYIO OUepeib
KNHEMATOI'PA®A.

Bnapucnas llenux,

npoxatocep rpoekta I[TOKIIOT

MOVIE AND MULTIMEDIA
PRO

N
GRAM

PEKSHOT PROJECT,

ORGANIZED BY PILOTAZH STUDIO

PEKSHOT project includes
painting, drawing, photography and
other forms of contemporary plas-
tic art and represents the individual
non-profit work of cinematographers
of Russia and around the world. The
format of the project: Annual Art Ex-
hibition + special exhibitions + special
project PEKSHOT-VGIK. The goal of
the project: to show to the public the
personal art of the masters of cinema
and promotion. Typically, everything
that the cinematographers create
“with their own hands” - drawing,
writing-installations - it is absolutely
personal, “homely” creativity. There-
fore, PEKSHOT opens to the viewer
the “internal” artistic life of cine-
matographers which usually remains

hidden behind the main profession.
PEKSHOT is a kind of a club, attended
by more than 300 people —the best
and the most interesting and famous
authors and artists of the Russian
movie: from Timur Bekmambetov,
director of blockbusters to Ivan Max-
imov, animation director; from the
friends of PEKSHOT Alexander Kotta
and Eduard Galkin to the underground
musician and art provocateur Sergey
Pakhomov (pen-name “Pakhom”);
from maestros of the Russian cine-
ma Vladimir Hotinenko and Rustam
Khamdamov to the most “fashion-
able” persons such as the winners of
Kinotavr festival Paul Ruminov and
Mikhail Segal. Among the PEKSHOT
residents are Movie Awards winners
of Cannes, Venice, Berlin and Moscow
festivals, as well as unique partici-
pants, such as Andrey Merzlikin, an
actor, director and painter.

PEKSHOT project is composed
of two parts: Exhibition PEKSHOT and
Collection PEKSHOT. We arrange ex-
clusive shows of the most unique, rare,
and just unavailable movies from the
personal archives of the authors, and
then we gather the fans of good cinema
and LEARN ANEW HOW TO WATCH A
MOVIE together. One of the challenges
of the project is to be able to watch and
enjoy the movies.
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All of the authors of the PEK-
SHOT project are people who can not
help creating. These are people who
are always searching for THE ART in
everything. And we want to make this
approach a basis for conversation and
evaluation of contemporary art and
first of all, THE CINEMA.

Vladislav Shchepin

Producer of the PEKSHOT

project



NPOrPAMMA JIEKLLAW

18 OKTABPS 2013,

MMATHULA

10.30-12.00

Jlekuus Knayamo CaHTam-
6pomxkmo (Utanus) «CoBpeMEHHOCTh
¥ 6;1arOpPOHbIE TEXHUKY ITeYaTI».
Knaynno CanTaM6pomkno — GoTo-
rpad, My3bIKaHT, TyTEIIECTBEHHUK.

KpacHogapckoe xymoxe-
cTBeHHOe yumnuuie, yin. Cenuna, 117

15.30-16.30

Jlekuus Iua Cmuta (Mek-
cuka) «TeXHOIOTUYeCKuii porpecc:
npenaBepue aroKaJauUICcuca?».
SIu Cmut — dotorpad, akKKpeauTo-
BaHHbIV Ipu MATATD. B TeueHnue
MOC/IEIHUX MISITU JIET CO3Ta PSI,
MMPOEKTOB 06 yIrpo3ax COBPeMEHHOI
TEXHOTeHHOV IMBWIN3ALUM.

KpacHopapckuit rocynap-
CTBEHHbII MCTOPUKO-apXeoyoruye-
CKUIi My3eii-3anoBeJHUK uM. Oenn-
1IbIHA, y71. [MMHa3uyeckas, 67

16.40-18.00

Jlexumst nbapl XappUHITOH
(AprenTtnHa) «CoBpeMeHHas1 apreHTUH-
ckast poTtorpadusi». Abaa XappuHITOH
— nupekTop MexXnyHapogHoro ¢ecTuBa-
151 dororpadmm «Encuentros Abiertos-
Festival de la Luz» , Bysnoc-Aiipec.

KpacHopmapckuii rocynap-
CTBEHHbII ICTOPUKO-apXeOIOTMYECKIIA
My3eli-3aroBeHMK M. DeuiibiHa

19 OKTABPA, CYBBOTA

09.30-11.00

Berpeua ¢ dpotorpadom Uro-
pem Kynrerukuusim (Mocksa, Poccust).
IlTkona ortorpadbum IMutpus Areesa,
yi. Kanuuuna, 327, 3 sTax, opuc 301

11.15-12.45

Jlekuus AnexkcaHapa Ma-
nbinieBa (Mocksa, Pocenst) «bymarn
HahneMuhle. HoBble BO3MOKHOCTU
1MGPOBOY MUTMEHTHO IT€YaTU».

Anekcanap MasbliiieB—cIrenuanb-
HbIii TTpeACTaBUTENb KOMITAHUY
HahneMuhle u crienyanuct mo umd-
POBOJi MUTMEHTHO MeYaTu.
lIkomna dhotorpadum Imutpusi Areesa

13.00-14.30

Berpeua ¢ pororpadom Ore-
rom Bupennnsim (BpsiHcK, Poccns).
lIxona dotorpacdum Imutpus Areesa

20 OKTSABPH4,

BOCKPECEHBE

09.00-10.30

Jlexuus Ixxuma Kacnepa
(®panius) «I[loprdonno-pesio B mpo-
cTpaHcTBe doTorpadumu: mar K ycrexy
st pororpada, OpMeHTUP AJiS Kypa-
Topa». [lxxum Kacriep — ocHoBaTesb
6nora Lens Culture u moprdonmo-
peBio Lens Culture FotoFest Paris.

LIeHTp COBpeMEeHHOTr'0 UCKYCCTBa
«Tunorpadusi», yi. Pammmiesckasi, 106

10.40-12.10

Jlexuusa Anacaepa @ocrepa
(ABcTpamms) «JIaHmaimadT 1 aBcTpa-
Juiickoe Boo6GpaskeHue». Anaciep
®ocrep - B 1993—1997 nupeKkTop-oc-
HoBaresb MexkayHapomHoro decTuBas
dotorpadun «Fotofeis» B IlloTmanmnm;
B 1999-2012 nupekrop HauyoHanbHO-
ro 1eHTpa dororpaduy ABCTpanuu;
B 2012 ocHoBast kommanmio «Cultural
Development Consulting».

LleHTp COBpEMEHHOTO UCKYC-
crBa «Tunorpadus»

22 OKTAABPA,

BTOPHUK

08.00-9.30

Jlekuyst Mapum Baiyk
(Mockga, Poccust) «O HOBBIX (hopMax 1
TEXHOJIOTUSIX PabOThI (POTOXKYPHAIVCTOB
PUA HoBoctn. Mapus Baiiyk—pykoBo-
JIUTeNb oTHena GOTOKOPPECTIOHIEHTOB U
aHamTuky areHTcrsa PA HoBocT.

Ky6aHckuit rocynapcTBeHHbI!
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YHUBEPCUTET, GaKyIbTET KypHAIU-
cTuku, yi. CopmoBckasi, 7

09.00-10.30

Jlekums JInnuausl Monepo
(Ypyrsaii) «O cOBpeMeHHOI ypyrBaii-
ckoit ¢pororpadum». Jinnuana Mo-
Jiepo—doTorpad u npernogaBaTeib
¢dororpaduu B yaHuBepcutere MoHTE-
BUEO, YpyrBait.

KpacHogapckoe xymoxe-
CTBeHHOe yuwinie, yi. Cenuna, 117

09.40-11.10

CemuHap Anacracum Cap-
ueBnd u Aprema YepHosa (MOCKBa,
Poccust) «Borpockl mpeacTaBieHust
dororpadun B meyaTHOM UIUTIOCTPU-
POBaHHOM M3JaHuM U B VIHTepHeTe: OT
or6opa 0 MaKeTMpPOBaHMs». AHacTa-
cus CBaplieBuy—3aM. hoTonmpeKkTopa
>xypHaina «Pycckuii Pennoptep»; Aprem
YepHOB—OCHOBATEJb ¥ pEIaKTOp UH-
TepHeT-pecypca «DPOTOMOMUTOH».

Ky6aHcKkuit rocymapCTBeHHBI
VHUBEPCUTET, HDaKy/IbTET JKYPHATUCTUKA

11.20-12.50

Jlexums Bacunus [pyaau-
koBa (Mocksa, Poccust) «I'PAH-TIPU
ITO-PYCCKMU. CoBeTckue 1 poccuii-
cKue yaypeaTsl KOHKypca World Press
Photo. 1955-2013: VicTopust y4acTusi».
Bacunuii [IpynHMKOB — OCHOBATeJb U
pykoBoauTenb KyabTypHOTO NpoeKTa
«PYCC ITPECC ®OTO».

Ky6aHCcKuit rocymapCTBeHHbI’
YHUBEPCUTET, (PaKy/IbTeT KyPHATUCTUKI

23 OKTABPS, CPELOA

09.00-11.00

Kpyreiii cTon ¢ yuactem
npencrasuteneit CMU Poccun, ITonbiim
u CnoBakumu «Pas3nnyHble aceKThl
B3a¥MOOTHOILIEHNI1 CPeLICTBA MaCCOBOL
mHbopMaIyy 1 GOTOXKYPHATUCTA».

KoHepenii-3an N4, roctu-
Huia «MHTYypucT», yn. Kpacaas, 109

PROGRAM OF LECTURES

OCTOBER, 18 FRIDAY

10.30—12.00

Lecture of Claudio Santam-
brogio, Italy. “Present time and the
noble techniques of printing”. Claudio
Santambrogio is a photographer, mu-
sician, and traveler.

Krasnodar College of Arts,
Sedina str, 117

15.30-16.30

Lecture of Jan Smith, Mexi-
co “Technological progress: the eve
of the Apocalypse?”. Jan Smith is a
photographer of the IAEA. Over the
last five years has created a number of
projects about the threats of anthro-
pogenic impact on the environment.

Krasnodar State Historic and
Archeological Museum Felitsyn, Gym-
nazicheskaya str., 67

16.40-18.00

Lecture of Elda Harrington,
Argentina. “Contemporary Argentinean
Photography”. Elda Harrington is the
Director of the International Festival of
Photography “Encuentros Abiertos-Fes-
tival de la Luz”, Buenos Aires.

Krasnodar State Historic and
Archeological Museum Felitsyn

OCTOBER, 19

SATURDAY

09.30-11.00

Meeting with photographer
Igor Kultyshkin, Moscow, Russia.

School of photography by
Dmitry Ageev

11.15-12.45

Lecture of Alexander Maly-
shev, Moscow, Russia. “Paper Hah-
neMubhle. New opportunities of digital
pigment printing”. Alexander Maly-
shev is a special representative of the
German company HahneMuhle and an
expert on digital pigment printing.

School of photography by
Dmitry Ageev

13.00-14.30

Meeting with photographer
Oleg Videnin, Bryansk, Russia.

School of photography by
Dmitry Ageev, Kalinina str., 327, 3rd
floor, office # 301

OCTOBER, 20 SUNDAY

09.00-10.30

Lecture of Jim Casper, France.
“Portfolio review in the world of
photography: a step to success for
a photographer, a benchmark for a
curator”. Jim Casper is the founder of
Lens Culture blog and Lens Culture
FotoFest Paris portfolio review.

Typography Center for Con-
temporary Art, Rashpilevskaya str., 106

10.40-12.10

Lecture of Alasdair Fos-
ter, Australia. “Landscape And The
Australian Imagination”. Alasdair
Foster is the founding director of
International Festival of Photography
Fotofeis in Scotland, 1993—1997;
director of the Australian Centre for
Photography, 1999—2012; founder
of Cultural Development Consulting
Company, 2012.

Typography Center for Con-
temporary Art, Rashpilevskaya str., 106

OCTOBER, 22

TUESDAY

08.00-9.30

Lecture of Maria Vashchuk,
Moscow, Russia about new working
techniques of photojournalists in
RIA-Novosti Agency. Maria Vashchuk
is the director of photographers and
analysts Department of RIA-Novosti
agency, Moscow.

Kuban State University, Jour-
nalism Department
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09.00-10.30

Lecture of Liliana Molero,
Uruguay. About contemporary Uru-
guayan photography. Liliana Molero
is a photographer and lecturer of pho-
tography at the University of Montevi-
deo, Uruguay.

Krasnodar College of Arts,
Sedina str., 117

09.40-11.10

Anastasia Svartsevich and
Artem Chernov, Moscow, Russia.
Seminar on “Questions of representa-
tion of photography in printed
illustrated edition on the web; from
selection to prototyping”. Anasta-
sia Svartsevich is the deputy photo
director of Russian Reporter maga-
zine. Artem Chernov is the founder
and director of Photopolygon Online
Resource, Moscow

Kuban State University, Jour-
nalism Department Sormovskaya str., 7

11.20-12.50

Lecture of Vasily Prudnikov,
Moscow, Russia. “Grand Prix in
Russian. Soviet and Russian winners
of World Press Photo. 1955—2013:
history of participation”. Vasily
Prudnikov is the founder and director
of the Cultural Project RUSS PRESS
PHOTO

Kuban State University, Jour-
nalism Department

OCTOBER, 23

WEDNESDAY

09.00-11.00

Roundtable discussions with
mass media representatives from
Russia, Poland and Slovakia “Various
aspects of relationship between mass
media and the photojournalism”

Conference-Hall #4, 2nd floor,
Intourist Hotel, Krasnaya str., 109



MEXAVHAPOIHOE ITOPT®OJIMO-PEBIO

INTERNATIONAL PORTFOLIO REVIEW

IMopTdonno-pesio
JlaeT BCEM YYaCTHMKAM HOBbIE
BO3MOSKHOCTM L1 O6MeHa
3HAHUAMU U ugesivMu. oTo-
rpadbI-y4acTHUKY HE TOIbKO
MPYHMMAIOT OT3BIBBI 9KC-
MepTOB O CBOUX paboTax, HO
MMEIOT IIaHC MTOMYYUTh pelak-
[[MOHHOe 33JaHNe, 3aK/ITI0YUTh
KOHTPAKThI Ha MyOIMKAIIN
KHMUT, HA yYacTUe B BbICTAB-
Kax, GbITh MPeJCTaBIeHHBIMU
B TEMaTUYECKUX CTATHSIX B
SKypHaJax M MHTEPHeTe.

JIuHbIe BCTpeunu C
BIIUSATETbHBIMY CIIEIIAATNUCTA-
mu B chepe dororpadum gawr
BO3MOKHOCTY IJIsl Pa3BUTUS
Kapbepbl I HOBBIX 3HAKOMCTB
C JTIOObMM, KOTOPbIE MOTYT
IOMOUYb B peann3alyy TBOp-
YecKkux U Ou3Hec-uaeit.

[TpurnamexnHele
PpeleH3€eHThI — SKCIIEPTHI,
JIeSITETbHOCTh KOTOPBIX OXBa-
THIBAET Pa3JIMUHbIe 06/1aCTU
dororpaduu: BeicTaBKHY, ra-
yiepeu, pefakUMOHHbIE U YHU-
BEpPCUTETCKME TPOTpamMMbl. B
MX YMCIIe KypaTopbl, IUPEKTO-
pa decTuBaeii, mpeacTaBuTe-
1 GoTOPOHIOB, PeIaKTOPbI
SKYPHAJIOB, TIPETIOAABATENN
YHUBEPCUTETOB B 00/1aCTU
dororpadum, u 0HM B CBOIO
ouepesb MOTYYaIOT BO3MOXK-
HOCTb OTKPBITh HOBBIE TaJIaH-
ThI, & TAK)KE TTO3HAKOMMUTHCS
C IOC/IEAHVMY PabOTaMU yKe
13BecTHBIX oTorpados.
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The event offers all
participants new opportunities
to share knowledge,
connections and insights.
Participating photographers
will get expert feedback
about their work and have the
possibility of getting editorial
assignments, book publication
contracts, art gallery
representation, and feature
articles in magazines, online
and in print.

The one-to-one
meetings with influential
decision-makers in the
photography field offer
photographers opportunities
to advance their career
development and connect
them to people who can
help them with artistic and
business goals.

In turn, the invited
reviewers are experts whose
activity covers different
fields of photography:
exhibitions, galleries, editorial
and university programs.

The reviewers, who are
curators, festival directors,
representatives of photo
foundations, magazine editors,
university professors in field
of photography — will have
the chance to discover new
talents as well as the latest
work of already established
photographers.



bWOTPA®UA PEBLIOEPOB

MAPHS BAIIVK,

POCCHU4d

3amecTuTeNlb pyKOBOIUTEIIS
penakuuyu BU3yanabHOI MHGOpMa-
LMY — HAYaJIbHUK OTHesa (GOTOKOP-
PEeCcnoHIeHTOB U aHanuTuky PUA
Hosoctu. Pogunacsk B MockBe B
1980 rogy. Yunnacs B [IpaBociaBHOM
KJ1aCCUUeCKOi TMMHa3uu, OHOM U3
TepPBbIX YACTHBIX IIKOJ B Poccum
(yrmop Ha TyMaHUTapHbIe HAYKU U
JIpeBHMeE SI3bIKM). 3aKOHYMIIA Xy 0-
’KeCTBEHHYIO Koy npu [lemaroru-
YyeCckOM YHUBepcuTeTe uM. JleHnHa,

B TeUeHMe Tpex JieT 6paja yacTHbIe
ypoxu ¢ npernogaBartenem CypuKoB-
ckoro uHeTuTyTa. B 1998-1999 rony
u3ydayia KOMITbIOTEPHYIO TpaduKy Ha
kypcax «I[Ipodeccuonan» mpu Bay-
MaHCKOM yHMUBepcutete. B 1999 rony
noctynuiaa B MOCKOBCKUIT YHUBEP-
cuteT uM. JIOMOHOCOBA Ha UCTOPU-
yeckuii pakynbTeT M 3aKOHUYMJIA ero
C KpaCHBIM JIUIUIOMOM. YYacTBOBasIa
B 3THOTpamuyecKux 1 apxeoaori-
YyecKMx 3Kcreanuusix Ha Kombckom
MoJIyoCTpoOBe, Ypane, KaBkase, AnTae,
Kpsimy, B Bennkom Hosropoge,
CmomeHCKo# M MOCKOBCKOI 06/1acTsIX
(ecTb Hay4YHbIE MyOIVKALIIN).

B 2000 rogy Havana
dororpadupoBats. B kauecTse
CTpUHTepa COTpyAHMUYAIA C
>xypHasniamyu u razetamu. C 2004 o
2007 rogel paboTana aHAJIUTUKOM
kopceTu B areHTcTBe ®oTO UTAP-
TACC. C 2006 roma yumniach
dororpadun y Anexkcanapa JlannHa
M yyacTBOBaja B BbicTaBKe «llIkoma
JlanuHa», KoTopas Mpoxoanuia B
MockBe Ha «BuH3aBoge» 1 B CaHKT-
Ietep6ypre (2009 roxm). C 2007 roma
paboraet B PUA HoBocTH, pyKOBOAUT

oTaenoM (oTOKOPPECTIOHAEHTOB U
QHAUTUKY peJakuyuy BU3YyaTbHOM
uHpoOpMaIUN.

B 2010 roga nmocrymnuia B
acrMpaHTypy Ha HaKyIbTeT XKyp-
Hanuctuky MI'Y um. JIomoHOCOBa
(doTorpadus) u mpernogaer Kypc
«McTopust MUpOBO# GOTOKYpHAIN-
CTUKU».

IMWUTPUNA

BRIIIEMUPCKUMN,

poCccu4d

IMonHas 6uorpadust

Ha cTp. 171.

TATbSAHA 3YBKOBA,

POCCHU4d

Ponunace u xxuBeT B KpacHo-
nmape. Yumiach B KybaHckoM rocymap-
CTBEHHOM YHMBEPCUTETE Ha OTIesIe-
HUU XYI0KEeCTBEHHOM U TEXHUYECKOM
rpadukm.

C 1998 roga Bribpasa
¢oTtorpaduio B KauecTBe OCHOBHOI
nipodeccuu. B pasHbie roabl 3yokoBa —
doTokoppecnonaenT raset «Kpac-
Hopapckue mu3Bectusi», «<Komcomornb-
ckast mpaBga-Kybanb», «Poccuiickast
raseTtar, )XypHaiza «Jlronu roga», A
«XXuBas Ky6anb». Ctasa oOgHUM U3
TepBbIX OMIIBII-pemakTopoB KpacHo-
napa, pa6orast ¢ 2007 o 2010 rombl
B 6u3Hec-u3gauum «Jlenopasi rasera.
IOr». TaThsiHa 3y6KOBa — MOCTOSTHHBII
tdotorpad Tearpa 6anera KOpus Ipu-
roposuya, MysbIkajibHOro ¥ Mosio-
nexxkHoro teaTpoB TO «IIpeMbepar.

C 2004 roga 3y6KoBa BXOIUT
B «TBOpueckuii coro3 Vivaphoto» —
001IeCTBEHHYIO HEKOMMEPUYECKYIO
OpraHu3aImnio, 06beMHSIIONIYIO Kpac-
Hopapckux ¢ororpados.

C 2008 roma xoMmaHga
Vivaphoto opranusyet B KpacHo-
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nape MexXayHapomHbIi decTuBab
dortorpaduu PHOTOVISA - ogHO U3
KPYITHEeMIX GOTOCOOBITHII B HECTO-
JnyHoi Poccun. ITpusep kpaeBbix
dorokoHKypcoB KybaHckoro ¢oro-
rpaduueckoro o61eCTBa, MEXIYHA -
ponHoro ¢porokoHKypca Nikon Photo
Contest International (SInmoHus), MeX-
nyHaponHoro dotodectuBanst «Bomxk-
ckas buennane» (Hisxkuuit Hoeropopn),
I MexxmyHapogHOTO GOTOKOHKYpCa
uM. Kapsa Bymist (CaskT-Iletep6ypr),
I boTobuenHane Pycckoro mysest
(Caukr-TleTep6ypr). Ha cueTy aBTOpa
JIBe TTePCOHATBbHBIX U 6oJiee TecaTu
TPYTITIOBBIX BBICTABOK, ITPOLIEAIINX
B Poccun. B 2006 rogy ¢otorpad
TIpMHSIIA yyacTue B BbIcTaBKe «Peiia-
1o11ee MruoBeHue» B 1IB3 «MaHex»
(Cankr-Iletepbypr). B Hostope 2010 —
TepcoHabHast BhICTaBKa B Pycckom
my3ee CaHkT-IleTepbypra. Cepust
«OpHOgHEeBHOE HOCTAIbIMUeCcKoe
myTemrectsyue B KpbIM» 3KCITOHMPOBA-
nach Ha III MexxnyHapogHoMm dectu-
Basie potorpaduu PHOTOVISA.

YacTp nipoekTa «X034BOp»
6bUTa TOKa3aHa Ha BanTuiickoit 6MeH-
Hase ¢otorpadun «@oromanus 2011»
(KanuHMHrpam).

OXUWUM KACIIEP,

O®PAHLI A

Pepaktop n usgarens Lens
Culture, ITapmsk. C 2004 roga kM
Kacmep siBnsieTcst peakTropom u
uspateneM Lens Culture, momynsipHoit
OHJIAMH-TIIOMIAKYM JJ1S1 COBPEMEHHO
dororpaduu co Bcero Mmupa, mpu-
BJIEKAlIOIIIei 60siee TpeX MUJTTMOHOB
IoceTuTesne B rox 13 6osee yem 50
crpas. B 2009 rony Kacriep opranmso-
BaJI eXXerogHyio rmpemuio Lens Culture
International Exposure Award; co-

bWOTPA®KIW PEBLIOEPOB

OGpaHHasl 110 ee UToraM repeaBIsKHAs
BBICTaBKa, COCTOSIIAs U3 pador 31
nobeauTeNsl, SKCIIOHUPYETCS B raje-
pesix Can-®panuucko, Hpio-Vopka

u ITapmka. B Hosi6pe 2010 roma Lens
Culture B coTpynHuuectBe ¢ Mexmy-
HaponHbIM ectuBanem pororpabumn
FotoFest opranu3soBai repBoe 60Jb-
110e MeXAyHapoLHoe opTQonno-pe-
B10 B [Tapmske Lens Culture FotoFest
Paris, koTOpoe Tenepb e3KerogHo
CTaHeT ITPOXOIUTDb B HOsIOpe. Kacrep
TaKKe BBITYCKAEeT LIVMKII ayANo- U
BUJIEOMHTEPBBIO, 03aTIABI€HHbI
«Lens Culture 6ecenyeT c dhotorpada-
MM». OH COCTOUT B KIOPYU HECKOIBKIUX
MeKIyHAPOIHBIX (GOTOKOHKYPCOB,
OpraHu3yeT BbICTABKU, UUTAET JIEKIUA
¥ muiIeT o pororpaduu.

Heckonbko ¢pororpados, ubn
paboThl BriepBble MOSIBMINCH Ha Lens
Culture, mocTUIIM MEXIYHapOLHOTO
npu3HaHus. VIX paGoThI TOCTOSTH-

HO TIpe/iCTaBJIeHbI B rajiepesix, ux
Kapbepa HaCUUTHIBAET MHOTO Tep-
COHAJTbHBIX U T'PYTIIOBBIX BHICTABOK,
ux nmoptdonno 6bUIM HaTleuaTaHbl B
BeAYIIMX HAIMOHATbHBIX Y MEKAYHA-
POIHBIX MTEPUOTUIECKUX USTAHUSIX,
MX pabOoThI YCITELTHO MMPOJAIOTCS.

InaBHbIN MHTEpec [>xuma
Kacmniepa cocraBisieT uccienoBaHue
B3aMMOJIEVICTBUI U IIepecevueHunm
coBpeMeHHOI ¢oTorpaduu ¢ Ipyru-
My hopmamMm UCKYCCTBA, MaccMenna
M MUPOBOI#t KynbTypoii. Lens Culture
OCBelllaeT TBOpUYeCcTBO GoTorpacdos,
SKMBYIIYX Ha PA3HBIX KOHTMHEHTAX
1 paboTaONIMX B Pa3HbBIX KaHPaX,
Cpeny KOTOPBIX JOKYMEHTAIMCTHKA,
(boTOXYpHANMNCTUKA, U306pa3UTEND-
Has dotorpadus, MyIbTUMeINa, Mo3-
TUYECKas, TMPUYIeCcKas, abCTpaKTHasl,

street-ororpadusi. Kacriep npeprmo-
YUTAET «peasibHyio» hoTorpaduio Bo
BCEX ee MPOSIBIeHNUSX, M eMy He MHTe-
pPecHO CMOTPETh PaboThl, CO3TaHHbIE
¢ 6OJIBIIION TO/Iei KOMITbIOTEPHBIX
MaHMITYJISIIAIA.

MAPKYC JIAVIOH,

BEJIMUKOBPUTAHNUA

®otorpad), 0611eCTBEHHBI
IesiTesIb, oprauusaTtop ¢ororpadu-
YeCcKMxX 06pa30BaTEIbHbBIX IIPOTPAMM.
Mapkyc Jlaiton poawicst B 1965 romy
B Benmko6puTauun. Ero paboTsl u
MyOGIMKALY HaXOASITCS B YaCTHBIX U
MEKAYHapOIHBIX KOMIEKIUSX, CPeu
KOTOPBIX XyA4,0XKeCTBEHHBI MHCTUTYT
Yukaro u XynoxkeCTBeHHbIV coBeT Be-
nukobputanuu. I[Ipernogasas MOJIUTO-
Joruio B YHUBepcuTeTe JIngca, «0CHO-
BbI IV epcTBa» B [apBapcKoii mKose
6u3HeCa U «OLEHKY 3P HEeKTUBHOCTI»
B [IpaBuTenbCcTBeHHOV IKOIe KeHHe-
1u. Ero corpyaauuectBo ¢ O611ecTBOM
3aIIUTHI IIPaB YesloBeKa B JIATMHCKOI
Amepuke Amnesty International moz-
TOJIKHYJIO €T0 K M3yUeHMIO BOTIPOCOB,
CBSI3aHHBIX C Pa3BUTHEM U ypbOa-
Husauyei. B ceoux paborax JlaiioH
UCCIenyeT CBSI3b MEXKY Uel0BEeKOM U
NpUPOAOIL B 21-M Beke.

BHe mupa uckyccrsa JlaioH —
aKTUBHbII OOILECTBEHHBIN JesiTelNb.
OH gBnsietcsa yupeautenem ®@oHna
MOAePKKM ceMeil C MaJoNeTHUMU
IeTbMU B BeMKoOGpUTaHUY, a TAaKKe
npencenatenemM O61ecTBa TOMOIIN
6ecripM30pHBIM JeTIM. B HacTosIee
BpeMms XKuBeT B JIOHIOHe C sKeHO
Benb 1 1ByMSI MaJeHbKUMU JeTbMU,
Aptypom 1 ®nopsHC.

CNJIbBU 4

MAHIJKWIJIAPONU,

APTEHTHUHA

157

ApT-mupexkTop decTuBais
dororpadum Festival de la Luz B Ap-
reHTuHe. 3aHMMaeTcs ¢poTorpadueii
¢ 1980 roma. OcHOBaTeNb ¥ PYKOBO-
nutens Gotorpaduueckux U3naHUM
(Ediciones Fotograficas) B ApreHTu-
He, ¢ 1984 no 2012 — pyKoBOAUTE/b
SKypHasa apreHTMHCKoit hoTtorpadun
Fotomundo, ocHoBaHHOTO0 B 1966
rogy. PegakTop 1 KypaTop MHOTUX
BBICTAaBOK B ApreHTMHe 1 3a pybe-
KOM. B KauecTBe kypHaaucTa 6pana
MHTEPBBIO Y BaskHe X Guryp B
coBpeMeHHOoi1 ¢poTorpaduu, cpean
KoTOpbIX [Ikek Jenano, I>kosib [Tn-
Tep YutkuH, Panbd I'mbcoH, [Ixkopaxk
Pyce, Jlappu ®nHK, Yema Magoc, Pa-
dasnp HaBappo, Maptuu Ilapp, ArHec
ne I'yBboH CeH-Cup, Bunnu Ponuc,
Mapkoc Jloniec, Ataynbda ITepec Ac-
Hap, dnyapno Menuuu, Capa ®acuo,
YTOObI HA3BaTh TOILKO HEKOTOPBIX
U3 HUX.

Bbl1a ueHOM KIOpU BaXK-
HeMIMX MeXIYHAPOAHBIX U Peruo-
HaJIbHBIX KOHKYPCOB, 8 TAaKKe YIeHOM
penakium Tpex ayKIMOHOB, IIPOBe-
IeHHbIX B MALBA (My3ee nckyccTB
JlatuHCKoi AMepuku B BysHoc-Aii-
pece). bblia ogHUM 13 OCHOBaTeJeNn
«OTKpBITBIX BCTpeu» u ¢ 2010 apT-mu-
pexrop dectusas. C 1999 wien
®oupa «IxubIit cBeT» (Fundacion
Luz Austral). [ToCTOSTHHBI} yYaCTHUK
noptdonno-pesio, BCTped 1 decTuBa-
neit B o6mactu otorpadun. Yntaet
JIEKLIMY O COBpeMeHHOJt hoTorpadum
B ApreHTHHE 1 3a py6eXXoM, B T.U. B
XbIOCTOHCKOM HeHTpe doTorpadun,
Mysee ucropuu 1 Hayku B Kopmryc
Kpuctu (CIIA), B «xAMepuKaHCKOM 006-
mecTBe» B Hpio-Vlopke (The Americas
Society of New York) u T.11.



bWOTPA®UA PEBLIOEPOB

JINJINAHA MOJIEPO,

YPYTBAM

TTonHas 6uorpadms Ha cTp. 172.

BACUJUNTIPYIHUKOB,

POCCUM

®oToxypHamucrt, ¢ 2010
PYKOBOIMTENb ¥ OCHOBaTeNb KyabTyp-
Horo npoekTa «PYCC ITPECC ®OTO»,
kypaTop. Ponuiics B 1968 ropy. B ne-
stenbHOCTU «PYCC ITPECC ®OTO» -
npoBezeHye GOTOBBICTABOK, M3aHUE
(doroanb60MOB, OpraHM3aLNsI CeMM-
HapOB, TBOPYECKNX BCTPEY C JIeTeH-
JapHbIMU (oTOpernoprepami, a TakKe
opraHm3anys 1 nposegeHue Ham-
OHaJIbHOT'O KOHKYPCa POCCUIACKOM
npecc-dotorpadpun «POCC ITPECC
®OTO». B 2011 KypaTop BbICTaBKMU
POCCUIICKMX JIaypeaToB IMIPECTMUKHOTO
MesKIyHapoLHOro KoHKypca World
Press Photo.

AHACTACHUA

CBAPLEBUUY,

pPoCCHU4d

doTopenakTop KypHaia
«Pycckuit Pemoprep», MockBa. Pa6o-
TaeT Kak ¢poropemakrop ¢ 2002 roxa.

[TepBBIM MeCTOM PabOThI
6b11a GoTocaykba raseTsl «M3Be-
CTUSI» TIOJ, PYKOBOJCTBOM Ajiekcest
Bensgnuea. C 2007 roma u 1o HaCTO-
siiiee BpeMsi paboTaeT GoToperaKkTo-
poM B XXypHase «Pycckuii Peroprep».

Anacracuio CBapiieBuy
MHTEepecyeT B IIePBYI0 OUepenb aKkTy-
anpHas periopraxksas ororpadus,
aBTODBI, C KOTOPBIMM MOKHO HA4aTh
COTPYOHMYECTBO B paMKax JXypHaia.

CYXOBEEBA EJIEHA,

POCCUM

[TonmHas 6uorpadus

Ha cTp. 165—166.

HATAJIbA TAPACOBA,

poCccu4d

TMonHas 6morpacdus Ha cTp. 166.

EJIEHA ©®MPCOBA,

POCCHUHA

Penaktop, GOTOKPUTHUK, KYP-
Hanuct. Ynen Coro3a SKypHalIUCTOB
Poccuy. OROHUMIIA pefaKLIMOHHO-U3-
JlaTenbCcKoe oTreneHue axkynbrera
SKYPHATUCTUKM MOCKOBCKOTO TOCY-
JapCTBEHHOTO YHUBEPCUTETA M.
JIOMOHOCOBA C IUTIOMOM O paboTe
6unbapenakropa. OkoHuMIa HaKysb-
TeT YIIPABJIEHUS COIMOKYIbTYPHBIMU
npoekTaMyu MOCKOBCKOJ BbICIIe
ITKOJTBI COIVIATbHBIX ¥ SKOHOMMU-
yeckux HayK / The University of
Manchester co cTeneHb0 MarucTpa
MCKYCCTB; MarucTepCKasi AyccepTaumst
MOCBsILIIeHa COBPeMEeHHOMY COCTO-
stHuIo poTorpaduyueckoro ppiHKa
B Poccun. PaGoTaet B poccuiickux
dorousganusx c 2002 roga, ¢ 2005 —
BBIMTYCKAIOMINI pelIakTop sKypHaia
Foto&Video. Omy6mKkoBaza HECKOJb-
KO JI€CSITKOB COGCTBEHHBIX CTATEI!
o goTtorpaduu B pasnuuHbix CMU,
npekne Bcero B Foto&Video. Bemer
B Facebook He3aBucumbIit uHGOP-
MaLMoHHbIN 6510r Photo in Russia,
MPU3BAHHBIN MO3HAKOMUTD AHIJIO-
SI3BIYHYIO MTyOIMKY C POCCUIICKOT
dororpadueii. [IpodeccroHambHbIN
MHTEPEC: apT-PhIHOK.

AJTACOEP ®OCTEP,

ABCTPAJINA

IMonHas 6morpadus Ha cTp. 166.

DJIbJA XAPPUHITOH,

APTEHTHWHA

@ororpad, 0OCHOBaTENb
dectusans pororpaduu Festival de la
Luz B AprenTuHe. dnbaa XappuHITOH
poaunack 1 Bbipocia B ByaHoc-Alipe-
ce. [To 06pa3oBaHMIO IOPUCT, pabo-
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Taja npodeccopom B YHUBEPCUTETE
BysHoc-Artipeca.

BoBneuena B mup ¢otorpa-
¢bum ¢ 1984 roga. Pororpad, KypaTop,
apT-guiep, yYuTelb, Obuia 3aHsITa
KYJIbTYPHBIM MeHEeIKMEeHTOM B 00-
nactu ¢poTorpaduu B TeueHue 6oee
20 nert. Kak ¢otorpad oHa yuacTBo-
BaJIa B MHOTOUYMC/IEHHBIX BHICTABKAaX,
ee paboThl BBICTAB/ISINCH B My3ee
coBpeMeHHOTO uckycctBa (MAMBA),
KyJIbTYpHOM IIeHTpe Recoleta, a Takxke
B HanmoHambHOM BBICTABOUHOM
3ane ITane-pe-Inac, my3see CuBopwy,
Ky/lIbTYypHOM LieHTpe CaH-MapTtuH. Ee
PpaboThI BRICTABJISINCH B 21 ropoje
Aprentunsl, B CHIA, Ynnn, Bpasunnu,
@®panunn, Uctianuy, Ilopryranuu,
Wranun, benbrun, Kopee u MHOTUX
IPYTUX CTpaHax.

HexkoTopble ee npoussee-
HMS SIBJISIIOTCS] 4acThI0 IIOCTOSTHHOM
koyutekiuu CoobiecTBa ropona by-
9Hoc-Alipec, HaiimoHanpHOTO My3est
1306pa3suUTETbHBIX UCKYCCTB Bya-
Hoc-Ajipec (MNBA), My3est nu3o6pa-
3UTENbHBIX UCKYCCTB Puo-Tanseroc,
My3est u306pa3uTeNbHbIX MCKYCCTB
Onasappua, [TapmKcKkoii HalMOHAIb-
HoJt 6ubnmnoreku, Mysest u3o6pasu-
TeJIbHBIX UCKYCCTB XbIOCTOHA, My3es
dororpacdun Mlapnepya (Benbrus),

a Takke 4acTHbIX Kojuiekiuii B CIIIA,
EBpore u JlaTuHCKOJ AMepuKe.

B 1987 rogy oHa ocHOBana
ApreHTMHCKYIO KOy pororpadumu,
B KOTOPOJt pabOTaeT 1 CETOmHS.
[lIkona 3aHMMAaeT IepBOe MECTO Cpeau
yue6HbIX 1IeHTPOB doTorpadmm B Ap-
reHTHHe. [lITa6-KBapTUPA KOl Ha-
xonutcst B BysHoc-Ajipece ¢ dunmana-
MM B apreHTMHCKUX ropogax Koprosa,
Menpoca, Canbra, Yiryaiis, [Tnnap.

bWOTPA®KIW PEBLIOEPOB

[lTkona maeT opuUIMATbHYIO CTETTIEHb
maructpa ¢ 2006 roga u ocyIecT-
BJISIET TIPOTPAMMYy 06Pa30BaTETbHbBIX
o6meHoB ¢ ENSP (HaiyoHaabHast
mkosa ®paHiumn) B Apie, C HeMelKUM
YHUBEPCUTETOM ICCEHA, YMINACKUM
yHuBepcuteTom Ilacuduko, Atelier da
Imagem B Pno-pe->Kaneiipo (bpa-
summst), Centro de la Imagen (Tlepy),
mKoso Apkroc (Hmin).

B 1989 rogy dnbga Xap-
PUHITOH MHUIIMMPOBaIa «OTKPBITbIE
BcTpeun» (Encuentros Abiertos), a
JIeCsIThb JIET CITYCTSI OHa 6bLTIa OTHUM
13 ocHOBaresei «DecTuBass CBeTa»
(Festival of Light — FOL), cotpynau-
YaIoIIero ¢ 23 MeXXayHapoaHbIMU (de-
cTuBansamu ¢otorpadun B 16 cTpaHax
Ha 5 KOHTMHEHTax; TaKMM 00pa3oM
apreHTMHCKast poTorpadus moaydnia
npusHanue Bo Bcem mupe. C 2008
roJla OHA SIBJISIETCSI KOOPAMHATOPOM
«®ecTtuBans ceetar. «®oum HOx-

HbIit cBeT» (Fundacion Luz Austral),
KOTOPBIM OHA PYKOBOJMUT B HACTOSI-
1iee BpeMs, 6171 co3maH B 1999 roay
IJIS copeiicTBUs oTorpadum myrem
opranusanyy «OTKPBITHIX BCTPEU»
(Encuentros Abiertos), peqakTupoBa-
HVSI KHUT ¥ KaTaJIOTOB ¥ OpraHu3aiun
BBICTABOK B APT€HTMHE U 32 PyGEKOM.

Oua 6bl1a IIpUIJIallieHa B
KauecTBe KypaTopa BbICTABOK apreH-
TUHCKO¥ doTorpaduu B Bpaswimmy,
Benecyane, Komym6mn, Mekcuke,
®panuun, cnanmm, Mapokko u
Cupun, a Takke AJIs1 YUTEHUS JIEKIUIA O
COBpeMeHHOIi apreHTUHCKO HoTo-
rpaduy BO MHOTMX CTpaHax.

B 2000-2001 pa6oTasna B Ka-
YyecTBe KOHCY/IbTaHTa MUHMCTEPCTBA
Ky/IbTypbl BysHOC-Alipeca 1 oTmena
KYJIbTYpbl MUHMCTEPCTBA MHOCTPAH-

HBIX JieJ ApTeHTUHBI.

B 2005-2006 6b11a Kypa-
TopoM «DPaHILy3CKOTO AJIbsIHCA» U
KyJAbTypHOTO LieHTpa CaH-MapTuHa.
Taxke paboTasia Kak rmpodeccop ass
CFI — ®enepanbHOIO MHBECTULIVIOH-
Horo coBeTta ¢ 2005 o 2009 ron 1 B
KavecTBe KOHCY/JIbTaHTa 10 BOIIPOCaM
KYJIbTYPBI [J151 Kommnanuu Panasonic
(kypupoBaia ux dororpaduyeckme
KoJiTekiuu). Kak He3aBUCUMBbIN Kypa-
TOP OHa OpraHM30Baja MHOTOUMC/IEH-
HbIe TIPOeKThI: «KyJIbTYPHBII allpesib B
Canbrar (2007/2009/2011), «Ipyrumu
rnazamu» B Centro Cultural Recoleta
(2007), BbICTaBKM KYJIbTYPHBII hOHIA
MexAm B Hrio-Mopke (2007/2010);

B MTaBUJTbOHE «DKCIIO-UMUIK»,
«Mercosur Cultural Net», spmapku
uckycctB CanbTra 1 Ipyrue.

Bnarogapsi cBoemMy OIIbITY
B hoTorpacduy dnbaa IBsIACh
KOHCY/IbTAHTOM TaKMUX YUPEXIeHU
U TIPOEKTOB, Kak LleHTp doTorpadun
BocToHckoro yHuBepcurera, [pe-
mus 'yrrenxaiima, mpemust FOA Paul
Huf, Mecsu ¢portorpadum B [Tapuske,
«Bcrpeun bamako» (Mainn).

OHa unTasa 1eKUUY Ha TeMy
«KeHIIVHBI, MICKYCCTBA U TEXHOJIO-
ruit» B YHuBepcuteTe CeBepHOTO
Texaca B 2008 ropy. YuacTBoBajia B
CoBeTe ayKuMoHa JJaTMHOaMepUKaH-
cKoii otorpadum, KOTOPBI COCTO-
suicst B Manb6e (2008/2009/2010). Pe-
Bbloep Ha nmopTdoano-peso FotoFest,
XbrocToH (2000/02/04/06/08/10/12),
PhotoEspana (1999-2007), PhotoRio
(2003/05), Mirafoto, ITepy (2005/07),
Fotoseptiembre, Mekcuka (1998), Foto
Fiesta Mepenbune, Komymoust (2003),
FotoArte, Bpasunus (2004-2007),

Si Fest Savignano, Utanus (2008),
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Fotoameérica, Ynau (2008), Mecsiij,
dororpadun B IMapuke (2008),
Fototriennale B Onence, Jauus
(2009/12); Lens Culture FotoFest

B ITapmske (2010/11/12), ITopTdonno-
peBio B Poccun, Mocksa (2011)

U B Pa3/IMUHBIX TOPOAAX B ApreHTHUHE.

IIpyHMMaeT yyactue B pas-
JIMYHBIX apT-sIpMapKax KakK XyIOXKHUK
¥ Kak apT-auiep. SIBaseTcs: YieHOM
SKIOpY MHOTUX MEXIYHAPOTHBIX
KOHKYPCOB ¥ mpu30B. OHA TaKKe
TIpe/ICTaBISIeT JKIOPY TSI MHOTUX
yacTHbIX GupM, Takux Kak Coca-Cola,
Petrobras, Panasonic, ArteEspacio,
Feria del Libro, Fundacion Itau.

B HacTosiiee BpeMsi Mpogoi-
skaeT paboTaTh.

APTEM YEPHOB,

poccud

MynbTUMea-penakTop, Co-
3/aTeb ¥ PYKOBOAUTETD Be6G-ITpoeKTa
«®oTononuron», Mockaa.

ITo 06pa30BaHNI0 KMHOOTIE-
paTop, GOTOKYPHAIACT.

C 1998 o 2009 rog, — ¢oTo-
SKYPHa/IUCT «He3aBUCUMOJ ra3eThl»,
«bonb1ioro ropogar, onepaTop-1o-
CTaHOBIIMK JOKYMEHTAJIbHbIX U
UTPOBBIX (OUIbMOB.

B nekabpe 2005 roma 3arry-
CTWJI U B HACTOSIIIlee BPeMSI BeJeT
CeTeBoIt MPOeKT «DOTOIMOMUTOH», TIO-
CBSILIIEHHBII PENOPTasKHOI, TOKYMeH-
TaJIbHOJ 1 JXKaHPOBOJi poTorpadun.
CoTpynHMYAan ¢ XXypHaaoM «Pycckuii
Pernoprep» Kak MyJIbTUMeIMa-peaak-
TOp OHJIAMiH-BEPCUY XXypHasa.

Ha roptdonno-peBio rotoB
BHMMATEIbHO CMOTPETh PAGOTHI B
o6macTy POTOKYPHATMUCTUKY, TOKY-
MeHTaJIbHbIE ITPOEKThI, JKaHPOBbIE
paboThI.
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MoskeT IOMOYb C ITyOIVKa-
UMSIMM Ha OHJIAMH-TUIONafKaxX, Ha
KOTOPBIX paboTaeT cam, KOHTAKTaMM C
IpyrumMu (poTopemakTopamMiu CETEBBIX
u oddaitHOBBIX M3HaHuit Poccun,
PeKOMeHIALMSIMMU 110 TTIOCTPOEHUIO
(orouncTopmii, mpexkae Bcero — s
CeTeBOM ayoUTOPUN.

IOOHA IIIBAPII, CIITA

dotorpad, AOLEHT YHUBED-
cutera (Kypc dotorpadun), uccie-
noBartenb. Pomunack B @uinamenb-
dbvim, mrraT [TeHCUMTbBAHMS, KVBET B
MwunHearonuce, mratT MMHHecoTa.
SIBnsietcs pmouenTom B llIkone xxypHa-
JIMCTUKU Y MaCCOBBIX KOMMYHI/IKaLU/[ﬁ
VHuBepcuTetra MMHHECOTHI.

Hona lIBapy monyumiia
JIOKTOPCKYIO CTEIEHb 10 «BU3YaTbHOM
KOMMYHMKAIMK U 3THOTpadUueCcKuM
uccaemoBaHusIM» B IIko/ie KOMMYHM-
Karuu AHHeH6Gepra mpu YHUBepCUTe-
Te [TeHCUTbBAaHUM.

Cpeny ee HAYYHBIX ITYOIVIKa-
umit nBa ororpaduueckmx sTHOrpa-
dbnueckux uccneqoBanms — «<Baykoma.
Cymepku: [TokoneHus hepmepoB»
(Smithsonian Institution Press,

1992) u «Cocts3anue Cymnep boyii»
(Routledge, 1997). Ee doTorpaduue-
ckast MoHorpadust «Ha KyxHe» 6bl1a
onybnukoBaHa B Kehrer Verlag B
2009 rogy. B cBoeMm TBOpuecTBe [loHa
ucciieqyeT MOBCeIHEBHYIO JKU3Hb U
KYJIBTYDY.

®ororpadun Iousr lIBapiy
6GBUIM HAarpakIeHbI Pa3IMUYHBIMU
MHCTUTYLUSIMU, OTTyOIMKOBAHbBI
B KaTajorax y mpeJicTaB/ieHbl Ha
MeXIyHAPOIHbIX BHICTABKAX. PA6OTHI
Hownbl llIBapi; Haxo#sATCs B KOJUIEKIM-
sax My3sest U306pa3suTeIbHBIX UCKYCCTB
XbrocToHa, Myses ae L'Elysee, loma

Ixopmska ictmeHa, LlenTpa l'appu
Psncoma, XynoskeCTBEHHOTO My3est
[Moptnenna u Uncturyta Knncu.

BITAOUCIIAB

MIEIINH,

PoCCU4d

Kyparop, nmpogtocep apT-
¥ KMHOTTPOeKTOB. Ponuiicsa B Baky.
C 1989 o 1995 apT-gupeKTop usna-
TenbcTBa S-Info, B 1995 611 cOTpy-
HUKOM noconbcTBa PO B CeHerarne.
C 1996 o 1998 paboTasn B KOMMY-
HUKAIMOHHOM areHTCTBe Ogilvy &
Mather. B HacTosi1IIee BpeMsI KpeaTuB-
HbIl gupekTop cryauu «PILOTAZH»,
npopiocep mpoekTa «IIakmoT». )Kuset
B Mockse.

MARIA VASHCHUK,

RUSSIA

Deputy Director of Visual
information editorial, Director of pho-
tographers and analysts Department
of RIA-Novosti agency, Moscow.

Born in Moscow in 1980.
Studied at Orthodox grammar school,
one of the first private schools in
Russia (focusing on humanities and
ancient languages). Graduated from
art school at the Lenin Pedagogical
University, for three years took private
lessons with a teacher of the Surik-
ov Institute. In 1998/1999 attended
courses of computer graphics at Bau-
mansky University. In 1999 matricu-
lated at History Department of the
Moscow Lomonosov University and
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graduated with honors. She participat-
ed in the ethnographic and archaeo-
logical expeditions to Kola Peninsula,
the Urals, the Caucasus, the Altai, the
Crimea, in Veliky Novgorod, Smolensk
and Moscow region (with scientific
publications). Started photographing
in 2000. As a stringer collaborated

with some magazines and newspapers.

From 2004 to 2007 worked as an an-
alyst at the agency Photo ITAR-TASS.
Since 2006, she studied photography
with Alexander Lapin and participated
in the exhibition “School of Lapin”
held in Moscow on Vinzavod and in St.
Petersburg (2009). Since 2007 works
at RIA Novosty. In 2010 enrolled in
postgraduate study at the Department
of Journalism of Lomonosov Moscow
State University (Photography), and
teaches a “History of the worldwide
photojournalism” course.

DMITRY

VYSHEMIRSKY,

RUSSIA

For detailed biography

see page 180.

TATIANA ZUBKOVA,

RUSSIA

Born and lives in Krasnodar.
Studied at the Kuban State University
in the department of art and technical
graphics. Since 1998, photography be-
came her primary occupation. Worked
for newspapers “Izvestia Krasnodar”,
“Komsomolskaya Pravda-Kuban”,
“Rossiyskaya Gazeta”, “Men of the
Year “ Magazine, Information agency
“Live Kuban” . Became one of the
first editors of Krasnodar, working
from 2007 to 2010 in business edition
“Delovaya Gazeta. South”. Permanent
photographer of Yuri Grigorovich Bal-

let Theatre, Music theater and Theat-
er of youth “Premiere”. Since 2004, is a
member of a public non-profit organ-
ization uniting Krasnodar photogra-
phers “Creative Union Vivaphoto” .
Since 2008, Vivaphoto organizes in
Krasnodar International Photography
Festival PHOTOVISA . Award winner
of photo contests Kuban Photographic
Society, International photography
competition Nikon Photo Contest
International (Japan), International
Festival “Biennale Volga” (Nizhny
Novgorod), 1-st International photo
contest named after Karl Bulla (St. Pe-
tersburg), I Photobiennial of Russian
Museum, St. Petersburg (2010). Has a
number of group and solo exhibitions.
In 2006, took part in the exhibition
“Decisive moment” in Central Exhi-
bition Hall “Manege” (St. Petersburg).
In November 2010 has a personal
exhibition in Russian Museum in St.
Petersburg. Series “Diurnal nostalgic
journey to Crimea” was exhibited at
the III International Photography Fes-
tival PHOTOVISA. Part of the project
“Khozdvor” was shown at the Baltic
Biennial of Photography “Photomani-
ia 20117 (Kaliningrad).

JIM CASPER, FRANCE

Editor and Publisher Lens
Culture, Paris. Since early 2004, Jim
Casper has edited and published Lens
Culture, a popular online platform for
international contemporary pho-
tography, attracting more than three
million visitors per year from 50+
countries worldwide. In 2009, Casper
launched the yearly Lens Culture
International Exposure Award, and a
traveling group exhibition featuring
31 winners from that photo compe-

tition is shown at galleries in San
Francisco, New York and Paris. In
2010, Lens Culture teamed up with
FotoFest International to host the
first large international portfolio
review sessions in Paris, France: Lens
Culture FotoFest Paris, which will
also continue every year in Novem-
ber. Casper also produces a series of
audio and video interviews, titled
Lens Culture Conversations with
Photographers. He serves on juries of
several international photo compe-
titions, curates shows, lectures, and
writes about photography.

Several photographers whose
work has first appeared in Lens
Culture have since gained worldwide
recognition, including new gallery
representation, participation in solo
and group exhibitions, promotion and
profiles in high quality regional and
international magazines and newspa-
pers, commissions for new work, and
sales of their artwork.

Jim Casper is especially
interested in exploring contemporary
photography and how it interacts
and overlaps with other art forms,
mass media, and world cultures. Lens
Culture features the work of photogra-
phers from all continents and various
points of view: documentary, fine art,
photojournalism, multimedia, lyrical,
personal, abstract, human, and street
photography. Casper prefers “real”
photography in all of its forms, and is
not interested in reviewing work that
involves a lot of digital manipulation
or post-production

MARCUS LYON,

GREAT BRITAIN

Photographer, tutor, public
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activist. Marcus Lyon (born 1965) is a
British artist. His works and publi-
cations are held in both private and
international collections including
the Art Institute of Chicago and

the Arts Council of Great Britain.
Born and raised in rural Britain,
Lyon read Political Science at Leeds
University, Leadership at Harvard
Business School and Performance
Measurement at the Kennedy School
of Government. His early working life
with Amnesty International in Latin
America was the inspiration for his
exploration of the issues surround-
ing development and urbanization.
Lyon’s artworks explore the interface
between man and nature in the 21st
century.

Outside of the art world Lyon
is a determined social entrepreneur
and an active public speaker on
both photography and development
issues. In the not for profit sector he
serves as a Founder Ambassador for
Home-Start UK and the Chairman of
the global think-tank and advocacy
network The Consortium for Street
Children. Currently he lives in central
London with his wife, Bel and their
daughter Florence (2010) and their
son Arthur (2012).

SILVIA

MANGIALARDI,

ARGENTINA

Art-director of the Festival de
la Luz. Since 1980 she is dedicated to
photography.

She was founder and director
of Ediciones Fotograficas Argentina,
and from 1984 to 2012, she was the
director of Fotomundo, Argentine
Photography magazine founded
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in 1966. She has edited books and
curated numerous national and inter-
national exhibitions. As a journalist
she has interviewed many of the most
important figures in contemporary
photography: Jack Delano, Joel Peter
Witkin, Ralph Gibson, George Rousse,
Larry Fink, Chema Madoz, Rafael
Navarro, Martin Parr, Agnes de Gou-
vion Saint-Cyr, Willy Ronis, Marcos
Lépez, Ataulfo Pérez Aznar, Eduardo
Medici, Sara Facio to name just a few.
These reports have been published

in Argentina and abroad. She has
been part of the jury of important
provincial, national and international
competitions and was a member of
the editor in the three auctions held
at the MALBA (Museo de Arte Latino-
americano de Buenos Aires) She has
coordinated various cultural events.
She is one of the founders of the En-
cuentros Abiertos and since 2010 is in
charge of the artistic direction of the
festival. Since 1999 she is member of
the Fundacién Luz Austral.

She is regularly invited to re-
view portfolios in numerous meetings
and festivals of Photography. She has
lectured on contemporary photogra-
phy in the Argentina and abroad. in
places such as Houston Center for
Photography (Houston, Texas), Cor-
pus Christi Museum of Science and
History (Corpus Christi, Texas), The
Americas Society of New York (New
York, New York), etc.

LILTANA MOLERO,

URUGUAY

For detailed biography

see page 177.

VASILY PRUDNIKOV,

RUSSIA

Photojournalist, since 2010
founder and director of the Cultural
Project “RUSS PRESS PHOTO?”, cura-
tor. Born in 1968. In the activities of
the “RUSS PRESS PHOTO” is organi-
zation of photo exhibitions, publish-
ing photo books, seminars, meetings
with legendary photographers, as well
as the organization of the National
Competition of the Russian press
photos “RUSS PRESS PHOTO”. In
2011 curator of Russian winners of
the prestigious international contest
World Press Photo.

ANASTASIA

SVARTSEVICH,

RUSSIA

Photo Editor of Russian
Reporter Magazine. Has worked as a
photo editor since 2002. Her first place
of work was photography department
of Izvestia newspaper headed by
Alexey Belyanchev. Since 2007 and
till present she has worked as a photo
editor in Russian Reporter magazine.
She is primarily interested in cur-
rent photojournalism as well as in
meeting authors whom she may offer
collaboration for the purposes of the
magazine

ELENA SUKHOVEEVA,

RUSSIA

For detailed biography

see page 169.

NATALIA TARASOVA,

RUSSTA

For detailed biography

see page 169.

ELENA FIRSOVA,

RUSSIA

Editor, photo critic, journal-
ist. A member of Russian Union of
Journalists. She graduated from the
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Faculty of Journalism of Lomonosov
Moscow State University with special-
ization on editing and with research
on photo editing. She has a Master of
Arts in Cultural Management from
Moscow School of Social and Eco-
nomic Sciences / The University of
Manchester, with research on con-
temporary Russian photo market. She
has been working in Russian photo
magazines since 2002, as Managing
Editor of Foto&Video Magazine (lead-
ing Russian printed photo magazine)
— since 2005. She has published tens
articles on photography in different
mass media, mostly in Foto&Video.
She has been keeping an independent
blog Photo in Russia about Russian
photography for English-speaking au-
dience in Facebook. Her professional
interest lies in art market field.

ALASDAIR FOSTER,

AUSTRALIA

For detailed biography

see page 168.

ELDA HARRINGTON,

ARGENTINA

Photographer, founder of
Festival de la Luz. She was born and
raised in Buenos Aires. She graduat-
ed as a lawyer and was a professor at
Buenos Aires University.

She has been involved in the
world of photography since 1984. She
is a photographer, curator, art dealer,
teacher and she has been taking care
of the photography cultural manage-
ment for more than 20 years.

As a photographer she has
been part of numerous exhibitions
and she exhibited her work at the
Museum of Modern Art (MAMBA),
the Recoleta Cultural Centre, also at
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National Exhibition Halls such as the
Palais de Glace, Sivori Museum, San
Martin Cultural Centre.

She has presented her work
in 21 cities in Argentina and abroad in
countries such as Chile, Brazil, USA,
France, Spain, Portugal, Italy, Belgium
and Korea among others.

Some of her work is part of
the permanent collection of the Bue-
nos Aires city Community, at the Fine
Arts National Museum, Buenos Aires
(MNBA), the Fine Arts Museum, Rio
Gallegos , at the Fine Arts Museum,
Olavarria, at the Biblioteque Nation-
al, Paris, at the Fine Arts Museum,
Houston, Texas, at the Photography
Museum, Charleroi, Belgium and at
private collections in USA, Europe and
Latin America.

She founded the “Escuela
Argentina de Fotografia” in 1987 and
she is still running it. The School has
been ranked as the first educational
centre of photography in Argentina. The
school’s headquarters is in Buenos Aires
with branches in the Argentinean cities
of Cordoba, Mendoza, Salta, Ushuaia as
well as in Pilar County.

The School gives an official
Master Degree since 2006 and makes
educational exchanges with ENSP (Na-
tional School of France) in Arles; with
University of Essen, Germany; Universi-
ty of Pacifico, Chile; Atelier da Imagem,
Rio de Janeiro, Brazil; Centro de la
Imagen, Perou and Arcos School, Chile.

In 1989 she launched the
“Encuentros Abiertos” and ten years
later she was one of the founders of
the “Festival of light”, a collaboration
between 23 international festivals of
photography from 16 countries of 5

continents, helping argentine pho-
tography to be recognized around the
world. Since 2008 she is the coordina-
tor of Festival of Light-FOL.

The “Fundacién Luz Austral”,
which she runs at present, was created
in 1999 to promote photography by
organizing the Encuentros Abiertos,
editing books and catalogues and or-
ganizing exhibitions in Argentina and
abroad. She has been invited to curate
several Argentinean Photography ex-
hibitions in Brazil, Venezuela, Colom-
bia, Mexico, France, Spain, Morocco
and Syria as well as to give lectures
about Argentinean Contemporary
Photography in many countries.

In 2000/2001 she worked as
a consultant for the Buenos Aires City
Culture Ministry and for the Argentine-
an Foreign Office Culture Department.
In 2005/2006 she was the curator of
the French Alliance and the San Martin
Cultural Centre. She also worked as
a professor for the CFI-Investment
Federal Board from 2005 to 2009 and as
cultural consultant for Panasonic she
curated their photographic collection.
As independant curator she has organ-
ized many projects: “Cultural April in
Salta”, (2007/2009/2011); “With other
eyes” at Centro Cultural Recoleta (
2007), exhibitions for MexAm Cultural
Foundation, NY”, (200/2007/2010);
Expo-image cultural pavilion”; the
“Mercosur Cultural Net”; Art Salta Fair
among others.

Due to her expertise in pho-
tography, she is consulted by Institu-
tions such as Photographic Resource
Center of Boston University, Guggen-
heim Award, FOA Paul Huf Award,
Mois de la Photo of Paris, Bamako
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Encounters, Mali.

She lectured about “Women,
Art and Technology” invited by the
University of North Texas in 2008.

She participated in the Board
of the Latin American Photography
Auction that took place in the Malba,
2008/2009/2010.

She reviewed portfolios at
FotoFest, Houston (2000/02/04/06/
08/10/12), PhotoEspana (1999- 2007),
PhotoRio (2003/05), Mirafoto, Peru
(2005/07), Fotoseptiembre Mexico
(1998), Foto Fiesta Medellin Co-
lombia (2003), FotoArte, Brasilia
(2004-2007), Si Fest Savignano, Italy
(2008),Fotoamérica Chile (2008), Mois
de la Photo Paris (2008), Fototriennale
Odense, Denmark ( 2009/12); Lens Cul-
ture-FotoFest Paris( 2010/11/12), Rus-
sian Portfolio Review, Mosct ( 2011)
and in different cites in Argentina.

She takes part in different Art
Fairs as artist as well as Art Dealer.
She is a member of the Jury in many
international contests and prizes such
as the ones held in Biarritz, Bamako,
Argentina. She also is a jury for many
private interprises like Coca-Cola,
Petrobras, Panasonic, ArteEspacio,
Feria del Libro, Fundacion Itau. She
continues working.

ARTEM CHERNOV,

RUSSIA

Multimedia editor, Creator
and Director of Photopolygon Online
Resource, Moscow. Camera operator
and a photojournalist by education.

From 1998 till 2009 was a pho-
to journalist for Nezavisimaya Gazeta
and Bolshoy Gorod periodicals, and at
the same time a director of photogra-
phy of documentary and feature films.
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In December 2005 he
launched and has still been in charge
of Photopolygon online resource
devoted to photojournalism, docu-
mentary and genre photography. He
cooperated with Russian Reporter
Magazine as a multimedia editor of
the online version of the publication.

As a reviewer he is ready to
give a close consideration to pho-
tojournalistic works, documentary
projects and genre photography.

Artyom Chernov may provide
assistance regarding publication on
online resources where he himself
works, give contacts of other photo
editors of online and offline Russian
publications, offer advice on develop-
ment of a photo story, primarily for
the network audience

DONA SCHWARTZ,

USA

Photographer, tutor, re-
searcher on photography. Dona
Schwartz is a photographer whose
work explores everyday life and
culture. She earned her PhD at the An-
nenberg School for Communications
at the University of Pennsylvania, spe-
cializing in visual communication and
ethnographic research. In addition to
working as a photographic artist, she
is a scholar and an educator.

Among her academic publica-
tions are two photographic ethnogra-
phies, Waucoma Twilight: Generations
of the Farm (Smithsonian Institution
Press, 1992) and Contesting the Super
Bowl (Routledge, 1997). Her photo-
graphic monograph, In the Kitchen,
was published by Kehrer Verlag in
2009. Her award-winning photographs
have been internationally exhibited

and published, and her work is includ-
ed in the collections of the Museum
of Fine Arts Houston, the Musée de
I’Elysée, the George Eastman House,
the Harry Ransom Center, the Port-
land Art Museum, and the Kinsey In-
stitute. Born in Philadelphia, PA, Dona
lives in Minneapolis, Minnesota. She
is Associate Professor at the School of
Journalism and Mass Communication
at the University of Minnesota.

VLADISLAV

SHCHEPIN,

RUSSIA

Curator, producer of art and
cinema projects.

Born in Baku, Azerbaijan. In
1989—1995 art director of Publishing
house S-Info, in 1995 worked in Rus-
sian Embassy in Senegal. In 1996-1998
worked in Ogilvy & Mather. Currently
is creative director of PILOTAZH stu-
dio, producer of Pekshot project. Lives
in Moscow.
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bWOTPA®KUN KYPATOPOB

EBITEHUV BEPE3HEP

KypaTop dororpaduuecknx
BBICTaBOK, PyKOBOAMTENb ITpOoeKTa «B
nopnepskky dororpaduu B Poccum»
donpma «Aiipuc» (MockBa), pyKOBO-
nurtenb dectusanst PHOTOVISA B
KpacHopape.

C 1997 roga — 3aMeCTUTE/b
reHepasbHOTO AVpeKrTopa l'ocymap-
CTBEHHOTO MY3€e/iHO-BbICTABOYHOTO
neHtpa POCU30 MuHucrepcTBa KyJib-
TypbI Poccun 1o doTtorpadmueckum
rnmpoekTtam 1 Koyekuyusam. C 2003 —
3aMeCcTUTeNb IupekTopa MOCKOBCKO-
ro My3esi COBpeMeHHOT0 MCKYCCTBa
o ¢oTorpaduueckum 1 MyJIbTUMe-
IuriHeIM npoekTtam. C 2008 — 3ame-
CTUTENb reHepaabHOTO IUPEKTOpa
TocymapcTBeHHOTO My3€eiiHO-BbICTa-
BoyHoro uentpa POCHU30 Munucrep-
CTBa KyJabTyphl Poccun o doTo-
rpaduyeckKum 1 MyJbTUMEIUNHBIM
npoekTtam. YieH MexXgyHapomgHO
accoumanmu Kypatopon dotorpadun
Oracle ¢ 2002. C 2010 — pyKOBOIUTETH
MexayHapogHoro dectuBais GoTo-
rpadum PHOTOVISA B KpacHogape.

C 1995 roga — copemakTop ot Poccun
MEXIYHapOIHOTO JXypHasia 1o GpoTo-
rpadum IMAGO. B 2000—2004 — ujieH
SKIOpu MeskIyHapOIHOTO KOHKypca Ha
syutiiee gororpaduueckoe usgaHue
ctpaH LleHTpanbHOI 1 BocToOuHOI
EBpomsl B Bpatucnase (Cnosakn). B
2006—2010 — npepacenaTens KIOpU
3TOTO KOHKYypCa.

ABTOD cTaTeit B pOCCUIICKUX U
3apy6eKHBIX JKypHaIaX, AIbOOMHBIX U
KHVDKHBIX M3TaHUSIX 0 GoTorpadum.
Ynraet nexkuyu B Poccun, bonrapumn,
T'epmanun, [Topryranum, Kanane,
CroBakuu, CIIIA. HayuHblii pefakTop

POCCUICKOTO pa3zesia SHIVKIONeaUn
«Hctopust eBpomneiickoit poTorpadum
XX Beka. Tom 1. 1900—1939».

PeBbloep Ha MEXKIYHAPOIHBIX
ropTdosnno-peBio B bepnune, Bpatuc-
snaBe, Magpuae, XblOCTOHE.

Kypatop 60mee 250 BbicTa-
BOK COBPEMEHHOI U K/IaCCUYEeCKOii
poccuiickoit u 3apy6eskHoit hoTo-
rpaduu, npoureaumx B Poccun u
Ipyrux crpaHax. Cpenyt Hux «150
net ¢potorpadum» (Mocksa, 1989);
«MCcKRycCTBO COBpeMeHHO# (hoTorpa-
um. Poccust. YkpauHa. benapych»
(Mocksa, 1994); Neue FotoKunst
aus Russland (coBmecTHO ¢ mpo-
dbeccopom Manfred Schmmalriede,
Tepmanus, 1994—1995); Aufbruch:
Die Neue Russische Fotografie
(coBmecTHO ¢ Tina Schelhorn,
Tepmanus, 1998); Propaganda and
Dreams: Photographing the 1930s in
the USSR and the US (coBmecTHO ¢
Leah Bendavid-Val, CIIIA — Poccus,
1999—2001); «Pycckas MMKTOPU-
anbHast pororpadus. 1890—1990»
(coBMecTHO ¢ VipuHoit UmbIpeBoii,
CIHIA — Poccus — CnoBakust, 2002—
2003); «doTorpaduyeckast MICTOPUSI.
1850—1950. 13 cobpanms Poccuii-
CKOTO TOCYIAapCTBEHHOTO apXMBa
JIUTEepaTyphl U UckyccTBa» (MockBa,
2006 — Bpatucnasa, 2010); 25 BbicTa-
BOK COBPEMEHHO U KJIaCCUYeCKOM
poccuiickoit pororpadum Ha Mexay-
HapogHoM (ecTtuBase Gororpadun B
Bpatucnase B 1996—2010 ropax.

PykoBOmMTENb TPOEKTA
«MesxxmyHapogHoe mopTdoIo-peBio
711 poccuiickux pororpados» B Mo-
ckBe B 2011 rony.

Bxomu B unciio Tpex poccuii-
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CKMX KypaTOpPOB OCHOBHOJ! BBICTaBOY-
HOJi TporpaMmMbl MeXxIyHapogHOTO
dectusans gororpaduu FotoFest
2012 B XbIOCTOHE, [JIaBHAS TeMa
KOTOPOT'0 — COBpeMeHHas poccuiicKast
dororpadus.

BEATA CUTEJIBCKA

Ponnnach B MOJTbCKOM ropojie
Commore. XXuset 1 pa6oraet B Opxy-
ce, Janus. [Iupexkrop rajiepeu Image
B Opxyce. C 1990 kypaTop MHOXeCTBa
IPYTITIIOBBIX U ITePCOHATbHBIX BbI-
CTaBOK, a TAKXe IPYTUX KYJTbTYPHBIX
MePOIIPUSITUIA JATCKUX U MHOCTPaH-
HbIX poTorpados. Unen MexxayHa-
POJHOJ accouualy KypaTopoB U
pyKoBoauTeNeii My3eeB apT-doTorpa-
¢uu Oracle, wieH MexmyHapogHO
accoumanuy KypaTopoB COBPeMEHHO-
ro uckyccrsa (IKT), MexxgyHapomHOro
coBeta my3seeB (ICOM). PeBbioep
MHOKeCTBa opTdono-peBio, cpeau
kotopsix III MexxayHapogHoe TopT-
dommo-pesto B Bene 2010, Mexxay-
HapoaHbIi pecTuBasb Gororpadum
B [Innbsio, (Kuraii, 2009 n 2010), 10
MexxmyHapomHbIit Mecsiti poTorpadum
FotoFest B XprocToHe, (CLIA, 2002 n
2004) n mp.

EJIEHA CYXOBEEBA

N BUKTOP XMEJIb

BukTrop Xmesnb poauics B
1948 romy B KanuHMHTpaacKoii 06-
nactu. 3akoHuns Ky6aHckuii rocy-
IapCTBeHHBIV YHUBepcuTeT B 1973
rofy, Kypcel KMHOOIIEpaTopoB B 1971
rony. Ceriuac npenopaet B KpacHo-
JlapCKOM roCyAapCcTBEHHOM YHUBep-
cuTeTe KyJabTyphl (Kadenpa nusaiiHa,
crienanu3saius goronusaiiy). Enena
CyxoBeeBa poauiach B 1961 rony B
Kpacnogpape. Oxonumna KpacHogap-
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CKOe XyZ[,0’KeCTBeHHOe yuunile B
1980 rogy u KpacHOmapcKyro Xymosxe-
CTBEHHO-ITPOMBIIIJIEHHYIO aKaZeMUI0
B 2004 rony. KHMskHbIN nusaliHep.
Pab6oratoT coBMecTHO ¢ 1998 rofa.
VyacTHUKM Psiia BBICTABOK U (ecTu-
Basieii, cpenyu KoTopbix 111 Mexxny-
HaponHbIi dhectuBanb hoTorpadun
PHOTOVISA B KpacHopape, Mexxny-
HapoaHas BbicTaBKa «COBpPEMEHHOTO
uckycctsa «®OKOM» B BBICTaBOUHOM
3asie «HoBBINI MaHexX» B MockBe, MesK-
IYHApOIHOe MOCKOBCKoe POoTo6VeH-
Hase (2006 n 2008 rogpl), [IX Mexny-
HapojHOe OMeHHasle COBPEMEeHHOTO
uckyccrBa «Juanorm» B Caukr-Ilerep-
6ypre u gp. C 2003 roga coCTOSIIOCh
HEeCKOJIbKO ITepCOHAaTbHBIX BHICTABOK B
CankT-Iletep6ypre. PaboTbl HaxoAsIT-
s B KoJteKUuy MoCKOBCKOTO foMa
dororpadun, Pycckoro mysest 1 yacr-
HBIX KoJUTeKIusax CaHKT-IleTepOypra,
Benbl, Basens. [Ty6amKamum B JKypHa-
nax «<HoMW», «Le», «Time Out», «Hc-
KYCCTBO», «JKCIepT», «Photografia»
(TTonpiia).

HATAJIbA TAPACOBA

Kypatop npoexra «B 1oz -
Iepskry dotorpadun B Poccum»
donpa «Aitpuc» (Mocksa).

C cepenuubl 90-x TonoB
KypaTop BbICTAaBOK COBpEMEHHOI U
KJIACCMYEeCKOI 0Te4eCTBeHHOI U 3apy-
6exxHoit hoTorpacdun, COBpeMeHHOro
MCKycCTBa B Poccuut 1 3a pyoeskoM.
PenaxTop KaTasoroB 1 KHUT IO UCKYC-
cTBy. JlonieHT Kadempsl poromacrep-
cTBa MOCKOBCKOTI'0O rOCYJapCTBEHHOTO
YHUBEPCUTETA KYAbTYPbI U UCKYCCTB.

Kyparop npoexra «MexayHa-
ponHoe opTdonno-peBio B MocKBe
I1st poccuiickux dororpados» 2011

roga. Kypatop u coBeTHUK Mexy-
HapopHoro (ectusanst pororpadun
PHOTOVISA B KpacHonape.

Bxopwuiia B 4ncio Tpex
POCCUICKMUX KypaTOPOB OCHOBHO
BBICTaBOYHOJ ITporpaMmsbl Mexny-
HapogHoro dectusans Gotorpadun
FotoFest 2012 B XbioCTOHE, IM1aBHAS
TemMa KOTOPOro — COBpeMeHHast poc-
cuiickast hoTtorpadus.

AJTACOEP ®OCTEP

Kyparop, uccienosarens
dororpadun. Anacoep ®ocrep Ha
npoTsokeHun 20 jieT BO3IVIaBIIsIeT
HalMIOHAJbHbIE XyH0KeCTBEHHbIE
uHCTUTYUMU B EBporte u ABcTpanuu u
6osee 35 JieT BHICTYIIAET KaK KypaTop
u uckyccrBoBen. C 1991 o 1997 6bu1
OCHOBaTejeM U AupekTopoM Meskay-
HapopHoro 6ueHHane gpororpadun
Fotofeis B llotnanguu, ¢ 1998 no
2011 — nupeKTOopoM ABCTPaINiiCKOro
nenTpa ¢gortorpaduu. Takke ObLT IIpe-
3ugeHToM OpraHu3alum COBpeMeH-
HOT'O MCKYCCTBa ABCTPaInM, INTABHBIM
penmakTopom kypHasna Photofile
npexacepateneM KondepeHmn eBpo-
neiickux ortorpados. B HacTosIEE
BpeMs JaeT MeKIyHapOIHbIe KOH-
CYy/IbTalM!, 3aHUMAETCSI KypaTOPCKOit
JlessTeTbHOCTBIO. Anacnep docrep —
Hay4HbII COTPYLHMK B orice Ipopek-
TOpa 0 06YUEeHUIO U 0OPa30BaHMIO
yHuBepcutera MoHam B Menb6ypHe,
a Takke acCOLMMPOBAHHbIN YWieH
LleHTpa BM3yaabHOI aHTPOIIOIOTUN
B ABCTpa/IMiiCKOM HallOHAJIbHOM
yHuBepcuteTe B Kan6eppe, mpencra-
BUTENb ABCTpanuu Ha A3uaTcko-Tu-
X0OKeaHCKoM ¢oTodopyme (Tpyrina
(dectuBaseit, oxBaThiBalOIMX ABCTpa-
smto, banrnaner, Kam6omsky, Kuraii,

166

Kope1o, HoByto 3enanguio u Taunaun),
a Takxke yIOJTHOMOYEHHbII KoMuccap
B MaBUJIbOHE JIaTMHCKOM AMepUKy Ha
MexmyHapogHoM (dectuBaie Goro-
rpaduu B Ilekune, 2013.

Anacpep docrep sgBisieTcs
KypaTOpOM HECKOIbKUX COTEH BbI-
CTaBOK Ha KPyIHENIINX IJIOL[aAKaX
MUpa, cpesiu KOTOpbiX HalmoHanbHast
ranepes B Tamwnange u BaHrkoke,
dectuanbp Chobi Mela B banriagerie,
raynepes Photographers’ B JIonoHe,
BbICcTaBOUHBIN 3a1 Canal de Isabel
II B Magpune, Photoquai B ITapiske,
MeXayHapoaHblii hecTuBaib GoTo-
rpacdwunu B Ilexnne, Fotografica Bogota
B Komym6um, ranepest Image B JJaHuu,
Myseii pororpacdum B Ceyine, Xymo-
>KeCTBEHHbIN My3eli B CuHrarype u
Mys3eit U3SLIHBIX UCKYCCTB B Taiiboe.
ABTOp MHOTOUMC/IEHHBIX ITyOIMKa-
1[Mit, KHUT 110 poTorpaduu Takux
U31aTenbCTB, Kak Phaidon (JIonzoH)
u Aperture (Holo-Mopk). JKuset B
CunHee, paboTaeT 1o BCeMy MUPY.

NPUHA UMBIPEBA

ApT-nupexTtop dbecTuBas
PHOTOVISA, kypaTtop npoekra «B
noxnepskky dororpaduu B Poccum»
dbonpa «Aitpuc» (Mocksa).

sIBnsieTcs crapuMm Hayd-
HbIM COTPYIHMKOM OTZ€/Ia PYCCKOTO
uckyccrsa XX—XXI BB. HayuHo-uc-
CJ1e0BaTeIbCKOTO MHCTUTYTA TEOPUK
u uctopum uckyccrsa Poccurickoi
aKkaZieMUU XyI0XKeCTB.

Unen MexxayHapoIHOI acco-
IManum UCKyccTBOBeAoB ¢ 1993 roma
u uied Oracle ¢ 2002.

Bxogut B cocTaB Mexay-
HapOIHBIX PeaKIIMOHHBIX COBETOB
sKypHaUToB 1o gortorpaduu European

BIOGRAPHIES OF THE CURATORS

Photography (Tepmanus), Fotografia
Kwartalnik (ITonb1ma). Ee TekcTbI
(6osee IBYXCOT) GBIV OMYOIMKOBaHbI
B CIIelIVaIM3MPOBAHHBIX JKypHAIaX
o ¢otorpadun, cpeny KOTOPbIX
FOTO&VIDEO, ZOOM (Poccus),
Aperture (CIIIA), PHOTO (®panuus),
Multimedia art (TTonbuia), Eyemazing
(Hupepnanabl). ABTOp CTaTbii 06
MCTOPUM PyCccKoii pororpaduu B 9H-
uyknonenuu «Mcropus eBpomneickoin
dororpadun XX Beka. Tom 1. 1900-
1939», TeKCTOB B a1bO0OMax ¥ MOHO-
rpadusx 0 TBOPYECTBE POCCUIICKIX

" 3apy6ekKHBIX aBTOPOB.

Wpuna UmbipeBa — JOLIEHT
Kadenppl XynokeCTBeHHO-TeXHUYe-
ckoro oopmIeHMSI TeYaTHO Mpo-
IyKIMU MOCKOBCKOTO IrOCYIapCTBEH-
HOTO YHMBepCUTeTa IeyaTu
c 1999 rona.

OHa sB/sIeTCsS KypaTopoM
psima BHICTABOK (uX 6osee 150) coBpe-
MEeHHOI 1 KJIaCCUUeCKOi pOCCUIACKOI
dboTorpadun 1 COBpeMeHHOTO UCKYC-
CTBa B My3esIX, lieHTpax dhotorpadumn
U VICKYCCTB, B paMKaX (GeCTUBATbHbIX
MporpaMm, B TOM UMCIIe B paMKax
MexayHapogHoro dectuBas GoTo-
rpacdun FotoFest B XbioCTOHE.

Vpuna UmbipeBa 6bl1a OTHUM
M3 OpPraHM3aToOpPOB U apT-AUPEKTOPOM
I decTuBasIs COBpEMEHHBIX UCKYCCTB
Pandus B Mockse (2007), oHa siB/isIeT-
Cs1 apT-OUPEKTOPOM MeKayHapOIHOTO
dectuBans dororpabun PHOTOVISA
B KpacHopape ¢ MOMeHTa OCHOBaHMSI
dectusansg (2008).

Kyparop npoexkra «MesxxayHa-
pomHoe roptdonno-peBio B MockBe
IJ1s1 poccuiickux gororpagos» 2011
roma.

OHa TaKke BXOAWIA B UYUCIIO
TpeX POCCUICKUX KypaTOPOB OCHOB-
HOI1 BBICTAaBOYHOJ IMporpaMmbl Mesk-
noyHapogHoro dectuBans dortorpadym
FotoFest 2012 B XbI0CTOHE, IIaBHAs
TeMa KOTOPOTO — COBpPeMeHHasl poc-
cuiickas dororpadms.

EVGENY BEREZNER

Curator, Director In Support
of Photography in Russia Project, Iris
Foundation, Moscow, Chairman of the
festival PHOTOVISA, Krasnodar.

Since 1997 he has been Dep-
uty Director General in charge of Pho-
tographical Projects and Collections of
ROSIZO State Museum and Exhibition
Centre of the Ministry of Culture of
the Russian Federation. Since 2003 he
has been Deputy Director in charge of
Photographical and Multimedia Pro-
jects of Moscow Museum of Modern
Art. Since 2008 he has been Deputy
Director General in charge of Photo-
graphical and Multimedia Projects of
ROSIZO State Museum and Exhibition
Centre of the Ministry of Culture of
the Russian Federation.

He has been a member of Or-
acle, International Association of Pho-
tography Curators, since 2002. Since
2010 he has been head of PHOTOVISA
International Festival of Photogra-
phy in Krasnodar. Since 1995 he has
been a Russian co-editor of IMAGO
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international photography magazine.
From 2000 to 2004 he was a member
of jury at the International competi-
tion for best photography publications
in Central and Eastern Europe held

in Bratislava, Slovakia. From 2006 to
2010 he was chairman of the jury of
the competition. He has published

in Russian and foreign magazines,
photography album and books. He has
lectured in Russia, Bulgaria, Canada,
Germany, Portugal, Slovakia and the
USA. He was a scientific editor of the
Russian section of encyclopedia “The
History of European Photography of
XX century. Vol. 1. 1900—1939”.He
was a reviewer at international port-
folio reviews held in Berlin, Bratislava,
Houston and Madrid.

He has curated over 250
exhibitions of contemporary and
classical Russian and foreign pho-
tography held in Russia and other
countries. These included “150 Years
of Photography”, Moscow, 1989; “The
Art of Contemporary Photography:
Russia. Ukraine. Belarus”, Moscow,
1994; “Neue FotoKunst aus Russland”
(in association with professor Manfred
Schmmalriede), Germany, 1994 to
1995; Aufbruch: Die Neue Russische
Fotografie (in association with Tina
Schelhorn), Germany, 1998; “Prop-
aganda and Dreams: Photographing
the 1930s in the USSR and the US” (in
association with Leah Bendavid-Val),
USA-Russia, 1999 to 2001; “Russian
Pictorial Photography. 1890 — 1990~
(in association with Irina Tchmyreva),
USA-Russia-Slovakia, 2002 to 2003;
“The Photographic History. 1850—
1950. From the Collection of The Rus-
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sian State Archive for Literature and
Art”, Moscow 2006 — Bratislava 2010;
25 exhibitions of contemporary and
classical Russian photography on the
International Festival of Photography
in Bratislava, 1996 to 2010.

Head of International Port-
folio Review in Moscow for Russian
Photographers Project which will
take place in the period of August till
September 2011.

He is ranked among the three
Russian curators of the main exhi-
bition programme of International
Biennial of Photography FotoFest
2012 in Houston which is focused on
contemporary Russian photography.

BEATE CEGIELSKA

Born in Sopot, Poland. Lives
and works in Aarhus, Denmark.
Director of Galleri Image, Aarhus,
Denmark. Since 1990, has arranged
numerous group and individual
exhibitions and cultural exchanges of
Danish and foreign artists. Member
of Oracle, international association
for photo curators and directors of
photo art museums, IKT, International
Association of Curators of Contem-
porary Art and ICOM. Reviewer at 3rd
International Portfolio Review, Vienna
, 2010, at China Pingyao International
Photography Festival, 2009, 2010, at
FotoFest, 10th International Month
of Photography, Houston, USA, March
2002, 2004 and more.

IRINA CHMYREVA

Art-Director of the festival
PHOTOVISA, curator In Support of
Photography in Russia Project, Iris
Foundation, Moscow.

She is a senior researcher

in the Department of Russian Art of
XX and XXI cc. in the State Research
Institute of Art Theory and History of
Russian Academy of Fine Arts. She has
been a member of the International
Association of Art Critics since 1993
and a member of Oracle since 2002.

She is a member of interna-
tional editorial boards of photography
magazines European Photography
(Germany), Fotografia Kwartalnik (Po-
land). She has over two hundred publi-
cations in specialized photography
magazines including FOTO &video,
ZOOM (Russia), Aperture USA), PHO-
TO (France), Multimedia art (Poland),
Eyemazing (Netherlands). She is the
author of the article on the history
of Russian photography published in
encyclopaedia “The History of Euro-
pean Photography of XX century. Vol.
1. 1900-1939” as well as of many texts
published in albums and monographs
on the works of Russian and foreign
artists. Irina Chmyreva has been an
assistant professor in the Department
of Art Book Design at Moscow State
University of Printing Arts since 1999.

She has curated a number
of exhibitions (over 150) of contem-
porary and classical Russian pho-
tography and contemporary art in
museums, centers of photography and
arts, as part of biennial programmers,
including exhibitions held as part of
International Biennial of Photography
FotoFest in Houston.

She was a co-founder and
art-director of 1st PANDUS Con-
temporary Art Festival in Moscow
(2007); and she has been art-director
of International Festival of Pho-
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tography PHOTOVISA in Krasnodar,
Russia from the establishment date
of the festival (2008). She is a curator
of International Portfolio Review in
Moscow for Russian Photographers
Project 2011.

She is ranked among the
three Russian curators of the main
exhibition program of International
Biennial of Photography FotoFest
2012 in Houston which is focused on
contemporary Russian photography.

ALASDAIR FOSTER

Curator, researcher of pho-
tography. Alasdair Foster has 20 years’
experience heading national arts in-
stitutions in Europe and Australia and
over 35 years of working in the public
cultural sector. He was the founding
director of Fotofeis, the award-win-
ning international photo-biennale
(1991-1997) and, more recently,
director of the Australian Centre for
Photography (1998-2011). He has
held many previous positions includ-
ing President of the Contemporary Art
Organisations of Australia, editor of
Photofile magazine and Chair of the
Conference for European Photogra-
phers. He currently runs an inter-
national consultancy that initiates
intercultural visual art projects.

Alasdair Foster is a doc-
toral researcher in the Office of the
Pro Vice-Chancellor Learning and
Teaching, Monash University, Mel-
bourne and an associate member of
the Centre for Visual Anthropology
in the Australian National Univer-
sity, Canberra. Internationally, he
is Ambassador to the Asia-Pacific
PhotoForum - a group of festivals
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spanning Australia, Bangladesh,
Cambodia, China, Korea, New Zealand
and Thailand — and Commissioner for
the Latin-American Pavilion at the
2013 PIP festival, China’s largest and
longest-running international photo
event. Alasdair Foster has organised
several hundred exhibitions including
major presentations in The National
Gallery of Thailand, Bangkok; Chobi
Mela festival, Bangladesh; Photogra-
phers’ Gallery, London; Sala del Canal
de Isabel I, Madrid; Photoquai, Paris;
Pingyao International Photography
Festival, China; Fotografica Bogot4,
Colombia; Galleri Image, Denmark;
Museum of Photography, Seoul; Singa-
pore Art Museum and The Museum of
Fine Arts, Taipei. He writes widely and
has contributed to a number of photo
books for publishers such as Phaidon,
London and Aperture, New York. He
lives in Sydney and works globally.
ELENA SUKHOVEEVA
AND VICTOR KHMEL
Victor Khmel was born in
1948. He graduated from Kuban State
University, where he studied Science
and Math. He also has cinematograph-
ic education. Kmel teaches photogra-
phy in Krasnodar State University of
Cuiture and Arts. Elena Sukhoveeva,
born in 1961, graduated from Krasno-
dar College of Arts and later from Art
and Design Academy in 2006, ma-
joring in Graphic design. Elena is an
artist and book designer. Sukhoveeva
Elena, have been working together
with Victor Khmel since 1998. The
duo is a prominent member of con-
temporary Russian art scene. Their
photo- and video-art projects inves-
tigate psychological and sociological

issues. Took part in several collective
exhibitions and festivals, among them
The III International Festival of Pho-
tography PHOTOVISA, International
photo-biennale in Moscow (2006

and 2008), International Biennale of
Contemporary art “Dialogues” in St
Petersburg and others. Had several
solo-exhibitions since 2003 in St.
Petersburg. Photography in collec-
tions of Russian Museum Moscow
hause of Photographie, Olga Tompson
collection, collection Swiss-art, Basel.
Publications: Articles about their work
have been published in magazines
such as “NoMI”, “Le” (Russia), “Photo-
grafia” (Poland).

NATALIA TARASOVA

Curator In Support of Pho-
tography in Russia Project, Iris Foun-
dation, Moscow, general adviser of the
festival PHOTOVISA, Krasnodar.

Since mid-nineties she has
been a curator of exhibitions of con-
temporary and classical national and
international photography and con-
temporary art in Russia and abroad.
She is an editor of art catalogues and
books and assistant professor in pho-
tography art department of Moscow
State University of Culture and Arts.

She is a curator of Interna-
tional Portfolio Review in Moscow for
Russian Photographers Project 2011.
She is a curator and general adviser of
International Festival of Photography
PHOTOVISA in Krasnodar.

She is ranked among the
three Russian curators of the main
exhibition program of International
Biennial of Photography FotoFest
2012 in Houston which is focused on
contemporary Russian photography.
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ABCTPAJIUVMICKASL

OOTOIPAOUA

(4 ABTOPA)

XOIOA AOIITIAP

Popuiiace B 1983 rony B
VpaHe, B HacTOSIIee BpeMsI KUBET B
MenbbypHe, ABCTpausl.

C 2006 - 6akanaBp U3SILIHBIX
MCKYCCTB YHMBEPCUTETA MCKYCCTBA U
apxuTekTypsl A3az B TerepaHe. B Tom
ke romy 6bu1a Beiopana World Press
Photo B KauecTBe OJHOTO U3 AECITU
MoJIoAbIX oTorpadoB-pernopTepon
VpaHa ¥ npuriameHa js y4acTust
B 06pa30oBaTebHON MPOrpaMMe B
Tomnangun. Yepes rof nepeexasia B
ABCTpanuio, rge npoao/KaeT Ka-
pbepy pernopraxkHoro dororpada,
rapaJiyIeJIbHO MCCIemysl IIPY MOMO-
1 otorpadun, CKYJIbITYPhI U
BUIeoapTa SIBJIeHUS TI06anu3aium,
MMIIepraan3Ma, CMeieHs U MoJn-
TUKU TTOCTUIEHTUYHOCTHU, AUACTIOP,
9K30TUKU U aJIbTEP-MOJIEPHUCTCKOTO
KOCMOTIONIATU3MA.

YYaCTHUK pas3INYHbIX BbICTA-
BOK B ABcTpaniuu u Kutae.

B Hacrosiiee BpeMs KaHIM-
nmat pumococKuxX HaykK pakyapTeTa
MUCKYCCTB B YHUBepcuTeTe KypTun
B I. [lepTt, ABcTpanus.

P31 KVK

Ponuncs B 1962 B r. TayH-
CBUJUTb B CEBEPO-BOCTOUYHOI YaCT
aBCTPAIMIICKOTO IITaTa KBUHCIEH] T,
B HacCTosIIee BpeMs JKUBeT B Bpucoe-
He, ABCTpasus.

OnyH 13 U3BEeCTHENIINX
dororpados Ascrpanuu. Hurme
He yumics, B 1980 rony nepeexan
B BpucbeH, roe >xmi u paborain B
COO0O0IIEeCTBE XYIOXKHUKOB. YeTsI-
pe IecSTUIeTUS TTOCBTUI CBOUM

HOBaTOPCKMUM 3KCIIepMMeHTaM. B ero
paHHUX GoTorpadusx (TOHUPOBAH-
HBIX PYYHBIX OTII€YATKAX) TPOCIEXKM-
BAIOTCS TEMbI ITyOIMYHOTO Y YaCTHO-
r'0; OHM PAaCCMOTPEHBI CKBO3b IMPU3MY
refoHMU3Ma, 60esHei, oKuIaeMoin
CMepTU U HEOXKUIAHHOM OTCPOUYKU. B
rocjaenHee BpeMsi OH COCPeOTOUMIICS
Ha BIMSIHUM Heonmbepanau3mMa Ha 06-
pa3 >KM3HM MEHbIIMHCTB. OH U3y4yaeT
TTOTPe6GUTENCTBO, KOMMOAVGbUKALIN
CYOKYJIBTYD U POJIb IJI06ATbHOI 9KO-
HOMMKM B CTPOUTENLCTBE U «YTIAKOB-
Ke» IMYHOCTM.

Ero pa6oTsI MIMPOKO BbICTAB-
JISLTUCh B ABCTPAJTUY U 38 PYyOEsKOM.

B 2007 LienTtp ¢ororpadumu
KBUHISHIA OMTYyOIMKOBAJ €r0 MOHO-
rpaduio «IHeBHUK cuacTauBua» (‘The
Diary of a Fortunate Man’).

Beget Kypc nexiuii mo ¢poTo-
rpacdumu B IlIkosne uckyccTB KBMHCI9H-
Ia npu YHuBepcutete ['puddur,
bpuc6en.

CAVMOH XAPCEHT

Pomuiicst B 1965 B 1. Ditnnbepu,
Benuko6purauus. XXuset B CumHee u
Heio-Jopke.

C metcTBa yBiekcs ¢hoTo-
rpadwueii. Isyuana MeauancKyccTBa B
korutemke Yordopa, paboras accu-
CTEeHTOM Y HECKOJIbKUX U3BECTHbIX
JIOHIOHCKMX doTorpacdos. [lepeexasn B
ABcTpanuio B 1988 romy 1 6bICTPO MO-
JIYYWIT MEXAYHAPOIHYIO M3BECTHOCTh
6marogapst paboTe B pekiame. B Ha-
CTOSIIEe BPEMS OH CUMTAETCSI OMHUM
M3 CaMbIX TUTYJIOBaHHBIX (hoTorpacdoB
B MUpe, HarpakaeH PasaMUHbIMU
MIpeMMSIMU, CPeI KOTOPBIX Harpa-
nIa decruBas «KaHHCKME JIbBbI»,

One Show, Clio, D&AD, London
International. Takske OH repBbIit
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aBCTpanuer, NoxyIuBinii I'pan-nipu B
KanHax. BonbIIMHCTBO CBOMX HArpaf,
OH moyuns 3a pororpaduu, caenaH-
Hble 111 DoHAa AMKO Mpupopsl. B

TO JKe BpeMsI ero XyJ0sKeCTBeHHbIe
PaboThI BBICTABJISIACH B TIPECTVKHBIX
My3esix 1 rajiepesix ABctpanuu, EBpo-
bl ¥ CeBepHOJ AMepUKY, HaXOASTCS
B Koyutekuusx l'anepeu KBuHCIsHA 1
my3est Powerhouse B Cupanee. B 2009
ero moHorpadust «Tasiuue: ITopTper
OITHOTO ajic6Gepra» MOMyUYMIa MUPOKOe
MpU3HaHMe KPUTUKOB.

C 1997 paboraeT morepeMeH-
Ho B CugHee u Hpio-Hopxke.

OVYOH JIEOHT

Ponuncs B 1979 rony B Cup-
Hee, ABCTpanus.

Oy3H JIeoHT — COBpeMeHHbIN’
dororpad, KOTOpbIit UCITONb3YET
YyeyioBevyeckoe TeiIo Kak CpefCcTBO
UccaenoBaHusI JUHAMMKU COLUY-
Ma, KyJIbTYPbI U NOAUTUKU. CBOMMMU
dboTorpadusiMu, CKYIbIITYPOIi U BU-
e0apTOM OH IbITAeTCsl pa3pylinTh
CTepeoTUIIbI Halller0 OTHOLIEeHUS K
TeJly KaK MCTOUHUKY HM3MEHHbBIX
sMoIIuii. YacTo MUCIOoNMb3ys B paboTe
KpPOBb, MOJIOKO U Mef, JIeoHT mc-
cjlefyeT MOPOT, KOTOPbIi pa3genseT
YYBCTBEHHbIE (BOCTIPUATHUS) U HU3U-
YyecKue acrekThl SKU3HU Tea.

[Momyunn cTerneHb MarucTpa
MU3SIIHBIX UCKYCCTB B Komnemke
U3SIHBIX MUCKYCCTB IpU YHUBEPCU-
TeTe HoBoro IOskHOro Yannca, roe oH
M3ydas CKyJIbIITYypY, 1€4aThb, 1ep-
(bopMaHC U MHCTAISLINIO, TIOTYIWIT
MPECTVIKHYIO aBCTPAINIACKYIO TTOCIe-
IUIUIOMHYIO IIPEMUIO.

V4aCTHUK MHOTMX BBICTABOK
B ABCTpasinu 1 3a py6exkoM, B T.U. Ha
JIuBepITyIbCcKOit 6MeHHasne, B My3ee
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aKTyaJIbHOTO MCKyccTBa B [lekuHe,
Mysee cOBpeMeHHOI'0 UCKYCCTBA B
[Tanxae n HanjmoHa/ibHOM My3ee B
IMosuauu, [Monpma. Kauguagat puio-
codckux Hayk B Kosutemke MCKyCCTB
YHuepcuteta CugHes.

BIAOUMUP

BOTIJAHOB

Popuncs B 1937 rony B
Jlenunrpage. B 1955 r., 6yayum CTy-
IeHTOM TeKCTWIbHOTO MHCTUTYTA,
nipuien B GoTokay6 IBOpIa KyJTb-
Typbl UM. JIeHCOBeTa, CTaja yyacTHU-
KOM MHOTUX KITyOHBIX U TOPOJICKUX
BbICTaBOK (poTorpacdum. B 1965 Hauan
paboraTh HOTOKOPOM B MOJIOAEKHOT
rasere «CMeHa», JleHuHrpaz. 3ateM
ObLIN «JIeHMHTpaCcKast mpaBaa»
(1965) u, ysxe B Mockae, - «Tpyn»
(1969), «KKoMmcoMomnbcKasi mpaBga»
(1970), «CoBetckas Poccusi» (1972) u
«JIuTepatypHasi razeTar, rje OH Mpo-
pab6oran 23 roga - ¢ 1976 mo 1999 rog.
JKuset B MockBe.

IMUTPUN

BBIIEMUPCKU

Pomucst B 1958 romy. ®oto-
rpacdueii 3anumaercs ¢ 1980 roga. o
Havasna 1990-x paborasn Goropernop-
TepOM B NIEPUOANYECKUX U3TAHUSIX.
B xon1ie 1980-x coBepuinI HECKOIbKO
doroakrcneguunit B mecta ['VJIAl'a Ha
p.Konpbima MaramaHckoit 0671acTu; B
MypMaHCKY0 1 ApXaHTeTbCKYI0 06-
JIacTh, rae caenan cepuro hororpaduit
«Cnenpl I'YJIATa», mo3ske BOIIEOIIYIO
B LIMKJI «Mumocepaust xxgy». Jlaype-
ar npemun xxypHana «Oronek» 3a
nyqime dororpaduu roga (1988), na-
ypeat nipemuu «IIpu3HaHyue» alMUHA-
cTpaiyy KaTMHMHIPaACcKOii 061acTu
3a TOCTVDKEHUS B MU300Pa3UTEIbHOM
mckyccrBe (1998). ABTop dhoToanb6o-

Ma «KeHUrc6epr, mpoCcTi».

Y4yaCTHUK MHOTUX ITepPCo-
HaJIbHBIX U I'PYTIIOBBIX BHICTABOK B
Poccum 1 3a pyb6eskom. ABTOp psizia
MyOGIMKALNi B POCCUIICKUX U 3apy-
OEKHBIX U3JaHMSIX. PAOOThI XpaHSTCS
B MYy3€esIX M YaCTHbIX KOJUIEKIIUSIX
Poccun, Tepmanun, Januu, JIMTBEI,
IMonpmmn, CIHIA, ®paHuMM U APYTUX
CTpaH.

I[TATPUKTPU

Ponuics B Benbruu B 1959
romy, HauaJs Kapbepy dororpada,
Korna nepeexan B Heio-Mopk B 1984.
Paboran Kak YacTHOE JIUII0, & TAKKE B
Pa3IMYHBIX U3OAHUAX 110 UCKYCCTBY
" Iu3aiiny, Harpumep, Fondation
Cartier pour I’art contemporain, B my-
3es1X, a Takke 3aHMMAJICSI IPOeKTaMM
IJIS JTIOKCOBBIX KOMITaHMIA, TAKMX KaK
Louis Vuitton u Van Cleef & Arpels.

TMocnenHue rombl 3aHUMa-
€TCsl U3JaHMEM apT-KHUT, Cpeau
KOTOPBIX «IBOJIOIMST», U3TaHHAS B
2008 nsnmarenbcrsoM Editions Xavier
Barral. ®ororpadum u3 «9BoTIOLMN»
YYaCTBOBAIM B PA3IMUHbIX BHICTABKAX
Bo ®panunn, Januu n Poccun, Haxo-
OSITCS B YaCTHBIX KOJIJIEKIIMSIX.

IMocnepunii npoekrt «He/
BUIMMOCTb» B HACTOSIIIIee BpeMsl Ha-
XOAUTCSI Ha BbICTaBKe «MeXayHapo/i-
Hble OTKPbITUS [V» MeskmyHapomHoit
6uenHane dororpacduu FotoFest B
XbIOCTOHE, a TAKKe OYIeT MpeICcTaB-
neH Ha dectuBane dhororpadun B Bya-
Hoc-Artipece B 2014.

MAWA UHTEPCJIEB

N JIOTTE ®JIOE

KPUCTEHCEH

Maria MHrepcieB poguiach
B 1972 romy, paboraet ¢ ¢pororpadu-
eif, pUCYHKOM, BU/IE0, aHUMAIMEel U

171

uHCcTaUIsuMen. OHa 4acTo repermnie-
TaeT pa3JINyHbie U300pasUTeTbHbIE
CpencTBa B CBOMX paboTax, KOTOpbhIe B
OCHOBHOM CBSI3aHBbI C UeJI0BEYECKUM
OTHOIIIeHMEeM K JIeiCTBUTETbHOCTHU

u nipupoge. OkoHuMIa AKaIeMUI0
uckyccTB B I0Tnangum (Janus).

JlorTe ®noe KpucreHcex po-
nunack B 1979 rony, 3akoHumia lko-
a1y uckycctB B [nasro (Ilomianous) u
VHUBEpPCUTET UCKYCCTBA U Au3aliHa B
Tete6opre (IlIBerrus).

JlotTe ®noe KpucreHceH
3aHMMAaeTCs] KOHLENTYaAbHbIM MCKYC-
CTBOM, ITPOTUBOIIOCTABIISISI IPUPOLY
YyeJIoBeKY B GU3NIECKOM U IICUXOJTO-
rMyeckom cmbiciiax. OHa MbITaeTCst
I06aBUTh HOBOE M3MepeHye B Hallle
MOHMMaHMe U OLIeHKY MPUPOJbI KaK
KOHIIETILIMY U B TO XK€ BpeMs 6pOCUTh
BbI30B OGIIENPUHSTHIM TTOHSITUSIM O
MpUpoJie Kak OpraHnyveckoit 4acTu
rapmoHun. OTaenbHble IPUPOIHbIE
KOMIIOHEHTBI — pacTeHMsI, BETKU U
KaMHU — CTOSIT TlepeJ 00beKTUBOM
M30IMPOBAHHO APYT OT ApyTa, OIs
TOTO UTOOBI [TOMOYb HAM YXBaTUTb
OBICTPYIO, HEITOCPEICTBEHHYIO, & MHO-
I CMELIHYI0 CYyTh JUKOM IPUPOLBI.

UTOPDH KYJITBIILIKKNH

Popuncst B 1970 ropy u 1o ceit
IeHb XX1BeT B MoCKBe.

[MepcoHanbHbIEe BBICTABKNU
npouuiu B MoCKOBCKOM My3ee COBpe-
MEHHOTO0 MCKyccTBa 1 My3ee ucTopun
dotorpadun (Cankr-IleTepOypr) B
2006 ropy; B ranepesx «dorolmage»,
CaukT-IleTep6ypr, «®oToCo103»,
Mocksa, Poccus; «Santa Cecilia», Pum,
Wtanus. Y4aCTHMK MHOTOUYMCIEHHBIX
I'PYIIOBBIX BHICTABOK, B TOM UMCJIe B
paMkax (ectuBaseit COBpeMeEHHOTO
UCKycCcTBa U poTorpaduu, cpeay Ko-
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TopbIx FotoFest 2012 (6uenHasne ¢o-
torpaduu B XproctoHe, CIIIA), Mex-
IyHapOIHbIN decTuBaib poTorpadun
B [Tuubsio (Kuraii, 2009), dbectuBaib
«[Tanmyc», (Mocksa, 2008), «OceHHMI
doromapadon» (Cankr-IleTepbypr,
2004), «OTneuatku» (IleTpo3aBOACK,
Poccus, 2003). Ero paboTsl 66111
T0Ka3aHbl B cTeHax Myses ¢oTorpa-
¢bun B llaynse (JIutsa), MOCKOBCKOTO
noma ororpadun, locynapcTBeHHO-
ro Pycckoro my3ses (CaHkT-IleTep6ypr,
Poccus).

[Tpon3BeneHNsT XpaHSTCS B
POCCUICKUX U 3apyOEKHBIX COOpaHM-
sIX, B TOM umciie B My3see doTtorpadum
«JTom MeTteHnkoBa», EkaTepuHOypr;
MOCKOBCKOM My3€ee COBPEMEHHOTO
UCKyccTBa; [oCymapCcTBEHHOM IIeHTpe
COBpEMeHHOT0 UCKYCCTBa, MOCKBa;
TocymapcTBeHHOM Pycckom mysee,
CankT-Iletep6ypr, Poccust.

MAPKYC JIAVIOH

Mapxkyc JlaiioH poanics B
1965 romy B Benmuko6puranun. Ero
PpaboThI U My6IMKALIMY HAXOOSITCS B
YaCTHBIX ¥ MEXIYHAPOOHBIX KOJIIEK-
LIMSIX, Cpeoy KOTOPBIX Xy[0XKeCTBeH-
HBII MHCTUTYT Umkaro u Xymosxe-
CTBEHHbIN COBET BesIMKOGpUTAHUN.
I[TpernonaBai MOJIUTONOTHUIO B YHUBEP-
cutere JIuzca, «OCHOBBI JIMIEPCTBa»

B l'apBapzcKoii mKosTe 6M3Heca u
«O1eHKY 3¢ derTMBHOCTI» B IIpa-
BUTEILCTBEHHOI1 1Koe KeHHeu.
Ero corpymuuuectBo ¢ O61IeCTBOM
3allMThI IIPaB yesioBeka B JIaTMHCKOM
Amepuke Amnesty International moz-
TOJIKHYJIO €T0 K M3yUYeHUI0 BOIIPOCOB,
CBSI3aHHBIX C Pa3BUTHEM U ypba-
HM3a1ueii. B cBoux paborax JlaiioH
MCCTIeyeT CBSI3b MEXY YeIOBEKOM U
Ipupoaoii B 21-M Beke.

Bue mupa uckyccrsa Jlaiion
— aKTMBHBIN 0OILEeCTBeHHBIN IesTellb.
Ox sBnsietcs yupengurenem @onpa
TOAAEPKKY CeEMeil ¢ MaloNeTHUMU
IeTbMM B BeJTMKOOpUTAHMM, a TAKKE
npencenatenem O61eCTBa TOMOIIN
6ecripM30pHBIM AEeTSIM. B HacTosIIee
BpeMs JXUBET B JIOHAOHE C SKEHO
Benb v AByMST MaJIEeHBKUMU IETHbMU,
Aptypom u ®nopsHc.

TEHHAZIMU MEEPTVC

®otorpad u IT-unxeHep. B
npodeccroHaabHy0 GoTorpaduio
TpuIlies CaMOCTOSITeIbHO, eMY ITPU-
LIJIOCh BCe MOCTUraTh camomy. B 2002
Tpo1est Kypc cryguitHoi dotorpadum
B 1rkosie ¢ororpadmu «Kamepa O6¢c-
Kypa», Tenb-ABus, U3panis.
C 2007 roga y Hero CoCTOSIIOCh He-
CKOJIBKO MepCOHATbHBIX BBICTABOK B
V3paune n CIIA. YyacTHUK pa3niny-
HBIX IPYIIIIOBBIX BBICTABOK B M3panie,
Poccun, Yrpanne, JIntse, Benopyccun
u CIIIA. PaboTbl HAXOOSTCS B YaCTHBIX
U My3eiHbIX COOPAHMSIX, B TOM UKCITE
B IIOCTOSTHHOJ Kojutekuyy My3sest
1306pa3sUTENbHBIX UCKYCCTB, XbIO-
ctoH (CHIA). ITy6amkaimm: KypHa
FILET (benopyccust), ZOOM (pycckast
BepCus).

JINJINAHA MOJIEPO

Ponwnack u kuBeT B Ypyraae.
V3yuana Bu3yasbHbIE UCKYCCTBA
u ororpaduio B yHuBepCUTETE.
[Tocemana macTep-Kaaccel JIM3bl
Po6uncoH, Kana Posenrasns, Mapueso
Ucappyanbae, Henbcona l'appupo,
Murenst Unkaoka U rpymibl ¢poTorpa-
dos Cia de foto mo Temam «BbIpasu-
TeJbHbIE CpeacTBa B pororpadum»,
«KOJIJIEKTMBHOE TBOPUECTBO» U
«MUHXOM-(oTorpadms».

VyacTBOBaJia B pasiMUHBIX
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BBICTaBKax B YpyrBae u ApreHTu-
He, TTOJTy4YnJia HECKOJIbKUX TTPeMUIA.
B 2011 rogy npuHsiia yuactue B
dectusane pororpadun FotoFest
«MesxgyHaponHblie OTKpbITHS [1I»,
CIIIA. B 2013 npuHuMasna yyactue B V
MexayHapomgHoM cheszie Fotografica
Bogota, ITOCBsLIeHHOM Ieli3axy.
Pa6oTaeT ¢ aHaJIOTOBBIMU
KaMepaMy ¥ MYJIbTUIKCIIO3ULIMEIA.
ITpumeHseT U POBYIO MeYaTh C
MMUHMMa/IbHOV KOPPEKTUPOBKOI
LBETOBOJ raMMBlI.
B HacTos111€€ BpeMs ITOTHO-
CTBIO TTOCBATMIIA cebs GpoTorpaduu u
TpernoiaBaTe/lbCKO 1esiTeTbHOCTH!.
MUXAUJT MOPIOACOB
Ponuncs 21 mag 1982 rona,
skuBeT B ropoge Coun. C 2013 roga
HesaBucuMbliit dororpad. C 2010 o
2013 rop — BHewITaTHbIN hoTorpad
AFP, ¢ 2009 o 2010 rop, — mTaTHBIN
dororpad PUA Hosoctu, ¢ 2006 110
2009 rop, — BHelTaTHbI oTorpad
UTAP-TACC u Reuters.
O6pasoBanue: B 2010 rogy
y4yacTBOBaJI B MacTep-kiacce ['pu-
ropus lykopa, med-dororpada
Reuters mo CHI'; B 2010 rony yua-
CTBOBaJI B MacCTep-Kjacce areHTCTBa
NOOR no IOKyMeHTa/IbHO (OTO-
rpacduu; B 2008 romy yuacTBOBaJ B
macrep-knacce Ceprest MakCMMMIIN-
Ha «®ororpadus B skypHane». C 1999
no 2004 rop, yuuincs B HoBropogckom
roCcyJapCTBEHHOM YHUBEPCUTETE Ha
I0PUANYECKOM (aKkyabTeTe. YYaCTHUK
IPYTIIOBBIX BBICTABOK B Poccuu u 3a
py6eskom. Harpaabl: HallOHATbHBI
dorokoHkypc «CriopTuBHas Poccusi»
(Mocksa, Poccus, 2011), 2 mecTo B
HalMOHAIbHOM (POTOKOHKYpCe «JIyu-
mmit pororpad» (2010).

bWOTPA®KIA ABTOPOB

O3B MYHO3

Hasun Anexangpo MyHo3
ponwics B 1973 rogy B Puo-Maiio, ge-
peBHe, pacIo0KeHHOM K 10r0-3anany
oT npoBuHLIMY Yy6yT B [laTaroHmnn

(AprenTmHa). B HacTosiiee BpeMst

skuBeT u paboraet B Komonmopo-Pu-

BajaBuu. YBieKcst pororpadueit B

paHHEM JIETCTBE, OJHAKO CEPhE3HO

HauaJj 3aHMMartbes ¢ 1995 roma.
V4acTHUK MHOXKeCTBa ce-

MMHapOB U MacTep-K/IaccoB. YUacT-

HUK Pa3IMYHbIX BBICTABOK, laypeaT

Harpaj u nmpeMuii.
AODJAMITAHUYYK
Poguiicsa B 1978 ropy, kuset

1 paboraet B BapiaBe. OKoHUMIT YHU-

BepCUTET SKOHOMMKH, a TakKe U3ydasl

dororpaduio Ha paKyIbTETE MYIBTU-

MeIuiITHBIX KOMMYHMKAaIuit B Akajie-

MMM UCKYCCTB B I. [lo3HaHb. B cBOMX

MPOEKTax UCCaemyeT MpobaeMbl TNY-

HOCTH, CAMOCO3HAHMS ¥ OTHOLIIEHUS K

SKU3HMU JIIOJIe¥i, KOTOPBIX OH BCTpevyaeT

Ha cBoeM IyTH. Ero yHuKaabHbIe CII0-

COOHOCTY PacCKa3bIBATh IMPY TTOMOIINA

dororpadun 3axBaThIBaIIMEe, HO B

TO Ke BpeMsI UeJIOBeYHbIe MCTOPUN

IIPUHECIN éMy MHOKEeCTBO IIPeCTK-

HBIX Harpaji, cpeay KoTopsix Magnum

Expression Award, Lens Culture

International Exposure Awards, Photo

Festival in Lodz u np. YneH coobiie-

cTBa GhoTorpadoB-qOKyMEHTAIUCTOB

«Sputnik Photos». YuacTHUK mep-

COHAJIbHBIX U TPYIIIIOBBIX BHICTABOK

B ITonbiie, CIIIA, ®paniinm, Kopee.

PaboTel HaxomATCst B My3ee MCKyCCTBa

dororpaduu Knocaro (SroHus),

a Takke B YaCTHBIX KOJIJIEKIIUSIX.
MAPUA
IMIJTIOTHUKOBA
Popunace u BbIpoCa B

Mockse. E1lie B cTyaeHUYeCcKue roabl
Hauaja pabotaTs pororpadom,
TTOCTEIEHHO OTPeeTUBIINCh U C
SKAHPOM — CIIOPTUBHOJ (POTOCHEMKOIA,
KOTOPOJi TTOCBSITHIIA HECKOIBKO JIeT
cBoeli kKapbepsl. B 2010 romy nepeexa-
Jia ¢ cembelt B ByaHoc-Aiipec, a 3aTem
u B Can-Ilayny. B JlaTuHCcKkOI AMepu-
Ke Mapus mpeBpaTuiach B CBOGOIHO-
r'O Xy[AOKHMKA U 3aMHTEPEeCcoBaIach
SKaHPOM Y/n4Ho pororpadum. B
2012 rogy Bouwia B WopT-1nCT JIoH-
JIoHCKoro ¢ectusans dororpadun

" cTana GUHATUCTKOI MOCKOBCKOTO
decTrBas yAMUHOM GoTorpadun, B
COCTaBe KI0PY KOTOPOTo paboTana B
2013 ropy.

B 2012 romy ¢ ucropueit
«Mapadon» crana mobegurenem
MeKIyHapOIHOTo MopT¢onno-pesio
B pamkax (dectuBais Festival of Light
(ByaHoc-Aiipec, ApreHTIHA).

CoCTOUT B MEKAYHAPOIHOM
KoytekTuBe Street Photographers, a
Takke B MOJIOZIOM KOJUIEKTUBE PyC-
CKOSI3BIYHBIX YIMYHBIX (hoTOrpacdoB
Momentum. Y4aCTHUK IMe€pCOHATIbHbBIX
U TPYIIIIOBBIX BHICTABOK.

CBATOCIIAB

ITIOHOMAPEB

Popuncs B 1949 rony B
Mockse. My3bIKaHT, XyIOXHUK,
dororpad. IIpenomaet potorpaduio
B MOCKOBCKOM TOCYZIJapCTBEHHOM
YHUBEPCUTETE TevaTy. XyIosKeCTBeH-
HBIVI gupeKTop GuIbMOB «JIyccoHaTa»
(1989), «Con-TpaBa» (2003) u «Hwuii-
re B Poccum» (2005). OcHoBaTesnb
TeaTpa TM6GETCKOI My3biku. B 2007
ocHoBaTenb PecTUBAJIS COBPEMEH-
Hoit poTorpaduu PANDUS. ITepBast
conbHas BbicTaBka B 1991 ronmy. ABTOp
MIPOEKTOB, MOKa3aHHbIX B [ocynap-

173

CTBeHHOI1 TpeThsIKOBCKOI1 Tasiepee,
MOCKOBCKOM My3€ee COBPEMEeHHOT0
MUCKYCCTBA, [ocymapcTBeHHOM My3ee
HapopoB Bocroka, TMBL] POCK30,
TeaTpe «llIkosa ApamMaTU4eCcKoro
uckyccrsa A. BacunveBa», TeaTpaib-
HOM LieHTpe uM. Meiiepxonbaa u B
Ipyrux Mecrax. YUacTHUK (pecTuBa-
nevi FotoFest 2012 B XplocToHe (CHIA),
PHOTOVISA-2010 (Kpacuogap, Poc-
cusi); PIP2010 (Ilnusbsio, Kurait); «Me-
¢, pororpadum» 2004 B BpaTtuciase
(CroBakuist); MOCKOBCKO# (poTOOMEH-
Hane, CKU®; spmapok ApT-Mocksa,
Apt-MaHex, Art-Forum B bepinne
(Tepmanus) u Armory Photography
Show B Hbio-HMopke (CIIIA); MHOTO-
YJMCJI€HHBIX I'PYIIIIOBbIX BICTABOK B
Poccun u 3a pybeskom. [Ipounssee-
Hus [loHOMapeBa XpaHATCS B My3esixX
Poccuu, Cnoakuu u CIIA, 4aCcTHBIX
cob6paHusIX.

XAH CAHTIIUJD

Xan CaHTTIMIb POAMIICS B
1972 rony B Ceyite, I0xnast Kopes. C
1999 6akanaBp M3006pa3UTENIbHBIX MC-
KyccTB YHUBepcuteTra YyHr-AHr, Ceyi;
¢ 2004 Maructp UCKyccTB akyabTeTa
KypaTOpOB COBPEMEHHOTO JI13aiiHa
Yuusepcurera KuHrcros, JIOHA0H.
YyacTHUK pasamMuHbIX ePCOHATbHBIX
U TPYIINOBBIX BHICTABOK B EBporie,
Asuu u Amepuke, aBTop niepdop-
MaHCOB U MHCTAJUISILNIA, BUeoapTa.
PaboThl HAXOISATCS B KOJIEKIIMSIX
TaKuX My3eeB, Kak HallmoHanbHbIi
My3ell COBpeMeHHOI'0 MCKYCCTBa
(Ceyn, Kopest), HauyoHanbHbIlM My3eit
u3sIHbIX UcKyccTB (bysHoc-Ajipec,
AprentuHa), My3eit Hpto-Mekcuko,
Myseit ussiHbIxX uckyccts Canra-de
(CIIIA), My3eit uckycctBa Gororpadum
Kunocaro (SImanacu, Sdnionust) u ap.



EWOTPADK ABTOPOB

JKuset u paboraet B Kopee.

KIJITAYO MO

CAHTAMBPOII>KUNO

@ororpad, bneiiTuct, TecTU-
POBIIVK ITPOrPAMMHOTO 06eCTIeueHuUsT
U TIONISIPHUK.

Kak ¢neittuct ucnonuser co-
BPEMEHHYIO ¥ PEHECCAHCHYIO MY3bIKY,
CreIMaanM3upyeTcss Ha ayTeHTUYHBIX
MHCTpPyMeHTaxX (TornepeuHas ¢eiita),
YjieH My3bIKaJbHOTO aHcambsist The
Modena Consort.

[leBSITh JIET TECTUPOBAJI ITPO-
rpaMMHOe obecrieyeHne B KOMIIaHUU
Opera Software, a Takke ObLJT ITOJISIP-
HuKOM Ha IlInmuibeprene.

dororpad-caMoydka, CHUMA-
€T B OCHOBHOM Ha IIJIEHKY, TPEUMY-
IIeCTBEHHO Ha IMPOKOGOPMATHYIO
kamepy. OH IIpeAnounTaeT paboTaThb C
BUHTaXXHBIMY 0ObEKTUBAMMU, UCTIONb-
3ys oIpaBy 6e3 3aTBOpa, UTO MTO03BO-
JISTeT JOGUTHCS TMOKOCTH PYUHOI
YCTaHOBKM 3KCITO3ULIMY C ITOMOIIbIO
KPBIIIKY 06beKTUBa. OH TaKKe
TIPUMEHSIET TPAIUIIMOHHbIE CTTOCOGBI
TIPOSIBKM HETaTUBOB U TIEUATH.

Pa6oTaeT B IIeHTpe aHa-
JIOTOBOJ oTorpaduu 1 rmevaTu
Conservatorio della Fotografia, 3anu-
MaeTCsl pa3HbIMU BUIAMU LIBETHOM
¥ YepHO-0€I071 IevaTH, a TakKe
TeYaThiO C UCTI0NIb30BAHUEM AJIbTEP-
HATUBHBIX ITPOIECCOB.

dH CMUT

MekcukaHckuii poTtorpad,
KOTOPBbIit poTorpadupyet B 3a6po-
IIIEHHBIX Y 3a0bITHIX JIIOAHMU MECTaX.
B cBoMx paboTax OH MPOBOAUT CBOE-
06pasHbie apXeOTOTMUECKME PACKOII-
KM TOTO, Yero HeT. OH THIaTeTbHO
paspabaTbiBaeT KOMITIO3UIIMY CBOUX
CHUMKOB.

B ero pa6oTax ecTb HEKOTO-
past 0>keCTOYEHHOCTh, KOTOPasi Mo -
TaJIKMBaeT 3pUTeJIS K JalbHeileMy
pacciefoBaHMIO U u3ydyeHuno. [azera
Cape Times (IOxknast Abpuka) onmuchI-
BaeT ero CHMMKM KakK «IIpeKpacHble
KOMIIO3UIIMM HECYLeCTBYIOLEroy, a
Mainichi Shimbun (SIionust) Ha3bl-
BaeT ero ¢otorpadun «BU3yaabHbIM
TOJI0COM, KDEIIKMM U 31eTaHTHBIM».

VY4aCTHMK MHOIMX BBICTaBOK
B 6osee yeMm 10 cTpaHax, jaypear
pasIMYHBIX IPeMUII MeXAYHaPOI -
HbIX acconuauuit 1 CMU. OgHa n3
TIOCIeAHMI BBICTABOK — V Mexny-
HapopHast GoToBbICcTaBKa [lany B
IMexuHe. Boimen B puHan Ha OecTu-
Basie ororpacdum B Abpunax 2013 u
Buennase ¢ororpadum B Mekcuke
2012. ITo6enyuTens GOTOKOHKYpPCA
«One Life» 2010 Photo District News.
[MpuHMMan yyactue B BbICTaBKax B
My3see COBpeMeHHOI'0 MCKYCCTBa B
Puo-pe->Xaneiipo u B My3ee coBpe-
MEHHOTI0 JICKyCCTBa B Mexuko.

bP2 TEMKUWH

Poauicst B 1956 romy, skuBet
u paboraet B Unmkaro, CIIIA.

Ha npoTsikeHnu Bceii
Kapbepsl U3ydal BAUsSHIE YeoBe-
Ka Ha npupoAy. YYaCTHUK MHOTUX
BBICTABOK B My3esix 1 ranepesix CIIA
” 3a py6esxxoM. PaboThl HaXOASTCS
B KOJJIEKLIMSIX MY3€eB, Cpefiyt KOTO-
pbIX MHCTUTYT MCcKyccTBa B Uukaro,
Myselt ucKyccTB B MUIyoKkH, rayiepest
uckycctB Corcoran B BammHrrone,
My3elt U3SIIHBIX MCKYCCTB B XbIO-
CTOHe, Xy 0XeCTBEHHbI My3eil B
Axpone, mrrat Oraiio, Myseii coBpe-
MEHHOTO MCKYyCCTBa B UMKaro u gp.
@otorpadun my6IMKOBAINUCDH B pa3-
JIMYHBIX U3aaHusXx (Aperture, Black
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& White Magazine, TIME Magazine
and European Photography). B 2005
BbIlIJIa KHUTa «YacTHbIe JoMa:
dororpacduu cagos Unkaro». ITperno-
naet pororpaduio B Konmymouiickom
KoJiemke UnMKaro, a Takske uMTaeT
JIEKIIMU U BEJeT CEMUHAPbI B APYTUX
yuebHbIX 3aBegeHusix CIIA.

NPUHA TOJIMAUYEBA

Popynace B 1990 rony. B 2012
OKOHYMIA (PaKyIbTeT KYPHATUCTU-
Ky Ky6aHCKOro rocy1apCTBEHHOTO
YHUBEPCUTETA, TOCTYIIMIA B Maru-
crpatypy dutonorndeckoro ¢hakysib-
Teta. B 2010 yBieknach ¢potorpadueit,
B KauecTBe BOJIOHTepa [oMorasa
dectuamo PHOTOVISA. B 2012
rofy MpUHMMaJIa yuyacTue B Kypcax
dotorpacdun (npenopasaTenut AHHA
Bypnakosa, TaTbstHa 3y6KOBa, AHIpeii
Cwmetoxa). [Tornbmna B uromne 2013 roma.

OJOHA IIBAPII

@otorpad, yueHblit, mema-
ror. Pogunack B ®unagenbuu, mTaT
ITeHcunbBaHusl, XXMBeT B MMHHea-
nonuce, miratT MuHHecoTa. SIBasieTcst
noueHToMm B l1Ikosie >XypHAIUCTUKYA U
MacCOBBIX KOMMYHMKALV1 YHUBEPCU-
TeTa MMHHECOTBHI.

HoHa llIBapy monyunna
JIOKTOPCKYIO CTeIeHb 10 «BU3Yyallb-
HOVi KOMMYHMKaUUMU U 3THOTpadu-
yeCcKuM ucciaenoBanusim» B Ilkomne
KOMMYHMKaUuy AHHeHOepra mpu
Yausepcurere [leHCMIbBAaHUN.
Cpeny ee HAyYHBIX MyGIMKALVi [Ba
(dororpabnueckux sTHOrpapmUUeCcKmUx
uccnenoBanus — «Baykoma. Cymepkn:
IMokonenus pepmepos» (Smithsonian
Institution Press, 1992) u «CocTsi3a-
uue Cymnep boyn» (Routledge, 1997).
Ee dororpaduueckast MoHorpapmst
«Ha KyxHe» 6bL71a 0ITy6/IMKOBaHa B
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Kehrer Verlag B 2009 ropy.

B cBoem TBOpuecTBe [loHa
uccaenyeT MOBCeIHEBHYIO KU3Hb U
KYJIbTYDY.

®otorpadun Jousr LIBapir
6bUIM HarpakaeHbl Pa3INIHBIMU
UHCTUTYIUSIMMU, OTTyOIMKOBAHBI B Ka-
TaJIoTax U MpeACTaBlIeHbl HA MeXAY-
HapOJHBIX BHICTABKAX.

Pa6ots! ousl IIBap1, Haxo-
ISITCST B KOJUTeKUMSIX My3est 130-
6pasuTeNbHbBIX MCKYCCTB XbIOCTOHA,
Myses ne L'Elysee, loma Ikopaska
Uctmena, LlenTpa 'appu PaHcoma,
XynoskecTBeHHOro My3es [loptinenna
u UHcTuTyTa Kuncu.

MOTOHOPU IUMUNIY

Ponuncs B SImouun B 1980
ropy. OKOHUMJI SKOHOMMYecKuit da-
Ky/nbTeT YHUBepcureta Uyo, Tokuo.
Pa6oras B oduce mpogyKTOBOI KOM-
MaHMM, HauaJl CaMOCTOSITeJIbHO 3a-
HuMaTtbcsa ¢ororpadueir ¢ 2009 roga.
Co3panHbiii B 2012 riepBblii TPOEKT
«Heynepsxxumocts/HeynpasiisieMblii
(Unstoppable)» momyuni 6poH30BYI0
Harpany Paris Photo u [ToueTHyI0
Harpany International Photography
Awards. ITpoekT 6bLJT TOKa3aH Ha
Month Of Photography 2013 B
Jloc-AHpxenece. B 2013 cocrosiiach
repcoHaJibHas BpicTaBKa B ['anepee
Orange Coast Collage, CIIIA.

Cejiuac XymoskHUK paboTaeT
HaJ CJIeIyIoyM MpoekToM — «Ku3Hb
MapruHagoB», O TOXKWIbIX AeKJac-
CUPOBAHHBIX JKUTEJSIX SIMTOHCKUX
epeBeHb.

OOTOI'PAGUA
MOJIOOBIX

POMAH

MAPTBIHEHKO

Ponuncs B 1980 rony. ®o-
Torpad, XyaosKHMK, MKOHOITMCEII.
Oxonumn KabapauHo-bankapckoe
YUWINILE KyJAbTYPBI U MCKYCCTB IO
CIEeIUATbHOCTY «KUBOIMUCh», XYI0-
SKeCTBeHHO-Tpaduueckuii haxkyib-
TeT Ky6aHCKOTo rocyIapCTBEHHOTO
YHUBEPCUTETA IO CIEIUATBHOCTU
«MKOHOIINCh», Kypchl hoTorpadumn
Buxkropa Xmesns u Enensr CyxoBee-
BO1. YuacTHUK IV MexxayHapogHOro
dectuBans dororpaduu PHOTOVISA
B KpacHogpape.

EBTEHUN MUIIKUH

Ponuncs B 1952 ropy B ropo-
Ie KpacHopgape. B 1979 rony 3akoH-
Yy reorpaduueckuit GakynibTeT U
MapayieJIbHO KMHOOIepaTOPCKoe
otaeneHue dhakyabTeTa 06IIECTBEH-
HBIX Mpodeccuii KybaHckoro rocymap-
CTBEHHOTO YHUBepcuTeTa. OKOHYMIT
IIkony ¢pororpadum Enennbr CyxoBee-
BOJt 1 Bukropa Xmers.

OJAPBA ITACDH

Pogunace B 1990 rony B
KpacHopape. ®ororpadmueit 3aHu-
maetcs ¢ 2009 roga. OkoHUMIA KypC
KOHLenTyanabHOt dotorpaduu Ene-
Hbl CyxoBeeBOIi. B HacTosiiee BpeMst
paboTaeT KaK He3aBUCUMBbI GoTO-
rpad. I'pynmnoBbie BHICTABKU:
VI MeskmyHapogHbIi GhecTuBaIb
«Bantuiickast 6ueHHasne ¢oTorpa-
un», mpoext «Kocmeit» (KaauHuH-
rpag, 2013); III MeskgyHapoHbIit de-
cruBanb gotorpadum PHOTOVISA,
MpOeKT «Bo ByiacTu ABVKEHUSI»
(KpacHogap, 2011).
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HODA AFSHAR

Born 1983: Tehran, Iran.
Lives: Melbourne, Australia. Hoda
Afshar received a Bachelor of Fine Art
in photography from Azad Universi-
ty of Art and Architecture in Tehran
in 2006. In the same year she was
selected by the World Press Photo
organisation as one of the top ten
young documentary photographers
in Iran and invited to attend their
educational training program. A year
later she moved to Australia where
she pursued a career as a documenta-
rist, while exploring various aspects
of photography alongside other
mediums such as sculpture and video.
Investigating the discourses around
globalisation, imperialism, displace-
ment and post-identity politics, her
artwork explores and tests notions of
diaspora, exoticism and altermodern
cosmopolitanism.

Hoda Afshar has exhibited at
a wide range of institutions in Aus-
tralia and also in China.

Hoda Afshar is currently a
PhD candidate at the Department of
Art at Curtin University, Perth, West-
ern Australia.

RAY COOK

Born 1962: Townsville, North
Queensland, Australia. Lives: Bris-
bane, Australia.

Ray Cook is one of Austral-
ia’s most influential and significant
photo-media artists. Self-taught, he
moved south to Brisbane in 1980 and
develop his practice amid the bur-
geoning community of artists in the
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city. Spanning four decades his prac-
tice is characterised by his innovative
experimentation. His earlier pho-
tographic tableaux and hand-toned
prints traced themes of public and
private through a shifting landscape
of hedonism, contagion, anticipated
death and unexpected reprieve. More
recently his work has come to focus
on the impact of neoliberalism on mi-
nority lifestyles. His interests include
consumerism, the commodification of
subcultures and the role of the wider
economy in the construction and
‘packaging’ of identity.

Ray Cook’s work has been
exhibited in Australia and overseas.
In 2007 the Queensland Centre for
Photography published a major mon-
ograph of his practice entitled ‘The
Diary of a Fortunate Man’.

Ray Cook is a lecturer in
photography and doctoral researcher
at Queensland School of Art at Griffith
University, Brisbane.

SIMON HARSENT

Born 1965: Aylesbury, Eng-
land. Lives: Sydney and New York.

From an early age, photogra-
phy became Simon Harsent’s life-long
passion. He studied the medium at
Watford College, England, and went
on to assist some of London’s top
photographers. He moved to Australia
in 1988 and rapidly built an interna-
tional reputation for his commercial
work. He is now said to be one of
the most awarded photographers in
the world with accolades including
Cannes Lions, One Show, Clio, D&AD,
London International and Australia’s
first Cannes Grand Prix. A number
of his awards have been received for

work he undertook for the World
Wildlife Fund. Meanwhile, he has
developed a fine-art practice that has
seen his photographs exhibited in
prestigious museums and galleries
across Australia, Europe and North
America, and collected by important
institutions including Queensland Art
Gallery and The Powerhouse Museum,
Sydney. In 2009, his first monograph —
‘Melt: Portrait of an Iceberg’ — met
with wide critical acclaim.

Since 1997, Simon has divided
his time between Sydney and New York.

OWEN LEONG

Born 1979: Sydney, Australia.
Lives: Sydney, Australia.

Owen Leong is a contem-
porary artist who uses the human
body as a medium through which
to interrogate social, cultural and
political dynamics. His photographs,
sculptures and video performances
attempt to subvert our relationship to
the body by evoking abject responses
to his work. Often employ liquids
such as blood, milk and honey in his
practice, Leong explores the thresh-
old that divided the perceptual and
physical aspects of the body. He holds
a Master of Fine Arts by research at
College of Fine Arts, University of
New South Wales, where he studied
printmaking, sculpture, performance
and installation, and was the re-
cipient of a prestigious Australian
Postgraduate Award.

Leong has exhibited wide-
ly in Australia and internationally
including the Liverpool Biennial, UK;
Today Art Museum, Beijing, Chi-
na; Zendai Museum of Modern Art,
Shanghai, China; and the National
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Museum of Poznan, Poland.

Owen Leong is currently
undertaking a PhD at Sydney College
of the Arts, University of Sydney.

VLADIMIR

BOGDANOV

Born in 1937 in Leningrad. In
1955, being a student of the Textile
Institute, joined the photo club of
Lensovet Palace of Culture. Had a
number of exhibitions since then.

In 1965, started working in the Shift
youth newspaper and Leningradskaya
Pravda (Leningrad Truth). Then he
moved to Moscow and worked for
Work newspaper, 1969; Komsomol-
skaya Pravda (Komsomol Truth),
1970; Soviet Russia, 1972, and finally
1976-1999 for Literaturnaya Gazeta
(Literature newspaper).

PATRICK GRIES

Born in Belgium in 1959,
Patrick Gries began his career in pho-
tography when he moved to New York
in 1984. He has since pursued both
personal and commissioned work and
has become a reference in the field of
art and design publications for insti-
tutions such as the Fondation Cartier
pour I’art contemporain, as well as
various museums. Patrick Gries has
also captured the attention of famous
luxury companies such as Louis
Vuitton and Van Cleef & Arpels who
commission him on various editorial
books projects.

Over the past years he has
authored art books such as Evolution,
published in 2008 with Editions Xavier
Barral, in which he offers an atypical
approach to viewing art and science.
The typological black and withe photo
series present skeletons of vertebrates

BIOGRAPHIES OF ARTISTS

as sculptures which forces us to recon-
sider the boundaries between artistic
and scientific objects. Evolution has
been acclaimed throughout the world
and has now been on exhibitions in
France, Denmark and Russia and and
entered private art collections.

His latest project, In/Visibil -
ity is currently part of International
Discoveries IV exhibition Fotofest/
Houston-TX and has been selected for
a solo show at Photo Festival Bue-
nos-Ares in 2014.

MAJA INGERSLEV

Born in 1972, works with pho-
tography, drawings, video, animation,
and installations. She often integrates
different media in her works, which
are mostly concerned with the human
relationship to reality and nature. She
is educated from Jutland Art Academy,
Aarhus, Denmark.

LOTTE FLQE

CHRISTENSEN

Born in 1979, graduated from
Glasgow School of Art in Scotland and
The University of Art and Design in
Gothenburg, Sweden.

IGOR KULTYSHKIN

Born in 1970, lives in Moscow.
In 2006 had personal exhibitions in
Moscow Museum of Modern Art and
St.Petersburg Museum of History of
Photography, in Photolmage Gallery
(St.Petersburg, Russia), PhotoUn-
ion (Moscow, Russia), Santa Cecilia
(Rome, Italy). Took part in a number
of group exhibitions among them
festivals of contemporary art and
photography FotoFest2012 in Hou-
ston, USA; International Festival of
Photography in Pingyao 2009, China;
PANDUS in Moscow 2008; Autumn

Photo Marathon in St.Petersburg
2004; PRINTS in Petrozavodsk 2003;
Museum of Photography Siauliai,
Lithuania, Moscow House of Pho-
tography, State Russian Museum in St.
Petersburg. His works can be found in
collections of Russian museums and
abroad among them Metenkov House
Museum of Photography in Yekaterin-
burg, Moscow Museum of Modern Art,
National Centre for Contemporary Art
in Moscow, State Russian Museum in
St.Petersburg.

MARCUS LYON

Marcus Lyon (born 1965) is a
British artist. His works and publi-
cations are held in both private and
international collections including
the Art Institute of Chicago and
the Arts Council of Great Britain.
Born and raised in rural Britain,

Lyon read Political Science at Leeds
University, Leadership at Harvard
Business School and Performance
Measurement at the Kennedy School
of Government. His early working life
with Amnesty International in Latin
America was the inspiration for his
exploration of the issues surround-
ing development and urbanization.
Lyon’s artworks explore the interface
between man and nature in the 21st
century.

Outside of the art world Lyon
is a determined social entrepreneur
and an active public speaker on
both photography and development
issues. In the not for profit sector he
serves as a Founder Ambassador for
Home-Start UK and the Chairman of
the global think-tank and advocacy
network The Consortium for Street
Children. Currently he lives in central
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London with his wife, Bel and their
daughter Florence (2010) and their
son Arthur (2012).

GENNADY MEERGUS

Self-taught. In 2002 Studio
Photography course in “Camera Ob-
scura” photography school in Tel-Aviv,
Israel. Had a number of solo and group
exhibitions in Israel, Russia, Belorus-
sia, Ukraine, Lithuania and USA. One
work is in the collection of the Muse-
um of Fine Arts, Houston. Had publi-
cations in FILET Magazine, Belorussia,
in ZOOM Magazine, Russian Edition.

LILTANA MOLERO

She was born and lives in
Uruguay. She studied visual arts
and photography at the University
of her country. She attended work-
shops about photographic expres-
sion, collective creation and pinhole
photography with Lisa Robinson,
Ken Rosenthal, Marcelo Isarrualde,
Nelson Garrido, Miguel Chikaoka and
Cia de foto.

After being exhibited in Uru-
guay and Argentina, winning several
awards, in 2011 was invited to sample
FotoFest International Discoveries III,
in the United States. In 2013, it was in
the V International Meeting Fotografi-
ca Bogota, dedicated to the landscape.

She feels photography as a
medium to talk about multiple reali-
ties and its potential to catch interest
and impact through language person-
nel. She Continues to Work with an-
alogical cameras, pushing film many
times. The prints are digital with a
minimun retouching to adjust color.

Currently is devoted entirely
to photography, from personal pro-
jects, and university teaching.
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MIKHAIL MORDASOV

Born in 1982, lives in Sochi,
Russia. Since 2013 freelance pho-
tographer. In 2010-2013 has been
cooperating with AFP as a stringer.

In 2009-2010 has been cooperat-

ing with RIA-Novosti as a staff. In
2006-2008 has been cooperating with
Reuters and ITAR-TASS as a stringer.
2010 Workshop with Gregory Dukor,
director to Reuters photo department
in Russia and CIS. 2010 participated
in The Noor Agency’s master class

for documentary photography. 2008
Workshop with Sergei Maximishin
“Photography in the magazine”. 1999-
2004 Faculty “Low”, Novgorod state
university. Had a number of group
exhibitions in Russia and abroad.
Award winner of The National contest
“Sporting Russia” in 2011 and 2nd
prize of The National contest The
best photographer”, Moscow, Russia
in 2010.

DAVID MUNOZ

David Alejandro Munoz nacié
en 1973 en Rio Mayo pueblo ubicado
al sudoeste de la Provincia del Chubut
en la Patagonia Argentina. Actual-
mente esta radicado en Comodoro
Rivadavia donde vive y trabaja.

Descubri6 la fotografia de la
mano de un amigo desde muy chico
pero no la desarrollaria hasta 1995
ano en que se radica definitivamente
en Comodoro Rivadavia, donde
comienza a dar los primeros pasos en
el mundo de la imagen.

A través de los anos realizo
curso, talleres, clinicas y capacitac-
iones.

Gracias a la fotografia pudo
ver la realidad de otra manera y busco

plasmarla en imdgenes tanto en tra-
bajos documentales como artisticos
que le han merecido algunos premios
y exposiciones.

ADAM PANCHUK

Born in 1978 lives in War-
saw. He studied at the University of
Economics and photography at the
Multimedia Communication Depart-
ment of the Academy of Fine Arts in
Poznan. With his projects Panczuk
seems to be asking questions, at the
same time directly and metaphorical-
ly, about identity, consciousness and
attitude towards life of the people he
meets along the way. His unique skill
to tell gripping yet intimate stories
with images has won him many pres-
tigious awards among them Magnum
Expression Award , Lens Culture
International Exposure Awards, Photo
Festival in Lodz and other. Adam is a
member of Sputnik Photos. He has a
number of solo and group exhibitions.
His works are represented in Kiyosato
Museum of Photographic Art, Japan
and in private collections.

PHOTOGRAPHY

OF YOUTH (3 ARTISTS)

ROMAN

MARTYNENKO

Photographer, artist and ico-
nographer. Born in 1980. Graduated
from Kabardino-Balkarian College of
Culture and Arts, in painting; Kuban
State University, in icon painting;
photo courses by Victor Khmel and
Elena Sukhoveeva.

DARIA PAS

Was born in 1990 in Kras-
nodar. She has occupied herself with
photography since 2009.She has also
finished a course in conceptual pho-
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tography delivered by Elena Sukhoee-
va. Darya is working as a freelance
photographer at the moment. Group
Exhibitions:

2013 — an exhibition of work
made by finalists of VI International
festival “The Baltic Photo Biennale”,
Kaliningrad (project “Cosplay”) and
2011 — an exhibition of work made by
finalists of III International photogra-
phy festival PHOTOVISA, Krasnodar
(project “In the power of movement”)

EVGENY SHISHKIN

Was born in 1952 in the city
of Krasnodar. In 1979 has finished
geographical faculty and in parallel
film camera branch of faculty of public
trades of the Kuban state university.
Has finished photoschool by Elena
Sukhoveeva and Victor Khmel.

MARIA PLOTNIKOVA

Born in 1984 in Moscow.
Studied philology in Moscow State
Pedagogical University. During the
studies started working as a photogra-
pher, gradually led to my favorite
genre, the sports photography. In
2006—2010 worked exclusively as a
sports photographer in the various
media of Moscow (“Izvestia”, “Novaya
Gazeta”, TASS, “Sport day by day”). In
2007 graduated from the annual pho-
tojournalism course at Moscow State
University. The result of this work in
sports photography were different
awards in Russian contests of photo-
journalism. In 2010 moved to Buenos
Aires, than to Sao Paulo, Bazil. In
Latin America, and became a freelance
artist and interested in the genre of
street photography. Having the oppor-
tunity to travel around the continent,
for two years now, never stop to shoot

BIOGRAPHIES OF ARTISTS

in search of her own style of street
photography. In 2012 was short-listed
in the London Festival of photography
and became a finalist of the Moscow
Festival of street photography. Since
2012 is a member of the international
collective Street Photographers. In
2012 she was selected as a winner of
Portfolio review of Festival of Light
(Buenos Aires). Had a number of solo
and group exhibitions.

SVYATOSLAV

PONOMAREV

Born in 1949 in Moscow,
where he now lives, Svyatoslav
Ponomarev is a musician, artist, and
photographer. He teaches a pho-
tography and fine arts course at the
Moscow State University of Printing
Arts. He was the art director on the
films Dissonata (1989), Son-trava
(2003), and Nietzsche in Russia (2005).
A co-founder of the Theater of Bon-
Po Music, based on an ancient Tibet
culture, and pre-buddism religion,
Moscow, he was also founder of the
international PANDUS contemporary
art festival in 2007. He had his first
solo show in 1991. Since that time
his photography, installations, and
performances have been presented
at Art Forum Berlin, Art Basel, the
Armory Photography Show in New
York, FotoFest2012 in Houston, Month
of Photography in Bratislava, the Mos-
cow Photo Biennial, the Art Manege
and Art Moscow fairs in Moscow, the
Golden Brush Art Show in St. Peters-
burg, and museum festivals of con-
temporary art in Moscow at the State
Tretyakov Gallery, State Museum of
Oriental Art, and Moscow Museum of
Modern Art, as well as other festivals

and forums in Russia and abroad. His
works are in the State Tretyakov Gal-
lery, Moscow Museum of Modern Art,
and Slovak National Gallery, a network
of venues based in Bratislava.

CLAUDIO

SANTAMBROGIO

Claudio Santambrogio is a
photographer, flutist, software tester
and arctic guide.

He has been active as a flutist
both in the field of early as well as
contemporary music, specializing on
period instruments. He is a member of
The Modena Consort.

He has worked as a software
tester for Opera Software for nine
years, and has worked as an arctic
guide on Svalbard.

He is a self-taught photogra-
pher, working with analogue film
cameras, primarily with large format
cameras. He prefers to work with
historical lenses, mounted in barrels
without a shutter. This allows for the
flexibility of manual exposure with
the help of lens caps. He develops and
processes the negatives and prints
with traditional photographic craft
and chemicals, often making use of
historical photographic techniques.

He is working at the Conserv-
atorio della Fotografia, a centre for
analog photography and traditional
photographic printing, making direct
colour and black-and-white prints
from negatives, as well as printing
with various alternative techniques.

DONA SCHWARTZ

Dona Schwartz is a photogra-
pher whose work explores everyday
life and culture.

She earned her PhD at the
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Annenberg School for Communica-
tions at the University of Pennsylva-
nia, specializing in visual communi-
cation and ethnographic research. In
addition to working as a photographic
artist, she is a scholar and an educator.
Among her academic publica-
tions are two photographic ethnogra-
phies, Waucoma Twilight: Generations
of the Farm (Smithsonian Institution
Press, 1992) and Contesting the Super
Bowl (Routledge, 1997). Her photo-
graphic monograph, In the Kitchen,
was published by Kehrer Verlag in
2009. Her award-winning photographs
have been internationally exhibited
and published, and her work is includ-
ed in the collections of the Museum
of Fine Arts Houston, the Musée de
I’Elysée, the George Eastman House,
the Harry Ransom Center, the Port-
land Art Museum, and the Kinsey In-
stitute. Born in Philadelphia, PA, Dona
lives in Minneapolis, Minnesota. She
is Associate Professor at the School of
Journalism and Mass Communication
at the University of Minnesota.
MOTONORI SHIMIZU
Photographer based in Japan.
Born in Japan in 1980. Graduated from
economic department of university.
While working as a businessman,
started studying photography by him-
self from 2009. The first project “Un-
stoppbale” created 2012 was received
a Bronze prize at PX3 and Honorable
Mention at International Photography
Awards. And the project was exhibited
in Month Of Photography Los Angeles
2013. The second project is on going.
‘Marginal Lives’ is a photo essay series
with a theme of very aging and depop-
ulation of village in Japan.
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JAN SMITH

Jan Smith is a Mexican
photographer who enters the realm
of the abandoned space—places that
are obscure and forgotten because of
man-made actions. His work ex-
plores the archeology of absence with
images that are carefully crafted and
composed. There is a quiet violence
in Jan’s work that invites further
investigation and exploration from
the viewer. The Cape Times of South
Africa describes his images as “beau-
tiful compositions of absence”, and
Japan’s Mainichi Shimbun regards his
photographs as “a visual voice that is
firm and elegant”.

Exhibited in over a doz-
en countries, Jan is recognized and
awarded by a variety of international
associations and media. He was re-
cently exhibited at the 5th Dali Inter-
national Photography Exhibition, in
China, and was a finalist for both the
Athens Photo Festival 2013 and the
Bienal de la Fotografia 2012 in Mex-
ico. He is a winner of the 2010 One
Life photography contest hosted by
PDN-Artists Wanted. Jan has partici-
pated in exhibitions at the Museum of
Modern Art in Rio de Janeiro and the

Museum of Modern Art in Mexico City.

HAN SUNGPIL

Born in 1972 in Seoul, Re-
public of Korea. 1993 — 1999 BFA in
Fine Arts (Photography medium) with
distinction at Chung-Ang University,
2003 - 2004 MA in Curating Contem-
porary Design with commendation at
Kingston University London (Deliv-
ered in collaboration with the Design
museum, London). Had a number of
solo and group exhibitions in Europe,

Azia and America. Autor of public in-
stallation projects, public film screen-
ing and public artist talk. His works
are in collections of such museums
as Kiyosato Museum of Photographic
Arts (Yamanashi/Japan), National
Museum of Fine Arts (Buenos Aires,
Argentina), National Museum of Con-
temporary Art (Seoul, Korea, Museum
of New Mexico (Museum of Fine Arts,
Santa Fe, U.S.A) and other.

BRAD TEMKIN

Chicago based photographer
Brad Temkin (American, b.1956), has
been documenting the human im-
pact on the contemporary landscape
throughout his career. Temkin’s pho-
tographs are exhibited internationally,
and included in numerous permanent
collections, including those of The
Art Institute of Chicago; Milwaukee
Art Museum; Corcoran Gallery of Art,
Washington, D.C, Museum of Fine Arts,
Houston; Akron Art Museum, Ohio; and
Museum of Contemporary Photography,
Chicago, among others. His images have
appeared in such publications as Aper-
ture, Black & White Magazine, China
Photo, TIME Magazine and European
Photography. A monograph of Temkin’s
work was published in 2005 entitled
“Private Places: Photographs of Chicago
Gardens” (Center for American Places).
He teaches photography at Columbia
College Chicago, and has been a lecturer
and visiting artist at institutions across
the United States and abroad.

IRINATOLMACHYOVA

2007-2012 Journalism De-
partment of Kuban State University.
Since 2012 is Master of Philology.
Interested in photography since 2010,
was volunteer during the festival
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PHOTOVISA. In 2012 she took part in
photocourses organized by Anna Bur-
lakova, Tatyana Zubkova and Andrey
Sneukha. Died in July 2013
DMITRY
VYSHEMIRSKY
Born in 1958. In photography
since 1980. Until the early 90’s worked
as a photojournalist in periodicals. In
the late 80’s he made several photo ex-
peditions to the places of the GULAG:
on the Kolyma river, to the Magadan
Region, to the Murmansk and the
Arkhangelsk region, where he made
a series of photographs of “Traces of
the GULAG”, later it was included into
the cycle of “Mercy waiting for”. Award
winner of the magazine “Ogonyok”
for the best photos of the year (1988),
award winner of “The Recognition” of
the Administration of the Kaliningrad
region for the achievements in the
visual arts (1998). Author of photo
album “Konigsberg,forgive”.
Participated in many solo and

group exhibitions in Russia and abroad.

Author of several publications in Rus-
sian and foreign editions. The works of
D. Vyshemirsky are kept in museums
and private collections in Russia, Ger-
many, Denmark, Lithuania, Poland, the
U.S., France and other countries.

NPOrPAMMA MEPOMPUATUI GECTUBANG

18 OKTSBPA,

IMATHULITA

10.30—12.00

Jlexuus Knaygmno CanTam-
6pomxno (Utamust) «CoBpeMeHHOCThb
¥ 611aropogHbIe TEXHUKY ITeUaTm»

KpacHogapckoe xymoske-
CTBeHHOe yuwiniie, yi. Cenuna, 117

13.00—14.00

Ipecc-KoHpepeHLInus

KpacHogapckuii rocymap-
CTBEHHBIN VICTOPUKO-apXeoyiormye-
CKMi1 My3eii-3aroBegHUK M. denn-
LbIHA, Y. [MMHa3uueckas, 67

15.30—16.30

Jlekius SJua Cmuta (Mek-
cuka) «TexHOMOTMYeCKIIi Iporpecc:
npeaaBepue almoKaIUICcuca?»

KpacHogapckuii rocymap-
CTBEHHBII MCTOPUKO-apxeonornye-
CKUi My3eli-3anoBegHUK M. enn-
LIbIHA, y71. 'MMHa3uveckas, 67

16.40—18.00

Jlexkums dnbabl XappUHITOH
(AprenTtnHa) «CoBpeMeHHas apreH-
TUHCKas pororpadus»

KpacHopapckuii rocymap-
CTBEHHBI UCTOPUKO-apXeoynoruye-
CKMI1 My3eli-3anoBegHUK um. denn-
1bIHA, /1. [MMHa3mueckas, 67

20.00—22.00

Kuno- n mynetTumenua
porpaMmma. 3HaKOMCTBO C TOCTSI-
vu pectusanst PHOTOVISA 2013;
MpOrpaMMBbl M3[aTelbCKOTo JoMa
«KomMmepcaHTb» 1 areHTCTBa PUA
Hosoctu

LleHTpa/sibHbBIN KOHLEPTHbBIN
3ai, yi1. KpacHast, 5 (MaJjiblit 3a51)

19 OKTSIBPA,
CYBBOTA
09.30—13.20
IMopTdonno-pesio

13.40—14.40
Yac nmoprdonmo.
OTKpBITHII [TOKA3

09.30—11.00

Bcrpeua ¢ pororpadom Uro-
pem Kynreiukmnaeim (Mocksa, Poccust)

IlIkona ¢oTorpadum Imu-
Tpus AreeBa, yi. Kanunauna, 327, 3
aTax, oduc 301

11.15—12.45

Jlexuusa AnexkcaHapa Ma-
npiuesa (Mocksa, Pocenst) «bymaru
HahneMuhle. HoBble BO3MOXXHOCTM
unudpOBOIT MUTMEHTHO ITeyaTu»

[lIkona ¢pororpadum Imu-
Tpus Areesa, yi. Kanuumna, 327, 3
atax, oduc 301

13.00—14.30

Bcerpeua ¢ ¢pororpagom Ore-
rom Bunennnsim (bpsinck, Poccust)

lTkona doTorpadum Imu-
Tpus AreeBa, yi. Kanunauna, 327, 3
aTax, oduc 301

17.00—17.40

OTkpbITHE BBICTaBKU «TUXME
urpbi», Muxann Mopaacos (Coun,
Poccust)

BricraBounbIii 3a1 TPK
«CUTU UEHTP», yn. ngycrpuaib-
Has, 2 (TepeceueHue C yi. 3axapoBa)

18.10—19.10
OTKpbITHE BbICTaBKM «Kap-
yeObI U IePEBEHCKME aKTePhI», ATaM
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[MTanuyk (ITospura)
HenTtp nmpakTuk «LnKala»,
yi. 'mmHasuyeckas, 30

18.10—19.10

OTKpbITHE BBICTAaBKM (HOTO-
rpacuit Upuusl Tonmauesoii (Kpac-
Hogap, Poccus)

Hentp npaktuk «LnKalla»,
yin. TumHasudeckas, 30

19.40—20.40

OTKpbITHE BBICTABKU «MCTO-
pus riepemMeH. ABcTpanuiickast poTo-
rpacdusi», kypatop Anacnep docrep
(ABCTpanus)

KNCH (UeHTp cOBpeMeH-
HOT'O MCKyCcCcTBa «Tumnorpadusi»), yi.
PammuneBckas, 106

19.40—20.40

OTKpbITHE BBICTaBKU «IlIym 1
sipocTb», PomaH MapTbiHEeHKO, [lapbs
[Mace, EBrenmnii lllnmkux (KpacHomap,
Poccust). Kypatop Enena CyxoseeBa

MacTepckasi XygoKHUKA
Bnagumupa Murauesa, yi. Pammnmies-
ckas, 106

21.10—23.10

Kuno- u mynpTMenua mpo-
rpamMma. Beuep «®ectusans [IOKIIOT
B roctssx y PHOTOVISA».

Benyuiuii Beuepa: npogio-
cep dectusans [IOKIIOT Bragyucias
[lermmu (MockBa, Poccust)

LleHTpa/ibHbIN KOHIIEPTHbII
3ai1, yin. KpacHas, 5 (Masblit 3amm)

20 OKTABPA,
BOCKPECEHBE
09.00—10.30

Jlekunsa I>xuma Kacrniepa



POrPAMMA MEPOMPUATUI GECTUBANA

(®panius) «IToprdono-pesio
B ITpOCTpaHCTBe GoTorpaduu: mar
K ycrexy gjis dotorpada, opyueHTUp
IL7IS1 KypaTopa»

LleHTp COBpeMEHHOTI'0 UCKYC-
crBa «Turnorpadusi», yi. Pammnmies-
ckag, 106

10.40—12.10

Jlexkuus Anacaepa ®@ocrepa
(ABcTpanus) «JlanmmadT 1 aBcTpa-
JIniickoe BooGpaskeHme»

LleHTp COBpeMEHHOI'0 MCKYCCTBA
«Tunorpadusi», yi. PanmmneBckas, 106

14.10—15.10

OTKpbITHE BbICTaBOK «CTa-
JIMOHBI», Mapkyc JIaitoH (Benuko-
6putanus); «opopcKke KPUCTAIbI»,
Tennanuit Meepryc (M3panib)

TPI], «T'anepest KpacHopap»,
yn. Tonosaroro, 313 (aTpuym—co CTO-
poHBI yi1. PammmieBckasi, 4 3Tax)

14.10—15.10

OTKpbITHE BBICTABKM «[IBOVi-
Hoe BugeHue», XaH Canrnmib (FOx-
Has Kopes)

TPLI, «I'anepes KpacHomap»,
yi. Tonosaroro, 313 (aTpuym—co CTo-
poHbI yi1. PammmieBckasi, 5 3Tax)

15.20—16.10

OTKpBITHE BBICTABKU 10
utoram MesxayHapogHOTo KOHKypca
dotorpadpuy PHOTOVISA 2013

TP1 «'anepest KpacHogap»,
yn. Tonosaroro, 313 (aTpuym—co
CcTOpOHBI yi1.KpacHasi, 4 aTax)

17.15—18.00
OTKpbITHE BBICTaBKU «VIH-
yazga. Ctpacts K ¢yT60my», Mapust

[TnoTHukoBa (Poccusi—ApreHTMHA—
Bpasunus)

Asporniopr, yi1. E. bepiiaHckoii,
355 (3maHye MEeCTHbIX aBUaIVMHMIA)

18.20—19.40

OTKpBITHE BBICTaBKU «3BEPU-
KU U gpyrue ckasku», rops Kyntbi-
kuH (Mocksa, Poccust)

lanepest <AHTUKO», yi1. Me-
JIaHXkeBast, 6/1

20.20—22.20

KunHo- n mynstTumenna
nporpamma. [Iporpamma MysbTUMe-
nua koHkypca PHOTOVISA 2013 n
00BbsIBIIEHME ero JaypeaToB. «Knumar
repeMeH», KaKMM ero OOHapYKUIu
KypaTopsbl ¢ecTuBais B Jlauuu, Ap-
reHTuHe, Kopee, CIIIA

LleHTpanbHBI KOHI[EPTHBIN
3ai, yi. KpacHast, 5 (MaJblit 3a1)

21 OKTAIBPH,

[TIOHEOEJBbHUK

11.30—13.00

OTkpsITHe BbIcTaBKU «HacTto-
qiee», Jlimnmnana Monepo (Ypyrsaii)

lanepes-crygus YibKo, yi.
CnopruBHas/Jla3ypHas, 18/24, Anamna

14.30—17.00

OTkpbITHE BBICTABKU «CBSI-
L[eHHbIe TeKCTbI BUHa», CBSITOC/IAaB
ITonomapes (MockBa, Poccust)

BunsaBop, «Mbicxako», Ho-
BOPOCCUIICKUIA P-H, €. MBICXaKo, yiI.
LenTpanbHas, 1

17.00—18.00

«Industrial Noise», koHIIEPT
CssitocnaBa [ToHomapeBa

BunsaBop «Mbicxako», HoBo-
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poccutickuii p-H, ¢. MbpIcxako,
yi. LleHTpanbHas, 1

22 OKTABPA,

BTOPHHUK

08.00—9.30

JleKumst 0 HOBBIX hopMax u
TEXHOJIOTUSIX PaboThl POTOKYpHATN-
ctoB PUA HoBocTtu, Mapus Bamyk,
PYKOBOAUTENH OTHena GoToKoppe-
CITIOHJIEHTOB ¥ aHAJIMTUKY areHTCTBa
PUA HoBoctu

Ky6aHcKuii rocyiapcTBEeHHbI
YHUBEPCUTET, GaKyIbTeT KypHATUCTH-
ki, ya. COpMOBCKasl, 7, aKTOBBIN 3a/1

09.00—10.30

Jlekuyst 0 COBpeMeHHO
ypyrBaiickoii dotorpadun, Jinnnana
Monepo, dotorpad u nmpenogaBareinb
¢dororpaduu B yHusepcutere MoHTE-
Buzeo (Ypyraaii)

BeicTaBouHbIi1 3a1 KpacHo-
JlapCKOT0 XYI0KeCTBEHHOrO YUM/INIIA,
yi. Ceguna, 117

09.40—11.10

Cemunap «Bormpocsl nipen-
craByienust potorpadun B meuaTHOM
WJUTIOCTPMPOBAHHOM M3[aHUM U B
VHTepHeTe: OT 0T60pa 1,0 MaKeTUPOo-
BaHUsI», AHactacus CBapLieBuy, 3aM.
dboTrommupexTopa xypHaia «Pycckuii
Penioprep», u Aprem UepHOB, OCHOBA-
Teqb Y pefakTop MHTEPHET-pecypca
«@POTONONNTOH»

Ky6aHcKuii rocy1apcTBEHHBI
YHMBepPCUTET, QaKy/IbTeT XXYPHAINUCTU-
ki, ya. COpMOBCKasl, 7, aKTOBBIN 3a1

11.20—12.50
Jlexuus «I'PAH-ITPU
ITO-PYCCKU. CoBeTcKMe U poccuii-

cKkue jaypeaTsl KoHKypca World Press
Photo. 1955-2013: VicTopust y4acTusi»,
Bacunuii [IpyaHMKOB, OCHOBATENb U
pykoBoauTenb KyabTypHOTO NpoeKTa
«PYCC ITPECC ®OTO»

Kyb6aHcKuit rocyiapcTBeHHbI
YHUBEPCUTET, GaKy/IbTeT sKypHATUCTU-
K, yi. COpMOBCKas, 7, akTOBBIN 3aJT

15.00—15.45

OTKpbITHE BBICTABKM «B rHE3-
ne», lona IlBapi (CIIIA)

KpacHopapcknii KpaeBoit
XY[,0KeCTBeHHbIN My3elt uM. KoBa-
JIeHKo, yi1. KpacHast, 15 (3a1 BUpTyasib-
HOT'O My3esl)

16.00—17.15

OtkpbiTHe BoicTaBku «KPAC-
HOZIAP. 100 dpororpaduit u3s poHnos
Poccuiickoro rocyzapcTBeHHOTO
apxmMBa KMHO(POTOITOKYMEHTOB»

KpacHogapckuii KpaeBoit
XY[,0KeCTBEHHbIN My3elt uM. KoBa-
JIeHKO, yi1. KpacHas, 13

17.35—18.35

OTKpbITHE BBICTaBKU «KpbI-
i ropoga. Bropas npupona», Bpag,
TemxkuH (CIIA)

lanepes «JlectHuLAY,
yi. Coerckas, 17

19.10—20.10

OTKpBbITHE BBICTABOK
«Llangkiin, ymenimit mom Bomy»,
Iy MyHo3 (ApreHTuHa); «Pagno-
aKTMBHBIe Nporynku. dykycumar, SIH
Cmut (Mekcuka); «HeyripaBiisieMblit.
Octpos I'yuka-Ixxuma», MoToHOpU
Mumuny (SdrioHns)

LleHTp COBpEMEHHOI'0 UCKYC-
CTBa «AHrapT», yi. Pammnunesckas, 106

20.30—21.00

OTKpbITHE BBICTABOK «MC-
KYCCTBEHHbIE HABIIOEHNS SKUBOIA
npuponbl», Maiist Uurepcies u JIorTte
®noe KpucrenceH (Jauus); «Post-...»,
JOvutpuii Bermemupcekuit (KanHuH-
rpaz, Poccus)

OIVIH TEATP, yn. Pammnuies-
ckasd, 110 (Bxog c yn.KanunuHa)

21.00—22.00

Beuep doTorpadun 1 mos-
3un, IMUTPUii BeiliieMUpCcKuii

OIVIH TEATP, yn. Pammnnies-
ckas, 110 (Bxop ¢ yn.KanmumnHa)

23 OKTAbP4d, CPEIOA

09.00—11.00

Kpyrmblii cTon ¢ yuactuemM
npexncrasuteneit CMU Poccun, [omnb-
1 v CrtoBakuM «PasIyHbIe acIIeKThbI
B3aMMOOTHOIIIEHNIi CpeICTBa MacCo-
BOI MHGOpMaIMu 1 POTOKYpHATUCTA»

TFoctuauna «MIHTYpUCT>,
yin. Kpacnas, 109, 2-3tax, KoHbe-
peHii-3an N2 4

12.00—13.30

OTKpBITYME BBICTaBKY «JDBOJIIO-
uysi», yacts I, [Tatpuk I'pu (benbrus)

0OZ MOJIJI, 3 sraxk, OZ-6ap,
yi. Kpbuiarag, 2

14.30—15.30

OTKpBITYME BBICTABKU «TE€HM.
MomyaHue», Kinayamno CaHTamo6po/ -
xuo (Utanus)

BricTaBouHbIi1 3a1 KpacHo-
JlapCKOT0 XyA0KeCTBEHHOI0 YUMINIIA,
yn. Ceguna, 117

16.00—16.40

OTKpbITHE BBICTaBKU «JIN-
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puueckas gororpadusi», Bnagu-
mup borganos (Mocksa, Poccust)
KpacHopapckuii rocyapCcTBeHHbBIN
UCTOPUKO-apXe0IOTUUYECKUIA My-
3eli-3anoBeHUK M. DenniibIHa, yi.
I'iMmHasuueckas, 67

16.50—17.30

OTKpbITHME BBICTABKM «DBOJIIO-
uus», yacts 11 ITatpuk I'pu (Benbrys)

KpacHogapckuii rocymap-
CTBEHHBII MCTOPUKO-apxeosornye-
CKUIA My3eii-3anoBegHUK M. Oenn-
LIbIHA, y71. 'MMHa3uveckas, 67



PROGRAM OF THE FESTIVAL

OCTOBER, 18

FRIDAY

10.30—12.00

Lecture of Claudio Santam-
brogio, Italy. “Present time and the
noble techniques of printing”

Krasnodar College of Arts,
Sedina str, 117

13.00—14.00

Press conference
Krasnodar State Historic and Archeo-
logical Museum n.a.Felitsyn, Gymna-
zicheskaya str, 67

15.30—16.30

Lecture of Jan Smith, Mexico
“Technological progress: the eve of
the Apocalypse?”

Krasnodar State Historic and
Archeological Museum n.a. Felitsyn,
Gymnazicheskaya street, 67

16.40—18.00

Lecture of Elda Harrington,
Argentina. “Contemporary Argentine-
an Photography”

Krasnodar State Historic and
Archeological Museum n.a. Felitsyn,
Gymnazicheskaya str, 67

20.00—22.00

Movie and Multimedia pro-
gram. Acquaintance with the guests
of the Festival PHOTOVISA 2013;
Program of the Publishing House
Kommersant and RIA-Novosti Agency

Small Concert Hall,
Krasnaya str., 5

OCTOBER, 19
SATURDAY
09.30—13.20

Portfolio review
Conference-Hall #4, 2nd floor, Intour-
ist Hotel, Krasnaya str., 109

13.40—14.40
Hour of portfolio. Public
showings

Conference-Hall #4, 2nd floor,
Intourist Hotel, Krasnaya str., 109

09.30—11.00

Meeting with photographer
Igor Kultyshkin, Moscow, Russia
School of photography by Dmitry
Ageev, Kalinina str., 327, 3rd floor,
office # 301

11.15—12.45

Lecture of Alexander Maly-
shev, Moscow, Russia. “Paper Hah-
neMuhle. New opportunities of digital
pigment printing”

School of photography by
Dmitry Ageev, Kalinina str., 327, 3rd
floor, office # 301

13.00—14.30

Meeting with photographer
Oleg Videnin, Bryansk, Russia

School of photography by
Dmitry Ageev, Kalinina str., 327, 3rd
floor, office # 301

17.00—17.40

Ceremony of opening: “Quiet
Games” by Mikhail Mordasov, Krasno-
dar, Sochi, Russia

City Centre Mall, Indus-
trialnaya str., 2 (intersection with
Zakharova str.)

18.00—18.40
Ceremony of opening:
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“Karczeby and Rural Actors” by Adam
Panczuk, Poland

CiCaDa Gallery, Gymnazich-
eskaya str., 30

18.00—18.40

Ceremony of opening: For
Irina Tolmacheva (1990 - 2013), Kras-
nodar, Russia. Memorial exhibition

CiCaDa Gallery, Gymnazich-
eskaya str., 30

19.40—20.40

Ceremony of opening: “Fables
of Change. Australian Photography”,
curator Alasdair Foster, Australia

Krasnodar Institute of Con-
temporary Art (Typography Center for
Contemporary Art), Rashpilevskaya
str., 106

19.40—20.40

Ceremony of opening: Ex-
hibition project “The Sound and the
Fury” by Roman Martinenko , Daria
Pas, Evgeny Shishkin; Curator: Elena
Sukhoveeva, Krasnodar, Russia

Studio of the artist Vladimir
Migachev, Rashpilevskaya str., 106

21.10—23.10

Movie and Multimedia pro-
gram. Evening Festival PEKSHOT vis-
iting PHOTOVISA Host of the evening:
the director of the festival PEKSHOT
Vladislav Schepin, Moscow

Small Concert Hall,
Krasnaya str., 5

OCTOBER, 20 SUNDAY

09.00—10.30

Lecture of Jim Casper, France.
“Portfolio review in the world of

photography: a step to success for
a photographer, a benchmark for a
curator”

Typography Center for Con-
temporary Art, Rashpilevskaya str., 106

10.40—12.10

Lecture of Alasdair Foster,
Australia. “Landscape And The Aus-
tralian Imagination”

Typography Center for Con-
temporary Art, Rashpilevskaya str., 106

14.10—15.10

Ceremony of opening: “Sta-
dia” by Marcus Lyon, England; “Urban
Crystals” by Gennady Meergus, Israel.

Krasnodar Gallery Mall, Golo-
vatogo str., 313 Atrium, entrance from
Rashpilevskaya str., 4th floor

14.10—15.10

Ceremony of opening: “Dou-
ble Vision” by Han Sungpil, Republic
of Korea

Krasnodar Gallery Mall, Golo-
vatogo str., 313 Atrium, entrance from
Krasnaya str., 5th floor

15.20—16.10

Ceremony of opening: Inter-
national Contest of PHOTOVISA 2013

Krasnodar Gallery Mall, Golo-
vatogo str., 313 Atrium, entrance from
Krasnaya str., 4th floor

17.15—18.00

Ceremony of opening:
“Hinchanda. Passion for Footbal” by Ma-
ria Plotnikova, Russia - Argentina - Brazil

Airport. E. Bershanskaya str.,
355 (local airlines building)

18.20—19.40

Ceremony of opening: “Beau-
tiful Animals / Van’ka’s Fairytales” by
Igor Kultyshkin, Moscow, Russia

ANTICO Gallery, Melan-
zhevaya str, 6/1

20.20—22.20

Movie and Multimedia
program. Announce of the winners of
multi-media contest of PHOTOVISA
2013. “Climate of change” in the eyes
of the curators of the festival in Den-
mark, Argentina, Korea, USA

Small Concert Hall,
Krasnaya str, 5

OCTOBER, 21

MONDAY

11.30—13.00

Ceremony of opening: “Pres-
ence” by Liliana Molero, Uruguay
ULKO studio, Anapa, Sportivnaya/
Lazurnaya str., 18/24

14.30—17.00

Ceremony of opening:
“Scriptures of wine” by Svyatoslav
Ponomarev, Moscow, Russia

Myskhako Winery, Novor-
ossiysk district, Myskhako village,
Centralnaya str., 1

17.00—18.00

Industrial Noise, Concert of
Svyatoslav Ponomarev

Myskhako Winery, Novor-
ossiysk district, Myskhako village,
Centralnaya str., 1

OCTOBER, 22

TUESDAY
08.00—09.30
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Lecture of Maria Vashchuk,
Moscow, Russia (director of photogra-
phers and analysts Department of
RIA-Novosti agency, Moscow) about
new working techniques of photojour-
nalists in RIA-Novosti Agency

Kuban State University, Jour-
nalism Department, Sormovskaya str., 7

09.00—10.30

Lecture of Liliana Molero
about contemporary Uruguayan pho-
tography, Uruguay

Exhibition Hall of the Krasno-
dar College of Arts, Sedina str., 117

09.40—11.10

Lecture of Anastasia Svart-
sevich (deputy photo director of
Russian Reporter magazine) and
Artem Chernov (founder and director
of Photopolygon Online Resource,
Moscow). Seminar on “Questions of
representation of photography in
printed illustrated edition on the web;
from selection to prototyping”

Kuban State University, Jour-
nalism Department, Sormovskaya str., 7

11.20—12.50

Lecture of Vasily Prudnikov
(founder and director of the Cultur-
al Project “RUSS PRESS PHOTOQ”).
“Grand Prix in Russian. Soviet and
Russian winners of World Press Photo.
1955—2013: history of participation”

Kuban State University, Jour-
nalism Department, Sormovskaya str., 7

15.00—15.45

Ceremony of opening: “On
the Nest” by Dona Schwartz, USA

Krasnodar Regional Museum



of Arts n.a. Kovalenko, Krasnaya str., 15
(Virtual museum Hall)

16.00—17.15

Ceremony of opening:
Krasnodar. 100 photographs from the
Russian State Archive of Cinema and
Photo Documents

Krasnodar Regional Museum
of Arts n.a. Kovalenko, Krasnaya str., 13

17.35—18.35

Ceremony of opening:
“Rooftop. Second Nature” by Brad
Temkin, USA

Stairway Gallery, Sovetskaya
str., 17

19.10—20.10

Ceremony of opening: “Lla-
ngkiin, sunken place” by David Munoz,
Argentina; “Cesium Tours. Fukushi-
ma” by Jan Smith, Mexico; “Unstoppa-
ble” by Motonori Shimizu, Japan

ANGART Center for Contem-
porary Art, Rashpilevskaya str., 106

20.30—21.00

Ceremony of opening:
“AONA” by Maja Ingerslev and Lotte
Christensen, Denmark; “Post-” by Dmi-
try Vyshemirsky, Kaliningrad, Russia

ODIN THEATRE, Rashpile-
vskaya str., 110

OCTOBER, 23

WEDNESDAY

09.00—11.00

Roundtable discussions with
mass media representatives from
Russia, Poland and Slovakia. “Various
aspects of relationship between mass

media and the photojournalism”
Conference-Hall #4, 2nd floor,
Intourist Hotel, Krasnaya str., 109

12.00—13.30

Ceremony of opening: “Evolu-
tion” by Patrick Gries, Belgium. Part I

OZ Mall, Krylataya str., 2

14.30—15.30

Ceremony of opening: “shad-
ows. silence” by Claudio Santambro-
gio, Italy

Exhibition Hall of the Krasno-
dar College of Arts, Sedina str., 117

16.00—16.40

Ceremony of opening: “Lyri-
cal Photography” by Vladimir Bog-
danov, Moscow, Russia.

Krasnodar State Historic and
Archeological Museum n.a. Felitsyn,
Gymnazicheskaya str., 67

16.50—17.30

Ceremony of opening: “Evo-
lution” by Patrick Gries, Belgium. Part II

Krasnodar State Historic and
Archeological Museum n.a. Felitsyn,
Gymnazicheskaya str., 67
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KOMGOPT U BbICOKUN
ypOBEeHb 06CYKUBAHUA

r. KpacHopap, yn. Kpachasn, a. 109

244 Homepa pasnyHbIX KaTeropuit

« 8 KOHdepeHL|-3a/108

« 5 pectopaHos

. 6pOHVIpOBaHMe rOCTNHALBI B ropofax Poccum
* YCNYTU VHOMBIAYabHOrO TpaHcdepa

+ aBMakacca

« 244 rooms of various categories
- 8 conference halls

« 5 restaurants

- on-line booking service

- individual transfer services

- air ticket office

109 Krasnaya Str. Krasnodar, Russia
Tel: +7 (861) 255-88-97, 268-52-00
e-mail: reservation@int-krd.ru, booking@int-krd.ru

www.int-krd.ru

Intourist

% % % *HOTEL
KRASNODAR




AK «BIM-ABHA», ogHa 13
KPYIHENIINX POCCUICKUX aBUaKOMITaHWIA,
cospaHa B 2002 rogy. OCHOBY [esITeIbHOCTU
«BIM-ABUA» COCTaBJISIIOT peTy/sipHbIe
Y YapTepHble MacCaKUPCKIE TIePeBO3KU
113 MOCKBBI ¥ pETMOHAbHBIX POCCUICKUX
LIEHTpOB B ropoxa Poccun, EBporibl, A3un u
CeBepHoit Appuku — 605ee 50 ropogoB 1o
BCEMY MUDY.

«BUUM-ABUA» 3aHMMaeT OIHO
U3 IMAUPYIOIINX MECT CPey POCCUIICKUX
aBMAKOMITaHMIA MO KOJUYECTBY MacCaX1poB,
TepeBe3eHHbIX Ha MeXIYHapOAHbIX
BO3IYUIHBIX TMHMSIX. [TapK BO3MYIIHBIX CYy0B
HacuuThIBaeT 11 cpemHEMarmcTpagsbHbIX
camoseToB Boeing 757-200.

«BM-ABUA» 6a3upyeTcst B
MockoBckoMm asponopty Jlomonenoso.

P”\/'
EPIIREC IS

Vim-AVIA, one of the largest Russian
airlines, was established in 2002. The base
activity of the company - scheduled and
charter passenger flights from Moscow and
regional centers of Russia to more than 50
cities around the world - in Russia, Europe,
Asia and North Africa. Vim-AVIA holds one of
leading positions among Russian airlines by
number of passengers carried on international
routes. Fleet includes 11 medium-haul Boeing
757-200.

Vim-AVIA Airlines are based at
Domodedovo Airport, Moscow.

«MbICXaKO»—O[HO U3 CTapeImnx
BUHOJEbUECKUX MTpeanpusTuit Poccun. Yau-
KaJIbHOe MecTo Ha 6epery YepHoro Mmopsi, 06u-
JIve Teria ¥ COTHEYHOTO CBeTa B TApMOHUM
C MepefOBbIMU TEXHOIOTUSIMU Y BBICOKUM
npodecCMOHATM3MOM TO3BOJSIOT «MBICXaKO»
6oJiee CcTa COPOKA JIET MPOU3BOAUTH BUHO,
OJIUIIETBOPSIONIEE YHUKATBHYIO MECTHOCTh
M TapaHTUPYIOLIee KaueCcTBO, OIIMHHOCTh
M TIPOUCXOKIEHME.

Myskhako is one of the oldest
wineries in Russia. A unique location on
the shores of the Black Sea, abundance of
warm weather and sunlight in harmony
with advanced technologies and high
professionalism enable Myskhako to produce
wine, embodying the unique location and
guaranteeing the quality, authenticity and
origin for over one hundred and forty years.
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EnvivctBeHHbit B KpacHopape
He UMEIOLUWT aHATIOTOB
COBPEMEHHDbIN TeaTp.

FounDaTION

pynna apTucTos KpacHogapckoro MPOEKT
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KOTOPOM OHW MOryT peanv3oBbIBaTbh BCE CBOW TeaT ? 8
3a4YMKH.
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TeaTtp CyLLecTByeT ye rog W yCnewHo 3aHumaeT
CBOK HULLY B Hawem ropoge. 3a nepsblid rog CyLLeCcTBOBaHWS TeaTp BblnycTun 6
npembep,4 13 HUX NONBUNWUCL 3PUTENAM W OCTANUCh B NOCTOAHHOM
peneptyape! [1sa nnactnyeckux cnektakna — «llapannenu» n «... TEBH. .. »,
3penyiiHas COBpeMEHHaA MHTEPNPETaUna apesHero muda —
«Mepea» U KOMeanAa B 3aMKHYTOM NpocTpaHcTee —«HeBecTar.
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BPOHBOREA NAPTHER:

B ceHTabpe «OauH Teatp» 0B3aséncsa cBOMM COOCTBEHHbLIM
NOCTOAHHBLIM NPOCTPAHCTEBOM MO agpecy:
yn.Pawnwuneeckasa 110, 5 atax. (npom.30Ha, BXO4 C y1.
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