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To the opening of the IX International Festival of Photography PhotoVisa

Dear friends!

I greet the organizers, participants and viewers of the IX International
Festival of Photography PhotoVisa in the Krasnodar region!

Once again the hospitable Kuban land holds the most important forum
in the field of photography in our country. This festival is held in the year
of the centenary of the revolution of 1917 in Russia and is dedicated to this
historic event. The presented photographs faithfully and emotionally tell
about a great period in the life of our Fatherland — the era of the USSR.

It is significant that creation of such an important project as PhotoVisa
Festival involves labor, energy and potential of entire organizations and
individuals. Undoubtedly, they deserve gratitude for their contribution
to the development of national culture and the preservation of historical
memory.

[ wish success to the IX International Festival of Photography
PhotoVisa and bright and unforgettable impressions to its audience.

S.E. Naryshkin

HMCTOPHUYECKOE OBLIECTBO
NPEACEAATEJDb
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K otkpeitHiO IX MexayHapoaHoro
cecturaan dortorpadun PhotoVisa

2. Kpacnodap, 2. Hosopoccutick
18-23 oxmsabps 2017 a.

Hoporue Apy3bs!

[IpUBETCTBYI0 OpPraHW3aTOpPOB, YYacTHHKOB M rocreif IX
Mex 1yHapo HOTO thecTuBaAT thororpachun PhotoVisa B
KpacHopmapckoM Kpae.

B ouepenHO# pa3 rocreripuuMHasi KyDaHCKas 3eMAs NPHHHUMAaET
BaxkHeHmui ¢opym B obaactu dororpachuu B HalleH CcTpaHe.
HelHemnuit hecTHBasb MpoBoauTes B rog 100-aeTHs peBoatonuu 1917
roma B PoccHM M IIOCBAIIEH 3TOMY HCTOPHYECKOMY COOBITHIO.
IpencraBaeuubie ¢oTopaboTsl JOCTOBEPHO H 3MOIHMOHAABHO
pacckasplBaT 0 GOABIIOM Nepuoae B KU3HM Hamrero OredecTBa —
asnoxe CCCP.

3HaMeHAaTeABHO, YTO B CO3[IaHHE CTOAb 3HAYHMOTrO IIPOEKTa, Kak
dectuBass PhotoVisa, BAOXKEHBI 3HEPTHs, TPy H IIOTEHLHAA IIEABIX
OpraHH3allMi H OTAEABHBIX I'pPaKiaH. BeccllopHO, OHHM 3aCAY?KHBAIOT
fraroapHOCTH 3a CBOH BKAaJ B JEAO DPAa3BHTHS OTEYECTBEHHOH
KYABTYPBI H COXPaHEHHSI HCTOPHYECKOH IIaMATH.

XKeaato IX Mexaynapoaomy dectuBaso QoTorpadunu
PhotoVisa ycmemHo# paboTel, a €ro roctaM - HAPKHX H

3arIOMHHAOIINXCS BIIEYaTACHHH.

C.E.HapbIIKHH



LTprxm k nopTtpeTty Beka. 191/-201/.
K ctonetnto OKTA6pbCKOM peBOMOL MM

MpbI OTMepSsieM CTOJIETUSI OTHIOAb
He Bcer/ja I1py IOMOIIY IIKOJIbHOM
apudmeTuKM — cunTas nepexon ot
COTOTO rojia K IepBOMY HOBOTO BeKa.
INMopuac nepeIOMHBIMM CTAHOBSITCS
Opyrue natbl, OT KOTOPbIX OTCUMUTbIBAEM
HOBBII1 — C HOBBIMM ITpaBUJIaMM1, B HOBOIL
PeasibHOCTU — CIOCO0 CYIIeCTBOBAHMS.
I nst Poccuy TakM roioM CMEHBI BeX
crai 1917-11. CTo IeT MMHYJIO, KaK CTpaHa
JIBa>k[bl 32 OAVH IOf, CMeHMJIa COLMalb-
HO-TIOJIUTUYECKUI CTPOIA, ABAXKAbI CMe-
HWIa JUCKYPC pasBUTUS UUBUIN3ALUNA.

[locnenHee cTo/IeTHE B UCTOPUM
Poccuu 6110 HAChIIIEHHBIM BU3YaJIbHO.
He B nocnegH00 oyepens 6iarozma-
psl pa3BUTUIO BU3YalbHBIX UCKYCCTB
¥ KOMMYHUKaI K, oT poTorpadumn
U kuHeMaTtorpada K uubpoBsIM MeAua,
OT 6YMaykKHO MPecchl IO 3JIeKTPOHHBIX
ceTeiil. BusyanbHbIit apxuB lepeMeH
pycckoro Beka, ot 1917 no 2017, usbpas-
Hble CTpPaHMIIbI ero NpefCcTaB/IeHbl Ha
MexpyHapogHoM dectuBaie poTorpa-
¢bunm PhotoVisa B KpacHogapckom Kpae
B BUJIe TIeUaTHBIX BBICTABOK U CBETOBBIX
npoekuuii. [lorpykeHue B UCTOPUIO
MIPOLIJIBIX JIET Y CETOLHSIIIHET0 THS,
MUCTOPUIO, KOTOPASI COXPaHseTCs B Hallleil

MaMSsITU ¥ TBOPUTCS HEITOCPEICTBEHHO
Ha HalllMX I71a3ax, Mbl, OpTaHU3aTOPbI
dbecTuBans, pemnan Noagepxarhb JeK-
UMMM ¥ BCTpeuaMu ¢ poTorpadamu,
Iu3aliHepaMy, KypaTopaMy, UCTOPU-
KaMM MCKYCCTBA U KYJIbTYPbl — BCEMU
TeMU, KTO HelloCpeICTBEHHO co31aeT
BU3YaJbHbI} apXUB MUPOBOI UCTOPUH,
XPaHUT U U3y4Yaer ero.

B To ke Bpems asist PhotoVisa Bak-
Helil1elt YacTbI0 IPOTPAMMBI SIBJISIETCS
NpencTaBaeHye KOMIeKI MY BbICTaBOK,
06palieHHbBIX K IMPOKOMY KPYTY 3pU-
TeJsieil, yke IecsThll rof noaJepKuBa-
10X GeCcTUBaJb CBOMM BHUMAaHUEM.

B aTOM rozy B iporpaMme OCeHHero
decTuBas MWECTHAALATD BHICTABOK
C XpOHOJIOTMel B CTOJIeTHe.

B nporpamme PhotoVisa — BbicTaB-
Ka, ITOCBSIIeHHasI 3HAKOBOMY COOBITHIO
1917 roga, BoCCTaHOBJIEHUIO MATPUAp-
mectsa B Poccuu, KoTopoe noAcnygHo
COXPaHSJIO KYJAbTYPHOE U UCTOPUYECKOE
eIMHCTBO U IPEeMCTBEHHOCTD PyC-
CKOJi KyJIbTYDbI BOIIPEeKY BCeEM CMeHaM
MOJINTMYECKOTO YCTPOIiCTBA Tocygapc-
TBa. B mporpamme PhotoVisa aToro
rojia — BbICTaBKa-pPeTPOCIEeKTUBA UCTO-
pun dotosxxkypHanmctuku B CCCP. doTo-

SKYPHaIUCTHKA, HEPa3pbIBHO CBSI3aHHAS
C pa3BUTHMEM IIPECCHI B CTpaHe, SIBJASIeTCS
BU3YyaabHOI MaTpulieit CBOero BpeMeHH!,
B Hell 3amleyaTeHbl OCHOBHbIE MOJeNIN
He TOJIbKO BHEITHUX (GOPM GbITHSI, HO
B3aMMOOTHOIIIEH Ut COBpeMeHHUKOB, UX
MUPOBO33pEeHUS U SMOL M. [JOKyMeH-
TaJIbHO-MICTOPUYECKUIL 6JIOK BHICTABOK
MIPOA0JIKAET KCIMO3ULIMS KIaCCUKa OTe-
YyeCTBEHHOI XypHaIbHOI hoTorpadumn
Urops 'aBpmunoBa. CTporuii >KxypHaaucT
¥ TaJaHTAMBbBIM HabII0maTe b, 6y1ec-
TSIV pacCKa3uMK U306pasnUTeTbHBIX
MUCTOPUIL, B CBOUX oTOrpadusx oH 3a-
(buKRCUMpOBa CKyIble M TOYHbIE TPUMETHI
nepemeH ot CoBeTckoro Coro3a K coBpe-
MeHHOI1 Poccun, nepemeH, HauaBIIUXCS
BHYTPU MOBCEJHEBHOTO 6bITa 1970-x
¥ 3aBepUIMBIINXCS IOCTPOEHMEM HOBOJA
cpenpbl 1990 — Hauana 2000-x rogos.
CeropHsIIHNUI LeHb I7100aIbHOIO
MMpa B ero MHOTOMEPHOM ¥ MHOTOJIU-
KoM 06JIMKe MpeicTaBieH B poTorpa-
buax monmoabIx GOTOKYPHAIUCTOB, HU-
HaJIMCTOB ¥ OO UTE el e5KeroJHOTO
MeXXayHapoJHOTO KOHKypca GoToxyp-
HanucTuku umenu Augpest CTeHnHa,
uHuuaTuBsl MUA «Poccus ceromgHs»,
yske 3aBO€eBaBIllell BBICOKYIO pernyTalio

MeXIyHapoJLHOT0 KOHKYpca, OTpaxalo-
1Iero HOBejilIMe TeHgeHI U GOoTorpa-
(uu 3aBTpamHero gHs.

Ha npoTsxeHnn nocienHero seka
HEBO3MOXXHO TOBOPUTH 00 UCTOPUY
OLHOJ CTpaHbl B OTPbIBE OT MUPOBOTO
KOHTeKCTa. [ToaToMYy [1/151 Hac TaK BaXKHbI
B 3TOM TI'OJlY BBICTaBKM KJIACCMKOB MUPO-
Boit poTorpadunu Moseda Kymenku
n Aupepca [letepcena, npencras-
JSI0I Ve ApyTrye u306pa3uTenbHbIe
MIOAXOAbI, paclIMPSIOLINEe KPYT TeM
dororpadum XX Beka. «Uexos B IIpare»,
BBICTABKa TeaTpasibHOI GoTorpadum
mosogoro Kynenku, oTpaskaeT Iimy6MHbI
MeXKYJIbTYPHOTO AMaiora, KOTOpbIi
BeJIM KJIacCuYecKasi pycckas 1uTeparypa
¥ COBpEMEHHBI eBPOIIeiICKUI TeaTp.
BricTaBka 3HaMeHUTOrO NpoekTa «Kade
“JleMuUTI”» IIBEACKOTO MacTepa AHzepca
[TeTepcena cTajia BO3MOXHA Garogapsi
coTpymHuUecTBY dectusais, llIBegckoro
MHCTUTYTA U TTocosibcTBa llIBeruu B Poc-
cuu. ITa BICTaBKAa — UCTOPUS HABIO/IE-
HMT 06BIIEHHOCTY YaCTHOTO YeJI0BeKa,
KBMHTACCEHIIMS 5K3UCTEHIMAIbHOIO
OIbITa MOKOJIEHU S ocye BTopoii Mupo-
BOI1 BOVHBI, OMBITA, yX KOTOPOTO TIOHSI-
TeH 3pUTeSIM He3aBUCUMO OT UCTOPUU

UX TIPOKMBAHMS B Pa3HbIX COLMATbHBIX
cucremax. VicTopust >KU3HU JIIOJeN, npa-
FOHeHHbIVI OIIBIT COXpaHEHI/IH IamMsITmn
", HECMOTPS HM Ha KaKue UCTIbITaHUS,
TBOPYECKOTIO yXa 3ameyvaTieHbl B pabo-
Tax poccuiickux ¢hororpadoB-kKeHIINH,
NpUHagjaeXXalmx pa3HbIM ITIOKOJIEHUSIM !
CeTnansl [loxkapckoii, paccka3blBalo-
el ucTopuio cBoeli cembu B XX Beke,
u ExaTepuHsl CoJIOBbEBOIA, CO31aBIIei
BM3YaJIbHYIO MIOBECTH O OBITUM CEIbCKOTO
cBsleHHUKa Ha Pycckom CeBepe.
®doTtorpadus He TOTbKO UCKYCCT-
BO, 3amevar/ieBaollee BUIMMbIE U TEM
KaskyIuecss 3HaKOMbIMM COOBITHS,
HO MICKYCCTBO, KOTOPOMY IOCTYITHO
COXPaHUTD OMNBITHI BHYTPEHHEN XXU3HU
XyIOXXHMKA, duiocoda 1 mosTa, 3To
MCKYCCTBO BU3YyaJbHbIX MeTadop U Mo-
9TUUECKUX aJIII03Mii. Pa3BuTue «poro-
rpadum ugeit» ot 1980-x m0 HAMIUX THE
OTpakaeT KOJIIEKIMS BbICTABOK (OTO-
rpadoB-XynoKHUKOB AHApest YexkuHa,
EBrenns lInmkuHa, Bacunus Bacunabia
u nbu BaHKMHa. HecxonocTBO MH-
TOHAL M BbICKa3bIBaHMSI, pa3anime
XyI0XKeCTBeHHbIX OPUEHTUPOB Y 3TUX
MacCTepOB JIMIIb TOSUEPKUBAIOT 6e3rpa-
HUYHOCTD KYJAbTYPHOI'O MPOCTPAHCTBA

COBpPEMEHHOII poccuiickoit portorpadnmn,
ee CIT0COOHOCTH OT JIMYHOIO BOCIIPU-
SITUSI TIEPEXOAUTD K GOPMYIMPOBAHUIO
006pa3HbIX 0606IIeHNIT SMOIMOHATbHO
¥ IYXOBHOJ KM3HM COBPEMEHHIKOB
XYA0KHMKA.

Ha npoTsixkeHun Bcex et pas-
BuTHs pectusasst PhotoVisa mist Hac
ObIJIO0 BasKHBIM IIPE/ICTAB/ISTH aBTOPOB
KpacHogapckoro kpasi, 0603Havas
0COGEHHOCTH UX BbIPa3UTENbHBIX IIPU-
eMOB. HaM IIpMSITHO, YTO B TOM IOy
(decTuBaIb MOKA3bIBAET MPOEKT KPac-
HOJapCKoit apT-rpymmbl «Xmenu-CyHe-
Jii», IEPEe0CMBICIMBAIOLIMIT HacIe e
PYCCKOro aBaHrapza, 1 paboThl MOJIOIbIX
aBTOPOB, YbsiHbI KOCTIOKOBOJI 1 AJIeHbI
KnumeH4YeHKO, OCHOBaHHbIE HA TTy6UH-
HOM YyBCTBE POJICTBA C POLHOI 3eMJIeii,
KOTOpPOE 13 ITOKOJIEHNSI B IIOKOJIEHIE
rnepemaeTcst B CEMbe.

MpbI BhIpakaeM MPU3HATETbHOCTh
BCeM mapTHepam GbecTuBaIs, MOCTOSTH-
HBIM ¥ HOBBIM, 61aT0Japsi KOTOPbIM MBI
MMeeM BO3MOKHOCTh ITOKa3bIBaTh COBPeE-
MEHHYI0 MUPOBYI0 dhoTorpaduro.

Opezanuzamopsi pecmusans



A sketch for the century portrait. 191/-2017/.
To the centenary of the October

Not always we measure centuries
with the method of school arithmetic,
counting the transition from the hun-
dredth year to the first one of a new
century. Sometimes the dates opening
new century with a new mode of exist-
ence, new rules and reality become the
breaking points. The year 1917 became
such a milestone for Russia. One hundred
years passed since the country (during
one year) had changed its politico-social
formation and civilization development
discourse twice.

Last century of the Russian history
was visually saturated. Not the least
thanks to visual arts and communica-
tion developing, from photography and
cinema to digital media, from printed
press to electronic network. Selected
pages of visual archives of the Russian
century changes — from 1917 to 2017—are
presented at the International Festival of
Photography PhotoVisa in the Krasnodar
region, by means of printed exhibitions
as well as light projections. The immer-
sion into the past years history or in the
history of modern days which is being

Revolution in Russia

preserved in our minds or created at the
current moment, we, organizers of the
festival, decided to support with lectures,
meetings with photographers, designers,
art and culture historians, with those
who directly create visual archives of the
world history, storing and researching it.

At the same time one of the most
important parts of PhotoVisa program
is presenting a range of exhibitions
addressed to the wide circle of viewers,
who have been supporting the festival
with their attention for ten years. This
year in the autumn festival program there
are sixteen exhibitions covering a century
long chronology.

In PhotoVisa program there is an
exhibition about a landmark event of
the 1917 year history — the Patriarchate
restitution in Russia, which implicitly was
preserving cultural and historical unity
and Russian culture continuity despite all
changes in political structure of the coun-
try. Also in PhotoVisa program — this year
there is a retrospective exhibition about
the photojournalism history in the USSR.
Being inseparably associated with media

development in the country, photojournal-
ism is a visual matrix of its time, where not
only principal models of existence exterior
shapes but also contemporary relation-
ship, mindset, emotions are imprinted.
Works of classicist of magazine photog-
raphy Igor Gavrilov continue documen-
tary-historical exhibition block. Strict
journalist and talented observer, brilliant
depictive stories narrator, he fixed in his
photographs stingy and exact foreshad-
ows of changes from the Soviet Union to
modern Russia epoch, changes, which had
started inside everyday life of the 1970s
and finished with the new environment

of the 1990s-2000s construction.

Present day of global world with its
multidimensional and many-faced guise
is represented in photographs by young
photojournalists who became finalists
and winners of the annual Andrei Stenin
International Press Photo Contest, the
initiative of the “Rossiya Segodnya”
media group. This initiative has already
gained high reputation of an internation-
al contest reflecting the newest tenden-
cies of the coming day photography.

Throughout last century it be-
came impossible to talk about one
country history in isolation from the
world context. That is why the exhibi-
tions of classics of world photography
Anders Petersen and Josef Koudelka
are so important for us this year. They
represent another depictive approaches
enlarging the photography topics range
of the XX century. “Chekhov in Prague”
is an exhibition of theatrical photogra-
phy by young Koudelka, it reflects the
deepness of intercultural dialogue which
held Russian classic literature and mod-
ern European theatre. Exhibition of the
famous “Café Lehmitz” project by the
Swedish master Anders Petersen became
possible thanks to the festival collabo-
ration with the Swedish Institute and
the Embassy of Sweden in Russia. This
exposition is a history of individual com-
monness observation, the quintessence
of generation existential experience after
the World War II, which spirit is clear
to spectators regardless to the history
of its experiencing in different social
systems. History of people’s lives, price-

less experience of preserving memory and
despite all, retention of artistic spirit are
imprinted in works of the Russian pho-
tographers — women, belonging to differ-
ent generations. Among them: Svet-

lana Pozharskaya who tells story of her
family in the XX century, and Ekaterina
Solovieva who created a visual narrative
about life of a village priest in the Russian
North.

Photography itself is not only art
imprinting visible events, which seem
familiar due to the visibility, but the art
capable of preserving experiences of in-
ner life of an artist, a philosopher, a poet;
it is art of visual metaphors and poetic
allusions. The development of “photog-
raphy of ideas” from the 1980s to our
time is reflected in collection of artists-
photographers exhibitions — Andrey
Chezhin, Evgeny Shishkin, Vasily Vasilets
and Ilya Ivankin. Dissimilarity of state-
ment intonations, differences in artis-
tic reference point of these artists just
outline the cultural infinity of contempo-
rary Russian photography, its capability
of transition from personal perception

to imaginative generalization of modern
artists’ emotional and spiritual life.
During all years of PhotoVisa
development it has been important for
us to represent artists from Krasnodar
region, characterizing the speciality of
their expressive approaches. This year
we are pleased to present the project of
“Khmeli-Suneli” art group, reconceiving
the legacy of the Russian avant-garde;
we also present young authors, Ulyana
Kostyukova and Alyona Klimenchenko
whose works are based on the feeling
of deeply rooted relationships with the
native homeland that is handled from
one family generation to another.

We express our gratitude to all fes-
tival partners, permanent and new ones,
thanks to which we have an opportunity
to show contemporary world photography.

The festival organizers



PHOTOVISA

OPTAHU3ATOPBI MEJXKAYHAPOI -
HOTO ®ECTUBAJIA ®OTOI'PAOUU
PHOTOVISA B KPACHOJJAPCKOM KPAE

KpacHonmapckasi KpaeBast 061eCTBeHHAs
opraHusanus «TBopueckuii cow3
“Busa ®oT0”»

ITpoexT «B noaaepxKy ¢poTorpadbun
B Poccum»

®ECTUBAJIL ITPOXOIUT IO STUAON

Anmuuuctpanuu KpacHogapckoro kpast
“ AIMUHUCTPALMY MYHUIIUITATbHOTO
o6pasoBanus ropon KpacHomap

IMTAPTHEPBI ®ECTUBAJIA

Mesk g yHapOAHbI KOHKYDC
boTOKYpHANTUCTUKY UMEHU AHZpest
CTeHMHa, opraHM30BaHHbIT MUA
«Poccust cerogHs» mog, arua0in
Komuccun Poccuiickoit @epgepanun
no genam FOHECKO

POCTEJIEKOM
OdunnanbHblil mapTHep dbecTuBaNA

000 «Ky6aHb-BUHO»
30J10TOII TapTHEP decTuBaI

00O «I'asnpom TpaHcras Kpacnopap»
CepebpsiHblit mapTHEp pecTuBaIs

000 «3KO0-JTab»
BpoH30BbIiT TapTHEP hecTUBAS

[TAPTHEPLI ®ECTHBAJIAI
B KPACHOJJAPE

ApTt-cTynus «'ToK»

ApT-11eHTp «BpOH30Bas JIOMIAgb»
Tanepes u ctygust dororpadum Lumen
«[anepes Jlapuna»

KpacHogapckuii rocyapCTBeHHBII
MCTOPUKO-apXeoI0TMIEeCKIUI My3eii-
3anoBegHUK umenu E.JI. ®enuiibiHa

KpacHogapckuit MUHCTUTYT
COBpPEMEHHOI0 MCKYCCTBA
KpacHogapckuit KpaeBoii BbICTaBOYHbBIN
3aJ1 U306pa3UTEIbHBIX UCKYCCTB
KpacHopmapckuit KpaeBoii Xy105KeCTBEHHBIN
my3eit umeHu @.A. KoBaneHKo
KpacHopgapckuii IeHTp COBpeMeHHOTO
uckyccTBa «Tunorpadus»
KpacHopapckoe XxyfoKeCTBeHHOe
yuuauuie

MarasuH-CcaJIoH Xy[0KeCTBEeHHbIX
ToBapoB «AHTUKO»

OIVH TEATP

PectopaH «BeHUKM-BapeHUKU»

Cerb rocTunMUI «B [IByx [llarax»
TBOpUYECKOe MPOCTPAHCTBO «TouKa HebGa»
@aky/ibTeT apXUTEKTYPHI U AM3aiiHa
Ky6aHCKOTo rocyzapcTBeHHOTO
YHUBepCcUTeTa

dakyabTeT XypHanucTuky Ky6anckoro
roCyJapCTBEHHOIO YHUBepCUTeTa
decTUBab TEATPAIBHOI hoTOrpadumn
lIkona TBOpUeckoi pororpadun
[Ikona-cTyaus KkpacoTsl Verona

IIAPTHEPBI ®ECTUBAJISI
B HOBOPOCCUIICKE

HoBopoccuiickuit ucTopmueckuii
My3eii-3alioBe JHUK

ITAPTHEPBI ®ECTUBAJIS B AHATIE

Crynus-ranepes Urops u Onbru Yinbko

IMTAPTHEPDBI ®ECTUBAJIA
B KABAPOVHKE

KynbTypHbIit eHTp «CTapblii TapK»

IMTAPTHEPBI ®ECTUBAJIA
B MOCKBE

Accouyanys KHMKHBIX M30aTeNbCTB
U TOProBbIX opranusaunuii «[Ipaso-
cnaBHas Kuura»

bareTHas macrepckas «barer

Ha CaMOTeYHOIi»

IX MEXOYHAPOOHbBIN
OECTUBANBb ®OTOTPAD U

Nspatenbckuit CoBet Pycckoit
IIpaBocsiaBHOI1 LlepkBuU

HHCTUTYT mpodeccroHaabHOM

M JTI06UTENbCKOI hoTorpadun
KynbTypHbiit mnpoekT «PYCC ITPECC
dOTO»

MexayHapogHoe nHGOpMalMoHHOe
areHTcTBO «Poccust cerogHs»
HayuHo-uccienoBaTeabCKUii MHCTUTYT
TEOPUU U UCTOPUYU U300PA3UTETbHBIX
UCKyccTB Poccuiickoit akageMunu
XYIOXKeCTB

00O «ITAITUPYC APT»

LienTp poTorpaduu umeHun

6paTbeB JIloMmbep

FOTOLAB

ITAPTHEPDBI ®ECTUBAJIA
B CAHKT-IIETEPBYPIE

UsparenscTBo «[anepes [leuatn»

ITAPTHEPBI ®ECTUBAJIA
B HOBOCUBNPCKE

1-it ®ecTUBab COBPEMEHHOI
poccuiickoii potorpadun «Bmecte»
HoBocubupckas MesxyHapoLHast
6ueHHae COBpeMeHHOI poTorpadun
«Different Dimension»

®DoHJ COBpeMEeHHO POCCUIICKOI
doTorpadum «<Bmecre»

3APYBEJKHBIE ITAPTHEPDBI
OECTHUBAIJIA

1-71 MesxmyHapoaHbI hecTUBaIb
dotorpaduu PHOTOfest.KZ, AcTaHa,
KasaxcTtan

MeskIyHapOaHbIii hecTuBalIb
doTorpadum «Mecsu botorpadum»,
bparucnasa, CioBakus

MexayHapo Hblii becTuBaIb
doTorpaduu B [Inubso, Kurait
MexayHapo Hblii becTuBaIb
dororpadun «MexxgyHapogHbIE
doTorpadmueckue BcTpeun», [1OBAUB,
Bonrapus

MeskIyHapoaHbIV GOH]L

dororpaduun, BugEO0 1 BU3YATbHBIX
kommyHukauuit FIOF, Opsuero,
Uranusa

O6benuHeHVe MeXyHapOLHbIX
decrusaneit bororpadpum «dectuBanb
cBeTa» / Festival of Light (FOL)
IToconbcTBo lIBenyn B Poccuitckoit
OGenepanun

[lIBegCKMit UHCTUTYT

NHO®OPMAIIMOHHBIE ITAPTHEPBI

JKypnan Foto&Video, MockBa
JKypuan GUIDE, KpacHopap
WuTtepHeT-pecypc Photographer.ru,
MockBa

VHbopManoHHOe areHTCTBO
«uTepfax», oToenenue

«uTtepfax — IOr» FOkHOTO
tdenepanpHOro okpyra, KpacHonap
VHdopmalmoHHoe areHTcTBO «PBK»,
otnenenue «PBK — I0r» FOxkHOrO
denepanpHOro okpyra, KpacHonap
MexxpyHapogHoe nHGOpMaluoHHOe
areHTcTBO «Poccus cerogHs»
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MacTepa coBeTCKOM GOTOXYPHAMNCTUKMN.
1920-e —1980-e roabi

N3 cobpaHua LleHTpa doTorpadmm nMmeHun 6patoes JTloMbep,
MockBa. KypaTopbl BbicTaBku: EBreHnin bepesHep, MprHa

Bumanuti ApymioHoé
Oputi benunckuii
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Hzopb 3omum
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AHdpeti Kunzes
FOputi KpueoHocos
Bnadumup Jlazpauic
Jleonud Jlazapes
BOputi J/IyHskos
Mapx Mapxos-TI'punbepe
Bnadumup MycasnbsiH
Badum Onanuu
Cepezeii I[lempyxuH
Baneputi I[TnomHuxos
Muxaun IIpexuep
SIkoe PloMKuH
Muxaun CasuH
Huna Ceupudosa

u JImumputi Bo3odsuxceHcKuti
Bnadumup Cmenaros
Muxaun TpaxmaH
Anexkcanop YcmuHos
Eezenuti Xandeti
Skoe Xanun
Huxkonati XopyHxcuti
Anamoauti Xpynoe
Banenmun Xyxnaeg
Apkaduii Hlatixem

Kpacnodapckuii kpaesoti xydoxcec-
meeHHblli my3ell umeHu . A. Kosanenko;
ya. Kpacnas, 15, 1-ii s3maxc; KpacrHodap

Y™mbipeBa, Hatanba TapacoBa

B 1991 rogy 3aBepmmiach 3moxa
B uctopuy Poccuu, ¢ KapThl Mypa ucyes-
Jio rocygapcTBo nog Ha3BaHuem «CCCP».
Mosoibie M HEMOJIOIble COBpeMEHHUKM
B TOT MOMEHT BOCIIPMHUMAJU 3TO CO-
GbITIME CO CMECHIO PA3TMYHBIX IMOLIMIA:
OT HaZleXX/Ibl 10 CTPaxa, OT COXKaJIeHUs
1 TOpeuu o paoCTu epes OTKpbIBa-
IOIIMMCS HOBBIM MupoM. Hacnenue co-
BETCKOJ KYJIBTYPhI Ka3a710Ch YXOISIIIVM
B I/1yOb MCTOPUM, KaK M BEJIMKas CTPAHA,
B KOTOPOIJ1 3Ta KyJIbTYpa pOAMIach
¥ Pa3BUIACh. DTO KaCcaJIOCh TUTEPATYPbI
u KuHeMaTtorpada, SKMBOIUCH colpea-
JIM3Ma M 3CTpajbl, apXUTEKTyPbl U AU-
3aifHa 1, KOHEUHO Xe, hoTtorpadun.

IIpowu ropel. I B uctopnuec-
KOJ1 IepcreKTHBe CTaJo 3aMeTHO, KaK
MaJio COBpeMeHHMKM U CIlelMaaucThl
1990-x romoB cymMesiu pacCMOTpPETh
B TO¥ poTorpadmu. ToJbKO AecSTUIE-
TUS CIIYCTS CTAHOBUTCS SIBHBIM I7IaBHOE
KayecTBO COBETCKOI (GOTOXYPHATUCTU-
KJ — ee CIIOCOOHOCTh COXPAHUTD U TTe-
penaThb AyX 3TOXU, IMOLUY, KOTOPBIMU
>kuau rpaxkgane Ctpansl COBeTOB,
3areyvyaT/ieTh Te 3HaKOBbIe COOBITHS,
KOTODpBbIE, KaK MCKPEHHe Bepuiau ¢o-
Torpadsl, TOIKHBI HABCETAA OCTAThCS
B HapOJHOJ NaMSITH.

BricTaBka «MacTepa cOBeTCKO
doToxxypHanuctuku. 1920-e —1980-e
TOJbI» — HE CTOJIb YacTasi CerofH s
BO3MOSKHOCTb B3T/ISIHYTh Ha TY 3I10XY
oTeuyeCcTBEHHO ¢poTorpaduu, Korma
aBTOPBI YMeJIM He TOJIbKO BU3YaIu3u-
pOBaTh NOBCEHEBHYIO JKM3Hb CBOUX
COBpEeMeHHMKOB, HO U ITlepefjaBaTh UX
SMOLIMOHA/IbHOE COCTOSIHUE, UX HaleXK-

IIbI ¥ MEUTAHUS — TO HE3PUMOE, UTO
MPOSIBJISIOCH ITpU oMoy potorpados.

B coBeTcKoit pOTOXRYpHANIUCTUKE
1 aBTODBI, ¥ 3pUTEIN YyBCTBOBAJIM CBOE
eIMHCTBO ¥ B3aMHbIe MHTEPeC U yBa-
>xeHue. [TopTpeTsl COBETCKUX JTI0LEI,
CIOKETBI M3 CYaCTIUBOrO AETCTBA, TUPHU-
yecKye HabIoIeH s 3a CMEHO BpeMeH
roja u neiszaskeM, XxpOHMUKA CTPOUTEb-
CTBa HOBBIX 3aBOJIOB 1 HOBBIX TOPOMOB,
M3MeHeHMsI B )KM3HU Ha cejie — BCe 3TO
6bIJI0 OKpALIeHO BOOIYIIEeBIEHMEM
¥ PaZioCThIO, OLIYIEHMEM OOIHOCTH
co3uaTeabHOrO Mpolecca.

Ha BbIcTaBKe MpeAcTaBJI€HbI CTO
MTPOU3BEIEHNI TPUIIATH IISITU aBTOPOB,
cpeny HUX TaKue KJIaCCUKM OTeUeCTBEeH-
Hoit poTorpacdum, kak Haym I'paHOB-
ckuit, 9MmaHymia EBsepuxuH, Bacunnii
Eropos, Mapk Mapkos-I'puu6epr, IkoB
PromkuH, Muxanun CaBuH, Muxana
TpaxmaH, Anekcauap YcTuHOB, EBreHmit
Xanpeit, IkoB Xanur, Apkagnii lllaiixer.

Ikcrno3unus «MacTtepa COBeTCKOM
doroxkypHanucTuku. 1920-e — 1980-e
roAbl» — IaHb yBaxKeHUs TPYAY U TajlaH-
TY GOTOXYpPHAJINCTOB Hallel CTPaHbI.

BricTaBKa MocBslieHa MaMsITU
M3BECTHOTO Ky6aHCKOTO GOTOXYpHA-
nucta l'eoprus llenetunsi (1947-2017),
OT/IABIIIEr0 MHOTMeE TO/bI paboTe
B KpacHoJapckoit razete «Komcomornerr
Ky6auu», Mmactepa, mpMHazIeXKaBIIero
K KoropTe co3aareseii hoToIeTONUCH
Hanrero OTevecTBa.

TIpoBeaeHMe BHICTABKY CTAJO
BO3MOXHBIM Gs1aromapst uMHaAHCOBOI
nopaepxxke lanunia lleneTuHBbI.
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The 1920s—1980s
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Irina Chmyreva, Natalia Tarasova

In 1991 an epoch of the Russian his-
tory ended and the name of the country
“USSR” disappeared from the world map.
That time people of all generations faced
the fact with a blend of different emo-
tions. There were a wide range of feelings
from hope to fear, from regret and sorrow
to joy in the face of the newly opened
world. The legacy of the Soviet culture
as well as a great country itself seemed
to be receded to the deepness of the his-
tory. That process influenced literature
and cinema, painting of socialist realism
and stage, architecture and design, and,
of course, photography.

Years later it became clear how
little in photography of that period the
contemporaries and specialists of the
1990s could see. Only after decades the
main value of Soviet photojournalism was
revealed: the capability of preserving and
transmitting the spirit of the epoch, emo-
tions which were shared among the citi-
zens of the Soviet country and significant
events that were supposed by photogra-
phers to be stuck in the national memory.

The exhibition “Masters of Soviet
photojournalism. The 1920s—1980s”
is a rare opportunity for observing that
period of national photography when the
artists could not only fix everyday life
but also reproduce such unseen details
as emotions, hopes, dreams of the con-
temporaries.

The main feature of Soviet photo-
journalism was the feeling of the unity
and consolidated interest of the artists
and the spectators. With portraits of So-

Main exhibition program

viet citizens, pictures of joyful childhood,
lyric landscapes, rural areas development
and building of new factories they shared
the same enthusiasm and gladness from
the joint constructive process.

One hundred works by thirty-five
artists are presented at the exhibition.
Among them there are such clas-
sics of national photography as Naum
Granovsky, Emmanuil Evzerikhin,

Vasily Egorov, Mark Markov-Grinberg,
Yakov Ryumkin, Mikhail Savin, Mikhail
Trakhman, Alexander Ustinov, Evgeny
Khaldey, Yakov Khalip, Arkady Shaikhet.

The exhibition “Masters of Soviet
photojournalism. The 1920s—1980s” is
a homage to work and talent of the photo-
journalists of our country.

The exhibition is the tribute to
memory of famous Kuban photojournalist
Georgy Shepetina (1947-2017), who dedi-
cated many years to work with the Kras-
nodar newspaper “Komsomolets Kubani”
(“The Kuban Komsomol Member”) and
who belonged to the cohort of creators of
the photo chronicle of our country.

The realization of the exhibition
became possible thanks to financial sup-
port of Daniil Shepetina.

EBrerunin Xangen. Mocksa. ®u3kynbeTypHblii napapd. 1 Mas 1947
© V13 cobpanus LleHTpa dpoTorpadum umerun 6patees JlioMbep

Evgeny Khaldey. Moscow. Sports Parade. May 1,1947
© From the collection of The Lumiere Brothers Center for Photography



tOpuit JlyHbkoB. 3uMa. 1965 SMMaHynn EBsepuxun. MIY. 1954
© N3 cobpaHus LleHTpa poTorpadun nmermn 6patbes JlloMbep © N3 cobpaHus LleHTpa doTorpadum nmMeHn 6patbes JTloMbep

Yury Lun’kov. Winter. 1965 Emmanuil Evzerikhin. Moscow State University. 1954
© From the collection of The Lumiere Brothers Center for Photography © From the collection of The Lumiere Brothers Center for Photography



CeatuTens [aTtpunapx TMxoH.
K 100-neTuto BOCCTAaHOBNEHUS
naTpuaplwecTea B Poccun

BbicTaBka opraHmsoBaHa M3gatensckim CoBeTom Pycckowm
[MpaBocnaBHoW LlepkBu 1 Accoumanmem KHUXHbIX M30aTenbCTB
M TOProBbix opraHmsaunm «llpasocnasHaa KHura»
Kypatopsbl BoicTaBkW: EBreHum bepesHep, MprHa YMbipeBa

Kpachodapckuii kpaegoli ebicmasou-
Hblli 3471 U306pA3UMENBbHBIX UCKYCCME;
ya. Pawnunesckas, 32; KpacHodap

IMouemy ITaTpuapx TUXOH cy)uI
NIpUMUpeHuto nwopaei? [...] OH NogHsICS
HaJ, CXBaTKO¥ 06€3yMeBIINX JIIOAEN,
co61a3HeHHbIX, 06MaHYThIX, IOCTPO-
[MBImIMX ceGe HOBbIE UAMIITNYECKME
KapTUHBI TIpeJ] CBOUM B30POM, IIPUHSIB-
e CKa3Ky 3a 6blJIb, 0OMaH 3a IpaB1y.
CBSTeNIINI TTOAHSJICS HaJl BCei 3TOM
ykacHoi 60pb060Ii, KPOBOMIPOJIUTUEM
U, KaK UCTUHHBIN [lepBOCBITUTENTD
3emsu Pycckoit, camum (hakTOM CBOEro
CTyKeHMsI, 00beMHeHeM BOKPYT cebst
emuckorara 1 Hapojga boxkuero, genan
BCe JIJISl TOTO, YTOOBI COXPAHUTH B JIIO-
ISIX BEPY IPaBOCIaBHYIO, MO0 3HAJ, UTO
ecu Bepa OyZeT X1Ba, TO BOCKpeCHeT
Poccusi. EMy He yianoch yBUAETb 3TOTO
BOCKpeCeHMs, KaK He yAaJoCh YBUIETh
ero 3aMyuYeHHBIM apXUIacThIPSIM, ac-
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THIPSIM, MOHAIIECTBYIOIUM U COTHSIM
TBICSIY TPAaBOCAAaBHBIX Mofeii. Ho ux
noasur u nnpasaa [larpuapxa TuxoHa ve-
pes mecsaTuiieTus JOCTUIIA HAaC C BAMMU,
HbIHEIIHNE ITOKOJIEHUSI POCCUSIH.

U3 Cnosa Cesametiwezo Ilampuapxa
Kupunna e 20008wuHy usbpauus cesmu-
means Tuxona Ha Ilampuapwuti npecmonn,
18 Hos0ps 2012 200a

N3 patenbckuii CoBet Pycckoit
IIpaBocnaBHOI1 LlepkBYU COBMECTHO
¢ Accounanueii «IIpaBociaBHast Kuu-
ra» ¥ MexxiyHapogHbIM (eCcTUBaIEM
dbororpadmn PhotoVisa B KpacHomapckom
Kpae B paMKax OTMe4yaeMoii B 9TOM TOAY
100-neTHe rOOOBIIMHBI CO AHS OTKPBI-
Tus ITomectHoro Co6opa 1917-1918 romos
MOATOTOBMIIM (POTOBBICTABKY «CBATUTETD
IMatpuapx TuxoH. K 100-n1eTnto Boccra-
HOBJIEHMSI TAaTpuUapiiecTsa B Poccum».

IMaTpuapx MoOCKOBCKMI 1 Bcest
Pycut TuxoH 6bLT IPUUNCIIEH B YMHE

OcHoBHag BbiICTaBOYHAA porpamma

CBSITUTEJS K IMKY CBSITBIX 9 OKTSIOPS
1989 roma Ha Apxuepeiickom Cobope
Pycckoit [IpaBociaBHoi1 LlepkBut.

9 ¢espasns 1992 roga B Manom
cobope JJOHCKOTO MOHACTHIPSI GbLIN TOP-
SKeCTBEHHO 06peTeHbl MOIIM CBSITUTESI
IMarpuapxa TuxoHa.

BricTaBKa coctaBieHa u3 GoTo-
rpacdmuii, paccKka3bIBAIOIKUX O 3eMHOM
myTu cBITUTeNs TuxoHa. doTorpadun
MpemoCTaBUIN: mpecc-ciyxk6a MocKoBC-
Kot [Tatpuapxuu; LlepKkOBHO-apxeoa0ru-
yeckuit KabuHeT MOCKOBCKO JyXOBHOI
akagemun, Ceprues [locan; Poccuiicknit
TOCYAApPCTBEHHBI apXUB KMHOGMOTOO-
KyMeHTOB, KpacHoropck.

B mae 2017 ropma BeicTaBKa «CBSI-
tutenp [larpuapx Tuxon. K 100-n1etuto
BOCCTaHOBJIEHM S MTaTpuapilecTsa B Poc-
cuu» GblIa BIlepBbIe MOKa3aHa B MOCKBe,
B 3ase llepkoBHbIX Co60poB Xpama Xpuc-
Ta CriacuTessi. 3aTeM BbICTABKY YBUIEIU
BO MHOTUX ropoziax Poccun.

MaTpmnapx TMXOH cpeau NpUxoXaH BO BPeMA NOCEeLLEHUA OAHOMN U3 LLePKBEN.
Mockosckaa rybepHua. Dotorpad Hukonan Ceuwos-Maona. Mexay 1918 n 1924
© Poccunitcknii rocyaapCcTBEHHbIV apxme knHodoToaokyMeHTOB, KpacHoropck

Patriarch Tikhon among the parishioners during a visit to one of the churches.
Moscow Province. Photographer Nikolai Svishchov-Paola. Between 1918 and 1924
© The Russian State Documentary Film and Photo Archive, Krasnogorsk



Prelate Patriarch Tikhon.
To the 100th anniversary of the restoration
of the patriarchate in Russia

The exhibition is organized by the Publishing Council of
the Russian Orthodox Church and the Association of Book
Publishers and Trade Organizations “Orthodox Book”
Curators of the exhibition: Evgeny Berezner, Irina Chmyreva

The Krasnodar Regional Exhibition
Hall of Fine Arts; 32, Rashpilevskaya str.,
Krasnodar

Why did Patriarch Tikhon serve the
reconciliation of people? [...] He rose above
the battle of distraught people, those se-
duced, deceived, who built new idyllic pic-
tures in their eyes, who took a fairy tale for
reality, deception for the truth. The Holy
One rose above all this terrible struggle,
bloodshed and, as the true First Prelate of
the Russian Land, by the very fact of his
serving, by uniting the episcopate and the
people of God around him, did everything
to preserve the Orthodox faith in people,
because he knew that if faith is alive, then
Russia will rise again. He couldn’t see this
resurrection, like the tormented archpas-
tors, pastors, monastics and hundreds of
thousands of Orthodox people. But their
feat and in decades the truth of Patriarch

N
N

Tikhon has reached us, the current gen-
eration of Russians.

From the Word of His Holiness
Patriarch Kirill on the Anniversary of the
Ascend of St. Tikhon to the Patriarchal See,
November 18, 2012

The Publishing Council of the
Russian Orthodox Church together with
the Association “Orthodox Book” and
the International Festival of Photogra-
phy PhotoVisa in the Krasnodar region
within the framework of this year’s 100th
anniversary of the opening of the Local
Council of 1917-1918 prepared a photo
exhibition “Prelate Patriarch Tikhon.

To the 100th anniversary of the restora-
tion of the patriarchate in Russia.”

Patriarch of Moscow and All Russia
Tikhon was nominated for sainthood on
October 9, 1989 at the Bishops’ Council
of the Russian Orthodox Church.

Main exhibition program

On February 9, 1992 in the Small
Cathedral of the Donskoy Monastery
in Moscow the relics of Patriarch Tikhon
were solemnly gained.

The exhibition is made up of
photographs telling about the earthly
path of St. Tikhon. Photographs collected
in the exposition were provided by: the
press service of the Moscow Patriarchate;
Church and Archaeological Office of the
Moscow Theological Academy, Sergiev
Posad, Moscow region; the Russian State
Documentary Film and Photo Archive,
Krasnogorsk, Moscow region.

In May 2017 the photo exhibition
“Prelate Patriarch Tikhon. To the 100th
anniversary of the restoration of the
patriarchate in Russia” was first shown
in Moscow, in the Hall of Church Coun-
cils of the Cathedral of Christ the Savior.
Then the exhibition was presented in
many cities of Russia.

KpecTHbih xon Ha KpacHolt nnowaan B MockBe Ha cBeTnyto ceammuy MNacxm.
HeunssecTHbI doTorpad. 26 anpens / 9 mas 1918 © YacTtHoe cobpaHue, Poccua

Religious Procession on Red Square in Moscow on the Holy Easter Week.
Unknown photographer. April 26 / May 9, 1918 © Private collection, Russia
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A Bmnaoen aTo.

197/0-e — 2000-e roabl

ropb laBpunos, MockBa, Poccus

KypaTop BbicTaBku: MprHa YMbipeBa

Bovicmasounstii 3a.1 Hogopoccutickozo
UCMOpUUecK020 My3esi-3ano8eoHUKd;
ya. Cysoposckas, 13; Hogopoccutick

YeTsIpHaALaTUATHUI TOJAPOCTOK
C KaMepojii, YBEPEHHO «yKJIaIbIBAOIIUiT»
peanbHOCTb B paMKM KaJipa, HarpaxxJeH
M0€e31KO0Ji B IMOHepjarepb «ApTeK».
Tam oH cTaHOBUTCS poTOrpadoM cBoeit
CMeHbl, CHUMaeT TOPHUCTOB U IOCT-
poeHus OTPAOOB, pues] bpexxHesa
K IIMoHepaM... Tak HaumHaeTcs 6uorpa-
¢dust sHamenuroro dororpada KypHaaoB
Time u1 Focus Urops l'aBpuioBa. Kak
B COBETCKOM (GMIbMe O CyIbOe HacTos-
1Iero yejoBeka. M3 HMOTKyaa, 6y1aroma-
DS CBOUM CIIOCOGHOCTSIM M TE€M COLM-
aJIbHBIM TU(TaM, KOTOPbIE TOCYapCTBO
NIpefoCTaBJIs/IO CBOMM IpakaHaM,
BO3HMKaeT HOBBIIA U CUJIbHBIN MOJIOA0M
npodeccroHall, ¢ Iy4Ymnm o6pa3oBaHm-
eM, IpUIJIallleHHblii BIIOC/IeICTBUY B Be-
IV COBETCKUI KypHasl «OTOHEK»...
IMoe3aKku 10 CTpaHe 1a U MPOCTO BbIXOT,
13 CTapOro MOCKOBCKOI'0 IBOpa YTPOM Ha
paboTy MPUBOAMIU K «pa3pbIBY MIabJ10-
HOB» — KaK Ha3bIBaIOT 3TO COCTOSIHME
HaIu coBpeMeHHMKU. HeBeposiTHbIE
JII0 U, Teponyeckye UCTOPUU, TPYLOBbIE
1mo6e bl ¥ HOBbIE 3aBOJbI — U YTONAI0-
niast B 6e3HaZesKHOCTY IMOBCeJHEeBHAS
SKM3Hb TpaXkJaH BeIMKOI CTpaHbI.
IIposiBieHMe HEMBICIMMOTO reponsma
B KaTacTPOGUUECKUX CUTYALVSIX 3€M-
JIeTPSICEHU ¥ TEeXHOTEHHBIX KaTacTpod,
3aTOHYBIIUX KOpabJeit 1 aBapuu Ha
YepHOOBIIbCKOIT ADC — 1 BOCIIPOU3BO-
Is1Me «CTOH U CTpaJaHye» TOKOJIeHU S
OBIBIIMX 3aK/TIOUEHHBIX, SKUBYIIUX
Ha 101-x kujomMeTpax, Kak B pe3epBa-
uuu. [IpekpacHbie c06010 TeBYLUIKY —
¥ OCTaBJIEeHHAs BCSKMMU HaJleXAaMU
CTapoCTh... JKM3Hb BO BCeii CBOEI MOJTHO-

Te. Viropb ['aBpu0B, OXKaNYi1, IepBbIit
oTeuecTBeHHbIN PoTorpad, co3maBumnii
cpernctBamMu GoTOpernopTaxa 1 B ycio-
BUSIX CKOPOCTPEJIbHOI PABOThI BbIE3THO-
ro GOTOXYPHANNUCTA CBOM TMIHBIN SKaHP
HeBbl0yMaHHbIX Munu4eckux ucmopuii, Ko-
pPOTKUX 1O HopMe, YaCTO OHUM KaZpoM
VI MMHMMAaJIbHBIM UM CJIOM CIO3KeTOB
¢doTopenopraxa, pacCuMTaHHOIO Ha He-
MeJIJIEHHYI0 )Xy PHAJIbHYIO Ty 6IMKaIUIo.
JIJis1 TOHUMaHUs 0CO6eHHOCTHU
doTorpaduu l'aBpmiioBa BaskHO MPU-
3HaHMe (M IpUSTHE) eT0 HeIIOBTOPUMOIL
aBTOPCKOJ MHTOHAI MM U TAKOHUY-
HOCTY BU3YaJIbHBIX HOPMYIMPOBOK.
VIHTOHANMS — cAep>KaHHble, 3aTHAHHbIE
BHYTDb CIOKeTa 10 BHelllHel X0JI0LHOCTH
OTTOYEHHO KOMMO3UI UM sMouu. OHU
KJIOKOUYT BHYTpPH, KaK ByJIKaH, B Marme
KOTOPOT'0 CMeIIaHbl PBIK 60JIM ¥ COCTpa-
IOaHWS YeJI0BeYeCKOMY GbITHUIO U XOXOT
HabJoaTe sl HeBepPOSITHBIX KOMM-
YeCKUX MOJIOKEHU 1 06CTOSITENIBCTB,
JI060BB K YeJIOBEKAM U YCTATIOCTh OT
MposiBJIeHM X npupoasl. [aBpuiios
HEeBepOSITHO TOYeH B popMy/mpoBa-
HUY BUAMMOTO KOHTEKCTa, 6ITOBOTO
Y MUCTOPUUECKOTO, CBOMX CHUMKOB.
Ecnu xoTture, aTo Bu3dyanbHas Gopmyiia
MapKcu3Ma: 3aBUCUMOCTb CO3HaHMUSI (Te-
poes ero poTorpaduii) oT 66ITHUS, 6GbITA
1 06111eCTBa, B KOTOPOM OHY BBIPOC/IN
U KMBYT. B coOBpeMeHHOI1 TuTepaType
TaKO¥ XaHP HEBbILYMaHHBIX, JTUIIb CO6-
PaHHBIX U [IPeACTaBAeHHbIX B aBTOPCKOM
[0C/IeJ0BaTe/IbHOCTY MCTOPUIi Ha3bIBa-
10T HOH-(QUKIIH COLlMaIbHO TUTepaTy-
poii. KopHu ee BUAST B colipeanusme (a
colpeanysM YXOAUT KOPHSIMU B KDUTU-
yeckuii peanusm XIX Bexa), ¥ MHOTMe
CIIOpSIT: @ IMTepaTypa iu Nofgo6Hoe KoJ-
JIEKLIIVOHUPOBaHMe pealbHbIX UCTOPUIL

SKUBBIX JTI0fei? OTBETOM B ITOJO6HBIX
criopax 6yzeT BpeMsi: OTBETOM OYZIeT uc-
TOpUYeCcKast He0OXOAMMOCTb UMETD IO -
JIMHHbIE CBUIETEIbCTBA ObITHUS HApoIa.
B cBOe BpeMsi B eBpOIIeNiCcKOM UCTOPU-
YyeCcKOoJt HayKe IPOPBIBOM CTaJIO MOSIBJIe-
HJe «IIKOJIBI aHHAJIOB», COCPeNO0TOUYMB-
nieiicsl Ha «XM3HU MypaBbeB», He ITePBbIX
JINL] CpeHeBeKOBBIX 3aMKOB U BOEHHBIX
COI030B, HO KPECThSIH ¥ peMeC/IeHHUKOB,
CO3[aBIUMX TOT CAMBI IPUTATaTENbHBIN
B poMaHax MUD pblliapeii 1 IpeKpacHbIX
nam. Tak 1 B cOBpeMeHHO# poTorpa-
¢bun — 6e3 cHMMKOB ['aBpUIIOBA UCTOPUS
nosaHero nepuoga CCCP u mepexoqHOro
nepuona 1990-x, ucTopusi COBpeMeHHOI
Poccum 6ynyT HEMTOJTHBIMY U HETOYHBI-
MM. 3a KOJIJIEKLIMSIMY €T0 IOPTPETOB
M )KaHPOBBIX CI€H, 6OIBUINX Tpareanit
¥ MajleHbKMX pajiocTeil rpaxkaaH Hallei
CTpaHbl BCTaeT NOAAMHHAS UCTOPUS,
MHOTOMepHas 1 GaKTOIOTUYeCKU
nokasarenbHas. CioBa UCTOPUUECKUX
nokyMmeHTOB ¢hoTorpadusmu 'aBpuiosa
obpeTaloT 06bEMHOCTb — HE BbILyMaH-
HYI0, He HAPUCOBAHHYIO CIIYCTS NeCsTHU-
JIeTusl, HO 3aPMKCMPOBAHHYIO IIPaB-
IUBBIM Hab0qaTesieM B MOMEHT ee
cBepuieHus. «S Bugen a3to. [logTBepxK-
naet most hotorpadus». Tak rops
T'aBpuJIOB MOKET OTBETUTD O KaXKA0M U3
THICSY COOBITUIA, CBUIETEIEM KOTOPBIX
OH CTaJI 3a TOJLbI CBOE HaNPSIKEHHOM
paboTsl B mpodeccumn.

HUpuna Umvipesa, KaHo. uck.

BbicTaBKa npegocTaBieHa @oHI0M
COBpPEMEHHOII poccuiickoit portorpadnmn
«BMecTe», HoBocubupck

I've seen it.
The 19/0s—2000s
lgor Gavrilov, Russia

Curator of the exhibition: Irina Chmyreva

Exhibition Hall of the Novorossiysk
Historical Museum; 13, Suvorovskaya str.;
Novorossiysk

A teenager aged fourteen with
a camera confidently framing reality is
rewarded with a trip to Artek* pioneer
camp. There he became a photographer of
his shift, taking pictures of trumpeters,
squad forming, Brezhnev visiting the pio-
neers... That’s the beginning of biography
of the famous photographer of Time and
Focus magazines Igor Gavrilov. Out of
nowhere thanks to his talent and means
of social lift, which were provided by the
Soviet country, a new efficient profes-
sional appeared. Later he was invited to
the leading Soviet magazine “Ogonyok”
(Little Flame)... Incredible people, heroic
situations, labor achievements, new
factories, desperate everyday life of the
great country citizens. Examples of in-
conceivable heroism at catastrophes and
earthquakes, drowned ships, Chernobyl
breakdown, settlements of former Soviet
camps prisoners. Beautiful young ladies
and hopelessness of old age... Life in its
full. Igor Gavrilov is perhaps the first
national photographer having created
his personal genre of nonfictional typical
stories. The stories were designed for im-
mediate publications and often consisted
of just one frame and minimal amount of
topics.

To understand the peculiarity of
Gavrilov photography one has to ac-
knowledge (and accept) the uniqueness of
the author’s intonations and the laconism
of his visual messages. Emotions, which
are deeply packed into the subject, create
this edged coldness of perfect composi-
tion and seethe inside like a volcano.
Gavrilov is incredibly precise in his shots

visually formulating the context, both
everyday and historical. If you want, it is
a formula of visual Marxism when minds
of the photographed personages depend
on their existence, living conditions and
the surrounding society. Time proves
a historical necessity to bring a genu-
ine testimony of a nation life. Without
Gavrilov photographs the history of late
USSR period and transition period of
the 1990s would have been incomplete
and imprecise. Behind the collection of
portraits and genre scenery, big tragedies
and minor joys of the country citizens
the genuine history, multidimensional
and provable, is rising. With Gavrilov’s
pictures the words of historical docu-
ments gain the dimensionality, which is
not fabricated, not depicted after decades,
but a true one, fixed by a frank spectator.
“I’ve seen it. It is proved with my photo-
graphs”— this can be Igor Gavrilov’s an-
swer about each of the thousands of events
to which he became a witness during years
of his intensive professional work.

Irina Chmyreva, Ph.D.

The exhibition is provided by the
Foundation for Contemporary Russian
Photography “Together,” Novosibirsk

* Artek was the most famous pioneer
camp in the USSR and the visiting card
of the Soviet pioneer organization. Artek
was considered to be a privilige for chil-
dren in the Soviet Union.
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VMropb Maspunos. KOxHbIN Ypan, 1990
Igor Gavrilov. The Southern Urals, 1990

Viropb MaBpunos. V3 penoptaxa «3eMneTpaceHmnes.
ApmeHnq, JleHnHakaH, nekabpb 1988

Igor Gavrilov. From the reportage “Earthquake.”
Armenia, Leninakan, December 1988



[TobeanTtenn 201/ roga MexayHapoaHOro
KOHKYpPCa GOTOXYPHANUCTUKN MMEHU

AHpopesa CTeHnHa

BbicTaBka opraHmsoBaHa MexayHapoaHbiM
MHOOPMaLMOHHBIM areHTCTBOM «Poccma ceroaHsa»
nona srupown Komuccnm Poccumnckon @enepaumm

Kpacrnodapckuii zocydapcmeeHHbili
UCMOPUKO-apxeoiozuueckutl my3seti-
3anosedHuk umenu E.[. @enuysiHa;
ya. TumHasuueckas, 67; Kpacnooap

Kybanckuti 2ocydapcmeeHHbili
yHU8epcumem, axkyasmem apxumexmy-
pol u dusatina; yn. Jluset YatikuHoti, 4, 4-ii
amaxc, 8bicmagouHslli 3a1; Kpacnodap

C 2015 roga MexxgyHapoaHoOe
MHGOPMAaIlMOHHOE areHTCTBO «Poccus
ceronHs» nox arupoit Komuccum Poc-
cuiickoii @enepauuu no geaam FOHECKO
nmpoBoguT B MockBe MexX1yHapOHbIN
KOHKYPC GOTOXYPHATUCTUKY UMEHU
Anpnpest CTeHMHa, Ha3BaHHBIN B YeCTh
MOJIOZIOTO (DOTOXKYPHAIMUCTA ITOTO
areHTCTBA, TOTUOIIEro MPU UCIIOTHEHUN
CTyXeOHBIX 06s13aHHOCTE B JIoHEIIKe
B 2014 ropy. Muccusi KOHKypca — IIOMOYb
MOJIOIbIM (DOTOXYPHATUCTAM U3 PA3HBIX
CTpaH NpeACTaBUTH CBOE TBOPUYECTBO HA
CyZ, MeXAYHapOAHBIX 9KCIIEPTOB, MOJY-
YUTh MIPU3HAHME U TIOJIEPKKY CBOUX
paboT. DTOT eKEerofHbIi MIPOEKT SIBJISI-
eTCs eAMHCTBeHHO B Poccuu nHTEepHA-
LIMOHAIbHOM KOHKYPCHOI MJI011Ia IKOA,
KOTOpast OTKPbIBAET HOBbIE MMeHA B (po-
TOXYPHAJIUCTUKE AJ1s GOTOoCO0bIIecTBa
BCero Mmpa, nojaepXkxmBaeT U pa3BuBaeT
ee BBICOKME CTAaHAAPThI, GOPMUPYET
KpUTEepUM KauecTBa JOKYMeHTaJIbHOMI
doTorpaduu B Poccunu 1 3a py6eskom.

B 2017 romy KOHKYPC yCTaHOBUJI
CBOJi HOBBII pPEKOPJ, IO KOJMYECTBY
cTpaH-yyacTHUI] — 76. [TobeguTensiMmu
¥ IIpU3epaMu CTaau Mojoble poTorpa-
b1 13 Poccuu, Kurtast, Uugnum, Ucranmu,
Wtanuu, Cepbumn, I'perium v APyTUX CTPaH.

no genam KOHECKO

Homuuauum 2017 roga:

1. «I'maBHbIE HOBOCTU»

Pa6oTbI 0 BasKHBIX COOBITUIX
B JKM3HMU OT/IeJIbHBIX JIIOJIei U CTpaH
B 1[€JIOM: BeyIlye MOJUTHYeCKe 1 06-
I[eCTBEHHbIE COOBITIS; CIOXKEThI M3 30H
BOEHHBIX JIeJICTBUIA ¥ C MeCT NIPUPOSHBIX
KaracTpod; pelaomue MrHOBeHUS
B XKM3HU JIIOTEIA.

2. «Cropt»

Pab6oThl, 3ameyaT/ieBLIe MTHO-
BEeHMS CIIOPTUBHOI KU3HM: T06eIHbIE
B3JIETHI CIIOPTCMEHOB U ApaMaTU3M UX
TopaskeHui1; KaskI0JHeBHbIe TPEHUPOB-
KM; KPacOTy COpeBHOBaHMIA.

3. «Mos riaHeTa»

Pa6oThl, OTpaskalolye BCO MHO-
TOIIBETHYIO MAJIMTPY TEM M 06Pa30B CO
BCeX KOHTMHEHTOB 3€MHOTO Illapa. 9To
KaXkIOAHEBHbBII KaJiei JOCKOIT YeJio-
BeYeCKOi KM3HU B €ro Herpexoasiieit
rapMOHMU U KpPacoTe; IOBCeHEBHOCTh
MeraroJIxCOB ¥ ITPOBUHIMAJIbHBIX TOPO-
IIOB; KapTUHBI IPUPOABI; STHOTpaduuec-
KMe ¥ peJIMTMOo3Hble TTpa3agHUKN.

4. «IToptper. ['epoii HalIero BpemMeHm»

WupguBuayanbHble UK IPYIIIIOBbIE
TOPTPEeTHI JTI0eil, KaK JOKYMeHTabHbIe,
TakK ¥ MOCTaHOBOUHbIe. OTIpeeisIon UM
SIBJISIETCS YMEHMe aBTOpa PacKpbITh
BHYTPEHHUI1 MUD repoeB, BbIPA3UTh UX
IyllleBHbIe KaueCTBa U xapaKkTep uepes
cBoeo6pasye BHEITHOCTH U 061MKa
B LI€JIOM.

B 2017 romy mopsigka 5000
pa6oTt monozeix potorpacdos
OIIeHMBAaJIM IPU3HAHHbBIE MOTPbI GOTO-
¥ apT-COOOIIECTB:

— Aapgpeac Tpamn — GOTOAMPEKTOD KYP-
HaJsa Stern, ipencenaTesb XXopu Mexay-
HapOAHOTO KOHKYpca GOTOKYpPHATUCTU-
ku umenu Auapes Crenmna 2017 ropa;

— Bnagumup IlecHs1 — crieanibHbIN
doTokoppecnonneHT MUA «Poccus ce-
ronHs», taypeaTt World Press Photo;

— Bapsapa 'nagkasi — boTopemakTop,
npernogaBatesib [IIKOIbI BU3yaTbHBIX UC-
KyccTB 1 LIKosbI poTOorpadmm u MyabTU-
menua uMeHu AnekcaHgpa PogueHko;

— Usnb LinBoii — nipesugeHT razetsl Ku-
Tast Xinmin Evening News u pykoBogu-
Tenb raseT u ubpoBbix CMU «O6beam-
HEHHOJ IIaHXaliCKOi Meuarpymnnbl»;

— Man JIangc6epr — poTopenakTop Me-
nuarpytmsl Independent Media;

— Cepreit KuBpuz — poTokoppecmnosn-
IeHT, paboTas B xypHase «COBeTCKM
Com3», B raserax Los Angeles Times, The
New York Times, «CriopT-dKcmpeccy;
rno6euTe/ b MHOTUX MeXAYyHapOIHbIX
KOHKYPCOB, B T.u. World Press Photo;

— ApuaHHa PuHanb10 — XyI0OKeCTBEH-
HBII UPEKTOP MEXAYHAPOIHOTO hecTn-
Bass Cortona On The Move B Utanun.

BricTaBKa paboT mobeauTeneit
¥ Ipu3epoB MeXIYHApOJHOTO KOHKYP-
ca GoTOXYpHAMUCTUKY UMEHY AHApest
CreHMHa MPOXOAUT B paMKax Mexay-
HapoaHoro gectuBansg poTorpabun
PhotoVisa BTopoii ron moapsii.

KypaTop koHKkypca: OkcaHa
OneiiHUK.

www.stenincontest.ru
#stenincontest

EneHa ArkoBuy, Cepbua. Kynoetypa cendu.
1-e MecTo B HOMUHaUMKM «Mosa nnaHeTa»
(oanHo4uHana doTorpadua)

Jelena Jankovic, Serbia. Selfie culture.
1st place in the category "My Planet” (singles)



The 2017 winners of the Andrei Stenin
International Press Photo Contest

The exhibition is organized by the International News Agency
"Rossiya Segodnya” under the auspices of the Russian
Federation’s Commission for UNESCO

The Felitsyn Krasnodar State His-
torical and Archaeological Museum; 67,
Gimnazicheskaya str.; Krasnodar

The Kuban State University, Faculty
of Architecture and Design; Exhibition Hall,
4th floor, 4, Lizy Chaikinoy str.; Krasnodar

Since 2015, the International News
Agency “Rossiya Segodnya” (“Russia
Today”) under the auspices of the Russian
Federation’s Commission for UNESCO
has been organizing the Andrei Stenin
International Press Photo Contest in
Moscow. It is named after the young
photojournalist of this agency who died
during his official duty performance in
Donetsk, Ukraine, in 2014. The aim of the
contest is to help young photojournalists
from different countries to present their
art for international experts, to receive
recognition and support of their work.
This annual project is the Russia’s only
international contest platform, which
discover new names for photography
community from all over the world, sup-
port and develop high quality standards
and criteria in documentary photography
in Russia and globally.

The 2017 contest set its new record
for the number of countries represented
at 76. This year’s winners include young
photographers from Russia, China, India,
Spain, Italy, Serbia, Greece and other
countries.

2017 categories:

1. “Top News”

Entries on important events in the
life of individuals and entire nations: ma-
jor political and social events, reports from
war zones and places hit by natural disas-
ters, critical moments in people’s lives.

2. “Sports”

Entries which capture moments in
sports: victories of athletes and dramatic
losses, training routines, beauty of ath-
letic competition.

3. “My Planet”

Entries on the entire multicolored
palette of topics and images from all
over the world. This is the daily kaleido-
scope of people’s existence in its timeless
harmony and beauty; everyday life in big
cities and small towns; nature scenes;
ethnic and religious holidays.

4. “Portrait. A Hero of Our Time”

Individual or group portraits of
people, as documentary as staged images.
Photographers are judged by how well
they reveal the inner world of subjects
and capture their personality through
unique appearance and features.

In 2017, about 5000 works by young
artists were evaluated by a jury of ac-
claimed photography and art experts:

— Andreas Trampe, director of photog-
raphy at Stern magazine, president of the
jury of the Andrei Stenin 2017 contest;

— Vladimir Pesnya, special photo cor-
respondent of “Rossiya Segodnya”, prize
winner of World Press Photo;

— Varvara Gladkaya, photo editor, educa-
tor at the School of Visual Arts and the
Alexander Rodchenko Moscow School of
Photography and Multimedia;

— Chen Qiwei, President of the Chinese
newspaper Xinmin Evening News, head of
a number of newspapers and digital media
outlets of Shanghai United Media Group;
— Ian Landsberg, photo editor of Inde-
pendent Media;

— Sergey Kivrin, photojournalist, worked
for the “Sovetsky Soyuz” (“Soviet Union”)
magazine and for the newspapers Los
Angeles Times, The New York Times and
Sport-Express; winner of numerous con-
tests, including World Press Photo;

— Arianna Rinaldo, artistic director of
the Cortona On The Move international
photo festival in Italy.

The exhibition of winning works
of the Andrei Stenin International Press
Photo Contest is held in a framework of
the International Festival of Photography
PhotoVisa for the second year in a row.
The curator of the contest: Oksana
Oleinik.

www.stenincontest.com
#stenincontest

Ha c. 31 BBepxy: Murens Kangena, Micnanus. CeeT Bo TbMe. 3-€ MeCTO B HOMUHaUWK «[TopTpeT.
lepoit Hawero BpeMeHu» (oanHouHaa dotorpacdus) / On page 31, top: Miguel Candela, Spain.
Light in darkness. 3rd place in the category “Portrait. A Hero of Our Time” (singles)

BHu3y: ®angynsasu Oxankno, OAP. MpoTtecTbl B ropoae MNpaby, KOAP. 1-e MecTo B HOMUHAL MK
«naBHble HOBOCTU» (0aMHOYHadA poTorpacdumsna) / Bottom: Phandulwazi Jikelo, Republic of South
Africa. Grabouw housing protest. RSA. Ist place in the category “Top News” (singles)

Main exhibition program




[paHn BpeMeHun.

N3 cemenHoro anbboma
CeeTnaHa [loxapckasa, MockBa, Poccua

Apm-cmyodus «Intok»; yn. Okms6pe-
ckas, 61; Kpactodap
IO — 6abyuika-KpacaBuiia, yueHuIa
E.®. I'HecuHOI1, BCIO KM3Hb IPOPabOTaB-
niasi yYuTeabHULe My3bIKU
PE — nepyuika — repoii 'pa>k;aHCKOM
BOJiHBI. PenipeccupoBaH. PaccTpensH
MU — mama u nana, CuIaean o noan-
TUYECKUM CTaThsIM, KaXKblii 110 IeCITh
netT. Mamy 3a6pasu ¢ GpoHTa U mocagn-
u B 1944...
®A — MaMa BbIIIJIA U, TIOCJIe peabunTa-
LMY, eJi BepHYJIM IIPAaBO HAa3bIBaTbCS BeTe-
paHoM Benukoit OTeuecTBEHHOI BOVIHbI
COJIb — nama ymep nocje jarepei.

B 39 net

JISl — neBOYKa-yMHMIIA, CTaBIIAas Gho-
Torpadom. BerpacTuia cbiHa, Belyumia
MoJIoZieKb B GOTOIIKOJIe «M3BeCTuit»,
Hamnucaaa KHMXKU

CHU — 6oJblite HET cuit TepreTh. CTapbie
doTorpadun 1 cemeitHbie peTUKBUK
CTaJu OOHOM MOUaauBOIi UCTOpUeEH
Io...

SI He MMIOMHIO B OTE€YECTBEHHO GO-
Torpabuu Huuero 6ojee 6€3bICKYCHOTO
¥ OTBETCTBEHHOT'O IIPO UCTOPUIO CEMbU
B XX Beke. CBeTiiaHa [Toxkapckas cena-
Jj1a cBolo pa6oTy B 2012-2016 romax.

Korpga B Poccun, Toraa emie B Co-
BeTCcKOM Cor03e, Hauaauch repecTpoiika
U TIaCHOCTb, HEKOTOPbIe hoTorpads
CMOLJIY B CBOEM TBOPUYECTBE IPEO0TIeTh
HEMOTY M paccka3saTb O CTpalHbIX 1930-x...
KTto-To mortes fabliie, TOCBSITUB CBOU
XYIOXeCTBeHHbIe pa6oTsl 1940-M 1 1950-M;
0 HUX MBI BCIOMMHAeM peske B pa3roBope
0 TIOIUTUYECKUX PEIIPecCusx, HO 3TO He
3HAUUT, UTO TOTJA KUJIOCH MPOIIE U per-
peccuit He 6bLIO.

Cpeny npousBeeHMI COBETCKUX
" poccuiickux ¢hoTorpadoB, IOCBSIIEH-
HBIX TE€M TOJiaM, cpeau paboT, KOTOpbIe
OCTa/IUCh B KOMMJIKE HAlllero BU3yaJbHOTO
MeJMa U B ICTOPUM UCKYCCTBA, 0c060e

MeCTO 3aHMMaeT Co3laHHoe Butacom
Jlyukycom (JIntBa), Uropem CaBueHKO
(Benapycs), Bnagumupom llaxieBnuem
(benapycs), Cepreem KoxkeMSIKMHBIM
(benapycs), iImutpuem Beimemupckum
(Poccus), Anekceem Tutapenko (Poccns),
Anppeem Yexxunsim (Poccus).

B 60/IbIIMHCTBE TEX TPOEKTOB (o-
Torpadsl, Jake OTTAJIKUBASICh OT UCTOPUK
COOCTBEHHBIX ceMell, pacIMpsIy Iepc-
MEeKTUBY, 060611a/11 06passl 40 17106ab-
HOTO 0XBaTa «BCET0 COBETCKOr0 Hapoma»,
«BCeX HEBMHHO YOMEHHBIX», <BCEX JKEPTB».
Kaxk 6yATO rOBOPUTH O CBOEM, IMYHOM,
Ka3aJ0Ch HeJIOCTOVHBIM IIepes IUII0M
TPaHMO3HBIX MaCIITA60B JIIOACKUX ITO-
Tepb B LIeJIOM U IeJIUTHCS CBOEN IMYHOMI
60J1p10 Ka3aJI0Ch HEBO3MOKHBIMU. 1 661710
MpOCTO MyunTenbHo. U crpaurHo. Hecmor-
psl Ha pollefliie MUPHBIE TOAbL... UTO
TOBOPUTD O 3PUTENSIX, €CIU XYTOKHUKK
MOACIYHO, HEOCO3HAHHO GOS/IUCH MTPU-
3HATHCS B TOM, UTO CAMU U3 CeMeii BparoB
Hapo[ia, B TOM, UTO XMUBYT CO 3HaHMEM
MCTOPUM CEMbU U 5TO 3HaHME [IOPOKJaeT
60J1bIIIEe 06T VI HETTOHMMAaHMSI, YeM IIPU-
HSTHUS, TPU3HAHMS BHICOXLINX BETBel Ha
IpeBe CBOEro poja.

B XX Beke B Poccuy Boob6111e Kak-TO
He ObUIO MPUHSITO 3HATh ¥ 06CYKAATh
BCJIYX ICTOPUIO CBOUX CeMeit, 0CO6eH-
HO eCJIM 3TOJ UCTOPUM He OLHO, He [1Ba
TIOKOJIEHY ST, HO TOpa3zo Gosnbie. Jlaxke
3HATh CBOUX 6abyIIeK 1 AeAyIeK Ka3a-
JIOCh HEBAsKHBIM.

droT nepuof 3a6BeHMs C pas-
MBITBIM IIpejicTaBieHnemM o6 Vicropun
KaK JIMYHOM IIPUCYTCTBUU ITPEIKOB
B ee IesTHUSIX 1103341, Ha CMeHY IIpu-
I1JI0 OCO3HaHMe CBOEr0 MPUCYTCTBUS
B Heii. U BepHYIach 601b. [OBOPSIT, OHA
MPUXOIUT C BO3PACTOM, KOTIa YeJ0BeK
(XyIOKHMK) 0CO3HAET, UTO 3a CIIMHOI
0CTasaoCch 60JIbIle, YeM ellle IpeCTONT,
Y IOABOJUT IPOMEXYTOUYHbIE UTOIN...

) BHas BblICTABOYHAA NporpamMma

Taxk cnyunnock co CBeTnaHoit I1o-
skapckoit. Ho moMUMO 06BYHUTETbHBIX
B CBOEII CKYTIOCTU Mepemaun GOTOKO-
MU JOKYMEHTOB ¥ CHUMKOB peIKUX
COXPaHMUBIIMUXCS, He MTPeICTaBSIOMMX
HMKaKOI aHTMUKBApPHOI IIeHHOCTU
ceMeiHbIX peinKBuii poTorpad Ha-
m1a Gopmy pacckasa o CBOEM pofe.
BuToe 3epkasio, BoieOHbIe CTEKIISTH-
HbIe MPMU3MbI M MHOTOTpaHHbIE IIaphl,
Maruyeckyue KpUCTaIbl, CTOJIb MOIY-
JISIpHbIE B CpeJie MHTe/UIMTeHLIMY Havyaia
XX Beka. CKBO3b HUX, Ka3aJIOCh, MOXXHO
yrasaeTsb 6yayiiee. Toro, KakuM OHO
CTaJio, HUKTO He MOT ero npeaBuieThb,
¥ TIOBEPUTH B TaKOe GyayIee HUKTO
He MOT... Bce oka3zanocs enie HeBO3MOXK-
Hee. ®oTorpad o6pairaeTcs: K BU3yasib-
HO¥ TpaguIMu MOJIepHa, ueprias B Helt
CUJTY JIJISI pAaCCKa3a O COOBITUSIX KUSHU
3I0XY MOJepHa (MOJLepHN3Ma) B MUPO-
BOJ1 KyJIbTYype.

CBetnaHa [loxkapckas BefeT HacC
OT CHMMKA K CHUMKY, OT pa36buroii 6a-
JIepMHKM B TaMSTh O MaMe, He CTaBLIeil
TaHUOBIIUIIEI, OT HAarpaJHbIX YaCOB BO-
€HHBIX JIET K CTAaTy3TKe M1MOoHepa-repos,
KaK B MaMMHOM AeTcTBe... DoTorpad
HaJiessieT Belly CITIOCOGHOCTHIO MPOCThIM
roJIOCOM, BHSITHO 1 pPa360pUMBO paccKa-
3bIBaTh CBOM MCTOPUU. OHA HE CKPbIBAeT
B IIPOIIJIOM HMYEro B HEITPO3PauyHbIX
TEeHSIX, HO, KaK J0Yb BeTepaHoB Beju-
Koii OTeueCcTBEHHOI, IPEeACTOUT Hepes
HaMM, Ha JIIOASX, C CYXMMMU I1a3aMu.

S He 3HAIO HMYETO, YTO GBIJIO GBI
B TIOCJIeJHME IO bl CO34aHo B hoTorpa-
(uu o HallleM 061IIeM MPOILJIOM CO CTOJb
TN POH3UTEJIbHON MHTOHAL /e MOJIYaIu-
BOT'O BOTIPOIIAHMS U TTy6OKO# Mmeyasin.

Hpuna Umsipesa, KaHo. uck.

BricTaBka nmpegocrasieHa PoHgom
COBpeMeHHOIi poccuiickoii doTorpadum
«BMecTe», HoBocubupck

CseTnaHna [Moxapckasn. V13 npoekTta «[paHn BpeMeHu.
V13 cemeliHoro ans6oma», 2012-2016

Svetlana Pozharskaya. From the project “Time facets.
From the family album,” 2012-2016



Time facets.

From the family album

Svetlana Pozharskaya, Russia

“Glyuk” Art Studio; 61, Oktyabrskaya
str.; Krasnodar

I do not remember anything more
inelaborate and responsible about the
history of the family in the XX century
in the national photography. Svetlana
Pozharskaya was doing her work in
2012-2016.

When in Russia (at that time Soviet
Union), Perestroika and Glasnost began,
some photographers managed to over-
come their muteness and tell about the
terrible 1930s. Some of them continued
and dedicated their artistic works to
the 1940s-1950s; less mentioned in the
conversations about political repressions,
though it didn’t mean there were no
repressions at that time.

Among the Soviet and Russian pho-
tographers who worked with the tragic
decades were: Vitas Luckus (Lithuania),
Igor Savchenko (Belarus), Vladimir Sha-
khlevich (Belarus), Sergey Kozhemyakin
(Belarus), Dmitry Vyshemirsky (Rus-
sia), Alexey Titarenko (Russia), Andrey
Chezhin (Russia).

The majority of those projects was
based on the photographers’ family sto-
ries. They extended the topic description
to the global scale of the whole nation

tragedy. As if it was disgraceful to talk
about one’s personal pain in the face of
national one, it seemed impossible, there
was grief and fear... despite the passed
peaceful years.

In Russia of the XX century it was
improper to know and discuss openly the
history of a family, especially if there was
more than one family generation.

This period of oblivion, with its
blurred insight of the History with
personal presence of ancestors in it, is
replaced with the awareness of personal
presence in it. And the pain has returned.
They say, pain comes with ages when an
artist realizes that the period behind is
bigger than one ahead...

It was Svetlana Pozharskaya’s case.
Beside family documents, photocopies,
souvenirs she found an exact form for the
narration about her family. A broken mir-
ror, magic glass prisms and multifaceted
spheres, magic crystals were so popular
among the intellectuals of the begin-
ning of the XX century. Through them,
it seemed to be possible to see the future.
No one could foresee what it would be the
way it proved to happen and no one could
believe in such future... And everything
turned out to be even less possible.

Main exhibition program

With visual culture of Modernism
epoch, Svetlana Pozharskaya leads us
from picture to picture, from the broken
ballerina figurine in memory of her
mother, who did not become a dancer,
from the award-winning watches of
the war period to the statuette of the
hero-pioneer, as in father’s childhood...
Photograph makes items tell history in
clear readable manner.

I do not know anything that was
created about our common past in
photography of recent years having such
piercing intonation of silent questioning
and deep sadness.

Irina Chmyreva, Ph.D.

The exhibition is provided by the
Foundation for Contemporary Russian
Photography “Together,” Novosibirsk

CeeTnaHa lNoxapckad. M3 npoekTa «[paHun BpeMeHu.
N3 cemenHoro ansbomax, 2012-2016

Svetlana Pozharskaya. From the project “Time facets.
From the family album,” 2012-2016



Kadpe «JleMutu»

AHpepc [eTepceH, LLBeumna

KypaTop BbicTaBku: IHAXM OCTPEM

O/IMH TEATP; ya. Pawnunesckas,
110, 5-ii smaxc; Kpactodap

JIroau B «JIeMUTIe» IIOIKYIIaIN
TOJ JKMBOCTBIO U ICKPEHHOCTBIO, KO-
TOPBIX HEJOCTaBajI0 MHe camMomy. OHM
CTpagajayu v TOHYJIU B UyBCTBAX, CUIOETN
B OJMHOYECTBE MM HAXOIMJIM KOMIIa-
HMIO. B X paHMMOCTM 6BLIO CTOIBKO
TEIJIOTHI X CTOJILKO IIOHMMaHMA!

B camble oCTpble, HAMPSI)KEHHbIE
MOMEHTBI IYIIEBHbBIX IIPOSIBICHNIT KaMe-
pa samuiaet Te6s. Ho CTOIbKO 3€eMHOTO,
6e33alUTHOrO 1 6JI1M3KOT0 B 9TOM 06-
Ha’XeHMM, YTO ThI BCE PABHO He B CMJIaX
3aLUTUTHCS.

Andepc [TemepceH

«Kade “TleMuTI”», cCepus CHUM-
KOB, cIeflaHHbIX AHZlepcoM [TeTepceHOM
¢ 1967 o 1970 rox, cuMTaeTCs poiOHa-
yaIbHUIEN CyO'beKTUBHOI doTorpadnn.
ITOKYMEHTUPYS KU3Hb FaMOYprcKoOro
6apa B KOHI[E MIECTUIECIThIX, XYIOKHUK
IlaeT BOJIIO CBO€I MHTYUIIMU U COMHEHU-
SIM, UTOOBI sIpUe BBICBETUTH MHOTOTpaH-
HOCTbB ero 3aBcergaTaen. B 6ape cxo-
ISITCSI TIOPTOBBIE IPY3YMKU, OKPECTHDIE
SKUTENH, IPeICTaBUTEN COLATbHOTO
nHa. ®oTocepuss HamOMMHaeT ceMelHbIi
anbboM, 3arevaTieBuInii pa3HooOpas-
HbI€ BCTPEYM C JTIOAbMMU B TIPUBBIYHOI
st HuX o6craHoBke. dotorpad kKuUBeT
cpeny HUX U 001[aeTcs C HUMM Ha TIPo-
TSKEHUM HECKOJIbKUX JIET, 6y1aromapst

Café Lehmitz

yeMy JIIAV IPOHUKAIOTCS IOBepueM
u npuHuMaioT [TerepceHa 3a cBoero. 3To
IoBepye ¥ 3Ta 6;IM30CTh XOPOIIO IPO-
cMaTpuBaloTcs Ha potorpadumsx.
BricTaBka AHpepca [leTepceHa
«Kade “JIleMUTL”» — 3TO YHUKAIbHAS Ce-
pust bororpadwuit, momo6paHHas BMECTe
c aBTOpoM. HekoTopbie CHUMKM U3 CepuUn
BBICTABJISIIOTCS BIiepBble. BoicTaBka
MOATOTOBJIEHA COBMECTHO C apT-AUPeK-
TopoM HoBOCHOUPCKOI MeKTYHAPOTHOM
6ueHHaie COBpeMeHHoi hororpa-
duu «Different Dimension» AuIpeem
MapTbIHOBBIM, LIIBeICKUM UHCTUTYTOM
u rioconbeTBOM IllIBeninu B Poccuiickoin
denepanun.

Anders Petersen, Sweden

Curator of the exhibition: Angie Astrém

ODIN TEATR; 5th floor, 110, Rashpi-
levskaya str.; Krasnodar

The people at the Café Lehmitz had
a presence and a sincerity that I myself
lacked. It was okay to be desperate, to be
tender, to sit all alone or share the com-
pany of others. There was a great warmth
and tolerance in this destitute setting.

Camera protects you at the most
tense and critical moments of soul
exposures. But there is so much earthy,
defenceless, intimate feeling in this na-
kedness that you cannot defend yourself.

Anders Petersen

“Café Lehmitz,” the series by An-
ders Petersen, shot from 1967 to 1970, is
considered to be an ancestor of subjective
photography. Documenting life of a bar in
Hamburg he gave loose for intuition and
doubts in order to highlight a complexity
of its frequenters. They are representa-
tives of the lower social stratum. Photo-
graphic series is a reminiscent of a family
portraits made in casual atmosphere.

The photographer had been living among
them for years and belonging to the soci-
ety he gained the credence. That trust and
closeness are well seen in the pictures.

The exhibition “Café Lehmitz”
by Anders Petersen is a unique series of
photographs selected with the artist. Some
of the them are being exhibited for the first
time. The exhibition is prepared in associa-
tion with Andrey Martynov, art director
of the Novosibirsk International Biennale
of Contemporary Photography, and with
the Swedish Institute and the Embassy of
Sweden in the Russian Federation.

Ha c. 37: Anpepc lNMetepceH. M3 npoekTa «Kade “Jlemnty"», 1967-1970
On page 37: Anders Petersen. From the project “Café Lehmitz,” 1967-1970

BHas BbICTABOYHAA NporpaMmma




Ha c. 38-39: AHpepc lNeTepceH.
M3 npoekTa «Kade "Jlemutu"», 1967-1970

On pages 38-39: Anders Petersen.
From the project “Café Lehmitz,” 1967-1970
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Kononosepo. Kpyr 3eMHOMW.

Poccua, Kapenus

ExatepuHa Conosbea, Poccna/lTepmaring

Kpacnodapckoe xydoxecmaenHoe
yuuauuie; ya. Ceduwa, 117, 8bicmagouHbiii
3an; Kpacvodap

Ceno Kosnogosepo, 3aTepsiH-

HOE B MYIOXKCKMUX Jiecax, HaXOJUTCS

Ha rpaHunile ApxaHreabCKoit 061acTu

u Kapenun. C [peBHUX BpeMeH TI0aU
CeJIMJINCH Ha ceBepe BOKPYT BOJO-

eMOB — peK 1 o3ep. Bot u Kosiomosepo
COCTOUT U3 HECKOJbKUX MaJIeHbKMUX
nepeBeHb — JlaxTa, McakoBo, YcTb-Peka,
TMorocT, 3ao3epbe, [ly6oBo. 36b1-KOpa6-
Jii pa3épocaHsl 10 6eperam 1 MbicaM
SKMBOIMCHOTO 03€epa.

[IsaTHafLATh €T Ha3aj 5TU MecTa
o4apoBaiy TPOUX Apy3eii u3 MoCKBHI,
KOTOpBIe 6POJISIKHMYAIN IO CeBepam
M VICKAJIX CMBICJI )KM3HU, a 3a00HO
u camux ce6s. B 2001 rogy oHM 061myMu
cuaaMu cobpanu CpefCcTBa ¥ HaYaIu
CTPOUTD HOBBIJ XpaM B3aMeH CrOpeB-
uiero eule B 1977 rogy. OnuH U3 gpyseii,
pPBDKMI 6YHTaph U maHK Apkazauii [nbi-
KOB, OKOHUMJ MOCKOBCKYIO JYXOBHYIO
cemuHapuio 1 B 2005 romy mpuHsII
XUpoTOHMIO. Tak B cesle Uepes UeTBepTh
BeKa HayvaJjia BO3POKIAThCS MPUXO[I-
ckas ku3Hb. CypoBble MECTHBIE XUTEIN

MOHAYasy C MOI03PEeHNEM OTHECTINCh
K KOCMaTOMY, [TOXOXEMY Ha poKepa
6aTIoIIKe, HO TOTOM IOJII00MIIN ero Bceit
nyuioit. OHM IPUHSIIU ero CBOGOAY,
BHEIIHIOK ¥ BHYTPEHHIOW, OLIEHUJIN €T0
XapaKTep — MUPOTIOOUBBIN 1 MSITKUIA.
1O McTopus 0 N0AsAX Pycckoro
CeBepa, 0 TOM, UTO IEPKUT UX BMECTe,
00 1X myxe U Ayiie, 06 UX CTPaCTIX
U YyBCTBaX.
Examepuna Conosvesa

Kolodozero. The Earth’s Circle.

Russia, Karelia

Ekaterina Solovieva, Russia/Germany

The Krasnodar College of Arts; Se-
dina str., 117, exhibition hall; Krasnodar
Fifteen years ago, three rebel-
lious friends from Moscow were strolling
trough the north of Russia searching for
the meaning of life until they ran into a
beautiful village on a lake shore called
Kolodozero. In 2001, they started rebuild-
ing the local church, which was burned
in 1977.

One of the friends, the gingerbeard

punk Arkady Shlykov, stayed there forever

This is a story about people of the
Russian North, about what keeps them

and became a priest in the new church. The together, about the spirit and soul, about

stern locals at first cast much suspicion
onto the rockstar-resembling priest, but
later on came to love him wholeheartedly.
Thanks to Arkady and his willingness to
help, the village “woke up”. He became its
kernel, brought motivation to people and
provoked a new wave of its development.

OBHagd BbiCTaBOYHadA nNporpamMmma

their passions and emotions.
Ekaterina Solovieva

ExkatepuHa Conosbena. V13 npoekTa «Konogosepo.
Kpyr 3emHon», 2009-2017

Ekaterina Solovieva. From the project “Kolodozero.
The Earth'’s Circle,” 2009-2017
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EkaTepuHa Conosbesa. /13 npoekTa «Konoposepo.
Kpyr 3eMHom», 2009-2017

Ekaterina Solovieva. From the project “Kolodozero.
The Earth'’s Circle,” 2009-2017

EkatepuHa ConosbeBa. V13 npoekTa «Konogosepo.

Kpyr 3emHon», 2009-2017

Ekaterina Solovieva. From the project “Kolodozero.
The Earth’s Circle,” 2009-2017



Hexos B [lpare

No3ed Kynenka, ®paHuma/HYexms

3 yacTHOro cobpaHusa, MockBa

KypaTtop BbicTaBku: [eoprun KoBaneHko

«lanepes Jlapuna»; yn. Pawnunes-
ckas, 50; KpacHooap

B 1967 rogy MoJsiooii MHXXeHEP
Mo3zed Kymenka octaBui paboTy, 4TOObI
MOCBSITUTH BCETO Ce6sI 3aHATHUI0 GOTO-
rpadueit. B Tom rony y Hero npotuiia
IepcoHabHas BbICTaBKa, HA KOTOPOi1
OBLIN ITPeCTaBIeHbl CHUMKM, CKOTIVB-
nimecs 3a AeCsThb JIeT, B TOM Ke TOAY
3HAMEHUTBII YellICKMJi TeaTpabHBbIi pe-
sxxuccep Otomap Kpeitua npurnacui ero
CHMMATh B cBOeM TeaTpe. Uto 6osibiie
ompezenuio peueHne Kynenku 6exxath
OT e>XeTHeBHOTO MPUCYTCTBUS B 3aBOJ -
CKOJI KOHTODE paAy HellpeacKasyeMo
U IPU3PAYHOI MEeUThI?

B ot MmoMeHT Kyzesika 6bIT OGHUM
M3 MHOTYX MOJIOZbIX ¥ aMOUIIMO3HBIX
MpakaH C KaMepoii, TOTOBBIX 3a IPaBO
CaMOBBIPa)XeHM S U IPU3HAHME CBOEro
cratyca pororpacda — cBO6OAHOTO XY-
JIO>KHMKA OKa3bIBaTh Pa3 3a pa3oM CBOIO
COCTOSITeNbHOCTb. Hampumep, cHuMas
B Tearpe. Cama o cebe pabora GpoTo-
rpada B TeaTpe, KaxkyIasics JIerKoCTh
ee: pexuccep Bce MOCTaBUI, BILIOTh 10
MM3aHCLIeH, UV U CHUMaIA, ¥ BCe, UTO
TOTYYNTCS, He 3aciyra dororpada BoBce,
HO TeaTpasbHOTO JI0/1a,— OTHIOAb He
Croco6CTBOBAIV CKOPOMY MTPU3HAHUIO
dbororpada caMoCTOSITETbHBIM XYIOK-
HuKoM. Hao60opoT, BbIOOp TeaTpa Kak
MecCTa, I'Jie MOSKHO YCTOSIThCSI U CTaTh
c060it,— TEPHUCTHI ¥ HEOUEBU THBI
myThb. U Bce-Takm Kyzenka ¢ pagocToio
CTaJ CHUMaTh B TeaTpe. B TeaTpe camoro
Otomapa Kpeitun. ;151 yenickoii my6auku
1960-x ero ¢urypa cpaBHUMa C GUTYPOIi
pexxnccepa Opus JIro61mMoBa B BOC-
NpUATUN MOCKOBCKO1 MHTeJIJIMTeHUUN

SIIOXM OTTeresnn, a reatp Kpeituu Divadlo
Za Branou («TeaTp 3a BOpOTaMM») 6L
KYJIbTOBBIM ME€CTOM XYy10)KeCTBEHHBIX
9KCIIEPUMEHTOB, MO06HO MOCKOBCKUM
Teatpy Ha Taranke B 1970-x unu TeaTpy
Ha lOro-3anage B 1980-e ronsl... Kymenka
roies1 CHUMaTh y Kpeiiuy, Kak B IIKOJTY.
CBOI0 TOPAOCTD, CBOVI HOPOB CMUPUB
nepen Camum. U Kpeiiua 6;1aroBosini
Kynenke, pa3orHaB MHOTUX, KTO B GOTO-
rpadusx IUIIb 10Ib30BaJICS €ro pe-
SKMCCEePCKMMMU HaX04KaMy, HO OCTaBJISIT
rocJie ce6st TOJIbKO GUKCAI[MIO ITOCTAHO-
BOK. Kpeitua yBugen, uro Kygenka — npy-
roit. OH CHMMaJI 13 3aj1a, Ha pereTULMIX
U Ha CIIeKTaKJISIX U, MMes IIpaBO MellaTh
3pUTEJISIM, HUKOTZ,A He TI0JIb30BaJICs UM.
(9TO npaBo eCTh Y NPUABOPHBIX (IIPU-
HSTBIX TeaTpasbHbIMM) poTorpados,
MOCKOJIbKY (hoTorpacdus Ajist TeaTpa — A0-
MalrHee 605kecTBO, Jlapa, COXpaHsIoIast
IyX CIIeKTaKJIs 11 UCTOPUH, U, He-
CMOTPSI Ha HOPOB 9TOTO 6OKECTBA U €ro
cyskuteneit, GoTorpadus TeaTpaabHbI-
MM JTI06MMa U IIEHUTCS BhICOKO.) Kpeiiua
BUAeIN, KaK Kyzenka BHUMaTebHO Cie-
U 32 pereTUuuusIMu, yamics. s yero?
MacTepy 6bIJIO AOCTATOUHO, UTO PE3YIib-
TaThl €T0 YPOKOB IIpeBpallaauch B HEUTO
COBEPILEHHO MHOe, HeJOCTYITHOE APY-
MM C KaMepaMy U HeJJOCTYIIHOE a’ke
Kpeitue, eciut 6bI OH pemIns caM CHUMAThb
CBOM NocTaHOBKU. Kyzienka nepemaBan
Iyx criekTakieii. [llea Ha paguKaabHbBIN
9KCIIePUMEHT, BbIKaJ POBbIBAJ KPYITHbIE
IJIaHbl, 9KCIIEPUMEHTHPOBAJI C ITeva-
TBIO, U BCE JIJISI TOTO, YTOOBI BBIPA3UTD

Ty ApaMaTMUUeCKYIo [NTyOMHY, Ty UTPY Ha
HaJpbIB, KOTOPBIX TpeboBas Kpeitua ot
cBoux akTepoB. Kyzenka caumain Teatp.

Kpeitua 3HaJ1, 4TO KOTAA-HUOY b
ero ypoku nociayxar Kynenke. Korga?

CraBs no6umoro YexoBa 1 HaKa-
HyHe [IpaskcKoit BeCHBbI, U TTOCJIe Hee, Ha-
cTamMBas, UTO BeJIMKasl pycckasi KyJabTypa
HE MOXeT YyMaJIATbCA ,ﬂef/'[CTByIOIJ_U/IMI/[
noautTukamu, Kpeitua peannsoBbiBaa
ce0s1, IeNMJT CBOMX 3HAMEHUTBIX aKTe-
POB, MeHSIJI TeaTpaJbHYI0 MOAY KOHILIA
1960-x, BAMSII HA yMOHaCTPOEHMS CBOeit
my6JIMKY, BOCIIUTHIBAJ €e BKYC, BOCXBa-
JISL1 4YeJI0Beyeckoe B TeposiX CTapbiX Mbec,
Mo uepKMBas CJI0XKHOCTb MOPaJbHOTO
BbI6OPA, KOTOPBIN CTOUT Mepej uesioBe-
KOM BO Bce BpeMeHa. B To Bpems Kpeiiua
BUeN CHUMKY KyJieikKM, OTKPBIBIIETO
IS ce0st C8010 TeMY — IbITaH. BO3MOKHO,
pesxuccep HaXO4MJI B 9TUX KaJpax OTro-
JIOCKM CBOMX Pa3roBOpPOB C ¢poTorpadom.

Kpeiiua akTuBHO paboTas
B 1968-1970 rogax, u Kygenka akTMBHO
CHMMaJI 1J151 HerO B 3TU rofbl. JNMU30/I,
korpa Kynmesika cHMMaJ TaHKM, UYIINE
1o [Tpare, my6auKkaus 3Tux pororpadmii
B TOT MOMEHT, BO3MOKHO, He TTpe/ICTaBa-
Jiu 1151 060MX BO BCEit 3HAUUTETBHOCTY
MpOM30LIeAINX COObITHIL. HO MUMEHHO Te
CbE€MKM IIPUBEJIY K HEO6XOAVIMOCTY OT'b-
e3na Kynenku u3 YexocsoBakuu B 1972.
Kpeitua 1ummsicst cBOero Jo61MMoro
armorpada.

Kynenka BepHYJICS K ONIBITY TeaT-
panbHOIt poTorpaduu B 1990-x, paboTtast
Ha 3HaMeHUTOM puabme Teo AHTesoNy-
Jioca «B3risn Yaucca»; K CBOEMY apXUBY
cbeMoK y Kpeitun u Apyrux npaskckux
peskuccepoB B 1960-x Kyzmesnka o6paTui-
sl TOTBKO B KOHIIE BeKa, pe3yabTaToM
uero crasia KHura «Kymenka. TeaTp»
(«Koudelka. Divadlo»).

Mosed Kynenka. CueHa 13 cnektakns «Tpu cecTpbi» No neece AHTOHa Yexosa.
[MocTaHoska OTomapa Kpenun. Divadlo Za Branou, lNpara, 1967

Josef Koudelka. An episode from “Three sisters,” the play written by Anton Chekhov.
Directed by Otomar Krejc¢a. Divadlo Za Branou, Prague, 1967

ADXUB OpUTVHAJIBHBIX OTIIEYaTKOB
dororpaduii Moseda Kymenxu 1960-x
rOJIOB MPECTABJIEH U3 YACTHOTO CO6-
panus. Korga-To oHM 6bUIN TPUBE3EHbI
B CCCP Moy101pIM MCTOPUKOM TeaTpa,
aKTUBHO MMMCABIIUM O HOBATOPCKUX
nouckax Otomapa Kpeiiun B cOBeTCKUX
TeaTpaJIbHBIX )XypHaJaX.

PasBe Torna, mojiBexka Hasap,
BbIGMpAst YAMBUTENbHbIE CHUMKM, TOUHO
repegarolye AyX CIIeKTaKJ/ei, Co3aaH-
HbIe Ha IpaHy aBTOPCKOro hororpadu-
YeCKOro SKCIIepMMEeHTa 1 peropTasxa,
MOT KTO-1160 — peskuccep Jin, oT6MpaB-
LN WILTIOCTPALMK AJISI CTaThU O CBOEM
CITeKTaKJIe, MCTOPUK TeaTpa Jix — IIPOBU-

J€Thb, YTO OHU COOMPAIOT MOCHIIKY AJISI
OyAYIIEero, BaXKHbIt KOHBEPT JJIsI 3pU-
TeJieli U UCTOPUKOB uckyccTBa XXI Beka
C JIereniei UICTOpUM MUPOBOI poTorpa-
¢buu npomsoro cronetTus?

Hpuna Umsipesa, KaHo. uck.



Chekhov in Prague

Josef Koudelka, France/Czech Republic

From the private collection, Moscow
Curator of the exhibition: Georgy Kovalenko

Larin Gallery; 50, Rashpilevskaya
str.; Krasnodar

In 1967 the young engineer Josef
Koudelka left his job to dedicate all his
attention to photography. That year his
solo exhibition took place, where shots that
had been collected during ten years were
presented. The same year he was invited by
the famous Czech theater director Otomar
Krejca to take pictures of his work. What
was the main reason for Koudelka to escape
everyday routine at the factory office for the
sake of unpredictable and illusive dream?

That moment Koudelka was one of
the young and ambitious Praguers, who
were ready to prove with the camera their
consistency for photographic status as
an independent artist and right for self-
expression. For example, through taking
pictures at the theatre. Photographic
work at the theatre has apparent easiness
due to the idea that the director already
elaborated all details and mise-en-scenes.
It is supposed that photographer can do
his work almost without thinking. And the
result of photographer’s work in this case
might seem not as an achievement of an
artist but as a merit of group of people who
created the performance. These factors did
not have a beneficial effect on the fastest
way to confirm a status of solid artist. In
contrast to all beliefs, choosing theatre as
a place, where it is easy to set up artistic
nature, is a thorny and not a conspicu-
ous way. Despite everything, Koudelka
started to photograph at the theatre. At
the theatre of great Otomar Krejca. For the
Czech audience of the 1960s, his figure was
comparable with the figure of the director
Yuri Lyubimov in the way he was perceived
by Moscow intellectuals of the Khrush-
chev’s “Thaw” epoch. Krej¢a’s Divadlo Za
Branou (Theater Beyond the Gate) was the

iconic place for the artistic experiments
similar to Taganka Theatre in Moscow of
the 1970s or to The South-West Theatre
in the same city at the 1980s... Koudelka
took the shooting at the Krejca’s theatre
as a school. He trampled on his pride, he
restrained his obstinacy to the Master.
And Krejca was kindly disposed toward
Koudelka, dispersed many who just took
a benefit from his director’s findings and
had left behind only bare fixations of his
stage productions. Krejca detected that
Koudelka was different. He took pictures
from the hall, during rehearsals and
performances and, having had a privilege
to bother spectators, he never practiced it.
Krejca marked how attentively Koudelka
followed the rehearsals, he was learning.
What was the reason? For the Master, it
was sufficient that the results of his lessons
were transformed into something abso-
lutely different, inapproachable for many
others with cameras, even to the Krejca if
he had decided to take picture of directions
himself. Koudelka transmitted the spirit of
performances. Made a drastic experiment,
cropped close-ups, experimented with the
prints. All these steps were done to express
that particular dramatic deepness, acting,
edges that Krejca demanded from his ac-
tors. Koudelka shot Theatre.

Krejca knew once his lessons serve
to Koudelka. When?

For Krejca, period of time around
The Prague Spring was dedicated to the
plays of his favorite Chekhov. Thanks to
this, the director insisted that the great
Russian culture can’t be detracted despite
political situation. With his work, Krejca
changed theatrical vision of the 1960s
and influenced mentality of his audience,
formed its taste, celebrated the human-
ity of heroes in old plays paying attention

on the complexity of the moral choice of a
human being at any time. At that moment,
Krejca saw the photographs of Koudelka
who opened his own subject of particular
interest — the gypsies. Probably, the direc-
tor found reminiscences of his conversa-
tions with the photographer in these shots.

In the 1968-1970, their collaboration
was intense. The episode when Koudelka
photographed tanks in Prague, the pub-
lication of these images at that moment
was probably not considered as a sig-
nificant one by both of them. But later for
Koudelka, those particular actions lead to
the necessity to leave the country in 1972.
Krejca lost his favorite hagiographer.

Koudelka returned to the theatrical
practice at the 1990s having worked with
the film production of “Ulysses’ Gaze” by
Theo Angelopoulos. Only at the end of
the century, Koudelka addressed to his
archives with the results of collaboration
with Krejca and other Praguer directors of
the 1960s. The book “Koudelka. Divadlo”
was published.

The archive of Koudelka’s original
prints from the 1960s is presented from the
private collection. The prints were brought
to the USSR by the young historian, who
published articles about the innovative
methods of Krejca in the Soviet theater
magazines.

Half of the century ago, having
chosen pictures that reproduce spirit of the
performances, that were created as a result
of allegation between reporting and photo-
graphic experiments, nobody, neither the
director nor the theater historian, could
not suppose that they were forming an
important symbolic parcel to the future
spectators and the twenty-first century
art historians.

Irina Chmyreva, Ph.D.

Nosed Kynenka. CueHa 13 cnekTakns «Tpu cecTpbi» No nbece AHTOHa Yexosa.
MocTtaHoska OTtomapa Kpeinyu. Divadlo Za Branou, lNpara, 1967

Josef Koudelka. An episode from “Three sisters,” the play written by Anton Chekhov.
Directed by Otomar Krej¢a. Divadlo Za Branou, Prague, 1967



[lpocTpaHCcTBO Jwepa

Anpgpen HYexumH, CaHkT-l1eTepbypr, Poccusd

Apm-uenmp «BpoH308as 10UAdb»;
ya. Kanununa, 293, 6ymuk-omens «bpuc-
moav»; KpacHodap

T'eomeTpus BCero apxmuTeKTypHOrO.
Marwnyvecknii KpucTaa. JKu3Hb B KpuUc-
Tase. [I[pocTpaHCTBO Julepa — BU3yalib-
HOe BOILJIOIleHMe MM pa, B3pallleHHOT0
HEe3BKJINJIOBOI reomeTpueii. JlabupuH-
THI Y IUILIHME U3MePeHNsl, aJIOTUYHbIe
MIPOCTPAaHCTBEHHbIE CJIOMBI U CABUTH,
OCTaHOBMBILIEeCs BpeMsI Uiy Hecylieecs
C HeM3MepUMOIi MOLbIO UCTOPUYECKOT'O
Hepa3BUTUSI-Xa0Ca...

PeanpbHOCTD y3HaBaeMasi U peasb-
HOCTb [1I0Jpa3yMeBaemMas...

CummeTpus, aCMMMeTpus, BU3Y-
aJbHBIN a6Cyp/, aJI0TU3M, MHOTOKPAaTHOE
MOBTOpEHMeE eIMHULIBI/CTPYKTYPHI, HOTO-
peasibHbIE (OT CJIOBA «PEATIBHOCTDY) 3J1e-
MeHTBbI, KaJIeliJOCKOM, MarmuecKuii Kpuc-
TaJl1 M XXKU3Hb B KPUCTAJI/Ie — TAKOB MUD
duepa B hoTtodukcarnyu Auapest Yexxu-
Ha. Kak u mHOTMe cepuu UexxnHa, «[Ipo-
CTPaHCTBO Jliepa» — pa3BUBAIOLIUIICS
opranmsM. ['of poskaeHM s cepun (Ha-
yaJia paboThl HAJ Heit) — 1996, MecTo
poskaenus — [letep6ypr (Jlenuarpazm,
IleTporpap), MecTd B3pOCIEHMUS U IIPO-
nokeHus — [Ipara, bepiun, BamnHr-
ToH, Hpio-MopK 1 T.1., réa OKOHYaHM4,
HaJIel0Ch, He MPeJBUAUTCS B bimsKaiiiiee
Bpems. Cepusi pa3BUBAETCS U OOTMOHSI-
ercs, a 06iuk dportorpana uundyercs,

Y IPUYMHOXXAIOTCSI er0 MpoGuUIbHbIE,
JleTaJibHble 3arevaT/ieHu .

3Iechb, B 3TOI cepun, COCpefoTo-
YeHbI MPaKTUYECKY Bce MU(OJIOTeMbI
u MmudooTpaskeHusI, CBSI3aHHbIE C KYJIb-
TYPOJIOTMYECKMM COBpEMEeHHbBIM MOH -
THEM 20p00 (KaK YaCTU U Kak 1eJIoT0),
Mezanonuc.

T'opop croppeanucTos, ropos,
JlalaliCTOB, FOPOJ, CMMBOJIMCTOB, TOPOZ,
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yTOnucToB. [OpOa-MOHCTp, TOPOA-KPUC-
TaJlsl, TOPOJ — MOKMUpaTeb BpeMeH!,
MJafeHLeB, ayul, xxu3Heit. [opon-smna-
Tax, FOPOJ-UTPYLIKA U TOPO, UTPAIO-
HIuit cyab6amMu — CBOEIA, TI0feli, B HEM
KOTIOIIALMXCSI, CBOMX CTPOEHMUIA, TTOSIB-
JISTIOIIMXCSI, KaK KpUCTaIMYecKye Ha-
POCTBI, CTPACTSIMMU, CTUXUSIMU, HACTAXK-
IeHUSIMU — MXaMM, IpopacTaouMu

Yy OCHOBaHMsI, Ha QyHIaMeHTaxX U B MOA-
Bajax, BHU3Y, Y KOpPHEBUIIA TOPOYHOTO
MoOHcTpa. [opoa — BHe CTOPUYECKUX
KaTakJ13MOB, TOPOJ, BOPOUYAIOLIUIACS,
CKUbIBAIOIN M1 HEHYKHOE B O€3IHBI.
Topoj comHaM6yiia, TOPO/I-COH, ro-
pon-npuspax, ropoi-MeuTa, ropom-Ko-
JIBIOEJTb... DBOIOIMOHHOE UYyAOBUIIIE,
POXXJIeHHOE KOJIJIEKTUBHBIM Pa3yMOM,
WUJIV KOJIJIEKTUBHBIM CO3HATE/IbHbBIM,
MY 6eCcCo3HATEbHbIM U HE pa3yMOM.

Tem He MeHee yeJIOBeUeCKMII Tep-
MUTHUK (MU 6aHAJTBHO — MYPaBeiiHYK)
KULIUT MEJIOYbI0 Oy HEl U 3BYUUT CITy-
K€6HO-IIMKAJHBIM CTPEKOTAaHbEM, I bI-
IIUT SITOM COOCTBEHHOTO Pa3JIOKEHU S,
13 BeKa B BeK CYyJOPOXKHbBIM CTPEMJIEHU -
€M HaIlpaBJiseT CBOI MOIIlb B 9HEPTUIO
Cr'yCTKa-sapa, rOTOBSCH K IIJIaHETApPHO-
MY B3DBIBY...

Topop-urpa, ropon-yrposa,
BMeCTU/MILEe ITpexa 1 UCKYCCTBa, MOo-
poka M MHTeJIJIeKTa (MHTeJIeKTa Kak
MOpOKa), MeXaHU3MOB U IPOU3BOJICTB,
HeCcObITOUHBIX CTPEMJIEHN, He TTof-
KpeIJIeHHBIX TaJIJaHTaMU U 3HAHUSIMU

amb6unuii. Topon BHe Ha3BaHwuit. [opoy...

Tem Gosee BU3YyaIbHO AOCTOBEPHBIN,
4YT0 GOTOUMHCTPYMEHTapPHUIi XyJOKHUKA
He faeT c60s1 UV CMbICJIOBOI OCEUKH,
He IpyYeMJIeT apTUCTIUYECKOrO KOKEeTC-
TBa — ero ¢poTtorpadusi — JOKyMeHT
3amnevaTyieH!s] — B JAHHOM cilydae
ropoAcKoro tesa. Teao ropona — apxu-

OcHoBHag BbiICTaBOYHAA porpamma

TeKTYpHO U GpoToreHnUHO. B uem MblI yxe
y6enuauch Ha MpuMepax cepuit YexxnHa
u3 nykia «[opoa-TeKCcT», rae cyobek-
TOM ¥ 06'beKTOM 3arevaTieHus 6b1a
ropojackasi pusmMorHomus. 3uech ke
npezcTaeT ropoJcKasi aHaTOMMUUecKas
LITYAMS C BBIXOLAMM B KDUCTAJLJINYEC-
Kye Tabnuibl. V3yueHne Tesa HU B Koeit
Mepe He COIPSI)KeHO C AMarHOCTUKOIA,
ompezeneHreM 60e3HU WU 30,0PO-
BbSI IYILIM, AaKe eCyiu 60IbHON (MU
3[00DOBBII) AYILIOI rOPOJ, pacpocTpa-
HSIeT BeCTh O CBOeJt XBOpHU (MJIU BMeHsIe-
MOCTM) — IPOCTPaHCTBO Jilepa-YeskHa
TMOTJ/IOIIAEeT COOBIIeHN ST, HATPABJISIET UX
B VIHbI€, He3BKJIMIOBbI Chepbl-MUPHI.
dororpaduueckoe mpocTpaH-
CTBO UCKPUBJISIET TPAEKTOPUM, MEHSIET
HaImpaBJIeHNs, INIIAeT CMbICJIa, HO 06J1e-
KaeT B GOpMY M HaZessieT 3CTETUUECKUM
KaHOHOM, POKJaeT 1ejoe — GoToap-
XUTEKTYPHOE COOpYyKeHue — GpoTorpan
YexxMHa B IPOCTPAHCTBe Jiiepa C rapHU-
pOM 13 cO6CTBEHHBIX MUDOIOTHIA.
Mapus Iletinuxa (TepeHs),
useH MexOyHapooHoii accoyuayuu
ucKyccmeoeedos

BricTaBka npegocraBieHa ®oHmom
COBpPEMEHHOI1 poccuiickoit poTorpadun
«BmecTte», HoBoCcub6MUpcK
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Anppeint HexuH. 3 cepun «lMpocTpaHcTBO Jwepa», 1996—
Andrey Chezhin. From the series “The space of Escher,” 1996 —
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AHpapeit HexuH. M3 cepunm «MpocTpaHcTeo dwepa», 1996—
Andrey Chezhin. From the series “The space of Escher,” 1996 —

“Bronze Horse” Art Center; Boutique
hotel “Bristol,” 293, Kalinina str.; Krasn-
odar

Geometry of everything, which is
architectural. A magic crystal. Life in the
crystal. The space of Escher is a visual
implementation of the world that was
grown up by non-Euclidian geometry.
Labyrinths and excessive dimensions,
alogical spatial fractures, stopped time
or something galloping with unmeasur-
able power of chaos.

The recognizable reality and the
implicated one...

As many other Andrey Chezhin’s
series, “The space of Escher” is a de-
veloping organism. It was born in 1996
in Petersburg, and then it was growing
in other places: Prague, Berlin, Washing-
ton, New York. Hope the date of termina-
tion is not coming yet. The series is devel-
oping and being enriched.

In this series almost all mytholo-
gems and myth reflections connected
with the contemporary cultural defini-

The space of Escher

Andrey Chezhin, Russia

tion of a city and a metropolis are repre-
sented.

The city of surrealists, the city
of dadaists, the city of symbolists, the
city of utopians. The city is a monster,

a crystal, a devourer of time, newborns,
souls, lives. The city is both a toy, and

a player with its own destiny and fates

of its citizens. Somnambulist, dream,
phantom, cradle — all definitions could
be used to describe the city as a monster
of evolution which was born as a result of
collective mind.

Human termitary teems with
everyday routine, breaths with the poison
of its decomposing and aspires planetary
explosion.

Cities with no names, visually
authentic because photographic tools of
the artist do not produce logical misfire.
His photographs are as an imprinted
document of city’s body. Chezhin’s other
series, “City-Text,” shows how archi-
tectural and photogenic the body of the
city is. Examination of the city is not
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connected with diagnostics of its soul.
The space of Escher-Chezhin absorbs
soul signals about illness or health and
directs them to the others non-Euclidian
spheres-worlds.

Photographic space bends trajec-
tories, changes directions, deprives the
meaning, but forms and endows with the
esthetic canon, gives birth to the entire
photoarchitectural construction — pho-
tographic city of Chezhin in the space
of Escher with the addition of its own
mythology.

Mariya Sheynina (Terenya), mem-
ber of the International Association of Art
Critics

The exhibition is provided by the
Foundation for Contemporary Russian
Photography “Together,” Novosibirsk



PeceHTUMeHT

Nnba ViBaHkH, MockBa, Poccmna

O/IMH TEATP; yn. Pawnunesckas,
110, 5-ii amaxc; KpacHodap

JIJ1s1 MeHsI IpeIMEeTOM XyJOKeCT-
BEHHOTO Toucka sipjsiiorcs TajiHa
u lleJib, MOTOMY UTO, KaskeTcsi, HU TOTO,
HM IPYTOro yKe He 0CTaJoCh. Benb
TeJIeOJIOT S 151 HaC TTPeBPaTUiIach B Iie-
JleriosiaraHye, a BMeCTO TaifH OCTaINCh
TOJIBKO 3aTaJ KU U CEKPEThI.

IlyMaio, UTO He TOJIBKO 51 OLIYIIAt0
OTyCTOIIEHHOCTH ¥ 3a6pOIMIEHHOCTD OT
OCO3HaHMS CBOEII C/Ty4aifHOCTH, «U36bI-
TOUHOCTU» (CapTp) B XOJIOLHOM PaBHO-
IOYIIHOM MMpe, Te HeT HY Bepxa, HU
HM3a, HU LIeHTPa, Hu epudepun — Hu-
Yero, UTO eJalio 6bl 13 HETO MECTO,

IMPpUTOAHOE OJIs1 Halllero CyueCcTBOBaHMA.

MoJKeT IMoKa3aThCsl, UTO s IbITa-
10Ch IIPeBPaTUTh CBoU (pobOUM B CUCTEMY
U IPUJATh 9TON CUCTEMe YHUBEP-
CaJbHYIO IeHHOCTh. Ho 1 MeHsT 9Tu

cymepeuHble apdeKThl BaXXHBI TaK XKe,
KaK JIJIsI apXeoJIora Cjaefbl M OTIIeYaTKU
PYK JaBHO MCUe3HYBIIMX JIO/Ieil; OHU
CBUIETENbCTBYIOT O SKM3HU U CO3HAHUMU,
nocJiefHel U e AUHCTBEHHOI YHUBEp-
CaJIbHOM [IEeHHOCTY U TaliHe.

TeXHMKY, KOTODPBIE SI UCII0Ib3YI0
Ha JaHHOM 3Talle, He MPU3bIBAIOT I10-
TPY3UTHCS B IPOBEPEHHBI MUP MTPO-
IIJIOTO, KOTJa «BCe 6b110 Xopo1o». Kak
BOIIPOC «AOUCTOPNUYECKOTO» OJII MHOTUX
coBpemeHHbIX Hunocodos (K. Meiisi-
CY) BBICTYTIA€T KPUTEPUEM ITPOBEPKU
00 beKTUBHOM UCTUHBI, TAK aHAJIOTOBBI
Mpoljecc momoraeT MHe co3/1aTh 3¢ dexT
OTCTpaHeHusI, MoKa3aTh u306paxe-
HMe, OTYACTH BhIIIeIIIee U3-TI0J, MOero
KOHTpOJs1. He TonbKO B camoii poTorpa-
(buueckoit TeXHMKeE, HO U B OJIM3KMUX MHE
TeMax — JYXOBHBIX, ICUXOJIOTUUECKUX
U COI[MaJIbHBIX KOHQIMKTAX — OTKPBI-

OcHoBHags BbICTaBOYHas NporpamMmma

BaeTCst BO3MOXXHOCTD YBUIETH HEPY-
KOTBOPHOe€, IPUPOHOe, CTUXUITHOe,
«XTOHMYECKOEe», IPOCTYIallee CKBO3b
MIPUBBIUHBIE pal[OHAIbHbIE (OPMBbI
KaJipa c ero KoOMIo3uiuei u o61ecTBa

C ero MopsIgKOM.

JTO MO3BOJISIET MHE Jyullle Npe/-
CTaBUTb UJEI0 CIYyUYaiHOCTU, HEYTUIIU-
TapHOCTM MTPOU3BeIeHNs UCKYCCTBA,
BIIOJIHE COOTBETCTBYIOILYIO HALIEMY
IATKOMY, «HEe00sI3aTeIbHOMY» MTOJIO-
>KeHU10 BO BceneHnHoit. HamomuHalmas
nurtorpaduio, KpaitHe HenmdpoBas
CTPYKTYpa U306paskeH sl TO3BOJISIET MHE
MOAYePKHYTh «<HEHYXHYI0» BHYTpEH-
HIOIO LIEHHOCTbh UeJI0BEeuecKoit cy6bek-
TUBHOCTU U UHTPOBepcuu. CTpax nepep,
Xa0COM U ITyCTOTOI — IMpeKpaceH, MoTo-
MY 4TO TOJIbKO OH He JaeT MIPUMUPUTHCS
C HeOBITHEM U PACTBOPUTHCS B HEM.

Unvs UBaHKUH

Nnba ViBaHkWH. PeceHTUMeHT
Ilya Ivankin. Ressentiment



ODIN TEATR; 110, 5th floor, Rashpi-
levskaya str.; Krasnodar

For me, the subject of artistic
search is the Mystery and the Aim, be-
cause it seems that we have none of them
left for us. After all, teleology for us has
turned into a goal-setting, and instead
of mysteries, only riddles and secrets
remained.

I think that not only I feel empti-
ness and abandonment after realizing of
our helplessness, “redundancy” (Sartre)
in a cold indifferent world where there is
neither top, nor bottom, nor center, nor
periphery, nothing that would make it a
place suitable for our existence.

It may seem that I am trying to
turn my phobias into a system and give

Ressentiment
llya lvankin, Russia

this system a universal value. But for me

these twilight affects are as important as
the footprints and handprints of long ago
disappeared people for the archaeologist;
they testify to life and consciousness, the

last and only universal value and mystery.

The techniques that I use now do
not call for immersing into the proven
world of the past, when “everything was
fine.” As the matter of the “prehistoric”
is the criterion for validation of objec-
tive truth for many modern philosophers
(Q. Meillassoux), so the analog process
helps me to create the distancing effect,
to show an image which is partly out of
my control. Not only in the photographic
technique itself, but also in topics I'm
interested in — spiritual, psychological
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and social conflicts — we can find the
opportunity of seeing the miraculous,
natural, spontaneous, “chthonic,” which
is emerging through the usual rational
forms of the frame with its composition
and society with its order.

This allows me to represent the idea
of randomness, non-pragmatism of art,
fully consistent with our shaky, “op-
tional” position in the Universe. Similar
to lithography, the extremely non-digital
structure of the image helps me to em-
phasize the “unnecessary” intrinsic value
of human subjectivity and introversion.
Fear of chaos and emptiness is beauti-
ful, because it does not allow to reconcile
with non-existence and to dissolve in it.

Ilya Ivankin

Mnba MBaHkuH. CamounaeHTuduUkaums
Ilya Ivankin. Self-identification



He 6bl/10 1 HeT

pynna «Xmenu-CyHenn» / Buktop Xmenb, EneHa
CyxoBeeBa, Cepren JlyueHko, KpacHogap, Poccus

Kpachodapckuii yenmp cospemerHozo OeJiblii CHET y HAC — 3TO OeJIblii INCT

uckyccmea «Tunozpagus»; yn Pawnunes-
ckas, 106; Kpacnodap

DTO pasMblllJieHMe 00 MCKYCCTBE
aBaHrapza u Bcero XX Beka, IOCTPOEH-
HOTO I10 IPUHI[UITY TEKCTA, OGBSCHSI-
IomIero NpoexT. TekCT Kak MaHudecT
aBtopa. CJ10BO KaK 1306pasuresbHas
yacTp uckycctpa. C0Bo pusbiBaoliee,
CJIOBO MOSICHSIIONIEe, CJIOBO PUCYIOIIee.
O MudoreHHOCTM aBTOPa, KOTOPHIL
co3JaBaJjl 3TO UCKYCCTBO, O TOM — KakK
MbI BOCIIpMHMMaeM 3TOT Mud. B ocHOBY
MPOEKTA MMOJIOKEeHbI IIIaKaThl AJIeKCaH-
Ipa PoguyeHKo, HachIIeHHbIE TPU3bI-
Bamu. Kaxkzas pa6oTa BbIITOJIHEHA KaK
MHCTAISUUSA B nanamadTe. [TloaTomy

6ymaru, a Turnorpadckme JUTepbl — 3TO
PUCYIOI M MaTepyual U 0JHOBPEMEHHO
MepBOOCHOBA J1I060ro TekcTa. YacThb
CJIOB KaK GYZTO IIOTepsiHa, OChINANach,
¥ MBI YATAEM TOJIBKO OTTOIOCKM GBIIBIX
COBETCKUX CJIOTAHOB. M3-110[, CHera 1o-
SIBJISIIOTCSI PACTePSIHHbBIE, OITYCTOLIEHHbBIE
apredakThl ObIIBIX TBOPeHUIL. Kak 6yaTO
06'bEKT HaliJeH HEKMM apXe0JIOTOM Ue-
pe3 HEeCKOJIbKO COTEH JIET, ¥ OH IbITAeTCS
MOHSITh, UTO e Ob110 B ocHOBe. CaMo
Ha3BaHMe MPOEKTa OTChLIAET K IIAKATY,
rae GbIIY UCII0b30BAHBI 3TU CJIOBA, HO
KaKOBBI e ObIJIN OCTATbHBIE?..

I'pynna «Xmenu-Cynenu», 2017

Wasn't and isn’t

"Khmeli-Suneli” Group / Victor Khmel, Elena
Sukhoveeva, Sergey Lutsenko, Russia

Typography Krasnodar Center for
Contemporary Art; 106, Rashpilevskaya
str.; Krasnodar

This is a reflection about the art of
avant-garde and the art of the whole XX
century constructed as a text descrip-
tion of the project. A text as an artist’s

manifest. A word as a pictorial part of art.

A word, which invokes, explains, depicts.
About the myth created by an artist and
about how we conceive this myth. The
project is based on Alexander Rodchenko
placards, which were filled with calls.
Each work is made as a landscape instal-
lation. That is why our white snow here
is a piece of paper and font characters are

(o)}

the drawing material and, at the same
time, are the principium of any text. The
words seem to be partly lost, crumbled,
so we could read only echo of former
Soviet mottoes. Confused and devastated
artifacts of former creations appear from
the snow. As if an archaeologist has found
an object a hundred years later and is
trying to understand what it actually was.
The title of the project itself refers to the
placard, where those words were used,
but what were the others?..
“Khmeli-Suneli” Group, 2017

OcHoBHag BbiICTaBOYHAA porpamma

Mpynna «XMenu-CyHenm».
M3 npoekTa «He 66110 1 HeT», 2017

"Khmeli-Suneli” Group. From the project
“Wasn't and isn't,” 2017




TpewmHa Mmexay Mmpamm
Bacvnnm Bacunew, HoBocmbupck, Poccus

KpacHnodapckuii kpaesoii xydoxcecm-
8eHHblll my3eti umenu @.A. KosaneHko;
ya. Kpachas, 15, 2-ii smaxc; KpacHodap

Kapnoc KacrtaHnena ckasaij, 4To
BYileH1e 3TOT0 MMpa 3aBUCUT OT «TOUKMU
CcOOPKM», CTOUT CMEHUTH ee — u ['anak-
TUKa MTPEICTAHET B MUHOM U3MEPEHUN.
U eme Myaper; ckKasasl, YTO MEXIY
MMPaMMU €CThb TPellyHa — TO MOTPAHNY-
HO€e COCTOSIHMe, TIoTIafiasi B KOTOpoe, He
MIPUHAIJIEXUIIb HY OJTHOMY U3 MUPOB.
Il 60BIIMHCTBA pa3anuue MeXIy
MMUPaMM CBOAUTCS K MPUHAAJIEKHOCTU
MUDPY JXUBBIX U MUPY MEPTBBIX. A Tpe-
I HA — OTKPBIThIE BpPaTa, O3BOJISIO-
nIMe MoJICMaTpMUBaTh 3a TeM, KaK TeUeT
SKM3Hb B KaXXKI0OM U3 U3MepeHUit.

®doTorpadus cnoco6Ha OTKPbI-
BaTh MOpPTaJbl. JIro6asi. DTO He O3Ha-
YaeT, YTO KaskAblil U3 MOJIb30BaTeein
Instagram crnoco6eH MpOABUHYThHCS
B MBICJIEHHBIX Iy TEIIECTBUSIX 110 Ty
CTOPOHY 3aKOHOB HAIIEro 6bITUS.
B MemuTauu HEBO3MOKHOCTbD 10-
CTUYb YPOBHS JIEBUTALMU KasKbIM U3
aJIeriTOB He YOUBJISIET, HO OT poTOrpa-
by 6ONBIMIMHCTBO OXUAAET UyAa: B3I
B PYKM KaMepy ¥ co37aJI HOBbIe BpaTa.
VBbI, 3TO Tpe6yeT MOCTOSIHCTBA U CO-
rJIacus OT Mypa ObITh 3aTlevaTAeHHBIM.
B cBOEM CTpeMJIEHMU TOHPABUTHCS
emy dhoTorpadsl npnberaioT K pas-
JMYHBIM YIIPasKHEHUSAM U UHCTPY-
MeHTaM. U eyio He B MOMCKaX CBOEro
Y3HaBAeMOT0 CTUJISE U306pakeHusI, HO
B 00peTeHMM MHCTPYMeHTa, BOIJIO-
[IAI0IIero MpoaoKeHue «s» PoTorpa-
da — cosepiaTesns TpeMIMHBI MEXIY
mupamu. Toro paspbiBa BpeMeHHO
TKaHU, KOTOPbIit, 6YIYyUM YIOBIEHHBIM
MOJXOASIIVM UHCTPYMEHTOM, CO30,acT
rapMoHMYeCcKoe KojieGaHyue MeXIy MU-
POM U XYIOOXHUKOM U, B OTBET, MEXAY
MPOU3BEIEHNEM U 3PUTEIEM.

)]
(00]

UudpaxpacHas Gortorpadus kak
uaest eqBa Jin He ctapire poTorpadun
KaK TEXHUKU ONITUUECKOI hUKcann.
Ewe l'epiiens Ha 3ape XIX Beka 3aMeTn,
YTO HeGeCHbIE CBETUIIA U3TYUalOT TEIJIO
3a mpejenamu BUAMMOro crnekrpa. Cto
JIET CITYCTSI MOSIBUJIACh BO3MOKHOCTD
3arevar/ieBaTh TOT JMaTa30H CBeUeHMs,
KOTOPBI TPaKTUYeCKM HEBUAUM TIa3y,
HO OLIYIIIAeTCs] HAMY KaK MPUCYTCTBUE,
MOCKOJIbKY MO3T UeJI0BeKa MOMOraeT BO
«BHYTpeHHeit Busyanusanum» 06pasos,
JOPUCOBBIBASI YaCTUYHO OLIYIIAEMY O
bu3MYecKy HEBUAVMYIO KAPTUHY MUDA.
Ionrue rogsl no-1udposoit nHGpakpac-
Hoit poTorpadun ee a¢pPeKkT cheMKu
ObIJI CPOJTHY BOJIIEGCTBY OCSI3aHUS
cnernbiM. Pesynbrat dotorpad mor Bo-
06pa3nTh, HO 1ake He GBI B COCTOSIHUY
npenBocxuTuTh. Temeps, Korpa uHdpa-
KpacHy10 ¢hoTorpaduio MOXXHO OYKBaJb-
HO HabJII01aTh BU3YaJIMU3MPOBAHHOI
BHYTPU 3/IEKTPOHHOTO BUIOUCKATEJIS,
KaskeTcsl, UTO MPOLeCC Marum B Mpo-
oM. HaBepHoe, 9T0 He Tak. C nosBiie-
HueM doTorpaduu npeapexkagsy KOHeI]
SKMBOTUCH, HO poTorpacdus ee ocBo60-
I1JIa; TIOSIBJIEHE KMHeMaTorpada nano
BO3MOKHOCTb poTorpaduu He 06pacTu
MHOXXECTBEHHBIMY MaHUITYISITOPAMMA
Iist pukcanuy pas gBUKeHUS; a uud-
poBas poTorpadus Tem 60Jiee He TOTbKO
He y6uJIa K1acCMUecKylo paboTy c Hera-
TUBOM Ha COJISIX METaJI/IOB, HO YCUJIMIIA
TSTY K BO3MOKHbBIM 3KCIIEPUMEHTAM CO
CBETOUYBCTBUTEIbHBIMY 06pa3LaMu
MMpa cero.

Bacunuit Bacuer jeT BoceMb
(BoceMb — KaK BOCbMepKa 6eCKoHeu-
HOCTH) BII06JIeH B MHGPaKpacHYIO
dororpaduio. Ero obramanne moaxomsi-
MMM MHCTPYMEHTOM CPOAHM 061ama-
HMIO 3aBETHBIM TUTJIEM Y AJIXUMUKOB.

B Bumonckaresne cBoeit kKamepsl Bacu-

OcHoBHag BblICTaBOYHAA nporpamma

Jer; BUAnUT 6yayuiee. BykBaspHo. Kamap
nHpaKpacHoit huUKcalUU MUpa, elie

He CHATBIN, yXe siBjeH. Kaxercs, rocie
3TOr0 MOXKHO OTKa3aThCsI OT GaHAJIBHOTO
IeTYKa 3aTBOpPa KaMepbl, 06bSIBIISI-
tomero ¢dortorpady u mupy: «CHITO!»,
MOCKOJIbKY BCE y)Ke MPOMU30LIJI0 — CTOUT
NIPUJIOKUTD KaMeDpy K I71asy...

B neiicTBUTENBHOCTM MPOUCXOAUT
nHaue. IHdpakpacHas Kamepa ro3BOJIsI-
et ¢poTorpady CIUTHCS C TIOTOKOM, KO-
TOpBII HEeCeT CBET U TeIJIo, Ha4aTh B HeM
IJIaBaHMe, CTPEMSICh JOTHATh CBOUM
I BUKeHMeM (KaMephl 4 TeJsia) CKOPOCTh
TeYeHMUSs... DTO HEBO3MOXXHO, TOBOPUT
coBpemeHHas ¢pusmka. Ho cTpemie-

HJe XyJ0XXHMKa MOXeT IIpeoJ0jIeBaTh
3HaKOMble IPaHUIIbI MUpPa, @ OTTOTO faeT
HaZexXJy yCIeThb 3arIsSHYTh B Pa3pbIB
HaTSIHYTOrO I10JIOTHA BELIHOro MMUpa.

HasepHoe, Bc€ noTomy Bacunnio
cHUMaeTcs cpeau GyTypPUCTUIECKUX
rneiizakeil MeranojaucoB Uy CTyHeHen
XpaMoOB, Cpeiy 5K30TUYeCKUX IKYHIIel
1 6YKBaJbHO Y CMMBOJIMYUECKUX JiBepeit
MOPTaJIOB, KOTOPbIE HEKOTOPbIE CTABST
y Morui. MHOTMe popMbI B ero ¢poTorpa-
GUIX TATOTEIOT K MMPaMUIaM U IapaM.
Ky6am. U cTpesiam CBETOBBIX TOTOKOB.
IIBU>KeHMST BHYTPU KOMIIO3UII I IOBTO-
PSIIOTCS, CHSIThIE B pa3HBIX YacTsIX CBeTa,
Kak OyITO [IJIs1 TOTO, YTOOBI CO6PaTh
OTOBCIOJ1Y pa3pO3HEeHHbIe SMU30/1bl
OHOTO TIOTOKA, MOMBITAThCSI BOCCOENU-
HUTb paclaBLIKecs Na3Jibl peajbHOCTH,
BO3MOKHO, IepecobpaTh nx.

Kax u3BecTHO, cTOMI0 Anuce u3-
MEeHUTH TOUKY COOPKM, U OHA OKa3aaach
B 3a3epkaibe...

Hpuna YUmsipesa, kaHo. uck.

BeicTaBKa nmpegocTasieHa @oHIOM
COBpPEMEHHOI1 poccuiickoit pororpadun
«BmecTe», HoBocubmpck

Bacunuin Bacuney,. Pum, Mtanua, 2014,
NHbpakpacHasa ynodposas doTtorpacdums

Vasily Vasilets. Rome, Italy, 2014.
Digital infrared photography
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Bacunuint Bacuneu,. Nckntum, Poccua, 2014,
MHdpakpacHasa undposasa otorpadpusa

Vasily Vasilets. Iskitim, Russia, 2014.
Digital infrared photography

A fracture between worlds

The Kovalenko Krasnodar Regional
Museum of Arts; 2nd floor, 15, Krasnaya
str.; Krasnodar

Carlos Castaneda once said that
one’s vision of the universe depends on
the “assemblage point” and it is possible
to see the Galaxy in another dimension
just having changed it. And the sage
said that there is a fracture between
worlds — space where you don’t belong to
any of them.

Photography can open portals. Any
photography. As not everyone who medi-
tates can achieve levitation, so the major-
ity of those with cameras can’t expect
opening portals immediately. Unfortu-
nately that process demands accordance
with the world for being impressed. In
their pursuit of being approved photog-
raphers use different tools and exercises.
And the matter is not in search of one’s
own recognizable style of the image, but
in finding the exact tool, personifying the
photographer as a contemplator of the
fracture between worlds. The fracture of
time tissue which can be captured with
right technique and create a harmonious
vibration between the world and the art-
ist and between the creation and specta-
tor in return.

Infrared photography as an idea is
nearly older than photography in terms of
optical fixation technique. Long years of
pre-digital infrared epoch photographer

Vasily Vasilets, Russia

could only imagine the work result but not
to predict it. Nowadays when infrared pho-
tography could be literally seen through
the electronic viewfinder, it seems that
the process of magic is over. Probably it is
not true. As predictions of the painting era
end due to invention of photography failed
and digital photography only reinforced
interest to experiments with photosensi-
tive samples of this world.

For eight years (eight as a sign of
infinity) Vasily Vasilets has been in love
with infrared photography. His posses-
sion of exact and almost magic instru-
ment lets him see the future through a
viewfinder. Literally. The frame of in-
frared world fixation already exists even
without being shot. It seems there is no
necessity to push the button; everything
is already captured with only eye contact
in the viewfinder.

In reality it works differently. Infra-
red camera helps photographer to merge
with the flow of light and warmth, start
floating in it in an attempt to come up
with the speed (of both camera and body)
the velocity of the current. It is impossi-
ble, modern physics says. But the artist’s
aspiration can move across the common
world boundaries and give hope of catch-
ing the moment and glimpsing into a
fracture of the world’s tissue.

Perhaps that is the reason why
Vasily easily shots among megapolis

Main exhibition program

futuristic landscapes or close to the
temple stairs in exotic jungles, or close
to symbolic portal doors which some
people put at the graves. Many shapes in
his pictures tend to pyramidal, spherical,
cubic forms. To shape of light flow ar-
rows. Movements inside the composition
are repeating, being shot in different
parts of the world as if combining seg-
mental parts of reality puzzle and maybe
even reconstructing them.

As soon as Alice changed the as-
semblage point, she got through the
looking glass.

Irina Chmyreva, Ph.D.

The exhibition is provided by the

Foundation for Contemporary Russian
Photography “Together,” Novosibirsk
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Katactpodpumyeckaa cMMPoOHUSA
EsreHmn LnwkmH, KpacHopap, Poccuma

Kpacnodapckuii kpaesoli xydoxcec-
meeHHblll my3eti umeHu D.A. KosaneHko;
ya. Kpachas, 15, 2-ii amaxc; KpacHodap

Codepxcanue u momusayus

CbhbeMKa IIPOeKTa IPOU3BOI M-
jach B Havaste jieta 2015 roga. K atomy
BpeMeH M yKe IIPOIIIo 6oJibliie roja
IoCJ/Ie «OJUMIMNIICKUX To6ea». Ho
B BMCKaX MUTPEHEBOI 60JIbIO TPOIOJI-
’KaJia 3By4aTh TPEBOXKHASI CUMGbOHMS,
BpeMeHaMM YCUJIMBASICh ¥ MEeHSISI TEMII.
AJlask1o CMeHSJIOCh aJlJIETPO U IIPecCTo,
PE30HUPYS CO CTPOUKAMM, HAMTMCAH-
HbIMM TT03TOM Bpoackum B «Ileiizaxke
C HAaBOJHEHMEM>» €llle B BOChbMUIECAThIX.
U naxke HemoOABMKHbIE KAMHMU, TTOCITY-
SKUBIIME OCHOBOJ Ch€MKU, TIPOSIBIISIIN
9KCIIPECCUI0 ¥ AMHAMMUKY, OTpakas CBOe
KaTacTpoduueckoe MpoUCXOXIeHMeE.

Ho Bce 9TO iniIb TOYKa 3peHusI
¥ MOTUBAIIMsI aBTOPA, COBEPIIEHHO
He 00s13aTesibHAs [J1sT 3PUTEIST. 3PU-
TeJIb, KOHEYHO JXe, MOXeT MMeThb CBOe
BUIeHMe, CO31aBast Ha OCHOBE COOCTBEH-
HOT'O BOCITPUSITUS M OTTbITA CBO¥ 06pas3.
Tem 60Jiee UTO MMEHHO abcTpakTHas Gho-
Torpadust OTKpBhIBAET [IJISI 3TOTO IUPO-
Kuii mpocTop. XOTs caefyeT 3aMeTUTh,
YTO ¥ 9TOT MMPOCTOP He 6e3TpaHNY€eH.
W'y aBTOpa BCe ke 0CTaeTCs KAaHAJ CBSI3U
CO 3puUTejIeM, KaHaJj repegauy CBOero
BY{I€HM S, HO HI B KOEM CJIyJyae He HaBs-
3bIBAHMSI.

Ob6zexkmueHoe 8 aGCmMpakmHoM

B maHHOM ciyyae BCTaeT BONPOC
06 06'b€KTUBHOCTY BOCTIPUSITUS a6CT-
pakTHOro. Tak 66l TpOBeIeH HeGOTb-
IO} 9KCIIEPUMEHT.

[IpencTaBisisi IPOEKT Ha o06Cyskze-
HMe CBOMM KOJIJIeraMm, s OT KaXK/I0To U3
HMX yCJBILIaJ BOIPOC: YTO 3TO? BMecTo
OTBeTa UM OBIJIO IPeJJIoKeHO, He 061a-
SICh IPYT C PYTOM, KOPOTKO OMMKCATh Ha
GymMare u JaTh Ha3BaHMe YBUIEHHOMY.
B pe3ynbTaTe 60JBIIMHCTBO OMMUCAHUI
0Ka3alImuch 6IM3KU IO CMBICITY. «Poke-
HIe BCeJIeHHO», « ATIOKaIUICuc», «Posxk-
IleHMe HOBOIi», «BoiiHa», «KaTtacTpoda»
u T.1. BeIBOJ HampaumMBaeTcs caM co60ii.
CBsI3b CO 3pUTeJIeM He ITOTepsHa.

Bmopicerue Ha meppumopuio
MHusonucu

YacTo MOXKHO CJIBIIIATH BOMPOC:
a dpororpadus mu 910? KoHeuHO, MaHU-
My uu ¢ u306pakeHreM 3/1eChb eCcTb.
Ia, doToanmnapaTt MOXeT UCIIOJIb30BATh-
€SI B KAUeCTBe KUCTY KUBOIINCIIA, TEM
CaMbIM BTOPrasichb Ha ero TeppUTOPUIO.
Ho Bce ke 3T0 dhoToanmnapat. imeercs
paboTa ¢ IBETOM U KOJUIaXKMPOBAHME.
B mpoekTe 1CII0Ib30BaHO HAJIOKEHNE
IBYX, MHOTAA TpeX CHUMKOB. U oye-
BUJIHO, UTO HEJIb3SI MOAXOAUTH K TAKUM
paboTaM c MepKaMy pernopTaxka Uin
cTpuT-GhOoTO.

Ha c. 64-65: EBrenunin lnwkuH. M3 npoekTa
«KaTtactpoduyeckasa cumdoHums», 2015

IIpeobpa3osanue HemamepuaibHO20
8 mamepuasnvHoe. Dunocous OUHHbLX
sbldepicex

U Bce xe: OIHO U3 IJIaBHBIX
CBOJCTB oTorpadum — JOKyMeHTaIb-
HOCTb — HUKTO He OTMeHsJI. C OKy-
MEHTaJIbHOCThIO TEKCTYP U JIMHUIA,
OTPaHNYUBAIOIMIUX GOPMBI, BOIIPOCOB
00BIUHO He BO3HMKaeT. Ho uMeHHO B ho-
Torpaduu, MeHsst BpeMst IKCIIO3UIIUH,
BO3MOKHO PaclIVPUTh MOHSITUE OKY-
MeHTaJbHOCTU. Tak, UCIIOTb3YS AJIVH-
Hble BBIJIePXKKM, MbI [TpeBpallaeM HeMa-
TepuaibHble TPAEKTOPUU IBVUIKYIIVXCS
06'beKTOB B MaTepHUabHbIE U BIIOJTHE
IIOKYMeHTaJIbHO (QYKCUPOBaHHbBIE TMHUN
Ha OTIIevyaTKe.

Eegzenuti HluwkuH

The Kovalenko Krasnodar Regional
Museum of Arts; 2nd floor, 15, Krasnaya
str.; Krasnodar

Content and motivation

I was shooting in the beginning
of summer 2015. More than one year
passed after “Olympic victories” for that
moment. But the alarming symphony
continued to sound in my temples, some-
times intensifying and changing its beat.
Resonating with the lines of “Landscape
with Flood” by Brodsky. Even motionless
stones, which were the base of the shoot-
ing, revealed an expression and dynamics
reflecting its catastrophic origin.

But it is only the artist’s point of
view and motivation, which are not oblig-
ing for the spectator. Viewers could have
their own vision statement based on their
individual experience and create their
personal images. The abstract photogra-
phy opens a wide range of possibilities for
that. But it is important to mention that
the artist always has a connection with
spectators to transmit his own vision and
to do it, by no means, without pressure.

Objective into abstractive

There is a question about the per-
ception objectivity of an abstractiveness.
Here an experiment with the project was
made.

When I presented the project to
my colleagues for discussion, each time I
received a question “what is it?” Instead
of an answer they were offered to write
down some ideas, make short description
and title the project. The majority of de-
scriptions had similar sense (“The Birth
of the World,” “Apocalypse,” “The Birth
of the Star,” “War,” “Catastrophe,” etc.) so
it can be concluded that the connection
with the viewers still exists.

Invasion in the painting area

The question was it photography or
not was put quite often. Of course there
are some manipulations with the image.
Camera could be used as a brush of an
artist, invading in his field. But still it is
a camera and the work with colour and
collaging took place. Sometimes two
or three images are used to get a final
picture. And it is obvious that we can’t
measure the result in terms of reportage
and street photo.

On pages 64-65: Evgeny Shishkin. From the
project “Catastrophic symphony,” 2015

Catastrophic symphony
Evgeny Shishkin, Russia

Immaterialism to materialism
transformation. The philosophy of long
exposures

However: documentation is one of
important characteristics of photography.
Usually there are no questions regarding
lines and textures in documentary as-
pect. But in photography it is possible to
stretch documentary definition changing
exposure time. So using long exposures
we transform immaterial trajectory of
moving objects into material and docu-
mentary fixed imprinted lines.

Evgeny Shishkin






Pa3roBop ¢ oenyLwKkow

YnbaHa KocTrokoBa, KpacHoaap, Poccuma

Mo utoram noptdonmro-pesto V QectuBand TeatpasnbHOM
doTorpadum, KpacHonap, mapt 2017 roga
KypaTtop BbicTaBku: EBrernin bepesrep

Apm-cmyous «I[nok»; y1. OkKmsaops-
ckas, 61; Kpacrodap

Ha doTorpadusx — moii negyu-
Ka, I0pnit Anexcannposuu KocTIOKOB.
OH ¢ CaxanyuHa 1 rocJje 7 Kjiacca nouen
paboTarb Ha KOpabib «Kyuyok» Mat-
pocom, rnotrom motopuctom. C 17 net
paboTasn MaTpocom Ha kopabiie «Craca-
TeJb» — 06ecreynBany ppIGHYI0 OXpaHy,

criacany Cyzia, pa3Bo3uiIn MPOLYKTHI IO
Caxanuny. B 1955 rogy yiiesn B apMuio,
B aBMaluIo. JIayblie pa6oTaj Ha 9KCKaBa-
Tope. JIo60Bb K MOPIO COXPAHMII Ha BCIO
SKU3HB. [JO CUX MO Y HETO B JOME MHOTO
KHUT MOPCKOJ1 TEeMaTUKH.

A ellie KOTIa-TO B MOJIOJOCTY OH
ObLIT XYIOKHUKOM-CaMOYUKOi. XOTs OH
OCTaBMJI 9TO YBJIEUEHE, eMY YAAI0Ch

COXPAHUTH TBOPUECKUI B3IVISI/T HA JKU3Hb.
Korpa st 3aHstiach dhotorpadueit, oH cTan
LIS MEHS TT0-HACTOSIILEMY GJIM3KUM
yeI0BeKOM. U ceityac, mpuxosi K HeMY,
S1BCTYIAl0 B CBO€O6GPA3HbIi pasroBop He
TOJIBKO C HUM, HO U C OKPY>KaIOUIMMU ero
Bemamu. M3yuaio ero, usyuaio cebst yepes
armocdepy, IapsAIIyIo B €r0 I0Me.

Ynvaua Kocmiwoxkosa

Conversation with grandfather
Ulyana Kostyukova, Russia

Following the results of portfolio review in the frameworks
of the V Theatrical Photography Festival, Krasnodar, March 2017
Curator of the exhibition: Evgeny Berezner

“Glyuk” Art Studio; 61, Oktyabrskaya
str.; Krasnodar

In the pictures you can see my
grandfather Yuri Alexandrovich Kostyu-
kov. He was born on Sakhalin island and
after the 7th grade at school started to
work at a small ship as a sailor and as a
motorman later. At 17 he became a sailor
at a ship, which provided fish protection,
rescued vessels, delivered food to the
different parts of the island. In 1955, he

was conscripted into the aviation armed
forces. After the service he worked as an
excavator operator. But he kept his love to
the sea through all his life and still there
are many books on the marine subject in
his house.

Besides he was a self-taught artist
in his youth. Despite leaving that hobby
later, he managed to keep an artistic
point of view. When I started to explore
photography he became a truly close

person to me. And nowadays visiting him
I experience not only the conversation
with my grandfather but also with his be-
longings. Thanks to them, I examine him,
I examine myself through the special
atmosphere of his home.

Ulyana Kostyukova




YnbsHa KocTiokoBa. M3 npoekTa YnbsaHa KocTiokoBa. M3 npoekTta
«Pa3rosop ¢ genywkoi», 2016-2017 «Pa3rosop c peayuwkoi», 2016-2017

Ulyana Kostyukova. From the project Ulyana Kostyukova. From the project
“Conversation with grandfather,” 2016-2017 “Conversation with grandfather,” 2016-2017



AnéHa KnmnmenyeHko, KpacHogap, Poccus

TI'anepes Lumen; yn. 3unoeckas, 5;
Kpacrnodap

[Tcuxonornueckas 61130CTb — 3TO
CBOGOHOE OT UI'D UMCTOCEPHEUHOE
MoBeJeHMe YyesloBeKa.

Spuk bepu

Kakumu pamMkaMu, KaKUMU TPaHU-
amMu 0603HAUYUTh TOHKUIA, TOUTY HEBE-
COMBIIi, HO B TO JXe BpeM$I TaKOV Tak-
TUJIBHBI MUP UYBCTB MeXIY JTIOAbMMU?

JleTy — 3TO 3TaJI0H BOCHPUSITUSI.
Mapkep, 10 KOTOPOMY MOKHO CYLUTb
0 TOV YaCTY Halllel )XM3HU, KOTOPYIO He
MIPUHSTO BBICTABISATh Hanokas. Euie He

Alyona Klimenchenko, Russia

Lumen Gallery; 5, Zipovskaya str.;
Krasnodar

Psychological intimacy is a person’s
open-hearted behavior free of games.
Eric Berne

What bounds and frames could be
used to define such thin, almost weight-
less and at the same time tactile world as
human feelings?

Children are the standard of percep-
tion. A marker of that part of our life, which
is usually hidden. Yet to be adults, they
represent an example of the closest kinship,
show how close close people could be.

OaHa KpoBb

CTaB B3POCJBIMU, OHU TIPEACTABIISIIOT
co60ii 06pa3selr caMoro TeCHOTO POJC-
TBa, MOKA3bIBAIOT, HACKOJIbKO OJIM3KUMU
MOT'YT ObITb GJM3KIE JIIOAMN.

S paccka3piBalo O CBOUX JIETSIX.
O Mupe, HeJOCTYITHOM HMU JJISI KOTO,
Kpome HuX caMux. OHM OTHEe/IbHbI OT
BCEro Mupa u Mpu 3TOM 1[eJIOCTHBI. B ux
MoBeeHUM, TOHMMaHUM IPYT ApyTa
eCTb IMOYTU MUCTUYECKOE eJUHCTBO,
KOTOpOe 3acTaBJisieT MeHs CHOBA U CHOBA
IepeoCMbIC/IMBATD KaXXIbIii CBOI 1Iar
U XKeCT, 3aIyMbIBaTbCSI O TOM, B UeM
COCTOUT CYTh POJCTBA U POJICTBEHHO
6JIM30CTH.

Anéna KnumeHueHKo

One blood

I speak about my children. About
their world, which is unapproachable
for others. They are separated from the
whole world and at the same time keep
entirety. There is kind of a mystical unity
in their behavior, understanding between
each other, which makes me reexamine
my every step and gesture again and
again, think about what is the essence
of family relationship and its intimacy.
Alyona Klimenchenko

Anéna KnnumeH4eHko.
M3 npoekTta «OnHa kpoBb», 2016-2017
AM6poTun

Alyona Klimenchenko.
From the project “One blood,” 2016-2017
Ambrotype



The Strange

[NpoekT yyeHunkoB LLIkonbl dpoTtorpadum EneHeol
CyxoBeeBom n Buktopa Xmenq, KpacHonap, Poccusa
KypaTtop BbicTaBku: EneHa Cyxoseesa

Cepuu u yuacmuuxu:

Ompascenue. Mapzapuma Makaposa,
Cankm-ITemep6ype, Poccus

Maczu coepemenHocmu. Anekcanop
Anmyxos, Cankm-ITemep6ype, Poccus

YepHoObLbcKUe KyKbl. OcmasnieHHoe
demcmeo. Onvea loszonon, Kues, YkpauHa

Omey — geuHocms, doub — MOMEHM.
B momenme 3aknwouena geuHocme. JaHuun
Konumoposuu, Cankm-ITemep6ype, Poccus

Ilymewecmeue Ha kpati KOMHamal.
Hamanwes Epwosa, Mockea, Poccus

2 CneumnanbHas BbicTaBo4Hasa nporpamma. o

Kpacnodapckuii yenmp coepemeHH020
uckyccmea «Tunozpagus»; yn Pawnunes-
ckas, 106; Kpacnodap

3HaeM Ji Mbl MUP BOKPYT cebsi?
3a4acTy1o, SKUBS B CBOEM OKPY>KeHUH,
MBI He BUZ MM JIIOJlei pSAOM, He IOHU-
MaeM, IO KaKoil CTeIeHY OHY He MTOXOXU
Ha Hac. MbI cyaum o Mmupe 1o cebe, u3
MIPUBBIYHBIX HAM JXM3HEHHbIX TO3UIUIA.
Ho cTOUT CTYNIUTDb B CTOPOHY, X MOXKHO
OTKPBITh HEUTO HOBOE, He BCerga MoHu-
Maemoe ¥ IpuHKuMaeMoe — UejioBeKa,
IPYIIY, UCTOPUIO.

Bcs BpICTaBKa — 3TO Iy TelleCTBME
OT caMoro ce6st K HeKUM IpYTUM, TIOpOit
CTPaHHBIM M HEM3BECTHBIM, U K UeMy-
TO APYTrOMY, YacTO Myramuemy, HO yxke
cTaBuieMy uctopueii. icropueit, KOTo-
pasi, HallMCcaHHas B KHUTIaX, He Iyraer
TaK, KaK MOTYT ITyraTh MeJIOYH, IPOCThIe
NpenMeThl, OCTaBJIeHHbIE JIOLbMMU,
MOKVHYBIMMY MecTO. O6 3TOM ITPOEKT
Onbru [JoBromos «4epHo6bIbCKME KYK-
Jipl. OCcTaB/IeHHOE IeTCTBOY.

Maprapurta MakapoBa nbeiTaeTcst
TIOHSITh Ce6s1 Yepe3 MarnyvecKuit npes-
MeT B UCKyCCTBe — 3epkajio. O ueM eif
TOBOPUT ee oTpakeHKne? Bo3MOXXHO, OHa
IIepeHOCUTCS BO BpeMeHa Bepmeepa
IenbdTCKOro, a MOXKET, Ky6usm ITnkacco
KaxkeTcst et 6iu3kuM. UTo BUSUT OHA

B 9TOM 3epkasie? Ee xxenaHue npef-
JIOXKUTH 3PUTENIO 3aTJISIHYTh B HETO,
BO3MOJKHO, aCT KOMY-TO OTBeT.

[IpoekT AnekcaHgpa ANTyxoBa
«Maru coBpeMeHHOCTU» — O HaboJIeB-
1Iejt TeMe Halllero BpeMeHM: ¢ 9KpaHOB
TeJIeBY30POB HAM MBITAIOTCS 06BbsIC-
HUTb UX CUITY, IBITAIOTCS 3aCTABUTh
Hac NOBepUTb B MHOI Mup. [TonbiTKa
aBTOpa — YeCTHO, 63 3araJJOuHOro
¢bepa mocMOTpeTH B INIIA ITUX JTIOIEI,
CUMTAIONUMX ceOsT MaraMu.

Hanuuia KoHTOpOoBNY pa3Bopaun-
BaeT [10-CBOeMY Marmueckuit u puio-
codckuit Iuaaor Mexxay OTIIOM U Tove-
PbI0 — TAKMMM HEIIOXOKMMMU, HO TAKMMU
3aBOpakUBAIOIIe OIM3KUMU. DTO
UCTOPUS IYTH, C OLHOI CTOPOHBI, APYT
K IPYTY, a C APYroif — ot ce6st u K cebe.

Cepus «IlyTemiecTBue Ha Kpai
KoMHaTbl» Hatanby EpiioBoit mHTepecHa
reposimu — JIIDAbMU, KOTOPbIE IO TEM
WJIM MHBIM IPMYMHAM He TOKUJAI0T
CcBOJ JoM. Kak MOXeT KUTb 4eJTOBEK
6e3 HaCTOsILIEel t KOMMYHMKALMY, BO UTO
IpeBpallaeTcs ero ;Kxu3Hb? JTO CBOEe-
ob6pasHoe MpeaynpexaeHne MoTOMKam
0 TOM, UTO 5pa MHTEpHEeTAa JenaerT Jaei
OTIIIeJIbHMKAMM B 6OJIBIIIOM rOpOJe.

Enena Cyxoseesa, npenodagameJiv

Kypca

AnekcaHap AnTyxoB. N3 cepun «Maru
coBpeMeHHOCTU», 2016-2017

Alexander Altukhov. From the series
“Magicians of our time,” 2016-2017
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Onbra dosronon. V13 cepnun «4epHobbinbckme
kyknbl. OctaBneHHoe getcteo», 2016-2017

Olga Dovgopol. From the series
"Chernobyl dolls. Abandoned childhood,”
2016-2017

Maprapuvta MakapoBsa. V13 cepuu
«OTpaxeHue», 2016-2017

Margarita Makarova. From the series
"Reflection,” 2016-2017



The Strange

Project by the students of the Elena Sukhoveeva and Victor

Khmel Photography School, Russia

Curator of the exhibition: Elena Sukhoveeva

Series and participants:
Reflection. Margarita Makarova, Russia

Magicians of our time. Alexander Altukhov,
Russia

Chernobyl dolls. Abandoned childhood.
Olga Dovgopol, Ukraine

The father is eternity, the daughter
is a moment. The eternity is enclosed in the
moment. Daniil Kontorovich, Russia

Travel to the edge of the room. Natalia
Ershova, Russia

Typography Krasnodar Center for
Contemporary Art; 106, Rashpilevskaya
str.; Krasnodar

Do we know the world around us?
Often living in our environment we do
not see people next to us, do not un-
derstand to what extent they are unlike
us. We judge the world with our own
measures from our usual life philosophy.
But should you step aside, you could open
something new, not always understand-
able and acceptable — a person, a group,

a story.

The whole exhibition is a journey
from oneself to some others, sometimes
strange and unknown, and something
different, which is often frightening but
already having become history. History
written in books does not scare so much
as small items, simple objects aban-
doned by people who left the place. Olga
Dovgopol with project “Chernobyl dolls.
Abandoned childhood” tells about it.

Margarita Makarova tries to under-
stand herself through the magical object
in art —a Mirror. What does her reflection
tell her? Perhaps she is carried to the days
of Vermeer van Delft or probably Picasso’s
cubism becomes closer to her. What does
she see in this mirror? Her desire to offer
the spectator having a look into it could
give someone an answer.

Alexander Altukhov’s project “Ma-
gicians of our time” is about touchy prob-

1L exhibition program. Photography of youth

lem of present days, when TV screens are
full of convictions about the other world
existence. It is the artist’s attempt to face
the people calling themselves magicians
without any mystery.

Daniil Kontorovich deploys philo-
sophic dialog between father and daugh-
ter — people so different and so close at
the same time. This is a story about the
path, which from one point of view is the
way of two persons towards each other,
and from another is the way from and to
oneself.

Series “Travel to the edge of the
room” by Natalia Ershova is interesting
by its characters, they are people hav-
ing different reasons not to leave their
homes. How a human being could manage
to live without any real communication,
what does one’s life transform into? It is
a specific warning to descendants about
the Internet era that transforms people to
hermits in the city.

Elena Sukhoveeva, the school tutor

Harnun KoHtoposuy. M3 cepumn «OTel, — BEYHOCTb, A04Yb — MOMEHT.
B MoMeHTe 3akoveHa BeyHocTby», 20162017 / Daniil Kontorovich. From the series “The father
is eternity, the daughter is a moment. The eternity is enclosed in the moment,” 2016-2017

Hatanbsa Epwosa. M3 cepun «lyTewecTemre Ha kpal koMHaTbl», 2016-2017 / Natalia Ershova.
From the series “Travel to the edge of the room,” 2016-2017
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Film
and multimedia
program

B ckobkax

Ynna Wwnat, QuHnaHans/

HopBerus

Buaoeo. 7'09”, uwmkn. 2017. My3bika CeeHa Jpra.
[MpaBa NnpuHannexart Ynne lWunat
n CBeHy Jpry

In parenthesis
Ulla Schildt, Finland/

Norway

Video, 7'09”, loop. 2017. Music of Sven Erga.
Copyrighted by Ulla Schildt and Sven Erga

Bupeosmmson «B cko6Kax» Imoxa-
3pIBAET MYCTOE IIPOCTPAHCTBO C IIpe-
MeTaMM, 3aKJII0UeHHBIMY B ITOJIMITU/ICH.
IMoaM3THUIIeH MeIIeHHO ABUKETCS TOf,
IYHOBEHUSIMM BeTpa. YacThi0 BIIE0
SIBJISIETCS 3BYK, KOTOPBIi OpraHu3yeT Mo-
BECTBOBaHMeE I CO3IaeT KOHTPACT, YTOObI
JIOTOJHUTEIbHO ITOAYePKHYTh MUHMMA-
JIACTUYHBIE IBVKEHMS.

The video piece “In parenthesis”
shows an empty room with items covered
in plastic. The plastic is moving in a wind
in slow motion. As part of the video, there
is a sound piece to construct a narrative
and to create a contrast to otherwise
minimal actions.



3aBTpa HMYero He byageTt
Anekcen KysbmmueB, MockBa,

Poccug

Bupeo. 2016-2017. 7'

Tomorrow there will be nothing
Alexey Kuzmichey,

Russia

Video. 2016-2017. 7'

[eornnd

EkaTepumHa OcClolKmHa,
KpacHonap, Poccma

Bupeo. 2017. 236"

Geoglyph

Ekaterina Osyushking,

Russia

Video. 2017. 2'36"

Bce MbI, 1 1aske IbLIIb BOKPYT
Hac,— IyTelleCTBeHHUKY BO BpeMeH!
U IIPOCTPAHCTBE; BpeMs TO C3KMMAETCS,
TO PaCTSITUBAETCS U TeYeT MeIJIeHHee.
B pa6oTe npezncTaBieHbl BUAbI 60JIBIIOTO
ropoja, noBceiHeBHbIe KAPTUHBI, KOTO-
pbie 110607 SKUTETh MOKET HabTI0AaTh
13 OKHa. HO B KOHTEKCTe U IepCreKkTBe
Kocmoca Takas 6e3/1Kast peajibHOCThb
Harpy>keHa BaXXHOCTBIO U IIeHHOCTbI0, KO-
TOpbIE MbI B MHbIe MOMEHTBI He TPUHMUMA-
eM B pacuet. Pa6oTa «3aBTpa HMYEro He
OymeT» JOTOHSIET OMHOVMEHHBI TPOEKT
dboTorpadmit, mpeacTaBasSIONINIL OTHO-
CUTEJIbHOCTb BpeMEHHBIX U ITPOCTPaHC-
TBEHHBIX KOOPAMHAT HAIIETO GBITHUS.

All of us, even the dust that is
around, are travelers in time and space;
time is collapsed or stretched and flows
slower. The work depicts the landscapes
of a big city, day-to-day sights that any
inhabitant can see from his or her own
window. But within the context and
perspective of the Cosmos such common-
place existence is illuminated with sig-
nificance and value we might otherwise
ignore. The work “Tomorrow there will
be nothing” is part of the photographic
project of the same name, which reflects
relativity of time and space coordinates of
our being.

beccosHaTebHbIE PUCYHKY — 3TO
He TIPOCTO HabGop CMMBOJIOB, XapaKTe-
pU3YIOUIMX YesIoBeKa B JaHHbI MOMEHT,
a HeKoe IN0CcJIaHMe, pasroBop MeXay
rnapaJieabHpIMy Mypamu. YTo-To, ele
HaM He U3BECTHOe, 06IIaeTcs C HaMu
u3nyTpu. rpa Bpemen? OTrosocku
IpeBHel uuBuaAM3auuu? I3TO U IpencTo-
uUT pacundpoBars.

Unconscious drawings are not just a
set of symbols that characterize a person
at the moment, but a message, a conver-
sation between parallel worlds. Some-
thing not yet known to us communicates
with us from the inside. Game of times?
Echoes of ancient civilization? This is to
be deciphered.



MHe HyXeH nouenym, npexae | need a kiss before they leave
4yeM OHW yMayT Mathilde Helene Pettersen,
Matunbna Xened lNeTtepceH, Norway

HOpBeI_l/IFI Projection/slideshow/video. 2016

hot hs 2011-2015). 4
Mpoekuus/cnaiawoy/snaeo. 2016 (photographs )

(boTorpadum 2011-2015). 4’

DTOT HalOJHEHHBI YyBCTBAMU
ceMeliHbIl TIOPTPET pUCYeT TPEBOTU U UC-
KpPeHHOCTb MaTepuHcTBa. Komy-TO OH
MOXKET JJa’ke MOKa3aTbCs heMUHMUCTCKOM
akIiueii: skeHIHa GoTorpadupyeT CBOUX
JleTeli 1 BKJIIOUaeT CBOIO [TIOBCETHEBHYIO
SKU3HDb B XyA0KECTBEHHYIO IPDAaKTUKY.
IMpoekuus cocraBieHa u3 60 KBagpaTHBIX
CHMMKOB U3 Oy ylIeil KHUTY C TeM Ke Ha-
3BaHMeM. «MHe HYyKeH Moy, Ipexae
4yeM OHM YIAYT» — 3TO TOHKMeE IlepesuBbl
BO3pacTa, B3pOC/IeHNs JeTell U CTapeHus
MaTepy, paCTBOPEHMS B AETSIX U Of-
HOBpPEMEHHO ITyTelleCTBYe 10 XXU3HU
B poTorpadusix otT poskieHus1, Yepes JHU
Yy MOpS$1, KpOBb Ha MOJAYIIKe U LIBETYL MUK
OyKeT IPSIHBIX TPAB PAHHUM JIETOM.
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This work can be seen as a sensitive
family portrait that shows the anxiety
and sincerity of motherhood. It could
even show an active feminist action when
a woman photographs her own children
and integrates the work in her artistic
practice. The projection is put together
from 60 square photographs sourced
from upcoming artist book with the same
name. “I need a kiss before they leave”
portrays in a nuanced way aging and dis-
solving and at the same time the journey
of life in photographs from birth, days by
the sea, blood on a pillow and a bouquet
of the early summers blooming of night
smelling rockets.

Mexnay

Haao Nkpam, PuHnaHomns

Buageo. 2015. 7'

Pa6oTa uccienyet BHyTpeHHME
¥ BHEIIHUE ITPOTUBOPEYMS C TIOMO-
npio dhororpadun u Buae03PpdexToB.
PaccmaTpuBaeTcsi CMbICJ BOJIOC B UC-
TOpPUUECKOIt IepCIeKTUBe, U3ydaeTcs,
Kak 06IIecTBO M JINYHbIE TIEPEKVBAHMS
BJIMSIIOT Ha BOCIIPUSITHE.

B pasHbIX KyJIbTypax BOJIOCHI
MMeJIY CUMMBOJIMYeCcKoe 3HaUeHue IJ1s
OTZeTbHBIX JTI0feN 1 061ecTB. Bomocer
MOIJI ITepefaTh CTaTyC, SMOLMOHAIbHOe
COCTOSIHME U YJIEHCTBO B rpytmne. OHU
TaksKe ObIIU TPegMeTOM Marndeckux
pUTYyasoB 1 0603HAYAIN BIACTD.

B maxkucTaHCKOVi KyJIbType U pesu-
UMY TIpeLIosaraeTcsi XOPOHUTD OCTPU-
SKeHHbIE BOJIOCHI ¥ HOT'TU B 3eMJIe, M60
OHM MepTBbI. B mponuiom Takue puty-
aJIbl IPOBOAMUIINCH TaK)Ke B CeBEPHBIX
cTpaHax EBporibl, ¢ TeM YTOOBI HUKTO HE
MOT Hai T BOJIOCHI X MICIIOJIb30BATH C M0~
MOIIIbIO Y€PHOI Marum. JTO OKa3bIBaeT,
YTO OHM 06/1a1aI0T CUJION, He 3HaIOIIe

KYJIbTYPHBIX UM PEIUTUO3HBIX I'PAHUILI.
Eme oguH putyasi, cBSI3aHHBIN C BOJIOCA-
My, — AKMKa: o6puUTh Ha CebMOJi IeHb

ToCJie POKE€HMS T0JIOBY HOBOPOXKIEH-
HOT0. TO JOJIKHO y6epeub pebeHKa OT
Bpeza U clieJiaTh ero BOJIOCHI KPEITKMMNA.
DTOT pUTYyaJl TAaKKe MUMeeT MeCTO B pa3-
HBIX KYJIBTYpax [0 BCEMY MUDY.

B mpoekTe s MCMOJIb30BaJia aBTO-
MOpTpPEeThI U meppopMaHC, COCTOSII I U3
IBYX yacTeil. B Bumeo nokazaHo Moe xe-
JIaHMe MIPUHAIJIeXXaTh Kak K 3a1aIHoM,
Tak ¥ K BOCTOUHOJ KyJIbType. 5 ocTpuria
BOJIOCHI B ITOITBITKE aCCUMMUJIMPOBATHCS
B 3aMaJHO KyJIbTYPE U CUMBOJNYECKHU
IMOXOPOHMJIA UX B TOPOJiE, THOEe POAMUIAC.

[MoxopoHuB BoJsiockl B [lakucTaHe,
51 XOTeJ1a BOCCOeqUHUTBLCSI CO CBOMMMU
KOpHSIMM Ha GusnyeckoM yposHe. Ho,
MMOBUHYSICh MMITYJIbCY, S TIO33Ke pelnia
BBIKOIIATh BOJIOCHI, OITACasiCh OCTaBUTh
TaKyio 60JIbIIYIO YacThb cebsi. I He xoTena
OTKa3bIBaAThCS OT 9TOJ CBOEJ YacTu.

BoJs10ChI IBISIIOTCST YaCThIO MHC-
TaISAI U, KOTOpas MOKa3bIBaeT, UTO
BMECTO TOTO, YTOOBI OTKA3bIBAThCSI OT
yacTy cebst, MbI IPeANIOYMTAEM XPAHUTh
BOCIIOMMHAaHMS.

Has6 Hkpam

Film and multimedia program

INn between

Nayab lkram, Finland

Video. 2015. 7'

The work is about the meaning of
hair from a historical perspective, about
how this meaning is influenced by society
and personal experiences.

Hair has played a significant role in
cultures. It’s been used to communicate
one’s status, emotional state and member-
ship of a group. It has also been a subject
of magical rituals and a symbol of power.

In the Pakistani culture and re-
ligion, you are suppose to bury the cut
hair and nails into the ground, since it’s
dead. In the past, such rituals were also
performed in the Nordic countries of
Europe and were done to make sure that
nobody could find them to use against
you through black magic. This shows that
there is some power that hair possesses, a
power that knows no cultural or religious
boundaries. Another ritual is to shave the
head of a newborn child, which is a part of
the religious ritual called Agiqah. To shave
the newborn’s head is to make the child
safe from harm and to make the hair grow
strong. This ritual has also occurred in
various cultures around the world.

I have taken self-portraits and
filmed a two part video performance. I
portray my feeling of longing to belong to
both the western and eastern cultures. I
cut my hair trying to assimilate into west-
ern culture and buried the cut hair, in my
place of origin, in a symbolic act.

By burying the hair in Pakistan,

I wanted to reunite with my roots on a
physical level. But after it was buried, I de-
cided to dig up the hair, in fear of leaving
such a big part of myself behind. I didn’t
want to give up that part of me.

The hair is part of installation,
which shows how we choose to keep
memories instead of giving up parts of
ourselves.

Nayab Ikram



|_|pl/ICBO€Hl/Ie TEKCTAa

Hukuta lNuporos, CaHkT-
[leTepbypr, Poccus

Bupeo. 2017. 615"

IMosTuyeckuit TeKCT u poTorpa-
buyeckuit TEKCT KakK ABa MPOCTPaHCTBA
CKOJIb3SIIIETO B3IJISIAA — B HUX OINTUKA
peuu 1 OTITUKA 3pEeHMS He M306pakaioT
HeYTO, B3STOe U3 MMUpa U Y3HAaHHOe, HO
IIPUBHOCST YyKYI0 peub — peuyb COBpe-
MEHHBIX ITI03TOB — B UYXXJbIi1 €/l MUp
Kam6omku. TeM caMbIM ITpUHAIJIEX-
HOCTbH CyO'beKTa IMPUCBAMBAETCS, €T0
roJIOC MPUTIUCHIBAETCS Kak K Uy>KOMY
MIPOCTPAHCTBY, TakK U K Uy>KO0it peun,
poskast HOBYI0, CMHTE3MPOBAHHYIO pe-
aJIbHOCTb, CHMMast TOTPEOHOCTDb B UAEH-
TUYHOCTH, BBICBOOOK1asl peub U 3peHue
KaK TaKOBbIE.
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Appropriating of text
Nikita Pirogov,

Russia

Video. 2017. 615"

Poetic text and photographic text
as two fields of sliding seeing: the optic of
speech and optic of viewing in them don’t
depict something taken from the sur-
round world and acknowledged, but adds
a speech of another—a speech of modern
poets—to the foreign world of Cambodia.
Thus, belonging of subject is appropriat-
ing and his voice is added to the foreign
space, as well as to the speech of another,
creating new, synthesized reality, and
thus removing a necessity in identity,
freeing the speech and seeing as such.

babyuika c rop, 6abyLika
C paBHUHbI. VIcTOpMA Moen ceMbu
[leTep Bynues, bonrapusa

Buaeo. 2017. 5. Ha ocHoBe doTonpoekTa, 2012—

CeMbs. Mos ceMbsi. 3HAIO JIU ST UX?
A BbI? BbI 3HaeTe CBOIO CEMbIO?

Mama, mara, Mot 6pat, Most
cecTtpa, 6abyuika, gegyiuka ... Kro onu?
U kToO 51?7

B monckax oTBeTa Ha 3T BOIPOCHI
sl HA4aJ CHMMATh MPOEKT, MOCBSIIeHHbI
MoOeit ceMbe 1 MOEMY POJTHOMY F'OPOJY.

S Bcerjga 3HaJI, YTO MOSI CEMbSI
OT/IMYaeTCs OT Apyrux. U Bcerma
YIOUBJISIICS, TIOUeMy 3TO Tak. [louemy
Mou 6M3KMe rpycTHbI? TloueMy XpaHsT
CceKpeTsI APYT OT Apyra? [louemMy MM Tak
TPYIHO TOBOPUTH APYT C IPYrom?

Torma MHe 6bIJI0 HeTIOHSITHO,
oyeMy JIOTMKY MMKPOKOCMOCA Hallleit
CceMbM He TIOCTUYb U3HYTPU. DTO MOKHO
cIesaTh TOJNIBKO Ha PACCTOSTHUM.

B 2012 rogy st Hauas paboTy HaJ
IMPOEKTOM M MMEHHO TOTJla CMOT B3TJIsI-
HYTb Ha CBOIO CEMbBIO C IPYTOi TOUKM
3penus. S Havan poTorpadupoBarts,
MTbITASICh HAMTH 06/IerYeHye U MOKOIA.
Bce mpou3ouo cayvaiiHo, TOUTH Kak
B JIETCKO¥ urpe. S MpocTo B3sT KaMepy

CIMJIVCH C peaJibHOCThIo hoTorpadun.
B TOT [1eHb ST IOHSITT, UTO IPOEKT BeeT
MeHSI KyJa-To, Ky/1a s 60sIICS MITH.

B HampaBieHMM UCTUHHOTO .

Tak CIIOHTAHHO S HAYaJ aHTPOTIO-
JIOTMYeCcKOe UCC/IeJOBaHMe MOeii CEMbM.
Paccka3biBasi CBOIO UCTOPUIO, ST PUCOBAJT
6osibioi mopTpet. B 2015-M omHa u3
Moux 6abyIIek ckoHuasaack. [Tocie ee
MOXOPOH MOst BTOpast 6abyIika ckasasa
MHe: «XO0pOIIO, YTO ThI CIeJIaJ CTOIbKO
dboTorpadmii, Teneps oHa Bcerga 6ymeT
€ TOOOJT Ha TBOUX TIOPTPETAX>.

CeroniHs s1 ¢ 60JIbIIION JIF06OBBIO
dororpadupyio cBor cembio. Biaroga-
PSI 9TOMY IIPOEKTY st HauaJl TIOHMMaTh
UX JIyYllle — CBOIO CEMbIO KaK OHa eCTb.
U 3TO ITOMOTJIO MHE TIOHSTH cebst. Terepsb
s1 BCEeria ¢ HeTepIeHMeM KAy CBOEero clie-
IOYIOLIEro mpuesaa JOMOi, YTO6BI YCIIETh
3areyvatsieTb yXo siiee BpeMsi B MOeM
POIHOM TOPO/ie U CeaTh 60JIblle Mop-
TPETOB MOMX CAMBIX BJOXHOBJISIOLINX
MOJieJIeil — YJIeHOB MOei CeMbM.

Ilemep Bynues

Baba Gore, Baba Dolu.
The story of my family
Peter Vulchev, Bulgaria

Video. 2017. 5" Based on photo project, 2012—-

“Baba Gore, Baba Dolu.” A project devoted
to my family and my hometown.

I always knew my family was
different. Why are my loved ones so sad.
Why do we keep secrets from each other?
Why is it so hard to talk to each other?

The logic of our family’s micro-
cosmos can’t be gasped from the inside.

It can only be done from a distance.

I started taking pictures looking for
a simple relieve and peace. It all happened
by accident. And from this day, I started
seeing things differently. My emotional
memories merged with the reality of
photography. That day I realized I was
actually slowly developing a complex
project. This project led me in a direction I
was afraid to follow. The direction towards
“Who am I?”

I had spontaneously started an
anthropological research of my family.
While telling their story, I was framing
a large portrait of myself.

Today I take pictures of my family
with great love. Thanks to this project, I

U CIieaJl HECKOJIbKO IOPTPETOB Moeit 6a-
OymKu. U ¢ 3TOro AHS 51 HAYaI CMOTPETD
Ha Bely Mmo-Apyromy. KomHaTsl craporo
[l0Ma, B KOTOPOM sl BBIPOC, BbITJISIIEN
SIPKMMM CKBO3b BUIOVCKATENb. [I0ABU-
JIOCh UTO-TO, YETO 51 paHbllle He 3aMeyal.
Mou SMOIIMOHa/TbHbIe BOCTIOMMUHAHMSI

Family. My family. Do I know them?
How about you? Do you know your family?

Mom, dad, my brother, my sister,
grandma, grandpa.... Who are they? Or
who am I?

While looking for an answer to these
questions I started shooting the project

started to understand them better—my

family the way it was. And this lead me

to understand myself better too. Now I

am always looking forward to my next

homecoming, to take more portraits of

my most inspiring models—my family.
Peter Vulchev



[MopTpeT3nH
Bucsanbaoac MopkeBunyinyc, Jlntea

Bupoeo. 2017. 5 (ncnonb3oBaHbl
doTorpadpum 2016)

«[TopTpeT3nH» — 3TO HOBBII IPOEKT
BucBanbmaca MopkeBuunyca, pe3ysib-
TaT BU3yaJbHOI'O aHTPOIOIOTMUECKOTO
UCCIJIeJOBAHMSI, COCTOSIIIUI U3 CepUK
CHUMKOB. ABTOD BUAUT «[IopTpeT3nH»
KaK COOPHUK «ITyTenecTBuit». [lyTerect-
BM€ MOHMMaeTcs Kak Metadopa U CoCTaB-
JISIeT OCHOBY 3TOTO IIPOEKTA, OIIpeiesse-
MYIO TaKMMM ITapaMeTpaMy, Kak BeI6OD
MecTa Ha3HaueHus (hoTorpadbuueckuit
CyO'BEKT), JOKYMEHTALIMSI IepeMelLeHNST
(dboTtorpadus) u oTob6paHHbI HAGOP 3a-
nuceii (my6ankamusi). [IpoekT HanpaBeH
Ha repeavyy OmbITa HEOTKPBITHIX, YACTO
9K30TUYECKUX MECT U UX OOUTATENelt.
TujaTeapHO OTOMPAIOTCS AE TN, KOTO-
pbie MOTJ/IY 6bI 0003HAUNTD X UHIUBUILY-
aJbHOCTb; UCC/IE0BATE/b BI/ISIbIBAETCS
B MIOBCELHEBHYIO Ie/iCTBUTEIHHOCTb,
U3yYaeT M03bl, KOTOPbIe IIePCOHAXM IPU-
HMMaAIOT [lepes; KaMepoit, HabogaTenb
MCKYCCTBEHHO MIOMeIleH MeXy dhoTorpa-
¢boM 1 ero 06EKTOM.

@oTtorpad, HU B KOeM ciiydae He
MpeTeH/ys Ha IIPeBOCXOACTBO, IPUHMU-
MaeT pPoJib «TYPUCTa», KOTOPbIN COOMpaeT
MaMsITHbIE Bell[M 1 3¢deMepHbie HabJTI0-
neHus. B «IlopTpeT3nHe» 3TU «CyBeHU-
DBI» TOBOPSIT He O CTPaHe U ropoJe,

a 0 TI0JSIX, UX XKM3HU, TBOPUYECKOIT cpee
" O TTOBCETHEBHOCTU. TakuM 06pa3om,
dokyc B hoTorpadunueckoii paMke cocpe-
IOTOYEH Ha YesoBeKe B I[eJIOM C ero/ee
OKpYyKalollei cpenoii, 9MOIMOHAIbHBIM
COCTOSTHMEM, JINUHBIMU KaueCTBaMU

Y XapaKTepOM: BCe 3TO ellle IIPeICTOUT
pacummbpoBaTb. MapmpyT TIaTeJbHO
MJIAHUPYETCs, a MHOT/IA BBIGMPAETCS CITy-
YyaifHO B MOCAeHIOW CeKyHIY. i306pa-
kasi mopeit aTHorpaduyecku, Bucsans-
Jlac paccMaTpuBaeT MPOeKT Kak hopmy
My TeIeCTBUS U IIPEICTABISIET Pe3yNbTaT
B popMaTe BU3yaTbHOrO KypHaia — my6-
mukanuu «[lopTpeTsmHar.
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Portraitzine
Visvaldas Morkevicius, Lithuania

Video. 2017. 5’ (based on photographs

shot in 2016)

“Portraitzine” is the latest project
by Visvaldas Morkevicius, comprising
a series of photographs as results of
the visual anthropology research. The
author sees “Portraitzine” as a collection
of “journeys.” A journey is understood
as a metaphor that gives a base for this
project, defined by such parameters as a
choice of a destination (a photographic
subject), documentation of displacement
(a photograph), and a curated collection
of entries (a publication). It aims to relay
the experience of undiscovered, often
exotic environments and their deni-
zens. Meticulously looking for details
that could outline their identities, the
research glances over the quotidian
surroundings and gazes at postures that
characters take in front of the camera:
an artificial observer put in between the
photographer and his subject.

The photographer, by no means
assumed as being in a superior position,
accepts the role of “a tourist” who col-
lects memorabilia and ephemera through
observation. In “Portraitzine,” these
“souvenirs” speak not about a country or
a city, but about people, their living and
creative environments and their daily.
Thus the focus point considers the person
in a photographic frame altogether with
his/her environs, emotional condition,
personal qualities and temper, some of
which have yet to be deciphered. The
route is planned carefully, or happens
by an accident like an irresistible “last
minute” call. Portraying people in an
ethnographic manner, Visvaldas takes
up the project as a form of a journey and
presents its outcomes in a visual logbook
format —“Portraitzine” publication.

[TopTdonmo-pesto
Portfolio review

IMopTdhonmo-peBio JaeT BCeM YYaCTHUMKAM HOBbIE BO3-
MOKHOCTH 151 06MeHa 3HaHUSIMU U UAESIMMA.

@oTorpadsl, mpeacTaBisollee HA HEM CBOY PaboThI, He
TOJIBKO Y3HAIOT MHEHMeE 3KCIIEPTOB, HO MMEIOT BO3MOXXHOCTh
MOJIYYUTH PeIaKIIMOHHOE 3alaHe, TIPUTIALIeHNUS] K YUYaCTUIO
B BBICTaBKax, MyOJMKALMY KHUT; X paGOThI MOTYT CTaTh
MpeMeTOM UCCIIeJOBAHMS KDUTUKOB U TEOPETUKOB, ObIThH
Oony6IMKOBAaHHBIMU B )KYpHaJiaX, B UHTEPHETE.

JIuuHbIe BCTpeun co crienyanuctamu B cdhepe dororpa-
buM co31aI0T BO3MOKHOCTM JIJISI PA3BUTHUSI KAPbEPHI U PACIIN-
peHus Kpyra npodeccruoHaaIbHOro 061IeHNSI, MOTYT IOMOYb
aBTOpPaM B peaqu3aluy TBOPUECKUX U OM3HEC-UAEe.

IpuriameHHble PelleH3eHThl — IKCIEPTHI, AeSTeIb-
HOCTh KOTOPBIX IIPOTEKAET B Pa3IUUYHBIX 06;1aCTIX HOTO-
rpaduu. PeBoepbl OTYYa0T BO3MOKHOCTb OTKPBITh HOBbIE
TaJIaHThI, & TAKKE TIO3HAKOMMUTHCS C MTOCTIeTHUMY paboTaMu
y3Ke U3BEeCTHBIX (poTorpacdos.

DKCIepThI
MopT(OoIN0-pPeBI0
PhotoVisa 2017:

Omutpuii AreeB
EBrenuit bepesnep
Aptyp bonzaps
Bacunuit Bacuierr

Urops 'aBpuios
Mama l'onbaman
KoHcTaHTUH
Epemenko
TaTbsiHa 3y6KOBa
JleBan MamyioB
Bnagumup
CeMmeHOB

Enena CyxoBeeBa
Haranbsa TapacoBa
Wpuna UmbipeBa
Bnagucnas llenua
T'uitom 06ep

Buozpaguu
CM. Ha c. 88.

Portfolio review offers all participants new opportunities
of exchanging knowledge and ideas.

Participating photographers not only get expert feedback
about their work, but also have a chance to get editorial assign-
ments, invitations to participate in exhibitions and to publish
books. Their work can become a subject of research of critics
and art theorists, be featured in both online and print media.

The one-to-one meetings with influential decision-mak-
ers in the photography field offer photographers opportunities
to advance their career and connect with people who can help
them with artistic and business goals.

Among the invited reviewers are industry experts whose
activity covers different fields of photography: curators, festival
directors, gallerists, representatives of photography founda-
tions, editors, and professors of universities. In turn, they have
a chance to discover new talents as well as the latest work of
already established photographers.

Experts of portfolio Igor Gavrilov Elena Sukhoveeva

review PhotoVisa Masha Goldman Natalia Tarasova

2017: Konstantin Vasily Vasilets
Eremenko Tatiana Zubkova

Dmitry Ageev Guillaume d’Hubert

Evgeny Berezner Levan Mamulov Biographies

Arthur Bondar Vladimir Semenov  are on page 89.

Irina Chmyreva Vladislav Shchepin
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Biographies of reviewers

OMuTtpun Arees

®otorpad-nopTpeTuct. JupekTop
KpacHogapckoii lIIkoJisl TBOpYECKOI
dotorpaduu Imutpus Areesa. [Ipemno-
[aBaTeb C 8-JIeTHUM CTaxkeM; 06yumi
60Jiee ThICSUM CTYAEHTOB, IPOBEI
CBBILIE COTHU MacTep-KJaccoB 10 Bceit
crpasre. UYneH Corwo3a GOTOXYI0KHUKOB
Poccun. [IByXKpaTHbIIi I06eqUTe b
HallMOHAIbHO pemun «JIyuninit poto-
rpad» B mpodeccuoHaIbHOM KaTeropun
«[TopTpet». O6agaTe/ b IBYX 30JI0THIX
Mejaset MexXJyHapogHOTO KOHKypca
Trierenberg Super Circuit. EguHCcTBeH-
HbII 13 Poccun mobenurenb MexXayHa-
ponHoro KoHKypca Hasselblad Masters
Awards — B kateropuu «Iloptpet» 2014
roga. )Kuset B KpacHogape.

EBreruin bepesHep
Bbuorpaduto cm. Ha c. 105.

ApTtyp boHaapb
Buorpaduio cm. Ha c. 91.

Bacunun Bacunew,
Buorpaduio cm. Ha c. 94.

Nropb laBpunos
Buorpaduio cm. Ha c. 94.

Mauwa lNonbaoman

CoocHoBaTenb MeskyHapoIHOTrO
dbectusans dororpaduu PhotoVisa;
IUPEKTOP MHOCTPAHHBIX TpOrpamMm dec-
THUBAJISI C MOMEeHTa ero cosgaHus B 2008.
@ororpad. Ponunace B 1975. Mszyuana
JIMHTBUCTUKY, Iicuxoorui. B 2001 yexa-
na B 3pauib yuutscst pororpadun.
Bepuysmnch B Poccuio, B 2005 coBmecT-
HO ¢ ¢poTorpadaMu-eaMHOMBINIIEHHNU-
kamu TaTbsiHO 3y6KOBOI 1 JleBaHOM
MamyJIoBbIM C03/1aJ1a 06IIeCTBEHHYIO
opranmsanuio VivaPhoto, ctasmryio
iatdopmoii bectusasist PhotoVisa.
C 2004 xak dororpad npuHsia yuactue
B MHOTOYMCJIEHHBIX BbICTaBKax U dec-
TUBAJISIX, CPeIM KOTOPHIX Rencontres
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d’Arles (®pauuus), My3seitHas 6ueHHase
coBpeMeHHOI GoTorpaduu Focymapc-
TBeHHOro Pycckoro myses (CaHkT-Ile-
Tepbypr), dectuBanb PhotoVisa. Yuac-
THMILIA 9KCII03UIMii corsa VivaPhoto,

B TOM uucJIe 106uneitHoit «10etc.»

B My3ee uctopun Tounucu (Tpy3mus)

B 2016. OpranusaTop 1 KypaTop BbICTa-
BOK, 9KCITepT NopTdoamo-peBio, BKIIO-
yasi MeXIyHapomHOe MOPTGHOINO-PEBIO
Meeting Place FotoFest, XsiocTon, CIITA
(2014, 2016). Ynen O6Iepoccuiickoi
0011ecTBEHHOI OpraHu3anum «Accouu-
auus uckycctsoeno» (AVIC) u Mexny-
HAapOIHO accouManyy apT-KPUTUKOB
(AICA). Kuset B KpacHopape.

KoHcTaHTuH Epemerko
Buorpaduio cm. Ha c. 91.

TatbaHa 3ybkoea

®ororpad. OnuH 13 OCHOBaTeJei
MexxnyHaponHoro ¢hectuBas GoTo-
rpacduu PhotoVisa; B 2008-2016 — uc-
TIOJIHUTETbHBIN AVIpeKTop decTmuBasl,
¢ 2017 — ero mo4eTHbII AMPEKTOP.
C 2005 — uJyieH 061eCTBEHHO OpraHu-
sanuu VivaPhoto (KpacHomap). Yun-
JIach Ha OT/e/IeHUM XY I0’KeCTBeHHO
U TexHUUecKoi rpaduku KybaHckoro
roCyJapCTBEHHOTO YHUBEPCUTETA.
B 1998 BriGpasia oTorpaduio B KauecTse
OCHOBHOJ1 mpodeccun. Kak poroxoppec-
MOHJIeHT paboTasa B razerax «KpacHo-
IapcKue u3BecTus», <KKomcomombckast
npaBaa. Kybaub», «<Poccuiickas rasera,
>KypHate «JItopy roga», nHbopMalu-
oHHOM areHTcTBe «)KuBast Ky6aHb».
Ipu3ep KpaeBbIX KOHKYPcOB KybaHCKOTO
dororpadmueckoro o61eCTBa, KOHKYP-
ca Nikon Photo Contest International
(Inouwust), MexxTyHapogHOTO hecTUBas
«Bomkckoe 6ueHHae» Pycckoro Mmysest
dororpadun (Huwxkumit Horopon), Iep-
BOT'0 MeXAYHapogHOro GOTOKOHKYypCa
uMeHny Kapia Byiibl «2110xu 3puMble
yepThl» (CaHKT-ITeTepOypr). [IpoBesa Tpu
MepcoHasbHbIe BBICTABKM M yYacTBOBaja

B 60Jiee ueM IeCSATY TPYIIOBbBIX, B T.U.
«Pemaroliee MrHoBeHue» B IIB3 «MaHex»
(CaukT-IleTep6ypr, 2006) u «10etc.» B My-
3ee ucropuu Tounmcu (Ipysus, 2016),
MOCBSAIIEeHHOI 1061Ielo coio3a VivaPhoto.
CtaB oHMM U3 IToGeauTeei [lepBoii
MYy3eitHO OMeHHaie COBpeMeHHOi ¢hoTo-
rpacdun, B 2010 pecTaBMIIa IEPCOHAIb-
HYI0 3Kco3uiuio B l'ocyzapcTBeHHOM
Pycckom mysee. B 2017 BricTaBKa Mpolia
B ActaHe, B HauimonasibHoM My3ee Pec-
nmy6iuku KazaxcraH B paMKax GpecTuBaist
PHOTOfest.KZ. TlocTostHHBII poTOrpad
Teatpa 6anera IOpus I'puroposuua

1 My3bIKanbHOrO TeaTpa TBopuecKko-

ro o6benuHenus «I[Ipembepar. XKuset

B KpacHopape.

JlesaH Mamynos

@otorpad, npernogasaresb. COOCHO-
BaTeb MesxyHapomHoro dhectuBans dho-
torpaduu PhotoVisa B 2008, aBTOp naen
opraHusanumu GecTUBaIs U €ro IOYeTHbIN
IMPEKTOp C MOMeHTA co3JaHmsl. Pogyics
B I'pysun B 1949. Pa6oTan pororpadom l'o-
CyIapCTBEHHOTO XyJ0KeCTBEHHOTrO hoHza
B T6unucu; mactepckas JleBaHa 6bl1a
LIEHTPOM IPUTSDKEHMSI MECTHBIX U TIPMe3-
sxkux hortorpacdos. C Hauasna 2000-X KUBeT
B Kpacuomape. C 2003 nmpenogaet poTo-
rpaduro B KpacHOIapcKoM XyI0KeCTBEH-
HOM yunie. [lepcoHabHbIe BBICTABKY
npoxoaunu B I'pysun, lepmannm u L'osi-
nangyu. [Ipusep koukypca @onga Copoca
B HOMMHaLMM «JJoKyMeHTaabHast HOTO-
rpadus» B 1999. C 2003 yuacTBYyeT B peru-
OHAaJIbHBIX U HAlIIOHATbHBIX BHICTABKAX.
B TOM ke rofly y4acTBOBaj B CbeMOYHOM
MPOEKTE U BHICTABKE «3aKyJIMChEY, C KO-
TOPBIX MZET OTCYET UCTOPUYU TBOPUECKOTO
coro3a VivaPhoto. B 2005 cTa ogHMUM 13
OCHOBaTeJIelt 061eCTBEHHOI OpraHm3a-
uyu VivaPhoto — mimaTdhopmbl pecTuBas
PhotoVisa. YuacTHMK BeicTaBOK VivaPhoto,
B T.4U. 1epBoi1 1 BTOpoii (2008 1 2011)
B paMKax dectusais PhotoVisa, a Takske
106meitHoIi «10etc.» B My3ee uctopun
T6umncu (I'pysus, 2016).

Bnagumup Cemeron
Buorpaduto cm. Ha c. 91.

EneHa CyxoBeeBa
Buorpaduio cm. Ha c. 105.

Hatanba Tapacosa
Buorpaduio cm. Ha c. 105.

MNpurHa YMbipeBa
Buorpaduio cm. Ha c. 106.

Bragucnas LlenuH

BroxHoBUTENb U IPOJIOCED TPO-
ekTa «BoicTaBka [I9KIIOT — BeicTaBKa
XYIOKeCTBEHHBIX pabOT ((KMBOIMMUCH, I'Pa-
duxka, bororpadus) kuHemaTorpaduc-
TOB Poccum». IIpoekT meiicTayet ¢ 2005
U TIpeACTaBJIsSIeT JIMUHbIE aBTOPCKME
paboThI IyUIINX KMHEMaTorpaducTos
Poccun n JlatBun, kak To: Tumyp bexk-
mam6eToB, AHIpeit Mep3anukuH, Poman
BacesiHOB, Yinauc SIHnuc, Bnagumup
XoTuHeHKO u ap. Llenb mpoekTa — «3a-
CTaBUTh» KNUHEMATOTPaGUCTOB «yMETh
pUCOBaTh», a B 60Jiee MIMPOKOM CMBbICJIE
CJIOBA — YMETb TBOPUTD IIOCTOSTHHO Ha
JINYHOM YPOBHE ¥ T€M CaMbIM pa3BUBaTh
BBICOYAIIYIO M306Pa3UTETbHYIO KYJIbTY-
py Kuno. llenuH poauncs B baky. )Kuser
B MockBe 1 Pure. OkoHuMII MOCKOBCKM
rocyJlapCTBEHHbIV MHCTUTYT MeXIyHa-
poaubix orHomeHuit MUJI, CCCP. PykoBo-
nutenb crynuu Pilotazh-Kino. Pexuccep.
VY4acTHUK U MOGEIUTETh MEXIYHA-
POIHBIX KMHOGbeCcTHBael «<KMHOIIOK»
(Tpan-nipu), «<KuHOTaBp», Lielais Kristaps,
Clermont-Ferrand u psina npyrux.

[mrom KO6ep

Ponuincs B Monnenbe, @paHuus,
B 1969; xxuBert B baiiéne Ha ceBepe cTpa-
Hbl 1 B [Tapuke. [IpodeccroHanbHbII
doTorpad, oH ciiemyeT HECKOABKUMU
TBOPYECKMMMU ITYTSIMU: Xy OKeCTBeH-
Hast poTorpacdusi, 3D NeHTUKYASIpHAS,
aHajoroBas YepHO-6esasi, UHTePaKTUB-
Has doTorpadust ¥ MOKPBIi KOJIOOMIA.

[Tpou3sBeneHMs ObUIY IPEACTABIIEHBI HA
psiie MeXOyHApPOIHBIX COOBITHUIA, B T.U.
Ha BbICTaBKe TexXHoJyioruit Photokina
2012 B KenbHe, l'epmanus. B 2014 ero
JIEHTUKYJISIPHbIE pPa6OTHI ObUIM TIOKA3a-
HbI Ha BbIcTaBke «Conpmatel I MupoBoii.
PexoHcTpykuus. K 100-netuto Havana

I MupoBoOJi BOVHBI» B paMKax 11eCTOTO
dectuBans PhotoVisa B KpacHogape.
Takke yuyaCcTHUK decTtuBans «doToma-
Husg-2015» B Kanuuuurpane u ®@ectu-
BaJIs TeaTpaabHOM dhoTorpadum 2017

B KpacHogape. Beictasiisisicst B Hong
Kong Center B 2016. ITy61mkoBasicst

B JXypHasax Looking Glass, Dark Beauty
1 Dodhoj; MOCTOSHHO COTPYAHMYAET

¢ xypHanom SHOTS.

Dmitry Ageev

Photo portraitist. Director of
the Dmitry Ageev’s School of Creative
Photography in Krasnodar. Tutor
and leader of workshops with 8-years
experience in teaching. About a thousand
students were taught by him; he made
more than a hundred workshops around
Russia. Member of the Russian Union
of Art Photographers. Twice, he won in
the professional category “Portrait” of
the national award Best Photographer in
Russia. Also twice, he was golden medals’
holder at the international competition
Trierenberg Super Circuit. He is the only
Russian winner of the international
contest Hasselblad Masters Awards, in
the “Portrait” category of 2014. Lives in
Krasnodar, Russia.

Evgeny Berezner
Biography is on page 106.

Arthur Bondar
Biography is on page 92.

I[rina Chmyreva
Biography is on page 107.

Konstantin Eremenko
Biography is on page 92.

Igor Gavrilov
Biography is on page 100.

Masha Goldman

Co-founder, director of foreign
programs of the International Festi-
val of Photography PhotoVisa since
its foundation in 2008. Photographer.
Born in 1975 in Leningrad (now St.
Petersburg). Studied linguistics, psychol-
ogy. In 2001, left for Israel to study pho-
tography. In 2004, came back to Russia,
settled in Krasnodar and together with
two photographers — Levan Mamulov
and Tatiana Zubkova — founded the non-
profit organization VivaPhoto in 2005,
a platform for the festival PhotoVisa.
Since 2004, as a photographer, she has
participated in numerous exhibitions
and festivals, including the Rencontres
d’Arles, France; the Museum Biennale
of Contemporary Photography at the
State Russian Museum, St. Petersburg;
the festival PhotoVisa. She is a per-
manent participant of the VivaPhoto’s
shows, as well as its jubilee display
“10etc.” at the Tbilisi History Museum
(Georgia, 2016). Organizer and curator
of exhibitions. Portfolio review expert,
including the international portfolio re-
view Meeting Place FotoFest in Houston,
the United States (2014, 2016). A member
of the All-Russian Non-Governmental
Organization “Association of Art Histori-
ans” (AIS) and the International Associa-
tion of Art Critics (AICA). Lives in Krasn-
odar, Russia.

Guillaume d'Hubert

Born in Montpellier, France, in
1969; lives in Bailleul, in the north-
ern part of the country, and in Paris.
A professional photographer, he pursues
several personal paths through fine arts
photography, 3D lenticular, analog black

89



burorpadum nektopos

and white, interactive photography and
wetplate collodion. His works have been
featured in several international events,
including Photokina 2012 in Cologne,
Germany. In 2014, his lenticular works
were presented in the exhibition “Sol-
diers of World War I. Reconstruction. On
the 100th Anniversary of the beginning
of World War I” within the sixth festival
PhotoVisa in Krasnodar. He also partici-
pated in the Russian festivals Photoma-
nia 2015 in Kaliningrad and Theatrical
Photography Festival 2017 in Krasnodar.
His work was exhibited at the Hong Kong
Center in 2016. His single images and
projects have been featured in the maga-
zines Looking Glass, Dark Beauty, Dodho;
he has been contributing to the magazine
SHOTS on a regular basis.

Levan Mamulov

Photographer, educator. It was
he who generated the idea of holding
the Festival of Photography PhotoVisa,
which was first organized in 2008; he
is a co-founder of the festival and its
honorable director from the beginning.
Born in Georgia in 1949. Worked as a
photographer in the State Art Founda-
tion of Thilisi; his studio was a center
of attraction for local and guest pho-
tographers of the city. He has lived
in Krasnodar, Russia, since the early
2000s. Since 2003, he has been teaching
photography at the Krasnodar Col-
lege of Arts. His personal exhibitions
were held in Georgia, Germany, and the
Netherlands. In 1999, he won the Soros
Foundation contest in the documen-
tary photography category. Since 2003,
he has actively presented his photo-
graphic work in regional and national
exhibitions. That same year, he partici-
pated in the photography project and
exhibition “Backstage” that started the
history of the Creative Union VivaPhoto,
a platform for the festival PhotoVisa,
in Krasnodar. In 2005, he was among
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the founders of the non-profit organiza-
tion VivaPhoto. Since then, he has par-
ticipated in multiple exhibitions of the
society, which includes the first and the
second VivaPhoto’s exhibitions (2008
and 2001) as part of the festival PhotoVi-
sa, as well as jubilee show “10etc.” of the
union at the Tbilisi History Museum
(Georgia, 2016).

Vladimir Semenov
Biography is on page 93.

Vladislav Shchepin

Ideologue and producer of the
project “Exhibition PACKSHOT — exhibi-
tion of artistic works (painting, graphic
arts, photography) of moviemakers of
Russia.” The project has been launched
in 2005 to present personal independent
works of the best moviemakers of Russia
and Latvia, such as Timur Bekmambe-
tov, Andrey Merzlikin, Roman Vasyanov,
Uldis Jancis, Vladimir Khotinenko, etc.
The project shall “force” cinematogra-
phers to “paint and draw.” In general,
they shall be capable of uninterrupted
creative work at a personal level to main-
tain the highest visual culture of cinema.
Shchepin was born in Baku, Azerbai-
jan. Lives in Moscow, Russia, and Riga,
Latvia. Graduated from the Moscow State
Institute of International Relations of the
USSR Foreign Ministry. He is head of the
studio Pilotazh-Kino. Film director. He
is a participant of the international film
festivals Kinoshok (Grand Prix), Kinotavr,
Lielais Kristaps, Clermont-Ferrand and
some others.

Elena Sukhoveeva
Biography is on page 107.

Natalia Tarasova
Biography is on page 107.

Vasily Vasilets
Biography is on page 104.

Tatiana Zubkova

Photographer. Co-founder of the
International Festival of Photography
PhotoVisa; in 2008-2016, the festival’s
executive director, since 2017—its honor-
able director. Since 2004, she has been a
member of public non-profit organization
creative union VivaPhoto in Krasnodar.
She studied at the arts and technical
graphics department of the Kuban State
University in Krasnodar. Photography
has become her primary occupation
since 1998. As a photojournalist, she
has worked for the newspapers News
Krasnodar, Komsomol Truth Kuban, Rus-
sian Newspaper, the magazine People of
the Year, and for the information agency
Live Kuban. She is an award winner of
the Nikon Photo Contest International
(Japan), the International Photogra-
phy Festival “Volga Biennale” (Nizhny
Novgorod, Russia), the 1st Karl Bulla
International Photo Contest “Visible
Features of the Era” (St. Petersburg), and
several photo contests organized by the
Kuban Photographic Society in Krasn-
odar. She has had a number of group and
solo exhibitions. In 2006, she partici-
pated in the project “Decisive Moment”
at the Manege Central Exhibition Hall in
St. Petersburg, as well as in the jubilee
display “10etc.” of the union VivaPhoto
at the Thilisi History Museum (Georgia,
2016). In 2010, she had a solo exhibition
at the State Russian Museum in St. Pe-
tersburg as the winner of the 1st Museum
Biennale of Contemporary Photography
held by this institution. In 2017, Zubko-
va’s exhibition was presented in Astana,
at the National Museum of the Republic
of Kazakhstan, within the program of the
festival PHOTOfest.KZ. She is permanent
photographer of the Yuri Grigorovich
Ballet Theatre and the Premiere Theater
of Youth. Lives in Krasnodar, Russia.

ApTyp BoHpapb

Ponuncst 8 KpuBom Pore, Ykpa-
nHckas CCP, B 1983; sxkuBet B Mockae.
He3saBucumslii potorpad, paboTaeT Ha,
JIMYHBIMMU JOKYMEHTATbHBIMU U apT-
npoexkTamu. Mayyasn JoKyMeHTalbHYIO
doTtorpaduio B HpI0-IIOPKCKOM YHUBED-
cuterte NYU Tisch School of the Arts.
Takske yuacTBOBaJI B 06pa30BaTe/bHOM
nporpamme areHtctBa VII Photo. YuacTt-
HUK GOJIBIIIOTO YMCJIa BBICTABOK, KOTOPbIE
npoxoauau B Poccun, Benapycu, l'epma-
Huu, Uranuu, banrnangeue, ®paHuuu,
Tlonbiie, Ykpaune, bensrun, Kanane, Be-
nuko6putanuy u CIITA. O6amaTenb MHO-
I'MX HAarpaj, B YMCJIe KOTOPBIX ITPEMMUS
doHa JOKYMeHTaabHO hoTorpabun
B CIIIA u rpanT National Geographic; cTu-
neHaMar areiTcTBa Magnum Foundation.
HomuuuposaJicst Ha KOHKypcbhl Foam Paul
Huf Award u Prix Pictet. ITy61uKkoBacs
B The New York Times, TIME, Le Monde,
The Wall Street Journal, «<KoMMepcaHTb»,
«Cnon», Forbes, Lenta.ru u T.11. ABTOp
dborokuur: «bappukama» (COBMECTHO
¢ JoHanbaoM Be6epom), «IToammcu BOi-
HbI» U «TeHu 3Be3abI [TonbiHbY. BeicTynma
aBTOPOM ITPOEKTa — BbICTABOK, ITy6IIM-
Kauit v KHuru «V.1945» (2017),— nocss-
LIeHHOTO BOeHHOMY doTorpady Banepuio
DaMMHCKOMY.

Bacwnuim Bacunely,
Buorpaduto cm. Ha c. 94.

[TaBen Bonkos

Popwics B 1987. Okonumn ®da-
KY/IbTeT GOTOKOPPECTIOHZEHTOB MUMEHU
10.A. Tanbriepuna B CaHkT-IleTepbypre.
Jlaypeart psima mpeMuii B 06;1acTt HoTO-
rpadun. Tpuskabl 1aypeaT MexxayHa-
POJTHOTO KOHKYpPCa (GOTOKYPHATUCTUKA
uMmenu Auppest CtennHa B 2017: BTopoe
mecTo B kaTeropuu «Cropt» (cepun),
repBoe MeCTO B KaTeropmuu «Mos nia-
HeTa» (cepum) 1 ocobast OTMETKA KIOPU
B kateropuu «IloptpeT. ['epoit Haliero
BpemeHu» (cepun). B 2016 Takke 6bLT OT-

MeueH Ha 9TOM KOHKYypCe: TpeThe MeCTO
B KaTeropuu «Most cTpaHa» (Cepumn) u Tpe-
Tbe MecTO B KaTeropuu «Iloptpert. 'epoii
Halero BpeMeHm» (cepun). dotorpad-
dbpunaHcep c MHTEPECOM K JOKYMEHTalb-
HOJi cbeMKe. B cBoMX paborax uccienyer
coLMaTbHbIE TPOGIEMBI U SIBIEHUS
COBpPEMEHHOT0 POCCUIICKOTO 06IECTBA.
ABTOD psi/ia IPOEKTOB O MOJIOJ@KHBIX
CyOKyIbTYypax (GyTOOMBHBIX XyNINUTaHAX,
YYaCTHUKAX YIMYHBIX IPaK U 60PIOB-
CKMX KTy6ax). OcBelasa coobITHS Ha
Maiinane, B KppiMy, Ha I0TO-BOCTOKE
Vkpaunsl. [Ty6nuxosaics B The Yew York
Times Lens Blog, The New York Times,
Der Spiegel, Washington Post, Harpers
Magazine, Rolling Stones (New York).

Nropb lapunos
buorpaduio cm. Ha c. 94.

KoHcTaHTuH EpemenHko
I'paduueckuii nusaitHep. Ponuics
B Mockse. B 2007 okoHuYMJI MOCKOBCKMIL
roCyJapCTBeHHBIV YHUBEPCUTET eva-
™, GakyabTeT rpaduueckux UCKYCCTB,
Kadepy XyA0XKeCTBeHHO-TEXHIYeCKOT0
odopMITeHMSI TTeYaTHO ITPOSYKLIY 110
CIeIMalbHOCTY «XYAOKHUK-TpaduK».
B 2006-2013 coocHOBaTeNb M apT-AU-
pekTop ausaitH-cryguu Counterform
(www.counterform.ru). B 2015 okoHumMI
maructparypy B FHNW HGK Visual
Communication Institute, The Basel
School of Design (Ba3zeb, llIBeiina-
pUSI) CO CTENeHbI0 MaTrUCTPa UCKYCCTB
B 06;1aCTM BU3YyaJbHOI KOMMYHUKALVIY
U uccieoBaHus u3o6paskenuit. Jlaypear
KoHKypcoB ISTD Typographic Awards,
European Design Awards, D&AD, Graphis,
Red Dot Awards, German Design Award, iF
Design Award, Joseph Binder Award, Type
Directors Club New York.

Anekcen KoxaHor (Gutalin)
Ponuics B 1962. J)KueT B Poc-

cuy. YYaCTHUK POCCUNCKUX U MEXIY-

HapOAHBIX T0Ka30B KOMIIbIOTEPHOM

rpaduku u potorpadun. CorpysHudaeT
¢ kuHokommauusimu 20th Century FOX
Film Corporation u Paramount Pictures
Corporation Kak XyJOKHUK KOHIIETTY-
aJbHbIX 00pa30B. PaboTan Haf co3za-
H1eM buabMOB «IIpomeTeit» (pexxuccep
Punau CKRotT), «TpaHcdopmepbi-5» 1 Ip.
Corpymunuaert ¢ Pixologic Incorporated
KaK pa3paboTuyK MporpaMMHOro obec-
nevyeHus 3D-rpaduku ZBrush. ABTop
KOHIIEITa I13aiiH-06/10KeK IVICKOB MY-
3BIKAJIBHBIX pOK-IpyIn Oblivion Machine
(Poccust) u Boston (CILA). IlepcoHanbHbIe
BBICTaBKM Mpoxoauau B KanuHuHrpai-
CKOJ XyJIO’)KeCTBEHHOI1 rajsiepee u B Mysee
Mwuposoro okeaHa B KanuHuHrpaze;
MpOM3BeAeHMS XPAHSITCS B KOJJIEKLIUSIX
9TUX MHCTUTYUMIL. B 2017 — yyacTHUK
MeskayHapomHoro dhecTuBass hoTorpa-
¢buu B IInubsio, Kutaii.

Bnaammup lNecHsa

Popuncst B MockBe B 1970. Cneriu-
anpHbIN GoTOKOppecnoH eHT MeXXIyHa-
pojHOro MHGOPMaILMOHHOTO areHTCTBa
«Poccus ceromHsi». 3aHs1 IepBOe MECTO
B HOMMHaU Y «CIIOPTUBHBIE UCTOPUN»
KOHKYypca potoxkypHaamuctuku World
Press Photo 2016. [To6eauTes, mpusep
Y YJIeH XIOPU PA3JIMUHbBIX MEXKIYHA-
POIHBIX U POCCUNCKUX POTOKOHKYPCOB.
Ilo Havana oTorpadnyeckoil Kapbe-
PBI — CIIOPTUBHBI KYPHAJIUCT U peJjak-
TOD B BeAYIIUX POCCUIICKUX U3TAHUSIX,
B TOM yucie B «Criopt-dKcmpecce». Kak
dororpad corpymamnuan ¢ poroareHt-
creamu Epsilon u Getty Images, esxe-
IHeBHOI1 ra3eToit «COPT AeHb 3a JTHEM».
VYacTHMK MHOKeCTBa (OTOBBICTABOK,
TaKksKe IPOBeJI BOCEMb NIePCOHAIbHBIX.

Bnaanmup CemeHoB

[7aBHBIN pegakTop netepoypr-
cKoro u3parenbcTBa «lanepes [Teuatm»
¢ 2012. TIIpodeccronanbHo paboTa-
et B cdhepe kuuromspanus ¢ 1985.
B 2007-2012 gBusiyics KpeaTMBHBIM
IVpeKTopoM My3est COBpeMeHHOr0 MC-
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KyccTBa «JpapTa» B CaHKT-IleTepbypre.
OpraHusaTop BbICTaBKY JIYUIINX 3apy-
GE>XXKHBIX aBTOPCKUX GOTOKHUT «UuTast
dborokuury» (2014, Caukr-IleTepbypr),
MacTep-KJacCcoB U JIeKL Ui 10 aBTOPCKO
dborokHure Ha MekayHapogHOM becTu-
Basie pororpadun «doronapan B Yrinue»
(2014, 2017) u Ha decTuBae hotorpadun
«[urtep®orodecT» (2014, 2015, 2017).

HaTtanea Toncras

OxoHumna MI'Y um. M.B. Jlomo-
HOCOBA IO CIIeXaabHOCTY «UCKYCCT-
BOoBe». Bonee 20 net pa6otana B l'ocy-
JapcTBeHHOM TpeThsKOBCKOM ranepee,
roe B 2004-2007 Bo3riaBasiyia OTAeN
MYJAbTUMeAMa U UHTEePHeT-IIPOEKTOB,
a B 2007-2012 6b1y1a yUeHbIM CEKpe-
TapeM. B 2012-2013 — pykoBoguTeb
MporpamMmmel «IlepBast my6aMKasI»,
PYKOBOJMUTEJb [IPOrpaMMBI [TOJ 1ep-
SKKM COTPYIHMKOB ['ocytapcTBEHHOTO
DpMuUTaxa, pyKoBOgUTENb hecTuBas
«Mys3sertnbiit rug — 2013» Brarorsopu-
TesbHOTrO hoHma Bragumupa [lotanuHa.
C 2014 — cTapmmuii Hay4YHbIN COTPYA-
HUK MOCKOBCKOTO LIeHTpa My3€eifHOro
pasButus. C 2016 — gupexrop HayuHo-
MCCIIeIOBATeIbCKOTO MHCTUTYTA TEOPUHA
Y UCTOPUM U306Pa3UTETbHBIX UCKYCCTB
Poccuiickoit akageMum XygoxecTB. AB-
TOP MHOTMX ITYGIMKALINI [0 PYyCCKOMY
MCKYCCTBY U mpobieMaM MHGOpMaTH-
3a1 Uy My3eeB. KypaTop BeICTaBOYHBIX
Y U3JaTeabCKUX IPOEKTOB, B TOM UNCIIe
BUPTYa/IbHOI BbIcTaBKYM M.A. BpyGens
U MyJIbTUMeJMa-BbICTaBKY «Ppecku
AnexkcaHppa ViBaHoBa». KypaTop pycckoi
YacTy MeXJyHapOLHOTO IPOEKTa BUPTY-
aJbHOI BpICTaBKM «['Opmu30HTHI. [Teiizask
B PYCCKOIi U KaHaACKO SKMBOIUCH.
1860-1940». C 2008 — uneH MexnayHa-
ponHoro coBeta my3eeB IKOM (ICOM).
B 2013 ns6pana unexnom [pesuanyma
NKOM Poccumn.

MpuHa YmbipeBa
Buorpaduio cm. Ha c. 106.
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Arthur Bondar

He was born in Krivoy Rog,
Ukrainian SSR, in 1983; lives in Moscow.
Independent photographer, working on
personal documentary and art projects.
He studied documentary photography
at the NYU Tisch School of the Arts in
New York. Participated in the educational
program of the agency VII Photo. Showed
his work in a large number of exhibitions
that took place in Russia, Belarus, Ger-
many, Italy, Bangladesh, France, Poland,
Ukraine, Belgium, Canada, the United
Kingdom and the United States. He is
the winner of many awards, including
the Documentary Photography Founda-
tion Award in the United States and the
National Geographic grant; the Magnum
Foundation scholarship. Nominated
for the Foam Paul Huf Award and Prix
Pictet. Publications: The New York Times,
TIME, Le Monde, The Wall Street Journal,
Kommersant, Slon, Forbes, Lenta.ru, etc.
Author of photo books: “Barricade” (to-
gether with Donald Weber), “Signatures
of War” and “Shadows of Wormwood.”
Author of the project including exhibi-
tions, publications and the book “V.1945”
(2017), dedicated to the military Soviet
photographer Valery Faminsky.

Irina Chmyreva
Biography is on page 107.

Konstantin Eremenko

Graphic designer. Born in Moscow.
In 2007, he graduated from the Moscow
State University of Printing Arts with
Master of Arts. In 2006-2013, he was
co-founder and art director at the design
studio Counterform (www.counterform.
ru). In 2015, he graduated from the FHNW
HGK Visual Communication Institute, The
Basel School of Design with Master of Arts
in Visual Communication and Iconic Re-
search. Some of his projects were awarded

at ISTD Typographic Awards, ED-Awards,
D&AD, Graphis, Red Dot Awards, German
Design Award, iF Design Award, Joseph
Binder Award, TDC New York.

Igor Gavrilov
Biography is on page 100.

Alexey Kozhanov (Gutalin)

Born in 1962. Based in Russia. He
has been participating in Russian and
international exhibitions of photography
and digital art. He has been collaborating
as an artist of conceptual images with the
20th Century Fox Film Corporation and
Paramount Pictures Corporation. Aslo
he is a headliner of ZBrush 3D graphic
program with Pixologic Incorporated, its
producer. He made a concept of covers
of albums of music rock groups Oblivion
Machine (Russia) and Boston (the United
States). He showed his solo exhibitions at
the Kaliningrad State Art Gallery and the
Museum of the World Ocean in Kalin-
ingrad, Russia, and his work are in the
collections of these institutions. In 2017,
he participated in the official exhibition
program at the Pingyao International
Festival of Photography in China.

Vladimir Pesnya

Born in Moscow in 1970. Special
photo correspondent of the International
News Agency “Rossiya Segodnya” (“Rus-
sia Today”). He is a first prize holder in
the category “Sports” (stories) of World
Press Photo 2016. He is a winner, prize
holder and jury member of different
international and Russian photo contests.
He was a journalist and an editor in lead-
ing Russian mass media, including the
Moscow newspaper Sport-Express, before
staring his career as a photographer. He
contributed to photo agencies Epsilon and
Getty Images, the daily newspaper Sport
Day by Day. He has been a participant
of numerous photo exhibitions, he also
presented eight solo exhibitions.

Vladimir Semenov

Editor-in-chief of the St. Petersburg
publishing house “Print Gallery” from
2012. He has been professionally work-
ing in book publishing since 1985. In
2007-2012, he was the creative director
of the Museum of Modern Art “Erarta” in
St. Petersburg. Organizer of the exhibi-
tion of the best foreign artists’ photo-
books “Reading a photobook” (2014, St.
Petersburg), master classes and lectures
on photobook at the Russian photography
festivals “Photoparade in Uglich” (2014,
2017) and “PiterFotoFest” (2014, 2015,
2017).

Natalia Tolstaya

Graduated from Lomonosov
Moscow State University, majoring in
art critics. She worked for more than
20 years at the State Tretyakov Gal-
lery, where in 2004-2007 she headed
the multimedia and internet projects
department, and in 2007-2012 she was
the academic secretary of this museum.
In 2012-2013—the head of the program
“The First Publication,” the head of the
program supporting the associates of the
State Hermitage, the head of the festival
“Museum Guide 2013” of the Vladimir
Potanin Foundation. Since 2014—senior
researcher of the Moscow Center for Mu-
seum Development. Since 2016 —director
of the State Research Institute of Theory
and History of Fine Arts at the Russian
Academy of Fine Arts. Author of numer-
ous publications on Russian art and the
problems of informatization of museums.
Curator of exhibitions and publishing
projects, including the virtual exhibi-
tion of Mikhail Vrubel and the multime-
dia exhibition “Frescoes by Alexander
Ivanov.” Curator of the Russian part of
the international project of the virtual
exhibition “Horizons. Landscape in Rus-
sian and Canadian painting. 1860-1940.”
Since 2008 —member of the International
Council of Museums (ICOM). In 2013, she

was elected a member of the Presidium of
ICOM of Russia.

Vasily Vasilets
Biography is on page 104.

Pavel Volkov

Born in 1987. Graduated from the
educational platform Galperin Photo
Correspondents Department in St. Peters-
burg. He won awards in a number of pho-
tography contests. In 2017, he has been
mentioned among the laureates of the
Andrei Stenin International Press Photo
Contest three times: second place in the
category “Sports” (series), first place in
the category “My Planet” (series) and
jury honorable mention in the category
“Portrait. A Hero of Our Time” (series).
In 2016, he was granted in the same con-
test too: third place in the category “My
Country” (series) and third place in the
category “Portrait. A Hero of Our Time”
(series). He is a freelancer with special
interest in documentary photography. He
creates projects related to social problems
of Russian society. He is an author of sev-
eral documentary projects about youth
subcultures (football hooligans, fight
clubs, street fighters), he also covered the
events in Maidan, Crimea, and the south-
east of Ukraine as well. He has been
published in The Yew York Times Lens
Blog, The New York Times, Der Spiegel,
Washington Post, Harpers Magazine,
Rolling Stones (New York).

93



AnekcaHap AnTyxos

Ponuics B JleHuHrpage B 1969.
3aHMMaJICsI aHAJIOTOBOI YepHO-6eoii
dbororpadmeii B mKoabHbBIE TOIBI. Bep-
HYJICS K YBJIeueHM1o poTorpadueii B 2013,
MCIIOMb3YeT Kak udpy, Tak 1 aHAJIOT.
VHTepecyeTcs skaHPOM MOpTpeTa.
C 2013 yyacTBYeT B I'pyNIIOBbIX BbICTAB-
Kax, B 4McJie KOTOPBIX [TeTepOyprckue:
«IIpukocHoBeHMe K [TeTepOypry AHHBI
AXMaToBOIi» (TaKKe ObLT ee KypaTopoMm),
«CKBO3HSIK 13 MTPOLLIOro», «IleTepbypr
B MOHOXpoMe» (Bce Tpu B 2017); 37-5
(2015) u 38-51 (2017) oTUETHBIE BHICTAB-
K1 HaponmHoro ¢oTtokny6a «BIK»;
«Ocenb-2016» B BoicTaBOUHOM 1IEHTpE
ITeTep6yprckoro coro3a XyI0KHUKOB
(2016) 1 mpyrue 3KCIO3ULIUU B 3TOM XKe
ropope, a Takxe B IIcKoBe 1 3e/1eHOI0/b-
cke. C 2015 — unen Cor3a GOTOXYAOKHM-
koB Poccun. B 2016 nipoiiia mepcoHasib-
Has BbicTaBKa «I[loptpetr YEJIOBEKA»
B CankT-IleTepbypre. B 2016-2017
yumiics B llIkose pororpadmu EneHbr
CyxoBeeBoii 1 Buktopa Xmeins.

Bacunun Bacuneu,

Ponucst B HoBocu6upcke B 1970.
Oxonums1 HoBOCU6GMPCKMit rOCyJapCTBEH-
HbIi TexHM4ueckuit yausepcuret. C 2011
yBiekaetcs ¢ororpadueit. C 2012 — uyien
Coto3a GpoToxymokHMKOB Poccum. B 2017
MpolIa nepcoHansbHas BeicTaBka B Hoso-
CUMOMPCKOM roCyZapCTBEHHOM XYy/IOKeC-
TBEHHOM My3ee. OCHOBATEIb U UI€0JIOT
dbororpadmueckoro aBMKEHUS «BMecTe»
n ®oHia COBpeMeHHOI poccuitckoit Gpo-
torpadun «<Bmecrte.

[NeTep Bynues

Popuncst 8 Codum, Bonrapus,
B 1988. [1o 12 net >xui ¢ cembeit B [Iupgo-
e. Cerogusi skuBeT B Codun. dotorpad
U pexxuccep, OCHOBHBIM MICTOYHMKOM
BJIOXHOBEHMS [IJISI KOTOPOTO SIBJISIETCS
YyeJIoBeK C ero 3MOLMOHATbHBIM MUPOM.
B 2015 okoHumg HalioHaAbHYIO aKa-
JleMUIO TeaTPaJIbHOTO ¥ KUHOMUCKYCCTBA

B Codum, crienmanusupysich Ha hoTorpa-
¢dun. Kak dororpad yuacToBas B psife
BBICTaBOK B Bosrapuu u 6b11 0OTMeUeH
npusamu. B 2012 ero ¢amH-dpoTorpa-
buyt 6111 OITY6IMKOBAHBI B M3TAHUA
«MwupoBas KoyuieK1usi Moabl. Tom 2»,
BBINTYLIIEHHOM HEMEIKMM MU3aTelbCTBOM
alt//cramer. ®oTorpaduu pasMeiiajamnuch
Ha 00/105kKaX kypHaaoB Groove Magazine
(Tepmanus) u D] Magazine (McriaHus).
Bo BpeMst 06yueHMs B aKaJeMUY OH
3aMHTepecoBasics pexkuccypoii. CBoit
MepBbIii KOPOTKOMeTPaskKHbIi Guibm
«mmr... Crmoit mHe!» (2013) co3gan eie
6yLy4u CTYIEHTOM. DTO IepBasi Ko-
pOTKOMeTpaskkKa B bosirapumu, KoTopyio
peryssipHo MOKa3bIBa/IM B KMHOTEAT-
pax. Ilocse ycnexa ero ¢puinbma Bynuea
MIPUTIACUIIY CTAaTh PEXMCCEPOM U Clie-
HapUCTOM JOKYMEHTAIbHOTO [IPOeKTa
«MacTepckasi» boarapckoro HayoHasb-
Horo TesieBuneHus1. C TOro BpeMeH! OH
Takke paboTaeT pexxuccepoM, Co3naeT
MY3bIKaJIbHOE BUZEO A5 U3BeCTHBIX
aJIbTePHATUBHBIX MeXIyHAPOIHBIX
XynoXHUKOB. C 2017 Havas monyyvaThb
Marucrepckoe ob6pa3oBaHue B 06/1aCTH
KyHeMartorpada B TOJ ke akaJIeMuu.
CerogHs paGoTaeT HaJi CBOMMU HOBBIMU
KOPOTKOMEeTPaskKoil «CIIOKOMHOM HOUH,
JIvnivi» Y BBICTABKOM 1 GOTOKHUTOIT «Ba-
OyI1Ka ¢ rop, 6abyiika c paBHUHbI».

Mropb laBpunos

Poguncst B MockBe B 1952. Kak 11o-
6enyTesb BCECOIO3HOTO KOHKYpca «IIpo-
XOHOI 6asT» MOCTYTM/I BHE KOHKypca
Ha bakyabTeT XypHAIUCTUKY MI'Y um.
M.B. JlomoHocoBa. B 1975 ctan omHUM 13
MePBBIX €T0 BBIITYCKHMUKOB C BBICIIUM 006-
pa3oBaHMeM B 06;1acTy GOTOKYpHAINC-
Tuku. Elie CTYyIeHTOM ObUT TPUTIAIeH
Ha paboTy B OAVH M3 CAMBIX TPECTUKHBIX
skypHanoB CCCP «OroHek», Aj1s KOTOPOro
caumar mo 1988. B 1987 B cocTaBe cTa
¢dororpadoB co Bcero Mmmupa yuacTBo-
BaJI B CO3AaHMM KHUTU «OOUH IeHb U3
sku3uu CCCP», omy6amkoBaHHO# B CIITA.

B 1988-1991 — doTOKOppECTIOHAEHT
aMepuKaHCKoro xxypHasa Time; BriepBbie
B ICTOPUM B 3TO U3AaHKe GBI MPUTTIAIIeH
coBeTckuit hororpad, BbIOpaHHBI GOTO-
ornenom Time B Hpio-Vopke, a He Ha3Ha-
YEHHBI1 B )KypHaJl COBETCKOM CTOPOHOIA.
B 1988 — omuH u3 nBYX GoTorpacdos u3
CCCP, yyacTBOBaBILIMX B IOATOTOBKE
kHurK National Geographic «CoBeT-

ckuii Coto3 ceromHsi». B 1990 mpoBogun
MacTep-KyIaccel 10 GOTOXYpPHANMNCTIIKE

B amepukaHckoM MHcTHuTyTE BpyKca.

B 1992-1998 — poTOKOppPECTIOHIEHT
[epBOro IVISIHI[EBOT'0 KypHaJsia B UCTO-
puu Poccun «O603peBaTenb» ¥ Ky pHAIa
«Atoru». B 1999-2008 — dpoTokroppec-
MOHJIeHT HeMeI[Koro KypHaJsia Focus.

B 2009-2014 — pykoBOAUTETb POCCUTIC-
KOTO HaIpaBJIeHNs B eBpOIeiickoM GpoTo-
areHTcTBe East News. C 2016 — nipenoza-
Baresib IHCTUTYTa MpodecCcMOHATbHOI

1 06U TeNbCcKOI hoTorpaduu B MockBe.
UYsieH MeXIyHapOAHOTO COI03a )XypHa-
nuctoB. O61amaTesb 60IbLIOTO YMCIIA
Harpajp, B T.4. World Press Photo B 1988.
IlepcoHaibHbIE BBICTaBKY IIPOXOUIN

B Mysee 1 0611eCTBeHHOM LIEHTPE MUMeHU
Anppes Caxaposa (LleHTp IOKyMeHTamb-
Hoit poTorpacduu «<FOTODOC») B MocKkBe,
T'ocymapcTBEHHOM MY3€eifHO-BbICTa-
BouHOM LieHTpe POCP®OTO B CaHKT-
IleTep6ypre 1 Ha LPYTUX IJIONMIAAKAX.
TMoMumo mpovero, paboThl ObLIN TTIPES-
craByeHbl B 1989 Ha mepBoMm decTuBae
doroxkypHanucturu Visa pour I'Image

B [lepniHbsine, ®paHuus, a TakXe B 2012
B XbIOCTOHE Ha CTapelilieM 1 KpyITHe-
mrem B CIIIA doTodectuase FotoFest,
TeMOJi KoToporo ctaja «CoBpeMeHHast
poccuiickas dororpadusi».

Onbra dosronon

Popunacek B Actpaxanu B 1980.
Korpa eii 66110 TPy HEZIeM OT POy,
ceMbs repeexasa XUTb B YKPAUMHCKYIO
CCP B UepHOOGbL/b, a 3aT€M B [IpUIIATh.
Mars JloBroros pa6oTasia BpauoM B IO-
JIMKIVHUKE, a OTel] (MH)XXeHep-UXTUOJIOT)

ObUI M PEKTOPOM XOJIOAMIIBHOTO MpPyAa
YepHOOBITHCKOI ATOMHOI 37IEKTPOCTAH-
uuu. JIoBromos u ee 6parta 3BaKyupoBaIn
Bo BpeMst aBapuu Ha A9C B 1986, 1 po-
JOUTeV 6bLIU TMKBUATOPAMMU aBAPUHA.
Temnepb oHY 06a MHBaIUBL. [IOBronom
YKpaKuHKa U cerofHs XueT B Kuese.

C 18 net oHa noeT B Xopax: B KuueBckom
MOJIOZIESKHOM XOpe M OpKecTpe 1 B Ya-
coBHe K1eBcKOro nommTexHu4eckoro
MHCTUTYTa uMeHU Mropst CUKOpCKOro,
KOTOPBIN okKoHuMa B 2003. B 2016-2017
yumiiach B llIkosne potorpadun Enenbr
CyxoBeeBoli 1 Buktopa Xmesns. [JoBromosn
paboTaeT HaYaTPHMKOM OTZEIa PeKIaMbl
¥ MapKeTUHra B Tunorpadumu 1 meutraet
npeycrmeTs B mpodeccuu dortorpada.

Hatanba Epwosa

Popunack B MockBe B 1988. OkoH-
unina Poccniicknit rocysapCcTBeHHbIN
['YMaHUTAPHbBII YHUBEPCUTET IO CIIeL -
QJIBHOCTU «KypHanucTukar. B 2016-2017
yumiach B [lIkose potorpadmm Enenbr
CyxoBeeBoii 1 Buktopa Xmerns. B 2017
¢ MHCTannsauuen «be3 Ha3BaHUSI» y4acT-
BOBaJja B IPYyIINOBOJ BbICTaBKe «MacTep-
ckas 2017. Tam, rjie HUKOMY He CHSITCS
CHBI: OT CBSIIIIEHHOV reorpadum K He-Mec-
Ty» B MOCKOBCKOM MYy3€ee COBpEMEeHHOTO
MCKYCCTBA.

nba MBaHKMH

Ponuncst 8 Mockse B 1977. OKOHUMI
006111e06pa30BaTeabHYIO IKOIY U MY-
3bIKaQJIbHY0 IIKOJTY I10 KJIACCY CKPUIIKM.
B 1995-1997 yuacTBOBaJ KAk My3bIKaJIb-
HbIJ pyKOBOAMTE/b B CO3JaHUM XOpa
CBsiTO-CMOJIEHCKOV 30CMMOBOI ITyCThI-
HJ. BBIITYCT/T HECKOJIBKO MY3bIKaJIbHBIX
IuckoB. B 2003 okoHYMI hakyabTET
LlepkoBHBIX XynoxecTB [IpaBoc/1aBHOTO
CBsITO-TUXOHOBCKOTO 6OTOCIOBCKOTO
MHCTUTYTA C KBamuduKaimei «KuBOIu-
cell» (MacTepckas nporomepest Hukosnas
Yepnsiesa). C 2000 yyacTByeT B Bbl-
CTaBKax LIepKOBHOTO 1CKyccTBa. OnUH
13 co3/aTesieli TBOPUECKOro KOJJIeKTUBA

nkoHornmucieB «MikoHocdepa» B 2008.
Cpeny MOHYMEHTAIbHBIX PA6OT: aaTaph
xpama lBepckoii nkoHb! boxxueit matepu
Ha Bosbinoii [Tosnsinke B Mockse; Kaden-
pasbHbIit co6op CBsaToro Hukosas B Bene;
nkoHocTtac Co6opa Yenenns Boroma-
Tepu 1 Becex CBAThIX B JIoHAOHE. B o-
Torpaduu ¢ 2005. B 2007-2014 cosgan
HeCKOJIbKO KpyMHOo(GopMaTHbBIX TOPTGHO-
JIXO, IOCBSIILIEHHBIX Nefi3askam EBporbl

u CeBepHoit AMepuku. B 2009 okoHuMI
KypcC uepHo-6esoit hortorpaduu B IlIkose
coBpeMeHHOI1 hoTorpaduu Photoplay
MoJi pyKoBoAcTBOM Banepus CamapuHa.
B HacTos1ee BpeMs paboTaeT B TEXHUKE
6pomocepebpsiHOit uepHO-6e10it (o-
Torpaduu ¢ UCIOIb30BaHMEM abTep-
HaTUBHBIX TEXHUK IevaTu, nudpoBoit
06paboTKY C MpUBJIeUEHNEM I'paduKy,
CKYJBIITYPbI, BUAEO U MY3bIKU. YUACTHUK
HECKOJIbKMX I'PYTIIOBbIX BbICTaBOK, B TOM
yucie «3a CTeKJIoM» B ranepee «Ilym»,
CaukT-Iletep6ypr, B 2016. C 2010 — uneH
TBOpuecKkoro cow3a XygoKHUKOB Poccun
0 OTHeeHuIo apT-GdoTorpadun.

Haab Mkpam

Popmnack Ha AnaHZICKMX OCTPOBax
(aBTOHOMMSA B cocTaBe OUHIAHAUY, HA-
ceJieHHasl B OCHOBHOM LiBeAammu) B 1992.
Ee cembs — Bhixon1bl 13 [TakucraHa. Ceii-
yac kueT B Typky, ®unnguaus. B 2015
moJiyumJia cTereHb 6akasaBpa B 06/1aCTu
KYJIBTYPBI M UCKYCCTB CO Crelnaan3a-
uueit Ha potorpaduu B VHUBEPCUTETE
MpUKJIagHbIX HayK HoBua, SIko6cTam,
OuHASHOMS. B TBOpUecTBe o6paiaeTcs
K TeMaM KYJIbTYPHOI UeHTUUHOCTU
u GopMUPOBaHNSI UHAMBUIYATBHOC-
. PaboTaer ¢ poTorpadmueit, Bugeo
M MHCTAJIIAOUSIMMU. V‘{aCTHI/IL{a MHOI'MX
IPYIIIOBBIX BHICTABOK, ITPOLIEIINX
B EBporme; Takke mpeAcTaBuiia CBbIIIE
JlecsiTKa MmepcoHabHbIX. B 2016 paboThl
ObLIM ITOKa3aHbI B My3ee COBpEMEHHOTO
uckycctsa B CTokronbMme, llIBerus, B cie-
JyIoleM rofy — B mocosbcTBe [TakuctaHa
B bprocceite, benbrus, B Tak>xe Ha pOoTTep-

Iamckom dectuane pororpabuu B Hu-
Iepianmax. B 2017 mo6enmia B mopTdo-
JIVO-PEBIO JIJIST MOJIOIBIX CKAHAMHABCKUX
dororpados Ha pecTuBane pororpadun
B IIBeICKOM ropojie JlaHACKpyHa.

Anéna KnmMeH4eHko

Ponunace B Kaparange, Kazaxc-
kast CCP, B 1987; sxuBeT B KpacHogape.
B 2011-2014 o6yuanacs B llIkosne doTo-
rpaduu Enensr CyxoBeeBoii 1 BukTopa
Xwmens. IIpodeccroHanbHblil hoTorpad;
paboTaer B T.4. CO CTAPUHHBIMMU TeXHMU-
KaMM, TAaKMMMU Kak am6potunus. B 2015
COCTOSITUCH ITIePCOHAJIbHBIE BBICTaBKMU
«TummuHa» u «Thunderbolt» B KpacHomape
u «TyancuHKa» B paMkax npoekra «Houb
MYy3eeB» B ApMaBUPCKOM KpaeBeIueckKoM
my3ee. B 2016 moka3sasia 5KCHO3UIUIO
«Prova D’Orchestra» Ha KpaCHOZapCKOM
decTuBae TeaTpanabHOM HoTorpabumn
M y4acTBOBaJja B €0 OCHOBHOI IPyIIo-
BOJi BbICTaBKe. B TOM ke rofy COTpyILHU-
yaja ¢ 3TuM decTuBazeM KaK IPOeKT-
meHemxep. B 2016 n 2017 yyactBoBana
B ciiete ororpacdos European Collodion
Weekend B JiiHax0oBeHe, HumepiaHbl.
BosoHTep mectoro u cebMoro dectuBa-
neit PhotoVisa B 2014 1 2015, ¢ 2016 — med
BOJIOHTepOB (decTuBas. B 2016 ee nep-
COHaJIbHas BhICTaBKa «BMHOIpaJHUKI
¥ BeTep» BOLJIAa B OCHOBHYIO IPOrpaMMy
BocbMoro dectusas PhotoVisa. B 2017
BBICTaBKa «THUIIMHAa» ObljIa TOKa3aHa
dboumom FIOF B UTaNbSTHCKMX TOpOIax
Opsuerto u bapietTa. [Ip3ep KOHKypca
decTuBas TeaTpasbHoi hoTorpadumn:
B 2016 — BTOpOE MECTO B HOMMUHALIUU
«@ortocepusi», B 2017 — mepBoe MeCTo
B HoMmuHauuu «[loprper». OcCHOBaTe/b
¥ PYKOBOJUTENb CTYOUU U rajiepen GoTo-
rpaduu Lumen B KpacHomape.

HaHnmn KoHTopoBmy

Popuncst B CaukT-IleTepOypre
B 1991. B 2007-2011 yuucs B CaHkT-Ile-
TepOypPrcKOM XyA0KeCTBEHHOM YUUIIU-
me nmenu H.U. Pepuxa Ha oTnenenun



rpadmdeckoro au3aitHa. B 2016 yumics

B llIkosie poTorpaduu Enenst CyxoBeeBoii
1 Buktopa Xmesns. B 2017 Ha geBsToM
dbecTuBase PhotoVisa mpezacTaBiieH ae-
OI0THBI GOTOMPOEKT aBTOPA.

Yneara KocTiokoBa

Popunack B ropone Hosit6pbcke
SImano-HeHenikoro aBTOHOMHOI'O OKpyTa
B 1987. C 1997 sxuet B KpacHogape. IIpo-
dbeccuonanbHbIit poTorpad. PuHaIUCT
€XeroZHOT0 KpacHOAapcKOro @OTOKOH-
Kypca umenu Imurtpus Mopo3sosa B 2014
n 2016. [Ipusep ®ectuBais Tearpaib-
Holt poTorpacduu B KpacHogape B 2016:
BTOpOE MeCTO B HOMMHaUUM «OIMHOUHOE
dboto» u nuriom B HomuHanuu «doroce-
pusi». IIpusep Toro xxe hectusasns B 2017:
BTOpOE MEeCTO B HOMMHAUUU «OIMHOUHOE
doro».

Nosed Kynenka

Ponuics B ropone bockosuiie,
YexocoBakus, B 1938. Okonumi Yemric-
Kuit TeXHUYeCKuit yHuBepcurer B [Ipare
B 1961 1 B TOM Xe TOAYy IIPOBeEJI CBOIO I1ep-
BYI0 poTOBBICTAaBKY. B 1961-1967 paboTan
aBuauHxeHepowm B [Ipare u bpatucnase.
B 1967 B IOMMHMKAHCKOM MOHAaCTbIpe
B KpakoBe mnpoiiiia BbICTaBKa ero pa6or,
cIleJIaHHBIX 32 MpeabIayInye roapl, u Ky-
IeJika 6l MpU3HaH MpodecCroHalb-
HbIM poTorpacdom 1 Hayas IOCBSLIATh
doTorpadun Bce cBoe Bpems. OmHUM
13 KJII0YEBbIX 3TATIOB €ro TBOpUeCcTBa
ctan 10-1eTHUI «LIbITAaHCKMIE TIepUOT»,
KOTOPBIi ImpociaBui pororpada. C cepe-
IVHBI 1960-X cCOTpyaHMYAT C TPAXKCKUMU
TeaTpaMu, B ITepBYIo ouepeasb ¢ Divadlo
Za Branou («TeaTp 3a BopoTamMmm»), rae
pa6oTas 3HaMeHUThI peskuccep OTomap
Kpeiiua, BbICOKO OLIEHUBIIMI TaJIAHT
Kynmenkmu. 21 aBrycra 1968 dororpad
3amneuvarJsiesl okoHuaHue [Ipaxkckoii Bec-
HbI, KOT/Ia TAHKY F'OCYHapCTB — YJI€eHOB
BapiiaBCKOro JOroBopa OblIM BBEIEHBI
Ha ynuibl [Iparu; aTu Kagpel cTaan
M3BECTHBI BO BceM Mupe, 1 Kyzmesika 6t

BBIHYXXJ|€H ITIOKMHYTb CTPAHY I10 TIOJIN-
TuyeckuM npuunuHam. C 1971 paboraeT

¢ doroareHTcTBOM «Maruymy. [Toayumi
nopaepxky ot Aupu Kaptee-Bpecco-

Ha, KOTOPbII BIOCTAECTBUM CTAJ €T0
6muskum apyrom. C 1980 Kynesnka skuBeT
Bo ®panuun. [Ipuexars B [Ipary on

cMor TosbKo B 1990. B 1994 yuacTBoBan

B cbeMKax ¢puinbMa Teo AHTesomynoca
«B3rasan Yaucca». Ony6auKoBal He-
CKOJIBKO KHMUT, B T.4Y. DETPOCIIEKTUBHOE
nsnaune «Kynenka» B 2006. O6;1agatesnb
MHOTMX Harpag, B TOM 4ycJjie 3070Tast
Mepnaib Po6epra Kambl oT HatnoHanb-
HOIt acconmanumu nmpecc-dororpados

B CIIIA B 1969; IIpn3 Hagapa 3a 1yuinyio
¢doroxuury Bo ®paniuu B 1978; Hauu-
OHaJIbHBII I'paH-TIpu 110 poTorpadun

oT MuHuCTEpCTBA KYJIbTYpbl paHunm

B 1989; I'pan-nnipu Aupu Kaptre-Bpecco-
Ha Bo ®pannuu B 1991 u npemus ®oHpa
DpHbl ¥ BukTopa Xaccenb6maz B IlIBenyn
B 1992. BeicTaBKM doTorpada 6su11 mo-
Ka3aHbl BO MHOTMX CTPaHax, B TOM 4ucJjie
Ha KpyMHeNMmuX Iomaakax, Takux Kak
Myseli cOBpeMeHHOr0 UCKyCcCTBa B Hplo-
Hopxe. Kyzmenka 0 cux II0p CHUMAaeT

M CYMTAETCSI ONHMUM U3 Ba>KHEMIINX

B MUpe JOKYMeHTaIbHbIX hoTorpados.

Anekcen KysbMumyen

Popwuicst B MockBe B 1977. OKOHUMIT
6uosoruueckuit paxynbTeT MOCKOBC-
KOT'O TOCYJapCTBEHHOTO YHUBEPCUTETA
nmenu M.B. JlomoHocoBa B 2002. B 2009
Takske OKOHUMI UHCTUTYT pobiiem
coBpeMeHHOro uckyccrsa. B 2000-2004
Y4acTBOBAJ B OPraHU3aI U €5KETO/I-
Horo (ecTuBasg npodecmoHaaIbHOM
dororpadun «MHTEpPOTO» B MOCKBE.
B 2001-2002 paboTas c UHTepHeT-TIopTa-
Jiom o ipodeccronanbHOI poTorpadun
Photographer.ru. B 2006-2012 — unen
areHtcTBa Photographer.ru (mossxe
u3BeCTHO Kak Agency.Photographer.ru
u Grinberg Agency). C 2002 — dororpad-
¢dbpunaHcep. B ToM e roy BriepBbie
CTaj yYaCTHMKOM T'PYIIIIOBOH BBICTaBKY,

KOTOpas Mpoliia B MOCKOBCKOM Oy TUKe
Hermeés B paMKax mporpamMmMbl IO MOJ-
nIepskke MoIoAbIX poTorpados. Pa6oTsl
ObLIM IIpecTaB/IeHb! Ha hoTodecTuBaE
Noorderlicht, Hunepnaugbr; Mexnay-
HapogHoM ¢decTuBae hotorpabun

B [InHbs10, KMTaii, a Tak>ke Ha BBICTABKAX
B Ipyrux cTpaHax. B 2012 doTorpadun
Ky3bMuueBa BKJIIOUMINU B OCHOBHYIO
MPOTrpaMMy CTapeiilIero M KpymHeiero
B CIIIA dectusanst pororpadun FotoFest
B XbIOCTOHE, TeMOJ1 OMeHHaIe cTana
«CoBpeMeHHas poccuiickas ¢poTorpa-
¢usi». B TOM ke TOy IEPCOHATBHYIO
BBICTaBKY (poTorpada rmoxasasu yeTBep-
Tl hecTuBaab PhotoVisa B KpacHogape.
KyspmuueB my6mKoBascs B «Adurie»,
«Pycckom pemnopTepe», Esquire, Forbes,
Harper’s Bazaar, Newsweek, I’Officiel,
Rolling Stone, Vogue, The Art Newspaper
Russia 1 MHOTMX OPYTUX U3TaHUSIX.

Mapraputa MakapoBa

Ponunack B Yoe B 1979. OkoHuMMIa
Bamkupckuii rocygapcTBeHHbI YHUBEP-
CUTET IO CMeLaJbHOCTH «COLMOJIOTUSI».
®dororpadun yumiach y AHIpes UeskuHa
¥ Maiikna AkepmaHa; ¢ 2017 — cTyaeHTKa
lIkonsl hoTorpaduu Enens: CyxoBeeBoit
u BukTopa Xmerns. YyacTBoBaza B rpyI-
MOBBIX BbICTaBKax B CaHKT-IleTepOypre:
«OceHb-2016» 1 «OceHnp-2015» B BbICTa-
BOYHOM LleHTpe CaHKT-IleTep6yprckoro
CO103a XYIOKHUKOB; «TpaHchopMaris»
(2016) 1 «KoH1IeNITYaIbHBIN GapUT»
(2015) B apT-rpocTpaHCTBE «Masik»;
«Vario Modo» (2014) B LleHTpe uckyc-
cTBa ¥ My3bIky LleHTpanpHOM ropon-
CKOJ My6AMYHOM 6MOIMOTEKY UMEHU
B.B. MasikoBckoro, «<MatepuHcTBO» (2011)
B «KoHrpecc-xosie» B Ve, a Takke
B psifie IPYTUX IIPOEKTOB. YUaCTHULIA
KOHKYPCHOJ1 BBICTABKYM M€EXLYHapOLHOTO
dectuBansg «doromanusa-2015» B Ka-
JIMHUHTPaJie. 30JI0TO U1 cepeOpsHbIi
Tpu3ep B IBYX HOMMHALMSIX MeKIyHa-
poxaHoit mpemuu IPA Russia 2015. Usen
Coto3a GOTOXYIOKHMKOB Pecmry6nKku

BamkoprocTas ¢ 2013 1 Coto3a poToxy-
IOXHMKOB Poccuu ¢ 2015.

Burceanbpgac Mopkesuymyc

Ponuicst B 1990, skuBeT B Busib-
Hioce u Bepiune. JInToBckuit pororpad
¥ MeIVaXYA0KHUK, pa60THI KOTOPOTO
3aHMMAIOT IPOMEXYTOYHOE I10JI0KEH M e
MeKIy JOKYMeHTaMUCTUKOM, HarH
u apToM. Ero MUHMMAaIUCTUIYHBI BU3Y-
aJIbHBIN B3IJISAL 0OpaleH Ha CyOKYIbTYP-
Hble CLIeHbl, IPOSIBJIeHYE UIEHTUYHOCTH
B T€JIECHOM U yPOAHUCTUYECKMIT CTUITb
skusHu. B 2007 Hauas paboTaTh accuc-
tTeHTOM QoTtorpada B BunbHioce. CriycTst
rog, repe6parcs B ITapyk, rae caemnan
IOKyMeHTaJIbHYI0 ChbeMKY Ipoyu3Befe-
Hui xynoskHuka Cenpuka Jlomnina u ero
sku3HU. C Tex mop MopkeBuunyc paboraeT
HaJ, TMYHBIMU IDOEKTaMy, COTPyAHUYAS
C IPYTUMMU XYAOKHUKAMMY U3 UHOYCTPUI
MOZbI U pekjiambl. B 2016 nmoryuun B JInt-
Be o(puIMaNbHBIN CTATYC XYOOKHUKA.

ExkaTtepurHa OctowkunHa

Poguinace B 1992. OkoHumna
B KpacHognape JleTcKkylo LIKOMY UCKYCCTB
nmMenu I.@. [ToHOMapeHKO M0 crienuanb-
HOCTH «(OIBKIIOP», leTCKYI0 XyHoxKec-
TBeHHYI0 KONy MMeHu B.A. [ITamnHc-
KOro, a Tak>xe KpacHogapckuit KoJe K
3JIEKTPOHHOTO MPUOOPOCTPOEHMS IO
CIenManbHOCTY «IKOHOMMKA U OyXTas-
Tepckuit yueT». 3aHumaeTtcs pororpadu-
eii ¢ 2011. TIpodeccroHambHbI GOTO-
rpacd. B 2012 mpocyimana Kypc JIeKImii
Enennr CyxoBeeBoit, MOCBSILLIEHHbBIX 3a-
MagHoOMY UCKycCTBY XX BeKa M PyCCKOMY
MCKYCCTBY BTOPOI1 N0JIOBMHBI XX BekKa.
B paMKax KOJIEKTUBHOTO [IPOEKTa
MOJIOZBIX KPAaCHOAAPCKMX XY O)KHMUKOB
y4yacTBOBaJa B CIlel[1aJbHOI BbICTA-
BOYHOIT IpOrpaMme 4eTBepToro gectu-
BaJjist PhotoVisa B 2012. ITepcoHabHas
BbICTaBKa «MMuJblii MO AeylKa, ULy
Te6e MIChMO» MPOIIJIa B pAMKaX IIeCTOTO
dectusans PhotoVisa B 2014. BosioHTep
dbectusans PhotoVisa c 2016.

AHpepc lNeTepceH

Ponuincs B ConbHe, llIBenyis, B 1944;
skuBeT B CTOKrosbMe. Yuuiics ¢pororpa-
¢bum B mkosie Kpucrepa CTpémxonbma
B 1966-1968 u [IpamaTtuueckom MHCTUTY-
Te B 1973-1974. MexxgyHapogHOe MpU3Ha-
Hue nipuuino K [letepceny B 1978, korma oH
BbIyCcTUI poTokuury «Kade “Jlemutiy”»
C KaJpamu, CHSITHIMU B TaMOyprckom 6ape
B 'epmanuu; uctropuku pororpaduu cum-
TAIOT 3TOT IPOEKT CTOJIb K€ 3HAUMMbIM
IJIs1 pa3BUTHS s13bIKa hoTorpadum, Kak
u «AMepukaHIbl» Pobepra ®panka. Ceit-
yac [TeTepceH sIBJIsIeTCSI aBTOpPOM GoJiee
25 usganuit. Cpeyt ero mpemMuii M Harpa
«®dororpad roga» Gectusains Rencontres
d’Arles Bo ®panium (2003) u mpemust 3a
«Jlyqiryio coBpeMeHHYI0 POTOKHUTY» Ha
TOM e pecTuBase 3a usnanue «Bep-
HYBIINUCH JOMOJ1», CO3laHHOE BMeCTe
¢ 1.X. 3urcTémom (2009); crieryanbHbIi
MIpM3 KIOPU 32 BBICTaBKY «Bo3BbIast pof,
yeynoBeueckuit» Ha Il MexxgyHapogHOM
dbecTtuBane hororpadun B JIaHbUKOY,
Kuraii (2007); [Ipemus sokTopa dpuxa
3anomoHa oT Hemerikoro ¢oTtorpaduuec-
Koro ob6miectBa (2008); «®@OoTOKHMUTA roga»
3a uspanmue «['opoaCcKoi JTHEBHUK» OT
KpYITHeIeii B Myupe spMapku ¢boTorpa-
¢un Paris Photo u amepukaHckoro poHpga
Aperture Foundation (2012). IIpousBeze-
HMS XPAHSTCS B KOJIJIEKIVSIX BeLyIIUX
My3eeB MMpa, cpeay KOTopbix My3seit
COBpeMeHHOro uckyccTBa B Holo-Fopke
u My3eit u306pa3uTenbHbIX UCKYCCTB
B XblocToHe, CIIIA; HanmoHanbHas 616-
nunoteka @panuyu, EBponeiickuit fom
doTorpadun 1 HarmoHabHbIi EHTP
UCKyCCTBa U KyabTypbl XKopska [Tomnuny
B ITapuke, ®pannus; lenTp Xacceano-
nap B lere6opre 1 My3eit COBpeMeHHOTO
uckycctBa B CTokroisbme, llIBenns; Mysein
®onbKBaHT B AcceHe, l'epmanus. C poTo-
rpadom paboraet ranepes JKau-Kenra I'o-
The B [lapmxke. [leTepceH ABIIsIeTCS OGHUM
U3 TYyYIINX HIBeJCKUX poTorpadoB 1 BXO-
IUT B YMCJI0 HanboJiee 3HAUUTENIbHbIX
€BPOINeNCKUX U3 HbIHe 3[paBCTBYIOIMX.

MaTtunbaa XeneH lNeTTepceH
Pogunace B 1976, >xuset B Kpuc-
TuaHcaHHe Ha 1ore Hopserun. [lonyumia
cTerneHb 6akajiaBpa B o6acT poTorpa-
¢uu v KMHO B DMHOYPrcKOM YHUBED-
cutete umenu Heiinupa, lllotnangus,
a TaksKe CTerleHb MaTruCTpa B 06/1acTu
UCKyCCTBa B VHUBepcUTeTe Araepa,
Kpuctunancans. B 2013-2015 yyacTBoBa-
Ja B co3ganum «HopBeskCKOro xypHasa
dororpadum N2 2»: rpyIina 13 BOCbMMU
HOpPBEXCKMX GoTorpados paboTrana HAT,
IIOJITOCPOYHBIMU TOKYMEHTaJIbHBIMM
MPOEKTaMM, KOTOpPbIe 3aTeM ObLIY OMy6-
JIMKOBaHBI B BUJIE OTIEbHOTO U3TaHUS
B 2015. B ary my6amkanuio [leTTepceH
BKJII0UMJIA paboThI M3 CBOEIT cepum «B
MOMCKAaxX MOPOILIKI», KOTOPasi Takke 6blyIa
MpefcTaB/ieHa B )XypHanax Time/Lightbox
1 SHOTS u nokasana B 2016 Ha dec-
tuBansax Voies Off B Apne, ®panuus,
u Encuentros Abiertos — Festival de la
Luz B Bysnoc-Aripece, AprentuHa. [Iokas
mynbTuMenua [lerrepcen «MHe Hy>XeH
ToLeyit, Mpexie uemM OHU YLy T»,
CO3I,AHHOTO Ha OCHOBE O HO1 13 ee do-
TOcepuii, coctosics B Musée de I’Elysée,
JlozaHHa, llIBeiiniapus, B 2016; B cnenyio-
1eM roay paboTy nmpeacTaBuin B BeicTa-
BouHOM 3aJsie KpuctuancanHna. B Hacro-
S M MOMeHT [leTTepceH 3akaHUYMBaeT
(oTOKHUTY Ha OCHOBE 3TOTO MTPOEKTA;
usnaHue raHupyercs B 2018.

Hukuta MNuporos

Ponwnics B Jlenunrpae B 1989.
JKuset B Cuem-Pumne, Kam6ozska. Pa6o-
TaeT ¢ M306paKeHUSIMMU, 3BYKOM, TaH-
1[eM, 11o33ueit 1 nephopMaHCcoOM. YUMIICs
aKTepCKOMY MacTePCTBY U PEXUCCype
B CaHKT-IleTepOyprckoit rocygapcT-
BEHHOI1 akaJleMu1u TeaTpaabHOTO
UCKYCCTBA, & TAKKe aBTOPCKOi hOTO-
rpaduu — B Magpuze, B EBporeiickom
uHcTUTyTe Au3aiina (IED). YyacTBoBaa
B IIEPCOHAJIbHBIX U I'PYIIIIOBBIX BBICTABKAX
B Poccun, EBpone, CIIA u Asun, Bkirouast
TaKye MPOEKThI, Kak « Ku3Hb — rae-To»



Ha MexxgyHapomHoM dbecTtuBase GoTo-
rpacduu B Janu, OHpHaHb, KuTait, 2017;
«JIpyroii 6eper» (TepcoHaTbHAS BHICTAB-
Ka) B raysepee Image, Opxyc, Jauus, 2011;
«PeIMKBUM C KOCMMYECKOTO KOpabisi»

Ha MesxgyHaponHoM dbecTtuBase GoTo-
rpaduu B [Inubso, lllancu, Kuraii, B 2017
u npyrux. B 2012 pa6oTei ITnporosa

ObLIIM MTOKA3aHbI B XbIOCTOHE B OCHOBHOI
MporpamMmme cTapeiiiero 1 KpyHeiiiero
B CIITA dectuBans pororpadun FotoFest,
TeMo¥ KOTOporo ctajia «CoBpeMeHHast
poccuiickas dhotorpadusi». B 2015 pabota
doTorpada 3aHsa TpEThE MECTO B HOMMU-
Hatuu «OnuHouHas poTorpadusi» KOH-
Kypca 110 TeMe «SI3bIK IaMsITU» B paMKax
cenbMmoro dectuans PhotoVisa B Kpac-
HOJIape U BOIIJIa B BLICTABKY MMoGeauTe et
U pU3epoB KOHKypca. ITy6amnkoBaics

B usmauusix Eikon, Foto&Video, European
Photography, 1000 Words, The Telegraph,
Lens Culture u npyrux. [Ipou3BeneHus
XpaHsTCs B cobpanuy [ocynapcTBEHHOTO
Pycckoro Mysest B CaHKT-ITeTep6ypre

M B YaCTHBIX KoJuneKkusix B Poccunu, CLIA,
®paniun, Benrurooputaunum, lepmanmuin,
IBeliunapum, ABCTpUM U IPYTUX CTPaH.

CeeTnaHa lNMoxapckas

Ponunack B Mockse B 1951. Bosee
25 yieT paboTasia BeAyLUIMM CIIelaanc-
TOM B oTHene poTouckyccra l'ocymapce-
TBEHHOT'0 POCCUIICKOTO JoMa HapOJHOTO
TBOpuecTBa. Cekperaps Cor3a poTo-
XYIOXHUKOB Poccum, KypaTop AeTCKOii
¥ MOJIOZIEXKHOE hoTorpadum B 1998-2014.
KypaTop BbICTaBOYHBIX [IPOEKTOB. UjieH
SKIOPY, YYaCTHUK U TIPU3EP MEXKAYHAPOI-
HBIX, BCECOIO3HBIX, POCCUNCKUX POTOBBI-
CTaBOK, ecTuBaEei M KOHKYpPCOB. Kak
dororpad mposea 25 mepcoHaAbHbBIX BbI-
cTaBOK B Poccum u 3a py6eskoM. Pa6oTbl
XPaHSTCS B KOJUTeKUMSIX [ocymapcTBeH-
HOTO0 MYy3esl U306pa3NTeTbHBIX UCKYCCTB
nmenu A.C. [lymkunnHa, Mocksa; ['ocy-
JapcTBeHHOro Pycckoro mysesi, CAaHKT-
TeTep6ypr; Myses poccuiickoit poto-
rpadwum, KomomHa, MoCcKoBCKast 001

My3est MockBbl; Coto3a GOTOXYIOKHU-
KoB JIuTBbI 1 Coto3a HOTOXYOKHUKOB
Poccum, a TakKe B YaCTHBIX COOpaHMSIX

B Poccuu 1 3a py6eskomM. ABTOp MHO-
TOYMCJIEHHBIX CTATei U ITy6IMKaIMii.
ABTOp KHUT: «DPOTOOGYKBAPH», B COAB-
TOpCTBe ¢ AnekcaHgpoM AradOHOBBIM
(Mocksa, 1993); «doromacTtep» (MockBa,
2001); «IlIkona poTorpada. AHTOIOTUS
IIeTCKO¥ ¥ MOJIOZIEXKHOII hoTorpadmm»

u «Tanepest poTromactepos» (MocKkBa,
2008); «IlIkomna doTorpada» (2-e usgaHue,
MockBa, 2012). IIpenogaBaja potorpa-
¢uio B Poccuiickom rocyjapcTBEHHOM
r'yMaHUTapHOM YHUBepcuTeTe, AKaje-
MMM KJ1accuueckoii portorpaduu u llkonre
sKypHanucTuku «Mssectusi». [Ipooauna
ceMMHaphI M MacTep-kiacchl B [lIkone
coBpeMeHHOI1 hoTorpadun Photoplay,

B New York Institute of Photography u mp.
ToueTHbIit uieH Coo3a GOTOXYA0KHUKOB
Poccun u unnen Corwsa xxypHanaucTos Poc-
cun. 3aciTy>kKeHHbI pabOTHUK KYJIbTYPbI
Poccuiickoit ®enepaunn.

EkatepumHa Conosbera

Ponunack B MockBe B 1977. OKOH-
ypsa GakyabTeT KypHaIUCTUKY MI'Y M.
M.B. Jlomonocosa. C 2006 roza skuBeT
B lam6ypre, lepmanusi. @otorpad u pe-
KUCCep NOKYMeHTaJIbHbIX GuiabMoB, Co-
JIOBbEBA B CBOMX JOJITOCPOUHBIX ITPOEKTAX
obpairaeTcs K TeMe pycCcKol IPOBUHILINM,
aKUEeHTUPYs BHMMaHUe Ha TI0BCeJHEBHOC-
TU 10N, Ha POJIU B UX XKU3HU Pesin-
TMO3HBIX 06bIuyaeB u Tpaauimii. C 2007
COTPYOHUYAET C POCCUICKUMU U 3apyOex-
HbiMM CMU. ITy61mKoBanach BO MHOTUX
CeTeBbIX U MeYATHBIX U3TAHUSIX U OJIOTaX,
cpeny kKotopbix BBC Russian, «Poccus
ceronHs», «OroHek», Leica Camera Russia
Blog, GEO, Leica Fotografie International,
C 41 Magazine, Lenta.ru, Liberty.su, doc!
photo magazine, Square Space Magazine,
«[IpaBocnaBue M MuUp» u Apyrue. yuac-
THUIA KOJIJIEKTUBHBIX U TIePCOHATbHBIX
BbICTaBOK B Poccuu, l'epmaHuy u gpyrux
cTpaHax. MsgarenbctBo Bad Weather

Press BpimycTusio ee cepuio «I[IaToMHUKU»
B Bue anb6oma B Micnauum B 2014.

«Xmenn-CyHenm», apT-rpynna
Apt-rpynna u3 KpacHogapa.
B Hee Bxop T Buktop Xmens u Enena
CyxoBeeBa, KOTOpbIe paboTaloT BMeCTe
¢ 1998, n Cepreit JIylieHKO, KOTOPbIit
NIpUCOeIMHUIICS K I1ape XYA0KHVUKOB
B 2009. BukTop Xmenb poguics B 1948
B KanuHuuHrpaackoit o6macti. OKOHUMIT
Ky6aHCcKMiT TOCy1apCTBEHHbBIN YHUBEPCU-
TeT U JBYXTOAMYHbIE KYPChl KMHOOIEepa-
TopoB. EneHa CyxoBeeBa poauiacs B 1961
B KpacHogape. Okonumia KpacHozmapckoe
XyJOXXeCTBeHHOe yumuanite u KpacHonap-
CKYI0 Xy/105KeCTBEHHO-IIPOMBIIIJIEHHY IO
akagemuio KI'VKU B 2004 o crnenimajib-
HOCTM Iy3aiiHep KHUTHU (CM. TaKKe Ha
c. 105). Cepreii JlyuieHKo poaucs B 1983
B KpacHogape. OKOHUYMII OTZle/IeHe CTaH-
KOBOJ >xxuBonucy KpacHogapckoro xyzmo-
>KeCcTBeHHOTO yumania. B 2011 okoHumn
oTxesneHue rpadguyeckoro gu3aiHa
XynoKeCTBeHHO-IIPOMBILIJIEHHOJ aKa-
nemuy KI'VYKU. [pouien Kypc KOHLENTY-
anbHOIT hoTorpaduu Enensr CyXoBeeBoii.
BbICcTaBKM XY0KHMKOB HEOJHOKPATHO
MPOXOAUIM B paMKaxX Mexx1yHapogHOro
Mecsia pororpadun B Mockse «PoTO6M-
eHHaJe», pectusanst PhotoVisa B Kpac-
Homape; B 2013 pa6boTbI ObLIV ITOKA3aHbI
B rasniepee «['puH6Gepr» B MockBe Ha
BbIcTaBKe «KpacHomap: mpeobpa3oBaHue
peanbHOCTH», @ TaK>Ke B pa3Hble roJbl Ha
npyrux niomankax B Mockse, CankT-Ile-
TepOypre, [Tepmu, Huxknem Hosropoge,
PocTtoBe-Ha-/lony, CypryTe u gpyrux
ropozax. [IpousBeneHyss HAXOASATCS
B cobpanusax ['ocymapcTBeHHOTO Pycckoro
my3eit B CaHkT-IleTepOypre u MyabTuMe-
nua Apt Myses, MockBa / my3est «Moc-
KOBCKUIt oM poTorpadum».

AHapen HexuH

Poauncs B Jleuunrpage B 1960.
B 1982 okonunn JleHMHTpaACKUiL MHC-
TUTYT KUHOMHKeHepoB. Toraa ske Havas

doTorpaduposars. B 1985 — usneH do-
TOKJyOa «3epkano». B 1987-1996 — uyien
apT-rpymnmsl «TAK». B 1993 ctan yyacT-
HMKOM XyJI0’KeCTBEHHOTO 00'be IMHEeHU ST
«@oropostscriptum». C 1995 aBnsieTcs
yneHoM Coio3a POTOXYIOKHUKOB
Poccun. C 1996 — usieH ryMaHUTapHOTO
dbonga, a satem ToBapumiectsa «CBo60I-
Has KyabTypa». C 1998 — usieH 1eHNH-
rpasickoro oTneseHust Mesx1yHapos-
HoJi dhemepanuu XynoxxHukoB (IFA) co
mrtab-kBapTupoit B Mockse. B 1999-2005
BXOJUJI B UMCJIO OPraHM3aTOPOB €XKero/i-
Horo ¢ectuBanst «OceHHnit poromapa-
don». Iupexktop ranepen «dOTOimage»
M INYHOTO MYy3€sl COBPEeMEHHOT0 UCKYC-
ctBa «My3ei KaHLeJSIPCKOI KHOMKU»

B IIPOCTPAHCTBe apT-lieHTpa «IIymKkuHc-
Kkas-10» B CaukT-TleTep6ypre. B HacToOs-
mee BpeMs paboTaeT KaK He3aBUCH MBI
doTorpad, xymoxkHuk u kyparop. [Ipo-
n3BeneHus YesknHa XpaHSITCS B KOJI-
nexkuusax ['ocyrapcTBeHHOr0 DpMUTaka
uT'ocymapcTBeHHOro Pycckoro myses

B CaHkT-IleTep6ypre; MOCKOBCKOTO
My3esl COBpeMeHHOro uckyccrsa u ['ocy-
[IapCTBEHHOTO My3esl U300pa3uTeaIbHbIX
nckyccTB umenu A.C. [TymkunHa B Moc-
KBe; My3est n306pasuTebHbIX MCKYCCTB
B XblOCTOHE ¥ B co6paHuy HopToHa

u Hancu Jopx B Uummepnu Apt-My-
3ee, Hpio-BpaHcyuxk, CIIA, a TakXe BO
MHOTUX APYTUX MHCTUTYIMOHATbHBIX

Y YaCTHBIX KoJmeKuusix. ABrop 90 mep-
COHAJIbHBIX BBICTaBOK M YUaCTHMUK OKOJIO
IBYXCOT rPyIIOBBIX B Poccuu u 3a py-
6e3xoM. B pasHbie rofibl paGoThI BHICTAB-
JISIIVCh Ha KPYIIHelilieM U cTapeiiniem

B CIIIA dbectuBane pororpabmu FotoFest
B XbIOCTOHE, B TOM UMCJie B paMKax
ryo6anbHOro mpoekta «CoBpeMeHHast
poccuiickast dororpacdusi» B 2012. B tom
ke Tofy peTpocrnekTuBa YeskmHa 66112
nokasaHa B KpacHomapckom rocyzgapc-
TBEHHOM MCTOPUKO-apXe0JIOTMyeckom
my3ee-3anoBegHuKke umenu E.JI. ®enu-
LIbIHA B paMKax 4eTBepTOro GecTusais
PhotoVisa.

Ynna lWwnar

Pogunace B Oyny, ®uHASHOUS,
B 1971. XXuset B Ocno, Hopserus. OKoH-
ymia dpaxkynbreT pororpaduu dy6amHc-
KOTO MHCTUTYTA TeXHOosIorui B ipnanaun
¥ YHUBEpPCUTET UCKYCCTBA U AM3aiiHa
B XenbcuHKM, OUHAIHANUSA. PaboTaeT
C a”HaJI0roBo 1 MdpoBoit hoTorpadu-
e, BUAeo M MHCTaAASuusIMu. B cBoux
MpoeKTax ucciaenyeT eHTpaabHbIe
Mpo6ieMbl poTorpadmueckoro Meauyma
Kak c1rmoco6a OTpaskeHus peajbHOCTH
M TO, KaK MBI, JIIOJ U, CBSI3aHbI C MMPOM
MPUPOJbI HAa TPOTSKEHUU UCTOPUMN.
VYuacTHUIIA MHOTUX (hecTUBaIel U BbI-
CTaBOK B CKAHAMHAaBCKUX CTpaHax, B T.U.
npoekTa «<HoBas ckanguHaBcKas GoTo-
rpadus — 2008» B LlenTpe Xaccenbbnarm,
B mBefickoM 'éte6opre. [IponsBeneHnst
XPaHSTCS B KOJJIEKIMSIX psifa CKaHA-
HAaBCKUX MHCTUTYLIMIA, B T.4. YHUBEPCU-
Teta Ocyio B Hopserun n HanjmonanbHOI
MUPJIAH/ICKOV BU3YaIbHOM XYA0KeCTBEeH-
HO¥1 6ubnoTeky B [Iy6nuue. Ynen Coro3a
doToxynoskHMKOB OUHISHIUY U psiia
IPYTUX OpraHu3aiuit.

EBreHun WnwkmH

Popuncst B KpacHomape B 1952.
B 1979 okoHUMJI OIHOBPEMEHHO reo-
rpaduyueckuit GakyabTeT U KMHOOIIE-
paTopckoe oTreneHue pakynbreTa
o6IecTBeHHbIX Mpodeccuit KybaHckoro
rocyapCcTBeHHOro yHuBepcureta. O6y-
yasica B [lIkose dotorpadun Enersr Cyxo-
BeeBOI1 1 Buktopa Xmeins. HezaBucumblit
¢dororpad. YuacTHMK IpyTIIOBBIX GOTO-
BbIcTaBOK B KpacHomape B 2013: «Illym
U SIPOCTb» B paMKax MSITOTO (hecTUBas
PhotoVisa u «{ u auren». [lepas repco-
HaJ/IbHas BbICTaBKa «KpbIM, MeXXce30Hbe»
COCTOSITIaCh B paMKax CeIbMOro GecTuBa-
ns PhotoVisa B 2015.

Alexander Altukhov

Born in Leningrad (now St. Pe-
tersburg), USSR, in 1969. He practiced
analogue black and white photography in
school years. He has revived his interest
to photography in 2013; now uses digital
and analogue cameras. He devotes himself
to portrait genre. Since 2013, he has been
participating in group exhibitions in St.
Petersburg: “Touching Anna Akhmatova’s
Petersburg” (he also curated it), “Wind
From the Past,” “St. Petersburg in Mono-
chrome”; the 37th (2015) and 38th (2017)
exhibitions of the public photo club VDK;
“Autumn-2016” at the exhibition hall of
the St. Petersburg Union of Artists (2016)
and other projects in this city, as well as
in the towns of Pskov and Zelenodolsk,
Russia. A member of the Russian Union of
Art Photographer since 2015. In 2016 in St.
Petersburg, his first solo exhibition “Por-
trait of a MAN” was held. In 2016-2017,
he studied at the Elena Sukhoveeva and
Victor Khmel Photography School.

Andrey Chezhin

Born in Leningrad (now St. Peters-
burg), USSR, in 1960. Graduated from the
Leningrad Institute of Film Engineers in
1982. At that time, he became involved
with photography. He was a member of
the photo club “Mirror” in 1985 and the
art group “SO” in 1987-1996. He joined
the art association “Fotopostscriptum” in
1993. Chezhin has been a member of the
Russian Union of Art Photographers since
1995 and of the humanitarian foundation
then fellowship “Free Culture” since 1996.
In 1998, he joined the Leningrad branch
of the International Federation of Artists
(IFA), whose headquarters are in Moscow.
In 1999-2005, Chezhin was one of the
organizers of the annual photo festival
“Fall Photo Marathon” in St. Petersburg.
He is founder and director of FOTOimage
gallery and the Museum of the Drawing



Pin within the art center Pushkinskaya

10 in St. Petersburg. Now he works as
independent artist and curator. Chezhin’s
works are included in the collections of
the State Hermitage Museum and the
State Russian Museum in St. Petersburg;
the Moscow Museum of Modern Art and
the Pushkin State Museum of Fine Arts in
Moscow; the Museum of Fine Arts, Hou-
ston, and the Norton and Nancy Dodge
Collection at the Jane Voorhees Zimmerli
Art Museum, Rutgers, New Brunswick, the
United States, and in many other public
and private collections. Chezhin has had
about ninety solo exhibitions and has
participated in about two hundred group
shows in Russia, Europe, and the United
States. For several times, he was exhib-
ited at the biennials FotoFest in Houston,
the United States, and his art was part

of the 2012 main exhibition program of
FotoFest’s biennial “Contemporary Rus-
sian Photography.” That same year, his
retrospective exhibition was presented at
the Felitsyn Krasnodar State Historical
and Archaeological Museum as part of the
fourth festival PhotoVisa.

Olga Dovgopol

Born in Astrakhan, USSR, in 1980.
When she was three weeks old, her family
moved to live in the Ukrainian SSR — in

the town of Chernobyl and then in Pripyat.

Her mother worked as a doctor in the
medical unit, and Dovgopol’s father (an
engineer-ichthyologist) was director of
the cooling pond of the Chernobyl Nuclear
Power Plant. She and her brother were
evacuated at the time of the Chernobyl
accident in 1986, and the parents were

the liquidators of the accident. Now they
are both disabled people. Dovgopol is a
Ukrainian and now lives in Kyiv. Since
eighteen years old, she has been singing in
choirs — at the Kyiv Youth Choir and Or-
chestra and at the chapel of the Igor Sikor-
sky Kyiv Polytechnic Institute, from which
she graduated in 2003. In 2016-2017, she

studied at the Elena Sukhoveeva and Vic-
tor Khmel Photography School. Dovgopol
has been heading the advertising and mar-
keting department at printing house and
dreaming about her success in profession
of photographer.

Natalia Ershova

Born in Moscow in 1988. Gradu-
ated from the Russian State University for
the Humanities, majoring in journalism.
In 2016-2017, she studied at the Elena
Sukhoveeva and Victor Khmel Photogra-
phy School. In 2017, she participated with
her installation “No name” in the group
exhibition “Workshop 2017. There, where
nobody sees dreams: from sacramental
geography to not-place” at the Moscow
Museum of Modern Art.

Igor Gavrilov

Born in Moscow, USSR, in 1952. As
a winner of a national competition among
high school graduates, he ensured his free
admission to the journalism department
at Lomonosov Moscow State University.
In 1975, he was one of the first to graduate
from this department with a specializa-
tion in photojournalism. Being a student,
he was invited to join the team of one of
the most prestigious Soviet magazines,
“Ogonyok” (Little Flame); he collaborated
with this periodical until 1988. In 1987,
he was one of the group of a hundred
photographers from around the world who
participated in the creation of the book
“A Day in the Life of the Soviet Union”
published in the United States. He then
contributed to the U.S. magazine Time in
1988-1991; for the first time in the history,
this publication invited for collabora-
tion Soviet photographer selected by the
Time’s photo department in New York and
who was not assigned for this position
by the Soviet state. In 1988, Gavrilov was
one of two Soviet photographers, who
participated in the creation of the book
“The Soviet Union Today” by National

Geographic. In 1990, he conducted master
classes at the Brooks Institute in the
United States. In 1992-1998, he worked
for the Moscow magazines “Obozrevatel”
(Reviewer), the first periodical on glamour
in the history of Russian magazines, and
“Itogi” (Resumes). He was a photo corre-
spondent for the German magazine Focus
in 1999-2008. In 2009-2014, he headed
the Russian section of the European

photo agency East News. Since 2016, he
has been an educator at the Institute for
Professional and Amateure Photography
in Moscow. Gavrilov is a member of the
International Federation of Journalists. He
received numerous awards including the
award from World Press Photo in 1988. His
solo exhibitions took place at the Sakharov
Center (the FOTODOC Center for Docu-
mentary Photography) in Moscow and at
the State Russian Museum and Exhibi-
tion Centre ROSPHOTO in St. Petersburg,
among other venues. His work was also
presented at the first festival of photo-
journalism Visa pour I'Image in Perpig-
nan, France, in 1989, and at the biennial
FotoFest with the theme “Contemporary
Russian Photography” in 2012 in Houston,
the United States.

Nayab lkram

Born in the Aland Islands (autono-
mous territory in Finland with mainly
Swedish-speaking population) in 1992. She
is of Pakistani descent and currently based
in Turku, Finland. In 2015, she graduated
with a BA in culture and arts, majoring in
photography, from the Novia University
of Applied Sciences, Jakobstad, Finland.
Tkram works with concepts related to
cultural identity and the formation of
identities. She approaches the perspec-
tives through photography, video and
installation. Ikram has had participated
in many group exhibitions in Europe and
presented more than ten solo shows. She
has exhibited her work at the Moderna
Museet, Sweden, in 2016; through the

Embassy of Pakistan in Brussels, Belgium
and Rotterdam Photo Festival, the Neth-
erlands, the year later. In 2017, she was the
winner of the Portfolio Review for Young
Nordic Photographers at the Landskrona
Foto Festival in Sweden.

Ilya lvankin

Born in Moscow, USSR, in 1977.
In 2003, he graduated as a painter from
the department of Church arts at the St.
Tikhon’s Orthodox Theological Institute.
Since 2000, he has been participating in
exhibitions devoted to religious art. In
2008, he was one of the creators of the
team of icon painters Iconosphere. Among
his works: in 2007-2008, Cathedral of St.
Nicholas in Vienna and, in 2016-2017,
the Iconostasis of the Cathedral of the
Assumption of our Lady and All Saints
in London. He uses photography in his
artistic practice since 2005. In 2007-2014,
he has created several large-format portfo-
lios dedicated to landscapes of Europe and
North America. In 2009, he completed the
course of black and white photography
under the guidance of the famous Russian
photo artist Valery Samarin at the School
of Contemporary Photography Photoplay
in Moscow. Now Ivankin works with silver
bromide black-and-white photography us-
ing alternative printing techniques, digital
processing, involving drawing, sculpture,
video and music. He has participated
in several group exhibitions, including
“Behind the glass” at the gallery Noise in
Saint Petersburg in 2016. Since 2010, he
has been a member of the art photography
department of the Creative Union of Art-
ists of Russia.

“Khmeli-Suneli,” art group

Art group from Krasnodar, Russia.
Its members are Victor Khmel and Elena
Sukhoveeva, who have been working with
each other since 1998, and Sergey Lut-
senko, who has joined the two original art-
ists in 2009. Victor Khmel was born in the

Kaliningrad region, USSR, in 1948. He
graduated from the Kuban State University
in Krasnodar and completed two-years
courses for film cameramen. Elena Su-
khoveeva was born in Krasnodar in 1961.
She graduated from the Krasnodar College
of Arts and the Krasnodar Art and Indus-
try Academy of the Krasnodar State Insti-
tute of Culture, majoring in book design
(see also on page 107). Sergey Lutsenko
was born in Krasnodar in 1983. He gradu-
ated from the department of easel painting
at the Krasnodar College of Arts and from
the department of graphic design at the
Krasnodar Art and Industry Academy of
the Krasnodar State Institute of Culture.
He also completed a course of conceptual
photography by Elena Sukhoveeva. The
projects of “Khmeli-Suneli” have been re-
gally presented at the International Month
of Photography in Moscow Photobiennale
and festivals PhotoVisa in Krasnodar; in
2013, the work of the group was shown at
the Grinberg Gallery in Moscow within
the exhibition “Krasnodar: Transforma-
tion of Reality,” as well as at other venues
in Moscow, St. Petersburg, Perm, Nizhny
Novgorod, Rostov-on-Don, Surgut and
other cities. The art of the group is held

in the collections of the State Russian
Museum in St. Petersburg and Multimedia
Art Museum Moscow / Moscow House of
Photography Museum.

Alyona Klimenchenko

Born in Karaganda, the Kazakh
SSR (now the Republic of Kazakhstan),
in 1987; lives in Krasnodar, Russia. In
2011-2014, she completed several courses
at the Elena Sukhoveeva and Victor Khmel
Photography School. She is a professional
photographer also practicing old tech-
niques such as ambrotype. In 2015, her
solo exhibitions “Silence” and “Thunder-
bolt” were presented in Krasnodar, as well
as “Tuapsinka” at the Armavir Regional
Ethnography Museum within the project
“Night of Museums.” In 2016 in Krasnodar,

she showed her solo exhibition “Prova
D’Orchestra” at the Theatrical Photogra-
phy Festival and participated in its main
group exhibition. In that same year, she
contributed as project manager to this
festival. In 2016 and 2017, she participated
in the meetings of photographers Euro-
pean Collodion Weekend in Eindhoven,
the Netherlands. In 2014 and 2015, she
was a volunteer of the sixth and seventh
festivals PhotoVisa; since 2016, she has
been the head of volunteers of the festival.
In 2016, her solo exhibition “Vineyards
and Wind” was part of the main program
of the eighth festival PhotoVisa. In 2017,
the foundation FIOF has shown her solo
exhibition “Silence” in the Italian towns
of Orvieto and Barletta. She held prizes in
the photo contest of the Theatrical Pho-
tography Festival: in 2016, second place in
the category for series; in 2017, first place
in the portrait category. She is founder and
head of the studio and gallery of photogra-
phy Lumen in Krasnodar.

Daniil Kontorovich

Born in St. Petersburg in 1991. In
2007-2011, he studied graphical design
at the Nicholas Roerich St. Petersburg Art
School. In 2016, he completed a course at
the Elena Sukhoveeva and Victor Khmel
Photography School. Kontorovich’s debut
photo project is presented at the ninth
festival PhotoVisa in 2017.

Ulyana Kostyukova

Born in the town of Noyabrsk in the
Yamalo-Nenets Autonomous Okrug, USSR,
in 1987. Since 1997, she has been living in
Krasnodar. Professional photographer. She
was a finalist of the annual Dmitry Moro-
zov Photo Contest in Krasnodar in 2014
and 2016. She was one of the prize holders
at the Theatrical Photography Festival in
Krasnodar in 2016: second place in the cat-
egory for single images and a diploma in
the category for series. In 2017, she won a
prize at the same festival too: second place



in the category for single images; Kostyuk-
ova was also named the best photographer
at the portfolio review of the festival.

Josef Koudelka

Born in Boskovice, Czechoslovakia,
in 1938. Graduated from the Czech Techni-
cal University in Prague in 1961 and staged
his first photographic exhibition the same
year. In 1961-1967, he worked as an aero-
nautical engineer in Prague and Bratislava.
In 1967, the exhibition of his works, made
in the last years, was presented at the Do-
minican monastery in Krakow; Koudelka
was considered as professional photog-
rapher and started his full-time work in
photography. One of the key periods of his
artistic life was connected with the theme
of gypsies, it lasted for ten years; these
photographs gave Koudelka international
recognition. Since the mid-1960s, he coop-
erated with theatres in Prague, especially
with Divadlo Za Branou (Theater Beyond
the Gate), where the famous director
Otomar Krejca worked. Krej¢a gave high
appreciation for Kudelka’s work. The
photographer recorded the military forces
of the Warsaw Pact as they invaded Prague
and crushed reforms of the Prague Spring
in 1968; his photograps were known inter-
nationally, and he had to leave the country
due to political reason. In 1971, he joined
the agency Magnum Photos. Koudelka
received support from Henri Cartier-
Bresson, who became his friend. Since
1980, Koudelka has been living in France.
He was able to return to Czechoslovakia
only in 1990. In 1994, he worked with the
film production of “Ulysses’ Gaze” by Theo
Angelopoulos. Koudelka has published
several books, including the retrospective
volume “Koudelka” in 2006. The photog-
rapher won many prizes and awards such
as Robert Capa Gold Medal Award from the
National Press Photographers Association
in the United States in 1967; Prix Nadar
for the best photo book in France in 1978;
Grand Prix National de la Photographie

from the French Ministry of Culture in
1989; Grand Prix Cartier-Bresson in France
in 1991; Erna and Victor Hasselblad Foun-
dation Photography Prize in Sweden in
1992. Exhibitions of Koudelka’s work have
been shown in many countries, at such im-
portant venues as the Museum of Modern
Art in New York. Koudelka is continuing
his work and considered as one of the most
important documentary photographers in
the world.

Alexey Kuzmichev

Born in Moscow in 1977. He
graduated from the biology department
at Lomonosov Moscow State University
in 2002. In 2009, he also graduated from
the Institute of Contemporary Art. In
2000-2004, he worked for InterFoto, the
annual international professional photog-
raphy festival in Moscow. In 2001-2002, he
contributed to the web project on profes-
sional photography Photographer.ru. In
2006-2012, he was a member of the photo
agency Photographer.ru (later known
as Agency.Photographer.ru and Grin-
berg Agency). He has been a freelance
photographer since 2002. His first group
show took place that year in Moscow as
part of a program designed by Hermeés
to support young emerging artists. He
has exhibited his art at the Noorderlicht
International Photofestival, the Nether-
lands; the Pingyao International Festival
of Photography, China, as well as in other
venues in different countries. His art was
part of the 2012 main exhibition program
of FotoFest’s biennial with the theme
“Contemporary Russian Photography”
in Houston, Texas, the United States.
That same year, his solo exhibition was
presented at the fourth festival PhotoVisa
in Krasnodar. His photographs have
been published in “Afisha” (Poster), The
Art Newspaper Russia, Esquire, Forbes,
Harper’s Bazaar, Newsweek, I’ Officiel,
Rolling Stone, Russian Reporter, Vogue
and other mass media.

Margarita Makarova

Born in Ufa, USSR, in 1979. Gradu-
ated from the Bashkir State University,
majoring in sociology. Her teachers
of photography are Andrey Chezhin
and Michael Ackerman; she has been a
student of the Elena Sukhoveeva and
Victor Khmel Photography School since
2017. Makarova participated in group
exhibitions in St. Petersburg: “Fall-2016”
and “Fall-2015” at the exhibition hall
of the St. Petersburg Union of Artists;
“Transformation” (2016) and “Concep-
tual Barite” at the art space “Mayak”
(Lighthouse); “Vario Modo” (2014) at the
Art and Music Center of the Mayakovsky
Central City Public Library; “Mother-
hood” at the Congress Hall in Ufa, as
well as in some other projects. She was
a participant of the final contest exhibi-
tion as part of the international festival
Photomania in 2015 in Kaliningrad. She
is a gold and silver prize holder in two
nominations of the international award
IPA Russia 2015. She has been a member
of the Union of Art Photographers of the
Republic of Bashkortostan since 2013 and
a member of the Russian Union of Art
Photographers since 2015.

Visvaldas Morkevicius

Born in 1990, lives in Vilnius and
Berlin. He is a Lithuanian photographer
and media artist, whose work situates
in between documentary, fashion and
artistic fields. His minimalistic visual re-
gard holds interest in subcultural scenes,
bodily identities and urban lifestyles. In
2007, Morkevicius started to work as a
photographer assistant in Vilnius. One
year later, he moved to Paris, where docu-
mented works of the painter Cedric Lollia
and his life. Since that time, Morkevicius
has been working mainly on personal
projects, collaborating with other artists
in fashion and advertisement industries.
In 2016 in Lithuania, he was granted an
official status of artist.

Ekaterina Osyushkina

Born in 1992. In Krasnodar, gradu-
ated from the Ponomarenko Art School
for Children, majoring in folklore; the
Ptashinsky Art School for Children; the
Krasnodar College of Electronic Engineer-
ing, majoring in economics and account-
ing. She is in photography since 2011.
Professional photographer. In 2012, she
attended a course of lectures by Elena Su-
khoveeva dedicated to Western art of the
twentieth century and the Russian art of
the second half of the twentieth century.
Osyushkina participated in a group exhi-
bition of young photographers as part of
the special program of the fourth festival
PhotoVisa in 2012. Her solo exhibition
“Forever Alive” about her grandfather was
part of the program of the sixth PhotoVisa
in 2014. Since 2016, she has been contrib-
uting to PhotoVisa as a volunteer.

Anders Petersen

Born in Solna, Sweden, in 1944; lives
in Stockholm. He studied photography
at the school of Christer Strémholm in
1966-1968 and at the Dramatic Institute in
1973-1974. Petersen gained international
recognition in 1978 when he published
a photo book “Café Lehmitz” with shots
made in a bar in Hamburg, Germany; pho-
to historians consider that this project has
the same importance for the evolution of
photography as “The Americans” by Rob-
ert Frank. By now, Petersen has published
more than 25 books. The following prizes
and awards are among his achievements:
the Photographer of the Year Award at
the festival Rencontres d’Arles in France
in 2003 and, at the same festival, the
Contemporary Photo Book Award 2009 for
the book “From Back Home” made in col-
laboration with J.H. Engstom; the Special
Jury Award for the exhibition “Exalting
Humanity” at the III Lianzhou Interna-
tional Photo Festival in China in 2007; the
Dr. Erich Salomon Award from Deutsche
Gesellschaft fiir Photographie, Germany,

in 2008; the PhotoBook of the Year Award
for “City Diary” from Paris Photo and
Aperture Foundation in 2012. His work is
held in the collections of the Museum of
Modern Art in New York and the Museum
of Fine Arts, Houston, the United States;
Bibliotheque nationale de France, Maison
européene de la photographie and Centre
Georges Pompidou in Paris, France; Has-
selblad Center in Goteborg and Moderna
Museet in Stockholm, Sweden; Museum
Folkwang, Essen, Germany, among others.
He collaborates with the gallery Jean-Ken-
ta Gauthier in Paris. Petersen is one of the
most important European photographers
living today.

Mathilde Helene Pettersen

Born in 1976, lives in Kristiansand,
south of Norway. Holds a BA in photogra-
phy and film from the Edinburgh Napier
University, Scotland, and a MA in art from
the University of Agder, Kristiansand. In
2013-2015, she participated in the crea-
tion of “Norwegian Journal of Photography
#2”: a group of eight Norwegian photogra-
phers worked on long-term documentary
projects and put them together in the
publication, which was presented in 2015.
She included in it her project “Searching
for Cloudberries”, which was also fea-
tured in Time/Lightbox and SHOTS and
exhibited in 2016 at the festivals Voies Off
in Arles, France, and the Encuentros Abi-
ertos — Festival de La Luz in Buenos Aires,
Argentina. Pettersen showed a multime-
dia production of her work “I need a kiss
before they leave” at Musée de I’Elysée,
Lausanne, Switzerland, in 2016 and at
Kristiansand Kunsthall in Norway the year
later. Now she is completing work with
the photo book based on this project; the
publication will be issued in 2018.

Nikita Pirogov

Born in Leningrad (now St. Peters-
burg), USSR, 1989. At the moment, he has
been living in Siem Reap, Cambodia. He

works with images, sound, dance, poetry
and performing arts. He studied act-

ing and directing at the St. Petersburg
State Theater Arts Academy, and fine art
photography in Madrid, at the Istituto
Europeo di Design (IED). He participated
in solo and group exhibitions in Russia,
Europe, the United States and Asia, includ-
ing such projects as: “Life is Elsewhere” at
the International Festival of Photography
in Dali, Yunnan, China, 2017; “The Other
Shore” (solo exhibition) at Galleri Image,
Aarhus, Denmark, 2011; “Relics from the
Spaceship” at the Pingyao International
Festival of Photography, 2017, and others.
His art was part of the 2012 main exhibi-
tion program of FotoFest’s biennial with
the theme “Contemporary Russian Pho-
tography” in Houston, Texas, the United
States. In 2015, his work won third place
in the single image category of the photo
contest “Language of memory” at the
seventh festival PhotoVisa in Krasnodar
and was included in the exhibition of con-
test winners. His works has appeared in
numerous publications, including Eikon,
Foto&Video, European Photography,
1000 Words, The Telegraph, etc. His prints
are held in the collection of the State
Russian Museum in St. Petersburg and in
private collections in Russia, the United
States, France, the United Kingdom, Ger-
many, Switzerland, Austria, etc.

Svetlana Pozharskaya

Born in Moscow in 1951. More than
25 years she was a lead expert in the art
photography department at the State
Russian House of Public Art. She was a
specialist of the Russian Union of Art Pho-
tographers and curated its activities for
children and youth in 1998-2014. Pozhar-
skaya curated many exhibition projects.
She was a jury member, participant and
prize holder of international and national
photo exhibitions, festivals and contests.
As a photographer, she has presented 25
solo exhibitions in Russia and abroad. Her



work is held in the collections of the Push-
kin State Museum of Fine Arts in Moscow;
the State Russian Museum in St. Peters-
burg; the Museum of the Russian Photog-
raphy in Kolomna, Moscow region; the
Museum of Moscow; the Union of Lithua-
nian Art Photographers and the Russian
Union of Art Photographers as well as in
private collections in Russia and other
countries. She has published many articles
on photography. She is the author of four
books. Pozharskaya taught at the Russian
State University for the Humanities, the
Academy of Classic Photography and the
School of Journalism “Izvestia”, as well as
conducted master classes at the School of
Contemporary Photography Photoplay,
New York Institute of Photography (all in
Moscow), etc. She is an honored member of
the Russian Union of Art Photographers, a
member of the Union of Journalists of Rus-
sia and holds a status of an honored worker
of culture of the Russian Federation.

Ulla Schildt

Born in Ouluy, Finland, in 1971. Lives
in Oslo, Norway. Graduated from the pho-
tography department at the Dublin Insti-
tute of Technology, Ireland, and from the
University of Art and Design in Helsinki,
Finland. She works with analogue and dig-
ital photography, video and installation.
Through her artistic work, she researches
central problems connected to the pho-
tographic medium as a representation of
reality and how we, humans, have related
with the natural world throughout history.
Schildt has participated in many festivals
and exhibitions in Scandinavia, as well as
in the project “New Nordic Photography
2008~ at the Hasselblad Center in Gothen-
burg, Sweden. Her work is in the collec-
tions of several Scandinavian institutions,
including the University of Oslo, Norway,
and the National Irish Visual Art Library
in Dublin, Ireland. She is a member of the
Union of Art Photographers in Finland and
some other organizations.
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Evgeny Shishkin

Born in Krasnodar, USSR, in 1952. In
1979, he graduated as geographer and, at
the same time, as motion-picture camera-
man from the Kuban State University in
his native city. He studied at the Elena
Sukhoveeva and Victor Khmel Photogra-
phy School. Independent photographer.
In 2013, he participated in group photo
exhibitions in Krasnodar: “Noise and
Rage” within the framework of the fifth
festival PhotoVisa and “Me and Angel”.
His first solo exhibition “The Crimea. Off-
season” was shown at the seventh festival
PhotoVisa in 2015.

Ekaterina Solovieva

Born in Moscow in 1977. Gradu-
ated from the journalism department at
Lomonosov Moscow State University. Lives
in Hamburg, Germany, since 2006. As a
photographer and documentary film-
maker, Solovieva focuses in her long-term
works mainly on life of simple country folk
living in the states of the former Soviet
Union. She places particular emphasis
on religious traditions and customs. She
has been collaborating with Russian and
international mass media since 2007.
Solovieva’s works have been published in
many periodicals and online blogs such
as: BBC Russian, Russia Today, Leica
Camera Russia Blog, GEO, Leica Fotografie
International, Square Space Magazine,
C 41 Magazine, doc! photo magazine,
etc. Her projects have been presented as
installations, exhibitions and screenings
in Russia, Germany and other countries.
Bad Weather Press published her album
“Pilgrimage” in Spain in 2014.

Vasily Vasilets

Born in Novosibirsk, Russia, in
1970. Graduated from the Novosibirsk
State Technical University. He has been
fond of photography since 2011. He has
been a member of the Russian Union of
Art Photographers since 2012. His solo

exhibition was shown at the Novosibirsk
State Art Museum in 2017. Vasilets is
founder and ideologist of the photographic
movement “Together” and the Foundation
for Contemporary Russian Photography
“Together.”

Peter Vulchev

Born in Sofia, Bulgaria, in 1988. Un-
til he was aged twelve, he lived in Pirdop
with his family. Now he has been living in
Sofia. His main source of inspiration as a
photographer and filmmaker is study of
a human and his emotional world im-
mersed in endless daily life. In 2015, he
graduated from the National Academy for
Theatre and Film Arts in Sofia, major-
ing in photography. As a photographer,
he has participated in several national
exhibitions and was acknowledged with
prizes. In 2012, his fashion photographs
were published in the “World Fashion
Collection. FASHION. Vol. 2,” issued by
the German publishing house alt//cramer.
His works were put at the covers of Groove
Magazine in Germany and D] Magazine in
Spain. While studying at the academy, he
began to engage in filmmaking. His first
short film named “Shhh... Sing to me!”
(2013) was directed while he was a stu-
dent. This is the first short film in Bulgaria
with regular screenings in cinemas. After
the success of the film, he was invited
to work as a director and screenwriter of
the documentary series “Atelier” at the
Bulgarian National Television. Since then,
he has worked as a director as well. He is a
director of music videos for renowned al-
ternative international artists. Since 2017,
Vulchev has been following an MA course
in cinema studies at the same academy.
Currently, he is working on his new short
film “Goodnight, Lilly” and his latest exhi-
bition and photographic book “Baba Gore,
Baba Dolu,” both dealing with such topics
as fear of death, old age, love and family.

Esrenui bepesHep

KypaTop BbICTaBOYHBIX ITPOEKTOB
B o6acTu ¢poTorpadum B Poccun u 3a
py6eskom. B 1997-2003 — 3aMeCTUTENTH
re”epaJibHOro aypekropa l'ocynapcrt-
BEHHOTO MY3€eifHO-BbICTABOYHOTO
ueHTpa POCU30 Munucrepctsa
KyJIbTypbl Poccuiickoit @enepauyin o
dororpadmyeckum mpoekTam u Koj-
nekuusam; B 2008-2015 — 3amecTuUTe/b
re”HepanbHoro gupekropa POCU3O0.
B 2003-2007 — 3amecTuUTE/Nb OUPEK-
Topa MOCKOBCKOT'O My3esl COBpeMeH-
HOTO MCKYyCCTBa 1o poTorpaduueckum
Y MYJIbTUMEIUITHBIM ITpoeKTaM. YieH
MeskIyHapOIHOV accoMaumy Mysei-
HBIX KypaTopoB poTorpaduu Oracle
1 O611epoCCHiiCcKOIi 06IeCTBEHHO
OopraHM3anum «Accouyanust UCKycCT-
BoBeoB» (AVC). HayuHblil pelakTOp
pOCCUitCcKoro pasjesia TpexXTOMHOM
sHUMKAonenuu «VIctopus eBponenckoi
dororpadun» (2010, 2014, 2016), BbI-
nylieHHoi LleHTpasibHOEBPOIEiCKUM
nmomoMm ¢otorpaduu B Bpatucnase,
CnoBakus. Yuran nexkuun B Poccun,
AprenTtune, boarapuu, Benuko6pura-
uun, l'epmanuu, Kanage, [lopryranmuu,
CnoBakuu, CIIIA. C 2002 — moCTOSIHHBI
aKcrepT nmoprdonano-pesio Meeting
Place FotoFest (XbiocToH, CIIIA); TakKe
3KcIlepT Ha nopTdoano-pesio B bepiune,
Bpatucnase, Bysnoc-Ajipece, Magpune,
Mockse, [Tapuxe, [TopTy-Anerpu. Kypa-
TOp 60J1ee 250 BBICTABOK COBPEMEHHOI
¥ KJIaCCUUECKOM POCCUITCKOI U 3apyOesk-
Hoi1 hoTorpaduu. Cpegu Hux: «150 et
dororpadun» (coBmecTHO ¢ [eHHaAMEM
Komnocoseim, 'eopruem Kosnocosbsim u 1p.;
MockBa, LIB3 «MaHesk», 1989); «MckyccT-
BO COBpeMeHHOIi poTorpaduu. Poccus.
VYkpawuHa. benapycs» (Mocksa, X,
1994); «HoBoe doTonckyccTBo Poccum»
(coBmecTHO ¢ mpodeccopom MaHbpenom
lImanepupe; Tepmanus, 1994-1995);
«ITpopbIB: HOBas poccuiickas hororpa-
us» (coBmecTHO ¢ Tunoi1 lllesxopH;
l'epmaHus, 1998); «IIponaranpia u MeuThl:

buorpadumm kypatopos

dororpadmus 1930-x B CCCP u CIIIA»
(coBmecTHO ¢ JIneit Bennasupa-Bain; CIIA
u Poccus, 1999-2001) 1 npyrue. B 2011
BBICTYIIMJI PyKOBOJMTEIEM C POCCUIICKOI
CTOPOHBI KypaTOPCKOi rpynnel — MpuHa
UmpbipeBa, Hatanbs TapacoBa, Bengu
BoTpucc u ®penepux bongsuH,— KOTO-
pas opranusoBasa [lepBoe MexxgyHa-
ponHoe nopTdoano-pesio B MocKkBe st
POCCUICKUX, YKPAVHCKUX U 6eJI0PYCCKIUX
dororpados (LICK «T'apask»). Kypartop,

B COCTaBe TOJ ke KypaTOPCKOI IPYIIBI,
OCHOBHOJ1 BBICTABOYHOI TPOrPaMMBbI
«CoBpeMeHHas poccuiickas hororpa-
dus» (186 apTopos, 1095 mponsBeneHMit)
MeXIyHapoaHoi 6ueHHane FotoFest 2012
(Xb1ocToH, CIIIA). C 2011 — pykoBOAUTEb
MeskmyHapomHoro dhectuBass hororpa-
¢uu PhotoVisa B KpacHogapckom Kpae.
JKuset B Mockse.

leoprum KoBaneHko

CoBeTCKUIi M POCCUIACKUI UCKYC-
CTBOBe],, TeaTpoBe[, XyIOKHUK. Hccre-
JloBaTeJIb pyCcCKOTO aBaHrapaa. B 1963
OKOHYMJI KrueBcKuii rocyapCTBeHHbIN
yHuBepcurert. B 1968 okonumi Kuesckuii
TeaTpanbHbIN MHCTUTYT. JKuBonucerl,
neiizaxucr. B 1960-e — 1970-e mHOro
M1CaJl 0 COBpEMEHHOM YeXO0CJI0Bal[KOM
Tearpe U M306pa3UTEITBHOM UCKYCCTBE.
C 1976 pa6oraeT B [oCcymapCTBEHHOM
MHCTUTYTe UCKYCCTBO3HaHMS B MOCKBe.
3aBen YOI OTAEI0M PYCCKOTrO UCKYC-
ctBa XX-XXI BekoB HayuHo-uccienoBa-
TEJIbCKOIO MHCTUTYTA TEOPUM U UCTOPUNA
uckycctba Poccniickoit akageMum Xymo-
SKeCTB U IVIaBHbIV HAYUHBI COTPYIHUK
otpena uckyccrBa LlenTpanbHoit EBponbl
T'ocymapCTBEHHOTO MHCTUTYTA UCKYCCT-
BO3HaHMS. [IOKTOP UCKYCCTBOBEAEHUS
(1995); Tema muccepTaiuu «AjJekcaHapa
Jkctep». )KuBeT B MockBe.

Enena CyxoBeeBa

doTorpad, npenogasarenb, Kypa-
TOD, Au3ariHep kuuru. Okonumna Kpac-
HOZ,apCKOe XyJI0)KeCTBEHHOEe YUMINILe

u KpacHO#ApCKYIO XyI0XKeCTBEHHO-TIPO-
MbllIeHHY10 akagemuio KTVKU. C 1998
paboraet BMecTe ¢ BuktTopom Xmesnem;

B 2009 K TBOpUECKOMY COI03Y ITPUCOE M-
Hucs Cepreii JIylieHKO — M3BECTHBI Kak
apr-rpynna «Xmenu-CyHenn». Y4aCTHU-
KV Pa3/JIMYHBIX BBICTABOK U (hecTUBAIEN,
B T.Y. HEOJHOKPAaTHO — MexxlyHapoa-
Horo Mmecsinia potorpaduu B Mockse
«DotobuenHasne» u pectupansi PhotoVisa
B KpacHogape. [Ipon3BeieHMsI XPaHSTCS
B koytekuusx l'ocymapcrBenHoro Pycc-
Koro my3es, Mynbrumenua Apt Myses,
Mocksa / my3es «<MockoBckuit zom ¢oTo-
rpadum» U B YaCTHBIX COGpaHMSIX BeHbl,
Bazensa u CaukT-Ilerepbypra. CyxoBeeBa
siBysieTcst coocHoBatesieM IlIkosnsl do-
torpacduu Enensl CyxoBeeBoii 1 Buk-
TOpa XMess U OGHUM U3 ee Iefaroros.
OcHOBaTeJsb ¥ KypaTop BHICTABOYHO-006-
pasoBaTebHOrO IleHTpa «Ha Kyaumurax».
JKusert B KpacHopape.

HaTtanba Tapacosa

C cepenynbl 1990-x Kypupyer
BBICTaBKM COBPEeMEeHHOI 1 Kjaccuyec-
KOJ1 OTe4ueCTBEHHOII 1 3apyOeskKHO
dbororpaduu, coBpeMeHHOT0 UCKYC-
ctBa B Poccuu 1 3a py6eskom. Pemak-
TOP KaTaJIOTOB ¥ KHUT T10 UCKYCCTBY.
B 1997-2006 — cTapmunii crienquajamuct
otaena hororpadmuecKuX MPOEKTOB
M KOJUIEKI[ I ¥ BBICTaBOYHOTO OTHesa
T'ocymapcTBeHHOTO My3eiiHO-BbICTaBOY-
Horo 1eHTpa POCM30 MuHucTepcTBa
KyJIbTypbl Poccuiickoit @enepauyn.
B 2003-2008 — Bemymiuii crieniuaanuct
OpraHM3alMOHHOTO oTHena Poccuiickoit
akagemuy HayK. B 2003-2008 — Begyuimit
HayYHBI/ COTPYAHMUK OoThena hoTorpa-
bnueckuX 1 MyAbTUMeIUIHBIX TPOEK-
TOB MOCKOBCKOTO My3€sl COBpEMEHHOTO
uckycctBa. C 2005 — goueHT Kadeapsl
doromacTepcTBa hakynbTeTa JEKOPATUB-
HOT'0 MCKYCCTBa U Au3aiHa MOCKOBCKOTO
rOCyZapCTBEHHOTO MHCTUTYTA KYJAbTYPBI.
UseH MexxgyHapOOHOM accoMany apT-
kpuTUKOB (AICA). B 2011 BowI/1a B UKC-
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JIO KypaTOpOB, COBMeCTHO C EBrennem
Bepesnepom, puHoit UmbipeBoit, BeHau
BoTpucc n @penepurom bongBuHbIM, KO-
TOpble opraHu3sosany [lepBoe MexxayHa-
ponHoe noptdomno-pesio B Mockse 1151
POCCUIICKUX, YKPAUHCKUX U 6€T0PYCCKUX
¢dororpados (IICK «T'apax»). B cocTaBe
TOVA 3Ke I'PYNIbI KypaTOpOB IIOATOTOBUIA
OCHOBHYIO BBICTaBOUHYIO IIPOTPaMMy
«CoBpeMeHHas poccuiickas hoTorpa-
dbus» (186 aBTOpoB, 1095 Mpou3BeaeHMIT)
MeXIyHapoaHoi 6renHase FotoFest
2012, XprocToH, CIIIA. C 2011 gBnseTcs
[JIaBHBIM KOHCY/IbTaHTOM MeXIayHapoi-
Horo dectuains pororpadun PhotoVisa

B KpacHomapckom kpae. )Kuset B MockBe.

VprHa YMbipeBa

VckyccTBOBeI, KypaTop, UCTOPUK
dororpadun. KaHaumgaT MCKycCTBOBeIe-
Hus. B 2006-2017 — cTapiunit HayYHbII
COTPYIHMK OTJieJia PyCCKOT'O MCKYCCTBA
XX-XXI Bekos HayuHo-uccienoBare/b-
CKOT'O MHCTUTYTA TEOPUU U UCTOPUN
1306pa3suTeIbHbIX MCKYCCTB Poccuiickoit
akaJgeMMu XyAoxKecTs, ¢ 2017 — Begymuit
Hay4HbI COTPYAHUK 3TOM UHCTUTY-
uyun. B 2003-2007 — Begyuimit HayYHbI
COTPYIHUK oTAena GoTorpaduyeckux
U MYJIbTUMeIUHBIX TPOeKTOB MOCKOB-
CKOT'0 My3€esl COBpeMEeHHOT0 UCKYCCTBA.
C 1995 — uyien O6IepOCCUIICKOTT 06IIIEe-
CTBEHHOJ OpraHmsanmm «Accoumuanus
nuckycctBoBenos» (AVC); ¢ 2002 — unen
MekayHapoAHO acconuanum My3eii-
HBIX KypaTopoB (oTtorpaduu Oracle;
¢ 2014 — yneH MexxayHapo HOI acco-
uyauuy apT-KpuTuKkoB (AICA). ABTOp
crareit, omy6aMKoBaHHbIX B CMU Tep-
mauuu, [Moawiin, Poccun, CroBakuu,
CIIA, ®paHuuu u p. ABTOp cTaTeii 06
UCTOPUM OTeUYeCTBEeHHOI poTorpadum
B TPEXTOMHOIJ SHIIMKJIoNIenuM «VcTopus
eBporeiickoit hororpadun» (2010, 2014,
2016), Beiny1eHHO LleHTpasibHOEBPO-
neiickum fomom dotorpaduu B Bpartuc-
nase, CioBakusi. C 1999 — skcnept Ha
nopTdoano-pesio B bepanne, Bpasuiua,
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bpartucinase, bynanemre, byxapecre,
Bysnoc-Aiipece, EkaTepunbypre, Ka-
JMHUHTpane, Jlonsu, [Mapuske, [TnHbs0,
IMosunauu, [Mopty-Anerpu, Cankr-Ile-
Tep6ypre u ap.; ¢ 2000 — MOCTOSTHHbI
akcrnepT noptdonmo-pesio Meeting Place
FotoFest, XprocToH, CIIIA. KypaTop MHO-
TOUYMCJIEHHBIX BBICTaBOK COBpEMEHHOM

M KJIaCCUMUYEeCKOI POCCHUIicKoii hoTorpa-
(uM ¥ COBpEMEHHOTO UCKYCCTBA B MY-
3es1X, HeHTpax GpoTorpadum 1 UCKYCCTB,
B paMKax ¢eCcTMBaTbHBIX TPOrPaMM

1o Bcemy mupy. B 2011 crana ogHuM U3
KypaTopoB, cOBMeCTHO Cc EBrenuem be-
pesHepoM, Hatanbeit TapacoBoii, Benou
BoTpucc u @pegeprkom boagBuHbIM,
ITepBoro MexxAyHapoOAHOrO OpTdho-
JINO-peBI0 B MOCKBe [1J151 POCCUICKUX,
YKpaMHCKUX U 6eopycckux ¢portorpadon
(LICK «I'apaxk»). B cocTaBe TOJ ke IpyIIIbl
KypaTOpOB BBICTYINIA OPTaHU3AaTOPOM
OCHOBHOJ1 BBICTaBOYHOI MPOrpaMMBbl
«CoBpeMeHHas1 poccuiickas poTorpa-
dbus» (186 aBTOpOB, 1095 MpoM3BeEAeHMIT)
MeXAyHapoaHoi 6ueHHase FotoFest
2012, XprocToH, CIIIA. ApT-guUpexrTop
MesxayHapomHoro dhecTuBas hororpa-
¢buu PhotoVisa ¢ MOMeHTa ero OCHOBaHUS
B 2008. )XuBeT B Mockse.

Evgeny Berezner

Curator of exhibition projects in the
field of photography in Russia and abroad.
In 1997-2003, he was deputy general
director in charge of photography projects
and collections at the ROSIZO State Mu-
seum and Exhibition Center of the Minis-
try of Culture of the Russian Federation;
in 2008-2015, deputy general director at
ROSIZO. In 2003-2007, deputy director
in charge of photography and multimedia
projects of the Moscow Museum of Modern
Art. He is a member of Oracle, Internation-
al Association of Photography Curators,
and the All-Russian Non-Governmental
Organization “Association of Art Histori-

ans” (AIS). Scientific editor of the Russian
section of the three-volume encyclopedia
“The History of European Photography”
(2010, 2014, 2016) presented by the Central
European House of Photography, Bratisl-
ava, Slovakia. He read lectures in Argen-
tina, Bulgaria, Canada, Germany, Portu-
gal, Russia, Slovakia, the United Kingdom,
and the United States. Since 2002, he has
been a permanent reviewer at the portfolio
review Meeting Place FotoFest in Houston,
the United States; he also was an expert

at portfolio reviews in Berlin, Bratislava,
Buenos Aires, Madrid, Moscow, Paris, and
Porto Alegre. Curated over 250 exhibitions
of contemporary and classic Russian and
foreign photography, including: “150 Years
of Photography,” jointly with Gennady
Koposov, Georgy Kolosov and others, Mos-
cow, 1989; “Art of Contemporary Photog-
raphy. Russia. Ukraine. Belarus,” Moscow,
1994; “Neue FotoKunst aus Russland”
(New Photographic Art from Russia), joint-
ly with Manfred Schmalriede, Germany,
1994-1995; “Aufbruch: Die Neue Russische
Fotografie” (A Breakthrough: New Russian
Photography), jointly with Tina Schelhorn,
Germany, 1998; “Propaganda and Dreams:
Photographing the 1930s in the USSR and
the US,” jointly with Leah Bendavid-Val,
the United States — Russia, 1999-2001,
and others. In 2011, he headed the Rus-
sian side of the curatorial group, jointly
with Irina Chmyreva, Natalia Tarasova,
Wendy Watriss, and Frederick Baldwin, of
the First International Portfolio Review

in Moscow for Russian, Ukrainian and
Belarusian Photographers (Garage Center
for Contemporary Culture). With the

same group of curators he organized the
main exhibition program “Contemporary
Russian Photography” (186 authors, 1095
artworks) of the international biennial
FotoFest 2012 in Houston, the United
States. Since 2011, he has been head of

the International Festival of Photography
PhotoVisa in the Krasnodar region. Lives
in Moscow, Russia.

I[rina Chmyreva

Photography historian, curator, art
critic. Ph.D. in Art History. In 2006-2017,
she was senior researcher of the depart-
ment of the Russian art of the 20th and
21th centuries in the State Research In-
stitute of Theory and History of Fine Arts
at the Russian Academy of Fine Arts; in
2017, she became the leading researcher at
that same institution. In 2003-2007, she
was a lead researcher of the department
of photography and multimedia projects
at the Moscow Museum of Modern Art.
Since 1995, she has been a member of the
All-Russian Non-Governmental Organiza-
tion “Association of Art Historians” (AIS);
since 2002, a member of Oracle, Interna-
tional Association of Museum Photogra-
phy Curators; since 2014, a member of the
International Association of Art Critics
(AICA). Author of articles on the history of
Russian photography in the three-volume
encyclopedia “The History of European
Photography” (2010, 2014, 2016) pre-
sented by the Central European House of
Photography, Bratislava, Slovakia. She
was published in periodicals in France,
Germany, Poland, Russia, Slovakia, the
United States, etc. Since 1999, reviewer at
portfolio reviews in Berlin, Brasilia, Brati-
slava, Budapest, Bucharest, Buenos Aires,
Yekaterinburg, Kaliningrad, £.6dz, Paris,
Pingyao, Poznan, Porto Alegre, St. Peters-
burg, etc.; since 2000, permanent reviewer
at the Meeting Place FotoFest, Houston,
the United States. Curator of multiple ex-
hibitions of contemporary and classic Rus-
sian photography and contemporary art
in museums, photography and art centers,
within festival programs globally. In 2011,
she was a member of the curatorial group,
jointly with Evgeny Berezner, Natalia
Tarasova, Wendy Watriss, and Frederick
Baldwin, of the First International Portfo-
lio Review in Moscow for Russian, Ukrain-
ian and Belarusian Photographers, which
was held at the Garage Center for Contem-
porary Culture. With the same group of

curators, she organized the main exhibi-
tion program “Contemporary Russian Pho-
tography” (186 authors, 1095 artworks) of
the international biennial FotoFest 2012 in
Houston, the United States. She has been
art director of the International Festival of
Photography PhotoVisa since its origins in
2008. Lives in Moscow, Russia.

Georgy Kovalenko

Soviet and Russian art historian,
specialist in theatre and artist. Researcher
of the Russian avant-garde with special fo-
cus on art of Alexandra Ekster. In 1963, he
graduated from the Kiev State University,
Ukrainian SSR. In 1968, he graduated from
the Kiev Theatre Institute. In the 1960s—
1970s, he published many researches on
contemporary Czech theatre and fine art.
Since 1976, he has been working at the
State Institute for Art Studies in Moscow.
He is head of the department of the Rus-
sian art of the 20th and 21th centuries at
the State Research Institute of Art Theory
and History of Russian Academy of Fine
Arts and leading science specialist of the
department of the art of Central Europe at
the State Institute for Art Studies. Profes-
sor in Art History (1995); the thesis is “Al-
exandra Ekster.” Lives in Moscow, Russia.

Elena Sukhoveeva

Photographer, educator, curator,
book designer. Graduated from the Krasn-
odar College of Arts and the Krasnodar Art
and Industry Academy of the Krasnodar
State Institute of Culture. Since 1998,
she has been working with Victor Khmel;
since 2009, Sergey Lutsenko has joined
the artistic union — they are known as
the art group “Khmeli-Suneli.” The work
has been presented in many exhibitions
and festivals in Russia and abroad and has
been frequent participant at the Interna-
tional Month of Photography Photobien-
nale in Moscow and the festival PhotoVisa
in Krasnodar. The art is included in the
collections of the State Russian Museum,

the Multimedia Art Museum Moscow /
Moscow House of Photography, and in pri-
vate collections in St. Petersburg, Vienna,
and Basel. Sukhoveeva is cofounder of

the Elena Sukhoveeva and Victor Khmel
Photography School in Krasnodar. She is
founder and curator of the Exhibition and
Educational Center “Na Kulichkakh” (In
the Boonies). Lives in Krasnodar, Russia.

Natalia Tarasova

She has been curator of contempo-
rary and classical national and interna-
tional photography and contemporary art
exhibitions in Russia and abroad since the
mid-1990s. She is editor of art catalogues
and books. In 1997-2006, she was a senior
researcher in the department of photo-
graphic projects and collections and in the
exhibition department at the ROSIZO State
Museum and Exhibition Centre of the Min-
istry of Culture of the Russian Federation.
In 2008-2012, she was a senior specialist
in the organizing department at the Rus-
sian Academy of Arts. In 2003-2007, she
was a lead researcher of the department of
photography and multimedia projects at
the Moscow Museum of Modern Art. Since
2005, she has been an assistant professor
in the photography mastery section of the
public art culture and design department
at the Moscow State Institute of Culture.
In 2011, she was a member of the curatorial
group, jointly with Evgeny Berezner, Irina
Chmyreva, Wendy Watriss, and Freder-
ick Baldwin, which organized the First
International Portfolio Review in Moscow
for Russian, Ukrainian and Belarusian
Photographers that was held at the Garage
Center for Contemporary Culture. With the
same group of curators she presented the
main exhibition program “Contemporary
Russian Photography” (186 authors, 1095
artworks) at the international biennial
FotoFest 2012 in Houston, the United
States. She has been general adviser of the
International Festival of Photography Pho-
toVisa since 2011. Lives in Moscow, Russia.
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[TporpaMmma MeponpuatTii GecTmBanis

18 okTa6p9A, cpena

15:00
«OT poTtorpaduu Kk 3D-rpaduke». OHMaiH-TeKIUSI AJTeK-
cest Koskanoga (Gutalin), Kanuuuurpang / POCTEJIEKOM;
yn. KapacyHckasi, 66; KpacHomap

19 okTa6p4a, yeTBEPT

16:00-17:30
«®oTrorpadus B coBpeMeHHOM My3ee». Jlekuus Hatanbpu
ToscToit, MockBa / KpacHomapckuii Xy 105KeCTBEHHBI
my3eit umenu @.A. Kosanenko; yi. KpacuHas, 15, 2-it aTax,
JIeKIMOHHAas ayauTopusi; KpacHopap

20 okTabpsa, NaTHMLA

9:30-10:50
«®ororpad B mrarte copemenHoro CMU. Camopeannsa-
L1, TVMYHbIe IPOEKThI U yuyacTue B KOHKypcax». Jlekuus
[TaBna Bonkosa, CaHkT-IleTep6ypr/MockBa / Ky6aHckuii
TrOCYAAPCTBEHHBIN YHUBEPCUTET, PaKyIbTET Ky PHATUC-
Tuku; ya. Copmonckas, 7; KpacHomap

11:00-12:30
TBopueckas Bctpeya ¢ Uropem 'aBpuiossiM, MockBa /
Ky6aHCcK1it rocygapcTBeHHbI yHUBEPCUTET, QaKyIbTeT
KypHanuctuky; yia. Copmosckas, 7; KpacHogap

14:30-16:00
Ipecc-koHDepeHIS B CBSI3U C 0QUIMATBHBIM OTKPBITUEM
IX MexxpyHapoaHoro dbectusans dororpadum PhotoVisa
” ouMaIbHBIM OTKPBITHEM BbICTaBKM «MacTepa coBeTC-
Kot poToxxypHanucTuku. 1920-e — 1980-e roger» / KpacHo-
IapCKuit XyaoxkeCcTBeHHbIN My3eit umeHu @.A. KoBanieHko;
yin. KpacHas, 15, 1-it aTaxx; KpacHomap

16:00-16:45
OduinanbHoe oTKpbITHE [X MekmyHapomHoro Gectu-
Bans dotorpadun PhotoVisa. ObuimanbHoe OTKPBITHE
BBICTaBKM «MacTepa COBeTCKOi GOTOXYPHATUCTUKMA.
1920-e — 1980-e rogpi» / KpacHomapckuit Xyg0KeCTBEH-
HbIiT My3eit uMeHu ®.A. KoBaseHnko; yi. KpacHas, 15,
1-1 sTax; KpacHonmap

16:45-17:45
DKCKYPCHUSI C KypaTopaMy BbICTABKY IO 3KCITO3ULIUU BbI-
cTaBKM «MacTepa COBETCKOM hOTOXKYPHATUCTUKMA.
1920-e — 1980-e ropgpr» / KpacHomapckmii XyJ10KeCTBEH-
Hblii My3eit umenu @.A. KoaneHnko; yi. KpacHas, 15,
1-1 atax; KpacHogap

18:00-18:30
OTkpbITHe BbicTaBKYU «KaTacTpoduueckas cuMbOHUS»,
EBrenuii llnmkmH, KpacHomap / KpacHogapckuit Xyno-
>KeCTBeHHbIN My3eit umenu @.A. KoBaseHko; yi. KpacHas,
15, 2-it atax; KpacHomap

18:30-19:00
OTKpbITHE BbICTABKY «TpelHa MexXay Mupamm», Bacuani
Bacuien, HoBocu6upck / KpacHomapckuit XyI0KeCTBeHHbI
my3eit umenu @.A. Koanenko; yi. Kpacnas, 15, 2-it aTax;
KpacHogap

20:00-21:00
OTkpbITHe BbicTaBKM «Uexos B [Ipare», Mosed Kynenka,
Yexus/Opanuus / «Tanepest Jlapunar; yiu. Pamrmunesckas, 50;
Kpacnomap

21 oKkTabpsa, cybboTa

9:30-11:00
«[IpoCcTpaHCTBEHHO-BPEMEHHOI CTPYKTYypanu3m. PoTo-
rpadus n kaura». Mactep-kinacc Koncrantuna EpemeHnko,
Mocksa / llIkona TBopueckoii poTorpadumn; yi. Kaaunmxa,
327, oduc 30; KpacHomap

11:10-12:20
«Banepuit ®amMmuHcKuii. “V. 1945”». [IpeseHTan s KHUTU
dororpaduii o Benukoit OTeuecTBeHHOI BoiiHe. BcTpeua
¢ Aprypom Bonpapem 1 KoncrautuHom Epemenko, Mock-
Ba / llIkosa TBOpueckoit poTorpadumn; yi. Kanuamna, 327,
oduc 301; Kpacuomap

12:30-14:00
«CoBpemeHHas aBTopckasi porokHura. CTpaterum npo-
nBykeHust». Jlekuus Bnagumupa CemeHoBa, CaHKT-Ile-
Tep6ypr / llIkona TBopueckoii poTorpacdun; yi. Kanuumu-
Ha, 327, oduc 301; KpacHomap

14:45-15:30
OTxkpbiTue BoicTaBkM «Kosnogosepo. Kpyr 3emuoii. Poccns,
Kapenus», EkaTepuna ConoBbeBa, Poccusi/Tepmanns /
KpacHopmapckoe xymoxkecTBeHHOe yunnuie; yi. CeguHa,
117, BricTaBOUHBI 3aJ1; KpacHomap

16:00-18:00
OTKpbITHE BBICTaBKM «PeceHTUMeHT», Unbsg IBaHKMH,
Mocksa. OTkpbITHe BoicTaBKyM «Kade “Jlemutii”», Aumepc
Iletepcen, lIBenusa / OOVH TEATP; yn. PaminuneBckasi,
110, 5-i1 aTaxx; KpacHomap

18:30-20:00
«Mos nmpakTuka gortorpada. [iaHupoBaHue BpeMeHU
U KU3Hb B COBpeMeHHOM Mupe». Jlekuus Bacunus Ba-
cunbiia, HoBocubupcek / Illkona TBopueckoii hotorpadu;
yn. Kanuunna, 327, oduc 301; KpacHomap

20:15-21:30
KuHo- n mynbTuMenuiiHas nporpamma / llIkona TBopueckom
dororpadumn; yn. Kanmuanuna, 327, opuc 301; KpacHomap

22 okTabp4a, BOCKpeceHbe

10:00-13:00
TMoptdonno-pesio / TBopUyeCcKoe MPOCTPAHCTBO «Touka
Heb6a»; yi. KapacyHckas, 2; KpacHogap

14:00-15:30
IToceuenne BricTaBkM «OmHa KpOBb», AneHa KinumeH-
yeHko, KpacHogap / Tanepest Lumen; yi. 3unoBckas, 5;
Kpacuogap

16:15-17:15
OTKpbITHE BBICTaBKM «Pa3roBop ¢ AelyumKkoii», YabsiHa
KocTiokoBa, KpacHogap / ApT-ctyngus «['mok»; yia. Ok-
Ts6pbCKas, 61; KpacHogap

17:45-18:45
OTKpbITHE BbICTaBKYU «He 6b1IO 1 HET», Tpymna «XMesn-
Cynenn», KpacHomap. OTKpbITHE BbICTaBKY «The Strange»,
yuenuku llIkomnsr dotorpadun Enenst CyxoBeeBoii 1 Buk-
Topa XMmeJisi, KpacHopap / KpacHogapcKkuii IleHTp cCOBpe-
MeHHOTO McKkyccTBa «Tunorpadusi»; yi. Pammnuaesckas,
106; KpacHomap

19:30-21:00
OtkpbiTHe BbicTaBKM «[IpocTpaHCTBO diiepar», AHIpen
YesxnH, CaHKT-IleTep6ypr / ApT-11eHTp «BpoH30Bas
Jomaaby; yi. Kanuamna, 293, 6yTUK-0TeNb «BpUCTObY;
KpacHogap

23 okTa6ps, NoHeOenbHUK

12:30-14:00
OTKpbITHE BRICTaBKMU «4] Buaen aTo. 1970-e — 2000-e
roabl», Urops I'aBpmios, MockBa / BeicTaBOUHBIN 3a1
HoBopoccuiickoro uCTOpUYECKOro My3esi-3all0BeJHNKA;
yn. CyBopoBckas, 13; HoBopoccuiick

24 okTA6pPA, BTOPHUK

12:00-13:00
OTKpbITHE BBICTaBKY oGeauTeneit 2017 roga MexayHa-
POIHOTO KOHKYpca GOTOKYPHAJIMCTUKY UMeHM AHApes
CrenuHa. [lepBas uacTp BoicTaBkM / KpacHogapckuit
roCcyAapCTBeHHbIN MCTOPUKO-apXeoJornuecKuit Myserni-
3anoBeHMK uMeHu E.JI. ®enuupiHa; yi. [MMHa3uuyeckas,
67; KpacHopap

14:00-14:45
OTKpbITHE BbhICTaBKYM obeguTesneit 2017 roma Mesk-
IYHApOJHOTO KOHKYpPCca GOTOXYPHATUCTUKY UMEHU
Aunpnpes Crennna. Bropas uacTs BbicTaBKM / KyGaHCK it
rocyJlapCTBeHHbI YHUBEPCUTET, PaKyJIbTeT apXUTEKTY-
pbl M fu3ariHa; yiu. JIn3el YalikuHoOI, 4, 4-11 9TaX, BpICTa-
BOYHBIN 3a11; KpacHozmap

14:50-16:20
«CnoptusHas dororpadus. Utoru MexxayHapogHOTO
KOHKYypca GOTOXYpHAMUCTUKM MMeHU AHpest CTeHMHA
2017 ropmax. Jlekumusa Bnagumupa IMecun, Mocksa / Kyb6anc-
KU rocylapCTBeHHbBI YHUBEPCUTET, PaKyJIbTeT apXu-
TeKTYDbI U An3aiiHa; yi. JInsel YaiikuHoOI, 4, 4-11 3TaX,
BBICTABOYHBIN 3a1; KpacHomap

16:15-17:45
«Macrepa coBeTcKoi1 hoToxkypHamucTuku 1920-x — 1980-x
rOJIOB 4 COBpeMeHHast UM 3apybeskHast GOTOKYPHATUCTU-
Ka 0 CCCPy». Jlekusi Ha 9KCIIO3ULMM BbICTaBKM «MacTepa
coBeTCKOI GoTokypHaNUCTUKU. 1920-e — 1980-e ronpi»
Wpunsl UmbipeBoii, MockBa / KpacHogapcKkmit XynoxecT-
BeHHbIN My3eit umenu ®.A. KoBaneunko; yi. Kpachag, 15,
1-11 sTax; KpacHopmap

31 okTabpsA, BTOPHMK

14:00-15:30
OTkpbiTHe BoicTaBKM «CBsiTUTENb [TaTpmapx TuxoH.
K 100-neTuio BocCcTaHOBJIEHMS MaTpuapiiecTsa B Poc-
cun» / KpacHomapckuii KpaeBOil BBICTABOUHBIN 3a71
“306pa3uTeIbHBIX CKYCCTB; yiI. Pamnmnesckas, 32;
Kpacnogmap

Hoabpb 2017
Hata 6ymeT 06'bsIBJIeHA LOTIOTHUTEIHHO
OTkpbiTHE BbICTaBKM «['paHM BpeMeHU. 13 cemeiiHOTO
anbbomar, CBeTnaHa [Toskapckast, MockBa / ApT-CTyaus
«[mi0K»; yia. OKTsI6pbcKast, 61; KpacHomgap



Program of the festival

October 18, Wednesday

15:00
“From photography to 3D graphics”. Online lecture of
Alexey Kozhanov (Gutalin), Kaliningrad, Russia / ROS-
TELECOM; 66, Karasunskaya str.; Krasnodar

October 19, Thursday

16:00-17:30
“Photography in a modern museum”. Lecture of Natalia
Tolstaya, Moscow, Russia / The Kovalenko Krasnodar Re-
gional Museum of Arts; 2nd floor, 15, Krasnaya str., lecture
hall; Krasnodar

October 20, Friday

9:30-10:50
“Photographer as a member of modern mass media staff.
Self-actualization, personal projects, participation in
contests”. Lecture of Pavel Volkov, St. Petersburg/Moscow,
Russia / The Kuban State University, Faculty of Journalism;
7, Sormovskaya str.; Krasnodar

11:00-12:30
Artist talk by Igor Gavrilov, Moscow, Russia / The Kuban
State University, Faculty of Journalism; 7, Sormovskaya str.;
Krasnodar

14:30-16:00
Press conference coincided with the Official Opening of
IX International Festival of Photography PhotoVisa and
the grand opening of the exhibition “Masters of Soviet
photojournalism. The 1920s—1980s” / The Kovalenko
Krasnodar Regional Museum of Arts; 1st floor, 15, Krasnaya
str.; Krasnodar

16:00-16:45
Official Opening of IX International Festival of Photogra-
phy PhotoVisa. Grand opening of the exhibition “Masters
of Soviet photojournalism. The 1920s—1980s” / The Kova-
lenko Krasnodar Regional Museum of Arts; 1st floor, 15,
Krasnaya str.; Krasnodar

16:45-17:45
A guided tour with curators at the exhibition “Masters of
Soviet photojournalism. The 1920s—1980s” / The Kova-
lenko Krasnodar Regional Museum of Arts; 1st floor, 15,
Krasnaya str.; Krasnodar

18:00-18:30
Grand opening of the exhibition “Catastrophic symphony,”
Evgeny Shishkin, Krasnodar, Russia / The Kovalenko Kras-
nodar Regional Museum of Arts; 2nd floor, 15, Krasnaya
str.; Krasnodar

18:30-19:00
Grand opening of the exhibition “A fracture between
worlds,” Vasily Vasilets, Novosibirsk, Russia / The Kova-
lenko Krasnodar Regional Museum of Arts; 2nd floor, 15,
Krasnaya str.; Krasnodar

20:00-21:00
Grand opening of the exhibition “Chekhov in Prague,”
Josef Koudelka, France/Czech Republic / Larin Gallery; 50,
Rashpilevskaya str.; Krasnodar

October 21, Saturday

9:30-11:00
“Time-spatial structuralism. The photography and the
book.” Lecture by Konstantin Eremenko, Moscow, Russia /
The Dmitry Ageev’s School of Creative Photography; 327,
Kalinina str.; Krasnodar

11:10-12:20
“Valery Faminsky. ‘V.1945°”. Presentation of the photo-
book about the Great Patriotic War. Talk by Arthur Bondar
and Konstantin Eremenko, Moscow, Russia / The Dmitry
Ageev’s School of Creative Photography; 327, Kalinina str.;
Krasnodar

12:30-14:00
“The modern artist’s photobook. Strategy of promotion”.
Lecture by Vladimir Semenov, St. Petersburg, Russia /
The Dmitry Ageev’s School of Creative Photography; 327,
Kalinina str.; Krasnodar

14:45-15:30
Grand opening of the exhibition “Kolodozero. The Earth’s
circle. Russia, Karelia,” Ekaterina Solovieva, Russia/Ger-
many / The Krasnodar College of Arts; exhibition hall, 117,
Sedina str.; Krasnodar

16:00-18:00
Grand opening of the exhibition “Ressentiment,” Ilya
Ivankin, Russia. Grand opening of the exhibition “Café Le-
hmitz,” Anders Petersen, Sweden / ODIN TEATR; 5th floor,
110, Rashpilevskaya str.; Krasnodar

18:30-20:00
“My practice as a photographer. Time management and life
in a modern world.” Lecture by Vasily Vasilets, Novosibirsk,
Russia / The Dmitry Ageev’s School of Creative Photogra-
phy; 327, Kalinina str.; Krasnodar

20:15-21:30
Film and multimedia program / The Dmitry Ageev’s School
of Creative Photography; 327, Kalinina str.; Krasnodar

October 22, Sunday

10:00-13:00
Portfolio review / Art space “Tochka neba”; 2, Karasun-
skaya str.; Krasnodar

14:00-15:30
Visiting of the exhibition “One blood,” Alyona Kli-
menchenko, Krasnodar, Russia / Lumen Gallery; 5,
Zipovskaya str.; Krasnodar

16:15-17:15
Grand opening of the exhibition “Conversation with grand-
father,” Ulyana Kostyukova, Krasnodar, Russia / “Glyuk”
Art Studio; 61, Oktyabrskaya str.; Krasnodar

17:45-18:45
Grand opening of the exhibition “Wasn’t and isn’t,”
“Khmeli-Suneli” Group, Krasnodar, Russia. Grand opening
of the exhibition “The Strange,” students of the Elena Su-
khoveeva and Victor Khmel Photography School, Krasnodar,
Russia / Typography Krasnodar Center for Contemporary
Art; 106, Rashpilevskaya str.; Krasnodar

19:30-21:00
Grand opening of the exhibition “The space of Escher,”
Andrey Chezhin, St. Petersburg, Russia / “Bronze Horse”
Art Center; Boutique hotel “Bristol,” 293, Kalinina str.;
Krasnodar

October 23, Monday

12:30-14:00
Grand opening of the exhibition “I’ve seen it. The 1970s—
2000s,” Igor Gavrilov, Moscow, Russia / Exhibition Hall of
the Novorossiysk Historical Museum; 13, Suvorovskaya str.;
Novorossiysk

October 24, Tuesday

12:00-13:00
Grand opening of the exhibition “The 2017 winners of the
Andrei Stenin International Press Photo Contest”. First
part / The Felitsyn Krasnodar State Historical and Archaeo-
logical Museum; 67, Gimnazicheskaya str.; Krasnodar

14:00-14:45
Grand opening of the exhibition “The 2017 winners
of the Andrei Stenin International Press Photo Contest”.
Second part / The Kuban State University, Faculty of Ar-
chitecture and Design; Exhibition Hall, 4th floor, 4, Lizy
Chaikinoy str.; Krasnodar

14:50-16:20
“Sports photography. The results of the Andrei Stenin
International Press Photo Contest.” Lecture by Vladimir
Pesnya, Moscow, Russia / The Kuban State University, Fac-
ulty of Architecture and Design; Exhibition Hall, 4th floor,
4, Lizy Chaikinoy str.; Krasnodar

16:15-17:45
“Masters of Soviet photojournalism of the 1920s—1980s
and contemporaneous foreign photojournalism about the
USSR.” Lecture at the exposition “Masters of Soviet photo-
journalism. The 1920s—1980s” by Irina Chmyreva, Moscow,
Russia / The Kovalenko Krasnodar Regional Museum of
Arts; 1st floor, 15, Krasnaya str.; Krasnodar

October 31, Tuesday

14:00-15:30
Grand opening of the exhibition “Prelate Patriarch Tikhon.
To the 100th anniversary of the restoration of the patriar-
chate in Russia” / The Krasnodar Regional Exhibition Hall
of Fine Arts; 32, Rashpilevskaya str., Krasnodar

November 2017
The exact date will be additionally announced
Opening of the exhibition “Time facets. From the family
album,” Svetlana Pozharskaya, Moscow, Russia / “Glyuk”
Art Studio; 61, Oktyabrskaya str.; Krasnodar



BbicTaBki PhotoVisa
2016-2017/.
[O00BOWM LMK

Exhibitions of
PhotoVisa
2016-2017.
Year cycle

Yenosek/lMNpupona: TpyaHOCTW
nepesona
ExkaTtepuHa bybHoBa, Poccug;
Anpgpen CemeHoB, Poccus;
Knayona @pwu, ABCTpUS

B pamMkax BCeEpOCCUMCKOro
[opa akonornm — 2017
Kypatop BbicTaBku: ViprHa YMbipeBa
KpacHogapckmii KpaeBOW BbICTABOYHbIM 3a
n306pasunTenbHbix UCKyccTB, KpacHoaap

1-15 dpeBpana 2017

Yxasom [Ipe3ugenTta Poccun
2017 rox 06bsiBiIeH [0L0M SKOJIOT M.
DTO CBUIETENbCTBYET O MOHMMaHUU
XPYIKOCTY OKPY>KaIoIero Hac Mupa
U MIPU3BIBAET BCEX HAC, IPakaaH
CTpaHbl, K aKTMBHOMY y4YaCTUIO B 3a-
LIMTE ¥ BOCCTAHOBJIEHUM MIPUPOLHOTO
6aaHca. CUMBOJIMUYECKUM «CTapTOM»
co6biTHi1 F'oma skoysorum Ha Kyb6aHnu cTa-
JIO OTKPBITHME BBICTABKYM COBPEMEHHBIX
XYIOKHUKOB-doTOorpados.

Tpu aBTOpa, EkaTeprua By6HOBa,
Anpnpeit CemeHos u Kinaygua ©pui,
MpeACTaB/ISIOT pa3Hble HallpaBAeHUS

B COBPEMEHHOM MCKYcCTBe hoTorpaduiu.

Ekatepuna ByGHOBa CO3/1aeT CJIOKHbBIE
MHOTOLIBETHBIE KOJIJIasK/-BOCIIOMMHA-
HJSI, B KOTOPBIX Be/IVKMe IPON3BeAeHMs
MCKYCCTBA, COOpaHHbIE B KPYITHEMIIINX
My3esX MUpa, COCeCTBYIOT C HACKaJb-
HBIMY M306paskeHMSIMU U3 ZPEBHUX
neiep 1 dotorpadmsiMu COBpEMEHHO-
ro TaHIa. XyJ0KHUIIA TOBOPUT O TOM,
YTO BCEe TBOPUECTBO Ye/I0OBEKA, Hallla
KYyJIbTypa SIBASIOTCSI TMMHOM KpacoTe
MIPUPOABI, CO30aHHO HEIIOCTVXKMUMO
COBepILIeHHO 3aJ0JITO A0 HAC. AH el
CemeHOB B 2016 romgy cHUMAJ CypOBbIe
neii3axiu, «oeynoe 6e3moJsiBue» Ha KoJib-
CKOM I10JIyOCTpOBe. ['71TaBHBIM JIMUHBIM

Man/Nature: Difficulties

of Translation

OTIBITOM 3TO¥ PAOOTHI XyIOXKHUK CIUTA-
eT 0CO3HaHMe TOT0, YTO MPEBOCXOACTBO
yesioBeKa HaJ MPUPOI0it — He 6ojiee uem
Mub, KOTOPBIi pa3BEUBAETCS, CTOUT
JIOASIM TIOKMHYTh 60JIbIINe TOPOAA.
B ocHoBe npousBenenuit Knaygum
@pui, — n306pakeHUsT ABCTPUIICKUX
AnpIl, Ha KOTOPBIX XyJOKHUIIA 3aKPbIBA-
eT «3aIrylaTaMu» TeoMeTpuyeckux Guryp
BCe 3HAKM YeJI0BeUeCKOro MpUCyTCTBUS;
B pe3yJibTaTe 0Ka3blBaeTcs, YTO KpacoTa
3HaMEHMUTBHIX Neji3akelt OTHeNeHa OT Hac
MHOXXeCTBOM CJIO€B CO3JaHHbIMM HaMU
ke apTedaKTOB, KOTOPbIE MbI IEpecTaemM
0CO3HaBaTh KaK Hallle BTOP>KeH!eE B OK-
PY>Kaomuin Mup.

Bce Tpoe aBTOPOB HeNOCpeACTBEH-
HO CBsI3aHBbI ¢ pecTuBasieM PhotoVisa:
Aunpeit CeMeHOB CcTaJl Io6eguTeeM
nopTtdoano-pesio PhotoVisa 2016; Exka-
tTepuHa by6HOBa 10 uTOram nMopTdhoIno-
peBio Ha PhotoVisa 2015 6b11a ipuria-
LieHa NpeACcTaBUTh CBOIO BBICTABKY Ha
6menHase FotoFest 2016 B XbIOCTOH,
CIIIA, u yyacTBOBaJia TaM B TOPTHOIMO-
peBIo Ha nonyuyeHue rpaHTa FotoFest;
npousBenenus Kimaygunu @pui n3 ABc-
TpuUY GBIV OTOOPAHBI APT-AUPEKTOPOM
PhotoVisa B BeHe Ha mopTdo/1o-peBio
dectuBans Eye-On B 2016 rogy.

Ekatherina Bubnova, Russia;
Andrey Semenov, Russia;
Claudia Fritz, Austria
Within the all-Russian program
"A Year of Ecology 2017”

Curator of the exhibition: Irina Chmyreva

The Krasnodar Regional Exhibition Hall
of Fine Arts; Krasnodar, Russia

February 1-15, 2017

2017 is the official “Year of Ecology”
in Russia. In Kuban, region of the South-
ern Russia, this year started in Krasnodar
from the exhibition of three contempo-
rary photographers, which work with the
theme of nature and human influence
on it in their art.

The exhibition included the works
of the Russian photographer Andrey Se-
menov, who is the winner of the portfolio
review of the festival PhotoVisa in 2016;
the Russian artist Ekaterina Bubnova,
who, following the portfolio review at
the festival PhotoVisa 2015 in Krasn-
odar, was invited to exhibit her project
at the biennial FotoFest 2016 in Houston,
the United States, and to participate
in the FotoFest’s portfolio review to gain
its grant; and Claudia Fritz from Austria,
the artist selected by the art director
of PhotoVisa on the portfolio review in
Vienna at the Eye-On Festival in 2016.



AHppein CemeHOB. SKCno3numa BelcTaBkM B KpacHo4apckoM KPaeBOM BbICTABOYHOM 3asie
M3 npoekTa «BTopxeHune», 2016 1n306pasnTenbHbix UckyccTe. Doto A. ANMOCTONOBOMN

Andrey Semenov. A view of the exhibition at the Krasnodar Regional Exhibition Hall of Fine Arts.
From the project “Invasion,” 2016 Photo by A. Apostolova



[lepcoHanbHasa BbiCTaBka

Hatanunm YebaH B pamkax

V QecTmBang reatpaibHOM
doTorpadpumm

Kypatop BbicTaBku: EBreHun bepesHep
OANH TEATP, KpacHogap

26 mapTta — 24 anpensa 2017

EcTb 6aHaIbHOCTY, KOTOPBIE IEPECTAIOT GbITh TAKOBbI-
MU, KOT[la UX KacaeTcs XyILoKHUK. OfHa U3 HUX — YTBEpXKIe-
HMe, YTO «3KM3Hb eCThb TeaTp». [locieqHye 6e3 Maioro gBecTu
JieT, mpeJcTaBas Mepes HAMU B IOCTAHOBKe pexkyuccepa ClieH
K3HU — doTorpada, KOMeIUM ¥ APAMBI SKU3HU YTPATUIU
CBOIO OOBIIEHHOCTD.

TeaTp — UCKYCCTBO AEMCTBUS U MOA00MS — OT 6YKBaJIb-
HOTO 110 a6CTPaKTHO OTBJI€YEHHOTO — MOI00M ST, BOTIOIIEH-
HOTO pexkuccepoM Ha ciieHe. @otorpad Bo3Bpaimaer CleHy
TeaTpa K CIleHaM XKM3HU, COXPaHsIs B cebe UX pasfeneHHYIo
CIUTHOCTD, ¥ 3aMbIKA€T T€M CaMbIM KPYT, YTBEPXKAAsI € AMHCT-
BEHHBII 13 HEro BbIXOJ, — MCKYCCTBO.

Eszenuii bepe3sHep

Personal exhibition of Natalia

Cheban in the frameworks of

the V Theatrical Photography
Festival

Curator of the exhibition: Evgeny Berezner
ODIN TEATR, Krasnodar, Russia

March 26 — April 24, 2017

There are many platitudes which stop being ones when
touched by an artist. One of them is “life is theatre.” For almost
200 years appearing before us in the production of director of
scenes of life — the photographer, comedy and drama of life
have lost their triviality.

Theatre — art of acts and semblances — from literal to
abstract — the similarity embodied by the director on stage.
The photographer returns the stage of the theater to the scenes
of life, preserving in themselves their divided fusion, and thus
closes the circle, affirming the only way out of it — art.

Evgeny Berezner

®parmeHT akcnosumumm Hatanmm Yeban. 2017
A view of the exposition of Natalia Cheban. 2017



Bpema Ceeta. QoTorpadpums
Anekceda [oru

B conpyxectBe ¢ MexaoyHapogHbIiM
dectmBanem dotorpadumm PhotoVisa
Kypatopbl BoicTaBkUM: EBreHunmm bepesHep,
HaTtanea TapacoBa
Teatp «lllkona gpamMaTmyeckoro
MckyccTea», Mockea

19 anpenga — 14 maa 2017

Anexkceii ['ora n3BectTeH Ha MOCKOBCKOI apT-ClieHe
¢ koH11a 1980-x romoB.. [lepBbie ero mpou3BeAeHM s, IpeaCcTaB-
JIEHHbIE IIMPOKOI My6JVKe, 6bIIM CO3TaHbI C TOMOIIbIO KaMe-
PBI-06CKYPBI, B 06palieHn C KOTOPOit OH JOCTUT 0COOEHHOI
yToHUeHHOCTH. O6pa3HOe MBIIJIEHVE U XYI0XKeCTBEHHAS
VHTYUINS TTO-TIPEXKHEMY MTO3BOJISIIOT AjleKcero 'ore BbI3bIBATh
K JKM3HY CJIOKHBIE, KasKIbIi pa3 HOBATOPCKME IO COAePKaHMIO
MIPOU3BeIeHMSI.

OcHOBa TBOPUYECKOTO METO/Ia aBTOPAa — MHOTOKpAaTHAas
9KCITO3UIIMS TPY ChbeMKE Ha OIMH U TOT JXe HOCUTeNb. Poxka-
IOIMIACS TIPY 3TOM 06Pa3HbIi M CMBICJIOBOJA IJIACTHI M300pa-
SKeHMS — MaJMMIICECT peajJbHOCTU U BIleUaTIeHuii aBTopa,
HEeCYIIWii 3pUTEJI0 HOBbIE MIaCTUYECKIE CO3BYUMSI, TAMHCTBO
KOTOPBIX OTCHIJIAET K CAKPAJIbHOCTHU CyIHOCTe CBeTa 1 M306-
paskeHus.

BricTaBKa «BpemMs CBeTa» 00beIMHNIIA MSITh CAMOCTOSI-
TeJIbHBIX POTOTpadMUeCKUX CEPUIL, BHINIOJHEHHBIX B Pa3HbIe
ronbl: «JIuieBoit cBoa», «MockBa», «Poxkmenme EBbi», «EnmHas
EBpomna» u «HemapHble cTepeonapbi».

Time of Light. Photography
by Alexey Goga

In collaboration with the International Festival
of Photography PhotoVisa
Curators of the exhibition: Evgeny Berezner,
Natalia Tarasova
Theater “School of Dramatic Art,”
Moscow, Russia

April 19 — May 14, 2017

Alexey Goga has been known in the Moscow art scene
since the late 1980s. His first works presented for general public
were created with camera obscura. He reached especial deli-
cateness using it. Imaginative thinking and artistic intuition
have been letting Alexey Goga to give a birth for complicated
works with forward-looking content up to now.

The artistic method of the artist is grounded in multi
exposition. It creates imaginative and sense layers of the im-
age — it is palimpsest of reality and artist’s impressions that
offers the viewer new plastic assonance, which refer to sacral
essence of the Light and the Image.

The exhibition “Time of Light” includes five photographic
series that has been made in different years: “Illuminated
Manuscript,” “Moscow,” “Eva’s Birth,” “United Europe” and
“Unpaired stereopairs.”

Anexcen [ora
V13 cepunn «EpnHana EBponax, 2005

Alexey Goga
From the series “United Europe,” 2005



BoictaBk PhotoVisa B pamkax
PoTorpadPmyeckoro KoHrpecca
FIOF, OpBueTto, MTtanud

Makcum Mapmyp. Jltogn yrns
Mapusa KoxaHoBa. 3asBieHHas
OTYYXOEHHOCTb
AneHa KnmnMeHueHKo. TULWMHA
tOnmna AptembeBa. OgHa oyla Ha 4BoWX
KpuctrHa CoipymkoBa. [ToxopoHHOe niaTbe
KypaTopbl BbicTaBok: Pynxepo [nbeHeneTTo,
Mapwusa JlaHoTTe

20-25 anpena 2017

Poccusg cTana cTpaHOM-TOCTEM Ha HALLMOHAAbHOM KOH-
rpecce mpodeccruoHaJbHbIX GoTOrpadoB, OpraHM30BaHHOM
UTANbSIHCKUM MexXayHapogHbIiM dhoHIoM dhoTorpadun, BUAe0
” BU3yaibHbiXx KoMmMyHuKaiuit FIOF (Fondo Internazionale
per la Fotografia, Video & Comunicazione, niv mo-aHrinii-
cku: International Fund for Photography, Video and Visual
Communications). B mporpaMmMy KOHI'pecca BOILJIN BbICTaBKM,
JIEKI[MY, MACTeP-KJIACChI, IpMapka GOTOKHUT ¥ OTIIEYATKOB,
MYJIbTUMeOUITHbIE TIOKa3bI 1 MyOIMYHbIEe MHTEPBbIO. Poccus
MpeCcTaBuIa SKCIO3UIY IISITY aBTOPOB, CTaBIINe Pe3yJIbTa-
TOM cOTpyaHMYecTBa dectuBasisi PhotoVisa u FIOF, koTopoe
HauaJoch Ha ectuBase B KpacHogape B 2016 rogy. YacTsb
MPOEKTOB 15 MoKa3a B Vtanuu 6b11a 0TO6GpaHa 10 Pe3yiib-
TaTaM y4acTusI UTATbSHCKUX KypaTOpOB B MOPTHOIM0-peBIo
B KpacHopmape (0HM ke BBICTYIIM/IM KypaTOpaMy POCCUIICKUX
9KCIIO3UIIMI HA KOHT'pecce), YacTh — Ha OCHOBAHUM BbICTaBOY-
HOJi mporpaMMbl PhotoVisa 2016.

Exhibitions of PhotoVisa
in the frameworks of the
photographical congress FIOF,
Orvieto, Italy

Maxim Marmur. People of Coal
Mariya Kozhanova. Declared Detachment
Alyona Klimenchenko. Silence
Yulia Artemieva. One Soul in Two Bodies
Kristina Syrchikova. Funeral Dress
Curators of the exhibitions: Ruggiero
Dibenedetto, Maria Lanotte

April 20-25, 2017

Russia was the guest country at the national congress of
professional photographers organized by the Italian foundation
FIOF (Fondo Internazionale per la Fotografia, Video & Comu-
nicazione, or in English: the International Fund for Photogra-
phy, Video and Visual Communications). Exhibitions, lectures,
master classes, fair of photo books and prints, multimedia
screenings and public interviews were included in the pro-
gram of the event. Russia presented exhibitions of five artists
selected following the results of cooperation between of the
festival PhotoVisa and FIOF. This cooperation began at the Fes-
tival in Krasnodar in 2016. Some artists for the show in Italy
were chosen thanks to participation of Italian curators in the
portfolio review in Krasnodar (they were the curators of Russian
exhibitions shown in the congress), some — after the exhibition
program of PhotoVisa 2016.

®parmeHT skcno3uumnm Makcrma Mapmypa B co6ope Opsueto. 2017
A view of the exposition of Maxim Marmur at the cathedral in Orvieto. 2017.

Mapusa KoxaHosa. V13 npoekTa «Declared Detachment», 2012—
Mariya Kozhanova. From the project “Declared Detachment,” 2012—



13 xeHwmH. EBrennm Lllernos
[padpumka
Kypatop BbicTaBku: ViprHa YMbipeBa
ApT-cTyana «lnok» Muxamnna CMarnoka,

KpacHogap

1-7 noHa 2017

13 Women. Evgeny Shcheglov
Graphic arts

Curator of the exhibition: I[rina Chmyreva
"Glyuk” Art Studio run by Mikhail Smaglyuk,

Krasnodar, Russia

June 1-7, 2017

EBrenun Uernos. N3 cepun «13 xeHwmH», 2015. Bymara. 56x76
Evgeny Shcheglov. From the series “13 Women,” 2015. Paper. 56x76

ITdpka moxoxka Ha KAMEHb U Ha TeKYIUi1 pyueii, Ha
BOJIHY U 06J1aka. Ee dopmamy BOCTOPranmch XyooOsKHUKN
PeneccaHca 1 akageMynyeckye puCcoBaabLUINKY, Te BE3yHUMUKH,
KOTOPBIM OTKPBIBAJIOCh, UTO ITIepe/i HUMM He HaTypIiuiia, HO
cynbba. XynosxkHuk EBrennii IlleryioB, BRIMYCKHUK aKaJeMu-
YeCKOJ pyCCKOJ IKOJIbI PUCYHKA, CJIaraeT I’MMHBI MOHYMEH-
TaJIbHOV KPacoTe sKeHCTBEeHHOCTH.

BbicTaBKy OJHOrO 13 MHTEpeCHeN X XyA0KHUKOB
MOCKOBCKOJ apT-CLieHbI mpefcTaBui B KpacHomape MexxayHa-
ponHbiit pectuBanb hororpadum PhotoVisa. g dbectuBais
dororpadum 3To ecrecTBeHHO: hoTorpadusi — oLUH U3 COB-
pEeMeHHBIX BU0B 1300pa3uTeabHOr0 UCKYCCTBA U, HADaBHe
C JXMBOIMMUCHIO, 'PadUKOI U CKYJIBIITYPOIi, GoTOrpacdmst siBJIsI-

eTCsI YaCThI0 eIVHO BU3yaaIbHOM KYJIbTYPBI HAIIET0 BpeMeH!.

The Parcae is look like a stone and a moving stream,
as a wave and clouds. Her shapes were admired by painters
of Renaissance and academic graphic artists, those lucky per-
sons who discovered that it was not a model, it was destiny.
The artist Evgeny Shcheglov, a representative of the Russian
academic school of drawing, pay tribute to the monumental
beauty of femininity.

The exhibition of one of the most interesting artists
of the Moscow art scene was presented in Krasnodar by the
International Festival of Photography PhotoVisa. It is natural
for the festival: photography is one of the contemporary
types of fine art and, along with painting, graphic arts and
sculpture, photography is part of common visual culture
of our time.

[lepcoHanbHas BoiCTaBka
TaTbaHbl 3ybkoBon Ha 1-M
MexayHapoaHoM decTmBane

doTorpadum PHOTOfest.KZ,
AcTaHa, KazaxcTtaH

HauwmoHanbHbIM My3el Pecnybnumkm
KasaxcTaH

Nronb 2017

IepBbIit MeXIYHAPOLHBI dhecTuBaIb GoTOorpadum
PHOTOfest.KZ B AcTaHe mpoiies B paMKaX MeXX/IyHapOgHO
crenyuanu3upoBaHHoi BeicTaBky Expo 2017 Astana. B akcmo-
3UNMI0 HecTUBaIS BOIIN MPOEKTHI 12 poTorpacdos u3 mecTu
cTpaH, B T.4. TaThsiHbI 3y6GKOBOI4, OJJHOTO 13 OCHOBATeIeit
dectuBansa PhotoVisa. <PHOTOfest.KZ» — nepBblit KPYIHbII
dboTodbecTnuBans B CpegHeit A3y, KOTOPBI MPU3BAaH OTKPBITh
HOBYIO CTPaHUILY B ICTOPMY COBpeMeHHOro (oTomcKkyccTBa
He3daBucumoro Kaszaxcrana. @ectuBanb opraHmM3oBaH Mu-
HICTEPCTBOM KYJIbTYPHI U criopTa Pecry6iky Kazaxcran
COBMECTHO C «ApT-1leHTpoM» 13 CaHKT-IleTepbypra u dhectn-
BasieMm PhotoVisa n3 KpacHonmapa.

The personal exhibition of Tatiana
/ubkova at the 1st International
Festival of Photography
PHOTOfest.KZ, Astana,

the Republic of Kazakhstan

The National Museum of the Republic
of Kazakhstan

July 2017

The first International Festival of Photography
PHOTOfest.KZ in Astana was held in the frameworks of the
international global exposition Expo 2017 Astana. The festi-
val presented projects of 12 photographers from six countries,
including works by Tatiana Zubkova, one of the founders of
the festival PhotoVisa. PHOTOfest.KZ is the first photography
festival of such scale in the Central Asia. The event is aimed to
open a new page in the history of contemporary photo art of the
independent Kazakhstan. Photo festival was organized by the
Ministry of Culture and Sport of the Republic of Kazakhstan in
cooperation with the Art-Center from St. Petersburg and the
festival PhotoVisa from Krasnodar.

TatbaHa 3yb6koBa. basgepku. M3 cepuum «3a kynmncamum», 2005
Tatiana Zubkova. Bayaderes. From the series “Behind the curtain,” 2005



CeHTMeHTanbHoe
nyTelwecTBMe COBETCKOIo
doTorpada Hmukonasa

HpadnHckoro B Kutam
B 1958-1959 ronax

BbicTaBka B paMkax MexayHapoaHoro
decTmuBanga dotorpadum B lNuHbRO, Knutam
KypaTopbl BbicTaBku: Anna Baxpomeesa,

NprHa YmblpeBa

20-25 ceHTabpa 2017

MoJ1oz1071 1 JKM3HEepadOCTHBI COBETCKMIT poTorpad
Hukomnaii IpaurHCKMIA TOTyuni B 1958 roay 3ajaHme OT M-
JIIOCTPUPOBAHHOTO XypHasia «OroHeK» MOATOTOBUTb pacckas
0 HOBOM JieMOKpaTuueckoM Kutae. UToObI cie/1aTh pemnop-
Tak, [IIpauMHCKMI MO6GBIBAJ B 3TOJ CTpaHe HECKOJIBKO pas3
B 1958-1959 romax. Ero ctaTbu u doTorpadnu omy6a1KoBaIn
B AT HOMepax «OroHbKa», a mo3sxe u B BuAe KHuru «Kurai-
CKOe MyTellecTBye», KOTOopas BhIILJIa HA PyCCKOM, HEMEI[KOM
¥ KUTaiCcKoM s3bikax. CrycTst 70 JieT 060MbITHO MTO3HAKO-
MUTBCS C BU3yaJbHbIM apXMBOM TOTO Iy TeliecTBus. HaunHas
CO CTEPEeOTHUIIOB, 1306paskeHust [[pauMHCKOTO CTAHOBSITCS BCE
60Jiee 1 60J1ee IMUHBIMMU U TTOITUUECKI CEHTYMEHTaTbHbI-
mu. OH nmocetn lllanxait u [TekuH, LIeHTpaJIbHbIE U I0KHbIE
pernoubl. COBETCKMIA JKYPHAIMUCT CMOT ITOOBIBATH B CEMbSIX
M CTYIOeHYeCKIX JIaTepsIX, TOPOICKMUX IapKaX 1 HeOGOMbIINX
IIepeBHSIX, CHSITh BCEMUPHO M3BECTHbIE TAMSITHUKY U TIpe-
KpacHble 6e3bIMSIHHBIE Meji3aky. BricTaBKa pacCcKa3bIBaeT
MUCTOPHIO O TUIIMYHOM B OUE€Hb MOJIOJ OV COBETCKOM IIVMBUJIN-
3aIM¥, KOTOpasi MOCTENeHHO BO3BPAIaeTCsI K MHOTOBEKOBBIM
KUTAMCKUM Tpaguiusam. Takke 1n306paskeHus MOJHbI 3aMETOK
0 COBpEeMEHHBIX M3MeHeHMSIX B KuTae B KoHIle 1950-x.

Sentimental journey of the
Soviet photographer Nikolay
Drachinsky to China
in 1958-1959

The exhibition in the frameworks of the
International Festival of Photography
in Pingyao, China
Curators of the exhibition: Alla Vakhromeeva,
Irina Chmyreva

September 20-25, 2017

Young and optimistic Soviet photographer Nikolay
Drachinsky had a commission from “Ogonyok” (Little Flame) il-
lustrated magazine to make a story about new democratic China
in 1958. For making this reportage Drachinsky visited country
several times in 1958-1959. His articles and photographs were
published in five issues of “Ogonyok” magazine and later “Chi-
nese Travel” by Nikolay Drachinsky was published as a book in
Russian, German and Chinese languages. After 70 years, it is in-
teresting to observe the visual archive of that journey. Started
from stereotypes, Drachinsky’s images became to be more and
more intimate and poetically sentimental. He visited Shanghai
and Beijing, Central and Southern regions. Soviet journalist
was able to come in families and students camps, city parks
and small villages, to review the world-famous monuments and
beautiful unknown landscapes. The exhibition tells the story
about the representative of very modern Soviet civilization
slowly fallen into eternal Chinese life. Also the images are full
of remarks of contemporary changes in China in late 1950s.

DoTokoppecnoHaeHT XypHana «OroHek» Hukonan ApadynHckuin (1917-1978).
YXaHbCKUI MeTannyprmyeckmnin komouHar. 1958

Nikolay Drachinsky (1917-1978), photo correspondent of the magazine~
Wuhan Iron and Steel Plant. 1958



OcTaBbTe KJIETKM OTKPbITbIMU,
npexae 4em ymTu
HMuTpuim XoBaHCKMM

BbicTaBka B pamMkax MexayHapoaHoro
decTmBana potorpadum B Nnoeamee, bonrapus
KypaTtopbl BolcTaBkW: EBreHnm bepesHep,
NprHa YmblpeBa

5 okTa6pa — 5 Hoxbpa 2017

3axkat EBpomnbl llIneHriepa BOnaoTH/ICS, Kak U ATioKa-
JIUTICUC, B Pa3HBIX CLIeHapUsIX 3a IOC/IeJHee CTOIeTH e HeO -
HOKDATHO. [IpucTanpHO BI/ISIAEBIINCD, €70 MOXKHO HATYU U
B XyIOXeCTBEeHHO hoTorpadun. «Most hoTorpaduyeckas
cepysi — OMHOBPEMEHHO MpeayIpeskeHne 1 maMsaTKa A
TeX, KTO TOTOB a3apTHO, BIOXHOBEHHO U — YBbI — yalie 6e3-
pe3yabTaTHO CIIOPUTD O MOJIUTUKE, SKOHOMMKE, S5KOJIOT U
u nemorpaduu. [Tapagokc, HO BMECTO 3TUX ITYCThIX PA3TOBOPOB
MO3KHO MPOCTO HEMHOT'O TPUOTKPBITH ABEPIIbI KasK 10/ KIETKU
B 300MapKax Mupa. A nocjae — NpomoskaTh CIIOPUTH, COTPSICATh
BO3AYX B OKMUJaHUY KaTacTPOdbI»,— roBOPUT XOBAHCKMIA, BbI-
CTaBKa KOTOPOTo OblJIa OpraHu3oBaHa npu yuactum PhotoVisa.

Keep the cages open before
you leave
Dmitry Khovansky

Exhibition in the frameworks of the Festival
of Photography “International Photographic
Encounters,” Plovdiv, Bulgaria
Curators of the exhibition: Evgeny Berezner,
Irina Chmyreva

October 5 — November 5, 2017

Spengler’s decline of the West, similar to the Apocalypse,
has been embodied in multiple ways in the past century. It can
be found, on closer inspection, in art photography. “My pho-
tography project is both a warning and a guide for those who
are ready for an enthusiastic, passionate, and — unfortunate-
ly — often futile debate about politics, economy, environment,
and demography. Ironically, instead of talking small we can
slightly open every enclosure in zoos across the world. And
after that — get back to the debates and idle talks waiting for
a disaster to happen,” tells Khovanskiy, whose exhibition at the
festival in Plovdiv was organized with contributions from the
festival PhotoVisa.

Omutpuin XoBaHckui. M3 npoekta «OcTaBbTe KNIETKU OTKPbBITBIMUY, MPeXAe YeM YATU»
Dmitry Khovansky. From the project “Keep the cages open before you leave”

PazBuTre 6e3yc/1oBHOrO
Hukonam KynebakmH

B pamkax MexayHapoaoHoro dectmBans
«Mecqau dotorpadum», Bpatmcnasa,
CnoBakus
KypaTtopbl BoicTaBku: EBreHun bepesHep,
NpurHa Ymbipera, Hatanba TapcoBa

Hoa6bpb 2017

Development of Unconditional
Nikolay Kulebyakin

Exhibition in the frameworks of the
International Festival “Month of Photography,”
Bratislava, Slovakia
Curators of the exhibitions: Evgeny Berezner,
Irina Chmyreva, Natalia Tarasova

November 2017

Hukonan KynebsakuH. N3 unkna «PparmeHTbi». 1991
Nikolay Kulebyakin. From series “Fragments.” 1991

BrIcTaBKa BKJIIOYAET B C€6s1 pabOTHI M3 HECKOIBKUX
LIMKJIOB, HAUMHas OT paHHUX 1990-X u 1o ceii feHb. LleHTp
9KCITO3UIIUY — MPOEKT «KpaTKast UCTOPUS UCKYCCTB».

«Kpartkast uICTOpUS UCKYCCTB — KPacoTa U jpama O HO-
BpeMeHHO». Tak 3ByUMT ITOJTHOE aBTOPCKOe Ha3BaHMe IIUK-
Ja, cosganHoro gotorpadom B 2008 romy. DTOT LMK CTAT
LIEHTPOM aBTOPCKOJi BCEJIEHHOI, BOKPYT KOTOPOT'O COOPAINCh
MPOIIJIbIE U TIOSIBUBILIMECS MO33Ke MPOeKThl. OKa3a10Ch, UTO
OHU, KaK IJIAHEeThI, BPALIAI0TCSI BOKPYT T€MBI ICTOPUM KYIIb-
TYPBI ¥ UBUIM3AIMY TIO CBOMM OpOUTAM, TO MPUGIMKAICh
K TOpSTYEMY U TParmyecKoMy IeHTPY, Iie KpacoTa U 60Jb, TO
OTHAJISISCh O 3JIETMYECKOTO X0JI0/[a TEMJIOTO YeioBeKa» (Kak
CKasaHo B Bubaum), KMUByIIero 6e3 HaApPbIBHOTO OCO3HAHM S
KOHEUYHOCTU 6I)ITI/I$[, JIMUHOI'O 1 BCEro mmpa.

B 2015 rogy BbicTaBKa Kyne6skuna « “Kpatkas uctopus
MCKYCCTB” ¥ APYTye Cepui» BOLLIA B IPOTrPaMMYy CE€AbMOTO
dbectuBansg PhotoVisa B KpacHomape.

The exhibition includes photographs from several series
of the period from the early 1990s until nowadays. The center of
the exposition is the project “A Brief History of Arts.”

“A Brief History of Arts is Beauty and Drama at the Same
Time.” This is full title of the series which was created by the
artist in 2008. This cycle became the center of the author’s uni-
verse and attracted all the past and subsequent projects. Like
planets, these projects orbit the theme of the history of culture
and civilization. Now they draw closer to the hot and tragic core
with its beauty and pain, and then — move away towards the
elegiac coldness of a lukewarm person (like in the Bible) who
is unaware of that the existence of both an individual and the
entire world is finite.

In 2015, the exhibition “A Brief History of Arts and Other
Series” was part of the program of the seventh festival Pho-
toVisa in Krasnodar.



TBOPYECKOE
OBbEAUWHEHWUE

POCCUSI
CEFGAHS

MexayHapoAHbI KOHKYPC GOTOXYPHANNCTUKN UMEHN
Anppesa CTeHVHa — eXeroAHbI KOHKYPC A1 MOJIOAbIX
doTopenopTepor oT 18 oo 34 net. 370 eAUHCTBEHHASA
B Poccun nnowaaka, nogaepxmsatoLas MOIOAbIX
doTorpados, oTkpbiBasd Ux MMeHa Mupy. B 2017 rogy KoHkypc
cobpan nopsaka 5000 paboT 1 paclmpun ceoto reorpaduio,
YBEMUYMB YMCMO CTPAH-yYacTHML, 00 /6. DoTopaboTsl
nobenutenein KOHKypca BoicTaBasnnce 8 Mockse, Ctambyrne,
KenntayHe, WaHxae, MNekunHe, Kanpe, BepnunHe, Pume n opyrmnx
ropogax Mupa.

[MpuemM 3aaBOK CTAPTYyeT eXeronHo 22 gekabps
B AeHb poxaeHuna poTokoppecnoHaeHTa MUA «Poccus
cerogHa» AHapes CTeHWHa, NormobLero Nnpu MCNOHEHUN
npodeccmoHanbHOro Jonra.

TBOopUyeckoe poTorpadbuyeckoe obbegnHeHne
«BMECTE» npepcraBnseT KONNeKLMO NPOU3BELEHUM
BeAYLLNX COBPEMEHHbBIX POCCUNCKUX doTorpacdos, 3HAKOMSA
C HUMU My3elHOoe COOBLLECTBO 1 LWMPOKYIO NYyBIUKY.

«BMECTE» co3pan npoekT «My3ei ona My3eeB»,
KOTOPbIN CTABWUT CBOEN 3aa4eli B COAPYXECTBE C My3eaAMU
Poccurun coxpaHnTb 1 caenatb M3BECTHBLIM OoraTeniwmii naacT
COBPEMEHHOM OTeYECTBEHHOM BU3YaibHOW KYIbTYpPbl.

LesaTenbHoCTb 06beANHEHNS MO3BONSET YCTPAHUTL
pa3pbiB MeXAY CTOMUYHON KYIbTYPHOM XU3HBIO 1 KU3HBbIO
PErnmoHOB, MO3HAKOMUTb UX 3pUTENEN C AOCTUXEHUAMM
doTorpadumm 1, B nepryto odepenb, doTorpadum Beqyumx
OTeyeCcTBEHHbIX MACTEPOB M TEM CaMbIM CAENATb POCCUNCKYHO
doTorpadumio MPUHATOM LMPOKUM POCCUNCKUM 3pUTENEM.

B 2017 roay o6beauHerHne «BMECTE» nogrotosmno
KOMnekKumuio U3 ABafLaTy WeCTu MepCcoHallbHbIX BbICTABOK
aBTopoB 13 CaHkT-lNeTepbypra, Mockebl, bpsaHcka,
HoBocuburpcka u gpyruvx ropogos Poccuu.

«BMECTE» — TBOpUeckoe poTorpaduyeckoe
obbenuHeHue, ocHoBaHHoe B 2017 rogy B HoBocnbupcke
Bacunnem Bacunbuom ans passutrs m nonynspursainm
oTeyecTBeHHON doTorpadum.

OduumanbHbl NapTHEP GecTrBans

g

* MOBMIbHAS
- BA3b.

Poctenekom

8 800 181 18 88

BHYTPU CETH HACOB
HE HABNMHOOAWUTE

Be3nUMHUTHBIE 3BOHKH
Ha ropopckue U MoGUnbHbIE
HoMepa no Poccuu

Official partner of the festival
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