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THE STATE DUMA OF THE FEDERAL ASSEMBLY
OF THE RUSSIAN FEDERATION OF THE SIXTH CONVOCATION

CHAIRMAN OF THE STATE DUMA
Okhotny Ryad, 1, 103265 Moscow

to Organizers, Participants,
and Guests of the VII International
Festival of Photography PhotoVisa

Dear Friends!

I would like to welcome you to the opening of the 7th International Festival of Photog-
raphy PhotoVisa in Krasnodar.

Once again, the generous Kuban land hosts Russia’s most important photographic fo-
rum with exhibitions from 14 countries of four continents worldwide. This year we celebrate
the 70th anniversary of the Victory in the Great Patriotic War and it is remarkable that the
Festival PhotoVisa chooses The Language of Memory as its theme and features exhibitions of
documentary photography from the Russian State Archives which witness the people’s feat
and heroism in the name of the Victory.

This year is marked by another commemorative date — the 1000th death anniversary of
St. Vladimir, Equal-to-the-Apostles. Kievan Rus was baptized by him and adopted Orthodox
Christianity entering the family of cultures which have a favorable development vector set by
the laws of Christianity. Tribute to Prince Vladimir and the ongoing charity work of the Rus-
sian Orthodox Church is paid by two exhibitions prepared under the auspices of the Publish-
ing Council of the Russian Orthodox Church.

Such a large-scale project like the Festival PhotoVisa became possible due to the en-
ergy, efforts, and potential of both organizations and individuals. They all deserve appre-
ciation for their contribution to the development of national culture and strengthening of
international cultural relations.

I wish all the organizers and participants of the 7th International Festival of Photogra-
phy PhotoVisa successful work, and its guests — unforgettable and positive experience.

S.E. Naryshkin



MocCYIAPCTBEHHAA OYMA
GEJEPANIBHOIO COBPAHHUA POCCUUCKONH OENEPAIIMH
IHECTOND CO3LIBA

NPEJACEJATEJIb
F'OCYJIAPCTBEHHOM JIYMBI

yir, Oorinf pan. . 1, Mockea, 103265

OprapuiaTopaM, yMacTHHEAM
u roctam VI Mexaynapoanoro
tpecrusann gororpadgun PhotoVisa

Veamaemeie Apyinal

llpusercreyio Bac B cefsu ¢ orepurtwem VI Mesayunaponvoro dectusans
fpororpadun PhotoVisa 8 Kpackogapekom kpac.

B ouwepenmoii pa3s rocrenpuHMmHad KyGaHCKad 3EMIA NPHHHMACT BasmHCHIMA
ipopyy B obnactH gororpaduy B Poccuy, B nporpaMMe KOTOPOIo BRCTABKH H3 14 crpan
MHPE., PAchOIOACHHBIX HA METBHIPEX KOHTHHCHTAX. IHaMeHaTeNnsHO To. 4TO B roj
cemupecarinetus [lobenw 8 Benuwoit Oreuccreennoii eofine dectusanes PholoVisa
NOCBALIEH ToH TeMe W NPeJCTABIAeT BHICTABKH JokyMenTansHoil dotorpadmn Wi
POCCHICKMX TOCYIAPCTBCHHEIX APXMEOB, CEMICTCIBCTBYIONIME O [OABHIC W IepoHIMe
Hapoa Hawel cTpansl Bo uMA [lobean, — "Aapk navsn”,

Dror roa oTMeded eme oauoil namaTHoi natoi — 1000-neTwem npecranncHHA
CHATOND paBHOANOCTONLHOTO KHAse Baagumupa. Kpewmenue um Jlpesneii Pycn o npuaAaTHe
MPABOCTABHA IHAMEHOBAIO €€ BXOMICHHE B CEMBID KYIRTYD, GHaroTeOpHLI BekTop
PAIBHTHA KOTOPLIX 3aj1aH 3akoHamMu xpuctuadersa. [lavamy kugzs Baagussupa m pabore
Pycckoii npasociaeHoil LepkBl B 001acTH GNATOTEOPHTENEHOCTH B HAIIM JIHH MOCERAIIEHE
JIBE BRICTABKH eCTHRANR, NOArOTORIEHNEE noj aruaoi Minarensnekoro coseta PIILL

B coznanue crones macurrabHoro npockta, kak dectupans PhotoVisa, enowens
IHEPTHA. TPY/ H NMOTEHIMAT KK LENLX OPraiuiaiui, Tk ¥ oTIeIsHEX rpasiad. Bee onn
JACAYHHBAOT BIAroJapHOCTH 33 CBOH BKNAI B JICI0 PAIBHTHA OTCYCCTBEHHON KYJILTYPEI H
YEPCIUICHHA MCOEIYHADOIHBIX KYIBTYPHBIX OTHOLIEHMIT,

Henaw  oprammsatopam  w yuactumkam VI Mesayvaapoasoro  decTHBaIA
ororpadun  PhotoVisa yenemwoii paGoTel, 8 ero TocTAM — HAPKHX M [OSHTHEHBIX
BIEHATACHHIA.

1
Gb i C.E.Hapeiukun

K



MbI OTKpbIBaeM MeXIYHapOAHbIi hecTu-
Basib otorpaduu PhotoVisa B KpacHomapckom
Kpae B cebMOJ pas.

ATOT roJ 03HaMeHOBaH HECKOIbKYMMU 100M-
JIesIMM COOBITHI, KITIOUEBBIX IJIsT uCTOpum Poccum
U ee KyJbTypbl. B epBylo ouepenb, 3TO rof ce-
mugecstTunetus Ilo6eabr B Benukoit OteuecT-
BEHHOJ BOJiHe, CEMUAeCSITUIETUS Beaudaiiinero
nojaBuUra Haluiero Hapoga. [ljisi HacC, opraHu3aTo-
poB PhotoVisa, BaskHO, uT0 uMeHHO B 2015 rogy
(ecTuBasb MOCBSIIEH BaskKHeIIel TeMe — «SI3bIK
namsiTu». [IamMsITb — TO, YTO CBSI3BIBAET HAC C Ha-
MMM KOPHSIMM, HALIMM POJLOM, KYJIbTYpPOIi,
cTpaHoi. OGHOBPEMEHHO, NMaMSTh U SI3bIK — JBe
BaKHeNIINe XxapakKTepUCTUKM YesioBedecTBa. X
moTepsi O3HauaeT Tubesab OTAENbHON JUIHOC-
TU ¥ UMBUAM3ALMK. B MaMSATh O COOBITUSX TOi
BOJHBI ecTMBaIb MPeACTaBIIsIET BBICTABKU [0-
KyMeHTa bHOM (oTorpaduu U3 poccuiiCKux ro-
CYIapCTBEHHBIX apXMBOB M YaCTHBIX COBpaHuMii,
CBUETENbCTBYIOLIME O MOABUTe U repou3Me Ha-
POZIOB Hallleil cTpaHbl Ha 6s1aro Bemkoit [Tobegbl.

B 3TOM ropy Hamia cTpaHa OoTMeuaeT elle
OIHY BasKHeNMIIYyI0 NaMATHYIO fgaTy — 1000-1eTue
npectaByieHMst CBITOro paBHOAMOCTOJIbHOTO KHSI-
3 Bnagumupa. C ero umeHem cBsi3aHbl KpenjeHnue
IpeBHeit Pycu u mpuHsITHE €10 TpaBOCIaBUs. ITOT
CUMBOJIMYECKMIT aKT 0603HAUM/I BXOXKAeHMe Pycu
B CEMbIO KYJIbTYD, 61aTOTBOPHbII BEKTOP pa3Bu-
TUSI KOTOPBIX Ha MPOTS’KeHUM BEKOB ompepesieH
3aKOHaMM XpUCTHMAHCTBa. [Ijis1 pecTuBasst Baxk-
HO, YTO Mbl MMeeM BO3MOXHOCTb IpeACTaBUTb
HallMM TOCTSIM M 3PUTEJISIM BbICTaBKM, CO3HaH-
Hble 1oJ, aruaoii MisgaTenbckoro copeta Pycckoit
[MpaBocnaBHoI LlepkBu. B HMX OTpakeHbl UCTOPU-
yecKue acreKkThl U ekeqHeBHas paboTa Llepkeu,
ee IMaJor ¢ MpeaCcTaBUTEISIMU PA3HBIX CJIOEB COB-
PEMEHHOT0 POCCUIICKOTO 06IIecTBa.

Mbl 3azaeM B 3TOM TOAY BOIPOCHI, IO-
HMMas, 4YTO 4YejoBeK, MaMSITb €ro — Xpynkue
un GecuenHeple. OOVH M3 KIIIOYEBBIX BOIPOCOB,
MOCTaBJIeHHBIX KypaTtopamu PhotoVisa: MoxXHO
JIM pasfennTh CBOW MaMSTh C ApPyruMu? — Mbl
COefVHSIeM B IIPOTPAMMe BBICTABKM U COOBITUS,
B LIeHTPe KOTOPBIX UeJI0BEK BO BpEMEHM.

PaccmoTpeHMe OTAeNbHBIX 3HAKOB, XpaHs-
mMuX B cebe IMpoOUUIOe; PEeKOHCTPYKIMS IIpoLec-
COB ¥ KOHCTPYMPOBaHMe 06pa30B, HEOOXOAVMBbIX
IS BOCCTAHOBJIEHMSI TaMSITHU; CO-XpaHeHUe;
HaKOHell], pacCMOTpeHMe NaMsTu Kak OJHOIt u3
006pa3HbIX (HOpM OOLIEHUS MEXIY OTHEIbHBIMU
JIIOObMY U LEeIbIMU KYJIbTYpPaMU — 3TU Pa3HO006-
pasHble acleKThl TIIaBHOM TeMbl (ecTmBas pac-
CMaTpMBAIOTCSd B paMKax OCHOBHOJ BBICTAaBOY-
HOJ IIporpamMmbl. B Hee BXoauT 35 BpICTaBOK Ha 18
miomangkax KpacHogapa, Anansl, HoBopoccuiic-
ka 1 Coun. B ocHOBHOIT mporpaMme — IMPOEKThI
aBTOpOB 13 Poccum u 14 ctpan mupa: ABCTpanuu,
AprenTtuHsl, Bbpasunum, Tepmanmm, Kanagsi,
Kutas, Koaymo6unu, Ky6p, Mekcuku, Ilombiin,
Pecniy6nuku Kopes, CIIA, ®panuunu, SAmnoHun.
BaskHY10 poJib B COCTaBA€HUM BBICTABOUHOI MTPO-
rpaMMbl 3TOTO TOLA ChITpajaM MNpUTIaLIeHHbIE
kypatopel Anacaep ®ocrtep (CupHneii, ABcTpa-
nusi) u Mapuna ®omenko (Mocksa, Poccus), ubn
BBICTaBKM COeIMHSIOT B cebe pasauyHble ypOBHU
MOHMMAaHMUS IJIaBHOM TeMbl hecTuBaIs.

Ha mnpoTs>keHUM Bceit MCTOpPUM Halllero
decTtuBans HaM 6bIIO BayKHO, YTOOBI, MIOMMUMO
MPOCBETUTENIbCKOV BBICTABOYHON DPabOTHI, HAII
dbopyM 6bUT IEHTPOM XY 0XKECTBEHHOTO U (GOTO-
rpaduyeckoro o6pasoBaHus, 6bT MIATHOPMOIL,
Ha KOTOPO¥ BBICTPaMBAKOTCSI HOBble OTHOILIEHUS
MEXY OTJe/NbHBIMU aBTOPaMU U MUPOBOI Ho-
Torpaduueckoit apr-ciieHoii. [TosTomMy ocoboe
MeCTO KaK B MPOLIJble rObl, TaK U B 3TOM TOLY



B mporpaMmme GecTuBags 3aHUMAKOT JIEKIIUHU,
MacTep-KJIacChl U MeXIYHapomHoe mopTdoano-
peswo. Cpenu JIeKIUit 3TOTO roja HaM 0CO6GeHHO
X04eTcsl BbIJIeINTh BCTpeuy KIacCuKa OTeuyecT-
BEHHOI (OTOXYPHAMUCTUKM, TIpernojaBaTess
dakynbpTeTa XypHanucTUKM MOCKOBCKOTO TOCY-
[apCTBEHHOro yHuBepcuTeTa uMeHu M.B. Jlo-
MOHOcOBa Brnagumupa BITkuHa co cTyIeHTaMu
dakynpTeTa XypHamucTuku Ky6GaHCKOTO Tocy-
lapCTBEHHOr'0 YHUBEPCUTETA U BCTPEUy PyKOBO-
nutens dbakynabreTa pororpabun EBpomneiickoro
MHCTUTYTaA gu3aiina B Magpuge Mopuua Hoii-
MIOJJIEpa CO CTyOeHTaMu (aKyJbTeTa apXUTeK-
TYpbI U Au3aiiHa Ky6I'y.

MesxmyHapomHoe mopTdoamo-peBio hectn-
BaJs cobupaet B KpacHozmape Ha 0[1HOJ TIIOLIA [ -
Ke creluanancTos 1o pororpaduu — penakTopos,
IVPEKTOpOB decTuBaseit u ranepei, mnemaro-
TrOB — U MOJIOABIX aBTOPOB, CTPeMSIIUXCSI pac-
LMPUTb TOPU3OHTHI CBOET0 TBOPYECTBA. B 3TOM
rony B paMkax mnoptdonno-peBio Ha PhotoVisa
BCTpeTSITCS 15 peBHOepoB M3 ImecTu cTpad u 50
aBTOpOB €O Bceii Poccun. PedynbraTamm Takux
BCTPEY CTAHOBSITCSI HOBbIE BBICTABKM, My6IMKa-
UM, ydactue B 06pa3oBaTe/bHbIX MPOrpaMMax
st ororpadoB u pacmMpeHue MPOCTPAHCTBA
COBpeMeHHO# (oTorpaduu, BoBjeyeHue B HETO
HOBBIX JIJISI 5KCIIEPTHOTO COOOLIECTBA aBTOPOB.

B stom romy dectupanbp yecTByeT TBOp-
yeckuii coio3 «BuBa ®oToO», CO3[aBIINIT OeCSIThb
JIeT Ha3a[ 1aTGopMy AJis pa3BUTUSI COBPEMEH-
Hoii dotorpadun B KpacHomape. imenHo «BuBa
@®oTO» BBICTYIMJI MHUIMATOPOM Haimlero dec-
TuBaJsi. MbI BCIIOMMHaeM, Kak BCce HauMHAJOCh,
U TpencTasisieM B pamkax PhotoVisa BeicTaBKy
U KHUTY, TIOCBsIeHHbIe 106ueio Cor3a.

TeXHOJIOTUY He CTOSIT Ha MecTe, ¥ GoTorpa-
¢us1, xorma-To nmepBoe M3 HOBBIX TEXHOJIOTUYEC-

KUX MCKYCCTB, B Hallle BpeMsl caMa CTAHOBUTCS
06bexTOM pediekcuu ¥ BIOXHOBIISIET ITOSIBIEHUE
HOBBIX ITIPOM3BEeNEeHMII B BUAeOapTe, MCKYCCT-
Be MyJbTUMEIUIHBIX TeXHOJOIui. B aTom rogy
Mbl IIPUBETCTBYeM HalllMX KoJjler, ¢pecTuBaslb
Bupgeoapra «Ceituac&IloTtom», GpecTUBagb U BbI-
craBky «I[I9KIIOT» u nmpoekT Mediacrowd, Kaxk-
IIBIIi Y3 KOTOPBIX 3HAKOMMUT 3puUTesieil pecTunais
PhotoVisa ¢ myummmu 1 HOBBIMU paboTaMu CBO-
UX aBTOPOB.

Mbl XOTMM TONPUBETCTBOBATh U BbIpa-
3UTh HAIly MPU3HATEIbHOCTb AJMUHUCTPALUU
KpacHopmapckoro xpast ¥ AZIMUHUCTPALUU MY-
HUIIMIIATBHOTO o6pa3oBaHmust ropox KpacHo-
nap, MO/, 3TUJI0M KOTOPBIX MPOXOAUT HecTuBaIb
PhotoVisa.

MbI 671arofapHbl BceM, KTO mopgepskait dec-
TuBanb B 2015 romy: mpurianieHHbIM doTorpa-
dbam ¥ XymoKHMKaM, yJaCTHMKAM BBICTABOYHO
MpOrpaMMbl, TOCTSIM, MPME3sKAIOUIVIM C JIEKLIMSIMU
M CTpeMJIeHVeM DPa3[eluTh CBOI OMbIT doTorpa-
¢uM ¢ HOBBIMM aBTOpaMy Ha TMOPTQHONMUO-PEBIO,
HallM TapTHePaM — BbICTABOYHBIM MPOCTPAHCT-
BaM B KpacHopmape M ApyrMxX ropopax Kpasi, Ha-
MMM TIApTHEpPAM II0 opraHu3auuy ¢GecTUBass
¥ pacIpocTpaHeHn0 MHGOpMaIyn; ocobble Tem-
Jible YYBCTBA M IIOHMMaHMe OTPOMHOIO BKJIaza
B paboTy decTrBass BbI3BIBAIOT ¥ HAC BOJIOHTEPSI,
61aromapst pabote KOTOpbix PhotoVisa sHameHnnuTa
Ky6aHCKOIi TOCTEMPUUMHOCTBIO ¥ OTKPBITOCTBIO.

Komanma MesxkmyHapogHoro dectuBast ¢o-
torpadum PhotoVisa B KpacHomapckom Kpae



For the seventh time we open the Interna-
tional Festival of Photography PhotoVisa in the
Krasnodar Region.

This year is marked by several anniversa-
ries of milestone events in the history and culture
of Russia. First of all, this year we celebrate the
seventieth anniversary of the Victory in the Great
Patriotic War, the greatest heroic deed of our peo-
ple. It is important for us, organizers of PhotoVisa,
that this very year, 2015, the theme of the Festival
is The Language of Memory. Memory is what con-
nects us with our roots, our family, culture, and
country. At the same time, memory and language
are the two essential human capabilities. Their
loss means downfall of individual and the entire
civilization. To commemorate the events of that
war, the Festival features exhibitions of documen-
tary photography from the Russian state archives
and private collections which witness the people’s
feat and heroism in the name of the Victory.

This year, our country celebrates another
commemorative date —the 1000th death anni-
versary of St. Vladimir, Equal-to-the-Apostles.
His name is connected with introduction of Chris-
tianity into Kievan Rus and adoption of Orthodox
Christianity. This symbolic act marked the entry
of Russia into the family of cultures which have
a favorable development vector set by the laws
of Christianity. It is important for the Festival that
we have an opportunity to show the exhibitions
created under the supervision of the Publishing
Council of the Russian Orthodox Church. They
reflect historical aspects and daily work of the
Church, its dialog with representatives of differ-
ent social groups in modern Russia.

This year, we ask questions keeping in mind
that both human being and memory are fragile
and priceless. One of the key questions raised by

the curators of PhotoVisa is whether it is possible
to share one’s memories. — The program includes
anumber of exhibitions and events with a focus on
the human being in time.

It covers contemplation of certain signs con-
veying the past, reconstruction of processes and
creation of images necessary for memory resto-
ration, re-collection, and, finally, consideration
of memory as one of the figurative forms of com-
munication between individuals and cultures.
These aspects of the Festival theme are in the fo-
cus of the main program with 35 exhibitions at 18
venues in Krasnodar, Anapa, Novorossiysk, and
Sochi. The main program features the projects by
authors from Russia and 14 countries worldwide:
Argentina, Australia, Brazil, Canada, China, Co-
lumbia, Cuba, France, Germany, Japan, Mexico,
Poland, Republic of Korea, and USA. The invited
curators Alasdair Foster (Sidney, Australia) and
Marina Fomenko (Moscow, Russia) made an im-
portant contribution to this year’s program and
arranged exhibitions combining different layers
of perception of the Festival theme.

Throughout the history of the Festival,
in addition to educational and exhibition activity,
we wanted our forum to be the center of learn-
ing in the field of art and photography, a platform
building new relations between individual au-
thors and the global photography and art scene.
Thus, as in previous years, the program of the
Festival features lectures, workshops, and inter-
national portfolio review. Among the lectures of
this year we would like to highlight the meetings
of Vladimir Vyatkin, the master of Russian photo-
journalism that teaches at the Journalism Depart-
ment of the Lomonosov Moscow State University,
and Moritz Neumiiller, the Director of the Depart-
ment of Photography of the Istituto Europeo di



Design (IED) in Madrid, with the students of the
Kuban State University — future journalists, archi-
tects, and designers.

The international portfolio review of the
Festival is held in Krasnodar to bring together the
photo industry experts — photo editors, directors
of festivals, gallerists, educators —and emerging
authors who seek to expand the horizons of their
practice. This year, 15 reviewers from six coun-
tries and 50 authors from across Russia will meet
during the portfolio review at PhotoVisa. Such
meetings result in new exhibitions, publications,
participation in educational programs for photog-
raphers, and expansion of the space of contempo-
rary photography through exposure of emerging
authors to expert community.

Ten years have passed, since the VivaPhoto
Art Union established a platform for development
of contemporary photography in Krasnodar, and
today the Union is feted by the Festival. It was the
initiative of VivaPhoto that facilitated our Festi-
val. We think back to the time when it all began
and introduce an exhibition and a book dedicated
to the Union’s anniversary.

Technologies move forward and photogra-
phy —once being the first among the high-tech
arts —is becoming the object of reflection itself
inspiring new video and multimedia art work.
This year, we are happy to welcome our col-
leagues — the Video Art Festival Now&After, the
PACKSHOT Festival and Exhibition, and the Me-
diacrowd Project — each of them introducing the
best and new work of their authors to the audience
of the Festival PhotoVisa.

We would like to welcome and acknowledge
out gratitude to the Administration of the Kras-
nodar Region and the Government of the City

of Krasnodar, under the auspices of which the Fes-
tival PhotoVisa is held.

We are grateful to all who supported the
Festival in 2015: invited photographers and art-
ists, participants of the exhibition program, visit-
ing lecturers and reviewers who kindly share their
experience in photography with emerging authors
during the portfolio review, our partners — exhi-
bition spaces in Krasnodar and other cities of the
Krasnodar Region, our sponsors, and media part-
ners. We especially appreciate the huge contribu-
tion of our volunteers — thanks to their work the
Festival PhotoVisa is renowned for the warmest
Kuban hospitality.

The Team of the International Festival of
Photography PhotoVisa in the Krasnodar Region



CDOH/:[ PasBUTUA U IOOOEPXKKU MCKYCCTBa
«Aiipuc»

Mys3eli COBpeMeHHOr0 UCKyccTBa «[apask»

T'ocymapcTBeHHbBIN My3€eiiHO-BbICTaBOYHBbIN
neHTp POCU30 MuHucTepcTBa KyabTypbl
Poccuiickoit @enepanyn

TpoekT «B mogmepkky dhororpadumn
B Poccum» @oH[a pa3BUTHUS U TTONIEPKKI
MCKYCCTBA «ApUC»

KpacHopapckasi KpaeBasi 061LIeCTBeHHas!
opranusanys «TBopueckuii coro3 ,,Busa ®oro“»

ApvunucTpauny KpacHomapcekoro kpas
¥ ADMUHUCTpALIMM MYHUITATIATBHOTO
o6pasoBanust ropox, KpacHopap

Anne 3eneHoBOI
Mapum XeiiBopz, MockBa

«Poccuiickas raseta»
TeHepaabHbI MHGOOPMALIMOHHbIV TAPTHEP
decTuBans

TenekaHan «Kybaub 24»
TeHepabHBIN MHGOPMAIMOHHBIN MapTHED
dectuBansa B KpacHogapckom kpae

OAO «MuTypucrt-KpacHomap»
3o00TOi1 MapTHEp GecTuBas

000 Asuaxkommnanusi «BUM-ABUA»
3ooToi1 apTHep GecTuBas

000 «Kyb6aHb-BUHO»
3010TOI1 ITapTHEp QecTuBas

Toprosslit LieHTp HOBOTO nokoseHust OZ MOJIUT
3010TOi1 ITapTHEp GecTUBaIs

PecropaHn asmaTckoii Kyxuy Origami B OZ MOJIJT
3010TO1 MapTHep GecTuBas

00O «T'asnpom TpaHcra3 KpacHonmap»
Cepeb6pstHbIif TapTHEP GecTUBaIs

000 «3KO-J1ab»
Bpon30Bblii mapTHep hecTuBas

Tanepes «Art Jlec»

Toctuunna «Exkatepunonap»
Keiitepmuroasi kommanus «banket-CepBuc»
KpacHopapckuii rocygapcTBeHHbBIN
MUCTOPUKO-apXeoJorn4ecKkuii myse-
3anoBegHUK uM. E. . ®enuiibiHa
KpacHozapckuit MHCTUTYT COBPEMEHHOTO
MCKYCCTBA

KpacHopapckuit KpaeBoit BBICTAaBOUYHBI 3aJ1
1306pa3uUTeNbHbBIX UCKYCCTB
KpacHopapckuit KpaeBoii Xy[0skeCTBeHHbI
myseii um. . A. KoBaneHKo
KpacHogapckoe XynoskeCcTBeHHO€e YUMIMILe
KynbTypHbIit 11eHTp «Tumnorpadus»
Mara3uH-CcaloH Xy0XeCTBEHHBIX

ToBapoB «<AHTUKO»

OIVIH TEATP

CeTb roctuHuil, «B JIByx Illarax»

sgt. Pepper's bar

Crypus «@akTypa»
ToproBo-pa3BieKaTenbHbIi

komriekc CUTU HEHTP
ToproBo-pa3BieKaTeNbHbIl LEeHTP
«Tanepes KpacHopap»

@DakynbTeT apxXUTEKTYPhI U IM3aliHa
KybaHCKOro rocymapcTBeHHOTO YHYBEPCUTETa
DakysbTeT XypHaTUCTUKM KyGaHCKOro
roCygapCTBEHHOIO YHUMBEPCUTETA

LleHTp MCIIaHOSA3bIYHOM KYIbTYPBI «Amigo»
LieHTp coBpeMeHHOI ¢oTorpadun
LeHTpasbHBIN KOHLIEPTHBIN 3aj

[Ixona nckyccTB U Au3aiiHa
[lIkosra MCITaHCKOTO SI3bIKa
[lIkona TBopueckoit dotorpadnn

COuMHCKMIA XyA,0KeCTBeHHbI My3eii

HoBopoccuiickuii uctopmueckunii Mysei-
3aMI0BeHNK

PecropaHn «27 npuyan»
Crynusi-ranepes Uropst u Onbru Yabko

Accouuanus «IIpaBociaBHas Kuura»
Wspatenbckuii coBeT Pycckoii
IIpaBociaBHOI LlepkBu
PekOHCTpPYKTOpCKas rpymnna
«CepebpsTHBIi BOTK»

MesxxpyHaponHas iatdopma amst
MyJIbTMMeUitHbIX TpoeKkToB Mediacrowd
MexayHapoaHbIi hecTuBaIb BUIEOapTa
«Certuac &IToTom»

000 «ITATIUPYC APT»

Poccuiickuii rocygapcTBeHHbI apXuB
KMHOGDOTOLOKYMEHTOB

Typuctuueckast KOMIaHuUs

Blayney’s Mice Company

®dectuBaib «[IOKIIOT»

FOTOLAB

®otomnaboparopust PTICHKA-DY

LleHTpanbHbIN rOCyLapCTBEHHBIN
apxuB KMHOPOTODOHOZOKYMEHTOB
CankT-Iletep6ypra

Cultural Development Consulting, ABcTpanus
O6benuHeHe MeskIyHapooHbIX GecTrBa-
neit pororpadum «PecTuBaIb CBETA» /
Festival of Light (FOL)



JKypnain Foto&Video, MockBa

JKypuan GUIDE, KpacHonap

JKypuan «KPJI.Cobaka.ru», Kpacuomap
JKypsnait o >xusHu fOra «Bprora»

JKypHan «Pycckuii peroprep», Mocksa
UnTtepHet-pecypc Photographer.Ru, MockBa
VHbopMaMOHHO-aHATUTUYECKOe
arenTctBo «BK-IIpecc», KpacHopap
HoBOCTHOJt MHTEepHET- opTal

«Ky6aHnb 24», KpacHogap

IMoptan IOxxHOro permona OI'A.py, KpacHomap
Russia Beyond the Headlines, ApreHTuHa
Caiit «Ky6mor», KpacHogap

CeteBoe n3ganme «KybaHckue BemoMocTuy,
KpacuHonap

®oTonopran ZHSTA, Benapycp

PykoBoauTenb pectuBasst: EBrennii bepesuep

IMoueTtHslit fupexTop: JleBan MamysoB

Apt-nupexrtop: Mpuna UmbipeBa, KaH[,. UCK.

VcnomHUTeNbHBIV AUPEKTOP:
TarbsiHa 3yOKOBa

[MpeKTOp MHOCTPaHHbBIX TPOrPaMM:
Maiia l'onbaMaH

[upekTop 1o paboTe ¢ MapTHepaMu:
EBrenus Kapnannna

I'maBHbIN KOHCYNbTaHT: HaTanbs Tapacosa

OTBeTCTBEHHBIIt peJaKTOp KaTauora:
Enena ®upcosa

IIpecc-cekpetapb: TaHst BacunbeBa
MyneTuMenua obecrieueHme GecTuBasi,

TEeXHUYECKOe MTPOEKTUPOBAHME
nporpamm ¢ecryuBasst: Bnagumup CeprieHKO

I'padmueckuit ctuab PhotoVisa:
Hapexxpa JlopoBckas

BbicTaBOUHas MmevyaTh:
Anekcanap MasbiiieB, MockBa
Esrennii CaBenen, KpacHomap

IT:

Anppeii besykinagHUKOB
Bagum I'yHbKO

Hatanbs JleBueHKO

Beb6-nu3aiiu:
Koncrantun EpemeHko

IIu3aitd BbICTABKY MOGeMUTENTe
MeXIyHapOIHOTO KOHKypca
dotorpadum PhotoVisa 2015:
AnHa I'BupL

Koopouuaums B KpacHonape:

Iapbst TomunoBa — paboTta ¢ BOJIOHTEpaMM-
nepeBogUMKaMu

IMaBen IlleB110B — BbICTaBKM, paboTa

C BOJIOHTepaMu

Koopouuanus B Mockse,
KOOpAVHALMS 3apyOesKHO
nporpaMmbl hecTuBas:
Mapws ITetyxoBa

MOoOHTa)X 3KCITO3UIIMIA:
Tumodeit MOCKOBKMH
Cepreii [lonynaHnos
lanuna Xariny

TpaHCITOPTHOE 06ecIeueHme:
Anexceii IBaHOB

Bononrepsr:
BukTopust Aracuesa
CeeTyiaHa AxMmazeeBa
Jlugus bemapesa
ExaTtepuHa bunenko

Poman Bperman
Buranmnit Byp6sira
Ons Bupuu

Hapexna BockpeceHckast
CsetnaHa 'aBpuitiok
Turpan 'eBopksiH
Buxkropus JaBuaeHKo
Buxkropus JopomieHKO
Amnacracus 3arugy/uimHa
Muxann 3apeuHeB
dnppap 3eiTyniaes
MapwuHa 3pIpsiHOBa
AnuHa VIBaHUK
Haranbsg Kaxkan
Mapwnna Knusoksn
Aprém Kupuuenko
Anéna KnumeHueHKO
Enena KnuHkoBa
Anacracust KonecHukoBa
Exartepuna Kpuknusas
Exartepuna Kpsinosa
Cepreii Kymp

Enena JlapuoHoBa
EBrenus JleBlIOHKOBa
Anna JTo6oBa
Anekcannp Maciios
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AnHa CepxkaHT

Anna CHeTKOBa
Anexcannp ConoBbeB
EBrennii CykoBaTbIX
Maxcum ToncToB
BukTtop TpeTbsik
Anacracust Tpury6
HOnusa YkpanHckas
AnHa XnpITUneBa
EBrenmii lnumkux
Hapbs llleTuHuHa
Henuc SIkoByieB
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Garage Museum of Contemporary Art

ROSIZO State Museum and Exhibition
Center of the Ministry of Culture of the
Russian Federation

In Support of Photography
in Russia Project

Artistic Union Viva Photo, regional public
organisation of Krasnodar
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Administration of Krasnodar City
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Anna Zelenova
Maria Hayward, Moscow

Rossiyskaya Gazeta
General Information Partner

Kuban 24 TV channel
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INTOURIST Krasnodar
Gold partner of the festival

VIM-AVIA Airlines
Gold partner of the festival

Kuban-Vino
Gold partner of the festival

New generation shopping centre OZ MALL
Gold partner of the festival

Restaurant of Asian Cuisine Origami
in OZ MALL
Gold partner of the festival
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Silver partner of the festival
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Bronze partner of the festival
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Krasnodal Regional Exhibition Hall

of Fine Art

The Kovalenko Krasnodar Regional Museum
of Arts

Krasnodar College of Arts

Typography Center for Culture
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ODIN TEATR Theatre

Hotel chain V Dvuh Shagah [Around the
Corner]

Sgt. Pepper's Bar

FACTURA Studio

CITY CENTER Mall

Gallery Krasnodar Mall

Kuban State University Department

of Architecture and Design

Kuban State University Journalism
Department

Centre for Spanish-speaking culture Amigo
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School of Arts and Design
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School of Art Photography in Krasnodar
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Novorossiysk Historical Museum

Prichal 27 Restaurant
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Orthodox Book Association

Publishing Council of the Russian Orthodox
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International multimedia platform Mediacrowd
International Video Art Festival Now &After
LLC PAPYRUS ART

Russian State Documentary Film

and Photo Archive

Blayney’s Mice Company

PACKSHOT Festival

FOTOLAB

PTICHKA-DY Photolab

Central State Archive of Cinema,
Photographic and Phonographic Documents
in St. Petersburg

Cultural Development Consulting, Sydney,
Australia

International collaboration of photography
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Foto&Video Magazine, Moscow

GUIDE Magazine, Krasnodar

KRD Sobaka.ru Magazine, Krasnodar

V’yuga Magazine, Krasnodar

Russian Reporter Magazine, Moscow
Photographer.Ru, Moscow

Informational & Analytical Agency VK Press,



Krasnodar

News Internet portal Kuban 24,
Krasnodar

Portal of the southern region Yuga.ru,
Krasnodar

Russia Beyond the Headlines, Argentina
Kublog web-site, Krasnodar

Kubanskie Vedomosti, Krasnodar

Photo portal ZHSTA, Belarus
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Wpert BoitHa HaponHas. [lapTu3aHCcKoe IBIDKeHe

Ha Tepputopum Poccun, Ykpannsl u benopyccun

B roabl Beynkoit OTevecTBeHHOI BOVHBI. VI3 HOHIOB
Poccuiickoro rocynapCcTBEHHOTO apxuBa
KMHO(DOTOROKYMEHTOB M Koyutekiyu I1.B. Xopomiosa
®otorpadusi. MonTaxx. Opykue. I[To cTpaHuIiaMm
«@POHTOBOJ MILTIOCTpanm».1941—1945.
doTomoHTaxXM Anekcanapa JKUTOMUPCKOTO.

W3 konnekiuu B.A. )Kutomupckoro, MockBa
BHyTpeHHee npocTpaHCTBO BOViHbBL. Biiokaga
Jlenunrpaga B pororpadusx. 1941—1944.

U3 co6panust LieHTpanbHOTO rocygapcTBEHHOTO
apxuBa KMHOGOTO(HOHOIOKYMEHTOB
Cankr-IleTep6ypra

Bepecra. [TocBsaineHne kHs310 Bragumupy. Bsiuecnas
JlarytkuH, Poccus. BeicTaBka MOATOTOB/IEHA
Wsparensckum coBetom Pycckoii [IpaBocnaBHOV
LepkBu u1 Accounauyeii «[IpaBocnaBHas Kuura»
Csetonucs Tajinbl. Pycckas [IpaBocnaBHas LlepkoBb
1 06111ecTBO. KOHCTaHTUH BeHeauKToB,

Omumiib lataynnuH, nps [Jonrononbckuii,

Bsiuecinas JlaryTkuH, Anekceit Msikuies,

IbsiKOH AHJpeit PagkeBuy, [TaBen CMepTHH,

uepeit Anekceit Xapaamos, Poccus.

KypaTop Bsruecnas Jlarytkuu, Mocksa, Poccust
Mockosckuit Kpemnb. Hukonait Paxmanos, Poccust
Ham som — 3eminsi. @egop I0pumxun, Poccus

Hanepekop Bpemenu. Kimaccuki GOTOXKYPHATUCTUKA
Bnagumup Bsatkuu u Urops Koctus. Poccus

Cob6ecenoBanue nmamsTi. Tomoko Xasiiu, IMOHMS;
Cyk Ky O, Pecriy6nuka Kopest; [Tatpucus Keiicu,
Ascrpanust; dpuka qurec, Komymb6ust;

[Tayna JlatTpunrep, AprentuHa/®paHuys;

Iastua TopuukpodT, Kanaga; Bennu Caxkc, CIIA.
Kypatop: Anacnep ®@ocrep, CugHei, ABCTpanus

YactHoe BpeMms. EBa 3e6poBcky, Kanama
Ucropus, namsaTs 1 Monyanue. JlopeHa I'ynbeH
BauerTn, ApreHTnHa

INeii3ak ckBo3b neiizaxk. Knosuc JapesHo, bpasmunns
IIpoctpancTtBa namsatu. Hagexna Kysnenosa, Poccust
Marickas HeBecta. Mapus KoxkaHoBa, Poccus

Capn kamueit. [lonr Jour, Kurait

Jleta Gosbiiie He 6yneT. Mapko AHTOHMO OWiTbo, Bpasummst

Memoria Loci — Humanus Vitae. TaTbsiHa
ITnoTHMKOBA, Poccus

Packpamennbie dpororpadnu. dnopencus biaanko,
ApreHTuHa

CrynuB Ha IpeBHI00 3eMmit0. irops 1 Onbra YibKo,
Cepreii Ceprees, Poccus



A3bik namaTtu. YacTb V. 06bekT namMaTtm

128 Kpartkas uctopusi UCKyCCTB U Ipyrue Cepun.
Hukonaii Kyne6sikus, Poccust

132 IMenena. Ekatepuua by6HoBa, Poccust

136 OTcyTterByomye. Xynno Anrmenb, bpasunus

138 WHurtepnperanus npegmera. Bagum I'ymyH, Poccus

A3bik namaTt. Yacte V. [amMaTb 0 HeCNY4MBLIEMCS

144 MerampoekT. Anexanapo F'oHcasnec, Kyba

148 Cab6uua: Bo3BpaileHie B Beneruio. [luna
Illenpunckas, Cabuua l'openuk, Poccus

152 Me: More. MapuHa Meniuepc, Bpasunus

A3blk namatn. HYacte VI. BHYTpM namatu
158 Apxunenar. Pukapno HeBec, Bpasunus
160 Kpsim, mexxce3onbe. EBrenmii IlnmkuH, Poccust

A3bik namaTn. Hacte VII. Dunocodpusa namatm /

[Npouecc namaTm

164 ®oTo Kak Buaeo0, Buaeo Kak ¢oro. KiemeHc
BubxenbM, Tepmanns; Maiikia Bond, Tepmanns;
Anekcanapa MuTtisinckas, Poccus; @y labpuens
ITynno, [Tonbuia; Tomorwku Cakarytu, SINOHNS;
Toxuxupo Cato, SInnouusi; Mapuna ®omenko, Poccusi;
Anek ®oH Bapren, Mekcuka; bagp 91p Xammamu,
@panums. Kypatop Mapuna ®omenko, Mocksa, Poccust

174 IManmmicectsl. Tom JInc6oa, bpasumms

CneunaneHas BbiCTaBoYHas nporpamma. K0bunen
180 10 net KpacHomapcKOMy TBOPUYECKOMY COIO3Y
«Bua ®oTto»

Contents

CheumaneHas BblCTaBOYHas NporpaMMa.
Mobeoutens noptdonmo-pesto PhotoVisa 2014
184 25 Hemenb 3uMbl. EKaTepuHa AHOXMHA, Poccus

CrneumanbHasa BbICTaBOYHAS MpOrpammMa.
®oTorpadua Monogbix

186 Bpat. Anmuca EcukoBa, Poccus. Kypatop TaTbsiHa
3y6koBa, KpacHogap, Poccust
188 Upentudukauus. Unbs Pamarmn, ViBax [Tynikus,

Annpeit CemeHnoB, Muxann Tap6ees, Poccust
Kypatop Enena CyxoBeeBa, KpacHonmap, Poccus

KnHo-, BnOoeo- 1 MynbTuMeamanporpaMmMa

196 CrenyanabHblIi MoKa3 GuIbMOB aBTOPOB-
Y4aCTHUKOB NpoekTa «BricTaBka “TIDKIIOT”» mst
dectuBang PhotoVisa 2015 «S3bIK maMsTy»

202 Ha namsits. Konnekums MexxgyHapogHOro
dectuBang Bumeoaprta «Ceituac &IToToM»

206 Iporpamma npoekra Mediacrowd

216 KoHkypc ¢oTorpadum 1 NpoekToB, OCHOBAHHbIX

Ha doTorpadum, «A3blk namatn» PhotoVisa 2015

Me>xayHapoaHoe nopTdonno-peBsto

260 Buorpaduu skcepToB mopTQOIMO-peBIO
268 Buorpaduu aBTopoB becTuBasa

299 Buorpaduu kypaTopoB decTuBas

302 JlekuyM U MacTep-Kaacchl

306 IMporpamma decTuBast

312 OpraHmnsaTopsl GpecTuBas
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This is the People’s War. Partisan Movement

in Russia, Ukraine, and Belorussia during the Great
Patriotic War. From the Collections of the

Russian State Documentary Film and Photo Archive
and P.V. Khoroshilov

Photography. Montage. Weapon. History

of Front-line Illustration. 1941—1945.
Photomontages by Alexander Zhitomirsky. From the
collection of V. A. Zhitomirsky, Moscow

The Inner Space of the War. The Siege of Leningrad
in Photographs. 1941—1944. From the Collection

of the Central State Archive of Cinema, Photo-
graphic and Phonographic Documents in St. Petersburg

Birch Bark. Dedication to Prince Vladimir.
Vyacheslav Lagutkin, Russia. The exhibition is
organized by the Publishing Council of the Russian
Orthodox Church and Orthodox Book Association
Photography of Mystery. Russian Orthodox Church
and Society. Photographers Constantine Benediktov,
Ilya Dolgopolsky, Emil Gataullin, priest Alexey
Kharlamov, Vyacheslav Lagutkin, Alexey Myakishev,
deacon Andrey Radkevich, Pavel Smertin, Russia.
Curated by Vyacheslav Lagutkin, Moscow, Russia
The Moscow Kremlin. Nikolay Rakhmanov, Russia
The Earth is Our Home. Fyodor Yurchikhin, Russia
Contrary to Time: Classics of Photojournalism
Vladimir Vyatkin and Igor Kostin. Russia

A Conversation of Memories. Diana Thorneycroft,
Canada; Patricia Casey, Australia; Suk Kuhn Oh,
Republic of Korea; Wendy Sacks, USA; Tomoko
Hayashi, Japan; Paula Luttringer, Argentina; Erika
Diettes, Colombia. Curated by Alasdair Foster,
Sydney, Australia

Intimate Time. Ewa Zebrowski, Canada
History, Memory, and Silence. Lorena Guillen
Vaschetti, Argentina

Landscape over Landscape. Clovis Dariano, Brazil

The Spaces of Memory. Nadezhda Kuznetsova, Russia
The May Bride. Maria Kozhanova, Russia

Rock Garden. Dong Dong, China

It is not Summer Anymore. Marco Antonio Filho, Brazil

Memoria Loci— Humanus Vitae. Tatiana Plotnikova, Russia
Photo Paintings. Florencia Blanco, Argentina

Setting Foot on Ancient Land. Igor and Olga Ulko,
Sergey Sergeev, Russia

A Brief History of Arts and Others Series. Nikolay
Kulebyakin, Russia
Veil. Catherine Bubnova, Russia



136 The Absent Ones. Julio Appel, Brazil
138 Subject Interpretation. Vadim Gushchin, Russia

Language of Memory. Part V. Memories of what has
never happened

144 The Mega Project. Alejandro Gonzalez, Cuba

148 Sabina: Return to Venice. Dina Shchedrinskaya,
Sabina Gorelik, Russia

152 Me: More. Marina Melchers, Brazil

Language of Memory. Part VI. Inside the memory
158 Archipelago. Ricardo Neves, Brazil
160 The Crimea. Off-season. Evgeny Shishkin, Russia

Language of Memory. Part VII. Memory philosophy /

Memory process

164 Photo as Video, Video as Photo. Clemens Wilhelm,
Germany; Michael Wolf, Germany; Alexander
Mitlyanskaya, Russia; Filip Gabriel Pudlo, Poland;
Tomoyuki Sakaguchi, Japan; Tokihiro Sato, Japan;
Marina Fomenko, Russia; Alec Von Bargen, Mexico;
Badr El Hammami, France. Curated by Marina
Fomenko, Moscow, Russia

174 Palimpsests. Tom Lisboa, Brazil

Special Exhibition Program. Anniversary
180 10 Years of VivaPhoto Creative Union, Krasnodar

Special Exhibition Program. Winner of Portfolio Review
PhotoVisa 2014
184 25 Weeks of Winter. Ekaterina Anokhina, Russia

Conep>xaHue

Special Exhibition Program. Youth Photographers

186 Brother. Alisa Esikova, Russia. Curated by Tatiana
Zubkova, Krasnodar, Russia

188 Identification. Ilya Rashap, Ivan Pushkin, Andrey
Semenov, Mikhail Tarbeev, Russia. Curated by Elena
Sukhoveeva, Krasnodar, Russia

Video and Multimedia Program

196 Special film screening of the PACKSHOT Exhibition
Project’s authors for PhotoVisa 2015 The Language
of Memory

202 As a memento. The International Video Art Festival
Now&After’s Collection

206 The program of Mediacrowd project

216 Contest of photography and photo-based
projects The Language of Memory
PhotoVisa 2015

International portfolio review
264 Biographies of experts

284 Biographies of artists of the Festival
300 Biographies of curators of the Festival
304 Lectures and workshops of the Festival
309 Program of the Festival

312 Organizers of the Festival
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[MamMaTtm Benukon OTevyecTBEHHOMN

BOMHbI 1941-1945 nocegawaeTcd

B 2015 rony Poccust mpasgHoBaia cemuje-
csatoiit [ledb [To6embl COBETCKOro Hapoaa B Beu-
Kkoii OTeueCcTBEHHOII BOIHE.

B pamKax riaBHOI TeMbl GpecTuBats «SI3bIK
MamsITU» Mbl IIpeACTaB/sieM TPU BbICTaBKM, I1OC-
BsilleHHbIe Bennkoit OTeyecTBeHHO BOJiHE. DTO
JOKYMEHTaJIbHbI/ NPOeKT «laeT BoiiHa Hapo[-
Hasg. [lapTu3aHcKoe OBUKEHME HA TEPPUTOPUU
Poccumn, YkpauHsl u benopyccun B ronsl Benn-
Koii OTeueCcTBEHHOI BOJHbBI», CO3JaHHBIN Kak
boTobMIBEM U3 OTIIEUATKOB C COTEH MOMJIMHHBIX
HeraTuBOB, CAeJaHHbIX B TapPTU3aHCKUX OTPSIAax
M3BECTHBIMUY BOEHHBIMU (OTOKOPPECIIOHIEHTA-
MM U HEU3BECTHBIMM aBTOpaMu. B 3Ty BbICTaBKY
BOILIJM OTIIEUYaTKM C MaTepuanoB M3 cobpaHus
Poccuiickoro rocyapCcTBEHHOTO apXMBa KMHO(O-
TOOOKYMEHTOB ¥ M36paHHOEe UMC/IO TOOIMHHBIX
doTorpadmit mapTusaH, YyIOM COXPaHUBIIMXCS
C BOEHHBIX JIeT, u3 kosnekuuu I1. B. Xopommuiosa.

BTopsiM He MeHee 3HAUMMBIM IIPOEKTOM
cran«BHyTpeHHee MpOCTPaHCTBO BOJHBI. Bioka-
nmaJlenuHrpazga B hororpadusax. 1941—1944»— 150
dororpadmuii, cBUIETENBCTBYIONINX O MPEBOCXO-
JISIIeM yeJioBevyeCKyue CUJIbl IOABUTe XXuTeeli Jle-
HMHTPaIa, BBDKUBIINX, pabOTaBIINX, CTIACABIINX
IOPYT ApyTa OT rosiofa u 6osesHeit 900 cTpamIHbIxX

JIHeit 6JI0KaAbl. JTa BbICTABKA COCTABJIEHA U3 OT-
TeYaTKOB C MOJJIMHHBIX HETaTUBOB U3 LleHTpasib-
HOTO TOCYZAPCTBEHHOTO apxuBa KMHOGOTODOHO-
nokyMmeHTOB CaHKT-IleTep6ypra.

TpeTbs akcrio3unus — «dortorpadust. MoH-
Tax. Opyxue. [lo crpanuam “©@poHTOBOI M-
nocTpanun”. 1941—1945» npencrasiser ¢oTo-
rpaduueckme KOJIJIaKU COBETCKOTO XYIOKHMUKA
AnekcaHzapa JKUTOMMUPCKOTO, BCIO BOWHY Ieya-
TaBIINeCS] B 9TOM M3HAaHUU. VI3gaHne BhIXOAUIIO
B IBYX Bepcusix: rasera «OpoHTOBAS MILIIOCTPA-
LMsI» Ha PYCCKOM SI3bIKe paccKa3bIBajia O repous-
Me COBETCKMX BOMHOB, xypHasn Front-Illustrierte
Ha HEMEIIKOM sI3bIKe GbIJI HaTIpaBJjieH Ha MOJAPbHIB
60eBOTO0 AyXa TUTIEPOBCKUX BOMCK.

DKCITOHATHI HA BCEX TPeX BBICTABKAX COMPO-
BOX/AIOTCSI TEKCTaMM, C KOTOPBIMM OHM ObLIM
BIIEpPBbIe ONyOJIMKOBaHbI B BOEHHOE BpeMsi. [l
opranu3atopoB ¢GecTuBaisl COXpaHeHMe MAOKY-
MEHTaJIbHOM TOUHOCTU MYy6GIMKyeMbiX GoTOrpa-
uit U X KOHTEKCTa SIBJISIETCS MPUOPUTETOM,
MO3BOJISIIOIIVIM COXPAHUTb MCTOPUYECKYIO IIa-
MSTb 0 Togax Benukoit OTeuecTBeHHOV BOVHBI.



In year 2015 for the 70th time Russia cel-
ebrated the Day of Victory of the Soviet people
in the Great Patriotic War.

In the frameworks of the main theme of the
Festival The Language of Memory we present three
exhibitions dedicated to the Great Patriotic War.
This is the documentary project This is the People’s
War. Partisan Movement in Russia, Ukraine, and Be-
lorussia during the Great Patriotic War, created as
a photo-film with hundreds of original negatives
made in partisan’s brigades by well-known war
correspondents and unknown authors. This show
includes prints with materials from the collection
of the Russian State Documentary Film and Photo
Archive and a selection of original photos of the
partisans, miraculously preserved in the wartime,
from the collection of Pavel Khoroshilov.

The second project which is no less sig-
nificant is The Inner Space of the War. The Siege
of Leningrad in Photographs. 1941—1944 — 50 pho-
tographs giving evidence to the heroic, above all
the human abilities deed of Leningrad inhabit-
ants — having survived, working, rescuing each
other from hunger and disease for 900 terrible
days of the blockade. This exhibition is made up
of prints with genuine negatives from the Central

In commemoration of the Great
Patriotic War of 1941—-1945

State Archive of Cinema, Photographic and Pho-
nographic Documents in St. Petersburg.

The third exhibition — Photography. Mon-
tage. Weapon. History of Front-line Illustration.
1941—1945 presents photographic collages of the
Soviet artist Alexander Zhitomirsky, published
during the war. The publication was issued in two
versions: the newspaper Frontovaya Illustratsiya
[Front-line Illustration] in Russian telling about the
heroism of Soviet soldiers, the magazine Front-
Illustrierte in German was aimed at undermining
the morale of Nazi troops.

The exhibits in all three exhibitions are
accompanied by the texts with which they were
first published in wartime. For the organizers
of the Festival such preservation of documentary
accuracy of the published photos and keeping
their context is a priority, allowing to preserve
the historical memory of the years of the Great
Patriotic War.




KpacHnodapckuii kpaesoti xydoxcecmeeHHblii
myseti umeru @. A. Kosaneunko, yn. Kpacuas, 15,
1-ii 3maxc; KpacHodap

INapTu3aHckasg BOJHa Hadanachb AJis Ha-
ponoB Poccuum, YrkpauHsl, Benopyccun 22 mioHs
1941 rogma. OHa mpogomkanach g0 oceHu 1944
ropa. B Heli npuHSIM yyacTue, HeIOCPEACTBEHHO
B MapTU3aHCKUX OTPsifax, 6omee 1000 000 coBeT-
CKUX rpaxkgaH. B mapTtusaHax GbUIM MY>KUMHBI
U KeHLMHBI, CTapUKY U JEeTH, XXUTENU TOpOLoB
U JepeBeHb; IapTM3aHaMM CTAaHOBMIUCH OKa-
3aBlIMecs B OKpykeHUM BOuHbI COBETCKOV ap-
MUM. DTO ABUKEeHMEe TIPOTUB arpeccopos, BTOPT-
LIIMXCS HAa POAHYIO 3eMJII0, YCTaHaBIMBAIOMIUX
Ha Heil 4yyXue MOPSIOKM, OXBATUJIO OTPOMHBIE
Tepputopun. B Poccum mapTusaHCKOe OBMOKe-
HJe CTaJI0 MacCOBbIM Ha 3alajie ¥ Ha lore, mo-
MaBUIMX B 30HY OKKynauuu. Ha YKpanHe TOJIbKO
B 1943 ropy nerictsoBasno 70 000 napTusaH B OT-
psanax, He cUMTasi CKPbIThIX Pe3epBOB B TOpoAax
U MaJjblX HaceJleHHbIX NMyHKTax. B Benopyccunu,
KOTOPYI0 Ha3bIBajM «MapTU3AaHCKOM pecrmy6sn-
KO¥i», cpaxkanmoch 6osee 440 ThICSY MapTU3aH,
00beiMHEHHBIX B 997 OTPSIIOB, COCTABIISIOMINX
199 maptmusaHckux G6puran u 14 mapTU3aHCKUX
MOJIKOB. YHUKAJAbHBIM SIBJI€EHUEM CTaJIO CYLIeCT-
BOBaHMe BHYTPU TEPPUTOPUM, OKKYIIMPOBAHHOI
BparoM, BeCbMa 3HAUMTENbHBIX [0 ILJIOIIALN
paiioHOB, OCBOGOXJEHHBIX OT 3aXBaT4MKOB. Ta-
KOJ paiioH moJsiyyajl Ha3BaHMe «IapTU3aHCKUi
Kpaii». 3gech paboTaay IKOJIbI, 60JIbHUIIBI, OO
JIMOTEKU, BBIXOAMIM Ta3eThl, GblIa HalaXkeHa
CBSI3b C «6OJIBINNOI 3eMJeit», KpeCcTbsIHE TIPOI0-
Kanu TPYOUTbCS B Konxo3aX. «[lapTusaHckue
Kpasi» cyujecTBoBanu: B Poccum — B BpsiHCKOIA,
KanmuuHckoii, JlenuHrpazackoit, Hopropoznckoit,
OpioBckoii, [TlenzeHckoii, IIckoBckoit, CMoJieHC-
Ko#1, Tam60BCKO# 06/1acTSIX; HAa YKpauHe — B Bo-
poummnoBrpaackoin (JlyraHckoi), 3amoposkCKO,
Kuesckoii, PoBeHckoit, CtanuHcKoi (JoHenKkoii),

Cymckoit, YepHUTOBCKOI 06/acTsax; B bemopyc-
cuu — B Bbpectckoit, l'omenbckoit, ['pogHeHCKOI,
MMHCKOI1 06/1aCTSIX.

Enuublii GpOHT HapOJHOrO CONPOTUBJIE-
HUSI arpeccopy SpKo IpOAeMOHCTPUPOBa 06-
IIHOCTh MCTOPUYECKUX Ccyme6 Tpex OpaTcKux
HapOo/JI0B U UX CIIJIOUeHHOCTD Tiepe IULOM Bpara.
IMaTproTuyeckuit MoabeM, IpKUM BbIpaskeHMEeM
KOTOpOr'o CTajio0 MapTu3aHcKoe OBM>KeHMue B Be-
nukoi OTevecTBeHHOI BoiiHe 1941—1945 romos,
uMeJs Ty6OKMe KOPHM B HApPOJHOM CO3HaHUM,
BOCXOJsIIIMe K HAPOAHOMY OIOJYEeHUIO B BOJiHe
3a rocyJapCTBEHHYI0 He3aBUCUMOCTh 1612 roma
M K MapTU3aHCKOMY ABMKeHUI0 B OTeuecTBeH-
HoJi BoJiHe 1812 roga.

Biaropaps gesiTeIbHOCTY MapTU3aH Ha OK-
KYNMPOBAHHBIX TEPPUTOPUSIX BOEHHAs MOIb
Bpara COKpYyIIajach B €ro COOGCTBEHHOM ThITY.
[esiTeIbHOCTh TMapTU3aH NpuOIMKaga mobemy
Haj, Bparom, MOJpbIBAsi CaMblii BOEHHbIN IyX
arpeccopa, ces CTpax U HEYBEpPeHHOCTb B €ro
psnax. IMapTusaHcKas BOjiHA 6blIa BO MHOTOM
BOJHOI TCUX0JIOTMYECKON, CTPAIIHOM [Js TeX,
MPOTHUB KOTO OHA BeJIach, U MyYUTETbHOV GU3U-
YeCKM M IICUXOJIOTMYUECKHM IJISI CAaMUX ITapTU3aH.

@dororpadus MapTU3AHCKOTO IBUKEHUS
B roapl Benukoit OTeuecTBEeHHO BOMHBI HUKOT-
Ia He OblyIa TeMOJi CIIelaJbHOr0 MCCIeJOBaHMSI.
HecMoTpst Ha TO YTO MOABUT MapTHU3aH 6bLIT 3a-
revaT/ieH BbIJAIOIIMMUCS BOEHHBIMU (oTorpa-
dbamu, HecMOTps Ha TO YTO MAPTU3AHCKOE IBU-
JKeHMe 0CTajoch Ha (oTorpadumsax, caelaHHBIX
caMMMM MMapTU3aHaMM, HU pa3y He NpeanpuHu-
MaJIoCh TOMNBITKM AOCTATOYHO ITOJIHO IpexncTa-
BUTH BU3yaJibHble CBUAETE/NbCTBA NTapPTU3aHCKOM
neincTBUTeNbHOCTU. CHIMIIKOM CJIOKHBIM OKa-
3bIBAJIOCh MTOHMMaHMe peHoMeHa MapTu3aHCKO
SKU3HU, TIe TPOJOJIKeHe MUPHBIX 6y IHel B ap-
XauvyeCcKMUX YCJIOBUSX JIECHOTO ObITa Mepernie-
TaJIOChb C BOEHHOV aKTUBHOCTBIO, Ile B OTpsAHax



OmuTpuin YepHos. MapTtu3aHbl cena H. ABryct 1941.
Poccuinckmin rocyaapCcTBeHHbIV apxMB KUHOPOTOOOKYMEHTOB
(PTAK®LO)

COXPAHSIJICSI KPeCThSIHCKUI YKJIaa GOIbIIoi ce-
MbM, a TICUXOJIOTHSI MOJIOABIX 6OIII0B, 0COOEHHO
neTeit, mpuobpeTasa ycTpaiaoiiye Gopmbl 6ec-
CTPAIIHOTO repousmMa.

B BricTaBKy BOLIO 320 JOKYMEHTAJIbHbIX
doTorpaduii, xpausmuxcs B Poccuitckom ro-
CyIapCTBEHHOM apxXyuBe KMHO(POTOJOKYMEHTOB
(PTAK®I). Cpegyu aBTOpOB CHMMKOB — I€pBbIe
uMeHa ¢ororpadum Toro BpemeHu: Makc Ab-
nept, Jleonun BenuxskanuH, SIkoB [1aBUI30H,
leopruit 3enpma, Bopuc Urnatosuu, Bukrtop
Kunenosckuii, T'eopruii Ilerpycos, Bcesosof
TapaceBuu, Muxauna Tpaxmas, [TaBen TpomkuH,

Dmitry Chernov. Partisans of N settlement. August 1941.
The Russian State Documentary Film & Photo Archive (RGAKFD)

Apxanuii lllajixeT ¥ Opyrue KJIacCUKU OTEYeCT-
BEHHOJ BOeHHOJ ¢ororpaduu. Ha BwIcTaBKe
npenacTaByieHsl GoTorpadum U3 IMUHOTO apxXu-
Ba reposi MapTMU3aHCKOTO ABUKEHUS MUCATes
Ilerpa Bepmuropsl, nepenanubie B PTAK®]I.
B skcmo3uumio Takke BKIOUeHbI GoTorpaduu,
HajimeHHble Y QamMCTCKUX CONTAT U oduie-
pOB, JOJTrMe oAbl XpaHMBILIMECS] B apXMBe He-
Oony06JMKOBAHHBIMU, M CBULETENIbCKIE CHUMKHU
HAIMCTCKUX 3BePCTB Ha OKKYIIMPOBAHHBIX TeP-
PUTOPUSIX, CIeJaHHble TOCTe UX OCBOOOXAE-
HUS U GUTypupoBaBlUIMe B CyAe6GHBIX MpoIec-
cax nNpoTuB GHalIUCTOB.
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Mikhail Trakhman. Nurse of a partisan unit bandaging a wounded
man on the battlefield. Belarus, December 1943
The Russian State Documentary Film & Photo Archive (RGAKFD)

Muxann TpaxmaH. CaHuTapka napTu3aHckoro oTpaaa
nepeBsi3bIBAET paHeHoro Ha nose 6os. benopyccus,
nekabpb 1943, Poccnnckuii rocygapcTBEHHbIN apXuB
kuHodoTomokymeHToB (PFAKD[)
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Muxann TpaxmaH. 0Tpag NMHCKUX NapTU3aH NepexoanT Mikhail Trakhman. Partisans of the Pinsk unit

yepes 6onoto. benopyccma, 1943. Poccuinckin rocynapcTBeHHbIN crossing a swamp. Belarus, 1943. The Russian State
apxuB kmHodoTomokymeHToB (PFAKD[) Documentary Film & Photo Archive (RGAKFD)
: ' e : :
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Mwuxaun TpaxmaH. B Tbiny Bpara. MapTu3aHel oTpana tosapuwa I Mikhail Trakhman. In the enemy's rear. Partisans of the comrade G.

Bble3>KaKT Ha OrHeBYK No3unuuto. JleHnHrpanckasa obnacTs, unit bringing a gun to fire. Leningrad Region, August 1943.
aBryct 1943. 3 konnekuwmm MN.B. Xopowunnosa From the collection of PV. Khoroshilov
| i ] o~
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Muxann TpaxmaH. lNpuroToBnerHve obefa Ha KYxHe NapTU3aHCKoro Mikhail Trakhman. Cooking dinner in the field kitchen of the Kotovsky

oTpsaa nmenn Kotosckoro. benopyccus, nekabpb 1943 Partisan Unit. Belarus, December 1943.
Poccuickunin rocynapcTBeHHbIN @apxMB KUHOQOTOLOKYMEHTOB The Russian State Documentary Film & Photo Archive (RGAKFD)
(PTAK®LO)
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The Kovalenko Krasnodar Regional Museum
of Arts, Krasnaya str., 15, 1st floor; Krasnodar

The partisan war of the Russian, Ukrainian,
and Belarusian people started with the Germany’s
invasion of the Soviet Union on June 22, 1941.
It lasted till the autumn of 1944. Over 1.000.000
Soviet people took part in this war directly with-
in partisan units. Both men and women, old and
young, citizens and villagers were among the par-
tisans; soldiers of the Regular Soviet Army sur-
rounded by the enemy also joined the partisan
forces. Huge territories were covered by the move-
ment against the aggressors who invaded the land
and enforced their barbarous rules there. In Rus-
sia, mass resistant movement spread over the
occupied western and southern regions. In 1943
alone, over 70.000 partisans fought in partisan
units in Ukraine, to say nothing of hidden reserves
in cities and small villages. Over 440.000 partisans
within 997 units, 199 detachments, and 14 parti-
san regiments fought in Belarus which was named
the Partisan Republic. Large areas within the oc-
cupied territories were liberated from the invaders
by efforts of the partisans. The very existence of
such areas was unique. They were called “partisan
islands.” People who lived there kept on working in
schools, hospitals, libraries, kolkhozes (communal
farms); they issued newspapers and maintained
communication with the “mainland.” The parti-
san islands existed in the following regions: Bry-
ansk, Kalinin, Leningrad, Novgorod, Oryol, Penza,
Pskov, Smolensk, Tambov in Russia; Voroshilov-
grad (Lugansk), Zaporozhye, Kiev, Rovno, Stalin
(Donetsk), Sumy, Chernigov in Ukraine; Brest,
Gomel, Grodno, and Minsk in Belorussia.

The united people’s front resisted the ag-
gressor and illustrated the common history and
fate of three fraternal nations and their cohesion
in the enemy’s shadow. The patriotic upsurge
of the partisan movement during the 1941—1945
Great Patriotic War emerged from the depth of the

national consciousness dating back to the 1612
Battle of Moscow, when a voluntary urban com-
munity recovered their independence from the
Polish invaders, and the resistance movement
of the 1812 Patriotic War.

Thanks to the partisan activity in the occu-
pied territories, the military strength of the enemy
was overwhelmed behind its line. The victory over
the enemy was brought closer by the partisans
undermining the morale of the aggressor, sow-
ing fear and uncertainty in its ranks. The partisan
war was psychological to a great extent: horrible
for those with whom it was fought and both physi-
cally and psychologically painful for the partisans
themselves.

No specific research of the photographs
of this partisan movement has ever been con-
ducted. The feat of the partisans was portrayed
by the greatest war photographers and the move-
ment was documented in snapshots taken by the
partisans themselves, nevertheless, no attempt
has been made before to present a sufficiently
complete visual evidence of the partisan activity.
The phenomenon of partisan days turned out to
be too complicated for understanding: peaceful
life in archaic natural conditions was deeply inter-
woven with military activities, the detachments
maintained rustic lifestyle of big communal fami-
lies, and psychology of younger fighters, especial-
ly children, shaped into a fearful form of fearless
heroism.

The exhibition shows 320 documentary
photographs from the Russian State Documentary
Film and Photo Archive (RGAKFD). Among the
authors are the most prominent photographers
of that time: Max Alpert, Leonid Velikzhanin, Ya-
kov Davidzon, Georgiy Zelma, Boris Ignatovich,
Viktor Kinelovsky, Georgiy Petrusov, Vsevolod
Tarasevich, Mikhail Trakhman, Pavel Troshkin,
Arkady Shaikhet, and other distinguished Russian
war photographers. The exhibition also includes



MeTtp Bepwwuropa. pynna napTtusad CYMcKoro napTnsaHckoro
coeanHenns C.A. KoBnaka 3a 0CMOTPOM NoA0UTON HEMELLKOW
TexHukn. bes patbl. PTAK®[]

Petro Vershigora. Partisans of the Sumy Partisan Formation
of S.A. Kovpak examine the knocked out German vehicles. Undated.
RGAKFD (The Russian State Documentary Film & Photo Archive)

photographs passed to RGAKFD from the personal
archive of the writer Petro Vershigora, prominent
leader of the partisan movement. Some of the pho-
tographs belonged to fascist soldiers and officers
and had been kept unpublished in the Archive for

many years: images giving evidence of the atroci-
ties of the Nazis in the occupied territories. These
photographs were made following the liberation
and used during the trials against the Nazis after
the war.
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Kpacrnodapckuii eocydapcmeeHHuiii uc-
MopuKo-apxeonozuueckuii my3eti-3ano8e0HuK
um. E./I. @enuysiHa, ya. [lumHasuvueckas, 67;
KpacHnodap

Pa6oTbl Anekcanapa JKUTOMMUPCKOTO M3-
BeCTHBI M Heu3BeCTHbl. OOUH U3 KPYHHeNmnx
XYIOXXHMKOB, pa6OTaBUIMX C MJIAKATOM, B KHUXK-
HOW M >XypHa/lbHOV mHAycTpuu 1930—1980-x
roJIOB, OH ObLT JIeTeHI0i B cpeje npodeccuo-
HaloB. VIHOrga 1ex >KypHaJbHbIX XYIOXXHUKOB
HeOpeskHO HAa3BIBAIOT MJUTIOCTPATOPAMU — «OHU
BCero JUIIb AOMNOJHSIOT TeKCT», — He 3aJyMbl-
BasIiCh, UYTO 3a M306pakeHUSIMU B TepUOAMUEC-
KOJt Tipecce CTOUT yMeHMe MBICJAUTH Mapajok-
caMH, cOo34aBaTb MHOrAA ajJOoTUYHbIe, BCerga
rpoTecKHbIe 06pa3sbl, HAPyLIAOIIe TPUBBIUHbBIE
3aKOHBI peajluCTUYeCKOro BULeHMsI Mupa, a oT-
TOTrO AeJiCTBYIMe YCTpallalle MeTKO: Yeylo-
BeK B TAKMX KapTMHKaX IMpeBpanaeTcs B XKMBOT-
HOe C yOuiicTBeHHO-y3HaBaeMoii MacKoit, Joau
U 3B€pU CTAHOBSITCS MOJHONPaBHBIMU TePOSIMU
Ha OJJHOJi CIleHe, B OHOM 1300pakeHUM CTaaKuU-
BAIOTCS MOJSIPHBIE IO SMOLIVMOHAIBHOMY 3apsny
dbparmeHTBI — CMEPTbH U KM3Hb, KOMeAUS U Tpa-
renusi, pagocTh U TOpe — U OTTOrO MpousBefe-
HUSI WJIIOCTPATOPOB BO3LEMCTBYIOT TaK OCTpO,
KaK TOYHBIN BBICTPEN B LIEHTP MULIEHU — CO3Ha-
HUS UUTaTensl.

B 1920-e ronbr Anekcauap )KUTOMUPCKU
YUMICA B JYy4YLUIMX XYAOXECTBEHHBIX IIKOJIaX
MoCKBBI, TIe UCIIOBEJOBaIM HOBOE MCKYCCTBO,
re MOHTaX, yMeHMe KOHCTPYMPOBATh 0Opas3sbl
O6BLJI0 YAaCThI0 COBPEMEHHO! XYyI0XKeCTBEHHOI
crtpateruu. B 1930-e JXuTomMupckuit MIIOCT-
pMpoBana M co34aBaj OBGJIOKKM AJIST KHUT, pa-
60Taym XyIOXHMKOM B IIeHTpajbHOI Ipecce.
VYxe B 3T0 mecsituietue XXUTOMUPCKUIL co3ma-
eT GoTOKO/IaX!, B KOTOPBIX B €IMHOE Liejoe
co6paHbl 3HAKY BpEeMEHU, CO3JAaHbl HECYIIECT-
Bywuire B GU3MYECKON [eliCTBUTENbHOCTH,

HO NPUCYTCTBYIOLIME B CO3HAHUU COBpEMEHHU-
KOB MOJIJIM [JIaBHbIX COOBITHIT STTOXU.

B 1940-e roasl rIaBHBIM MCTOPUYECKUM
cobbpiTHEM cTasa Benukas OTeyecTBeHHas BOii-
Ha. [lo BocnmomuHaHusiM camoro JXuromupc-
KOTro, B TIepBble MeCSIbl BOWHBI €ro TOBAPUIIN
" OH CaM, OCTaBJIeHHbIe TIPU pelaKLM KypHaia
«OpOHTOBAS UIIOCTPaLsI» B MOCKBe, pOTITaln,
pBanuch Ha QPOHT, UTOGHI C OPYKMEM B pyKax
cpaxkaTbCst MPOTUB Bpara. Ho BHYTpu pemakium,
MOJUMHSIBILENCS BCEro yepe3 TpU PYyKOIMOXKATUS
BEpPXOBHOMY IJIABHOKOMAaHJYIONIEMY COBETCKMU-
MM BOJCKaMM, CO3Haju CHeLMaJbHbIA OTHE,
paboTaBIinii HaI MPOMAaraHAMCTCKUM M3TaHMEeM
Front-Illustrierte, o6pameHHoM K conmatam Tpe-
Thero Pejixa. DTO M3gaHMe ITOJHOCTBIO COCTOS-
0 u3 pabor JKuromupckoro, ero (GpoTomMoHTa-
ke, XJIeCTKUX COMOCTaBIeHMIT «Thl (0O6paliasich
K MPOCTOMY HEMeLIKOMY COJIZaTy) MU OHU (MMes
B BUAY HALIMCTCKYI0 BEPXYIIKY)», C TeKCTaMM
Ha HeMeIKOM S$I3bIKe. JTU Tra3eThl BBIXOIMIN
pa3MepoM C JIMCTOBKY, MHOTAA KOJAAaXu JKUTo-
MMPCKOTO TevyaTaauch B pa3mep OTKPBITKM, KO-
TOpble MOTIJIM CJIYKUTb IPOIMYCKOM HeMeLKUM
conpaTaM IJisl mepexona JMHUM GPOHTA U cOaum
B IJIEH. DTU «IIPOITYCKa B MJI€H» ObLIY 3ampernie-
HbI TIOJ, CTPAXOM paccTpena B (almcTCcKoi ap-
MWY, HO OHM PaboTaJIN: UX COXPAHSIIU U ITyCKaIN
B x071. ToJIbKO B KOHIle BOMHBI AnekcaHap Kuto-
MUPCKUIT Y3HAJ, KAK MHOTMM COJITaTaM 3TH JIUC-
ToBKM Front-Illustrierte coxpaHuau >ku3Hb, He
TOJIBKO (DalIMCTCKUM, BbIOPABUIMM IIJIEH BMECTO
CMEPTHU Ha 1oJjie 6051, HO COBETCKUM, 10 KOTOPbIM
cIaBIIMecst 60JbIIe He CTPeISIIN.

JXutomupckuit pab6oran Hag Front-
[llustrierte Ha MpOTSIsKeHMM BCel BOMHBI; CAMBbIit
aKTUBHBII ero rmepmom co3maHus aHTUGaImCT-
CKMX KapuKaTyp OJs COJNAAT repMaHCKO apMum
npuxonutcs Ha 1941—1943 ronebl. B nepBoie me-
CSI1IbI BOMHBI repMaHCKoe KOMaH/JOBaHMe He Be-



puiio, uTo Bce 3T0 caenano B CCCP (uckanu 6pu-
TAaHCKOTO XyAO0KHMKA). [IoTOM CTano M3BECTHO:
aBTOP — COBETCKMII XYAOXHUK JKUTOMUPCKUIL;
Tak AsekcaHAp ApPHOJbAOBUY IONajJ B Mepco-
HaJlbHBIN crucok [e66enbca «HajiTu M mose-
CUTb», Kyia BHOCUAUCH Bparu ['epmaHumu.
JKutomupckomMy B GOTOMOHTAXKaxX B TOMABI
BOJITHBI YaJIOCh CO3aTh 06pa3, pa3suTeIbHO OT-
JINYABIIMICS OT TOJUTUYECKOV KapuKaTypbl
M TonuTudeckoro (GoToMOHTaxka IO Hero: pa-
60Tbl AJiekcaHapa ApHOJbIOBMYA 06paIaINCh
JINYHO K >)KMBBIM JIIOJSIM, d HE IIPOCTO KPUTMUKOBA-
JIK UeonoTndyeckme Mmoaenu. XyqoskHUK 034 Hee
pacckasbiBaJ, uTo, paboTas Han Front-Illustrierte,
OH MBITAJICS NPEACTaBUTh HEMELIKOro Cojajara,
OTOPBAHHOIO OT JOMa, OPOIIEHHOr0 Ha HaIeKuii
(pOHT, TOCKYIOLIETO MO GJIM3KUM M OKa3bIBalo-
1Ierocst He CTOAbKO BUHTUKOM B BOEHHOI Malln-
He Pejixa, CKOJbKO )XMBBIM Y€JI0BEKOM — XKePTBOJ
BOJHBI. JKUTOMMUPCKMUIT He yIpeKaJ PsSLOoBOro,
HO 06pamiajcs K ero 3ApaBOMY CMBICIY U €ro
yyBCTBaM. XyAOKHUK paboTan ¢ apxuBamu (o-
Torpaduit, KOTOpble CIEeIMATBHO JOCTaBISIINACD
B pemakINio, —U3bSIThle Yy BOEHHOIUIEHHBIX,
co6paHHbIe Ha 1MOJie 60s1 IMYHbIEe CHUMKHU, CPeau
KOTOPBIX COCEICTBOBAIM IIOPTPETHI AETei U XKeH,
BUZbI POJJHOTO IOMa U JIIOGMMO¥L cO6aKu, HAPSIAY
CO CTPAUIHBIMM CBUAETENbCTBAMMY 3BEPCTB, B KO-
TOPBIX aBTOPbI CHVMMKOB IIPUHMUMAIU y4acCTHe...
W3 storo crpairHoro Habopa JKutoMmupckuit pe-
KOHCTPYMPOBaJ, BOCCTaHABIMBAJ YeJoBeUYeCckoe
HavaJio u obpamasncsi K Hemy. B doTokommaxkax
JKUTOMMPCKOTO MCIIOBb30BaHbl MHOXXECTBO MO~
JIVHHBIX aHOHMMHBIX (poTorpadmuit, HEKOTOpPOe
KOJIMYECTBO ITOCTaHOBOYHOI (oTorpadbmm (Ha-
mpuMep, AJ1s MOHTaskei ¢ purypoit propepa B He-
0OBIYHBIX MT03aX) U rpadMKa — PUCYHOK U KaJIJIAT-
padnueckue TEKCThI — IOBEPX CMOHTYPOBAHHOTO
n306pakeHus1. [OTOBbII MHOTOCJIOHBIN KOJIIaxK
TepecHUMaJICs, M YKe LiebHast hoTorpadus mia
B paboTy, C Hee IevaTascs TUPax, a IocJe BOVMHBI
C 9TUX HEraTUBOB OGbI/IM HalleuaTaHbl IIPOM3Bee-
HUSI, TpeJiCTaB/leHHbIe ceifuac Ha BbICTaBKe.
Wpuna UmbipeBa, KaH]. UCK.




The Felitzin Krasnodar State Historical and
Archaeological Museum, Gymnazicheskaya str., 67;
Krasnodar

Works by Alexander Zhitomirsky are both
known and unknown. One of the foremost artists
working with placard, in book and magazine indus-
try of 1930—1980s, he was a legend among profes-
sionals. Sometimes the artists are carelessly called
“illustrators” — meaning that they merely comple-
ment the text — not realizing that behind the imag-
es in the periodical press there is an ability to think
paradoxically, creating sometimes illogical, always
grotesque images that violate customary laws
of a realistic vision of the world, acting with in-
timidating preciseness: a human in these pictures
is transformed into an animal with a murderously
recognizable mask, people and animals become
fully fledged characters on one stage, in one im-
age the opposites in their emotional charge col-
lide — death and life, comedy and tragedy, joy and
sorrow — and that is why the works of illustrators
impact so sharply as an accurate shot in the center
of the target — the reader’s mind.

In 1920s Alexander Zhitomirsky studied
in the best art schools in Moscow, where new art
was professed, where editing, the ability to con-
struct images was a part of modern artistic strate-
gy. In 1930s Zhitomirsky was illustrating and creat-
ing books covers, worked as an artist in the central
press. In works of Zhitomirsky we can clearly see
a connection between his compositions and the art
of montage as it developed in graphics and cinema
of the Russian avant-garde. In this decade Zhito-
mirsky creates photo collages, in which the signs
of that time are collected into the unified whole;
and non-existent in the physical reality but present
in minds of contemporaries models of the main
events of the era are created.

In 1940s the main historical event was the
War. Great Patriotic War. According to the memoirs
of Zhitomirsky in the first months of the war, when

his colleagues and he himself were left to work for
the magazine Frontovaya Illustratsiya [Front-line
Illustration] in Moscow, they were repining, rush-
ing to the front to fight against the enemy arms
in hands. But inside the editorial office a special
division was created to work on the propaganda
edition Front-Illustrierte addressed to the soldiers
of the Third Reich. This edition fully consisted
of works by Zhitomirsky, of his photomontages,
of his stinging juxtapositions of you (referring
to an ordinary German soldier) and they (refer-
ring to the Nazi top), with texts in German. These
newspapers came out with dimensions of a leaflet;
sometimes collages of Zhitomirsky were printed
postcard-sized and could serve the German soldiers
a pass to cross the front line and surrender. These
“passes to surrender” were forbidden under penalty
of death in the fascist army, but they were effective:
they were kept and used. Only in the end of the war
Alexander Zhitomirsky learned how many soldiers’
lives were saved by these leaflets; Front-Illustrierte
saved lives of not only the fascists who preferred
captivity to death on the battlefield, but the Soviet
soldiers, which were no longer shot by the surren-
dered ones.

Zhitomirsky worked for Front-Illustrierte
throughout the war; his most active period of the
creation of the antifascist caricatures for the sol-
diers of the German army falls on years 1941—1943.
In the first months of the war the German com-
mand did not believe that these images were cre-
ated in the USSR and searched for a British artist.
Then it became known that the author was the So-
viet artist Zhitomirsky; so he got into a personal
Goebbels to be found and hung list, containing the
enemies of Germany.

During the war Zhitomirsky managed to cre-
ate in his collages an image that was strikingly dif-
ferent from the political caricatures and political
photomontage before him: the works appealed per-
sonally to living people, not just criticizing the ide-
ological models. Zhitomirsky used numerous au-
thentic anonymous photographs from the German
side of the front, a number of staged photographs
(e.g., for montages with a figure of the Fiihrer



in unusual poses) and graphics — drawing and cal-
ligraphic texts on top of the image. When ready,
the layered collage was re-photographed and the
whole picture was printed, and after the war the
works shown now at the exhibition were printed
using these negatives.

Irina Chmyreva, Ph.D.



CouuHckuil xydoxcecmsenHulli my3eti, Kypop-
mublii np-m, 0. 51; Couu

Cpenu doTtorpaduii 3Toit BICTaBKM — Jake
CHMMKM YIbI6a0IXcs JI0fAe, oaeit paboTaio-
LIMX, Cemanux 1o gejaamM, He 3aMevasi MepTBbIX
TeJ Ha 060unMHe. U 1eJ10 He B )KeCTOKOCTHU TeX, KTO
MIPOXOAUT MMMO, — OHM IONaJy B TO BHYTPEH-
Hee MPOCTPAHCTBO BOJHBI, TJle yXe HEeT CMepTu
U KM3HU, IPUBBIYHBIX KOOPAMHAT UeJI0BEYECKOTO
OBITUS, ¥ BPEMS UCUUCTISIETCS TTO-Apyromy. Kaxk-
DBVl TIOJIIeHb OTMeYeH THeBHOI aBnabombapan-
POBKOJ1 ropoja, MOJTHOYb — HOUHOI. I'me 3a6oTta
0 OGBITOBBIX HYXJAX CTAHOBUTCS KOHTeHMasbHa
bunocodckomMy IOCTUREHUIO UCTUHBI,  3aHITHUE
HayKOIi HAXOAUTCS 3a TPaHbI0 6€3yMMs, BhI3bIBA-
I0Lero MOUTeHMe TeX, KTO elle KUB.

Benukas OreuecTBeHHas BoitHa u Ilobena
B Heli cTanu AJig Hauleir PomyHbl BeIMKUM IO -
BUTOM M UCIBITAHUEM, TEM COGBITHEM, KOTOPOE
U CeroHs XMBET B HApOAHOV mamsTu. biokana
JleHuHTrpaja —Ta repomyeckas U Tparumyeckas
cTpaHuua Bennkoit OTeuecTBeHHOI, KOTOpas Ie-
PEXMBAETCS Kak JMUYHOE COOBITIE GOIBIINAM UMC-
JIOM JI10zieii. Bonpuimm, yem OymeT CO BpeMeHeM.
Eme >XuBbI repou CHSITUS GIOKaJbl, 3aL[UTHUKA
py6eskeit JleHMHTpaa v TOPOKaHe, MepeskuBIIMe
900 mHeit B KoJblie 6/10Kabl, — MM ITOCBSIII[A€TCS
3Ta BbICTaBKa.

B JlenuHrpaze 3a BpeMsi 6;10Kagbl 1Oorubso
6o0ee 700 000 yesmoBek. B aTom ropoge, abco-
JIIOTHO OGPEeYeHHOM C TOYKM 3peHus gaxe u-
3M0JIOTMUECKMX BO3MOXHOCTEI yesoBeKa (3MMoit
1941—1942 romoB HOpMa BbIauM xjieba Koneba-
ynach mexnay 125 u 500 rpaMMaMu B CYTKMU, 3U-
Moit 1942—1943 — mexxny 300 u 500 rpammamu,
a, KpoMe XJie6a, He ObIJIO y)Ke HUUEro), CYIIecTBO-
BaJIy IIpaBMJIa BbDKMBAHUS: BBXKMIIU Te, KTO 10~
Moraj, 3 mocjaegHUX CU 3a60TuCs, 06orpesal,
KOpMMJI GAM3KUX, KTO TPATUJI JparolleHHbIe Ka-
nopuu Ha pusnueckue ycunusi 60ps6sl. B ropope
ropenu KHUrHu, me6ens. Ho yienenu Bce LeHHeit-

mye 6M6IMOTEKU U My3€eHM, CTATYU MTapKOB OBLIN
3aKOIlaHbl B 3€MJII0, YaCTb APAaroueHHbIX KYJ/b-
TYPHBIX COKPOBUII, BbIBe3eHO. B ropoze cocexc-
TBOBAJIM amaTusl U MaTPUOTU3M, paboTa B Liexy
Joneit, TpUBSI3bIBABIIMX cebsl K CTAHKAM, YTO-
ObI He yIIacTh OT rOJI0JA, ¥ HellpaBeIHAsl JXU3Hb
OTHOEJIbHBIX TOPOXKaH, MPUYACTHBIX K pacripene-
JIeHUI0 TIPOLOBOJILCTBUS. B ropone upeanmcTsl
yMUpPaau OT roJIofia Ha COOpaHUIX U Ha paboumx
MecTax, a [MHUKU COBUPaIy KOJUIEKIIUY CTAPUH-
HOJ XMBOIMNCH. B 3TOM rosiogHOM ropojie BbIXa-
KMBaAMM YMMpPAIOIVX, OTAABasl MM CBOM Xie6.
B 6510kagHOM JIeHMHI'Paie CyLeCcTBOBAIO MHOTO
YPpOBHelt nmapaJijie/ibHbIX SKU3HEeIA.

«BHyTpeHHee NpOCTPaHCTBO BOWHBI. Bio-
kaja JlenuHrpaga B ¢ororpadusix» — BrICTaBKa
IIOKYMEeHTaJIbHOI ¢oTorpaduu, cpenu ee aBTo-
POB — M3BECTHbBIE COBeTCKME ¢doTorpadsl, pabo-
taBuive Ha TenerpadHoe areHTcTBO COBETCKOTO
Coroza (TACC), rakue kak BceBosion Tapacesuu,
Bopuc Kynosipos, u poTtorpadsl 1eHUHT paaCcKoit
Mpecchl BpeMeH TOil BOWHBI, HallpuMep, OTel]
nosta Hocuda Bpopackoro, Anekcauap bBpon-
CKUIf, a Takxke Heu3BecTHble aBTOpbl. Cpexnu
doTorpaduit ecTp XOpomio 3HAKOMbIE, HEO[I-
HOKPATHO ONYy06JIMKOBaHHbIE B COBETCKOE BpeMs,
a Takke Te, YTO GBIIM pacCeKpeuyeHbl ABAAIATH
seT Ha3aj. HekoTopbie U3 CHUMKOB MIPEACTaIOT
B PaMKaX KCIIO3UIIMY BIIePBbIe Mepes, MPOKOit
My 6JIMKOIA.

3puUTeNbHBIN psig BbICTaBKM — 150 apxu-
BHBIX poTOrpadmit — TparnyeH u mpo3amyveH ofi-
HOBpeMeHHO. Ho MOMHUTD 3Ty UCTOPUIO MbI 065I-
3aHbI, @ CMOTPETh HAa 3TU CHUMKM BJIOXHOBJISIET
3HaHME 0 TOM, UTO JIIOJM, HA HUX 3a1IeYaTIeHHbIe,
BCe-TaKy BbDKMIN. He Bce, HO XOTSI ObI MOJIOBMHA
Tex JIeHMHI'pajlieB, KTO ocTaBascsl B ropoge 900
IHe B KOJIblie 6JIOKabl.

Biokana JleHMHTpaa OJIMaach ¢ 8 CeHTs6-
ps 1941 no 27 suBaps 1944.



Bcesonopn Tapacesumy. JIeHUHrpaockun GpoHT. ABTOMATUYNKN-
rBapaenLbl B 0TOUTbIX Y NPOTUBHMKA TPaHLWesx NyHkTa P.
AHBapb 1944, LleHTpanbHbI roCY0apCTBEHHbIV apxyvB
knHodboTodoHogokymeHToB CankT-MeTepbypra

i A

Vsevolod Tarasevich. Leningrad front. Guards submachine gunners

in trenches recovered from the enemy in R point. January 1944.

The Central State Archive of Cinema, Photographic and Phonographic
Documents in St. Petersburg
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leopruv Konosanos, Muxann TpaxmaH. HeBCkMM npocnekT Georgiy Konovalov, Mikhail Trakhman. Nevsky Prospect.
Maw 1942. LleHTpanbHbIM rocy4apCTBEHHbIV apXuB May 1942. The Central State Archive of Cinema,
knHodboTodoHogokymeHToB CankT-MeTepbypra Photographic and Phonographic Documents in St.Petersburg
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Bacunun ®epnocees. 15-neTHAa Bepa Tuxosa, oTeu, 1 aBa bpata
KOTOPOW cpa>katoTcst Ha GPOHTE, —XOPOLIMA KBanULIMPOBaHHbI
Tokapb 3-ro pa3paaa. 3a 6-4acoBol paboymii AeHb OHa BbINOSHSAET
1.5 Hopmbl. CneumanbHoCTh Nprobpena Ha 3asofe, rae 40 BOVHbI
paboTan oauH 13 ee 6patbe. ABrycT 1943. LleHTpanbHbIN rocyaapcTt-
BEHHbIN apxuB knHodoTodoHogokymeHToB CaHkT-IeTepbypra

Vasily Fedoseyev. 15-year-old Vera Tikhova, her father and two
brothers are fighting on front; she is a good skilled lathe operator

of grade 3 fulfilling 1.5 norms during a 6-hour working day. She was
professionally trained at the factory, where one of her brothers worked
before the war. August 1943. The Central State Archive of Cinema,
Photographic and Phonographic Documents in St. Petersburg
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The Sochi Museum of Fine Arts, Kurortniy
pr., 51; Sochi

The people are in a hurry on their way
to work and some of the portrayed even smile
passing by the dead bodies in the streets. These
people are not cruel, they are just trapped inside
the war space where death and life, these familiar
coordinates of human existence, are no more rel-
evant, and the time goes differently. Every noon
and every midnight are marked by another aerial
bombing of the city. Taking care of daily needs
becomes congenial to philosophical discovery
of truth, and scientific activities are beyond insan-
ity inspiring respect of those still alive.

The Great Patriotic War and the Victory
in it were both a feat and an ordeal for our home-
land; memories of these events are still vivid
in the people's mind. The Siege of Leningrad is
a heroic and tragic page of the Great Patriotic War
perceived by a large number of people as a person-
al story. Their number is getting down year after
year. This exhibition is devoted to the heroes who
liberated the city, those who defended the base-
lines of Leningrad, and citizens who came through
the 900 days of blockade.

Over 700.000 people died in Leningrad dur-
ing the Siege. The city was absolutely doomed
even from the point of view of physiological ca-
pability (in winter 1941/42, daily bread rations
were only 125 to 500 g per person, in winter
1942/43—300 to 500 g, and there was nothing left
but bread), thus, certain survival rules came out:
only those survived who helped, took care, gave
their warmth, and fed their families and friends,
those who spent their priceless energy for physi-
cal efforts of struggle. Books and furniture were
used as firewood. However, the most important
libraries and museums escaped destruction, park
monuments were buried in the ground, and valua-
ble cultural treasures were removed from the city.
Apathy went side by side with patriotism: some

people toiled in workshops and being pinched with
hunger they had to tie themselves to machines,
while dishonest citizens tried to profit from ration
distribution. Idealists died of hunger during meet-
ings and at workplaces; cynics collected antique
old paintings. In the starving city, dying people
were nursed by the others who selflessly shared
their bread. Several levels of parallel lives existed
in the besieged Leningrad.

The exhibition “The Inner Space of the War.
The Siege of Leningrad in Photographs” shows
documentary images by well-known Soviet pho-
tographers who worked in the Telegraph Agency
of the Soviet Union (TASS), such as Vsevolod
Tarasevich, Boris Kudoyarov, correspondents
of Leningrad newspapers of that time, includ-
ing Alexander Brodsky, the father of the famous
poet Joseph Brodsky, and a number of unnamed
authors. The exhibition features both well-known
photographs published many times in the Soviet
period and those declassified only twenty years
ago. Some of the images are exhibited to the public
for the first time.

The visual sequence of this exhibition con-
sisting of 150 archival photographs is both tragic
and prosaic. Nevertheless, we are obliged to re-
member the history and encouraged to look at the
photographs knowing that these people survived
against everything: not all of them, but at least
half of those citizens of Leningrad who remained
in the besieged city for 900 days.

The Siege of Leningrad lasted from Septem-
ber 8, 1941, to January 27, 1944.



Anekcangp Muxannos. AptobcTpen. CeHTabpb 1941 Alexandr Mikhailov. Artillery attack. September 1941.
The Central State Archive of Cinema. Photographic
and Phonographic Documents in St. Petersburg

LleHTpanbHbIM rocynapcTBEHHbIM apxuB
knHodboTodoHogokymeHToB CankT-MeTepbypra
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ctopua Poccum B poTorpaduax

Uctopus Poccum B doTorpadmsix — Tpa-
OUIMOHHAS TJlaBa BbICTABOYHOJ IIpOrpaMMbI
dectuBang. Ham BaxkHo, uto PhotoVisa mpen-
CTaBJISIET UCTOPUIO HAIIE} CTPaHBI, ee KJIIUeBbie
MOMEHTBI, 3aIleyaT/ieHHble BegymyumMu GpoTorpa-
dbamu u doroxypHanmucTramu, OZHOBPEMEHHO
BO3Bpalast 3pUTEIIM MMeHa U HaKThl UCTOPUK
oTeuyecTBeHHOI hororpadun.

B aTom romy mo Bceit Poccuu oTMmevanoch
1000-netue npectaBieHuss CBATOr0 paBHOAIOC-
TOJIPHOTO KH$I351 Bnagmumupa. DTOil mamsTHOM
IaTe TOCBSIIIEHbl ABe BbBICTABKM, MOATOTOBJIEH-
Hple M3patenbckum coBetoM Pycckoii IlpaBo-
ciaBHO¥ LiepkBu u Accounanuei «[IpaBociaBHast
Kuaura»: «Bepecra. IlocBsiieHue KHs310 Bia-
numupy» u «Cperonuch TaiiHbl». OgHa U3 HUX
PEKOHCTPYUPYeT KYAbTYpy 3moxu Kpectutens
Pycu, BTOpas — paccka3bpiBaeT O MOBCEAHEBHBIX
nenax LlepkBy, o Bepe, cinyxuTenn KOTOPOii BOII-
JIOUIAIOT B CBOMX JeJlaX 3aBeThbl XPUCTUAHCKOTO
MUJIOCEPANS, UAYT B GOTBHUIIBI ¥ TIPUIOTHI, K 3a-
KJIIOYEHHBIM ¥ 06€310JIeHHBIM.

B nmporpamme ¢ecTuBaIsi ITOTO rojja — BbIC-
TaBKa KJIaCCHMKOB POCCUICKOI POTOXYPHAIUCTHU-
ku Bnagumupa Bsatkuna u Urops Koctuna; no-
Ka3 Mpou3BeIeHMii KpyIMHeLero poccuitckoro
MacTepa IIBETHOI XyI0keCcTBeHHOI hoTorpadmn
Hukonas PaxmaHoBa; BeJinueCcTBEHHbBIE Teii3akKu
3emiu, CHATBIE 3 UJTIOMUHATOPA OPOUTAIbHOI
cTaHLMY KocMoHaBTOM Penopom IOpunxmHbIM.




Photographs of Russian History

History of Russia in photographs is a tradi-
tional part of the exhibition program of the Festi-
val. It is important for us that PhotoVisa presents
history of our country, its key moments captured
by leading photographers and photojournalists,
while returning names and facts of the history
of Russian photography to the audience.

This year the 1000th anniversary of St.
Vladimir repose was commemorated throughout
Russia. Two exhibitions were prepared by the Pub-
lishing Council of the Russian Orthodox Church
and the Orthodox Book Association and devoted
to this memorable date: Birch Bark. Dedication
to Prince Vladimir and Photography of Mystery.
One of them is reconstructing the culture in the
era of the Christianizer of Rus, the second one tells
about everyday concerns of the Church, of Faith,
the servants of which put into life the precepts
of Christian compassion, they go to hospitals and
shelters, to prisoners and disadvantaged.

The program of this year’s Festival includes
exhibition by the classics of Russian photojournal-
ism Vladimir Vyatkin and Igor Kostin; show of the
works by the largest Russian master of color art
photography Nikolay Rakhmanov; the majestic
landscapes of the Earth, captured from a view-
point of the space station by the cosmonaut Fyo-
dor Yurchikhin.




Kpacrnodapckuii kpaesoli 8bicmagouHblii 3a
u300pasumensHslx UCKyccms, yi. Pawnunesckas, 32;
Kpacnodap

Tricsiuy JIeT NPOILJIO € TeX MOpP, KaK 3aKOH-
YusCS 3eMHOM MyTh KHA35 Bnagumupa. 3akatu-
JIOCh COTHBIIIKO 3eMu Pycckoii!

Tak roBOpwJIM U JyMaau O HEM COBpeMeH-
HUKU. [lecsTh BeKOB JIeTKO MPeBpallaloT B X001 -
HYI0 6POH3Y JTI060r0 Ye/IoBeKa, OCTaBJISAISI BMECTO
SKMBBIX BOCIIOMMHAHMII BeJINYECTBEHHbIE >XU-
TUIIHbIE UJIY CTPALIHble UCTOPUYECKIE JIeTOMNUC-
Hble CTPOKU.

Boicouarimmit craTyc KpecTurenass Pycu
M OCHOBaTeslsl PYCCKOI TOCYyZapCTBEHHOCTU
He IaeT NpubGAU3UTHCS K Gurype KHs3s, uaea-
MU3UPYS Kak caMmy GUTYPY, TaK ¥ IPOCTPAHCTBO
BOKpYT Hee.

Cesaras Pyce... 9To ereHjapHOe UM CTpa-
Hbl HAlIMX TIPEJKOB JI0 CUX TOp He JaeT HaM I0-
KOst, MUGOJIOTU3UPYST TIPOLITIOE U 3acesisisa €ero
KeCTOKMMM BparaMu U pabUMHUPOBAHHBIMMU
reposMu. VI Mbl BepuM B 3TU MubbI, 3a6bIBast
0 TOM, YTO HUKOTJa He ObLIO Y HAC Bpara CUJib-
Hee U oracHee, yeM Mbl camu. CBOICTBEHHBI HAM
KpaiiHocTu. VmeanusmupoBaTb M O4epHsThb. Hu-
KaK He TMOJIyYaeTCs MPONTH «aPCKUM» CPeIHUM
MmyTeM. A BeJlb IJ1s1 9TOTO JOBOJIbHO OCO3HATh, UYTO
MpeIKy HAIlK, KaK M MBI, SKMJIM OOBIYHO, HEMU-
¢bnyueckoii, XMU3HBIO, ITAXaau U CTPOUIHU, TPYLHU-
JIUCh U TOPTOBAJIU, XeHUJIUCh, PACTUIN HeTel...
Ila, KOHEUHO, GbIBAJIO, U CPaskajuCh, U TOJBUTHU
coBeplagy, HO He OTHEM U MeuOM, Kak MHUT-
s, CIUIeTanach TKaHb KU3HY, & TUXOH TI060BbIO
MPOHM3bIBAINCH OyIHU, HE3aMeTHO, HO JXU3He-
TBOPHO, CJIOBHO TOHKOJ CBeT/IOi GepecToii, 6e3
KOTOPOJt ObIJT HEMBICJIUM OBIT pyCUUeit OT BeJu-
KOTO KHS$I3SI IO IPOCTOT0 CMepa.

HeT cMmbicia mepeyucisiTb Bce Pa3HOOO-
pasue NMpuUMeHeHUsT 6epecThl yke MOTOMY, UTO
MBI He HaiizeM cdepsl OesiTeTbHOCTY HAIMINX

MpeaKoB, B KOTOPOi Gepecta He Gblia GbI BOC-
TpeboBaHa. A IJIs HaC CerOAHSI 0CO6eHHO BasKHBI
6epecTsiHple TPaAMOTBI — IIAMSITHUKU PYCCKOH
CJIOBECHOCTM, NpeiaTe4Yy KHUT U yHUKaJJbHbIE
UCTOUHMKM MHOpManuMyu o HaBHO YIIeAMINX
BpeMeHax. PasHble cOBpeMeHHbIe MaTepuaJbl 3a-
MeHUIU 6epecTy, HO, TJIS/ISI Ha CTPOIHbIE CTBOJIBI
6epe30K, Tak JIETKO MPeICTaBUTH ce6e KMU3Hb Ha-
KX MpaoTieB 6e3 nuurHero nadoca 1 Tparmusma,
HO B MCKpEeHHeIT 6€3bICKYCHOJ MPOCTOTE, OTKPBI-
Baloleit myTh K He6y.

IlyTu pa3HbIX HapoJOB, BepOBaHUIi, Tpa-
OULNI TlepeceKJuch Ha JMYHOCTU KHsI3s Bia-
IUMMpa B OKMIaHUM BbIGOpa. 3araJouHblii Boc-
TOK M TparmMatuuHbiii 3amnazg. Co61asHUTENTbHO
paccyXJaThb Telepb O IMOJUTUYECKOI CTpaTermnu
KH$35, OTTAJKMBASICh OT MO3JHEMIINX KOHIeIl-
1M IpeKpacHoi, HO HeXXM3HeCcToco6HOoI BusaH-
TUICKON uMIiepuy, rpsayuero Tpetbero Puma.

Hec05kHO, OTBEPTHYB 3TO UCKYLIEHMKE, N10-
HSITH U NIPUHSTH, YTO KHSDKECKUIT BBIGOD He ObLI
panyuoHaabHbIM. Bragumup Bompexu cebe, cBoe-
My HpaBy BbiOpan Xpucrta. U gas Pycu, Brasabli-
Balolieiica B camoe cebs, 3TOT BbIGOP OBLI M OC-
TaeTcsl aKTyaabHbIM: JTI06UTH Bora 1 6/MKHero,
Kak camoro cebs. [Ipyroi npaBabl, IPYroro myTu
He OGbIJIO U He OyHeT.

Bsiuecnas JlaryTkuH

[Ipy yuacTuM peKOHCTPYKTOPCKOI TPYIIITHI
«CepebpsiHbIit BOIK», MOCKBa






The Krasnodar Regional Exhibition Hall of Fine
Arts, Rashpilevskaya str., 32; Krasnodar

Thousand years have passed since the
earthly path of Prince Vladimir ended. The fair
sun! of Rus went down!

This is what was said and thought about
him by his contemporaries. Ten centuries may
easily turn a person into a cold bronze monument
leaving only pompous hagiographic or horrific
historical chronicles instead of vivid memories.

Owing to the highest status of the Baptist
of Rus who laid the basis for the Russian sover-
eignty, it is impossible to get closer to the figure
of Prince, since not only the figure itself, but also
the space around it are idealized.

Holy Rus... We are still haunted by this leg-
endary name of the land of our ancestors, my-
thologizing the past and populating it with bru-
tal enemies and fine heroes. We believe in these
myths and forget that we never have had an en-
emy stronger and more destructive than our-
selves. Tending to extremes, we either idealize,
or decry. We fail to go the Royal Path, avoiding
the extremes on both sides. After all, we only
need to realize that our ancestors, like us, lived
an ordinary, real life, they plowed and built,
toiled and traded, married, and raised families...
They certainly fought and performed feats. How-
ever, the life was not woven with fire and sword,
as it may seem. Their days were full of quiet love,
imperceptible and vital.

This love was like a thin silver bark — essen-
tial household item of the Rusich: from the Grand
Prince to an ordinary peasant. No need to specify
the complete range of birch bark applications,
since there was hardly any field of activity of our
ancestors where the birch bark was not called for.
Birch bark letters are especially important today.
They are the monuments of Russian literature,
forerunners of books, and unique sources of in-
formation about the past days. Today, birch bark

was replaced by various contemporary materials,
but looking at slender birch stems it is so easy
to imagine that our forefathers lived an ordinary
life without affectation and tragedy, in natu-
ral simplicity that eventually revealed a path
to the Heaven.

The ways of different nations, religious
beliefs, and traditions intersect in the person
of Prince Vladimir in expectation of the choice.
Mysterious East and pragmatic West. It would
be a temptation to discuss the political strat-
egy of Vladimir based on the latest concepts
of the splendid, yet nonviable Byzantine Empire,
the coming Third Rome.

However, one can easily waive aside this
temptation and realize and accept that the choice
of the prince was not that rational. Despite him-
self and his temper, Vladimir chose the Christ,
and for Rus looking intently inwards this choice
was and will be of vital importance: to love
the Lord our God and our neighbor as we love
ourselves. There is and will be no other truth,
no other way.

Vyacheslav Lagutkin

With participation of the Silver Wolf re-
construction group, Moscow

! Among the people, Prince Vladimir was sur-
named the Fair Sun (Russian: Krasno Solnyshko).



Bayecnas JlarytkuH. 3 npoekTa
«bepecTta». PeweHwns rnasbl goMa
6ecnpexkoCcIoBHO BbIMOHAINCE ero
LomoYafLuamy, no3ToMy NpUXoannoch
y4YMTbIBaTb BO3MOXHOCTb HacTynne-
HWSA TParMyeckmx nNocnencTBui
Hepenko kKpoBHas Bpa>k,a, BO3HUK-
Lag n3-3a NycT4aka, npusoanna

K KpOBOMPOSIUTUIO Y UHUYTOXKEHWMIO
Lenoro poga. M3secTHo, 4To

3@ NPOCTYMKM OQHOr0 HepeaoKko
cTpagan ayywun n3 popa, Tak

KaK OTOMCTUTb eMY CYMTANoCh
noyeTHee. BnocnencTemm KHA3bS
3aKOHOOATeIbHO 3aMeHSIT
KPOBHYIO MECTb BbINNATOM BMPa
(meHexxHoro wrpada)

Vyacheslav Lagutkin. From the project
Birch Bark. Decisions of house’s head
were carried out by his household
unquestioningly, that is why everybody
had to consider the possibility of the
tragic consequences everytime. Quite
often the feud, that came from the
trifle, led to bloodshed and destruction
of the whole family. It is known

that faults of one person brought
suffering to the best member of family
because revenge upon the best one
was honorary. Subsequently princes
legislatively replaced vendetta by fine
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Kak pByxTbeIicsiueneTHsie llepkoBp ocTa-
eTcsl BeYHO I0HONM HeBecToil XpuctoBoii? Kro
cabliuT Ee mpornosenp B anoxy nHTepHeTta? Usu
PYKM YKPBIBAIOT 6€3IOMHBIX, KOPMSIT TOJOILHBIX
U ofeBalOT Harux? Paau 4Yero oTKa3bIBAIOTCS
oT 6oraTcTBa U cjiaBbl? CeroJHs Ha 3TU BOIPOCHI
HeCJIBIIIHO, HO 3pUMO, MPaBgUBO U UUCTO OTBe-
YyaeT CBETOINCh.

doTorpadusi, 0 CBOEMY MPOUCXOKIAEHUIO
yXe Hpu3BaHHasl CAyXUTb CBeTy, SIBJSIeTCS ca-
MBIM COBEPIIEHHBIM CPEICTBOM Ilepeaaun MHGOp-
manyu. To, 4To TpebyeT ThICSIUM CJIOB, YMEIIAETCS
B OJIMH 00pas3, u o6pa3 3TOT CIIOCO6eH KacaTbCs
cepAlla, OAHOBPEMeHHO Hachimasl pasyM. Ha Ha-
IIMX TJ1a3ax, B JOMAaIIHMUX, KeJelfHbIX MKOHOCTa-
cax psIoOM C MKOHAMMY TOSIBISIIOTCS poTomopTpe-
ThI CBSITBIX, YyIOTBOPHbIE 06pa3bl U BeaMUaIIE
CBSITBIHM HAaXOASATCSI B KaXXIOM 0JIarOYeCTMBOM
ImoMe B Buae (oTom3o6paskeHMii, CBETOIMCEI]
repecTaeT ObITh TOJIBKO ObITOMMCATENEM, XPOHM-
kepoMm LlepKOBHOI1 XU3HU, HO, XKeJasl TIOCTYXUTh
Bory, cTaHOBUTCSI MUCCMOHEPOM.

IlepkoBb Bcerpga NMpuUHMMAaJa BbI30BbI Bpe-
MEeHM, Haxo4 sl MOCTOMHBIN OTBeT. 1 ceityac, Kor-

na crenyduyeckyie COIVIOKYJIbTYPHbIE ITPOLIEeCCh
06YyCIOBMUIY U3MEHEHME BOCIIPUSITUS B COBPEMEH-
HOM o0uiecTBe, 1[epkoBb B JIMIle CBOUX UJIEHOB,
KaK M IIpexe, T0TOBa I0AaTh IPUMeD, SIBJISIS Aena
MMJIOCEPA NS U JTI06BY B OXJIaZieBarolieM, 60J1bHOM
paBHOJyILIMEM, He OCO3HamwiIeM cebs mupe. bo-
nee Toro, OHa y>Xe TOTOBa 06paTUTHCS K OGIECTBY
Ha JOCTYITHOM $I3bIKe CBETOIMMUCU, KOTOPBI CII0CO-
6eH TPe3BUTh, IPUBOAUTD B YYBCTBO U BOCIIAME-
HSTb K 100DY.

ABTOpBI BBICTAaBKM pafbl MOJEJUTHCS TeM
CBETOM, YTO BOCIIPUHSAT IJla3aMy, IIPONYIIEH Ue-
pe3 cepilie U 3amevyaTiieH B cepebpe Ha Gymare.
Tam cnacurtenbHas 60yib U LEeMSIIas pagoCTh,
COUYBCTBME U COCTpaZaHue, a IIaBHOE — CONPU-
4aCcTHOCTb TOJ TaliHe, K KOTOPOJ BEYHO CTpe-
MUTCS OyLIa.

Bguecsnas JIaryTkuH
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How is it possible that a two thousand
year old Church remains the ever young Bride
of Christ? Who listens to her sermons in the era
of Internet? Whose hands cover the homeless, feed
the starving, and dress the naked? Why do people
refuse riches and fame? Today, photography gives
faithful and straight answers to these questions
not in words, but in images.

Destined to serve the Light, photography
is the most perfect communication means. What
requires a thousand words, fits in one image, and
this image can touch the heart and satiate the
mind. We see how photographs of saints appear
next to the icons on home and cell icon stands;
wonder-working images and the highest sanctities
are present in every pious house in form of photo-
graphic images. A photographer is no more a his-
torian and portrayer of Church life, he becomes
a missioner in his wish to serve the Lord.

The Church has always taken the challenge
of time and responded in an appropriate manner.
Furthermore, when specific social and cultural
processes conditioned the change of perception
in the modern day society, the Church represented
by its members is still ready to lead manifesting
the acts of mercy and love in a sick indifferent
world unconscious of itself. Moreover, she is ready
to address the society using the down-to-earth
language of photography which is able to sober up,
bring to life, and inspire good actions.

The authors of the exhibition share the light
perceived with the eyes, passed through the heart,
and printed on silver paper. The photographs em-
body salutary pain and melancholic joy, sympathy
and compassion, and most of all —involvement
in the Mystery for which the soul longs.

Vyacheslav Lagutkin



[nakoH AHgpen Pagkesuy. U3 cepun «MuccroHepckme noxoabl, Deacon Andrey Radkevich. From the series Missionary Voyages,
YuTtuHckasa obnacTtb». 2005 Chita region. 2005
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Bayecnas JlarytkuH. PectaBpauwns pocnucen BacHeuosa. 2007 Vyacheslav Lagutkin. Restoring Vasnetsov's Frescoes. 2007
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[nakoH AHgpen Pagkesuny. «MaTpocckas TulwmnHa». 2008 Deacon Andrey Radkevich
Matrosskaya Tishina [Seaman’s Silence] Prison. 2008
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Pa6ora Hukonass Hukonaesnua PaxmaHo-
Ba B hororpadun cpomHu paboTe BbIIAONIIETOCS
TeaTpajbHOTO peskuccepa, TPAKTOBKA KOTOPOTO
3aCTaBJisieT 3aUTPaTh HOBBIMU CMBICJAMM KJiac-
CUYeCKYI0 Tbecy, a cueHorpadust (06s3aTebHO
XOpOUIero XyAOXHMKA) BAPYT IIpeBpallaeTcs
B BOJIIEOHOE MTPOCTPAHCTBO.

Huxonait HukonaeBuu PaxmMaHOB CHUMA
MockoBckuit Kpemib. Y Hero 66110 MHOXKECTBO
IPYTUX CIOXKETOB; TOJbKO aab60MOB ero ¢oTo-
rpaduit o eBpOMECKUX CTOMMUIAX U JOCTOI-
pMMeyvaTeNbHOCTSIX BBIIIJIIO BeJMKOE YMUCIIO,
HO B LIeHTpe paXMaHOBCKOI'0 TBopuyecTBa — Moc-
kBa u cepaue ee Kpemnb. OHYM CBSI3aHBI MeXIY
c06010: CTAapMHHBI MOCKBMY PaxMaHOB, ChIH
U BHYK TeaTpajibHbIX JesiTeseil, TOpILOCTU UC-
TOPUM DPOCCUIICKOTO TeaTpa Havajla-cepeauHbI
XX Beka, u Kpemib, TeHnasbHas ciieHorpadus,
dbopmupoBaBmasicas Ha BbICOKOM 6Gepery Moc-
KBa-peKy Ha NPOTSIKeHUM HECKOJbKUX CTOJIe-
Tuit. PaxmaHoB cpaenan Kpemib y3HaBaembIM
U GIU3KUM [JIsT MUJUJIMOHOB JIIOJIeil BO BCEM
Mupe, IUCTABIIKUM anb6ombl «CokpoBuma Moc-
KoBcKoro Kpemiisi» u Ipyrue usmaHus, omny6amu-
KoBaHHbIe Ha 50 s3bpikax mupa. Ho PaxmaHOB,
COKpaTUB AUCTAHLUMIO pPacCMaTpUBaHUS — BOT
OHM, KpeMJeBCKMe 3Be3[bl, KaXXeTCsl, UX MOXK-
HO MOTPOraTh, TaK ropsiya MOBEPXHOCTh PyOMHA
U MeTajljla, U3 KOTOPBIX CO3LaHbl 3TU CUMBO-
JIbl, — He NOTePs/I AUCTAaHI MU TOUYTUTENbHOCTU.
Pakypchl COGOPHBIX IJ1aB M KOJIOKOJbHM MBaHa
Benukoro, aHdunaan mapaJHBIX 3aJ0B KpeM-
JIEBCKUX ABOPIIOB U CUSIHMSI COKPOBUII U3 MY-
3€ifHBIX KOJUIEKLIUIi pa3Hoo6GpasMeM CBOUM
BOCXMILAIOT, HO 32 HMM CTOUT KOMITO3UIIMOH-
Hasi TOYHOCTb, IIOUTU CYXOCTb reoMmeTpun Pax-
maHoBa ¢doTorpada-kommosurTopa. He ToabKO
repoit y Hero y3HaBaeMblif, HO 1 €r0o CTUJ/Ib 3aI0-
MMUHAaeTCs U IOTOM Mpu3HaeTcsi. PaxmaHoBcKas
MaTeMaTuyeckass TOYHOCTh KaJpOB 06epHyTa
B OpHaMeHTaJIbHble OLEeSHMSI POCKOLIM CaMOro
006beKTa CbeMKM, TaK YTO KaskeTcsl, YTO HUYEero

B KaJipe He CTOUT Ha MecCTe, BCe MepliaeT, lepe-
TeKaeT, BCIbIXMBAET HEBEJOMBIMM paHblIe Je-
TaasIMU U TaeT BO MpaKe TeHell.

V PaxmaHoBa 3a ¢ororpadbusimu Kpemist
CTOUT PyCCKast UCTOPMUSI, TIPOIIJIOe U HACTOSIIIEe
rocynapcTBa M KyJbTYpbl. 30JI0TO€ MpeJBeuep-
Hee He60 — KaK KOJIOPUT MOCKOBCKUX JKMBOIMC-
LeB-mneisaxuctos ot TponuHyuHa 1o CaBpacoBa;
PaKypchl —3a HUMM UCTOPUSI MOHYMEHTAJbHO-
ro UTalIbSHCKOro PeHeccaHca, mepeHeCceHHOTro
Ha PYCCKYIO NOYBY CTPOMUTENSIMU KPeMJIeBCKUX
cTeH u cob6opoB XV-XVI BeKOB U BOCIIPUHSITO-
ro PYCCKMMMU apXUTEKTOpaMu — MOLEePHUCTAMH,
COBpeMeHHMKaMu popuTeseii pororpada.

3a KaxXymeics mpoCcToTOi 1 6e3yCI0BHBIM
JIaKOHU3MOM ero (oTorpaduii CTOSIT HEBEPOSIT-
Hasl TexXHUYecKas KpPONOTIMBOCTb U [AOBepue:
K apxuTekType, K dotorpadmueckoit TexHUKe,
K JIIOASM, C KOTOpPbIMU OH paGoraeT. Uem, eciau
He BJIIOGIEHHOCTBIO B MPeAMET CheMKU U JOBE-
pUeM K KOHCTPYKIIUY, MOXKHO OO'bSICHUTD OLUHO-
Koe cTostHMe poTorpada Ha Kymosie Xpama Xpuc-
Ta CnacuTens B XKeCTOKMII MOPO3 paau KaapoB
BeJIMKOJIEITHOTO 3aKkaTa HaJ MOCKOBCKOI Kpe-
nocthio? ToMbKO 3HAHME ONTUYECKUX 3aKOHOB
U TIOHMMaHue BHYTPEHHEero yctpoiictBa ¢oTo-
anmnapara MOIVIM MO3BOJUTH MOSIBUTHCS Kaapam
13 3070ThIX nanaTt TepemHoro gBopua u I'paHo-
BMUTON MajaThl; TOJBKO TIATEIbHOCTb PAGOTHI
CO CBETOM MOTJIa CO3JaTh «IIOPTPEThI» GPUIIb-
SIHTOB IIapCKUX peranuii. [Ipyx6a M yBakeHue
K paboTe apXUTEKTOPOB-PECTABPATOPOB, Ha Jieca
KOTOPBIX B36Mpascs ¢pororpad, MO3BOJUIN MOSI-
BUTbHCS] YHUKAIbHBIM KaZpaM 3Be3], Ha KpeMJIeB-
CKUX OalIHsX; CTONIOB Xxpama Bacunus BiaskeH-
HOTrO0; Tajiepeii BHYTPU KPeMJIeBCKUX CTEH.

Kpemnb TepemHOI1, y30puaThlii, MHOrOI/Ia-
BbI, 3JTaTOTKaHbI/ — 3TOT 06pa3 MOpPasmUTETbHOI
pockomy, 6YATO SIBUBIIMIICS U3 BOCTOYHBIX CKa-
30K, NMUTaJ BIOXHOBEHME PYCCKUX U eBpoIleiic-
KMX XygoxkHuKoB XX Beka. Y PaxmaHoBa Kpemib
He TOJIbKO BOJIIIe6HOe 611010, 0 KOTOPOMY Ka-
TUTCS 30JI0TO€ SMYKO COMHIIE, OCBeIlasi CBOI KPyT
cMapargoBbIMu 61eckamu, y Hero KpemJib — yacThb
MocKBbI, HeBepOsITHAsI 6€3 MUPOKOTO0 MOCKOBCKO-



Hukonan PaxmaHos. LlenTpanbHbii ctonn Cobopa MNokpoBa
Ha Py (Cobopa Bacunus bnaxerHorao). 1978

ro Heb6a, MOCKOBCKOTO CBeTa, 6e3 CuIysTa ropoja,
OXBaThIBAIOLIEr0 M 6GalOKaIOIIero CBOE Cepile;
Kpemsibp PaxMaHOBa He MOKeT ObIThb 6€3 CajioB,
0e3 cyeTbl OKPYKAIOIMX YIINIL, [aske 63 peK/iaMbl
Ha 3[IaHMSIX 3@ PEKOJi — OHY BCE MPUMETHI BpeMe-
HM, HaJ KOTOPbIMM BeUYHOCTh 6eyoit Co6opHOI
IJIOLIAAM ¥ KPACHBIX KPEIOCTHBIX cTeH. HukoJaii
HuKoaeBn4 XOpOILIO 3HAET UCTOPUIO PYCCKOI Po-

Nikolay Rakhmanov. Central tower
of St. Basil's Cathedral, Red Square. 1978

Torpaduy, MOCKOBCKYIO JIAHAMAGTHYIO ChEMKY
XIX Beka; 3HaeT UX Tak, Kak JOCTYIHO He KaXXJ0-
MY UCTOPUKY, U, KaXKeTCs, B pIAy MpeaiecTBeH-
HUKOB eMy KOM(OPTHO: OH OTJaeT JaHb UX «BU-
IaM» U 3HaeT, UTO NPUBHEC OH, 3areyaT/ieBIINii
BO BTOPOJi IMOJIOBMHE — KOHIIe XX Beka 06pa3 Moc-
KOBCKOTO Kpemiisi BO BceM ero BeJIMKOIEeNnnn.
Wpuna UmbipeBa, KaH[,. UCK.
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The photographic work of Nikolay Ra-
khmanov is akin to what a prominent theater di-
rector does when re-interpreting a classic play and
turning a scenery (certainly made by a fine artist)
into a magic space.

Nikolay Rakhmanov photographed the
Moscow Kremlin. He worked with other themes
as well; the albums with his photographs of Euro-
pean capitals and sights alone were issued in great
numbers. However, Moscow and the Kremlin
at its heart have always been the main focus of his
work. They are interconnected: Rakhmanov,
born to a Moscow family, a son and grandson of
prominent Russian theater persons in the early
and middle of the 20th century, and the Krem-
lin — a brilliant scenery which has been shaping
on the high bank of the Moscow River for hun-
dreds of years. It was Rakhmanov who made the
Kremlin known and familiar to millions of people
worldwide through his Treasures of the Moscow
Kremlin and other albums published in over 50
languages. Rakhmanov brought the viewer closer
to objects depicted: here they are, the Kremlin
stars with their hot ruby glass and metal surfaces.
However, he maintained a respectful distance.
We are impressed by the variety of views: Ivan
the Great Bell Tower and cathedral domes, enfi-
lades of gala rooms of the Kremlin palaces, and
splendid treasures of museum collections. This
variety is achieved through compositional preci-
sion and concise geometry of Rakhmanov — a pho-
tographer and a composer. Not only his character
is recognizable, but also his style is distinctive and
well-known. Mathematical precision of his frames
is wrapped in luxurious ornaments of the object
itself. It seems that nothing in the picture stands
still: everything flickers, flows, suddenly flares up
with hidden details, and fades away in the dark-
ness of the shadows.

The photographs of the Kremlin by Ra-
khmanov reveal the Russian history, the past and
the present of the nation and its culture. This
golden sunset sky was glorified by the Moscow
landscape painters from Tropinin to Savrasov;
these angles refer to the history of monumental
Italian Renaissance brought to the Russian land
by the builders of the Kremlin walls and cathe-
drals in the 15th and 16th centuries and adopted
by the Russian architects — modernists, contem-
poraries of the photographer’s parents.

The apparent simplicity and absolute la-
conic brevity of his photographs hide the incred-
ible thoroughness and confidence: in architecture,
in photographic equipment, and in people he works
with. A lonely photographer stands on the dome
of the Cathedral of Christ the Saviour in sever
frost to picture the splendid sunset over the Mos-
cow fortress. What is all that but the love for the
subject and the faith in this structure? Only the
knowledge of optical laws and understanding
of the camera internals facilitated the depiction
of the Golden Chambers of the Terem Palace and
the Palace of the Facets. Only the meticulous work
with light facilitated the creation of portraits
of the Tsars’ regalia gems. His friendship with ar-
chitects and restorers, as well as respect for their
work enabled him to climb up their scaffolds and
to create the unique photographs of the Kremlin
stars, towers of the Cathedral of Vasily the Bless-
ed, and galleries behind the Kremlin walls.

The image of striking splendor — sublime
and fancy Kremlin with its golden domes — re-
minds of oriental fairy tales and has inspired
the Russian and European artists of the 20th cen-
tury. The Kremlin of Rakhmanov is not just a mag-
ic ruby symbol of Russian history and culture.
His Kremlin is a part of Moscow which is impos-
sible without the boundless Moscow sky, Moscow
light, and the silhouette of the city which covers
and sings lullabies to its heart. The Kremlin of Ra-



khmanov is bound to its gardens, hustle of neigh-
boring streets, and even billboards on buildings
behind the river — these are the signs of time in-
terwoven with the eternity of the white Cathedral
Square and red tower walls. Nikolay Rakhmanov
knows the history of Russian photography and
Moscow landscape photography of the 19th cen-

tury like no other and in line with his predecessors
he seems at home: he pays tribute to their “views”
and knows what was added by him who portrayed
the image of the Moscow Kremlin in the second
half and by the close of the 20th century in its full
splendor.

Irina Chmyreva, Ph.D.
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... KocMoHaBT — Mos ripodeccust, 0 KOTOPOit
sl MeuTaJ C CaMOro paHHero Agetcrsa. MHe noses-
70. S oBynagen 3Toi mpodeccueii M OCyIIeCTBUI
CBOW0 MeuTy. I Mory 3aBepuTh Bac, UTO IMOJETHI
MpeB30LIM Bce okupaHusi. Camoe mpekpacHoe,
YTO eCTb Ha OpbuTe, —3TO BO3MOXHOCTH BU-
IeTb pogHyl 3emio. TaM BOCIpMHMMaeUlb ee
ceppueM. I 3ToO HM ¢ 4yeM He CpaBHMMOeE UYyBC-
TBO — OIYTUTH 3TY CBSI3b: 3[1eCh —XMUBYT TBOU
ponuTenu, BOT TaM — TBOSI CeMbs... VI Thl, TIsias
B WIIIOMMHATOP Ha MPOIJIbIBAIOIINE IIPOCTO-
pbl, MBICJIEHHO C HUMU. U elie — 3TO YyBCTBYeT
B KOCMOCe KakKZbIil 13 HAC, HO BIIepBbie 06 3TOM
ckasan IOpuit AnekceeBuu l'arapuH: Kakasi oHa
rnpexkpacHas u xpynkas, Hama 3emist! U xoTsa Hu
OIVH CHMMOK, HM OJHO BUJEO He IepenacT TOi
KpacoThl 4 TeX OLIYLIeHUI, KOTOpble UCIIBIThIBA-
ellb, VSISl HA Hee B WJIOMUHATOD, S PEMINCS
rorpo6oBaTh yepe3 dhororpaduu JOHECTH 0 Bac
BCe TO, UTO MbI BUAMM U UyBCTBYEM, HAXO[ SICh Ha
op6ute. Y camoe rjaBHOE YYBCTBO — 3TO OIIyIIe-
HMe o61Iero [oma, Haiero gomal

Bce Moy BbICTaBKM, Tie GbI OHY HY TPOXO M-
nu, UMeloT o6Ilee Ha3BaHye — «Ham gom — 3em-
ns». Tlepen Bamu usbpanublie poTorpaduu. Hage-
10Cb, OHM BaM IIOHPAaBSTCS.

brarogapeH BceM, KTO MPUHSIT aKTUBHOE
yuyacTue B peaju3aluu JaHHOTO IpoeKTa. biaro-
IlapeH CBOeil ceMbe, KOTOpasi Bceraa MopagepsKu-
BaeT MeHs BO BCeX TATOTax Moeii mpodeccun.

@. H. IOpunxuH, 1€ TYMK-KOCMOHABT

Poccuiickoit ®enepanuu
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... Cosmonaut is a job I dreamed of as a child.
I was lucky. I mastered a profession and my dream
came true. And you may be sure, the flights sur-
passed all my expectations. The greatest thing
in orbit is that I can see our mother Earth.
There I perceive it with my heart. It is unparal-
leled — to sense this connection: your parents live
here, your family — there... When I look through
the station window at landscapes floating below,
I am there in my thoughts. In fact, this is what
each of us feels in the space, but Yuri Gagarin was
the first one to say: it is so beautiful and fragile,
our Earth! Although a shot or a video is unable
to render those beauty and feelings which are
experienced by anyone who looks at the Earth
through the station window, I took the liberty
of conveying everything we see and feel in orbit
to you through photographs. And the principal
feeling is the sense of a common home, our home!

All my exhibitions, wherever they take place,
are held under a common title — The Earth is Our
Home. You can see a selection of photographs.
I hope you will enjoy them.

I am grateful to all who took active part
in fulfillment of this project. I am grateful to my
family that always stands by me in all severities
of my profession.

F.N. Yurchikhin, pilot-cosmonaut

of the Russian Federation



BovicmasouHsiti 3a1 Hogopoccutickozo ucmopu-
ueck0zo myses-3anogedHuxa, ya. Cysopoeckas, 13;
Hosopoccutick

VY 5TOil BBICTaBKM OYe€Hb Ba’KHBIN CIOXKeET.
OnHa — 0 nyTIX GOTOXYPHANUCTUKN, O TOM, Ka-
KMMM pasHbIMM O6bIBAIOT aBTOPCKME CTpaTe-
UM, ¥ O HEOOGXOOMMOCTH UX PasHOOGPa3Us OJs
o6IecTBa B 1IeJIOM M JJIsI IPOCTpaHCTBa (HOTO-
SKYPHAJIMCTUKY B TOM YMCIIE.

VY sTOV BBICTaBKM [OBa repos. Bnagummp
BSITKMH, Ybe TBOPYECTBO MOXKHO CpPaBHUTH
C Mpas3sgHUYHBIM (peiiepBepKoOM, M3BepPrarouMu-
cs1 Ha (poHe HOUHOro Heba IBETHBIMMU CTOIIAMMU
Pa3AMYHBIX TEM, CTUIUCTUYECKUX pellleH N, UH-
TOHAIIMI4, MacIITaboB U IeTaJbHOCTU MUCTOPUIL.
Uropp KocTuH, Bomenmuii B MCTOPUIO mpodec-
CUM KaK HEIOKOJe6MMBbI JOKYMEHTANNUCT, XPO-
HUKep M UCTOPUK, HO TaKXKe 3allilUTHUK U ITpoIia-
TaHIUCT OJHO TEMBI.

DTa BBICTAaBKA COCTOSIJIACH MO0 HACTOSHUIO
Bnagumupa BsaTkuHa B MaMsITb O €ro Jpyre
¥ KOJljlere, yueaiem B 3Tom rogny, rope Koctu-
He. /IBa cOBepIIeHHO pa3HbIX XapaKkTepa, TeMIie-
paMeHTa, SpKue, HO HEMOX0K1e HUYYTh JIMUHOC-
T, BaTkuH 1 KocTMH — Kak fgBa moica, Mexay
KOTOPBIMM pa3sHOOGpasue aBTOPCKUX CTpaTermit
doToxypHaIMCTAa.

IlepBbIli —ymMewmuii B O4HOM Kajpe 3a-
rneyarJjieBaTh ICUXOJOTUYECKOe, TMKOBOE B CBO-
eif 3KCIIpeccuy COCTOSIHME TepOeB U 3aXJieObl-
BalOIIMIICSI, MHOTO3BYYHBIVi ¥ MHOTOKaJpOBBIi
B co3maHuu (HOTOUCTOPUIL, HEKOTOpPbIE U3 HUX
SMoXaJibHble, [Apyrue CTAaHOBATCS TaKOBBIMM,
OyoyuM paccKa3aHHbBIMM — CHSITBIMM U BBI-
CTPOEHHBIMM KaJAp 3a KaJpOM — IPUCTAJIbHBIM
doTorpadom M TpeGOBaTENbHBIM pPEHaKTOPOM
BarkuHbiM. OH ymMeeT CHMMAThb Bce. 3a ero Iuie-
YyaMM ONBIT He TOJIbKO KapbepHOro pocTa — OT
MaJibuMKa-1abopaHTa [0 BeOyIlero pernoprepa,
caMO MPUCYTCTBME KOTOPOTO HA COOBITUM Y3Ke
ornpenenseT paHT 3HAYMMOCTU IPOUCXOZSIILe-
ro. OH yMeeT CHMMATh CIOXKETbI, CJIOKHbIE IJIsI
VHTeprpeTanuu, HampuMep CIOPT WJIKU Iiep-
BBIX JIMI CTPaHbl. BBITh BHYTPU OUIIMATBHOTO
«IyJia» O3HayaeT UrpaThb MO €ro ImpaBuaam, He

TOJIBKO COOJI0/1asl BHeNIHYe (OpMbI, HO MTPUHU-
Masi BHYTpPEHHMe 3aJauM «IOCTPOEHUS] MbICIIe-
06pa3oB». He cmesiThCsl, faxke eciay CMELIHO, He
yKacaTbCs TaM, IZie yXXe CTpallHO, CMOTpeTh Ha
IIpOMCXOAsIlee TIaasaMy «IOOJDKHOCTBOBAHMSY.
Emy npucyme penxoe, HO BaxkHoe Ajs ¢$oTo-
SKYPHaJIMCTA KAaYecTBO: eMy 6e3yMHO MHTepecHa
UCTOPUS M306pa3uUTeNbHOTO uckyccTBa. OH GYK-
BaJIbHO 0GOJIEH €10; He TOJIbKO acCOLMALIVU CIOKe-
TOB, €r0 MHTepeCcyeT BO3MOXKHOCTb CHSITh CHOKET
B pa3HbIX M306pa3uTeIbHbIX CTUIISIX, HAIIPUMED,
oT Ky6u3ama 1o nom-apra. Korga npyrue yxe yBe-
PeHBbl, UTO cheanu Kaap, ero Mo3T IIPOoJoJIKaeT
paboTaTb, BUJETh, UCKATh KOHCOHAHCHI BHYTPHU
CIOXKeTa ¥ AMCCOHAHCBI C OKPYKalOIIMM CIOKET
IIPOCTPAHCTBOM, OTYErO CIOXKET CTAaHOBUTCS OCT-
pee u maciutabHee. CozzaBas csou dhororpabumn
o «3/106€e qHS», 9TOT poTorpad MOAHMMAET CIO-
SKeTBHI 0 YPOBHSI UCTOPUYECKUX BaXKHbIX, OTTOTO
MOHYMEHTAJIbHBIX M0 (opMe COOBITHUIA.

Uropp KocTuH O6bIT 3aCTUTHYT TEMOA
CBO€Jl XM3HM BHe3aITHO, KaK UM TBICSYU APYTUX
awopeii B Poccuu, Vkpaumne, Bemapycu, korpa
cnyunsics YepHo6blIb. B OT/MUME OT MHOTUX,
OH B SMUIIEHTPE 0KA3aJICs MO CJIyK6e U C MePBbIX
nHeii: 6611 poToKoppecnoHgeHToM AITH, duken-
pOBaBIIMM IIpOLECC YyCTPAHEHMSI aBapuy Ha ca-
MOM peakTope. Bce nocnenyomue roabsl Kocta
MbITANCS pa3obpaTbCs B MPUUYMHAX, COOMPA
M0 KpymuIilaM CBUJIETeNbCTBA, CHUMAJ, Iaxke
B TeX 06CTOSATENbCTBAX, KOTJa BOMPOC 00 3THUKE
ChE€MOK OBIJT OTKPBITBIM, YBEPEHHBII, YTO MIPaB:
¥ paspylueHue, u 60Jib HaJO CHSTh, YTOOBI B OY-
IYIEM YeJIOBeUeCTBO He 3a0blJI0 3TO CTPaNIHOM
KatacTpodsl U GBIJIO MpPenyHpPeXIeHO O CMep-
TebHbIX MMOCIeICTBUSIX PagUaLUN.

OH Bo1IIeJ B «3aMPETHYIO 30HY» TaK ITyOOKO,
KakK, BO3MOXXHO, HUKTO, KpOMe Hero, He 3aXOJWI:
peaxTop, AMKBUIATOPHI, 1OPOra, BepTOJIEeThI, Me-
IULVHA, HO Y NIOBCEeTHEBHAS >XM3Hb BOKPYT 3IN-
LIeHTPa " He TOJIbKO «YepHOIi BeCHO», HO U TOZbI
crycts. Pa6ora KoctuHa 6bl1a oTMeueHa «30710-
ThIM T1a30M» World Press Photo, mpyrumu Harpa-
namu. Ho miis Hero YepHOOGBLIb CTA TEMO JTNY-
HOJi, KOTOPYIO OH He OCTaBJ/sl/I Ha MPOTSIKEHUN



Bnaoumup BaTtkuH. N3 cepun «Adranuctan». 1980-e

Bceit xkusuu. OH usgan KHUry «4epHoObiib/Koc-
TUH», CTPAIIHYI0 U BeJINUeCTBEeHHYI0, KaK MaMsT-
HUK YeJIOBeUeCKoMYy Ayxy. JIucTaeub ee, U yem
JlaJjibllle CMOTPUIIIb, TeM OOJIbIIIE 3aXBAThIBAET 3TO
MOBeCTBOBaHMe, Ile XPOHUKY BeCHbI 1 jieTa 1986
rojia repeTeKkalT B CHUMKM CYMPAauyHbIX CaJoOB,
IJie BeTBU IHYTCS TOJ, TSIKECTbI0O HECHSITOTO yPO-
Kasi; JOMOB, OTKY/Ia B CIIelIKe 6exkaiu JTIIN; JTI0-
Ileit, 0OCTaBIIMXCS B CTPaxe MOKMHYTh POJHOE Mec-
TO; 60JIe3HM, 6OJb ¥ CHOBA I0JISI, TOPOJA, JINIIA,

Vladimir Vyatkin. From the project Afghanistan. 1980s

3@ KaKIbIM M3 KOTOPBIX TeHb TOM Tpareauu. Kuu-
ra KocTuHa — maMsITHMK BO BCeX 3HAUEHMSX 3TO-
ro TepMMHA, MOHYMEHT XYAOKEeCTBEHHBIN U J0-
KYMEHT MCTOpUYeckuii. Yiropp ®emopoBud ObLT
mpodeccroHaaom B hororpaduiu, Ho, KpOMe TOTO,
y HEero ObUIO AEJIO: CBUIIETEIbCTBOBATh O YepHO-
6bu1e. HeyacTo cTasio BCTpeyaThes 3TO COUeTaHMe:
YyeJIoBeK U ero geno kusuu. U pororpacdust kak
croco6 BbIpaykeHMST MUCCUMN.
Wpuna UmbipeBa, KaH[,. UCK.
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Exhibition Hall of The Novorossiysk Historical
Museum, Suvorovskaya str., 13; Novorossiysk

This exhibition deals with a very important
subject. It tells about the ways of photojournal-
ism, various personal strategies, and the need for
this variety in the society in general and in the
space of photojournalism in particular.

The exhibition has two heroes: Vladimir
Vyatkin whose work is comparable to a festive
fireworks with colorful volleys of various themes,
stylistic approaches, intonations, scales, and de-
tails of stories, and Igor Kostin who left his mark
in the history of profession as a straight docu-
mentary photographer, reporter, and chronicler,
but at the same time — an advocate and propagan-
dist of one theme.

This exhibition took place at the instance
of Vladimir Vyatkin in memory of his colleague
and friend — Igor Kostin —who passed away this
year. Strictly antipodal, charismatic, yet abso-
lutely different persons, Vyatkin and Kostin are
like two extremes of the whole spectrum of dis-
tinctive journalistic strategies.

The first is capable of rendering peak psy-
chological states of his characters within a single
frame. His photo stories are polyphonic and mul-
ti-shot, some of them are iconic, other become
such after being told or shot, arranged frame by
frame by the attentive photographer and fastidi-
ous editor Vyatkin. Vyatkin knows how to photo-
graph everything. He not only moved up through
the ranks —from an assistant to a prominent
reporter whose presence at any event signifies
the value of the occurrence —but also learned
to make stories which are difficult to interpret,
for instance, about sports event or state leaders.
Being inside an official pool means playing by its
rules through keeping with the ceremonial and
accepting the internal tasks of mental image gen-
eration. Don’t smile, even if something makes you
laugh, don’t get frightened, even if you are terri-
fied, look at everything with an eye understand-
ing the oughtness. He possesses a rare quality
which is yet very important for a photojournalist:
he is extremely interested in the history of fine

arts. He is literally obsessed with it; he explores
both associations of stories and possibilities
to make narratives in various visual styles: from
cubism to pop art. When others are fully confi-
dent that a frame is ready, his brain keeps work-
ing, seeing, looking for accords inside a story and
discords with the space around it, thus making
the story sharper and larger in scale. Since his
photographs deal with burning issues, this pho-
tographer levels these stories up to events which
are significant in terms of history and thus mon-
umental in their form.

Like thousands of people in Russia, Ukraine,
and Belarus, Igor Kostin was unexpectedly caught
by the theme of his life — the Chenobyl disaster.
Unlike many others, from the very first days he
was in the center of events for job: as a reporter
of Agentstvo Pechati “Novosti” (APN) [“News”
Press Agency] he documented the whole process
of nuclear accident management. Throughout the
following years, he tried to find out the causes,
gleaned evidences, and made pictures, even if the
issue of ethics remained open, being convinced
of his point: both destruction and pain must
be photographed and the horrific disaster must
stuck in the minds of people to warn the human-
ity about the deadly consequences of radiation.

He dug the no-go area as deep as probably
no one had ever done: reactor, liquidators, road,
helicopters, medicine, everyday life in the eye
of the storm — not only during the cursed spring,
but also years after the events. The work of Kos-
tin won the World Press Photo’s Golden Eye and
a number of other awards. However, Chenobyl
became his personal theme which he explored
throughout his life. His book Chernobyl/Kostin
is dreadful and impressive like a monument to the
human spirit. Turning over its pages, the further
you read, the more fascinated you are by this
narrative, where the 1986 spring and summer
chronicles give way to images of dark gardens
with branches of trees bending under the load
of overripe fruits; buildings abandoned in a hur-
ry; people who were afraid and couldn’t leave
their homes; diseases, pain, and again — fields,



Bnaoumup BaTtkuH. Topsadee cepaue. U3 cepun «®exToBaHme» /
Vladimir Vyatkin. Ardent heart. From the project Fencing. 2012

cities, faces — each with a shadow of the trag-
edy. The book is a monument in every sense
of this word, both an artistic monument and
a historic document. Igor Kostin was a master
of photography; however, he had a lifetime
project: giving evidence of Chernobyl. It is
such a rare combination these days: a man
and his lifework. And photographs like a
means to express his mission.
Irina Chmyreva, Ph.D.







Mropb KocTuH. U3 cepumn «JleTHUI oHeBHUK HYepHobbing». 1986

Igor Kostin.

From the project Chernobyl Summer Diary.

1986
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I[TaMsaTh — MI0JICKOE CBOWCTBO. MBI,
JIONM, ONYIIEeBJsieM OKpYXawoIuii Mup.
Mbl TOpUHMMaeM ero 6e3 COMHEHMS:
Mbl HAachIll[aeM €ero CBOMMM CMBbICIaMMU,
U OH CYIIeCTBYeT B HAac, MMOKA MbI KUBBI.
MpsI MBICIUM, MIOMHMM, Bepum. MbI npoe-
IypyeM ce6st BOBHE U CUMTAEM, UTO KAMHU
IIOMHSIT, 3eMJISI [IOMHUT, IIOMHST CTapble
doTorpaduu u foporve HaM BemIn.

I[TaMsaTh M $I3bIK — IB€ Ba’KHEMIIUX
XapaKTepUCTUKY YeJI0BeueCcTBa, HAMU e,
JIIOObMM, BbIOpaHHBIE, YTOOBI OOBSICHUTD
camuM cebe, KTO MbI ¥ OTKYZa MbI, YTOOBI
BBIJIEJIUTh Ce6sT 13 OKPY’KaIIIeil Mmpupo-
Ibl. Bpems cylecTByeT, ITOKa Mbl TPEACT-
aBJIsIeM €ro: MOMHUM IIPOIIJIOe, 00IIasiCh
IPYT C AIPYroM, CTPOMM TEM CaMbIM Oymy-
mee. Mbl yuuM HallMX JETeil pacro3Ha-
BaTb MWUD, «YUTATh €ro», YMTaTb, B TOM
YyycJjie, 3HaKy IMaMSITH.

[TaMsaTh —TO, UYTO CBSI3bIBAET HAaC
C HaIIMMM KOPHSIMM, HAlllUM POJIOM, KYJIb-
Typoy, cTpaHoil. OHa OAaHHOCTb, U OHa
’Ke — TpemneTHasl cy6CcTaHIIVS, 3aBUCSIIAS
OT Ba’kKHeJIIero 0o6CTOSTeIbCTBA — IIPU-
CYTCTBMS uejioBeKa Jymaloiiero. Bo Bpe-
MsI TpuyM@aJbHbIX MIECTBUI ITOJKOBOI-
1eB B [IpeBHeM Pume BIOJIb JUKYHIOIINUX
TpuOyH IIes riaamarai: «Respice post te!
Hominem te memento!» («O6epHuch! [Tom-
HU, UTO Thl — YeJIOBEK!»)

Memory is a human faculty. We, peo-
ple, animate the world around us. We ac-
cept it without doubt: we fill the world
with meaning and it exists in us while we
are alive. We think, remember, and believe.
We project ourselves outside and think
that stones, ground, old photographs, and
things dear to us — all have memory.

Memory and language are the two es-
sential human capabilities chosen by us,
people, to explain to ourselves who we are
and where we come from, to single our-
selves out from the rest of nature. Time ex-
ists while we imagine it: we remember the
past by communicating with each other and
in doing so we build the future. We teach
our children to perceive the world, read it,
and, among other things, understand the
signs of memory.

Memory is what connects us with
our roots, our family, culture, and coun-
try. It is taken for granted, and at the same
time it is a subtle substance which depends
on one essential condition — existence
of a thinker. During triumphal processions
in ancient Rome, a herald who walked be-
hind a victorious general along the jubilant
crowd reminded: Respice post te! Hominem
te memento! (Look behind you! Remember
that you are but a man!)






KynemypHutii uenmp «Tunoepagus», ya1 Paw-
nunesckas, 106; Kpacnooap

BocripusiTue Hacrtosimero ¢dopmupyeTcs
BOCIIOMMHAHMSIMM O NPOIIJIOM. DBOJIOLMS HU-
Korja He 6blJ1a K HaM IIle/ipa: Hallly OpraHbl YYBCTB
pa6oTaioT M36MpaTeabHO, ¥ HaM CBOMCTBEHHO
ob6paiarh BHMMaHKe TOJIbKO Ha BeIly, KOTOpbIe
o6nagmaioT (MaM, MO KpaiiHeit Mepe, 06Jamasin)
LIEHHOCTBbIO AJI BbDKMBAHMUS. Mbl 3amonHsIeM
po6esibl B KAPTYHE PeaIbHOCTY eperieTeHueM
BOCIIOMMHAHMI U JIOTMUYECKMUX YMO3aKIIOUeHU.
Kaskplit 3 Hac 061aaeT YHUKAJIbHBIM OMBITOM
Mo3HaHus, (GOPMUPYIOMIUM pasHble BOCIOMU-
HaHUS, I03TOMY X MMUPOBOCHPUSTHUE Y KaXKAOTO
CcBOe. DTO 3aMKHYTbII KPYT.

3HaunuTeNpHYI vacThb XX Beka ¢ortorpa-
(Gun HeM3MeHHO acCOUUMPOBAINUCH C MAMSTHIO:
C apXMBOM, JeJlaMM MPOILJIbIX JHEeN, JOJroBeY-
HOCTbIO, yTpaToil. lludpoBbie M306pakeHUS
XXI Beka MTHOBEHHBI I10 CBO€EV MPUPOJE: Mbl MO-
KeM CJleslaTb CHMMOK M IIpaKTUYeCKM Cpasy
yBugetrh portorpadmuio. Cetu 1ubpoBoii CBSI3MU,
nIeiicTByoLMe GbICTPO U MOBCEMECTHO, IO3BO-
JIMJIM HAM TIOJTy4aTh M PacpoCTPaHATh u3006pa-
SKeHMS 3a CUMTaHHble ceKyHAbl. C HEBEPOSITHOM
CKOPOCTBIO MbI IeJIMCSI OTPOMHBIM YMCJIOM (O-

Torpaduii, 06beIUHSIONUX MOMEHT U MaMSTh
B OypJisieM IMOTOKe guanora. TeM BpeMeHeM
BOCIIOMMHAaHMSI, ONMPasiCh HAa MHUMYIO JOCTO-
BEpHOCTh (doTorpadumu, MCKaKAT Halle MOHMU-
MaHMe HaCTOAIIero M MaHUIYJAUPYIOT HAIMIUM
BOCIIpUSITUEM MUpA.

BbicTaBka 06beguHSIET XYOOKHUKOB W3
AprenTtunsl, ABcTtpanuy, Kanambi, Komym6uu,
Kopewn, SInouun mn CIIA u mcciepyeT MHOTOYMC-
JIEHHbIe ¥ HEIIPOCThbIe ITYTU B3auMoeicTBus ¢o-
Torpaduu v mamsiti. [lopoit oHO TPOIMBAET CBET
Ha pyroe, HO BpeMeHaMM aMsTh 1 poTorpacdust
UTPAIOT cO00MIa ¥ MPUGETAIOT K CJIOKHBIM YXUII-
PEeHMSIM.

BocnnomuHaHMS COIMKAIOT M OTTAJKMBAIOT,
BOCKpeNIaloT 3a6bITOE B Halllei MaMsITU ¥ BBOASIT
B 3a61yskaeHme. VIX MOKHO yaepskaTb, UTOObI OHU
He MO6JIeK/N, MU BHITECHUTD U3 CO3HAHUSI, UTO-
Obl 136€KaTh BHYTPEHHEro KOHQIMKTa MEXKIY
MCTUHOI ¥ TeM, BO UTO XOUeTCsI BepuThb. Bocrmomu-
HaHUS CITYXXaT NUIMGOBATbHBIM KaMHEM, «II0JI-
pyoT» 06pa3 yCOMmuInMx B HALIMX MBICISX, JIeJast
MX 06pasbl Jyulile, 4eM Te ObIJIU B JKU3HU, U Tpe-
BOXKAaT HAac, Kak HeszaxkuBawllas paHa. Eciu Hac
dbopmMupyeT Halle MPOIIJIOe, TO UMEHHO BOCIO-
MUHaHUS YOEPKUBAKOT 3Ty GOPMY; O BVKHBIE,
MHOroo6emaInyue, HeIOCTOSIHHbIe — OHU MEHSI-
IOT CBOJi 00JIMK, OOHaAeXKuBasi CBOMM BUIMMbIM
IIOCTOSTHCTBOM.



Typography Cultural Center, Rashpilevskaya
str., 106; Krasnodar

Our perception of the present is shaped
by our memory of the past. Evolution, ever a par-
simonious process, has shaped us to focus our
sensory attention on only those things which have
(or at least had) survival value. Meanwhile, we fill
in the rest with a mixture of memory and logical
deduction. Since we each have different experi-
ences of the world resulting in different memories,
we each perceive the world in slightly different
ways. It is a self-reinforcing cycle.

For much of the twentieth century, photo-
graphs were irrevocably associated with memory:
with the archive, with things past, with lasting-
ness, with loss. But, in the twenty-first century,
the instantaneity of digital imaging means that
there is effectively no delay between taking a pho-
tograph and seeing the picture. Coupled with rap-
id, widespread digital communication networks,
an image can be taken and disseminated in sec-
onds. As photographs are shared with increas-
ing speed and in soaring numbers, they meld the
moment and the memory within a vast churning
conversation. Meanwhile our memories, clinging
to the apparent certainty of the image, beguile our
sense of the present and manipulate our percep-
tion of the world.

This exhibition brings together artists from
Argentina, Australia, Canada, Colombia, Korea,
Japan and the United States to explore the many
and complex ways in which photography and
memory come together. Sometimes the one can
shed light upon the other but, at times, they play
a complicit game of subterfuge.

Memories can connect and they can alienate;
they can remind and they can delude. They can be
held tight lest they fade or pushed from conscious-
ness to avoid the cognitive dissonance of a truth
at odds with the things we want to believe. They
can be the burnishing stone on which the departed
are rendered more perfect in death than was their
nature in life, and they can weep like a wound that
will not heal. If we are shaped by the past, it is our
memories that hold that form; fluid, fertile, fickle
memories that shift their shape while comforting
with their apparent constancy.



MyTtcyroTo (MHTMMHas becena)
Mutsugoto ("Pillow Talk")

Bausocms 803HUKaem He cpasy, U c6s3b Mexcoy
N00bMU YKPENisemcsa no mepe mozo, Kaxk Mol pasode-
JisleM 3HauuMble MOMEHMbl U 00ljUe 80CNOMUHAHUSA
C II0OUMBIMU.

Tomoxko Xasmin

B cBoeit pa6ote TomMoKo Xasiiy UCIOJb3yeT
pasHble M306pa3uTeIbHbIE CPELCTBA, B TOM YUCIIE
KOMMYHMKAI[MOHHbIE TEXHOJIOTUY, TKAHU U POTO-
rpaduio. «MyTCyroTo» — 3TO KpOBaTh C Ganmaxu-
HOM, Iie KaXKIbIil MOXeT «IOIVIaJUTh» OTCYTCTBY-
IOILETO PSIIOM JIIOOMMOTrO YesI0BeKa IPU MOMOIIU
cBeta. KpoBaTu CTOAT B KOMHATax ABYX BIII0G-
JIEHHBIX, Pa3JeleHHbIX OOJBIIUM PACCTOSTHUEM.
HapeB cnermasbHOe KOJBIO HA Tajel], KaXXIbIii
M3 HUX JIOKUTCSI Ha KPOBATh B CBOEJA CITaJibHe, pac-
cnabinsercs, [yMaeT 0 CBOeM IapTHepe U HauMHa-

Tomoko Xadwu, AnoHunsa
Tomoko Hayashi, Japan

eT MST'KO BOAUTDb PyKoJi 1o Teny. Cienys 3a pyka-
MM, TI0 TeJIaM BJIIOGIEHHBIX CKOJIB3SIT JIyUM CBETA.
Mepuawoue OroHbKy, IIpoelupyeMble Ha Tena,
PUCYIOT KapTy, KOTOpasi IOBTOpsSIeT JacKaloliye
IBUKeHMs. B MecTax, rie IBMKEeHMS COBIAZAAIOT,
CBETOBble JIMHUM PE30OHUPYIOT, OTpa)kasi CUHX-
POHHOCTb AeiiCTBUIi IapTHEPOB.

CoryiacHO Hay4YHBIM MCC/IeJOBAaHUSIM, B Ta-
KUX YCJIOBMSIX UeJIOBEK [eICTBUTENIbHO MOXET
TMOYYBCTBOBATH IIPUKOCHOBEHMS CBOETO BO3JI06-
JIEHHOT'O WJIY BO3J/TI0GIEHHOI, XOTSI 0 TeJly Tepe-
MelllaeTcs BCero JIMIIb Iy4 cBeTa. B mponecce Tak
Ha3blBaEMOr0 KPOCCMOJAJIbHOTO BOCIPUSITHUS
pasyM CMellMBaeT peaJibHble BOCIIOMMHAHUS
0 IPUKOCHOBEHMSIX MapTHepa CO 3PUTENbHBIM
pasapaskuTesieM JBUTAIOLIEroCs CBeTa, 3alyckas
paboTy OcsI3aTeNbHbIX PEENITOPOB MO3Ta.

Tomoko Xaswu, AnoHns
MyTtcyroTo (MHTUMHaA
becena)./

Tomoko Hayashi, Japan
Mutsugoto ("Pillow Talk")
2007



ToMoko Xaaww, sinouus. Mytcyroto (MHTUMHas 6ecena). 2007

I believe that human intimacy and connectedness
take time, and grow as we share our significant mo-
ments and accumulated memories with our loved ones.

Tomoko Hayashi

Tomoko Hayashi works with a range of me-
dia including communications technologies,
textile design and photography. “Mutsugoto”
is a curtained bed on which one can caress a dis-
tant lover with languid trails of light. It is designed
to be installed in the bedrooms of two lovers who
are parted by a great distance. They begin by lying
on the bed, each wearing a special ring. As they
relax and think about their partner far away, each
gently moves their hand around their body. These

Tomoko Hayashi, Japan. Mutsugoto ("Pillow Talk"). 2007

movements are traced by a light beam on both the
individual’s own body and that of their partner
lying on the other, distant bed. Twinkling lights
projected onto both bodies map where each part-
ner is caressing. Where the strokes coincide, the
lines react with each other, reflecting the lovers’
synchrony.

Scientific research has shown that, in such
circumstances, it is possible for the partners to ac-
tually sense the touch of their lover, even though
it is just light that moves across their body. In a
process called “cross-modal perception” the mind
blends memories of a lover’s touch with the visual
stimulus of the moving light in a way that acti-
vates the touch receptor circuits in the brain.
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B nepuod aHomansHo 6bicmpo20 IKOHOMUUEC-
kozo pocma Kopeu mpsl ympamuau oOueHb MHOZ20e,
omuacmu no co6cmeeHHoOl 8osie, omuacmu — Hem.
Hauie 83poc/ieHue 8 yc108UsIX NPUHYHOeHUs U 3aK0C-
HeJIocmu npespamuiocs 8 20pKy nenia Ha wpamax
ucmopuu.

Cyk Kyn O

Cyk Kyn O wmcciegyeT NCUXOJIOTUYECKUI
KOHQUIMKT MeXIy WIealu3UpPOBAHHBIM IpeJ-
CTaBJIeHMEM O IeTCTBe ¥ MPayHbIMMU DeanusMyu,
KOTOpble 3allOMHUJINACh €My U ero CBepCTHU-
KaM. B KopeiicKux yueOGHMKax [Jis [leTeil TOro
TOKOJIEHUSI YacTO BCTPEYAIOTCSl MOYUYUTEebHbIE
KOMMUKCHI, rae Yonbco U SIHTXM, ONULLETBOPS-
jomye cob0ii TUIIMYHBIX MaJTbUYMKOB ¥ JIeBOUYEK
CTPaHbl, pas3bIIPbIBAIOT CTEPEOTUIIHbIE CLLEHKU
M3 KU3HY, MOJIHbIE ONTUMM3MA U NOGPOAETENN.
OpHako wuaeanu3MpOBaHHble KapTUHKU UIOYT
Bpa3pes C BOCIIOMMHAHUSIMU O TOM, KAKOBO 3TO
661710 — pacty B Kopee B 70-x, 80-x 1 90-X. Ors-
IBIBAsiCb Hasak, y>XXe B3pOCible JIIOAM BCIOMMU-
HaIOT, YTO UX JI€TCKME TOJbI OBIIIM Ky[a CI0XHEee
VI TPEBOXHee.

Pa6otel Cyk Kyn O oTpakaiT MevyajbHYI0
eiICTBUTENIbHOCTD: AJI MHOTUX JETCTBO acco-
LMMUPYeTCsl C YHMKeHMeM, BMHOI, TpaBMaMm,
NoTpsiceHueM U faBieHueM. [IpucyTcTBue ame-
PMKaHCKMX BOEHHBIX B CTpPaHe I10CJie OKOHYaHUS
Kopeiickoit BOIHBI; KOHGAUKT CEKCYaJIbHOCTU
B3pOCJIOrO M IIO3HAaHUS ce6sl B IeTCKOM BO3pacTe;
KOHTPACT MOJAypaspylleHHbIX TpPagULMOHHBIX
3maHuil ¥ Ge3bIMSIHHBIX HOBOCTDPOEK; BIUSHMUE
3anagHbix CMU 1 BbIMbIBaHMe KYJbTYPHOTO Ca-
Moco3HaHMsA... Ha atux dortorpadbusx Yombco
¥ SIHT XM PeKOHCTPYUPYIOT NpaBAMBbIE UCTOPUMN,
VHCLIEHMPYS BOCIIOMMHAHUSI B3POCJIBIX O [e-
TCTBE B OGBICTPO MEHSIOLIEMCSI, HeCTabUJIbHOM
¥ IIOJTHOM pa304apoBaHMii Mupe.

In Korea’s abnormally rapid material
development, we have lost many things — half
willingly and half not. Our constrained and fossilized
adolescence has become the lonely ash that covers the
scars of history.

Suk Kuhn Oh

Suk Kuhn Oh explores the psychological ten-
sion between idealised notions of childhood and
the darker realities that he and his generation re-
member. Korean textbooks for children of that era
are filled with didactic images in which every-boy
and every-girl figures such as Chulsoo and Young-
hee play out stereotypical stories with an uplift-
ing moral. However, such idealised narratives
find themselves at odds with latter-day memories
of what it was really like growing up in Korea in
the seventies, eighties and nineties. Adults look-
ing back to their childhood experiences in those
decades remember a more complex and troubling
existence.

Suk Kuhn Oh’s work reflects the sad reality
that for many grownups their memories of child-
hood are often of humiliation, guilt, trauma, shock
and stress. The American military presence in the
country following the end of the Korean war; the
dislocation between adult sexuality and childhood
exploration of selfhood; the contrast of dilapi-
dated traditional buildings and anonymous new
housing blocks; the impact of Western media and
the leaching of cultural identity... Here, Chulsoo
and Younghee re-enact truer stories, dramatising
childhood memories of growing up in a rapidly
changing world filled with uncertainty and disil-
lusion.



Cyk Ky O,
Pecnybnuka Kopes
YyebHuk (Yonbco
N AHrxu)

3amdHaqa cTopoHa
obnoxku /

Suk Kuhn Oh,
Republic of Korea.
The Text Book
(Chulsoo & Younghee).
Back Cover
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Pecnybnuka Kopes
YyebHuk (Yonbco
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Matpucua Kencn, ABCTpanusa. IMoLUMOHaNbHas NaMaThb.
M3 cepun «WenoT». 2015

Patricia Casey, Australia. Affective Memory
From the series Murmur. 2015

/0



Hauwe meno cnoco6HO 3anomMuHams noJyueH-
Hblll onvlm, U 3auacmyio namsme menecHas cpada-
moléaem paHvuie, Yem namsimos pasyma.

ITaTpucus Kevicn

B HenoBTopumoii maHepe Ilatpucusi Keii-
cu coyertaeT IUGPOBbIe TEXHOJOTUM U Tpamu-
LIMOHHbBIE BUABI PYKOZAENNs, BhIIIMBAsT Ha obpa-
60TAaHHBIX B KOMITbIOTEpPE (HOTOU306PAKEHMSIX.
Ee dororpadumu — MHOTOC/IOVHbBIE KOMITO3UIIUN
C 37eMeHTaMU Ileji3axka ¥ MOpTpeTa — 3aTparu-
BaIoT 60Jiee a6CTPaKTHbIE BOMIPOCHI O BHYTPEHHEI
KM3HM pasyma. Kaxkmast pabota — MacTepcKu u3-
rOTOBJIEHHOE, TTYGOKO JIMYHOE UCCIIeJOBAHKE TIe-
perieTeHMi TaMsITU, CHOBUIEHUIT U pedIekCun.

«lermoT», cBexasi cepus XyLOXHUIBI
(npencraBieHHasi Ha BbICTaBKe), MUCCIenyeT
YYBCTBEHHYIO IMIaMATb HE MPOCTO KAaK HEUTO CYy-
1ecTBYIOlllee B rojioBe, HO KaK UYTO-TO, O YeM
TMIOMHUT caMo Tesno. Onupasch Ha UIeU UCCIem0-
Bartensi deHomeHosoruu Mopuca Mepno-TToHTH
(1908—1961), [TaTpucus nsyuyaeT BOIIPOC B3aMMO-
neiicTBUS GM3MOIOTUY U IICUXOJIOT UM B IIpoIiecce
paboThl MaMsITH, TO, 4TO Mepsio-TIIoHTM Ha3bIBaX
«OTIBITOM KMBOTO TeJjia». B TO ke BpeMsi OHa CTa-
BUT II0J] COMHEHME JOCTOBEPHOCTD hoTorpadum:
B ee IMpeJCTaBJeHUSIX 3TOT MeLUYM CIMUIKOM
TECHO CBSI3aH C TAKMMM NOHATUSIMMU, KaK IaMsTh
¥ HOCTAJIbTUSI, ¥ HE MOKET ObITh 06'bEKTUBHBIM.
IIByCMBICJIEHHOCTb HaKJa[bIBaeTCsI M Ha 3CTe-
TUKY ee pa6oT. OHU CO3[JAIOT TPEBOXHOE MPO-
THUBOpeUMe MeXAy IPUTIraTelbHO! KpacoToit
BEpXHEro CJIOSI ¥ THeTYII MM Oy LileH)eM, BO3HU-
KawIIuM U3 MpauyHbIX, 60/Iee TIIyOOKUX SMOIMIA,
MPOT/ISIABIBAIOIINX ¥M3-32 IMOBEPXHOCTM M Kak
O6YATO MOMaHHBIX B CETh 13 3aMbIC/IOBATHIX TIe-
perieTeHnii HUTE.

We have a somatic memory of previous experi-
ences held within our bodies and it is often our bodies
that remember before our minds.

Patricia Casey

In a unique combination of digital technol-
ogy and traditional needlework, Patricia Casey
embroiders into computer manipulated photo-
graphic images. The images themselves are com-
posites that further entangle landscape and peo-
ple with more abstract concerns about the interior
life of the mind. Each work is an elegantly crafted,
highly subjective exploration of the intertwining
areas of memory, dream and introspection.

Murmur, the artist’s newest series (showing
here), explores sense memory not simply as some-
thing existing in the mind but as something writ-
ten into the body itself. Drawing on ideas explored
by the phenomenologist, Maurice Merleau-Ponty
(1908—1961), she is interested in the way the
physiological and the psychological blend in the
processes of memory; something Merleau-Ponty
called “lived body experience.” At the same time,
she questions the veracity of photography, con-
sidering the medium to be too intrinsically bound
up with memory and nostalgia to be a reliable me-
dium of record. This equivocality extends into the
aesthetic qualities of the artist’s work, which sets
up an uneasy tension between the seductive beau-
ty of its surfaces and a disquieting sense of darker
and more visceral emotions lurking just below
the surface, caught up in the tangled penetration
of threads.



Pno Abaxo (YHeceHHble pekow) JIpuka [Outec, Konymbusa
Rio Abajo (Drifting Away) Erika Diettes, Colombia

Hcmopulo cmpaHsl Henb3s nucams MoJud,
a namsams Hapooa He 0OJXHHA POPMUPOBAMBCA 6 He-
8edeHUU.

dpuka Jutec

3a nocjaegHue MATbAECAT eT 6oiee 92 Thi-
csSIY KOTyMOUiiIeB «mpomanyu 6e3 BecTu», CTaB
KEPTBAMM BOOPYKEHHOTO KOH(MJIMKTA MEXIY
MPaBUTENbCTBEHHBIMY  BOVICKaMu, OGOeBbIMMU
(bopMupoBaHMSIMYM TPABOTO KPBLJIA U JIEBALIKMMU
MOBCTAHIIAMM UJIM OECKOHEUHOI 60phObI HAPKO-
Kapreseit 3a TeppuTopuio. UToOb M36aBUTHCS
OT UCTEP3aHHBIX, U3YPOJOBAHHBIX TEJ, UX BBI-
6pachiBaiyu B pPeKy, rae GYpHBI MOTOK YHUUTO-
KaJl celbl HeYeI0BeyeCcKoii SKeCTOKOCTH.

Opuka [Iutec paboTaeT C poACTBEHHMKAMM
nponasmux 6e3 BeCcTU JIOJeil U CO3TAeT CBoe-
oOpasHble MaMSITHUKM U3 OJEXKIbl U JIUMUHBIX
Belllei, MpuHaIexaBmux mnorubmmm. DoTto-
rpadupys 3TU Belly B IPO3PAvYHOil Boge, DpuKa
HaMeKaeT Ha yykacalwuuii MyTh, NMPOAeSaHHbIN
uX ObIBIIMM BiiafesiblieM. Vi306paskeHus mpuria-
AT K co3epuanuno, a dororpadumu cCMMBOIN-
YyeCKy BO3BPALIAOT Teja MpornaBuinx 6e3 BeCTH,
co3maBasi cBoeo6GpasHbIil MeMopual, rae JIoou,
MOTepsBIINE CBOUX OJMU3KUX, MOTYT MOUTUTD
UX MaMSITh.

3pech dortorpadum MmpeacTaBIeHbl B TOM
BUeE, B KOTOPOM X IT0Ka3bIBAIOT B IepeBHSIX, I'le
CeroJHs KMUBYT ylieneBinne. PaGoThl ;e MOHCTPH-
PYIOTCS He Kak MOHYMEHTAa/ibHble MaMSITHUKH,
HO KaK yMeHbIIEHHble KOMUM, BOTUBBI, HAIO-
MMHAOI[/e O JMYHOM XapakTepe 3aJI0KeHHBIX
B HUX BOCITOMMHAHUIT: Meplalomui cien 6am3-
KOT'o 4ejioBeKa, MOTepsSIHHOTO JJIs MuUpa, HO I0-
pekHeMY XKMBYIIETro B cepAllax U MaMsTu Tex,
KTO BBIKUJL.

JIpwuka Outec, Konymbus. V13 cepun Erika Diettes, Colombia. From the series
«Puno Abaxo» («YHeceHHble pekoi»). 2008 Rio Abajo (Drifting Away). 2008
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Jpuka Outec, Konymbus. U3 cepun Erika Diettes, Colombia. From the series
«Pno Abaxo» («YHeceHHble pekoi»). 2008 Rio Abajo (Drifting Away). 2008

The history of a country cannot be written in
silence and its memory must not be built in the dark.
Erika Diettes

More than 92.000 Colombians have “disap-
peared” during the last fifty years either as a result
of the armed conflict between government troops,
right-wing paramilitary groups and leftist rebels,
or victims of ongoing turf wars between drug
gangs. Many of the tortured, mutilated bodies
were thrown into the river, the evidence of such
cruelty left to wash downstream.

Erika Diettes works with the relatives
of those who have disappeared, transforming
clothing and other personal items into memorials
to the dead. She photographs these items serenely
floating in water, alluding to the grizzlier aquatic
journey taken by the corpse of their former owner.
The images become a focus for contemplation and
a site of commemoration for the bereaved as the
images symbolically return the bodies of the dis-
appeared that they may be properly mourned.

Here the images are presented as they are
shown in the rural villages where the survivors
live today. They are displayed not as large monu-
ments, but as small votives, emphasizing the per-
sonal nature of the memories enshrined in each;
a flickering trace of a loved one lost to the world
but living still in the hearts and minds of those
who remain.
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BocnomuHaHusi He umelom Huuyezo 00wezo
¢ (hakmamu, OHU CB853bI8AI0M HAC C ONBIMOM NPO-
wJ1020.

ITayna JlarTpunrep

[Tayna JlaTTpuHrep BbIpocia B ApreHTHuHe.
B 1977 rony Bo BpeMeHa BOeHHOI XyHTHI 21-7eT-
Hiolo [layny apecToBanu U cofepskaau mom CTpa-
keit B TaiiHOi TiopbMme (Centro Clandestino de
Detencién). OHa 1ormana B CIIMCOK «IIPOMaBIINX
6e3 BecTu». HeMHOrme BBIIIM U3 TOHM TIOPb-
MBI XMBBIMU; IISITh MecsueB cnycTs [layna BbI-
HYXIEHHO MOKMHYJIa CTpaHy: cHavasna Gexkana
B YpyrBaii, a 1mo3e 060cHOBasach Bo OpaHIUN.
JIBaguaTh €T CIYCTSI OHAa CO3Jaja MPOEeKT «Ib
Maragepo» («CKOTO6OIHS»), UCTIOIb3YSI MSICHYIO
ITPOMBINIJIEHHOCTh ApPreHTMHBI Kak MeTadopy,
B TOMBITKe HaiiTU GopMy A THETYIIUX BOCIO-
MMHaHUI O IepeXXUTOM OIIbITe.

KoHTpacTHasi, 3epHucrtass ¢paktypa CHUM-
KOB [TOAYEPKIMBAET UX cofepkaHyue. OHM HABOIST
Ha MBICJIb 0 6€CKOHEYHBIX Yacax, JHSIX, Mecsax,
OKYTaHHBIX ThMOJi, KOTJIa KaXXAblil IOPOX, 3BOH,
OTAAJIeHHbIN I KPUK TPOPBIBAIOTCS CKBO3b BOOG-
pakeHye CKpe>xXeTOM ITpopkaBeBlel nuiabl. Kor-
la CMyTHO€, HO MOIIIHOe NIpeIYyBCTBME Iapain-
3yeT pas3yM, OXBAue€HHbIN XMBOTHOJ NaHUKOIA,
KaK y KOPOB, KOTOPBIX BeAyT Ha OOMHIO.

ITocne storo mpoekra Ilayna JlarTpuHrep
pa6oTajia B COAaBTOPCTBE C TEMM, UbYM POJCTBEH-
HUKMU TaKXKe «Ipomnanu». CerogHs, Mo mpouecTt-
BUM [BajAlaTy JeT Mocjae co3faHus «3np Mara-
lepo», OHA BepHYJachb K MCXOJHBIM HeraTuBam
Uit paboThI HAJ HOBOW cepmeit, uccienyss BOC-
TMOMMHAHMS O TICUXOJIOTMUECKO} TpaBMe CKBO3b
npusMy camoaHanusa u 6osee rIy60KUX CI0€B
OIBbITA.

Memory is not about “evidence,” but about
connecting with the experience of the past.
Paula Luttringer

Paula Luttringer grew up in Argentina.
She was 21 when, in 1977, during the period
of the military junta, she was arrested and placed
in a Centro Clandestino de Detencién (a secret
detention centre). She became one of the “disap-
peared.” Few left the CCD alive but, five months
later, she was forcibly exiled, escaping initially to
Uruguay and eventually settling in France. Some
twenty years on, she created EIl Matadero, which,
through the metaphor of the Argentine beef in-
dustry, sought to apply form to the memory of that
devastating experience.

The images have a harsh grainy quality in
keeping with their subject. They recall the hours,
days and months shrouded in darkness, when
every rustle and clink and distant cry tore through
the imagination like a rusting saw. When, like the
cattle steered to the slaughter, a powerful but in-
choate prescience galvanises the mind in visceral,
impotent panic.

Paula Luttringer has since gone on to make
works in partnership with those whose relatives
were also “disappeared.” Now, another twenty
years after making EI Matadero, she has returned
to the original negatives and is creating a new
expanded series, the result of further layers
of experience and insight applied to the memory
of trauma.






ictopua Hapoga
A People's History

Kak-mo pa3 o0uH uenosex ckazan mHe: «MeHs
YHCACHO 311m meou pabomoi!»

S omeemuna: «Hy u npekpacHo! 4 u cama 31u-
JAcb, NOKA UX 0enana».

Hasina TopHUKPOGT

Nasina TopHuKpodT cosmaeT ¢ororpadu-
yeckue CLieHbl, MCII0/Ib3YsI KyKoa. OHM CUMBOJIN-
3UPYIOT HEe TOJIbKO OTHEeJ/IbHBIX JI0Jei, HO U Ta-
KMe abCcTpaKTHbIe MOHSTHUS, KaK Iepou3M MU
paHuMOCTb. IlmacTmaccoBele GUIYpPKM IOMe-
IIIeHbl B HACTOJIbHbIE AMOpPaMbl, BOCIIPOMU3BOOA-
e cTepeoTUIHble 06pa3bl KaHabl, 3HAKOMbIe
10 XYAOXeCTBEHHBIM INPOU3BENEHMUSIM U TIOIM-
KyabType. OTpaxkasg HalMOHAJAbHBIN MYJIbTU-
KYJbTYPaanu3M, 3T KYKJIbI OJIMIETBOPSIIOT COO0IA
BCe pasHooOpa3Me COBpeMeHHbIX MMUGOB U WUI-
J03uit. ictopuu, pacckasaHHbIe UMY, Kak OYATO
HaMeKaloT, YTO 3eJiIeHble JaHAmadThl, IPUBBIYU-
HbIe AJI51 KAHaACKO MuUdOIornm, CKphIBAIOT MO
Cc0060i1 HMKHUII CJI0¥, TIOTPY>KEHHbII B TEMHOTY,
TIOJIHBIV TPEBOT M IPOTUBOPEYUMIA.

HaaHa TopHukpodT KaHana

Diana Thorneycroft,

B cBoeit cepun «Vcropus Hapoma» [asiHa
TopHUKpOPT MccienyetT mpauHoe mpouuioe Ka-
Habl: BOCIIOMMHAHUS, OT KOTOPBIX MBI CTapaeM-
cs1 136aBUTHCST BceMyu cuiiaMu. Kak u B uctopun
GOMBIIMHCTBA CTPAH Tak Has3biBaemoro Hosoro
CBeTa, C HAYaJIOM KOJIOHM3AIMM IepeceseHIIbl
13 EBpPOTIbI He OCTaBJISI/IU TTOMBITOK YHUUYTOXUTH
KYJbTYPY KOPEHHOTO HapoZa U «aCCUMUIUPO-
BaTb» abOpUTEHOB, NMPUBUBAS UM CBOil 06pa3s
sku3Hu. CoOBITHUSI, OTpaskeHHble B paborax [das-
Hbl TOpHUMKPOQT, OXBAThIBAIOT IOC/IeJHME [Ba
CTOJIETUSI M HAIIOMMHAIOT KaHaguaM O TOM, KakK
3TOT CBET/IbIi M MMUPOTIOOMBBIN HAPOJ CTOJK-
HYJICSI C HEeCNpaBeJIMBOCTBIO, 3KCILTyaTalueii
M TIPOM3BOJIOM BJIACTE}i: BOCTIOMMHAHUS TSIKe-
Jible, HO GJIarOTBOpPHBIE AJISI HAIlMOHAJIBHOTO Ca-
MOCO3HaHMUS.

HaaHa TopumkpodT, Kanana. Oukasa 3emna. U3 cepun
«WcTopus Hapoga» / Diana Thorneycrof, Canada. Terre
Sauvage. From the series A People’s History. 2008

HassaHue doTorpadun «Terre

Canada

Sauvage» («[InKas 3eMNs») HaMeKaeT

Ha Penrno3HbIX MUCCUOHEPOB, KOTOPbIe
NblTaNCh «LUMBUIN30BATb>» KOPEHHbIX
nHOoenues. Tak Xe Ha3blBaeTCq KapTUHa
A4 [I>xekcoHa, 0QHOr0 U3 XYO0>KHUKOB
«[pynnel cemu». Haca>kgasa KynbTypy
6enbix, NpaBoOBEPHbIE MUCCUOHEPDI
CKUranu ogexay n oTpesaHHble Kochl
ManeHbKUX KOPEeHHbIX KaHagok

This image is called Terre Sauvage
(meaning «wild land»), implying its Indian
inhabitants must be «civilised» by the
religious missionaries. It is also the title

of a painting by AY. Jackson, a member

of the Group of Seven artists. Young Native
Canadian girls were stripped of their native
clothes and had their braids cut off and
burned as part of a process of assimilation
into white culture, enforced by «righteous»
missionaries




A man once told me: “Your work makes me so
angry!”

I responded: “That is perfect! I was really an-
gry when I made it!”

Diana Thorneycroft

Diana Thorneycroft uses dolls to create pho-
tographic tableaux. They stand not only for peo-
ple as individuals, but also as iconic depictions of
abstract qualities such as heroism or vulnerability.
These plastic figures are placed within dioramas
that evoke the clichéd images of Canada famil-
iar through fine art and popular culture. Echoing
the nation’s multiculturalism, her dolls are drawn
from a diverse catalogue of modern myth and
make-believe. The stories they tell suggest that,
beneath the verdant landscapes of Canadian na-
tional mythology, there lies a benighted subsoil of
anxiety and contradiction.

In her series entitled A People’s History she
explores the darker side of the Canadian story,
the memories we try hard to forget. As with the
histories of much of the so-called “new world,”
the European colonists, once they had begun to
settle the land, systematically set about trying to
eradicate the culture of the indigenous people and
“assimilate” them into the newcomers ways of life.
Spanning the last two hundred years, the events
Diana Thorneycroft depicts remind Canadians of
the injustices, the exploitations and the abuse of
power that have arisen in this apparently fair and
peace-loving nation: memories hard to face but
salutary to remember.

HasHa TopHukpodT, Kanapa. Jlyn Puane. U3 cepun
«WcTopusa Hapoga» / Diana Thorneycroft, Canada
Louis Riel. From the series A People’s History. 2010

Jlyn Pnane 6bin nuaepoM KaHagckumx
MEeTUCOB NPOBUHLMM MaHnToba — 3THOCa,
BO3HMKLIEro B pe3ynbTaTe CMeLIeHns
€BPONEenCKMUX KONIOHUCTOB C KOPEHHbIMU
xuntenamm Kadagbel. Pvanb 6bin noseLwex
KaK MATEXHMK, HO A9 MHOrMX cTan
HaUMOHaNbHbIM FrepoeM-MyYeHNKOM

Louis Riel was the Manitoban leader of

the people of mixed European and Native
Canadian blood called the «Métis.» He was
hanged as a rebel, but for many he has
become a national martyr.




Cmepmb 0Onu3K020 Uenoseka mpasmupyem
u ocmaensiem nocje cebst HOWWYHO Nycmomy, Kpuc-
mannusys 8 Haweli namamu o6pas mozo, K020 Mbl
Jo0uuU.

Bengu Cakc

[l aMepMKaHCKON XyAOKHMULBI BeHau
Caxkc Bozma — 9T0 r1y6oKast Metadopa 1 CpefcTBO
(usMUecKoro M SMOLMOHAJIBHOTO WCIEIEHMS.
Pa6oTsl BeHOM paccKasbIiBAlOT O CJAOKHONM MpPU-
poze JyeoBeYeCKMUX OTHOIIeHM. B Kaxkmoit do-
Torpaduu oHa MCMHOJIb3YyeT GuU3NUECKNe U CUM-
BOJIMYECKME CBOWCTBA BOABI B OSHOM U3 Tpex
COCTOSIHUIA: TIap, XKUAKOCTD, Je/I.

B cepun «Ycomuue» Boga okaMmeHesa, 3a-
MepJia U 3aCThblja, YCMUPUB CBOIO YYBCTBEHHYIO
U TiepeMeHUYMBYI0 HaTypy. Portorpaduu — Bce,
YTO OCTaJOCh OT YeJIOBE€Ka, Ubsl MCTOPUS IO-
Ioljla K KOHIY, — IIPeJICTAl0T Tepes 3puTesiemM
B Kpenkoii nensiHoii pamke. CIOXHbIE U Heupe-
aJIbHbIE TIPY XU3HU, 3TU JIIOAU 60Jibllle He 6YayT
cTapeThb, UX HEJOCTATKM PacTalOT KaK jel, M HaM
OCTAHYTCS IMILIb CBET/ble BOCIOMMHAHUS O TeX,
KOT'O MbI IIOTEPSIN.

OTyacTu 3T paboOThl HAIOMMHAIT HAM
006 yCOMIINX, C APYroii CTOPOHBI — KPUTUKYIOT.
ABTOp OTHaeT XMBBIM [OJIKHOE 3a UX JII0OOBb
K MepTBbIM. HO B TO ke BpeMs MpMU3HAET, UTO U3-
6upaTeabHas IO CBOet MpUpPoIe MaMsTh, Ipoca-
yMBasiCh yepes 3bIOyUMe MecKu CKopou, pucyer
KpOTKMit 06pa3 Ha MeCTe 0GbIYHOTO CMEpPTHOTO.
Teryible BOCIIOMMHAHMST 3aIOJIHSIIOT XOJIOOHYIO
MyCTOTY OT MOTEPU, HO HUKOIIA He PACTOIIST Jie-
OSHYI0 CTE€HY CMePTU — KOHEYHOTO COCTOSIHUS
JII0O60TO YejoBexa.

The trauma of death and the aching emptiness
it leaves behind crystallize in our minds a construc-
tion of the ones we loved.

Wendy Sacks

For the American artist Wendy Sacks, water
has become an insightful metaphor and a medium
of physical and emotional healing. She makes pho-
tographs that speak of the complex nature of hu-
man relationships. In each she employs the physi-
cal and symbolic qualities of water in one of its
three states: vapour, fluid, ice.

In her most recent series, The Departed,
water chills to rock, its sensuous temporal na-
ture stilled and frozen. Photographs, the residue
of personal histories now concluded, appear pre-
served in the unyielding embrace of ice. Complex
imperfect individuals in life, each subject will age
no more as their failings melt from recollection to
leave a burnished memory of those taken from us.

These works are part memorial, part cri-
tique. They pay tribute to love held in their
hearts of the living for those who have gone be-
fore. But they also recognise that the processes
of selective memory, filtered through the sands
of mourning, invoke the angelic where once was
merely mortal. Such warming thoughts revive the
chill emptiness of loss; though they can never melt
the icy wall of death that is the ultimate condition
of being human.






A3blKk NTAMATU
HacTb |.
CokpoBeHHad NamsThb

JIuuHble BOCTIOMUHAHUSI, SMOI[MOHAIbHAS
MaMsTh IPUCYTCTBUS B MeCTax, Ije ObLIM cuac-
TIAUBbI UM OCTAHOBMJIMCH B OXMIAHUM CUAC-
ThSl, — T TOHKAs MaTepusi, KOTopas CI0CcOo6Ha
MIPOPBATHCS OT OHOTO HEBEPHOTO PE3KOT0 PhIB-
Ka B TIOMbBITKE MPEAbSIBUTH, NEpelaTh OPYTUM
TO, YTO 6EPESKHO XPAHUTHCS.

PasgenuTh COKPOBEHHOE C APYTUMMU — Tsl-
SKeJIbIi TPy, TPeOYIOUMii BHYTPEHHE! THUIIVHbI
u GeccTpauysi, YTo6bl HE UCIYTAThCS MOKa3aTh
06BIKHOBEHHOCTH CBOVMX BOCIIOMMHAHMII U HE OT-
peYbCsI OT BEPHI B X LIEHHOCTb.

Yame Bcero COKpOBeHHOE OCTaeTcs ray6o-
KO CIIPSITAHHBIM, U TOJIBKO C/I€AYIONIME TTOKOJIEe-
HMSI, KaK B UCTOPUM CEMbU XYOOKHMKA JIOpEHbI
BaueTTy, 0GHApPY3KAT XpyIKue U 6eclieHHbIe, KaK
Kamiu sHTtaps, dororpaduu MrHoBeHui 6es-
JIYMHOTO CUaCThSI.

Kanagnckuit pororpad EBa 3e6poBcku yme-
eT COXPaHSTh 3aMasiHHbIMM B KarCyay CHUM-
Ka 3amaxy TOJsl, IMIOPOX TapAuH B TOCTUHMUIIE,
re OCTAaHOBWINCH HA OJHY HOUb U IIOMHST BCIO
KU3Hb, 3BOH (apdopa 3a YTpeHHMM 3aBTpa-
KoM... CBOM BM3ya/lbHBIE TOCTaHUS B Oynyliee
OHa COIPOBOXJAeT CTUXaMM U3 COOCTBEHHOI
KOJUIEKIIUH, T[I€ XPAHSTCS YyKIe ¥ COOCTBEHHbBIE
3aMeTKM O MTHOBEHUSIX BEUHOCTH, KOTAA-TO CITy-
YMBIINXCS C KEM-TO.



Language of Memory
Part |.
Innermost Memory

Personal memories, emotional recollections
of places where we were happy or anticipated hap-
piness are a subtle matter which can be easily bro-
ken by a single careless motion in an attempt to
reveal a thing so much cherished.

It is hard to share the innermost with others;
one should possess inner peace and willpower to
show the mediocrity of one’s memories and to ac-
cept their value without doubt.

Most commonly, we hide the innermost deep
inside and only subsequent generations discover
those fragile and priceless photographs of happy
moments sparkling like amber drops, as it was with
the family story of the artist Lorena Vaschetti.

Scent of a field, soft rustle of curtains in an
unforgettable hotel room where only a night was
spent, and clatter of porcelain at breakfast early
in the morning —the Canadian photographer
Ewa Zebrowski encapsulates all this in her photo-
graphs. Her visual messages to the future are ac-
companied with poems from her own collection:
both personal and borrowed notes on the moments
of eternity once happened to someone.




TI'anepes «Art Jlec», yn. Pawnunesckas, 106;
KpacHnodap

Eea, 30pascmayiime!

Mmue padocmHo, umo chycms CmoJivKo Jiem, hpowedwux 6 meumax o Baweli esicmaske 8 Poccuu, oHa
cocmoumcs. Eseenuti u 1 omobpanu pabomsl pasHsix nepuodos. EcmecmeeHHo, MHO20€ U3 0MOOPAHHO20 Mbl
omcmampueanu ¢ 02aa0Kkoli Ha Baw usgecmuolli npoexm, nocesujeHHsiti Mocugy Bpodckomy. [la, amo ezo 200.
U ece xee mol pewunu npedcmasums Bac He 6 c853uU ¢ e20 umeHeMm, HO Baw cmusib, Bawu xpynkue croxcemot

u uHmoHayuu — 8 pomoepagusx u Baweii noazuu. Padocmuo, umo Bel npuesxcaeme.

Ilobpbix OHell,
Bawa, UpuHa

Hpuna Umeipesa, EszeHuii bepe3Hep,
Kypamopui vicmasku

JIokapHo, nomHsa u 3aévieasn
TIOCBSIIIaeTCs Moeit MaMe

TOMHS U 3a6bIBas,

MPUCYTCTBME K OTCYTCTBUE,

Ha4aJjo ¥ KOHell,

BpeMsI HacTosIIee ¥ BpeMs IIPoIIioe,
nomMHs u 3abbiBast. EM3*

Y okHa

BpeMms pymmTcst, ¥ Ipouioe mo-mpeskHeMy
31ech. dpaHcuc Maiiec

Jeeywka Ha one neiizaxca

ee 6oJbIIe HET.

He 0CTaJIoCh HY CJlefia.

Y TOJIBKO 3eMJISI —

6e3MOJIBHBII cBUAeTeNb ee yxona. EM3

Mosa mama, 5 cama
Ham kaxeTcs, uto poTorpadmu — 3TO Movi-

MaHHBI} MOMEHT B IpouuioM. HekoTopsle ke
n3 Hux — kak JHK. ITo poTorpadmsim MoskHO

y3HAaTb BCe 0 HaleM 6ynyuieM. AHHa Matikns

* EBa MoHMKa 3e6poBCKM

Omens
Pum

Teniblii CBET CKBO3b PbIXKYIO 3aHaBECKY
3aIl0IHsIeT KOMHATY.

JleTHS4 )kapa HaTOHSIET COH.

Bpems 3amepio.

T'y/iKOe 9X0 IaroB pa3HOCUTCS B Y3KOM vicoli!
0]}, OKHOM,
6eCKOHEYHOe I MOHOTOHHOE.

IMonymeHHAs: TUIIMHA MEPHO 3aII0JHSIETCS [OJI0-
camu,
Kak yTpa‘{eHHbIMI/I BOCIIOMMHAHUSIMMA.

OTpaskeHMe IPOMeJIbKHYIIO
B 3epKaJje C II030JI0TOM.
MOMEHT YCKOJIb3HYII.

KomMHaTa BHOBB omycTena,

cBexkee 6eJibe, YMCThIN MO —

BCE B OKMJaHUY HOBOTO I'OCTS,

0 HACTYIIJIEHUSI HEMMHYEMOM TUIIMHbL. EM3

! Vicoli — ¢ uran. «mepeysok»



Ega 3ebpoBcku. JIndTt. U3 npoekTta «lfocTtuHUua». 2005 Ewa Zebrowski. Ascensore. From the project Albergo. 2005
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Art Les Gallery, Rashpilevskaya str., 106; Krasnodar

Dear Ewa,

I’'m happy that after all these years of dreaming about your exhibition in Russia it finally takes place.
Evgeny and I have selected your works from various periods. Naturally, during the process of selection we were
influenced by your well-known project dedicated to Iosif Brodsky. This is his year, indeed. However, we decided
to present you not in connection with his name. We would like to show your own personal style, your fragile
subjects and intonations — both in photographs and in poetry. We are happy to welcome you here.

Looking forward,
Yours,
Irina.

Irina Chmyreva, Evgeny Berezner
Exhibition curators

Remembering & Forgetting: Locarno
for my mother

remembering and forgetting.
presence and absence,

the beginning and the end,

time present and time past,
forgetting and remembering. EMZ*

At the Window

Time collapses and the past is still present.
Frances Mayes

The Girl in the Landscape
she is no longer.

all traces gone.

only the land remains,

a silent witness to her passing. EMZ

My Mother, Myself

Albergo
Roma

The light from the orange curtain
fills the room

as we sleep in the heat of summer.
Time suspended.

Echoes of footsteps ring in the narrow
vicoli below,
continuous and unchanged.

Other people’s voices linger in the afternoon,
like lost memories.

The reflection now absent
from the gilt mirror,
The moment gone.

The room again empty,

the linens crisp, the floors polished,
Awaiting yet another guest,

Before the inevitable silence. EMZ

We think of photographs as the captured past.
But some photographs are like DNA. In them you

can read your whole future. Anne Michaels * Ewa Monika Zebrowski



Esa 3ebpoBcku. locTuHas. V13 npoekTa «J1okapHo, NOMHSA 1 Esa 3ebposcku. CHoBuaerwue. V13 npoekTa «JIokapHo, NOMHA v
3abbiBas» / Salotto. From the project Locarno, Remembering and 3abeiBas» / Sogno. From the project Locarno, Remembering and
Forgetting. 2002 Forgetting. 2002
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Kpacrodapckas wikona uckyccmea u ousatina,
ya. Pawinuneeckas, 110, 5-ii smaxc; KpacHodap

S pomunace B GONBIIOI ceMbe; HO, KOTZA
MIPOM30ILJIO TO, O YeM MOVZeT peub HuKe, He OC-
TaJIOCh HUKOT0, KpOMe MeHSs ¥ MaTepu.

Kak-To jileToM oHa co06IMIa, UTO caesana
MHe 60JIbIlIoe OJIOKEHNE, BHIOPOCUB BCe ceMeii-
HbIe caaiabl.

«BCé 3TO B MPOLIJIOM», — 3asIBUJIA OHA.

MHe yaoch CacTu OAHY KOPOOKY €O cJiait-
IaMu, Ha KOTOPYIO s Bpsif, Jix o6paTiiia 6bl BHMMA-
HMe, ec/iu ObI ee He COOMPATNCh BHIKMHY Th.

Ha cnaiimax pOACTBEHHUMKM BBIIISILENU
MHave, YeM B MOMX BOCIIOMMHAHUSIX, KaK OYyATO
MCTOPUS CEMbY OTINYAIACh OT MOUX IMPEeICTaB-
JIEHUI1 O Hell.

MHe cTano MHTepecHO, KaKyl MCTUHY
0 TMPONLJIOM pacKpbiBaeT ¢oTorpaduyeckuit mo-
KYMEHT — U B TO 3Ke BpeMsl, UTO OH CKPbIBaeT.

IMaMsITh — 3TO HEUTO HEOTHEMJIEMOE U He-
MOCTOSIHHOE, OHA HEeINPEepPbIBHO BOCIIPOU3BOLUT
M IepecTpanBaet cama ce6si. Kak mamsiTh cBsi3aHa
C NIPOILJIBIM, ¥ KaK MMeHHO paboTaeT 3Ta CBsI3b?

MHe 6GbIIO MHTEPECHO, KaK1e POJIY B ITUX
OTHOILIEHMSIX MOXKET ChIrpaTh poTorpadmusi.

TakXe s1 0OOHaApyXwuiaa, YTO M3 WUCTUHBI,
KoTopas He 6bl1a chororpadupoBaHa, HO IMOB-
TOopsieTCs pa3 3a pa3oM, KaKMM-TO 06pa3oM BO3-
HMKaeT gpyras uctuHa. Kak aTo cBsizaHo ¢ poTo-
rpadbuyecKUMU JOKYMEHTaMU?

S wHauana dQotorpadupoBaTh HEKOTOpBIE
cnanngpl, GOKYCUPYSICh HA OTHEIbHBIX AETaJSX,
Kak 3TO CBOJCTBEHHO Hallei namsatu. OctanbHOe
MbI MOYXEM TOJIbKO CHOBA ¥ CHOBA JIOAYMbIBATbh.

B kopo6Ke, KOTOPYIO YAAI0Ch COXPaHUTh,
Jiexkaau ¥ OTHAeNbHbIe CIANbl, U TEPeTSIHY-
Thle pe3uHKaMy cTonku. IlociaenHue s pemmnia
He TPOraThb: 32 MOJIYaHMEM, BOCIIOMMHAHUSIMHA,
TaliHaMM U 3a6BE€HVEM CKPBIBAIOTCS O€CUMCIIeH-
Hbl€ MCTOPUM, U OHM 3AaCTABJIAIOT MEHA IMUCAThb
U TIepenuchbiBaTh CO6CTBEHHOE MPOIIJIoe, a BMeC-
Te C HUM U CBOIO UAEHTUUYHOCTh, CBOE HACTOSIIEe
u Gymyiee.

Jlopena I'ynben BauetrTn






The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor; Krasnodar

I come from a large family; when this hap-
pened, it was just my mother and I.

One summer she called me letting me know
that she had just made me a big favor: she had
thrown away all family slides.

“It’s all in the past,” she stated.

I was able to rescue one box of slides, which
I would probably not have noticed were it not for
the now concrete risk of its disappearance.

In the slides everybody looked so different
from what they did in my memories, almost as
if my family’s history was not what I had imagined
it to be.

I was interested in what truth of the past
is revealed within the photographic docu-
ment — and equally important, what is hidden.

Memory is organic and capricious, and it
is permanently buildind and rebuilding itself.
What is the relationship between memory and

the past, and how exactly does this relationship
work?

I was interested in what roles could photog-
raphy play in such relationship.

I found also that truth that is not photo-
graphed, once repeated over and over again, be-
comes somehow another truth. How this relates
to the photographic documents?

I started photographing some of the slides
focusing only on some details, as memory tends
to do. The rest one can only imagine, over and over
again.

In the box I managed to save, there were
some lose slides and others tightly tied in bun-
dles, which I decided to keep unopened: among si-
lences, memories, secrets and forgetfulness there
are countless stories, and with them I write and
re-write my own past and with it my identity, my
present and my future.

Lorena Guillén Vaschetti






A3bIK NamMaATu

Yacte Il.
[MamMaTe kak naHgwadT /
Tepputopus namaTu

B 9TOif r/1aBe BBICTABOUHOM IPOTPaMMbI
00beIMHEeHbl TPOEKThbI, aBTOPbI KOTOPBIX BHU-
MaTeJabHO paboTaloT C JaHAIA)TOM BUIMMBIM
U TeM, YTO BUJEH JNUIlb BHYTPEHHUM (MBbIC/IeH-
HBIM) 3peHMEeM.

Ha mnpoTsskeHMM BeKOB MO3Thl U Iyca-
Teay, O4apoOBaHHble SIBJeHMEM IaMsTH, Mey-
Taay Co3JaTh ee Iei3ax, COCTaBUTb KapTy,
MO3BOJISIIOIIYIO0 6paTh B MyTeIIeCTBYE MO MPOCT-
paHCTBaM MaMSTU CIIYTHUKOB UAM CAMUM BO3-
BpalllaThCs K HAMEUEeHHO Ha KapTe MaMsTU KO-
opAuHare.

Bpasunbckuit xygoxkHuk Kiosuc JapbsHo
eie B 1970-e roabl 9KCIIEpMMEHTUPOBAJI C ITeji3a-
’keM Kak 06pa3oM, BHYTPU KOTOPOTO €CTh 3a30p,
BO3MOKHOCTh BOWTM CKBO3b 3HAKOMbIe BUIbI
POLHOTO ropojia B MeTadu3nUecKyIo JBEPh MbIC-
JIEHHO MYyCTOTbI, COBEPIIUTD MyTellecTBNUe Ha-
nomo6ue repoes bopxeca.

Hapexxpa Ky3HeroBa KOJIIeKIIMOHUPYET
MpPOCTPAaHCTBA, B KOTOPBIX HEBO3MOXHO OCTa-
HOBUTbHCSI: BCE OHU — CYThb MepexXofbl, OT OJHOTO
BpeMeHM, OLHOI 3MO0XU B APYTYI0; OKa3bIBasiCh
TeppuTopueii BHe GOKyca BHUMAHMS UCTOPUKOB,
OHM 00J1a1AI0T COOCTBEHHOI TaMSThI0. Ky3Hero-
Ba CO6GMpaeT UX TaitHble UCTOPUMA.

Mapus KoxkaHoBa BCMaTpuUBAaeTCs B OKPeCT-
HOCTM DOJHOIr0 ropoja, BCAYIIMBAeTCs B Jeca
Ha 6epery BanTuiickoro mMopsi, menast 3pMMbIMMU
MudosIornyeckye o6pasbl MPOILJIOTO 3TUX MECT,
3aCTUTHYThIe B CyMepKax ee KaMepoii.

XynoxHuk u3 Kuras JoHr [JoHT HazenseT
ecTeCTBEHHbIe Mei3aXki COBEPIIeHCTBOM UCKYC-
HBIX BUIOB CTApMHHOM KUTAMCKOM >KMBOIUCH.
OCo6eHHO eMY YOAITCS KOMITO3UI[MY B PEBHEM
ctuie «He6o u ropsi».

Ipyroit 6pasunbckuit aBrop, Mapko Ou-
JIbO, BO3BpAlllaeTCsl B MeCTa CBOETO IeTCTBA, YTO-
6Bl C yIUBJIEHMEM U COKaJIEHMEM, KaK ITyCCeHOB-
CKUIt MacTyx B ApKagnuy, 0GHAPYKUTh TPOGHUILY
c Hagmuchio «Et in Arcadia ego».



This chapter of the exhibition program com-
bines projects by several authors working insight-
fully with the landscape — both visible and the one
which can be seen by the internal (mind’s) eye only.

Over the course of history, poets and writ-
ers enchanted with the phenomenon of memory
longed to create its landscape, a map which makes
it possible to take a fellow traveler into a journey
down the river of memory or to return to a refer-
ence point marked on this map.

As early as in the 1970s, the Brazilian art-
ist Clovis Dariano experimented on the landscape
as an image with a gap inside it offering a possi-
bility to go by familiar sights of one’s native town
through a metaphysical door of mental emptiness,
to travel like the heroes of Borges.

Nadezhda Kuznetsova collects spaces
in which it is impossible to stay: they are all quin-
tessential transitions from one time or era to an-
other. Disregarded by historians, these spaces
have their own memory. Kuznetsova collects their
secret stories.

Maria Kozhanova looks inside the outskirts
of her native town and listens attentively to the
forests of the Baltic Sea capturing the mythologi-
cal images of the past and making them visible.

Language of Memory
Part Il.

Memory as Landscape /
The Territory of Memory

The artist from China Dong Dong endows
natural landscapes with the perfection of ingen-
ious scenes of ancient Chinese paintings. His art
culminates in antique-style compositions of Sky
and Mountains.

Another Brazilian author — Marco Filho — re-
visits the places where he used to live in childhood
and like a Poussin’s shepherd, astonished and with
regret, he founds a tomb inscribed Et in Arcadia ego.




TPI] «T'anepes Kpactodap», ya. B. Fonosamo-
20, 313, 4-1i amaxc (ampuym co cmopoHsL y1. Pawnu-
nesckas); Kpacrnodap

dto cepus 1977 rona. B Helt nepeco3maeTcs
neji3axX ¢ MOMOIIBI0 MeTOoJa HaJIOKeHUS UIEeH-
TUYHbBIX U306pakeHMit — CHMMKA 1 ero pparmeH-
Ta— ¥ OBTOPHO doTorpadupyercs. [IpaBuibHas
TOCTAHOBKA CBETA BhI3bIBAET 3(PGHEKT JaNeKuii oT
TOTO, KOTOPbI/l Nano 6bI OGBIYHOE PEeNpOmYIIU-
poBaHue. TeM caMbIM, Moayvaetcst hororpadus
CKOHCTPYMPOBAHHOrO 06BbeKkTa. MbI IoIajgaeM
B MIPOCTPAHCTBO, rae ¢oTorpadus paccmaTpusa-
eTCsI KaK «MeTasi3bIK M CUMYJISIKDP».

Cepusi mpepjaraetT 3pUTENI0 BOCIPUHU-
MaTb MCKYCCTBO M peaJbHOCTbh KaK MUIPOBYIO
KOHCTPYKIMIO, YTOOBI OTPa3sUThb OYEBUIHOCTD
3HaKOB, X B3aMMOOTHOLIEHNE C UCTUHOI U, BO3-
MOJXXHO, ITOHSITh, UTO 3TO Ta ¢oTorpadus, KOTo-
pasi ToBOpUT caMa 3a ce6s1. Takasi perpeseHTaL s
reji3axka 1 ero M3MeHeHUi B pe3yyibTaTe HaJloXKe-
HUS [aeT 3pUTENI0 NOCTYIl K BCEJIEHHON upeit.
JTO HAIMSAHO AEMOHCTPUPYET TO, YTO Aase C [10-
MOIIIbIO TIPOCTBIX CPEJCTB MOKHO CO3aTh pa6o-
TY-IIPOBOKAIINIO.

Knosuc JapssiHo



Knoeuc OapbsaHo. lopoackon nensax. 1977/2015 Clovis Dariano. City Scene. 1977/2015
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Gallery Krasnodar Mall, V. Golovatogo str.,
313, 4th floor (Rashpilevskaya str. entrance);
Krasnodar

The series dated 1977. It recreates the land-
scape using the method of overlapping identical
images, with its modified limits, and over photo-
graphed. The proper control over the light produces
an effect that is far from the simple reproduction.
For this reason it is photography of a constructed
object. We are in the field of photography consid-
ered as “metalanguage and simulacrum.”

This series invites the observer to perceive
art and reality as a playful construction to re-
flect on the obviousness of the signs, its relation-
ship with the truth and perhaps understand that
it is the photography talking for itself. This rep-
resentation of the landscape and its changes re-
sulting from the overlap allows the viewer access
to a universe of concepts. This demonstrates that,
through simple means, an instigating work can
be created.

Clovis Dariano






TPI] «I'anepes Kpacnodap», ya. B. Tonosamo-
20, 313, 4-ii smaxc (ampuym co cmopoHu! ya. Pawnu-
nesckas); Kpacrnodap

Hapexnpa KysHenjoBa B cBoeli cepum npep-
naraert B3 Ha [leTepOypr U3HYTPH, C TPOIU-
HOK B yp6aHMCTUUECKOM MOHCTpE, MPOTOITaH-
HBIX exeJHeBHbIMU TepeMelleHusimu. [opopn
3TOT OTMeYeH 3HaKaMM uMIepckoro mnadoca
U Jep>kaBHOM BeIMUeCTBEHHOCTH, HO XYA0KHUK,
CIIOHTaHHO BBIOMPAs MeCcTa CbeMKU, TPAHCIUPY-
eT HaM HeloBTOPMMbII BKYC BHYTPEHHe XXU3HU
3TOTO0 KYJIbTYPHO U36bITOUHOTO JIOKYCA, HY)K/AA10-
1erocsi Bo B3T/se, BCAYIIMBAaHUM, MUHTepIIpeTa-
uuu. Pa6otsl Hageskapl KysHeloBoit HECYT B ce6e
IpaMy: ApamMy ropofa, pa3bIrpblBaloLIeiics UCTO-
puM M caMOOBITHON KYJIbTYPBI, HACBIIEHHBI VH-
IVBUIYAJbHBIM TPAaru3MOM, COJIEPKAT OTChIIKMU
KuTepaType. OHM 06pa3yIOT CBOI COGCTBEHHBbII
HappaTuB, MHTPUTY U CIOKET, BOBJieKas Halile
BOOOpakeHMe B CBOIO MJIIIO30pHYI0 urpy. O6pa-
3bl MHTEPbEPOB JbIIIAT U MEPLLAIOT, 3BEHSIT UINU
CKpUISAT, OHM MCKPUBJIEHbl CBePIUAIOIIVIMUCS
B HUX COObITUSAMM. OHM CaMM CTAHOBSITCS COOBI-
THEeM Hallleif BCTpeuu ¢ HUMMU.

B puMcKkoM mpaBe B IPOTUBOIOJIOXKHOCTD
YacTHOM COGCTBEHHOCTM BBbIAENSIIACh My6IMU-
Has (res publicae) — ruromangm, raBaHu, peku, Te-
aTpbl, 6aHM, GUMOGIMOTEKM, — XO3SIMHOM KOTOPBIX
cunuTtancs puMckuii Hapog,. Couunonor BpyHo Jla-
TYp MCIOJb3yeT TepMMH res publicae, mpusie-
Kasi BHMMaHue K MeperieTeH!I0 BelleCTBeHHOT0
U couManbHOTO acnekToB. Hamexxpa KysHelosa,
MPOAOJIKASI TOT BEKTOP, IPeBpallaeT B My6amy-
HOe, Ka3ajaoch 6bl, caMOe MHTUMHOE — MHIVBU-
IYaJIbHYI MCTOPUYECKYI0 MaMsTb IIPOCTPAHCT-
Ba. Byayum nposiBieHa BO B3IVISIAE XYL OXKHMUILbI
1 BOILJIOI[eHA B ee KaJipe B MOHOJIOT, TaMSITh IIPO-
CTPaHCTBA BBIHOCUTCS Ha Bceoblee 06CyKaeHMe.

T'ynbpHapa XaiigapoBa, KaHm. puaoc. HayK



Hapexpga Ky3sHeuosa. [1sopew, MeHwukosa, 25.02.15 Nadezhda Kuznetsova. The Menshikov Palace, 25.02.15
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Krasnodar Gallery Mall, V. Golovatogo str., 313,
4th floor (Rashpilevskaya str. entrance); Krasnodar

In her series Nadezhda Kuznetsova offers an
insightful vision of St. Petersburg as seen from the
pathways threading daily through the urban mon-
ster. This city is marked with the signs of impe-
rial pathos and sovereign splendor, however, the
artist randomly selects shooting locations to show
a unique sense of interior life of this culturally
surplus locus longing for a viewer, attentive lis-
tener, and interpretation. The works of Nadezhda
Kuznetsova are full of drama: drama of the city,
present-day history, and authentic culture — they
are full of individual tragedy and contain refer-
ences to literature. They form a unique narrative,
intrigue, and story, while playing an elusive game
with our imagination. These images of interiors
breath, shimmer, ring or squeak; they are distort-
ed by events taking place there. The images them-
selves become an event as we meet with them.

As opposed to private property, Roman law
employed the term public property (res publicae)
which stood for squares, harbors, rivers, theaters,
bath houses, and libraries belonging to the Ro-
man people. The sociologist Bruno Latour uses the
term “res publicae” to point to the interweaving
material and social aspects. Following this vec-
tor, Nadezhda Kuznetsova transforms the most
intimate thing — individual historical memory of
space — into public. The memory of space revealed
by the artist’s eye and embodied in her works in
monologue is exposed to the public gaze.

Gulnara Khaydarova, Ph.D.



Hapexna KysHeuosa. Mysen ApKTukn
n AHTapkTukn, 23.0715
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Nadezhda Kuznetsova. The Museum of Arctic
and Antarctic, 23.0715
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Tanepesi-cmydus Yneko, yn. Cnopmuenas//la-
3ypHas, 18/24; Anana

Korpa-To B 3TUX 3eMJISIX KMJIU repMaHIbl,
buHHO-YTPBHI, c1aBsiHe. Bo BpemeHa 'aH3bI rOpo-
[la, pacIojoKeHHbIe 10 nobepexkbio banTuiicko-
ro Mopsi, 6K hopriocTaMyu COBpeMeHHOCTH, HO
Jleca, UX OKpYKaBliue, MO-TIpesKkHEMY XpaHWIN
IpeBHME JIeTeHAbl. DTU 3eMJIM ThICSUYeaeTUSIMU
HaceJsuIu CBOGOIHBIE TPaskgaHe, TOPOKaHe U Te,
KTO XMJI Ha TpaHuLIe leca Ha XyTopax. MIx motom-
ku B XVIII-XIX Bekax Io4yBCTBOBaIN POMaHTU-
YeCcKylo M apxauyeckylo HaIlOJTHEHHOCTb CBOEro
MHMpa, ero MUCTUYECKYIO CBSI3b C MPOIJIBIM, KO-
TOpoe, Kak TyMaH II0 yTpaM, apuT OT 3eMJIN, OT
JlepeBbEB, OT JOPOT U JOMOB, B KOTOPBIX POXKJa-
I0TCS Y )KMBYT OKOJIEHUSIMU JIIOAM OLHOIO Poja.
DTO MUPOOILYIIeH}e a0 TOTYOK paclBeTy KC-
KycCTB U pumocodbuu, UM IPONUTaHbI POMaHTU-
yeckasi Mo33usi U My3biKa. 3HaHMe BEYHOCTU KakK
KOJI 3aKJIIDUEHO B panmnopTax OpHAMEHTOB y MeC-
THBIX PYKOJEbHULI.

IIpeBHOCTb IPOPBIBAETCS B COBPEMEHHOCTD
KOI'ZIa-TO YYBCTBEHHBIMM 3HaKaMM: 37€Ch — CTa-
pBIii KaMeHb, TaM — BeTBM JepeBa, O KOTOPOM
pacckasblBalOT CKa3KM CTapuKy, elle pAajb-
111e — OMYT, IPO3PayvHbIii U TEMHBI BeUHO. [IpeB-
HOCTb IPUXOOUT B HACTOSILee TIOPbIBAMM BeTpa,
MPOpBIBAMM MeXIy 06JiakaMM ¥ JIyIOM CBeETa,
KOTODBI yKa3yoLUXM [1ePCTOM yThIKAeTCs B I10-
pocirylo MXaMu KaMeHHYI0 TOJISSHY MAM B 3a-
OpOIIeHHBI TOM. [IpeBHOCTb MPUXOJUT B CHAX,
6eCIOKOIHbIX, UCTIOJTHEHHbIX HETY U OXUIAHUS
HeCcOBITOYHOTO.

06 stom oTorpaduu Mapuu KokaHOBOIA,
MOCBSIIIEHHbIe ee CBepPCTHMULIAM, TOHKUM [ie-
BOYKaM, PpOXIOEHHbIM Ha Bantuke n BbIDpOCIIMM
B TeHU MPUOGPEKHOrO jieca, ¥ AeBYIIKaM MTPOIILIO-
ro, TeM MaiiCKMM HeBecTaM, B YeCTb KOTOPBIX
BOJMJIM XOPOBOJbI ¥ Pa3kUraau KOCTpbl. X BeH-
KM MaJIo OTIMYAIOTCS OPYr OT Apyra, a roe-To
B CaMoli yale TO-TpeXHeMy CTOUT TpobHmIia
C yMepuieii KpacaBulleli-HEBeCTOl, TporaTb ee
HeJb3sl, 60 PACCHITIIIETCS B IIPax KaK COH.

Wpuna UmbipeBa, KaH[,. UCK.



Ulko Gallery&Studia, Sportivnaya str./Lazur-
naya str., 18/24; Anapa

Once upon a time these lands were inhabited
by the Germanic, Finno-Ugric, and Slavic peoples.
In the times of the Hanseatic League, the towns
along the coast of the Baltic Sea were the outposts
of modern era, while forests around them still kept
the ancient legends. For thousands of years, these
lands were inhabited by freemen, townsfolk, and
farmers living on the fringes of the forests. In the
18th and 19th centuries, their ancestors felt the ro-
mantic and archaic fullness of their world, its mys-
tic connection with the past hovering like a morn-
ing fog over the ground, trees, roads, and houses
where people of the same origin were born and
lived for ages. This perception of the world gave
rise to art and philosophy and penetrated into ro-
mantic poetry and music. The wisdom of eternity
was stitched up in local handcrafted ornaments.

The ancient times burst out into the mod-
ern age by once sensory signs: here — an old stone,
there — branches of a tree from old folk tales, fur-
ther — a deep pool with water clear yet ever dark.
The ancient times crop up like blasts of wind, gaps
of light between the clouds, and sunbeams buried
in a mossy stone glade or a forsaken house. The
ancient times appear in anxious dreams full of
bliss and anticipation of the impossible.

This is what we see in the photographs
by Maria Kozhanova who portrays her peers, thin
girls born on the Baltic coast and brought up in the
shade of the coastal forest, the girls of the past,
blossoming brides dancing in a round and jump-
ing over a bonfire. They wear circlets of flowers as
before and somewhere in the depth of the forest
there still stands a tomb with a dead beauty: don’t
touch her, or she will crumble to dust like a dream.

Irina Chmyreva, Ph.D.









KpacHnoodapckuii zocydapcmeeHHblli ucmopuko-
apxeoJiozuueckuti myseti-3anoseoHux um. E. /I. Denu-
usiHa, ya1. TumHasuueckas, 67; Kpacnodap

V306paskeHns1, HaJ, KOTOPBIMU S ceifuac pa-
60Talo, — pe3yabTaT MHOTOJIeTHero M3y4eHusl Tpa-
IUIMOHHOTO KUTAMCKOro MCKyccTBa. I BocxuieH
TeM, KaK B KUTalCKOi Ieii3a3KkHO0i KMBOIIMCH BU-
IMMble 06bEKTHI 06PAIIANCH K TYXOBHOMY MUDPY
yesoBeka. §I CTpeMJIIOCh NTOKa3aTh 3pUTesIM CYLI-
HOCTb BOCTOUHO (ytocouyt v IMYHOCTHOI 3CTe-
TUKU yepes Mei3ax, CHSIThIM KPYITHbIM IIJIAaHOM.

[Tomo6HO TpPaAMUIMOHHBIM MCKYCCTBaM,
dororpadus peanucTMuHa, HO Hepempe3eH-
TaTMBHAa. MHe HpaBUTCS CO3[LaBaTh IMei3a>ku-
«MMUHMATIOPbl», Urpasi C KOMIO3UIMEN, CBETOM
U NIepCHeKTUBON. ECii M3MeHUTh TOUKY 3peHus,
TO JeTaly U TeKCTypa KaMHeli, CKaJl U JepeBbeB
MOJyYaroT HOBYIO BBIPA3UTENbHOCTD. OlyleHne

MMPOCTPAHCTBA M BpPeMEeHU U3MEHSIeTCS BMeCTe
C IepCHeKTUBOM. DTOT MOAXOM, ITO3BOJISIET 3pUTE-
JISIM «yBUJIETh B ITIeCYMHKE MUD, @ B JUKOM IIBET-
Ke — HeGeca».

Cepus «Cap KamMHeli» SIBJISIETCS] 9KCIIepU-
MeHTOM, rpae dororpad MCHIOAb3yeT TEeXHUKU
M 3CTETUKY TPaAUIIMOHHOTO KUTANCKOro WUC-
KyCCTBa yepe3 BrI6OP TOUEK CheMKU U CII0CO60B
BbIpa)KeHMsI MbICJIeii. SI Xouy, UYTOOBI JIIOAU YBU-
Ieau MUp 3a IipefesiaMiu IpOCTPaHCTBA U BpeMe-
HU — B OIpefieJieHHOM MeCTe, B OIpeAe/leHHOM
CBeTe U B OImpeJlleleHHOe BpeMs TOpbl, CKajbl
U JepeBbs MOTYT GbITh COBEPIIEHHO NPYTUMM.
Boo6paskeHue cIIoCO6HO BBIMATH 3a ITpeIesibl Kap-
TUHHOJ paMbl. 3aKpOJiTe rjia3a, U Bbl CMOXETe
YCIBIIATD CepIeOMeHe BCeTeHHOI.

Hour [IoHT



Honr OoHr. N°1. U3 cepun «Cag kamHen». 2012—2015 Dong Dong. #1. From the project Rock Garden. 2012—2015
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HoHr JoHr. N°24. V13 cepun «Cap kamHein». 2012—2015 Dong Dong. #24. From the project Rock Garden. 2012—2015
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The Felitzin Krasnodar State Historical and
Archaeological Museum, Gymnazicheskaya str., 67;
Krasnodar

The images I work on today are the result
of years of study and exploration of traditional
Chinese arts. I find it fascinating that how visible
subjects communicated the spiritual world of an
individual in Chinese traditional landscape paint-
ing. I have the desire to show the viewers the es-
sence of oriental philosophy and personal esthet-
ics in close-up views of landscapes.

Similar to traditional arts, photography
is realistic yet nonrepresentational. I enjoy creat-
ing “miniature” landscapes by playing with com-
position, lights and perspectives. The details and
texture of stones, rocks and trees are emphasized
when they are looked from a different view. The

sense of space and time changes in the scenes as
the perspectives is altered. This technique enables
the audience to “see a world in a grain of sand, and
a heaven in a wild flower.”

As a series of work, Rock Garden is an exper-
iment of photography with techniques and esthet-
ics of traditional Chinese arts in terms of the se-
lection of viewpoints and expression of thoughts.
I want people to see the world beyond time and
space — the mountains, rocks and trees are more
than what they see in a certain place, in a certain
light and at a certain time. Imagination can go far
beyond the boundaries of picture frames. Close
your eyes, you will be able to hear the heartbeat
of the universe.

Dong Dong



KpacHodapckas wikona uckyccmea u du3satiua,
ya. Pawnuneeckas, 110, 5-ii smaxc; KpacHodap
Korpa MHe MCIIOTHUIICS BCETO TOJ, POAUTe-
JIV KYTIMJIV HEeOOJTbILON JIeTHU I TOMUK B TpamMaH-
Iay, Ha I0)KHOM Iob6epeskbe Bpasuanu. meHHO
TaM S IPOBOAMII KaXKJ0e JIeTO JeTCTBa U IOHOCTU.
C ssHBap4 Mo MapT (BpeMs OTIyCKOB B bpa-
3UAKUM) 3TOT TOPOA OKa3biBajicsi MoMM. KpuBbie
YJIOYKM, 3apocliyie TPaBOi TPOTyaphl U TEMHBIE
recyaHble IUISDKY ObUIV MHE JOMOM. DTU TPU Me-
cslla KAaHUKYJ Ha 100epeskbe CTAHOBWINUCH JJIs
MeHSI, YTO Ha3bIBAeTCs, «PeajbHOI >KU3HbBIO».
Bech ocranbHOI mepuoj 6bUT UL HEYIOOHOI
ay30ii, Kak ecyiv 6bI MEHSI OTIIPABJISIIU B CCBLIKY.
Ho Bpems 1o, Kak €My M IOJIOXEHO,
KaXXJloe HOBOe JIeTO BCe COKPallaJoCh U COKpa-

11aJo0Ch, MOKa He MUCYe3Jio MoyTu cosceM. Tpa-
MaHZau, KOTa-To MOJHBbIN Apy3eit U Becenbs,
NpeBpaTuiCs IJisi MeHsI B rOpPOJ-IIpU3paKk IMpo-
LIJIOTO0, KOTOpOe $ MBITAJNCS IOJiMaTh, HO €ero
37€eCh yKe He 6bLIO0.

CerogHs s ¢dotorpadupyio TpamaHman
B 3MMHee BpeMsi — Iepuoji, Koraa u3-3a Heba-
TOMPUSITHBIX TOTOAHBIX YCJIOBUI GOJBUIMHCTBO
SKUTeNIell MUTPUPYIOT B TOPOACKME LIEHTPBI, 0C-
TaBJISISI MYCTBIMM JOMa U YIMLBI Y HaZesiCb, 4YTO
JIeTO BEepHeTCS.

CJI0BHO apXeoJIor, S bITal0Ch HAiTU TO, UTO
elle MOXXHO BOCCTAHOBUTD, CJIEAYsT CIaGbIM CUT-
HaJaM COOBITHUIT MO€ei IOHOCTH.

Mapko AHTOHMO PUnbo



Mapko AHTOHMO Ounbo. Tpamanpaw, bpasunus, 2010 Marco Antonio Filho. Tramandai, Brazil. 2010




The Krasnodar School of Art and Design, Rash-
pilevskaya str., 110, 5th floor; Krasnodar

When I was only one year old, my parents
bought a small summerhouse on Tramandai, on the
southern coast of Brazil. It was there that I spent
every summer of my childhood and adolescence.

From January to March (vacation time in
Brazil), that was my city. Its irregular streets,
grassy sidewalks and dark sand beaches was my
home. For me, the three-month vacation on the
coast was what I would call “real life.” The rest was
just an uncomfortable interlude — as if I had been
sentenced to exile.

Gradually time passed —as it should be —
and so the summers were getting shorter, until it
vanished almost completely. Tramandai, once full

of friends and fun, became a ghost town for me,
haunted by a past that I tried to catch, but was no
longer there.

Today I photograph the city during the win-
ter time — a period in which, because of adverse
weather conditions, most of its inhabitants mi-
grate to urban centres, leaving empty houses and
streets, hoping for the summer to return.

I search — like an archaeologist — to recover
what remains only faintly signaled in the scenari-
os of my youth.

Marco Antonio Filho



Mapko AHTOHMO ®unbo. TpamaHdaw, bpasunua, 2010 Marco Antonio Filho. Tramandai, Brazil. 2010




A3bIK NaMaTH
Yactb Il
YHenoBek Kak NnamMaTb

Mbl — naMsTh. Halile 1niio, Hallle TeJjo, Halll
IOHK HecyT mamsThb.

B 9TOii r/1aBe BBICTABOYHONM IPOTPaMMbI
TpU IIPOEKTa.

VcTtopuu niopeit, COXpaHSIOMUX TPagUIU-
OHHBIN yKJaJ >XU3HU, CBSI3aHHBIX C MECTOM, e
OHM XMBYT, MMpMUaJLaMU TOHKUX CBSI3€li — B BbIC-
taBke TaTbsiHbl [In1O0THMKOBOI. Ee repou u ecThb
ILyX X POJHOTO JloMa.

AprenTuHckuii aBtop ®nopencusi biaHko
coenuHsieT cTapuHHble ¢doTorpadum c Mmecra-
MU, TAaMSITHBIMMU IJIsI ceMeii, M306paskeHHbIX Ha
CHMMKAaX: IoJie M03aAM pacKpauleHHOro IOpT-
peTa MpUHAIJIeRaso TeM, KTO Ha dotorpadumu;
MX COCeNCTBO B Kazpe y BiaHKo KakeTcsl CTOJb
eCTeCTBeHHBIM, OYyITO M MOPTPET, U 10JIe HECYT
paBHbIe IOV MaMSITH O CBO€it O6IIHOCTH.

AM6poTUIIMYECKME  TOPTPEeThl  CIIOPT-
CMeHOB 6GbUIM CHeNaHbl XyZOKHMKamMu Vropem
u Onbroit Ynbko, Cepreem CepreeBbIM IOf, Ia-
JISIIIMM JIETHMM COJTHLIEM Y pa3BajyH aHTUYHOM
Toprunnuu. ITU CHUMKY NEePBOHAYAIbHO ObLIN
NpUHOLIEHMEeM COBpeMeHHBIX aBTOPOB MacTe-
pam ¢otorpacdum XIX Beka, BbILIEUINM, TOA06-
HO XKMBOMMCIAM-UMIIPECCUOHUCTAM, U3 CTYAUU
Ha 1uteHsp. Ho yke 3aBepiieHHas] KOJJIEKIIVS
MOPTPETOB, CHSATHIX Yepe3 MUHYTY 10CIe OKOH-
YaHMSI CIIOPTMBHBIX COCTS3aHMIl, OOHapyKuiIa
IIyOMHHOE POACTBO C AHTUYHON Tpaguiiueii
“300pa’keHNsI CIOPTCMEHOB, TeX, KOTO MOYMUTaN
MCTYHHBIMU r€POSIMMU.



Language of Memory
Part IlI.
Human as Memory

We are the memory ourselves. The memory
is carried by our face, our body, and our DNA.

This chapter of the exhibition program fea-
tures three projects.

Tatiana Plotnikova tells stories of people
who maintain the traditional lifestyle and are con-
nected with the place where they live by myriads
of thin threads. These people are the very spirit
of their own home.

The author from Argentina — Florencia
Blanco — combines old photographs with places
memorable to families portrayed. The field behind
the painted portrait used to belong to the people
pictured; their integration within the Blanco’s
frame seems so natural, as if both the portrait and
the field bear equal parts of memory about their
common nature.

Ambrotype portraits of athletes were made
under the scorching summer sun at the ruins
of ancient Gorgippia by the artists Igor and Olga
Ulko and Sergey Sergeev. Initially, these pho-
tographs were planned as a tribute to masters
of photography of the 19th century paid by the
modern authors who left their studio to work en
plein air like impressionists. However, the ac-
complished collection of portraits made just after
the end of the tournament revealed a deep affin-
ity with the ancient tradition of representation
of athletes honored as real heroes.




O/IMH TEATP, yn. Pawnunesckas, 110,
5-ti smaxc; Kpacnodap

Tepou dotorpaduit TaTbsiHbI IIIOTHUKO-
BOJ KMBYT Ha 3emJye. MM u3BeCTeH CeKpeT ycC-
JIOBHOCTY BpeMeHM.

OOBIKHOBEHHO MBI, XKUTEJIM MeramoJmn-
coB — 3putenu dortorpaduit [I10THUKOBOI, UC-
XOIUM U3 KOJJIEKTUBHOTO 3HAHMWS, CIOXUBIIE-
rocsi B MOC/JefHME TPU-UEThIpe BeKa B Halleii
LUMBUIN3AI MUY, YTO BPeMs JIMHEHHO, a TTaMsTh
6bIBAET O TOM, UTO OBIJIO JO-TOYKM HaCTOSIIE-
ro, a 6yayiiee B 3TOi TOUKe, HE HACTYMMB, TIOKA
He cyiiecTByeT. [ITOTHUKOBY MPUTATUBAIOT Ha-
POABI U JIOA U, YMEIOLIMEe XUTh BHYTPU BETUKUX
MIPUPOLHBIX LUKIOB, KOTHA MaMSITh O TOM, UTO
6b1JI0, O3HAUAET 3HaHMe GyIyIIero, a Bpems, Kak
HUTOYKA MJIM 3Mes, CBUBAETCS, CIYThIBAeTCS
n MOXeT 6bITb ONHOBpPE€MEHHO IIPOILIJIbBIM M Ha-
CTOSIIUM, OYOYIIMM M HACTOSIIIUM, TPOIIJIbIM
u 6ynymum. TaTbsiHA €[IeT 3a TPUIEBSITH 3eMeJlb
(HeKOTOpble U3 KOTOPBIX PACIIOJIOXKEHBI OYyK-
BaJIbHO B HECKOJIbKMX YacaX KOMGOPTHOTO JéTa
¥ HeKOM(DOPTHOI TPSICKYM IO IVIOXUM JOPOTaMm)
Ha BCTPEeUY K TeM, JJisl KOTO KM3Hb — aKT COXpa-
HEeHUS TTaMSITU; MeCTa, TOe OHU XUBYT; MaMSITU
mecta. OHa mo6biBaeT cBou ¢oTorpadum cobe-
cenysl, Bepio, UTO He BCerga MPOM3HOCS CJIOBA
BCJIYX, HO B3IVISIIAMM, TUIIMHOM OOLIMX MBIC-
Jeit, BCTpevasiCh C JIOJbMM, AJISI KOTOPBIX MUD
M3HauaJIbHO U HaBcerja oxyuiesiaeH. Cpenu re-
poeB ee doTorpaduit 6yAAUCTHI OaJbHUX Aalia-
HOB ¥ ITOBOJIKCKME SI3IYHUKU, HE Te TI0C/IeJ0Ba-
TeJI1 HOBOMOJHBIX TeUeHUIi, KOTOpble GeryT oT
TpaguIMM B HafeXAe CO34aThb HOBble, HO TUXO
BeKaMU JKMBYIIVEe B TADMOHUM C OKPY>KaloIUM
mupom. Cpenu repoes [I1I0THMKOBOJ 0JieHEBO-
ol M oxoTHUKM Kparinero CeBepa, IOJyoCcTpoBa
SIman u KonasiMbl. X MUp — BOIJIOIIEHUE MYJ -
pOro HaJ-yeJOBEeYECKMM 3aKOHOM YCTPONCTBA
MIPVPOJBI: OLHM Y T JKe JIIOAY UTPAIOT B HEM ITOC-
JIleloBaTeabHO POJIYM OT MACThIPSl U 3aLIMTHUKA
10 3aTOHINMKA; B UX IPOCTPAHCTBE HET AUCTAH-
LMY MEXAY B3POCABIM BbIpaXX€HMEM JeTCKUX
B3TJISIIOB M MTOTPYsKeHMEM IaMaHa B TIPacoCTOsI-
HMe MJaJeHna. B 3ToM Mupe rae-To Ha OKpauHe

HaXOASTCS 6iara HUBUIMU3AL MY, KOTOPBIMU OHA
«CTPaIlHO TOPAMUTHLCS»: YPOLJIUBbIE YITOBAThbIE
JIloMa, MeXJy KOTOPbIMM MeTeJb IIpeBpallaeTcs
B BOIOIINIi, COMBAIOIINIT C HOT CHEXHBIN OypaH,
B OT/IMYMe OT KOKOHOB TPagMLMOHHBIX XUJINII,
rae HeT yrjia HU YKPbITbCA, HU 6I)ITI) CHEeCeHHbIM
MOPBHIBOM HabyXxIero cujoi Berpa. Tam Xe Ha
OKpauHe, 0603HAYEHHOV CO3HAHMEM HeO6XO-
IUMOCTH, TSIHYTbCSl JMHMUM 3J€KTpolepenad,
peByT cHeroxonbl. Ho cam mup, mogo6Ho MbIic-
JISIM CBOMX HaceJbHUKOB, — 6eCKOHEeUHOe bejioe
MOJIOTHO, UCTel[peHHOe 3HAKaMU MPUCYTCTBUS
JIIOJei U XUBOTHBIX, YUTATh KOTOPbHIE TTOJOGHO
yIIpaxXxHeHUsIM 1o Bpaiinao: mpucyTcTBMe 3HA-
KOB HaJI0 OLIyIaTh BceM TeaoM. Ha 3ToM 1osoT-
He CUJIYSThI OJIeHel ¥ UX BparoB-BOJIKOB, CJIe/ bl
co6ak ¥ Jofeil, TOpAOCTb MOCAeIHUX, HAUBHO
nosupywiux ¢ororpady psaoM ¢ BOEHHBIMU
(OXOTHUYBUMMU) TPODESIMUA...

TarpsgHa [IMOTHMKOBa — Xpymkasi Ma-
JneHbKass GesIOKypas, MOXOoXasi Ha MOAPOCTKA.
Ee xoueTcs 3almumaTrh U 3a60TUTHCS O Hell, He
BEPUTCS, UYTO 3TOT GoTorpad B3BaaMIa HA CBOU
y3Kue mieuy paboTy HajJ TeMaMM, 3a KOTOpbIe
TSIKEeJI0 O6paThCs: UCCIAeNOBaHME MOTPAHUYHBIX
COCTOSIHUMIA JI0Jell, OTpaB/IeHHBIX aJIKOroJieM;
noBcefHeBHas XXM3Hb Ha Kpaiinem CeBepe u BO
rny6uHe Cubupu (B COBETCKOE BpeMs KPYIIHbIE
HOBOCTHBIE areHTCTBa OTIIPABJSIAN TyAa GoTo-
rpadoB «BOCIIEBAaTh €XXeJHEBHO TPYL0BOII MOI-
BUT» TeX, KTO XXMJI B TSKeJbIX KAMMATUUECKUX
YCI0BUSIX, B TIOCTCOBETCKOE BpeMs KUTENIU TeX
Per“oHOB OKa3aayuch 3a6bITHIMU BCEMU U BbIXKU-
BaOT Kak MoryT). OHa uUzeT Tyna, rae BpemMs He
BJIACTHO HAJ YeJIOBEKOM, OH TPEOI0JIeBaeT ero
" 06CTOSITENbCTBA, M B 3TOT MOMEHT MOXET OT-
KpBIThCS TaliHa OTBeTa Ha BEUYHbIN BOMPOC: 3a-
yeM Mbl XuBem? ColuuanbHas UCTOPUS — CKPBI-
Tasi JpaMa MCIIOBeJTHUKOB Pa3HbIX Bep, YIIeAMUX
OT «COBETCKOTO MMpa» B MeCTa, Ilie UM He OYOyT
NIPensITCTBOBATh MOJUTHCS, — OOUH U3 YPOBHE
ee BU3YaJbHBIX IMOBeCcTBOBaHMI. OcTajibHbIE
BU3yaJibHbIe YPOBHU — BbIllle PeajMCTUUYEeCKOro
OTpa>keHus U rIy6iKe, 1O UePHBIX TeHEH, TOJHU-
MawILUXCs OT CAaMOJ 3eMJIN.



[IpoCTpaHCTBO BHYTPU €€ CHUMKOB Ha-
37eKTpu3oBaHo. [nsaas Ha ee pororpaduu, Ka-
KeTCSI, UTO CKBO3b HUX BIIPABO U BJIEBO IpoJie-
TAIOT OyXu: ee Kamepa GUKCHUpyeT BuUOGpauuu
BO37yXa, Py6JieHbIe KeCThl TepoeB, MpeBpailias
MX B TI0JIOCHI CBETA, COEAUHSIONIE QUTYPHI.

Eit yonaercs cospaHue BU3yaJIbHOTO 5KBU-
BaJIeHTa BHYTpPEeHHel NYXOBHOI XM3HU. ['epou
ee doTorpaduit caMmum aKTOM CBOEro MpPUCYTC-
TBUSL YTBEPKIAIOT, YTO UX 3eMJis He MOoTepsHa:
ee MaMsTh — B HUX CAMUX.

UNpuna UmbipeBa, KaH[,. UCK.



ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar

The people portrayed by Tatiana Plotnikova
live on Earth. They know the secret of convention-
ality of time.

Based on a collective knowledge which has
formed over the past three or four centuries of our
civilization, we — citizens of megalopolises and
viewers of Plotnikova’s photographs — generally
assume that the time is linear, the memory refers
to what happened before a point in the present,
and the future does not yet exist. Plotnikova is at-
tracted by folks and people which know how to live
inside the great natural cycles, when the memory
of the past means the knowledge of the future,
and the time rolls up and tangles like a thread or a
snake and relates to the past and the present, the
future and the present, or the past and the future
simultaneously. Tatiana goes over the hills and far
away (some of the places she visits really require
several hours of comfortable flight and uncomfort-
able ride to get there) towards those for whom the
life is an act of preserving the memory, the place
where they live, and the memory of this place.
She makes her photographs by inter-viewing and
sometimes, I believe, without uttering a word, by
means of eyes and silence of common thoughts;
she meets the people for whom the world has al-
ways been and will be animated. The people on
her photographs are Buddhists of remote temples
and Volga Pagans, not those followers of new-
fashioned trends who run from tradition in hope
to create a new one, but those who have been liv-
ing in harmony with the world around them for
centuries. Plotnikova portrays reindeer breeders
and hunters of the Far North, Yamal Peninsula,
and Kolyma. Their world embodies the wise struc-
ture of nature not subject to human laws: the same
people play various roles and sequentially become
shepherds, protectors, and beaters; in their space
there is no distance between an adult’s expression
of childish views and shaman’s immersion in a ge-
netic state of a newborn. Somewhere on the out-
skirts of this world there are the blessings of civi-
lization of which she is so to say “terribly proud”:

ugly awkward houses, snowdrift between them
turning into a blinding snowstorm, as opposed to
traditional capsule houses with not a single cor-
ner to hide. In the same place — on the outskirts
marked by the awareness of necessity — power
lines stretch and snowmobiles roar. However, the
world itself, like the thoughts of its inhabitants,
is an endless white canvas spotted with signs of
presence of people and animals. These signs re-
semble the Braille script: they are to be sensed
by the entire body. Silhouettes of reindeer, their
enemies — wolves; traces of dogs and people, the
pride of the latter innocently posing to the pho-
tographer with their war trophies of the chase...

Fragile and small, with blond hair, Tatiana
Plotnikova doesn’t look her age. One feels com-
pelled to protect and take care of her and it is
hard to believe that she has burdened herself with
themes difficult to work with: borderline of alco-
hol addicted people; daily life in the Far North and
deep in Siberia (Soviet photographers were sent
there by major news agencies to praise everyday
labor achievements of people working in severe
climate, whereas in the post-Soviet era inhabit-
ants of those regions were completely forgotten
and left to survive as best they could). In places
she visits, a human being overcomes the time and
circumstances. Then and there the answer is un-
veiled to the perennial question: why do we live? A
social story — a hidden drama of people practicing
different religions who left the so-called Soviet
world to pray without hindrance —is one of the
layers of her visual narrative. Other layers exceed
the realistic depiction and go deeper to black shad-
ows rising from the very ground.

Inside her photographs the space is electri-
fied. It feels like ghosts are coming to the left and
right through these pictures: her camera catches
air vibrations and jerky gestures of heroes turning
them into light trails which connect the figures.

She successfully creates a visual equivalent to
the internal spiritual life. By the very act of their
existence her heroes state that their Land is not
lost: the memory of this Land is kept inside them.

Irina Chmyreva, Ph.D.






TPIL] «[anepes Kpacrodap», yn. B. Tonosamozo,
313, 4-ii amadx (ampuym co cmopoHsl Y. Pawnunesc-
kas); Kpacnooap

IleTcTBO g IpoBesia B JepeBHE U yMalo,
YTO NPUUYMHON MoOeit J00BU K dororpabusam,
packpalleHHbIM MacJsSHbBIMM Kpackamu, cTaja
Halla >XM3Hb B CTAPbIX MPOBUHIIMATBHBIX JOMaX.
B Aprentuse Takue (poTOMOPTpETH OKa3aJUCh
B 60JIbIIION MOfe B cepenuHe XX BeKa U 3aHSIIN
YHMKaJIbHOE MEeCTO B HapOAHOI KynbType. Pac-
KpamuBaTh GOTOKAPTOUKM yke Hauaau B 1940-x
romax. ®ortorpadam, KOTOpbie paboTaamu B 3TOi
TeXHMKe, IPeXIe BCero Tpe6oBasoch yBeJIUUUTD
He6osbIIOe M306paskeHe CBOEro KIMeHTa U Ha-
HeCTM Ha OTIIeYaTOK OYeHb IPO3PavyHblil CJIOi
KpacKy, YTOObI IPUIATh KOXKe eCTeCTBEHHBIN PO-
30BbIii OTTEHOK ¥ HAaIIOJTHUTDb KOMIIO3MII IO MSIT-
KMMMU U CBETJIBIMU TOHaMMU. [ ogesk bl U hoHa
TMIPUMEHSITUCH 60Jiee HAChIIEHHbIE I[BETA.

KommnaHuu, npousBopsiiye Takyue nopTpe-
Thl, KaK IIPaBU/I0, HAXOAUIUCH B KPYIHBIX TOPO-
nax, Takux Kak bysHoc-Ajipec uau Kopmosa, HO
mpeJJiarajy CBOU yCJAYTU Y KaXKA0ii ABepu Jaxke
He6OMbIINX AepeBeHb. KOMMUBOSIKEDPBI MyTe-
LIeCTBOBAJIN IO BCeil CTpaHe, 06bIYHO BEPXOM Ha
Jolagu, U MPU3bIBAIM MOTEHUMANbHBIX KIMEH-
TOB cmenaTh ce6e HeOOBIYHBIN TOJApOK Ha Ma-
MSITh. Y MHOTMX Majo06ecreYeHHbIX CeTbCKUX
ceMeli MOSIBJISIICS e/1Ba /i He IIepBbIii IIAHC CTaTh
obyaaTesiMM BU3yabHOM permpeseHTaluu ca-
Mux cebs uiau GIU3KUX, KOTOPYIO MOXKXHO OBIIO
OBl IOBECUTD Ha CTEHY.

PackpanreHHble MaciaoMm ¢oTorpaduu vac-
TO CTAHOBMJIMCh OFHMM U3 CIIOCOO0B OTJATh LaHb
yBaykeHMs YCOIIIeMY POLCTBeHHMKY. Takxke UM-
MUTPaHThl, HeJaBHO Iepecekiine ATIAHTUKY,
Iejany Takue MOPTPEThl HA MaMSTh OJS CBO-
UX popuTesneit Ha ApPyromM KoHie cBeta. CMepTh
M OTCYTCTBUE COMPOBOXHmaau 3Tu dotorpadum
C caMoro Havyazna. Bo3MOXXHO, MMEHHO IO3TOMY
OHM MeH$ BCerja Tak 3aBOpakMBasin.

IIpowau rombl, a YyBCTBO OCTalOCh Ipe-
skuumu. CraB dortorpadom, Besikuii pas, Korga
MHe II0IaZaJ}Ch Ha I71a3a 3TU HOPTPETHI, 51 OLLy-
1mlajla CujabHeliliee NpuTskeHne. VI pemmiaa ux

co6upars. IIpomaser Ha GIOMIMHOM PbIHKE MPU-
IepXKUBaJ AJIsI MEHSI 9TU KapTOYKU. 3a KaXKAYIO
OH 6payl OIHO Teco, B YeM Oblja CBOSI MPOHMUS,
YUUTBIBASI, KAKUX TSIKEJIBIX YCUIUI CTOUJIO MX
MOJYYMUTH IIEPBOHAUATbHBIM BJIaJie/IbIIaM.

Yepe3 napy JeT 51 cobpasa AOBOJBHO BHY-
MIUTENbHYI0 KOJUIEKI[MI0 PAacKpalleHHBIX (OTO-
KapToyYek. 3aTeM sI pelInia MOiTY HOBBIM IyTeM
M OTIIPaBUJIACh IO TOPOZAM U BECSIM B TIOMCKE TeX
IIOMOB U CeMeii, IJie XpaHWINCh I0A00HbIe CHUM-
K. Majio-rioMany s cTaja HaxXxOAUTh TaKUX JIIO-
Jieit — MIOTOMKOB Te€X, YTO 6bLIM M306paskeHbl Ha
moptperax. MeHs nmpuriaanianu oTobenaTh, a moc-
Jie MbI BMECTe IIJIK Yaii MaTe, pa36yupany KoOpooKy
3a KOpOOKOI1 ¢ ceMelitHbIMU (GOTOTpadusIMU U CBO-
uMu Gecejlamy MOSHMMAIM HA TIOBEPXHOCTD 3a-
MyTaHHbIE UCTOPUM YIIeIUINX TIOKOJIeHMIA.

Sl BOnMHOBaJach KaXAblii pas, nepecTtynas
yepes Mopor 3TUX AOMOB. OBIIYe C UX KUTESIMU
SMOLIMY TOMOIJIM MHE OCMBICAUTEL (GoTorpadpuu
Ha Gosiee TTy6OKOM ypPOBHE, Y3HATh 6GOJbIile 00
n306pakeHHBIX JTIOAIX. HeckoapKo pa3 MHe Ioc-
YaCTIMBWIOCh BCTPETUTHCS C HUMM JUYHO ellle
IIPYU )KU3HNA.

OnHOBpeMeHHO § cobupanach QoTtorpa-
¢upoBaTh packpalleHHble CHUMKM Ha CTeHaX
IIOMOB, TIPOCTO AOKYMeHTUpYys nporecc. Ho mo-
BOJIBHO YaCTO OKa3bIBAJIOCh, UTO BJIAIEJIbIIbI Kap-
TOYEK XpaHWIM UX TOAAJIbIIe OT CBETA B Bellle-
BbIX MeIIKaxX, cepBaHTax u 6ydeTax, 3a6bITHIMU
I0J], CJI0€M MHOTOJIeTHe IbIIN.

Cnyuait ¢ Upmoit ctan ojisi MeHsI 0COGeH-
HbIM. §I BcTpeTtmiia ee B JlIobepuy, HA TOT MOMEHT
Hpme 6b110 Touty 90 ser. OHa Mokasajnga CBOIO
3aMevarebHO pacKpameHHYI KapTOuKy, C KO-
TOpOIt, ellje MOJIOIble, CMOTpeJX OHA U ee MYK.
Korpa B ciepyroumii pas s npoessaJsa yepes Jlo-
6epuio U 3aexajia HAaBeCTUTb VIpMy, OHa yiKe yIIaa
B MMp MHO¥. Torza MHe MPUILJIO B FOJIOBY ITOMeC-
TUTh dororpaduio Upmel TaM, TOe paHbIle ObIT
ee caJ U Tie OHa C JII060BbIO BBIPAN[MBAJIA THIKBBI.
IMonyumnoces uTo-TO Bpoge «Mpmbl B paro» — 3TO
HepeaJibHOe MPOCTPAHCTBO GYATO 3aCThLIO BHE
BpEeMeHM, COeIVHNB B cebe KpacoTy U JIOTUKY.
MHe Ka3a/10Ch, YTO, BO3MOXKHO, Vipma 6bli1a, B He-



®nopeHcna bnakxko.

Mapk «Tpec-pne-Oebpepo»
(Mapk TpeTbero ¢despans),
unu Manepmckue neca /
Florencia Blanco.

Bosques de Palermo

KOTOPOM CMbICJIe, 60jiee peasbHa 3[eCh, CpPeqU
THIKB, 4eM Ha (ororpadum. DTo MOTHOCTHIO U3-
MEHUJIO MOU MPEACTABIEHMS O TTOIXOIE K CheM-
Ke ¥1 0 TIpeiMeTe UCCIeJOBAHMUS B LI€JIOM.

C Tex TOp MeHs He MOKMIala Uaes momMe-
marh GoTorpaduu B TEX MeCTax, KOTOPbIE OBIIN
TaK MJIM MHAYe CBS3aHBI C U300PaKEHHbIM ye-
JIOBEKOM B IIPOLIOM, CO3[aBasi [Js CHUMKOB
COBEPILEHHO HOBbI/l KOHTEKCT, BHICTpaMBasi pas-
JMYHBIEe CB3M. SI BepHY/IA K KM3HU 3TU IOPT-
peThl, MPUAYMaB [Jis HUX HOBOE BPEMS U MPO-
CTPaHCTBO, ¥ YyBCTBOBaJia, KaK OYATO cBexkas
SHeprys HATOJHSIEeT MeCTO IeiiCTBUSI.

Moe uccienoBaHye MOCBSIIEHO MaMsATH,
HO MaMsTU He B 6YKBaJbHOM CMBbIC/IE CJIOBA. MbI
IIOJDKHBI UCCJIeIOBATh COBEPIIEHHO MHOI ypo-
BEHb, TIe COOpPaHbI ApyTyie BOCTIOMMUHAHUS.

B HEKOTOPOM poJie, s YyBCTBOBaJIA, KaK ULy
110 CTOIIaM IOPTPeTHbIX GoTorpadoB-XymI0oKHM-
KOB Tex JieT. OHM HaNOJIHSIM JAaHHBI UM MaTe-

pUaJl HOBBIM CMBICJIOM, CO3[aBasi HepeasbHbIe
CIOKeTBI ¥ HaJleJisis UX BBIZYMaHHBIMM I[BETAMU.

Bynpb TO 4mcTOe IMose My 3eMJIS CBeXKeBbI-
DBITO MOTMJIbI — BCIOAY 3TU IbIIbHbBIE, 3a6bIThIE
MOPTPEThl HAUMHAKOT XUTh NO-HOBOMY. HeT 6071b-
1le TIPUBBIYHOM 0GCTAHOBKM, KOTOPAsh HU3BOJOUT
3TK dpoTorpaduu o MPOCTHIX AEKOPALUii, Teephb
MBI BUAUM CHUMKM IIPU CBETE [IHSI; 3aCThIBIINE
YABIOKYM HE3HaKOMIIEB 3araJioyHO o6paieHbl
K HaM OY/TO C He3aAaHHbIMY BOTIPOCAMMU.

Kem 151 661127 UTO C/Tyunoch ¢ To60i? TBO-
eii XU3HbIO ABUTAJIM T€ Ke JKeJaHUs, UTO U Ha-
111eii cerogHs?

®nopencus bnaHko
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Gallery Krasnodar Mall, Golovatogo str., 313,
4th floor (Rashpilevskaya str. entrance); Krasnodar

My childhood was spent in rural surround-
ings, and I imagine that my fascination with oil
painted photographs dates from our stays in these
old provincial houses. These portraits were very
much in vogue in Argentina in the mid-20th cen-
tury and came to occupy a place all of their own
in its popular iconography. These pictures began
to be taken and painted at the start of the 1940s.
The photographers who specialized in this tech-
nique would enlarge small photographs of their
clients and apply an almost transparent layer of
paint to infuse flesh with a rosy hue and to endow
the picture with warmer tones and light. Clothes
and background scenery were painted in stronger
textured colors.

The companies that produced these portraits
were generally based in large cities such as Bue-
nos Aires or Cérdoba but touted their wares from
door to door in small villages. Company salesmen
travelled throughout the interior of the country,
often on horseback, offering potential customers
this novel keepsake, which for many low-income
rural families was their first chance to have a vis-
ual representation of themselves or other family
members which they could hang on the wall.

Oil painted photographs were often a way
of paying homage to a defunct member of the fam-
ily. Also immigrants who had recently made the
Atlantic crossing commissioned such portraits as a
way of remembering their parents back on the other
side of the world. Death and absence hung round
these works right from the beginning. Perhaps this
is why I always found them to be so hypnotic.

The years passed and the feeling remained
the same. I became a photographer and, whenev-
er I came across these photographs, I felt strong
attraction. And I decided to collect them. A man
in a flea market kept them for me and sell for one
peso each, which is very ironic, considering that
these portraits were originally paid for by dint
of hard work.

After a couple of years, I had amassed quite
a good collection of oil painted photographs. Then

I decided to try a new path: I began to visit small
towns and villages, looking for families who had
these portraits in their homes. Little by little,
I began to discover these people, and they, the
descendants of the subjects in the photographs,
would invite me to lunch and to share mate tea
and, as we looked through box after box of photo
albums, the intricate stories of generations past
would rise to the surface in our conversations.

I felt moved each time I stepped into these
homes. Their inhabitants’s emotions, and mine,
helped me to understand the photos in greater
depth, to know more about the portrait sitters.
On some occasions, I was even lucky enough
to meet them, as some of them were still alive.

During this process, I would take pictures
of the oil painted photos hanging on the walls,
initially by way of documenting the process. But,
quite often, I would find that their owners had kept
them out of sight in cloth bags, cupboards and
drawers, forgotten and gathering dust for many
years.

The case of Irma was a special one. I met
her in Loberia when she was nearly 90, and she
showed me a beautiful painted photograph of her
and her husband when they were young. The next
time I passed through the town and went to visit
her, Irma had died. It occurred to me to place her
photo in the area that used to be her garden, where
she had been lovingly tending a pumpkin plant.
I thought of it as something like “Irma in Para-
dise,” as this unreal space was at once beautiful,
timeless and logical. I felt that perhaps [rma was in
some way more present in the heart of the pump-
kin than in the photo. This changed my entire per-
ception of the scene, as well as my scope of work.

From then on, my approach was to place
photos in different surroundings which were in
some way connected to the portraits, creating a
completely new context for them, exposing them
to different connections. I invent a new time and
space for these portraits to live, and I feel as if
fresh energy were filling the scene.

This essay is about memory, and memory
is not literal. We need to explore another plane,



®nopeHcna bnanko. Knagbuuwe
«Jla-YakapwuTta» / Florencia Blanco
Cementerio de Chacarita

as recollections lie somewhere altogether quite
different.

In some way, I felt that I was following in the
footsteps of the original portrait photographer-
painters, all those years ago. These craftsmen en-
dowed set features with new meaning, inventing
all kinds of scenarios for them and decking them
out in the most impossible colors imaginable.

Whether in the middle of a field or on the
freshly-turned earth of an open grave, these

dusty, forgotten portraits come to new life. They
are no longer trapped by familiar surroundings
which turn them into mere decorative objects,
now they are in the full light of day; the frozen
smiles of these people we don’t know grimace at
us, enigmatic with imagined unasked questions.

Who were you? What happened to you? Was
your life driven by desires like those that move us
today?

Florencia Blanco
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Kpacrodapckuti kpaesoli xydoxcecmaeHHblil
myseti umeru @.A. Kosanewxo, yn. Kpacuas, 15,
2-1i amaxc; Kpacvodap

AHama —aHTUUHBI ropon Toprunmnus
Ha BOCTOYHOM Oepery YepHOro Mopsi; MO3XKe
Ha ee MecTe GbIM OCHOBaHbI ['eHy33CcKas Kpe-
MOCTh, Typelkoe ykperieHue. Ho o cpaBHeHMI0
C O3OHUMM NlepeMeHaMu B cyAabbe AHama-Top-
TUNNNUS — CBSI3Ka [OBYX MMEH, IBYX IIOJIOCOB,
TOYKM OTCYeTa UCTOPUM U COBPEMEHHOCTH 3TOTO
ropofa. AHamna, COHHasl, paCKMHYBIIAsICS YaCTbI0
Ha BBICOKOM, YaCThI0 Ha HU3KOM CTEIMHOM Gepe-
rax, MjeeT B 3HOIt HaJ CMHMM MODEM; B CTapbIX
KBapTajiax, Ie ellle OCTaJIuCh Ma3aHble M3BeC-
ThIO CTEHBI U CTOJIOUMKM BODPOT, TOIBKO CTPEKOT
LMKaJ HapyllaeT IOKOJ 3aMeplliero BpeMeHMU.
Kak 6yznTo npeBHMe I1BeTa M3BEeCTHSIKA U U3BECTHU
YOEpPXXUBAIOT TOPOJ B BEYHOM CO3epliaTe]bHOM
HeOGBbITUM, 3aIUILAs OT HOBBIX PUTMOB COBpeE-
MEHHBIX KYPOPTOB.

JleToM clofa Cbe3kalTCsd CIOPTCMEHbI
€O Bcero cBeta. JleTHUI BCeMUPHBINI YeMINOHAT
10 IUISDKHBIM BYJIAM CIIOpTa. DTO KaXkeTcs Hece-
pbe3HbIM TOJIBKO Ha MepBblit B3msiA. Ha camom
Ilejie, B 3TU COCTSI3aHMSI BOLLIM ApeBHME BUIbI
criopTa, ObIBIIME OJMMIMUIICKUMU BO BpeMeHa
aHTUYHBIX TPEKOB M IO pasHbBIM NpPUUYMHAM HeE
BOLIEJIIKE B COBPDEMEHHble CIIMCKM COCTSI3a-
HUJ IO, MSIThIO KOJIbllaMu. Tak CI0XNUIOCH, UTO
y 9TOro JIeTHEro, eCTeCTBEHHOTO IO YCJIOBUSIM
MpoBeJleHMsI M BHSTHOrO IpaBMiaMM, COCTSI3a-
HUS OT AHTUYHOCTU GOJIbIE, YEM Y APYTUX TEX-
HOJIOTMYECKMX BUJIOB CIIOPTA.

@otorpadsl U3 AHambl, BIIOOGJEHHbIE
B JIpeBHMe TexHUKM (oTorpadumu, KaaoTUINIO
u ambpoTtunuio, Urops u Osbra Yabko, Cep-
reit CepreeB BBIIUIM U3 CTYAUM, UTOOBI CHSTH
Ha MecCTe, HOJ HajJsIUM MOJyAEHHBIM COJH-
1leM CIIOPTCMEHOB, TOJIbKO NOKMHYBIIMX IOJS
COCTSI3aHMIi. JTa BbLIA3Ka IMONOOHA IEePBbIM
ombiTaM aM6poTunucToB XIX Beka Ha IJIeH3pe:
MMPOCTOTA CIOXKeTa KOMIIEHCHMPOBaJach MHOXeC-
TBEHHBIMM MaHUMIYASLUSIMU IJIS1 €r0 BOILIOLIe-
HUS, OTYEro u306paskeHyre He3HAUYUTEIbHOCTHU
MIPYPOJBI HANIUTHIBATIOCH SHeprueii porTorpada,

€ro Marmyveckoil Kamepsl, ¥ CaMO CTaHOBUJIOCH
3HAYMUTETbHBIM.

...Ha nuuax atietoB u3 Asuu u EBpoIbl,
CeBepHOI1 AMepuKku 1 Poccuu eltie JIeXXUT revyaThb
MPEOOJIeHMS: OHYM TOJIKO UTO MOGEaIN CaMUX
ce6s1 B )KeCTKOIt 60pb6e, IIpeomo/ieBast CBOIO CJia-
60CTb, UTPaS B YL,OBOJIbCTBUE Pafy ceOsI M UUCTOI
rapMOHMM CIOPTa. B 3TOT MUT K HUM HOJONIIU
doTorpadsr: BpeMsi CHUMATh Ball MOpPTpeT. Pa-
6oTa ¢ aMOPOTUIIOM IIPeAINOIaraeT AJIUTeTbHYIO
BBIJIEPKKY ITPU CheMKe ¥ MTHOBEHHYI0 — He Tep-
MSIIYI0 TlepeMenieHuii ¢ MecTa CbeMKU — MPOSIB-
Ky u ¢dukcanuio nsobpaxenus. Bo Bpems oiau-
TEJIbHOTO TOPTPETUPOBAHMSI HA JULAX OYyATO
CTIaKMBAIOTCS CMIOMUHYTHOCTD ¥ BDEMEHHOCTb,
MPOCTyNaeT BEYHOCTh M JAHHOCTH XapaKTepoB
u cyneb Kaxkzporo u3 repoes. Panu sToro maru-
YeCKOTO CHSITHUSI MacOK U BIJISAbIBAaHUS BIIYyOb
nofeit coBpemeHHble GoTorpadsl mpennpuHs-
JI UHTEPBEHLVIO PEBHUX U KAMEPHbIX TEXHUK
Ha MaJIMMBIii COJHIEM TSITAYOK CErOJHSIIIHEro
nHs. Bo Bpemsi 3Toro mouctuHe mnepdopmaH-
ca— ¢ TeMHOJ HaKUIKOM 1 60ybINuM poToarnra-
paTroM, WIaTPOM C XMMMKaATaMM IOCpenyu CIop-
TUBHOI CyeThbl — IPOSIBUIOCh: COBPEMEHHOCTD,
TepeBepHYBIINCH C HOT Ha TOJIOBY Ha 3aJHUKe
B CTapMHHOI KaMepe, MpUGIMKAeTCs K AHTUYHO-
MY IepBOMCTOYHUKY. ['epou amMOpOTUIIMUECKUX
CHUMKOB YibKo M CepreeBa GiusKke, 4eM MOXKHO
6])11'[0 MnpearnoJoOXNUTb, K aHTUYHBIM aT/ieTaM I10
IyXy, MO IJIACTMKe TeJ, 10 repouyeckoMy BbI-
paxkeHuIo mobenuteneii Bo BceM ob6imke. Kak
B IpeBHME BpeMeHa, 3T aTJIeThl MMOKPBITHI JIOC-
HSIIIVIMCSI MacJIOM U TIOTOM, ITeCKOM, UX B3TJISIIBI
pacmaxHyThl M HaIlOJHeHBI CTpeMJeHMeM K I10-
6ene... Korga psiiom ¢ mopTpeTaMu CIIOPTCMEHOB
MOSIBUICH aMOPOTUIBI aHTUYHBIX CKYJIBITYD,
MPOEKT CJIOKMUJICSI: COBEPIIEHCTBO JXKMBOM Ijac-
TUKY TeJ HallMX COBPEMEHHMKOB OKa3ajaocCh
6JIM3KMM TOXIECTBOM rapMOHMM, BOTIJIONEHHOM
JAPEBHUMMU CKYJIBIITOPAMMU.

Vpuna UmbipeBa, KaH[I. UCK.



Mropb 1 Onbra Yneko, Cepren Ceprees. «Poccus». Igor and Olga Ulko, Sergey Sergeev. Russia.
M3 cepun «Onumnuiubl». AM6poTun. 2014 From the series Olympians. Ambrotype. 2014
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The Kovalenko Krasnodar Regional Museum
of Arts, Krasnaya str., 15, 2nd floor; Krasnodar

The modern Anapa is an ancient town of
Gorgippia on the eastern coast of the Black Sea;
later, Gorgippia was replaced by a Genovese for-
tress and Turkish fortifications. Putting aside the
recent changes in its fate, Anapa-Gorgippia is a
bundle of two names, two poles — a reference point
in the past and present of this city. The drowsy
town sprawls along the hilly shore and low steppe
one. Only chirping cicadas break the midday si-
lence in the old part of Anapa where mud huts
and wicket doors still remind of the past. Bleached
colors of lime and chalk seem to guard this eternal
contemplative oblivion of the town protected from
new beats of modern resorts.

Sportsmen and women from around the
world come here in summer to take part in an
international championship. This seems insig-
nificant only at first sight. However, these tourna-
ments include ancient sports — former Olympic,
yet excluded from the current list for some reason
or another. This summer competition held in nat-
ural conditions and subject to simple rules resem-
bles the world of ancient Greeks much more than
any other sporting event of our days.

Igor and Olga Ulko, Sergey Sergeev— photog-
raphers from Anapa, masters of old photographic
techniques, calotype and ambrotype — went out of
the studio to portray the athletes fresh back from
the competition grounds under the scorching mid-
day sun. This outdoor shooting resembles the first
open air experiments of ambrotype photographers
of the 19th century: simple subjects are counter-
balanced by multiple manipulations and an image,
insignificant by its nature, yet imbued with the
energy of photographer and magic of his camera,
becomes important itself.

...The faces of athletes from Asia and Eu-
rope, North America and Russia still bear the trac-
es of overcoming: they have just conquered their
weaker selves in a tough competition; they played
with pleasure for the sake of pure harmony of the
sports. Here come the photographers: it’s time to
make a portrait. Work with an ambrotype means

long exposure, immediate development, and in-
stant fixing of an image. Momentary and tempo-
ral traces are smoothed away from faces, eternal
and real characters and stories stand out. This
very magical exposure was sought for by the three
modern photographers who performed the inter-
vention on a beach under the baking sun with the
help of old camera techniques. During a real per-
formance — with a dark wrap, a large format cam-
era, and a tent with chemicals in the midst of the
tournament’s hustle and bustle — the following
was exposed: a modern image was turned upside
down on the camera’s back and brought closer to
an antique origin. The characters of the ambro-
types made by the Ulkos and Sergeev resemble
the ancient athletes in their spirit, plastic bodies,
and heroic expression on faces of winners. Like in
the ancient times, these athletes are covered with
oil, sweat, and sand; their eyes are wide open and
shine with eagerness to win... The ambrotypes of
ancient sculptures appear next to the portraits of
the athletes and the project takes its shape: per-
fect live plasticity of bodies of our contemporar-
ies is almost equal to the harmony sculptured by
ancient artists.
Irina Chmyreva, Ph.D.



A3blKk NTAMATU
YacTb V.
0b6bekT NamMaTn

MoskeT /M cama MaMsaTh ObITb 0GBHEKTOM
namsiTu? I MOKeT Jix OHA CaMa CTaTh CYO'beKTOM,
TeM [JeJiCTBeHHbIM HayajoM, KOTOpOe Iiepeoc-
MBICJ/ISIET UCTOPUIO, UCKYCCTBO, MPOILIJIOEe CeMbU
HOCUTeJISI HaMsITU?

B 3TOii TnaBe BBICTABOUHONM IMPOrpaMMbl
yeThIpe IPOeKTa, KOTOpble OOBeOMHSET TIIa-
TeJIbHOE U BHUMATEeJIbHOE OTHOLIEHME K 00bEeKTY,
B KOTOPOM 3aKJ/I0UeH MOTeHIIMal CTaTh MpeaMe-
TOM, YIPAaBISIOUMM CUJION MPOLIJIOr0 HAMIUM
HACTOSILIMM.

Tpoe aBTOPOB, UbM BBICTABKM MpeICTaBIe-
HBI 37eCb, NIPENCTaB/SIIOT CBOM CJIOKHBIE OTHO-
LIeHUSI C UCTOpUEt MUPOBOTO UCKYCCTBA. DTO TakK
XapaKTepHO JJist KYJbTYPbl, B KOTOPOJ OHM ObLIU
BocniuraHnbl. Korma-to AHH Takep, 3HaMEeHUTbIN
Kypatop ¢dororpaduueckoit Koymekuu My-
3est 1306pa3uUTeNbHBIX UCKYCCTB XBIOCTOHA, TakK
0TO3Bajlach 0 COBPEMEHHOW POCCUiicKoi (oTo-
rpadun: «Cpengu ee TyUIIUX IPOSIBJIEHU TPYIHO
HaiTM OJMH MPOEKT, KOTOPbIN ObI He BBICTPAMBa
MHOTO3HaUHble OTHOIIEHMSI C UCTOPUEN PYCCKOI
M MUPOBOI KYJBTYPhI; 3TO MCKYCCTBO 06pa3o-
BaHHBIX XYIOXHUKOB, MpeJIOoJaraloliux Te Xe
3HaHMUs B CBOeM 3puTese». Hukonait Kyne6skuu

pa3BOIIONIaeT 3HAMEHUTHhIe ITPOM3BeIeHUs MC-
KYyCCTB, IpeBpalmasi uX B MOTOK CBeTa, CKOJb-
351U 10 MeCcKy —4eM He MeTadopa 3bI6KOCTHU
Hallero BOCXMINEHMUSI MCKYCCTBOM IPOIIJIOTO
M XPYIKOCTM CaMUX TpOM3BeleHuii; Bamum
T'yuiMH KaTajaoru3upyeT KHUTU U aabOOMBI IO
MCKYCCTBY, HaX0[sl B HUX MPOHUYECKYIO JaKO-
HUYHOCTb, TOYHBbIe IIPOTOPIMM KOTODPOI Ipe-
TeHAYIOT Ha POJICTBO C OPUTMHATAMM UCKYCCTBA
aBaHrapga. Ho KHUTY — IPOU3BEJeHUST UCKYCCT-
Ba B 3MOXY TeXHMYECKOi peBoiawoinuu (Bambrep
BeHbsIMMH), OHU — TUPAKHbIE KOMMUY IPOTOTUIIA.
[ToBTOPSIEMOCTDh ¥ BAapMaTUBHOCTh OGBHEKTOB Ha
CcHMMKax ['yiiMHa pOgHUT UX C CaMOil IpUPOJ o
dbororpaduu, B KOTOPOIt €CTh TOYHOCTH OPUTHU-
Hajaa ¥ BO3MOXHOCTb KOMEHOCTU MHOXeCTBOM
ormevatkoB. Ekarepuna ByGHOBa, HaciegHUIA
XYIOKeCTBEHHOTO poja, obpamiaetcss K BOCIHO-
MMUHAHMUSIM CBOE CeMby, Mepedupasi apXuBbI
dororpadnit, yKyTbIBast MX B IllejKa CBOGOIHOI
aTrmocdepsl CTyIUM KMBOIUCLA.

YeTBEPThIi MPOEKT — MOCTUK MEXK/AY UyBC-
TBEHHOJ! peajbHOCTBIO U pa3BoruioueHneM: ¢o-
Torpaduu Ge3bIMSIHHBIX 3aXOPOHEHMI, CHenaH-
Hble 6pasmabckuM pororpadom Xyiamo Ammesiem.



Can the memory itself be an object of memo-
ry? Can it become a subject itself, a forceful source
reconsidering history, art, and ancestral past of
the one who carries the memory?

This chapter of the exhibition program fea-
tures four projects united by a thoughtful and
careful treatment of an object which has the po-
tential to become a subject governing our present
through the power of the past.

Three authors unveil their complicated rela-
tions with the history of the world art. This is so
typical of the culture in which they grew up. Anne
Tucker, a well-known curator of photographic col-
lection at the Museum of Fine Arts, Houston, has
once said that there was scarcely a project among
the best revelations of contemporary Russian
photography which had no multilayer relations
with the history of Russian and world culture.
She described it as the art of educated artists ex-
pecting the same knowledge from their audience.
Nikolay Kulebyakin “disembodies” famous art-
works and turns them into a stream of light slid-
ing over sand — it is quite a metaphor of drifting
admiration for the art of the past and fragility of
an artwork itself. Vadim Gushchin catalogs art

Language of Memory
Part IV.
The Object of Memory

books and albums — he discovers their ironic la-
conism which shows exact proportions and, thus,
pretends to an affinity with original avant-garde
artworks. However, books are artworks in the age
of mechanical reproduction (Walter Benjamin);
therefore, they are copies of a prototype. Repeti-
tion and variability of objects on the photographs
by Gushchin bring them closer to the nature of
photography itself which combines the precision
of an original and possibility of copying in mul-
tiple prints. Catherine Bubnova, an heiress of a
dynasty of artists, addresses the memories of her
family. She travels through the archives of photo-
graphs and treats them gently in the atmosphere
of freedom of the artist’s studio.

The fourth project —images of anonymous
tombs by the Brazilian artist Julio Appel —acts
like a bridge between the sensual reality and dis-
embodiment.




Buicmagounstii 3an1 KpacHodapckozo xyooxcec-
meeHHo20 yuuauwa, ya1. Cedura, 117; KpacrHodap

«KpaTkasi ucTopus UCKyCCTB —3TO KPaco-
Ta ¥ IpaMa OJHOBpPeMeHHO». Tak 3ByUUT MOJHOE
aBTOpPCKOe Ha3BaHMe IMKJA, CO3LaHHOro Huko-
naem Kyne6sskuabiM B 2008 romy. DTOT IIUKJI CTAJ
LIEHTPOM aBTOPCKOJ BCeJIeHHOI, BOKPYT KOTOPO-
ro coOpaanuch MPOIIJIbie U MOSBUBIIVECS TO3XKe
npoekTbl. OKa3aaoch, UYTO OHM, KaK IJAHETHI,
BpPAIAaIOTCSI BOKPYT TE€Mbl UCTOPUM KYJIbTYPBI
¥ UMBUIM3ALMY 110 CBOUMM OpOUTAM, TO TPUBIU-
KasiCh K rOpsSiYeMy ¥ TParnv4eckomy LEHTDY, Iae
KpacoTa 1 60/, TO OTHAJSISACH 40 3JIernueckoro
X0JI0[Ia «TeIJIOTO uejioBeKa» (Kak ckasaHo B Bub-
JIUU), SKUBYIIEro 6e3 HaJPbIBHOTO OCO3HAHUS KO-
HEYHOCTHU GbITUS, TMYHOTO U BCETO MUPA.

Huxonait Kyne6SKMH — XYOOKHUK, pabo-
TAIOMIMII VCKIIOUUTENbHO B (GoTorpadmmu. ITOT
SI3BIK BHSITEH €My, ¥ OH pa3BMBaeT ero CpefCcTBa
10 Mepe YI/1y0JIeHYsI CBOMX TBOPUECKMX TIOMCKOB.
Kyne6sIKMH C TepBbIX CBOVX 3aKOHUEHHBIX CEPUIi,
BO3HMKIINMX B KOHIIe 1980-X, MposIB/IsieT ce6st Kak
YyeJO0BeK KYJbTYphI: 6e3 3HaHMUSI CceMaHTHUyec-
KMX KOJOB KYJIbTYPbI, 6€3 3HAaHUS UCTOpUM, 6e3
OILYIIeHNUS] TPEeNeTHOCTU M XPYIMKOCTU CO37a-
HUIi Ye0BeYeCKOTO TeHMSI HeBO3MOKHO Tpen-
CTaBUTb TBOPUYECTBO 3TOT0 MacTepa. Ero nepsbie
3aBeplleHHble paboThl — «MeajieHHasT Ccepusi»
u «BpICcTpasi cepusi» —YaCTUYHO TpeCTaBIeHbI
Ha 9TOJi BhICTaBKe. B 06eux XyIOKHUK UCCIeTyeT
cBsisu poTorpaduym M My3bIKM, CYIIECTBYIOIINE
He TOJIbKO Ha YpOBHEe MeTadopnueckux yrnomos6-
JIeHUii, HO Ha YPOBHE MaTeMaTUKU KOMIIO3UI Uit
M COOTHECEHUS TTy6UH, 3BYKOBOI U BU3YaIbHOIA.
ITo3gHee B ero TBOPUECTBE IMOSIBUIUCH LVKIIBI—
MOCBSIIIEHNUs BBICOKMM IaMSITHUKAM, CO3[aH-
HBIM XYIOXKHMKaMM IPOIIJIOro. 3aTeM IOSIBUJI-
Cs OUKJI, HA KOTOPBIM XYAOKHUK MPOOOJIXKaeT
pa6oraTh [0 cux mnop: «OkHa». OHM — ITOPTPETHI
Jozeit, sKUBYLIUX BHYTPU LOMOB, rae Kyne6skuu
Ha6II0aeT 32 OKOHHBIMY IeperyieTaMu, HaTIop-

MOpTaMM B HMILIAX M 3a0KOHHBIM MMpoM. Tema
MIPOHULIAeMOCTH, MPOHU3AHHOCTU CBETOM, B3a-
MMOIIPOHMKHOBEHMSI CMBICJIOB U IPOCTPAHCTB
6ecnokout Kyne6sikuHa. Tema MOBTOPOB, y3Ha-
BaHMII cebsI B CTADMHHBIX 3epKajiax M HATIOPMOP-
Tax U3 OCTAaBJIEHHBIX JPYTMMU Belllell, IPOXOAUT
CKBO3b CJIeAYIOWINIi UUKI «DparMeHThl», IOCBSI-
IeHHbIN Mo33um ApceHusi TapkoBcKoro. 3aTem
MPUIIIO BpeMsI PabOThI C UyXKMMM HETaTUBAMU,
6epeXxHOe apXUBMPOBAHME CHMMKOB yIIeauieit
sku3Hn. Y Kyne6sskuHa, B OTINYME OT JPYTUX aB-
TOPOB, KOTZa OH 06paiaeTcst K MpoM3BeSeHUsIM,
CO3JaHHBIM JI0 HEro, ¥ K 3HaKaM MPOUIION KU3-
HU, HEeT CAMOHAaJesIHHOCTY MOCTMOAEePHUCTCKOMN
anponpuanuy, OH He CTPEMUTCSI CKOHCTPYUPO-
BaTh COGCTBEHHYIO BEPCUIO U3 OOPHIBKOB-I[UTAT,
IOCTaBIIMXCS OT IpeplieCTBeHHUKOB. Ero nogu-
X0 — 3TO GepeskHOe IpenbsBIeHMe Ha JIaJJOHU
Tpernelymux OJMKOB CBeTa M TeHel, OCO3Ha-
HMe KPaTKOCTM MTHOBEHMS BCTpPeUYM XYL OXKHU-
Ka U 3puTesl, CeKYHAHON OJUTEIbHOCTU 3TON
BCTpPeYM B MacmTab6ax KOCMUUYECKOTO BpPEeMEHM.
OTTOrO M MOSIBJSIIOTCSI BHOBb ¥ BHOBbB B €ro pa6o-
Tax IpenMeThbl, CUMBOJMU3UPYIOIIYE B eBpOIeii-
CKOJi M PYCCKOJ KYJIbType Ipexopsiiee ObITHe
Y BEYHOCTD: 3epKajia, 0CKOJIKM CTeKJIa (CJI0eB CBe-
Ta), 3eMJIsl, IeCOK, KaMeHb, MeTaJlJl U CyXue LiBe-
TbI ¥ TPaBbl; IOC/HeJHMEe — NaHb KyJIbType nature
morte, Ba>kHell1ero HallOM)HaHs O CMEPTHOC-
T YeJiOBeKa U OECKOHEYHOCTM YelIOoBeyecTBa:
OIVH copBas GYKeT, BAbIXaJ ero apomar, Ipyroit
CMOTPUT HA HETO CTOJIeTUSI CITYCTSI.

Tak moa3T, mepebupasi 3ByKu U CJIOTU, O-
O6uBaeTcsl 3ByUYaHUs «My3bIKU cdep», MosiBie-
HMSI HOBBIX 06pa30B, BIMSIHME KOTOPBIX IOJYacC
BO3HMKAeT JIMIIb OT O4HOIO HOBOI'O CTOJIKHOBE-
HUS OBYX 3BYKOB... Llukasl Kynebsakuaa «Dasbl
JyHbI» U «KpaTkas UCTOPUS UCKYCCTB...» CO3/a-
HbI 3 OJHOM 3eMJIM U CBeTa. XyA0XKHUK BOILJIO-
1aeT JTI03UIO IepeMeHbl (a3 JyHbI ABUKEeHU-
SIMU pacChIIaHHOrO necka u teHen. B «Kparkoii



Nikolay Kulebyakin. Hans Holbein. Anne of Cleves portrait
From the series A Brief History of Arts. 2008

Hukonan KynebsakuH. lanc NfonbbenH. MopTtpeT AHHbI Knesckow
N3 cepun «KpaTkas ncTopms UCKYCCTB — 3T0 KpacoTa v Apama
ofHoBpeMeHHO». 2008

MCTOPUM...» BCE 3HAMEHUTbIEe 06pa3bl UCTOPUM
MUCKYCCTB B ¢doTorpadusx He YTO MHOE Kak
CBETOBbIE MPOEKI[MM; CTAJKMBAss KpacHBIi
M 6Genblit CBET, XYAOXKHMUK MOCTUTaeT SMOLM-
OHAJbHOIO Hakaja 60opbObl 06eysoro — mep-
BO3JAHHOTO — cBeTa TBOPEHMUsS ¥ KpPacHOTO
amoKaJMIITUUECKOrO0 HpaMaTU4eCcKOro CBeTa,

KOTODBI B 3TUX PabOTax KaskeTcsl He BHEIIHUM
OCBellleH}eM, HO [IBeTOM KPOBY, COYAIMMCS OT
recyaHoi moBepxHocTu dhortorpadbuii. U onarth
3BYUUT TeMa XPYIKOCTM TBOpPEHMS, reHuajb-
HOTO, HO OTTOTO He IlepecTampuiero 6uITh 6e33a-
LUTHBIM B UCTOPUM...

WNpuna UmbipeBa, KaH[,. UCK.

129



Exhibition Hall of the Krasnodar College
of Arts, Sedina str., 117; Krasnodar

“Abrief history of arts — beauty and drama at
the same time.” This is the full original title of the
series created by Nikolay Kulebyakin in 2008. This
cycle became the center of the author’s universe
and attracted all the past and subsequent projects.
Like planets these projects orbit the theme of the
history of culture and civilization. Now they draw
closer to the hot and tragic core with its beauty
and pain, and then — move away towards the el-
egiac coldness of a Iukewarm person (like in the
Bible) who is unaware of that the existence of both
an individual and the entire world is finite.

Nikolay Kulebyakin is an artist working ex-
clusively with photography. This language is con-
gruent to him and he develops its means while his
creative pursuit deepens. From his first accom-
plished series which were created in the late 1980s
Kulebyakin acts as a man of culture: the work of
this master is impossible without knowledge of
semantic cultural codes and history, without per-
ception of delicacy and fragility of creations of hu-
man genius. This exhibition displays a part of his
first completed works — Slow Series and Fast Series.
In both of them the artist explores the connection
of photography and music existing not only at the
level of metaphors, but also at the level of math-
ematical compositions and correlation of sound
and visual depths. His later creations are cycles
dedicated to lofty monuments created by the art-
ists of the past. Next was the cycle which is still
in progress: Windows. They are the portraits of
people living inside the houses where Kulebyakin
observes the window casements, still lifes in the
niches, and the outside world. Kulebyakin explores
the theme of transparency and mutual penetra-
tion of meanings and spaces. When working on the
cycle dedicated to the poetry by Arseny Tarkovsky
(the Fragments series) the theme of repetitions,
recognition of oneself in antique mirrors and still
lifes composed of objects left by someone else runs

like a golden thread through this cycle. Following
that, he worked with negatives made by others and
carefully archived the pictures of the life past. As
opposed to other authors, when resorting to work
created before him and signs of previous life, he
shows no conceit of postmodernist appropriation.
He doesn’t try to construct his own version based
on fragmentary quotes which remained from the
forerunners. He gently shows flickering lights and
shadows and understands the fleeting nature of
encounter between an artist and a viewer.

Thus, objects symbolizing transient exist-
ence and eternity in the European and Russian
culture appear again and again in his work: mir-
rors, shards of glass (layers of light), earth, sand,
stone, metal, and dead flowers and grass. The lat-
ter form a sort of tribute to the culture of nature
morte — the major reminder of the mortality of a
human being and the eternity of the humanity:
one picked a bloom and breathed in its fragrance,
another —looks at it hundreds of years later.

Thus, a poet chooses among a number
of sounds and styles to create the music of the
spheres and gives birth to new images the effect
of which is sometimes achieved only through a
single collision of two sounds... The Kulebyakin’s
cycles Moon Phases and A Brief History of Arts are
created merely of earth and light. The artist con-
veys the illusion of the changing moon phases
by the movements of scattered sand and falling
shadows. In A Brief History of Arts all the images
known from the history of art are nothing more
than light projections. The artist brings red and
white together to intensify the emotional strug-
gle between the white — primordial —light of
Creation and the red — apocalyptic and dramatic
one — which in these works looks like blood run-
ning from the sandy surface of the photographs.
The theme is once again repeated: a creation is
fragile — though made by a genius, it is still vul-
nerable in the face of the history...

Irina Chmyreva, Ph.D.



Hukonan KynebakuH. AHTMYHaA xueonuck. Onopa Nikolay Kulebyakin. Ancient painting. Flora
N3 cepumn «Kpatkag nctopus UCKYcCTB—3TO KpacoTa v ApamMa From the series A Brief History of Arts. 2008
ofoHOBpeMeHHOo». 2008
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OZ MOJIT, yn. Kpsinamas, 2; Kpacrodap

IleleHa — TOHKOE IIOJIOTHO, ITOKPBIBAO-
1ee, CKpbIBalollee, MPUOTKPbIBAIOIEe HEUTO, UYTO
crpsiTaHo oA, HUM. [Ipomecc mamsiTé CIIOKHBIN,
KaXyIIMIACS 3HAKOMBIM M TPYAHO BbIPa3UMBbIii.
Kak MmbI BcriomyHaeM? UTo poOUCXOOUT, KOTAA IpU
B3IVIsi[le Ha IpeJIMeT K HaM IIPUXOIUT 3pUTeTbHbII
06pas, ¢ HUM HampsIMylo He CBsi3aHHBIN? Kak co-
eIMHUTD B TIepecKase Te TOHKMEe HUTY acCcoLyanuit
¥ BOCTIOMMHAHM, peajbHbIX M MHUMBbIX, KOTOPbIE
YIIPaBJISIIOT HAMM B TOT MUT, KOTJla CO3HAHME CBO-
60[HO TIApUT TPM HE3aMHTEPEeCOBAHHOM B3IJISIfE
Ha npegMeT?

Ekarepuna By6GHOBa — XyOOXKHMK, paboTa-
IOLIMI C pasHbBIMM MeJua, B SKMBOIMCU Y MHCTAJI-
sy, dotorpadum U Kommaxkax. [IJis Hee Bce
OHM — MHCTPYMEHTBI, KOTOpble OHA IiepebGupaeT
B Ipoliecce MMIpoBusauuu. [locaegHss IuIIb Ka-
KeTCsl HabOpOM CJIyYaifHOCTEN, HO MOTUMHSIETCS
BBICIIMM — HaJ, HAMM — 3aKOHAaM BOCITOMMHAHMSI.
ExkaTepyHa —XyOOXKHMK U3 poJAa >KMUBOIMUCIEB
Y CKYJIBITTOPOB; IJ151 Hee TBOPUYECTBO eCTeCTBeHHbI
MpoLecc, 0 KOTOPOM CJIOKHO CKa3aThb OIpejesieH-
HO, TIOABJIACTEH JI OH XYAOXKHUKY, UV TBOPUECTBO
B6MpaeT B ce6s1 IMUHOCTH M BeIET 3a CO60IA.

IIpu kaxylueiics HeompeaeaeHHOCTH, KOJbI-
1IyIeiicss MHOTO3HAUHOCTY ¥ MHOTOBapMaHTHOCTU
pe3yabTaTa TBOpel] CTPeMUTCS K ITO3HAHWIO, BbIXO-
Iy 32 TIpeJiesIbl CBOETO «s» ¥ HABGII0EHNMIO 3a TPOo-
11eCCOM, YTO CPOIHUM HAYUYHOMY COIMPOBOXKAEHUIO
onbiTa. EKaTeprHa TKeT U3 BOCIIOMMHAHUIA CIIOXK-
HBIIl TEKCT, OYATO M3BHE IIPOBEpPSsis, He HapylleH
JIV PUTM, He TIpepbIBaeTCs JIM IMHHAS mapabosa
BOCITIOMMHAHMIA, TO TIAJAI0IIAS B TTyOMHY 3a0bIThSI,
TO BBIPHIBAIOMIASICSI K GECKOHEYHOMY MHOKECTBY
OonpefeneHHOCTeN, MOUTU TaKTUJIbHOM UyBCTBEH-
HOCTU TlepekMBaHuit 3130008 13 mporuioro. Eka-
TepuHa CIJIETAET CBOM «KOBPbI» M3 KaJIpOB UCTOPUM
COOGCTBEHHOI CEMbM, BHEIITHE CYACT/IMBO, Ha CAMOM
JeJjle CJI0XKHO BBICTpayuBaBIlleil OTHOUIEHUS] MeXIY
MCKYCCTBOM, TBOPYECKOI CBOGOMOI M MCTOpUYEC-
KUMM 06CTOSITEIbCTBAMM; U3 BOCTIOMMHAHMI TTOCe-
LIeHNsI My3€eeB I MUPOBBIX CTOJINIL], [ie Ha 3PUTeJIS
BO3JIEIICTBYIOT BeJIMKMe MaMSITHUKM U aTMocdepa,
B KOTOPYIO OHM TOTpyskeHbl. TaM 3puTesb monazja-

eT B 3a3epKajibe OTPa’KeHMI B CTeKax MY3eiHbIX
BUTPVH U BCIIOJIOXOB CBETA B OKHAaX apXUTEKTYPHBIX
LIeIeBpOB M HauMHaeT BOCIHPUHMMATb BEUHOCTb
Kak aZipecoOBaHHOE JIMYHO eMy [0C/IaHue, IiepelaH-
Hoe 37iech 1 ceityac. Cpeny n306paskeHuit U3 Mmupa
UCKYCCTBa, KOTODBIA, GynTO GallHs U3 CIOHOBOM
KOCTH, yJajieH OT MOBCeIHEBHOCTH, OCTPBIMU OC-
KOJIKAaMY BKIMHUBAIOTCS KaApbl, CHSITbIe KEM-TO U3
NIpeKOB XYyAOKHUIIbI Ha YIUIaX MOCKBBI IIOJIBEKa
Hazag. OOBIIEHHOCTh 3TUX IOXYXJBIX CJIAMIOB,
B KOTOPBIX ABMIKYTCS ITOTOKM MalllH U JIIO,[IEVI, Xpa-
HSICh B JA/IbHUX YTOJIKaX MaMsTH, pacTepsiyia CBOIO
MIPOBOKATUBHOCTb: B MOMEHT CbeMKHU, «B T€ TOJbI»,
HECaHKI[MOHMPOBaHHOe doTrorpadupoBaHme Ha
LIEHTPaJIbHBIX yAULAX COBETCKOJ CTOIMIBI MOIJIO
CTaTh MPeJIMEeTOM aJMUHUCTPATUBHOIO Paccieno-
BaHMSI; MPOIECC CheMKU ObI CPOJHM 3arpeTHO
akuuu. OTU BOJIHEHUS BOKPYT cTapoii cbeMky Exa-
TepyHAa BOCCTAHABIMBAET, COMpsIrasi Kagpbl roposa
¢ dororpadusamu Mozesneil B CTyIUM XYIOKHUKA:
BO3MOYKHOCTb OGIEHMSI TEeT-a-TeT TBOPLIA M MOZen
OyIOPakMUT KOJUIEKTUBHOE BOOGpaskeHme. MHTUM-
Hoe rnpe6bIBaHye — IIOrPaHNYbe, Ie PaBuIa COLIM-
aJIbHOTO OGINEXMUTHSI OKa3bIBAIOTCSI OTOPOIIEHHBI-
MU 3a JIBEPb JIMUHOTO MTPOCTPAHCTBA, MIPUBUIETUN
XyIOOXKHUKA.

CrnoxHble, GYATO 3aroBOpEHHbIE, 3alleieHy-
Tble OTCTYIUIEHMSIMM OT OCHOBHOTO CIOXKeTa KOJlIa-
sku ExaTeputbl By6HOBOIH Bce — 0 JIM4HOI cBOGOIE,
0 TMPOCTPAHCTBe MaMSTH, KOTOpas HeroABIaCTHA
HMYbel Bojie B CBOeM TeUeHMM, KaK pOJCTBeHHasI a-
MSITU CBOGOMIa TBOpYecTBa. I10 CyTH, mamsITh U eCThb
TBOPYECTBO, 06/1afasi e, KaKIblil B OOHO KacaHue
COIIPUYACTEH TBOPUYECTBY CBOETO BHYTPEHHET0 MMpa.

[IBeToBast majuTpa Kojutaxkeit By6GHOBOI
OyitHasi, 9KCIIpecCHBHas, HAMEPEHHO BUTpaKHAS
u 6yaTo HouHas. OHA B POACTBE HE TOJIBKO C MO-
IepHU3MOM, OTCTauBaHUe U yTauBaHMUE KOTOPOTO
6bLIO IEe/IOM CeMeMHBIM 7SI OJIM3KUX XYOOKHULIBI,
9Ta LIBETHOCTD B POJICTBE C Pe3KMMM a6CTPAKLIMSIMU
CKaHOB aKTMBHOCTM MO3ra, ITe LBeT OIlpefeseT
AdKTUBHOCTDb U ITIaCCMBHOCTb CO3HAaHMS, B TOM 4UMCJIe
BO BpeMsl (hM3MUYECKOi TACCUBHOCTM, HO aKTUBHOI
BHYTpPEeHHe paboThl — BOCIOMMHAHMSI.

Upuna UmbipeBa, KaH[I. UCK.



ExaTepuHa BybHoBa. «..camoe rnaBHoe rnasamu He Ysnauib..» Catherine Bubnova. "..gou can't see the most important thing
LleHTpanbHasa 4yactb Tpuntmxa. 2012 by the eyes..” The central part of the triptych. 2012
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OZ MALL, Krylataya str., 2; Krasnodar

Veil is a thin cloth that covers, hides, reveals
something that is hidden underneath. Memory
process is complex, seemingly familiar and hard-
ly expressible. How do we bring call to memory?
What happens when we look at a subject and a vis-
ual image not directly linked to what we see ap-
pears? In what way can we connect thin threads
of associations and memories, both real and im-
aginary, which control us at the moment when the
consciousness soars freely while we look at a sub-
ject with no interest?

Catherine Bubnova is an artist working with
different media, painting and installation, pho-
tography and collages. For her these are just tools
that she picks while improvising. The latter only
seems to be a set of coincidences, but obeys the Su-
preme-above us laws of remembrance. Catherine
is an artist from painters and sculptors’ dynasty;
artistry for her is a natural process, of which it is
difficult to say definitely whether it is controlled
by the artist or the creative work absorbs and leads
a personality.

Catherine uses memories to weave a com-
plex text, as if checking from the outside whether
the rhythm is disturbed or is the long parabola of
memories is not interrupted, then falling into the
depths of oblivion, then rushing to an infinite va-
riety of certainties, to almost tactile sensuality of
experiencing episodes from the past. She weaves
her “carpets” with frames of history of her own
family, outwardly happy, but in fact intricately
building the relations between art, creative free-
dom and historical circumstances; with memories
of visiting museums and world capitals, where the
spectator is influenced by great monuments and
the atmosphere in which they are immersed. That
is where a viewer gets through the looking glass
of reflections in museum cases and windows of
architectural masterpieces and starts perceiving
eternity as a message addressed to him/her per-
sonally, handed over here and now.

Complex, wrapped into the excurses from
the basic plot, collages by Catherine Bubnova are
all about personal freedom, about space of memo-

ry, which is beyond control in its flow, as related to
the memory of artistic freedom. In fact, memory is
artistry itself; everyone having it is involved into
creativity of his/her inner world with one touch.

The color palette of Bubnova’s collages
is rich, expressive, deliberately stained and as
if nocturnal. She is related not only to modern-
ism, assertion of which was the concernment of
the artist’s family; this coloring is in kinship with
the sharp abstractions of brain activity scans,
where color defines the activity and passivity of
consciousness, including the ones during physi-
cal passivity, but active inner work-bringing call
to memory.

Irina Chmyreva, Ph.D.






OTcytcTBYytOLME
The Absent Ones

KpacHnodapckas wxkona uckyccmea u ou3saii-
Ha, yn. Pawnunesckas, 110, 5-ti smaxc; KpacHodap

@®otorpadun u3 cepum «OTCYTCTBYIOUIME»
ObIIM CHleJIaHbl Ha TOPOACKMX KIamoumax 6pa-
3uabcKoro Mmeranosnuca [Topry-Anerpu c 2007 o
2014 ron.

Ha kaXXloM CHUMKe HeM3BeCcTHas CyAbba,
6e3pIMSIHHASI MOTMJIA U KaK GyATO ciIyyaiiHo oc-
TaBJIEHHBII Ha HAATPOOUY TIpeMeT.

Xynwno Annens. OtcytcTBytowme 1. 2007—-2014
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Xynuo Annenb, bpa3sunug
Julio Appel, Brazil

HeomnpeneneHHOCTD )KM3HEHHOTO YT Me-
HSIET XOZ, BpEMEHU.

Bsrasn dororpada npeobpaxkaet 60Jb MO-
Tepy B MO33UI0 OTCYTCTBUS, JOHOCS [0 3PUTEIS
B IIOBECTBOBATEJbHOJ MaHepe M MOCTeNeHHYIO
yTpaTy MAEHTUYHOCTH, U TpPEAebHYI0 [eu-
KaTHOCTb MOMEHTA TI0CJIeTHETO MPOIIaHuS.

[lpegMeT Ha HAATPOOUM MOXET U3MEHUTH
CMBICJI SKU3HU U CMEPTH.

Xynuo Anmnenb

Julio Appel. The Absent Ones 1. 2007—2014




Xynuo Annens. OtcytcTBytowme 7. 2007—-2014

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor; Krasnodar

The images from the series The Absent
Ones were captured in municipal cemeteries of
a large Brazilian city (Porto Alegre) during seven
years (2007—2014).

All images have in common the anonymous
absent, the unidentified, the fragmented quasi-
forgotten subject.

Julio Appel. The Absent Ones 7. 2007—-2014

The timeline is transposed through the un-
certainties of the pathway.

The photographer’s eye view aims to trans-
figure pain into poetry of the absence where the
narrative tone carries the fading of the identity
and the utmost delicacy of the last farewell.

The object bound to the tombstone can
change the meaning of life and death.

Jalio Appel
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Ky6anckuti zocydapcmeeHHoili yHusepcumenm,
akynemem apxumexmypol u Ou3atina, 8bICMABoUHbLI
3an, ya. JIusst Yatikuroti, 4, 4-ii smaxc; KpacHodap

PhotoVisa mpepacraBisier paboThl M3BECT-
HOro poccuiickoro dororpada Baguma I'ymuHa,
co3panHbie B 2014—2015 rogax. IIponsBeneHus
TOCJ/IeITHUX JIeT SIBJISIIOTCSI HOBBIM 3TaIlloM B TBOP-
YeCTBe 3TOTO IJI0JOBUTOTO MacTepa, CKpymyJies-
HO KOHCTPYUPYIOILIEro COOCTBEHHYI0 06bEeKTUB-
HYIO PeaTbHOCTb.

Bagum T'ymuH cTan u3BeCTeH B KOHIlE
1980-x, korga Ha ¢GOHe CJI0XKHOCOUYMHEHHBIX K-
CIIEPUMMEHTOB KOJIJIET MO 11eXy OH BBbICTaBJISII
MUHMManucTckue dororpaduu, rae 6bUIM TO-
JIOUKM C pasjokeHHbIMU NpepgMetamu. Ilo3n-
Hee CTaJI0 SICHBIM, YTO JJISI HEro OblIa BaskHA
HEe HVJKHSA TOUKA B3IJiAaa Ha HATIOPMOPT U He
MOJIKa — U300pa3uTeNbHbIN MpKUeM, Kak B paH-
HUX OOJeroHax,—OH TIpoILIeN uYepe3 CTaJUI0
MPOTOHATIOPMOPTOB OYEHb OBICTPO, —HO caMa
pabora c mpegMeToM. [YIIMHY 1 HATIOPMOPT GbLI
MHTepeceH He KaK KJIacCUYecKuit skaHp mu3obpa-
3UTEeJIbHOTO MCKYCCTBa, HO Kak cdepa, rme xy-
IOKHMKY BO3MOXXHO, 6€3 OOBSICHEHMI C OKpY-
KaIMMH, paboTaTh MPUCTATHHO C TTPEIMETOM.
IIpenmeT — 06BEKT — CYO'HEKT — Belllb; HA TPOTSI-
SKeHUM TpeX AecsiTuieTuii [yIiMH BpalaeT nepez,
006beKTMBOM CBO€J KaMepbl JaHHOCTH, IPOBePSISI
MX aKTaMy 06JafaHusl / CTpeMJIeHMs K [[ipenme-
Ty] / IpucBOeHust / CBOGOABI (OTIIYCTUTh, OTAATD,
He IpeTeHI0BaTh Ha [Bellb]).

Cpenu wu3mM06/JeHHBIX KaMepoii T'yinyHa
pesMeTOB 0c060e MecTo 3aHMMAIOT KHUTH U aT-
pubyTH McKyccTB. K HUM OH o6pamancsi Heom-
HOKDPATHO, HaXO/sl HOBble PaKypChl MOHMMAaHMS
ux dopmbl U QyHKUMU. [Ipyrasi pojab oTBeHeHa
06beKTaM, 03HAUAIONU[MM BE€UYHbIE CMMBOJIbI (Ha-
puMep, XJieb, opyaus Tpyna), u o06bekTam, Puk-
CUPYIOIIMM IMPU3HAKYM HAIlero BpeMeHU, OyK-
BAaJIBPHO TeKyllero MmomeHTta. Cpeny mociegHUX
6BV TIJIACTUKOBAS TOCY/1a, TIPeAMeThl OAeX b,
37IeKTpOHHbBIe ycTpoiicTBa. Ho, maxke karanoru-
3UpYysl 3HAKM COBpPEeMEeHHOCTH, ['YyUIMH yTBepxk-
IaeT MPUCYTCTBUME (GYHOAMEHTaJbHOI (HOPMBI
KasxkxJgoro o6’beKTa; XyIOKHMKA MHTepecyeT B3a-

MMOCBSI3b BPEMEHHOro, CBSI3aHHOTO C CUIOMU-
HYTHO (YHKIIMEN, U apXeTUNMUECKON MOHY-
MEHTaJbHOCTH, KOTOpas IpHUCylla, Hamomobue
reHoKoza, TBOpeHMsIM yesioBeKa.

BeposiTHO, ceMaHTHUYeCKasi HACBIIIEHHOCTh
MPOCThIX (HOPM KHUTU U JuUcTa Gymaru, mpo-
MOPILMOHAMBHOCTh 3TUX OOGBEKTOB, 3aJaHHas
cjleoBaHMEM peHeCCaHCHOM Tpaauiuu, ompe-
TeJIsieT YacTOTy O6GpalleHys] K HUM XYIOKHMKA.
3a nocysegHue aBa roga ['yiiuMH co3masn SIOKUHY
MIPOEKTOB, BHYTPU KOTOPBIX GUTYPUPYIOT MMEH-
HO KHUTU ¥ Gymara. Ha mepBblIif B3IJISIZ, 9TO Ka-
JKeTCS IapagoKcaJlbHbIM: BO BpeMeHa I poBbIX
HOCUTEee U Oo4YepelHOV TeXHOJIOTMYEeCKO! pe-
BOJIIOIMY XYIOXKHUK BCMATPUBAETCSI B 0OHEKTHI,
CUMMBOJIM3UPYIONIME NTPe bl Ay 3Tal UMBUIU-
3anuu. Ho He Ky/nbTypsl. JisT Hee KHUTA U JIUCT
O6yMary, MOTEHIMAJbHbII HOCUTEIb PYKOTBOP-
HOTO M300pa’keHMsT MJIM TeKCTa, 061agaioT He-
MpeXoAsIIMM 3HaueHMeM. DT (GOPMbI — HEUTO
Hamomo6ue KoBYera, BMECTU/IMINA KYJIbTYPHOI
MaMsTyH 4yejoBeyeCcTBa; HaJ ero Au3aifHOM MO-
I'yT paboTaTh MpPeICTABUTENN HOBBIX IOKOJEHMIT
TBOPLIOB, HO Tpaguiius (COMPOBOKAAIONIAs Cak-
pajbHOe HasHaueHMe 00beKTa) COXpaHseT ero
(bopmMy Kak JaHHOCTH BHE MOCITATEIbCTB CO CTO-
POHBI COBPEMEHHOCTMU.

Ecny Ha IpoTsKeHUM TePBbIX ABAALIATH JIET
TBOpUecTBa ['YIMH omepupoBasl B UepHO-6es10it
dboTorpadun, Haxons ee MMHUMAJIM3M COOTBETC-
TBYIOLIMM 3a/jauaM COGCTBEHHbIX Guocoduuec-
KUX 9K3epCcucoB, B 2010-e oH HaUMHAEeT BKIKYATh
uBeT. Bagum T'yIMH — XYIOKHUK, TOCTOSIHHO
00pa30BBIBAIOIINII CeOsI, HAUAB C MCTOPUU €BPO-
MejicKOoro KJacCU4ecKoro MCKYCCTBAa OH MpolIesn
yepe3 yBJieUeHUSI MUPOBOI COBpeMeHHOH (o-
Torpadueit ¥ MUHUMAIUCTUUECKON SKUBOINC-
HOJi abcTpaKkIiyeii, Iae Bce BO3MOXHO BbIpa3suTh
MOHOXPOMHO# TOHaJIbHOCTBIO U UTPOI pakTyp.
[Ipuxop I'ynuHa K BTy CBS3aH C €ro JUYHBIM
OTKPBITMEM PYCCKOTO aBaHTapaa UM MKOHOIMUCH;
B OCHOBe 06OI/IX JIEKUT IIOHMMaHMe CUMBOJIU-
YeCKOi mpupoAbl OCHOBHBIX IIBETOB U MpeCTaB-
JleHue 06 SHepreTMuyecKoil HaloJHEHHOCTH Teo-
MeTpUYeCKOo MIOCKOCTYU U BbIPAa3UTEIbHOCTU ee



JIAKOHUYHBIX CUIy3TOB. [Ipu aTom I'yuimu coxpa-
HSIeT B CBOUX hoTOrpadusx TOHKYIO 'PaHb MEXIY
dhoHOM — nI0CKOCTHI0O M (HOHOM — KOCMMUYECKOIA
IJIyGMHOI YepHBIX JbIP, 3aTSITMBAIONIEN 00BEKT.
B mpoekrax «I[Tanku», «Bubnanorexka BceMupHOIt
JIATEPATyPbl» OH MPUOIMKAETCS K 00beKTaM Ha-
CTOJIBKO, UTO €r0 BHMMaHMe COCPeNOTOUEeHO yke
Ha QparmMeHTe, KOTOPbI pacHupseT CBOI 3Ha-
YUTENBHOCTDb — IJIOCKOCTHU LIBETa — IO BCEOXBAT-
HOJVi abcTpakuuu. [IOCKOCTY IIBETOB HAUMHAKOT
IBVOKEeHMe, pacKjaaablBasiCb BeepoM, IepeTeKas,
006pasys HaJOKeHMs ¥ MPOCTPaHCTBEHHbIE CJION.
DTO ABUKEHME OT LENOCTHOCTU O06BEKTA (BELiu)
K reHepaimu3anuy GparMeHTa CPOJHY IBUKEHUIO
Ky60QyTypuCTOB, IMepecodoupammnux 3aHOBO
KapTUHY DeaJbHOCTU U3 JeKOHCTPYMPOBAHHBIX
npenmeToB. Kak y nmpenniecTBeHHUKOB, y ['ymin-
Ha 3Ta HOBas IJIOCKOCTHO-YIJIOBaTasi KapTUHA
HauMHaeT ABUTAThCS, pUTMUUECKNEe TTIOBTOPEHUS
MPOCThIX (OPM CO3JAIOT WILTIO3UIO HE CTOJIBKO
y3HaBaHUSI IPeMeTOB, CKOJbKO MX KDYyueHUs,
pacrnosHaBaHMs BO3MOXHOCTY TeOMeTpUM UX
KOHCTPYKI MU B IPOCTPAHCTBE U BDEMEHN.

B doTorpadusix nocneguux set Bagum I'y-
LUIMH CO3JaeT aJUII03UI0 Ha UCTOPUIO MCKYCCTBA,
B [IePBYI0 Ouepe]b, Ha yXe CYLleCTBOBaBIIKE O
Hero (GOpMBI OTHOLIEHUIT XYZOXKHMUKA U Peasb-
HOCTY; OLHOBPEMEHHO OH CO3[aeT HOBble MHTEeP-
npeTanu 0ObIKHOBEHHBIX Belleit, paCKpbIBas UX
CMBICJIBI, JieXalljie BHe KPaTKOTO MOMEHTa COB-
pPeMeHHOCTH.

Wpuna UmbipeBa, KaHJ. UCK.

The Kuban State University, Faculty of
Architecture and Design, Exhibition Hall, Lizy
Chaikinoy str., 4, 4th floor; Krasnodar

PhotoVisa presents works by the famous
Russian photographer Vadim Gushchin, created in
years 2014—2015. Works of recent years are a new
stage in work of this prolific master, scrupulously
constructing his own objective reality.

Vadim Gushchin became known in the late
1980’s, when amid compound experiments of his

colleagues he exhibited minimalist photographs
of the shelves with arranged objects. Later it be-
came clear that what was important for him was
not the lower point of view on a still-life and
not a shelf — pictorial technique as in early bod-
egons (he went through a stage of proto-still-life
very quickly), but the very work with the subject.
Gushchin was interested in still-life not as a clas-
sic genre of fine art, but as an area where the art-
ist may, without explanation, work closely with a
subject. Iltem — object — subject — thing. During
three decades Gushchin has been rotating entities
in front of the lens of his camera, checking them
with acts of possession/aspiration to a subject/at-
tribution/freedom (to let go, give away, not to as-
pire to [a thing]).

Among the fancied items of Gushchin’s cam-
era books and the attributes of arts hold a special
place. He turned to them several times, finding
new perspectives of understanding their shape
and function. Another role is given to the objects,
meaning eternal symbols (for example, bread or
tools), and the objects fixing the signs of our time,
literally of the current moment. Among the lat-
ter there were plastic utensils, clothes, electronic
gadgets. But even while cataloging the signs of
contemporaneity Gushchin affirms the presence
of a basic shape of each object; the artist is inter-
ested in the relationship of temporary, associated
with momentary function, and the archetypal
monumentality which is like a genetic code inher-
ent in creations of man.

Probably the semantic saturation of simple
shapes of a book and a sheet of paper, the propor-
tionality of these objects, set out by following the
Renaissance tradition, determines the frequency
of the artist’s turning to them. Over the past two
years Gushchin has created a dozen of projects
involving books and paper. At a first glance, this
seems paradoxical: in times of digital media and
the technological revolution, the artist is scruti-
nizing the objects symbolizing the previous stage
of civilization. But not of the culture. For culture
a book and a sheet of paper, being a potential car-
rier of the man-made image or text, have enduring



value. Those shapes are something like the Ark,
a container of cultural memory of mankind; repre-
sentatives of new generations of creators can work
on their design, but tradition (accompanying the
sacred purpose of the object) stores its shape as an
entity despite the encroachment of the contempo-
raneity.

If during the first twenty years of work
Gushchin operated black-and-white photography,
finding its minimalism relevant to the challenges
of his own philosophical exercises, in 2010’s he
started including color. Vadim Gushchin is an art-
ist constantly educating himself; having started

with the history of the European classical art he
passed through preoccupation with the world
contemporary photography and minimalist ab-
straction, where everything is possible to express
with the monochrome tone and playing textures.
Starting using color is associated with his personal
discovery of Russian avant-garde art and iconog-
raphy; both have basis in understanding of the
symbolic nature of the primary colors and idea of
energy profuseness of the geometric plane and ex-
pressiveness of its laconic silhouettes. In doing so
Gushchin preserves intact the thin line between
the background as the plane and background



Banoum MywmH. N3 cepumn «MoHorpadus
6onbloro xynoxHuka». 2014

as the cosmic deepness of the black hole, draw-
ing the object in. In the projects Folders, Library
of the World Literature, he approaches the objects
so that he focuses already on a fragment, which
is expanding its significance to all-encompassing
abstraction. Color planes start moving, forming
an overlap and spatial layers. This movement from
the integrity of an object to the generalization of
the fragment is akin to the movement of the futur-
ists, reconstructing a picture of reality using de-
constructed items. As his predecessors, Gushchin
makes this new two-dimensional angular picture
start moving, the rhythmic repetition of simple

Vadim Gushchin. From the project Monograph
of a Great Artist. 2014

shapes creates an illusion of not just recognition
of the items, but of their torsion and recognition of
geometry of their construction in space and time.

In the images of recent years Vadim Gush-
chin creates an allusion to art history, primarily
to the pre-existing relationships between an artist
and reality; at the same time he creates new in-
terpretations of ordinary things, revealing their
meanings which don’t belong to a brief moment of
the contemporaneity.

Irina Chmyreva, Ph.D.
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A3blKk NTAMATU
YacTtb V.
[laMaTb 0 HecIy4mMBLLEMCS

3amem, Ha mpemb MUHYMbl, pasotioumecs:
Kmo y6usams uepaeli 6 6ymoHax pos;
Kmo eoesams c niemyuumu mpiiamu, —
U3 kpoinves ux Haubem Kagpmarsl Inbpam;
Kmo ename coiueii, Ha Hac ensdswux ¢ Kpukom
B nomemkax. Yoatoxaiime meHs —
U 3a pabomy. 5 xouy ycHyme.
Bunbsm llekcniup. COH B IETHIOIO HOYb
(nep. Muxana JIO3MHCKOro)

INaMsTh UrpaeT ¢ HaMM MHOTLA B 3Jble
WUTPbI, Mbl BUIMM HasiBy BUJEHHOe DaHblle
B CHaX, Mbl IOMH}M TO, Y€ro He 6bIJI0 HA CaMOM
nene. [Tomumo 3t dexTa 10XHOI (0 HEGBIBLIIEM Ha
CcaMoM Jiejie) MaMsTy, NaMsITh GbIBaeT JIOKHOIA,
KaK M Haly y6eX[eHMs B MPaBMUIBHOCTU WIU
LIEHHOCTY peajbHbIX COOBITMIL, BOCIIOMMHAHUS
0 KOTOPBIX MBI, KaK OCJIMHYIO I0/I0BY repoii lllex-
crypa, TOTOBBI TOP/IO HECTU 3a c060it. Tak Ase-
xaHgpo ToHcanec mnpepncraBiaser dotorpadun
He3aBeplIeHHbIX MeranpoeKkTOB CBOe}l CTpaHBbl,
OCTAIOUIMXCS 3HaKaMy MaMsTU 06 3I0Xe BBICO-
KUX YCTpEeMJIeHUI.

IIpoekT MapuHbl MeJiepc ¢ UpOHMei Ipea-
CTaB/IseT COBPEMEHHYK MOIHYIO MHIYCTPUIO,
HO B3IVISIZ, IPOXOIUT CKBO3b I10JIe IISIHIIeBOit dho-

Torpaduu, CTAIKMBAETCSI TAM C yXXacoM C ApeB-
HUM YeperioM Ha MecCTe JUIa KpacaBUIlbl, U BCS
cepusi HaUMHaeT 3BYyYaTh YKe He MaHKOBCKUMMU
pudamMu XyIUTaHCKOI TUTAPBI, HO paCKaTaMU Op-
raHa B cobope, HalIOMMHast 0 COGCTBEHHOII cMep-
Ty caymatomero Me: More.

B Benenuio! —Kak 4YexoBCKME CeCTpbI
B MOCKBY — pBaJinch repouHs u dororpad mpo-
exta «Cabuua». BeHeums! —rakasg 3HaKomas
10 ypokKaM MUCTOPMUM MCKYCCTB, Takasi ponHas,
Kak 6y[ITO TaM y3Ke SKMJIOCh, Ha JieJie OKa3bIBAeTCS
uHOM. Tak, ¢ MaMsThIO OTHOIIEHUST BbICTpauBa-
I0TCST XPYIIKO; HE BCE M3 BOCIIOMMHAHMUII OKa3bI-
BaeTCs MPUSITHBIM, He BCe TepeXXMBaeT PeBU3UIO
HOBBIM OITBITOM.

Wctuna npocta: Hukorna He Bo3Bpaluarics /
B npeskHue mecta... (l'ennaguii lllnanankos)



Language of Memory
Part V.

Memories of what has never happened

Come, now a roundel and a fairy song;
Then, for the third part of a minute, hence;
Some to kill cankers in the musk-rose buds,
Some war with rere-mice for their leathern wings,
To make my small elves coats, and some keep back
The clamorous owl that nightly hoots and wonders
At our quaint spirits. Sing me now asleep;
Then to your offices and let me rest.

William Shakespeare.

A Midsummer Night’s Dream

Sometimes memory plays wicked games, we
see inreality what has been seen in our dreams, we
remember what has never happened. Apart from
this effect of false memory, memory happens to
be untrue as do our beliefs in propriety or value
of real events, memories of which we are ready to
bear proudly as Shakespearean character bears a
donkey head. That’s the way Alejandro Gonzalez
presents photographs of unfinished megaprojects
of his homeland, which remain as signs of memory
from the era of high aspirations.

Marina Melchers’s project ironically shows
modern fashion industry, while looking through
the glossy image, we get horror-stricken as we en-
counter an ancient skull in place of a beauty face,

and the whole series is starting to sound no longer
as punk guitar reefs, but as an organ in a cathe-
dral, calling attention of the listener to his own
death Me: More.

As Chekhov’s sisters were eager to get to
Moscow, the heroine and photographer of the
project Sabina were aspiring to Venice! This city
being so familiar thanks to art history lessons,
so dear, as if already lived in, in fact turns out to
be different. So fragile are the relationships with
the memory; not all the memories turn out to be
pleasant, not all going through the audit of new
experiences.

The truth is simple: never return to the
places of your past.




KpacHodapckas wikona uckyccmea u du3satiua,
ya. Pawnuneeckas, 110, 5-ii smaxc; KpacHodap

9 HOs16ps 1989 roma masa BepnauHcKas cTe-
Ha, M TOJIUTUKO-reorpadmyeckoe ycTPONCTBO
Mupa u3MeHunoch; Kyba ocranace o4t B moJi-
HOM OAMHOYECTBe B CBOMX COLMAIUCTUYECKUX
ycTpeMieHusix. 5 aBrycra 1994 rogma, uepes nsith
JIeT T1Iocjie paspylleHMus COLMATUCTUYECKOTO
nareps B Boctounoii EBpornie n B pasrap ogHOTo
U3 CaMBbIX TSDKENbIX KPU3MCOB, KOTODBIN JOBe-
Joch nepexkuTb Kybe, B cepaile I'aBaHbI BCITBIX-
HYJU TpaxJaHCKue BOJHeHMs. UWTorom sTux
cO6BITUII CTaJI0 MaccoBoe 6ercTBo KYOMHCKUX
rpaxgaH B CIIIA yepe3 TeppuTOpUaIbHbie BOABHI,
M3BECTHOE KaK KakK «Kpu3uc 6amabcepoc» («6ab-
cepoc» — IJIBIBYIME Ha TI0Tax-«bambcac» U3 aB-
TOMOOWMJIbHBIX 6aJIJIOHOB. — [Ipum. nep.). 10 uioHs
2002 roga, cnycTs BOCeMb JieT, B OTBET Ha IO-
MBITKY ONIO3ULUM BOIJIOTUTH B XMU3Hb «IIpo-
eKT Bapena» M U3MEHUTb KOHCTUTYLUIO, CO6GPaB
10 TeICSAY mopmuceii, TOCyAapCcTBO CO3Bajlo pe-
dbepeHayM, KOTOPBIN i 3adMKCUPOBAJ COLMAINC-
Tuueckuit craryc Ky6bl Ha KOHCTUTYLMOHHOM
ypoBHe. CerofHsi Gyayliee HauuMy MPOJOJIKAET
0CTaBaThCsl HeoNpeAe/NleHHbIM: BO3MOXHBI HO-
Bble UMCTKY U CBeIeHME CUETOB; SKOHOMUUECKIE
U coLMabHble M3MEHEHMS BbI3bIBAIOT COMHEHUS
y IIpeJiCTaBUTeJIeli BCEX CJI0EB 06IecTBa.

Moit npoekT «PeKOHCTpyKUMsI», KOTO-
pblii COCTOUT U3 Tpex IaB — «PeKOHCTPyKIMs
2012—2013», «PexoHcTpykumst 2014. Merampoek-
Tb» U «Cepast msatuiaetka. 2015», mpepacTaBiser
Ba)KHbIe 330/ bl U3 UCTOPUM CTPaHbl. HekoTopbie
U3 HUX SIBJISIIOTCS PeasibHbIMMU, APYTHE OTPAKAIOT
KOJITIEKTMBHOE BOOOpaskeHue. MHOIVMe U3 BOCCO-
3[0aHHbIX MOMEHTOB He HaliAyT IMOATBEPXKIEHMS
B MYOMMKAIUSIX U TPAHCASIIUIX OPUIIMATHHBIX
CMMU (o kpaiiHelt Mepe, B TOM BHJe, B KaKOM
npencraBieHbl Ha Moux dortorpadusx). [Toatomy,
eC/ BbIpaXkaTbCsl TOYHee, 1 He PEeKOHCTPYMUPYIO
MUCTOPUIO, @ COUMHSIIO ee. MHe MHTepeCcHO 3ameyar-
JIeBaTh TO, CBUJETEJIEM Uero 51 ObLII He BCersa, opra-
HM3Yys COGBITHE M3/1aJIeKa, U B OIpe/ie/IeHHbIe MO-
MEHTBI 1 MaHUIYJIUPYIO PeasbHOCTbIO, U3MEHSIO
ee ¥ IpeJJaral ajbTepHATMBHBIN XOJI Pa3sBUTUSI

COObITHIT. Y MeHSI HeT 3aJaui MOJATOHSATH (aKThI
KaK TaKOBbIe, 51 TaKKe Ipefjaraio 6ojiee HeJOro-
BOpeHHbIe CIokeThl. Llep Moeit paGoThl — MOMBI-
TaTbCsl BOCCTAHOBUTDb, BOCCO3JaTh U IIPEACTaBUTh
3aHOBO MeCTO JIeficTBUS. 51 He orpaHNYMBAIO0 Ce6st
MPOLIJIBIM, & TAKKe MpejJaraio 6yayiuiee. S mbita-
10Ch TIOPOXaTh hoTorpaduueckyro mpasmy.

B rnaBe «MeranpoeKTbl» IIpeLCcTaB/IeHbI
HEKOTOpble MeranpoeKkThl PEeBOJIIOLMOHHO 3110-
XW: TPaHMO3HbIe, MaCCUBHbIE, IOYTH CBEPXbEC-
TeCTBeHHbIe, OHM CO3JaBalNCh JJIsI TOTO, YTOOBI
cnactu KyGy OT IKOHOMMYECKOI OTCTaJIOCTH.
Kak roBoput Ky6uHCKMiT KuHOpeskuccep Konnua:
«YTonuyeckoe YOpsSIMCTBO IpeBpallaeT MeUTbl
B KOLIMApBl...»

Anexannpo 'oHcanec
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The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor; Krasnodar

On November 9, 1989, the Berlin Wall fell
and the political-geographical situation of the
world changed; Cuba would remain practically
alone in its socialist effort. On August 5, 1994, five
years after the disappearance of the socialist camp
of Eastern Europe and in the midst of one of most
severe crises that the country had ever suffered, a
civil commotion broke out in the heart of Havana.
The outcome of the event generated a mass exo-
dus by sea toward the United States known as “the
rafter’s crisis.” On June 10, 2002, eight years later,
and in response to the Varela Project promoted
by dissidents trying to change the constitution
by collecting 10 thousand signatures, the State
called a referendum that perpetuated the socialist
character of Cuba in the constitution itself. Today,
the future of the Nation keeps on being uncertain:
potential new purges, settling of scores, economic
and social changes, generate doubts in every stra-
ta of the society.

My project “Re-construction,” that consists
of three chapters — “Re-construction 2012—2013”
“Re-construction 2014. The Mega Projects,” and
“The Gray Five Years Period, 2015,” reflects im-
portant moments of the history of the country.
Some of them are real, historic; others are part
of the collective imagination. Many of the re-
created moments were not recorded or broadcast
by the official media (at least not in the way that I
show them in my photos). That is why more than
reconstructing, I compose history. I am interested
in the possibility of photographing that of which
I was not always a witness, organizing it from a
distance, and at certain moments, I manipulate,
alter, and offer another possibility. I do not adjust
myself to the facts as such, but I also propose more
elliptical scenes. The objective is to re-generate,

represent, re-construct the stage. I do not limit
myself to the past, I also propose future. I attempt
to generate a photographic truth.

The chapter “The Mega Projects” shows
some of the mega-projects of the revolutionary
era: grandiloquent, massive and nearly supernat-
ural works that supposedly would save Cuba from
underdevelopment. As Cuban film-maker Enrique
Colina says, “Utopian obstinacy turns dreams into
nightmares...”

Alejandro Gonzalez






TPK CUTH LIEHTP, yn. UndycmpuanvHas, 2,
3-ii smaxc; KpacHooap

Typuctka CabuHa BiOOMIach B BeHe-
L0 — TOpoJ, 60KeCTBEHHOI apXUTEKTYPBI U MC-
KYCCTBa, TOPOJA, 3a6UThIN Typuctamu. U eie ro-
poJi, OUeBUIHO CMEpPTHBINM, a 3HAUUT XMBO. UTo
YyBCTBYeT rOPOA?

Cabuna — mopmenbep. OHa cO3/1aeT KOCTIOM,
KOTOPBINA CBOEI apXUTEKTYPOIl OTOXAECTBIISIET
ee ¢ Benenueni. HameBas ero, oHa U3 TYpPUCTKU
CTAaHOBUTCS 4YacTbIO rOpoja, CAMBAETCS C HUM.
Typuctsl doTorpadmpyioT, IIYyNAT, TIHYT
M TOJIKAIOT. DTO 3apsikaeT CabuHY, OHA YYBCTBYET
ce6s1 coBepIUIEHHO YBepeHHO Ha 30-caHTUMeTpo-
BBIX KaOyyKax B 30-rpagycHyio xapy. CabuHa HU-
Korga He 6pLjIa TaKoi CMIbHONM! BOT UTO 3HAUMUT
6bITh BeHerneit 1 Boob1e BeITh.

A TIOTOM el CTaHOBUTCS TECHO U Ay1IHO. Ca-
61Ha UyBCTBYeT ce6s 06/1amaHHO U YCTaBILIEIA.

OHa Bce noHsuia. OHa OTHAeT CBOe IJIaThe
mopr. OHa yJjieTaeT JOMOIA.

HOuna llenpuHckas



[wuHa Wenpurckas, CabuHa Mopenuk. Dina Shchedrinskaya, Sabina Gorelik.
M3 cepun «bbiTb Bereunein». 2014 From the project To be Venice. 2014
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Exhibition Hall of CITY CENTER Mall, Indus-
trialnaya str., 2, 3rd floor; Krasnodar

Sabina, a tourist, has fallen in love with Ven-
ice — the city of heavenly architecture and art, the
city swarming with tourists. It is also an ostensi-
bly mortal city, and thus — a living one. What does
this city feel?

Sabina is a fashion designer. She has created
an outfit that through its own architecture enables
her to identify with Venice. As she puts it on, she
morphs from being a tourist to being an integral
part of the city merging with it. Tourists take end-
less pictures, they stare, comment on what they
see, they run around and pull each other along.
This charges Sabina with some incredible energy:
it is +30 oC outside and she sports towering 30 cm
high heels. But Sabina has never felt stronger in
her life! This is what it means to be Venice, this is
what it means to Be, to Exist.

Later she begins to feel cramped and con-
fined, the heat and the costume are oppressive.
She feels exhausted, pawed all over.

She has understood everything. She gives
her dress to the sea. She flies back home.

Dina Shchedrinskaya
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TPK CUTH LIEHTP, yn. UndycmpuanvHas, 2,
3-ii smaxc; KpacHooap

B cepun «Cyeta cyetr» (Omnia Vanitas) aB-
TOpD [eNMKaTHO HaKJaAbIBaeT u3obpaskeHne ye-
pena Ha aMua Mojeseil, UAYLUX [0 NOAUYMY,
¥ TIOKa3bIBaeT KOHTPACTbl MeXIY IepexXOomgHbIM
XapaKTepoM XU3HU, CIIOCOGHO MEHSATHCS U 06-
HOBJISITbCSI, M HEM36eXKHOCThI0 CMEPTU.

Ha noxka3se MOIHBIX KOJJIEKI NIt HapUT PU-
BBIYHAs aTMOCcdepa TIiecaaBusl, HO B OKPYKeHUM
KpacUBBIX Tesl ¥ IUMKAPHBIX HapsSJOB HallemMy
B30pY OTKPBIBAETCSI PeaTbHOCTh, CKPBITAS KOXeit
U OJle3KI0¥i: BMECTO M1 MaHEKeHII UL, Mbl BULUM
yeperna.

CBSIILeHHBIV CMMBOJI Yeperna, 0CO6eHHO Mo-
YMTAaeMblii B MEKCMKAHCKO} KyIbType, TpebyeT
MHOTOUYMCJIEHHBIX TOJIKOBaHUIi, HO B €JUHO006-
pasuu, npeajaoxeHHoM cepueit «Cyera cyeT», OH
HaBOJAUT HAa MBIC/Ib O Helpexoxsiieit mpupone
TeJla ¥ CYI[HOCTM B IPOTUBOBEC 3(QeMepHOCTHU
1 IOBEPXHOCTHOMY XapaKTepy MOJbL.

Meiiiepc BOOXHOBJISIIACh KAPTMHAMMY aMe-
PMKAHCKOI XyAoxHuUbl Jlopu JIMNTOH, KOTOpas
obpaianace K 06pa3y yeperna, onpoBepras 3K-
3UCTeHLMaNbHble TpeACTaBIeHUS O IeHHOCTU
SKU3HU U cMepTH. B cBoux pab6otax JIMIITOH MeTa-
dbopuuHo M306paskaer cTpax KU3HU B TaKOI KO-
MMUYHOM M peaJuCTUUYHO MaHepe, YTO 3pUTENb
HeBOJIbHO UCIIBITBIBAeT YyBCTBO II0KA.

MapuHa cpesaga CHUMKM [Jisg TIpOeKTa
Bo BpeMms Henenm mopbl B CaH-Ilayny —opHO-
ro U3 TIaBHBIX MOAHBIX COObITUIT B Mupe. IIpo-
MYCTUB COOBITME CKBO3b IPU3MYy CBOEro BOC-
mpustus, ¢ororpad mobusach HEBEPOSITHOTO
sddekTa: 3puTENb MpUTIANIEH Ha 3J0BEIIMit
1MokKa3 MoOJ, e TpalMo3Hble, CTPOIiHbIE Kpa-
CaBUIIBI B IYULIMUX HAPSILAX OT-KYTIOP 3aCThLIN
6e3 IBUKEHUS, & BMECTO JIUI § HUX — MIOKUPY-
oL ye yeperna.

TonoBHBIE YOOPBI Ha HEKOTOPBIX MOJEJSX
OTCBLIAIOT HAC K M3BECTHOV MeKCMKAHCKOI rpa-
Biope «Yepern Katpuubsi» (La Calavera Catrina)
aBTopcTBa Xoce I'yagamymne Ilocapgbl, KOTOpPBIi
Takke paboTas ¢ TeMOii KOHTPACTOB, CPABHUBAS
TpagUL MU eBPOIeIICKOI apuCTOKPaTUX U KOPEH-

HbIX MEKCUKAHIIEB, KeJIaBIIUX IMEPEHSITh UyXK-
VIO UM KYJIBTYDY.

B npoposskeHme 3Toii TeMbl B paboTte MeJi-
Iepc roJIOBHOI y6Op, ONMIIETBOPSIONINT CO60it
6J1eCK ¥ OUapOBaHME BBICLIETO CBETA, YKA3bIBAET
Ha HUMYTOKHOCTDb COLIMAJbHBIX Pa3jMuuUil mepes
JIMIIOM CMEPTH.

Kak cuMBOn paBeHCTBa, uepem Ha MecTe
KPacyUBOro JIXIA UTPAeT C HAIlMM BOOOpaskeHM-
eM M PYUIMT Hapumuccudeckue HaHTas3uym O Ha-
el YHUKaJIbHOCTY M UCKIIOUMUTETHHOCTH, Ha-
MOMMHasl, YTO, HE3aBUCUMO OT 06OJIOUKM: OYAb
TO KOXKa, XUP UK TKaHb, — CMEPTH CTUPAET BCE
pasnuuusi. ABTOp HOOGUBAETCS] MPOBOKAI[MOHHO-
ro s¢ddekTa: olerneHeB, Mbl CMOTPUM Ha (GOTO-
rpadum, KpacuBble U YKacHble OJHOBPEMEHHO,
M CTAHOBMMCSI YaCThI0 y6anKyu. OGHUM CIOBOM,
MMMO He [IPONTH.

Posanrena Kap6ouu Kactpo Typum,

TCUXOAHATUTUK



MapuHa Menwepc. Cyeta cyert |, 2012 Marina Melchers. Omnia Vanitas I, 2012
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MapuHa Menwepc. Cyeta cyert Ill. 2012 Marina Melchers. Omnia Vanitas Ill. 2012
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Exhibition Hall of CITY CENTER Mall, Indus-
trialnaya str., 2, 3rd floor; Krasnodar

Capturing our glance through a creative and
intelligent manner: that is exactly what Brazilian
photographer Marina Melchers did when she de-
veloped the series Omnia Vanitas.

On this project, titled “all is vanity,” by us-
ing the image of the skull delicately overlaid on
top of the moving mannequin, the artist portrays
some contrasts between change, renewal and the
transitory character of life as opposed to the cer-
tainty of death.

The same runway show that reveals beauti-
ful bodies, luxurious outfits, the epitome of van-
ity, also presents the reality hidden underneath
the skin and clothes: the skull.

The sacred symbol of the skull, especially
adored by the Mexican culture, instantly calls for
numerous interpretations, but specifically in the
unification proposed in the series, it directs us to
the idea of how body and matter are permanent
despite the ephemeral quality of fashion and its
superficiality.

Melchers drew inspiration from the works of
American illustrator Laurie Lipton, mostly from
her skull works period, where the artist contested
existential matters regarding the value of life and
death. Her pieces are a metaphor for the horror of
being alive, in such a humorous and realistic way,
you can’t help but be a bit shocked.

Marina developed this project during Sao
Paulo Fashion Week, one of the main fashion
weeks in the world, but as she included and im-
pressed her vision on it, an incredible effect was
triggered: she invites the audience to a macabre
runway show, freezing the lightness and move-
ment of these beautiful young women and their
slender bodies, exhibiting the prime of haute cou-
ture with the surprising absence of a face, replaced
by the skeleton.

With the hats, some of the images seem
to make a reference to La Calavera Catrina, the
popular Mexican etching by José Guadalupe
Posada, who also wanted to portray contrast,
in this case, between European aristocratic tra-

ditions and the native Mexicans who aspired
to adopt them.

As an extent, in Melchers’ work, the hat,
while representing the glamour of the nobility
shows that social differences mean nothing when
facing death.

The skull, acting as a symbol of equality,
taking over the place of a beautiful face plays with
our imagination and injures our narcissistic fan-
tasy of being unique and exclusive, since it implies
that no matter the cover, being it skin, fat or tis-
sue, we are all the same in death. The effect is pro-
vocative, putting us as part of the audience, while
we watch, petrified, to the beautiful and the hor-
rible simultaneously. In one word: a must.

Rosangela Carboni Castro Turim,

psychoanalyst



A3blKk NTAMATU
YHacTb VI.
BHYTpK namatu

Ham mpezcTaBiisieTcs, 9YTO Mbl 3HaeM, Ia-
MSITBh — 3TO... IPOLIecC 1, BO3MOXKHO, HEKUL OTAe
TOJIOBHOT'O MO3Ta, OTBETCTBEHHBI 3a 9TOT BUJ
esITeJIbHOCTHU.

Kax 6bI HaM He XOTeJIOCh 3aI/ISIHYTh BHYTPb
XpaHWINIIA TaMSITV, PacIlONOKeHHOro B cobCT-
BEHHOI T'0JIOBE, 3TO BO3MOXKHO TOJIbBKO B BOOG-
paskeHuy, ciaenyst mytem mertadop u co3maHus
Mojeein.

Pa3BuTue UMBUIM3ALUU — TOT KOHTEKCT,
HaXO0JsICh BHYTPU KOTOPOTO, MBICJUTEb OGHAPY-
SKMBAET PSIABI TOA06MIT MeXAY peannsMu u cooc-
TBEHHBIMU MBICTIUTEIbHBIMY KOHCTPYKIIVISIMMA.

Mexny nudpoBbBIMY TeXHOJIOTUSIMU U TIPO-
lleccamMy CO3HaHMsI MHOIMe yCMaTpMBAIOT CO-
OTBETCTBME, KOTOPOE MOXET GbITh OCHOBaHUEM
MpeATOoNIOKEHUSI, UYTO CepBepHasi KPYIMHON KOM-
MMaHMUY MOKeT GbITh aHAIOTMel XPaHUIUIIY BOC-
TMOMMHAHU Y yesioBeKa.

B 3TOM pa3zene Mbl IpefCTaBIIsIEM JIBE IKC-
MO3ULYY, 6Pa3UIBCKOTO U POCCUIICKOTO aBTOPOB,
OHM — KaK II0JII0Ca MIPaKTUKM OCO3HAHMS 06pasa
XpaHminima namatu. Pukapno Hesec mper my-
TeM ONMMUCAHUS NAMSITU U CTPYKTYPbI MbILIJIEHUS
yepes psiJ MOK0o6U (CTPYKTypa oTHaesa MHOP-
MAaIVOHHBIX TEXHOJIOIUi — IiaH oduca — cxema
3JIeKTPOHHOJ IIJIaThl — CTPYKTypa cepBepa); EB-
renuit lInmkuH norpyxaetcs B TKaHb KpbiMma,
NPOMINTYI0 HUTSAMM ajullo3uii M 3HaKaMu, IO-
POXZAIOI MMM BOCIOMMHAHKS 06 06pa3e Kpsima
B MCTOPUM PYCCKON JUTepaTypbl U XMBOMUCHU.
XyoosKHMK 3aJlaeTcsl BOIIPOCOM: KaKOBO Haxo-
IUTHCSI BHYTPU IIPOCTPAHCTBA — dHEpPreTnyecko-
T'0 CTyCTKA BOCIIOMMHAHMIA.



It may seem to us that we know what memo-
ryis...—itis a process and, perhaps, a certain part
of brain responsible for this type of activity.

No matter how strong we can aspire to look
inside the memory repository located in own
heads, it is not possible but in our imagination, fol-
lowing through metaphors and models creation.

Development of civilization is the context
within which a scholar discovers series of simi-
larities between realities and his own categories
of thought. Many see a correspondence of digital
technologies to processes of consciousness and
it can be a basis for the assumption that a server
room of a large company could be an analogy to the
repository of memories in humans.

In this section we present two exhibitions
by the authors from Brazil and Russia and they
are like two poles in practicing the perception of
memory repository.Ricardo Neves goes by the way

Language of Memory
Part VI.
Inside the memory

of describing memory and structure of thinking
through a number of similarities (structure of
the information technology department — office
plan —electronic board scheme — server struc-
ture); Evgeny Shishkin immerses himself into the
fabric of the Crimea, sewn with threads and allu-
sions that give rise to memories of the Crimea in
the history of Russian literature and painting. The
artist asks the question: what is it like to be inside
the space — an energetic clot of memories.




Apxunenar
Archipelago

KpacHnodapckas wikona uckyccmea u dusaiina,
ya. Pawnunesckas, 110, 5-ti amaxc; Kpacnodap

JTOT MPOEKT UCCAeAYeT MMUD BHYTPHU OT-
nena MHGOPMAIMOHHBIX TEXHOJOTUII B OLHOM
OpasuiabCKOil KOMIMaHuyu. DU3UYECKYI Cpepy,
o6opynoBanue, 066eKThI, cBeT. O6pa3bl U UX BOTI-
JIOLIEHMST; 3aTI0JTHEHHbIE U TMYCThie MPOCTPAHC-
TBa. DTOT MMUP MOXOX Ha MO 3eMejibe, TIe Xpa-
HUTCSI MHOXeCTBO Kabeseif, cxeM, KOHTaKTOB
M TIOJTHO TIOTA€HHbIX MeCT. 3[IeCh BUPTYyasibHbIe
MHTepbEenChl CITYXKAT OTOOpaskeHNEM U TTPOEKIM-
eif M1pa peasbHOTO ¥ BCET0 TOTO, UTO €CTh BOKPYT.

Pukapno Hesec. Ceyenne kabeng Ethernet. 2014—-2015
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Pukapno Hesec, bpa3unnug
Ricardo Neves, Brazil

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor; Krasnodar

This work investigates the world around a
department of information technology in a public
organization in Brazil. The physical environment,
their equipment, their objects, and their light. The
characters and their representations, their occu-
pied spaces, and their emptiness. The subterrane-
ous with cables, circuits, connections, and hidden
places. The interfaces with the virtual world rep-
resenting and projecting the real. And, also, what
surrounds everything.

Ricardo Neves. Ethernet cable section, 2014—2015




Pukapno Hesec. Ctoikun n kommytaTopsl. 2014—2015 Ricardo Neves. Racks and switches, 2014—2015
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KpbIM, MeXXCe30HbE

A3blk namatn. Yacte VI BHYTpW namatu

KpacHodapckas wikona uckyccmea u dusatiua,
yn. Pawnunesckas, 110, 5-ii amaxc; KpacHodap

ITa3n «Mesxkce3onbe» (1000 meTasneit)

ITpaBwia UTPhI: BCKPBITh YIIAKOBKY U C06-
paTtb urpy no xaptuHke. He nasaTh feTsam 0 3-X
JIeT 13-3a HaJMuMs MeJKuX mertasneit. Cpok rog-
HOCTM He orpaHudeH. VIrpa cnoco6CTBYeT pa3Bu-
TUIO MeJIKOI MOTOPUKM, IOTKU, MBILIJIEHU I, KOH-
LIeHTPauyuy BHUMAaHMSI, YCUAYNBOCTY peGeHKa.

Pexnama unmepHem-maza3uHa

dtu dororpaduu cusaThl B Kppimy B cepe-
nune mapta 2015 roga. IToX0XMX KaJpOB MOXK-
HO OTCHSITH Gosiblle. BO3MOXHO, Haske ThICSUY.

EBreHun LLUMWKUH. N3 cepmmn «KpbIMCKOE MeXCe30Hbe»

EsreHun LLnwkumH, Poccus

Ho MoskeT a1y «urpa», HasbiBaeMasl «MeKCe30-
Hbe», TSIHYTbCSI HeorpaHM4eHHO npoJro? Teope-
TUYECKM, Ia, HO CPOK ITOI «UTPBI» BCE JKe orpa-
HUYEH IO OIpeJie/IeHNI0: MeXCe30Hbe — 3TO TO,
YTO pACIOJIOKEHO MEXIy ce3oHaMu. B mams-
T — BUepalIHuit KapHaBaJs, Kpy>XeHbe U MHOTO-
nBeTbe. CerogHss — MapTOBCKUIL OXKAb, TULINHA,
3a0bIThe, YHBIHBE, CKYKA W... HaJexaa. Hamexxa
Ha TO, YTO, M3JIOMaHHbIE TOXKISIMU, KAK B KDUBOM
3epKajie, TOpPOru, AOMa M AYIIX BHOBb OOPETYT
yeTKMe ovyepTanus. Hameskga Ha HOBBINM mpasp-
HUK, eCJIV IPUPOJHAS JIOTUKA U AeTCKasl Heroce-
JIMBOCTb MOGEOST COHHYIO YCUAUMBOCTb U €C/IU
YAACTCS CIIPABUTHCS C MEIKMMMU AeTalsIMU.

Evgeny Shishkin. From the project The Crimea. Off-season. 2015




The Crimea. Off-season

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor; Krasnodar

Puzzle “Off-season” (1000 pieces)

Rules: open the package and pick up the
pieces according to the picture. Keep off children
under 3 years old because of small elements. Shelf
life is unlimited. The game stimulates manual
dexterity, logic, thinking, attention concentration
and assiduity of a child.

Online shop advert

These photos were taken in the Crimea in
the middle of March 2015. More similar pictures

Esrenun LLUMWKUH. N3 cepmmn «KpbIMCKOe MeXCe30Hbe»

Evgeny Shishkin, Russia

can be taken. Probably, even a thousand. But the
question is could the off-season “game” be end-
less? It is theoretically possible, but the length
of this “game” is limited by definition: the off-
season is between seasons. Yesterday’s carnival,
whirling and bright colors are in memory. Today,
March comes with the rain, silence, slumber,
damp, boredom... and hope. Hope that the roads,
houses and souls deformed by rains, as in a false
mirror, rediscover their clean-cut contour. Hope
for a new holiday, if natural logic and childish
restlessness win sleepy assiduity and small de-
tails can be overcome.

Language of Memory. Part VI. Inside the memory

Evgeny Shishkin. From the project The Crimea. Off-season. 2015
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A3bIK NaMATH

HacTtb VII.
®unocopua namaTun/
[lpouecc namMaTu

®dunocodusi mamsaTu ectb pasgen Guiio-
cobuu cosHaHusi. PaccMOTpeHME COOTHOUIEHUS
co3HaHUS U HU3NYECKOIl pPeaTbHOCTU Tesia eCTh
OLHO M3 Ba>XHEWIIMX HaIlpaBJIeHUI uccieqoBa-
HUS BHYTpU Guyiocoduy co3HaHUSI, IpuuemM Gu-
nocodust CO3HaHMS 3aHMMAETCs] paCCMOTpeHNeM
Moc/iefHETO He TOJbKO KaK CTaTMueCcKoi Moje-
JiK, HO Kak mpoljecca. [loaToMmy HaM MOKa3ajioch
CIIpaBeIIMBbIM COOTHECTH (MI0CODMIO KAaK IPO-
LleCC Mo3HaHus [amsTH] ¢ GM3nuIecKuM, BpeMeH-
HBIM IIPOIIECCOM BOCIIOMMHAHMII U 3a6bIBAHMS.

Yro 60Jiee, YeM BUI€0, MOKET MPEICTABUTD
Mpolecc — M3MeHsIeMOCTb JTaHHOCTU BO BpeMe-
HM? BbicTaBKa XYOOKHMKA U Kypatopa MapuHbI
DOMEHKO peJCTaBIISIET KaK pa3 B3aMMOOTHOIIE-
HMSI CTAaTUKY U OUHAMMKYU M300paskeHusi, B3au-
MOOTHOIIEHUST M300pa’keHNil pasHOM IPUPOIbI,
tdororpaduu u Bugeo. B komnekuuu paboT neBs-
TU aBTODPOB, BbIGPAHHBIX €10, «POTO Kak BUIEO,
BUEO Kak (GOTO», €CTh MOZENIU IUKIUUYECKUX
oTHoleHu# Qororpabun/Buaeo, ecTb OTHOILIE-
HMSI, TOfOOHBIe TeHTe Mebuyca, rae, B pe3yibTa-
Te, OOVH U3 MeJMa BBIXOJUT II0CJIe COTPUKOCHO-
BEeHMSI CO BTOPHIM y3Ke Ha HOBBIN IJIAaCTUYECKMIL
Y CeMaHTUYeCKUi ypOBEeHb.

TIpoucxoauT GeCKOHEUHbBI TeKyuuit mpo-
1IeCcC BOCCTAHOBJIEHMSI CMbIC/IOB, B3aumMoo6ora-
meHuss Meaua (M aMsiT¥ BCJief 3a HUM).

Bropas 3kcmo3uiiusi B 3TO TIaBe BbICTA-
BOYHOI TpOrpamMMbl — BUIeO0 mpoiecca u do-
Torpaduu Kak OOKYMEHT, MUKCUPYIOMUII €ero
MPOMEXYTOUYHOE  COCTOsIHME, GpasmabCKOTro
xynoxkuuka Toma JIuc6oa. DTo mpeacTaBieHUe
MaMsaTU Kak MajJluMIICecTa, IAe MeXIy CI0SIMMU,
1306pasuTeNbHbIM ¥ Bep6aJbHbIM, MOCTOSIHHO
MOYT IpoLecchl 00MeHa nHbopMaLme.



Memory philosophy is a subdiscipline of
philosophy of mind. Consideration of correla-
tion of consciousness and the physical reality of
the body is one of the most important areas of
research within the philosophy of mind, and phi-
losophy of mind deals with the latter not only as
a static model, but as a process. So we found it
fair to match philosophy as a process of cognition
[memory] to physical, temporal process of recall-
ing and forgetting.

What other than video can represent the
process of alterability of reality in the course of
time? The exhibition by the artist and curator
Marina Fomenko shows the relationship of static
and dynamic images, the relationship of images of
various nature, photography and video. In the col-
lection of works by nine authors she has chosen,
Photo as Video, Video as Photo, there are models
of circular photo/video relationship; there are re-
lationships like Moebius Strip, where, as a result,
one of the media achieves another plastic and se-
mantic level after contact with the second one. We
see an infinite flowing process of meanings re-
newal, mutual enrichment of media (and memory
after it).

Language of Memory
Part VII.

Memory philosophy /
Memory process

The second exhibition in this section of the
exhibition program is the video of the process and
photography as a document fixing its in-between
state, by the Brazilian artist Tom Lisboa. This is
a view of memory as a palimpsest where between
layers, visual and verbal, there are constant proc-
esses of information exchange.




doT0 Kak BMOEO, BUOEO Kak CDOTO

[poekT opraHun3oBaH LleHTpoMm MeOmnanckyccTea
«Cenvac&MoTom», Poccunda. www.now-after.org

Noeqa npoekta: MapuHa ®omeHKo
KypaTtopbl: MapuHa ®omeHko, AHOpen MapTbiHOB

PaboTbl U XUm0XXKHNKK:

MNeTep mepTB. KnemeHc Bunexensm, lepmanma
Tokwumnckasa komnpeccud. Mavkn Bong, lfepmanma
Lpy3ba Yee. AnekcaHaopa Mutnganckad, Poccug
Konnekuwng. ®unun fabpvens MNMyaono, MNonslwa
OkHo. Tomotokm Cakarytu, AnoHus

XKwusble Tenn. Tokuxmpo Cato, AnoHus

Heno (@aoantauus). MapuHa ®omeHko, Poccus
KeHuwmnHbl. Anek ®oH bapreH, Mekcuka
Bocnomunnanme N°2. bagp 3nb Xammamu, @paHuma
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Kyb6anckuti 2ocydapcmeenHslli yHUBepcumem,
pakynemem apxumekmypsl u dusatiHa, 6ubuome-
Ka, ya. Jlusst Yaiixuoti, 4, 2-ii smaxc; Kpacnodap

CompukocHOBeHMe Bujgeo u dororpa-
bun — uMeHHO 3TO 00beAMHSIET PabOThI ydyac-
THUKOB MpoekTa. EcTb morpaHmuHass 06J1acTh,
rae pasauuusi Mexxay GoTo U BULEO CTPEMSIT-
cs K HyJI0. Bugeo 3amupaet, MUMUKPUDPYS TOZ,
doto; doTorpaduu o6peTarOT IMOABUKHOCTD,
npeBpamasich B BUIeo. [BUKeHMe IONafaeT
B JIOBYIIIKY (DOTOKaMepHI.

Bumeo, KoTopoe CTpeMUTCS NPUGTUIUTD-
cs1 K ¢dororpadumu, octaBisis B o6uieil Hemom-
BUKHOCTY TOJBKO [BMKEHME COJIHEUYHBIX 3aii-
4UKOB, —3TO «BocnommHanme N2 2» Bappa dib
Xammamu. @otorpad Tokuxupo CaTo B IpOEKTe
«XuBble TeHN» JIOBUT I BMOKEHME CBETA U COTHEY-
HBIX 3aIYMKOB, 3arleyatyieBasi ero B HEMOABUXK-
HbIX OoOpasax. CresaHHble BuIeoKaMepoit ¢o-
TOMOPTPETHI UJIM BUIEOMOPTPETHI — I10 3aKOHAM
dotorpadun B «Kosneriuum» Ounura Tabpuens
ITyn10 OTCHINAIOT K TPAAULIMSIM CEMEHOTO allb-
6oma 1 06pasam, CO34aBaeMbIM COBPEMEHHBIMU
menua. Victopus xusHu B dororpadusx, Haii-
IeHHBIX B MYCOpPHOM 06aKe, 3aHOBO MpUAyMaHa
1 pacckasaHa KiemeHcom BuiabxenbmMoM B BU-
neo «[letep meptB». Anexk ®oH bapreH B ipoekTe
«KeHIIMHBI» CO3[aeT C MOMOILbI0 HEeCKOIbKUX
COTeH CTON-KaJpOB 3MOLMOHAJbHBIN >KeHCKUI
moptpet. B Bupaeopabore MapuHbl POMEHKO
«[lemo (amamTaius)» TpaHchopMalus IMaMsIT-
HUKa apxuTekTypnl Kpyrosoe nemno Hukomnaes-
CKOJ1 XeJIe3HOJM Ooporu B MoOCKBe IPOUCXOAUT
B IlepelieTeHMM M B3aMMOIPOHUKHOBEHUU
dotorpadun u Bumeo. B pabote AsekcaHIpbI
MutnsaHckoit «JIpy3bsi YBe» QoTorpabmueckas
HeIOABMXHOCTb KOMHATBhI COITPUKACAETCS C SKU3-
HbIO 32 OKHOM. ToMo1oku CakaryTu B potocepun
«OxHa» 1 Maiikn Bond B cepun «ToRuiicKast KOM-
rpeccusi» BbIXBATHIBAIOT U3 GE€CKOHEYHOTO IBU-
SKEHMSI MeTPO MOPTPETHI J0el, TIOHEeBOJIe MPo-
SKMBAIOIIMX YaCTh CBOEH SKM3HU B TIOJI3eMKe.

Mapuna ®omeHKO



IsiTen, 6eKa M CKBOPIIbI, CMEHSISI APYT APY-
ra, MOSIBJSIIOTCS. B OKHE CTapMHHOTO JOMa, IpU-
BJIeUEeHHble KOPMYIIKOJ Ha OKOHHOW pame. Ho
[JIaBHBIN repoii 3TOro BuIeo — YBe — OCTaeTcs 3a
KaapoMm. JIMnieHHbIN 1OC/Ie MepeHeceHHOro0 MH-
CyJbTa BO3MOXXHOCTHU IepeBUTraThCs U pa3roBa-
puBaTh, YBe MOUTU BCe BpeMs NMPOBOLUT y OKHA
B OKMIaHUU CBOUX APY3eil.

Taking turns, the woodpecker, squirrel and
starling appear at the window sill of the old man-
sion to be fed. But we never see the hero of this
video, Uve. Unable to move about or talk after a
stroke, Uve spends almost all his time by the win-
dow waiting for his friends.




KnemeHc Bunexensm, lepmanma
[NeTep MepTB
OgHokaHanbHoe Buaeo, 14:48, 2012
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Iletep MepTB. 3aueM JOAMU NPULYMBIBAIOT
3aragku? Coxpansier su ¢oTtorpadusi maMsTh?
Yro 3HauUMT Xopouas ucropus? Ilouemy vesoBe-
Ka MHTepecyeT XKM3Hb He3HakoMmIa? Kakum Mbr
BUIMM He3HaKomIa?

JTo BUIeo cocTouT u3 dororpaduit, Ko-
Topble KiiemeHc BuibxenbM Haliea B MyCOPHOM
6ake y cBoero fomMa. KBMHTICCEHIIUS JKU3HU Ka-
KOro-TO HEe3HaKOMI]a OKa3ajach BBIOPOIIEHHOI
Ha TMOMOJKY. ABTOp OILYTUJ HeNpeomoJumoe
KeJlaHMe B3TISTHYTh Ha 3Tu otorpadum u pas-
JIOKUTH UX 10 TOPpAAKY. PUKTUBHAS 6uorpadus,
OCHOBaHHAas Ha aHaJIOTOBBIX (OTOCHMMKAX, pac-
ckasbiBaeT 0 Xu3Hu [letepa — BoguTe/NS TPy30-
BMKA U Biajenblia 6apa u3 3anagHoro BepnuHa.
IMeTepa Takske Moriu 651 3BaTh Kinayc mau FOpren.
IMouemy 3TM hotorpadun Beio6pocunn? Passe Ile-
Tep He 3aCJyXMBaeT OCTAaTbCsl B mamsiatu? Wnu
HaM MPOCTO HY>KHA XOpOoIlasi UCTOPHUSI?

KnemeHc BunbxenoM, lepmaHug. MNetep mepts /
Clemens Wilhelm, Germany. Peter is Dead. 2012

Clemens Wilhelm, Germany
Peter is Dead
Single-channel video, 14:48, 2012

Peter is dead. Why do humans make puz-
zles? Does photography conserve memory? What
is a good story? Why is one interested in the life of
a stranger? How do you read a stranger?

This video consists of photographs which
Clemens Wilhelm found in the garbage bin of his
house. The essence of a stranger’s life was thrown
away. The author felt a strong urge to look at these
pictures and to give them an order. A fictive biog-
raphy based on analogue photographs tells the life
of Peter the truck driver and barkeeper from West
Berlin, who could also have been called Klaus or
Jirgen. Why were these pictures thrown away?
Does Peter not deserve to be remembered? Or do
we just want a good story?

KnemeHc Bunbxenbm, lepmanug. Metep mepTs /
Clemens Wilhelm, Germany. Peter is Dead. 2012




MapuHa ®omeHko, Poccums
Ieno (apanTaumns)
OpHokaHanbHoe Buaeo, 8:45, 2014

Marina Fomenko, Russia
Depot (adaptation)
Single-channel video, 8:45, 2014

Kpyrosoe napoBo3Hoe geno HukosaeBckoi
KeJe3HOl Jopory, NocTpoeHHoe B MockBe B ce-
penuHe XIX Beka, IpeTepIiesio 3a oAbl CBOEro
CyLIeCTBOBaHMSI MHOXECTBO M3MeHeHuii. Ilocne
IOJTUX JIeT pa3pyllalollero BHeAPeHNUs OKpyKa-
o11eli SKM3HU B IJIOTH MAMSTHUKA apXUTEKTYPbI
ero Hava/lIy peKOHCTpyupoBaTh. PopmMasbHO 37a-
HMe [IeTI0 Yllesleslo, HO er0 KPyroBasi CTPYKTypa
YHUYTOXEHA U UCTOPUYECKUII 06IUK HEeBOCCTA-
HOBMM.

Iero mpucrnocabanBaeTcss K MeHSIOMUM-
cs1 yCJIOBMSIM, IpuoGpeTast 3ajaBaeMblil 06GJIUK,
CKBO3b KOTOpBIi MPOCTYHAIT JpeBHUE PYUHBI
Kak HallOMMHAaHME O TOM, YTO BpeMS U NaMITh
HEYHMUTOXMMBI. Pa3pyuminuTenbHoe [ABUXEHME
MOCTENEHHO TOoIomaeTcss  ¢ororpaduyeckoi
HeIIO/IBM)KHOCTBIO BEKOBBIX DYMH.

MapwuHa ®omenko, Poccus. eno (agantauus) /
Marina Fomenko, Russia. Depot (adaptation). 2014

Circular locomotive depot of the Nikolayev
Railway that was built in Moscow in the middle
of the 19th century has undergone many changes
over of the years. After decades of corrosive intru-
sion of modernity the depot has been reconstruct-
ed. Formally, the depot building survived, but its
circular structure is destroyed and the historical
appearance could not be restored.

The depot adapts to changing conditions
by assuming the defined visage through which
ancient ruins remind that time and memory are
imperishable. The destructive movement has been
gradually absorbed by immemorial ruins’ photo-
graphic stillness.

MapuHa ®omeHko, Poccus. [leno (apantauuns) /
Marina Fomenko, Russia. Depot (adaptation). 2014
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The Kuban State University, Faculty
of Architecture and Design, Exhibition Hall, Lizy
Chaikinoy str., 4, 4th floor; Krasnodar

The area where video comes in contact with
photography — that is what all project’s artworks
have in common. Video is motion, photography is
stop. They are not identical and not interchange-
able. There is a borderline between them. But there
is also a conterminal area, where the distinction
between video and photo tends to zero. Video
freezes, mimicking photo; photos get mobile,
turning to video; motion gets into a trap of photo
camera.

A video that strives to become a photograph,
leaving only a hint to motion — that is Memory #2
by Badr El Hammami. Photographic portraits made
with video camera or photographically made video
portraits —in Filip Gabriel Pudto’s video named
Collection the author examines the family album
tradition and images created by modern media.
The history of life in photos, found in a trash-
can, newly invented and told by Clemens Wilhelm
in the film Peter is Dead. Alec Von Bargen in his
project Feminae turns pictures into video, making
portrait move by using hundreds of still frames. In
Depot (adaptation) video by Marina Fomenko the
transformation of Circular locomotive depot of the
Nikolayev Railway in Moscow is represented by in-
terlacing and interpenetration of video and photo.
In Alexandra Mitlyanskaya’s Uve’s Friends film the
photographic stillness of the room contacts with
the life outside the window. Tomoyuki Sakaguchi
in his Window photo series and Michael Wolf with
his Tokyo Compression series snatch out the por-
traits of people, whose movement never stops, in
moving metro trains. Photographer Tokihiro Sato
while working on his Breathing Shadows project
has been shooting every piece for several hours,
catching every movement of light.

Marina Fomenko



Anexk ®oH
KeHWmnHbI

bapreH, Mekcuka

OpgHokaHanbHoe Buaeo, 3:43, 2012

Bupeo cocTouT M3 MOCAEOBATENbHOCTU
COTEH CTOM-KaJpoB. B HeM mpeacTaBiieHa JKEH-
IIMHA, CHATAsT pasHbIMM IUIaHAMU. 3BYKOBas
coctaBasomas Guibma mepegaeT HaCTPOEHMe,
SMOLVM, AMAJOT. BUOEO CTAHOBUTCS BHYTPEH-
HUM [OMaJIOTOM SKEHIIMHBI, OTPakeHMEeM CJIOXK-
HOCTU YeJIOBEUeCKOro CYIIeCTBa, KOTOPOE CMe-
eTcsl, TavYeT, KPUUUT U COXPAHSIET MOTYaHMUeE,
MTOCTOSIHHO Mpe6bIBasi B TITYOOKOM AUCKYCCUU CO
CBOMMM COGCTBEHHBIMU JEMOHAMM.

Anek ®oH bapreH, Mekcuka. XeHLuHbl /
Alec Von Bargen, Mexico. Feminae. 2012

Alec Von Bargen, Mexico
Feminae
Single-channel video, 3:43, 2012

This work is made up of a sequence of hun-
dreds of stills. It portrays the same woman at dif-
ferent zooms. The video contains audio which
relates to a mood, an emotion, a dialogue. The
work becomes the inner dialogue of a woman, the
complexity of a human being who laughs, cries,
screams and remains in silence, all the time in
profound discussion with her own demons.

Anek ®oH bapreH, Mekcuka. XeHLWuHbl /
Alec Von Bargen, Mexico. Feminae. 2012
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®unun labpuens Mygno, MonbLia
Konnekuwnsa
OpHokaHanbHoe Buaeo, 3:51, 2010
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B aTOit BUuseopaboTe aBTOp UrpaeT C KJac-
CUYECKMM TMOPTPETHBIMU Tpaauuusmu. OHa
HaXOJUTCS Ha TpaHuile Mexnay dororpadueit u
BUJIE0, CO3/IaBasl aJyIeropum Mexay dororpadu-
YECKMM apXeTUIIOM, KJIaCCMUYeCKUM MOPTPETOM,
TpaguUUsIMU ceMeifHOro ajib6oma U COBpEMeH-
HBIMU 00pa3aMu, CO3JaBaeMbIMU Meua.

Filip Gabriel Pudto, Poland
Collection
Single-channel video, 3:51, 2010

Games are played with classic portraiture
conventions in this video. The work is suspended
between the verges of photography and video
while creating a parable between a photographic
archetype, a classical portrait, tradition of a family
album and contemporary images transmitted by
media.

®unun Mabpuens Myano,
Monbwa. Konnekuyusa /
Filip Gabriel Pudto, Poland.
Collection. 2010

O®unun fabpuens Myano,
Monbwa. Konnekumna /
Filip Gabriel Pudto, Poland
Collection. 2010



bapop 3nb Xammamu, ®paHumng Badr El Hammami, France
BocnomuHaHme N°2 Memory #2
OgHokaHanbHoe Buaeo, 6:00, 2012 Single-channel video, 6:00, 2012

Bueo nmokasbiBaeT OKOJIO TPULLIATY JeTel,
CTOSIIIMX Ha [eTCKOli MJIOLIaJiKe C 3epkajaMu B
pykax. Bagp di1p XamMMaMy yCTaHOBWI KaMepy
Ha INTaTUB U IOMNPOCUJ JOeTeil PacIoJIOKUTh-
Cs1 BO BHYTpPEHHeM JBOPUKe U 3aTeM MeJJIeHHO
IBUTATh PyKaMyu BO BCe CTOPOHBI, HAIPAaBJSI
oTpaxkeHMe cBeTa B Kamepy. [Ipu BbITIOTHEHUN
uHanbHOrO MOHTAaKa aBTOP 3aMeJINI BULIEO [0
npejesia, MaKCMMaIbHO COKPATUB PA3HUITY MEX-
ny Bumeo u dororpadueir. OTpaskeHue cBeTa B
06beKTUBE KAMEPHI CO3[jaeT BIleyaTaeHue Gembix
006/1acTeit, KOTOpPbIe TO MOSIBJISIIOTCS, TO MCUe€3a-
10T. DTO BUAEO OBIJIO CHITO BO BPEMSI MEPOTIPUSI-
TUI C yUeHMKaMM HauyalbHOM 1KOJIbI «Myitai Pa-
mug» B Anb-Xoceiime (Mapokko), rae XammaMu
caM xXoauJ B Koy B 1980-x romax.

bagop 3nb Xammamu, ®paHumng. BocnomurHanue N2 /
Badr El Hammami, France. Memory #2. 2012

The video shows about thirty children in the
recreation yard with mirrors in their hands. Badr
El Hammami set up his camera on a tripod and
asked the children to arrange themselves in the
courtyard, and then shifting their hands in all di-
rections, with slow movements, direct the reflec-
tion of the light towards the camera. In the final
montage, the author slowed the video to the maxi-
mum limit between photographs and video. The
reflection of the light in the camera leaves an ap-
pearance of white areas, which appear/disappear.

This video was realized during an interven-
tions with the students at the primary school of
Moulay Rachid in Al Hoceima (Morocco), where
Hammami himself went to school in 1980s.

banp 3nb Xammamu, Opaxumd. Bocnomunanme No2 /
Badr El Hammami, France. Memory #2. 2012




Mankn Bond, lepmaHuna
Tokuickas KoMnpeccus
Undposada doTorpadug, 2010

Toxkuiickoe MeTpoO B 4ac MuK.

Tomotokn Cakarytu, AnoHuna
OkHo. Undposasg ¢poTtorpadums, 2002
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OKHa eXXeJHEeBHbIX YTPEHHUX TI0e3[I0B,
MUAYLIUX U3 IPUTOPOJOB K 1eHTPY Tokmo.

3o e BB UL TRPELETL
L e Ll

Tokyo subway at rush hour.

Michael Wolf, Germany
Tokyo Compression
Digital photography, 2010

Mawnkn Bond.
[epmaHus.
Tokunckas
Komnpeccuqa /
Michael Walf,
Germany. Tokyo
Compression. 2010

Mawkn Bond.
[epmaHus.
Tokmmnckas
kKomnpeccua /
Michael Walf,
Germany. Tokyo
Compression. 2010

Tomoyuki Sakaguchi, Japan
Window. Digital photography, 2002

Windows of morning commuter’s trains
from the suburbs to the downtown area in Tokyo.

(==

Tomotokm Cakaryrw,
Anonung. OkHo /

Tomoyuki Sakaguchi
Japan. Window. 2002

Tomotokm Cakaryrtw,
AnoHuns. OkHo /

Tomoyuki Sakaguchi,
Japan. Window. 2002



Tokmxmpo Cato, AnoHud Tokihiro Sato, Japan
XKunBble TEHN Breathing Shadows
Undposasa dpoTorpadusa, 1988—2010 Digital photography, 1988—-2010

CkynbnTop mo o6pasoBaHuioo, TOKUXUPO
CaTto 3aHuMaeTcs ¢ortorpadueit ¢ koria 1980-
X TOJIOB, UTOGBI BBIPA3UTh CBOM MIEN O CBETE U
MpOCTpaHCTBe. B pa3BMBaOWMUXCSI CEpUSX, KO-
TOpble OH Ha3bIBAeT <«XKMUBOW rpadukoit», CaTo
OIMCHIBAET CBOU IlepeMeleHMs] B IPOCTPAHCTBe
C NMOMOIIIbI0 KPOLIEUHBIX TOYEK CBETa UJIU CBETSI-
IIMXCS IMHUTA.

Tokwmxmpo Cato, AnoHusa. Xusble TeHun /
Tokihiro Sato, Japan. Breathing Shadows. 1988—2010

=
=
-
—
-
——
E

Tokwmxumpo Cato, AnoHusa. Xusble TeHun /
Tokihiro Sato, Japan. Breathing Shadows. 1988—2010

Trained as a sculptor, Tokihiro Sato has
been using photography since the late 1980s to
express his ideas about light and space. In an on-
going series that he describes as “breath graphs”
tiny points of light or illuminated lines record his
movements through space.




[TanuMmncecTsbl
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Cmyodus «@akmypa», ya. KpacHsix [lapmu3aH,
483, 2-ii amaxc; KpacHodap

C/I0BO  «IMaJIMMIICECT» IPOUCXOAUT OT
rpevyeckux «palin» («omsiTe») U «psestos» («co-
CKOOJIEHHBIN») ¥ 0603HAYaeT JAMUCT MAM KHUTY
M3 IepraMeHTa, Ha KOTODOM HaHeceHa HOBas
PYKOIIUCh TOBEPX CTEepPTOro TekcTa. M3-3a sToit
KOHIIEMIIUY HAKATIMBAHUS U COKPBITUS TIPOEKT
«[Tanmumricect» paccMaTpuBaeT HeU30EXHYIO
B (DOTOXKYpHAIUCTHUKE CBSI3b KAK KOHQMJIMKT: 3TO
1306pakeHKe BOCCO3AET TEKCT UJIM TEKCT Iepe-
onpenesnseTr u3o6pakeHue?

Kaskpmast pabota mpoekTa COBMeLlaeT B cebe
BepbasibHble U HeBepOaabHble JaHHbIE: BUIEO,
dboTorpaduu Ha HMXKHEM CJI0€, HAMMCAHHBII
TeKCT, & TAK)Ke JBVDKeHUS KUCTHIO (KOTOPbIe MO-
I'yT HAIIOMMHATh PUCOBaHMe MacC/JIOM MJIM aKBa-
penbo).

Ha BuZieo B OCHOBe OIpeJieJIeHHOI'O COOBI-
Tus exar ony6iaukoBaHHble B CMU m3o6pasxke-
HME U PacCIIOJIOKeHHBbI MOBEPX HEro TEeKCT (Ha
Ty Xe Temy). B HauaJse npoiecca Mbl HabIIOgaeM
KOT'0-TO, KTO KMCThIO, CMOUEHHOI1 B BOJie, COBep-
maer Gecroyie3HOe JeiiCTBUE — IbITAETCS CTe-
peTh TEKCT MOoBepx KapTUHKU. Ho KaXkAablit pas,
IOCTUTHYB Liesin, Mbl, Kak Cu3ud, BHOBb BO3Bpa-
maeMcst K MICXOHOM TOUKe.

Ilocne cbeMKM BUAEO ra3eTHble CTPaHU-
LBl C YK€ CUMINEHHBIM TeKCTOM IONajaioT MoJ
o6bekTuB (oroamnmapara. Ha atux ¢ororpadu-
SIX HaM SIBHO BUJHBI HEe TOJbKO MOTEPTOCTU Gy-
Maru u3 BUJIEO, HO ¥ 3JIEeMEHTHI, OKpyKaloliue
3Ty HOBOCTH: KOJIOHTUTYIIBI C faTaMU, Ha3BaHUe
KYpHaja, [pyrue TeKCThl u usobpaxenus. Cue-
JlaHHble GoTorpaduy IMOMEIIAT MMaJAUMIICECT
B €ro eCTeCTBEHHYI0 6ecropsiJOYHYI0 cpeny, rae
OH coo6IlaeT HaM: Ha6GIIOLaeMblil MMpoIEcC Ha
CaMoM JieJie CBOJICTBEHEH MacIITaGHOMY MHOIO-
CJIOVIHOMY MeJUITHOMY XaocCy.

Tom JInc6oa

Tom Jlncboa, bpasunug

Tom Jlncboa. Kapnadwm, 2015
306pa>keHne n TekcT,
pacckasbiBawLive

00 aMeprKaHCKOW KOHCaNnTUHIr0BON
KomnaHuw, basupyroLiencs

B Kebpuoxe, wrat Macca4vyceTc,
KoTopas npu3Hanach

B NOJNIYYEHUN OEHEXHbIX CPEACTB
0T NpefcTaBuTenei NMBUNCKOro
nupaepa Ha NpoTaXKeHUn

4 net. [MaBHas uenb 3Toro
COTPYAHMYecTBa — co3naHue
no3nMTUBHOro obpasa kak

Jineuw, Tak 1 camoro Kagoadu,
Ha MWPOBOW apeHe.
OnybnwukosaHo B rasete Folha de
Sao Paulo 7 mapta 2011 roga

Tom Lisboa. Gaddafi, 2015

Image and text are about a US
consulting firm based in Cambridge,
Massachusetts, confirmed to have
been paid for more than four years
by the Muammar Gaddafi regime to
help him polish the country's image
-and his own- to the world.
Published in Folha de S&ao Paulo
Date—7 March 20M







Palimpsests
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FACTURA Studio, Krasnykh Partizan str.,

483, 2nd floor; Krasnodar

The word “palimpsest” derives from Greek
“palin” (“again”) and “psestos” (“rubbed off”) and
refers to a manuscript page or book whose content
was erased and rewritten. It is from this concept
of agglomeration and suppression that the Pal-
impsests series brings up a relationship that is in-
evitable in photojournalism as a conflict: does the
image recreate the text or does the text redefine
the image?

Each work of Palimpsests consists of an
overlaying of verbal and non-verbal texts: the vid-
eo, the photography on the background, the writ-
ten text, the brush action (which may refer to the
painting or the watercolor).

In these videos, a particular event has a pub-
lished picture and text (about the same subject)
overlaid. This is the beginning of a process where
we observe someone that, with brush and water,
surrenders to a useless work: trying to erase the
text that appears in front of the image. Each time
the goal is achieved, like Sisyphus, we are taken to
the starting point again.

Once filmed, the newspaper pages that had
their text erased are photographed. In these imag-
es we can visualize not just the erasing scratches
that are shown in the video, but also the surround-
ings of this news, such as headers with dates, jour-
nal name, other texts and images. Through photo-
graphs, the palimpsest is set in its original chaotic
environment and reveals that what we saw in the
video, in fact, belongs to an extensive and layered
media tangle.

Tom Lisboa

Tom Lisboa, Brazil

Tom Jlncboa. lantn, 2015

TekcT 1 n3obpa>kexwe,
pacckasblBatolime 06 nHUUMaTBe
¢dbpaHuy3CcKoro npesunaeHTa
Hukonga Capko3un no cosganHuio
Me>XXAYHapO4HON KOHepeHLmK,
NoCBALLEHHOW aHanunsy
cuTyauum n cbopy cpencTs

B MOSb3y NocTpanaBLllero

lanTu (Nnocne 3emneTpsaceHuns).

B cTaTbe nogyepkuBaeTcs, 4To
3aMHTEepPecoBaHHOCTb B MOUCKE
MHbOPMaLMOHHbLIX NapTHEPOB
npesblWaeT Nwbbie gpyrue
rymMaHuTapHble MHTepeckl CTpaH-
yy4acTHuML,

OnybnwukosaHo B rasete Folha de
Sao Paulo 16 sHBapsa 2010 rona

Tom Lisboa. Haiti, 2015

Image and text are about the
initiative of French President Nicolas
Sarkozy to convene international
conference to analyze the aid

to Haiti (after the earthquake).

The article emphasizes that

the search for media spotlight
exceeds the humanitarian interests
of the countries involved.
Published inFolha de Sao Paulo.
Date—16 January 2010













HObune

10 net
TBOpYe
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KpacHooapckomy
ckomy coto3y «Buea ®oTo»,

AHHa bypnakoBa / Hacta Bacunbesa /
TaHda Bacunbesa / Onga Bupuy /

Mawa lNonegmaH / Cepren [duysaHos /

HOpun 3anues / TaTbsaHa 3ybkosa /

HOpun Meawenko / Cepren Kapnos /
Cepren Kyuwb / JleaH Mamynos /
Bnagumup Cepruexko / EBreHmin CMmpHoB /
MNaBen LWesLoB

KypaTtop MpuHa YmbipeBa

O/IMH TEATP, ya. Pawnunesckas, 110,
5-1i amaxc; KpacHooap

Kpacnopmapckomy «BuBa ®oTO» MCHIONMHU-
JIOCh IeCSITh JIeT, M CTaJIO SIBHBIM, KAK MHOTO 3TOT
Coro3 cmenbix cpenan B KpacHopmape: nekimu,
BBICTaBKM U PhotoVisa, MexxayHapoaHbIit decTtu-
BaJlb, caMoe 13BecTHoe AeTuine Coio3a.

W y3ke CTaso BO3MOXHBIM FOBOPUTH 06 MCTO-
pun «BuBa ®oTO» Kak XyH0KEeCTBEHHOTO SIBJIEHNU .
B HeM MOXHO BBIOENUTH TPU MOKoJeHus. Ilep-
BOe — OTIIBI-OCHOBATeNN, Cpeiy KOTOPhIX JleBaH
MamynioB, dororpad-gokKyMeHTanucT u daHTta-
3ep, NpUAyMaBLINit TO, UTO CTAJIO PeajbHOCTbIO;
TaTbsiHa 3y6KOBA, TOHKMIT XYOOKHUK, CTABIINUIL
M3BECTHBIM B ropojie Ha mompuile (HOTOXYpHa-
muctuky; Mama T'ospamaH, peanunsylomiasi CBO
ap KOHIENTYaJbHOTO IIOCTPOEHMSI IIPOEKTOB
B TPAAUIIMOHHBIX IJIsI CTpuUT-(oTorpadum dop-
max; AHHa BypriakoBa, coueraroiias KMHEMAaTOr-
padmueckoe BUIEHME UM YMEHMe pPacCKasbIBaTh
MUCTOPUM BHYTPU OJHOTO Kajapa...

3a HMMU IPUIUIM aBTOPBI, He HAXOAVBILME
B KpacHopmape mHOro npocTpaHcTBa AJ1s1 JOKYMEeH-
TasbHOM pororpadun, Heskenn Coros: KOpuii Mpa-
weHko, Cepreii lyBaHoB, EBrennit CMMUpPHOB, ¢ T€X
TOp UX U3BECTHOCTD IepeliarHysa rpaHuiibl pog-
HOTO ropoja... B ron nepsoro dectuBans mpuien
IOpwuii 3aiitieB; pokep ¥ 6yHTaph B OHOCTY, OH CTaj

Anniversary

10 Years of VivaPhoto
Creative Union, Krasnodar, Russia

Anna Burlakova / Sergei Duvanov /
Masha Goldman / Yuri lvaschenko /
Sergey Karpov / Sergey Kusch /
Levan Mamulov / Vladimir Sergienko /
Pavel Shevtsov / Evgeny Smirnov /
Nastya Vasileva / Tanya Vasileva /
Olya Virich / Yuri Zaitsev /

Tatiana Zubkova

Curated by Irina Chmyreva

eIHCTBEHHBIM MOPTPETUCTOM YXOASIIIel HATyPhI
ExarepuHopapa-KpacHomapa 1 ero XyZosKHMKOB.

ClieoM IPUILJIN T€, KOTO JIACKOBO MTPO3BaIN
«MOJIOAHSIKOM». HO ¥ OHM y3ke chopMUpOBaINCh
B ABTOPOB, CO CBOMMM Y3HaBaeMbIMM II0YEPKAMU
Y C HEYJIOBMMBIM OIILYILIJeH}eM [TI0KOJIeHYeCKOI CO-
JIMIaPHOCTY, OGIHOCTY BU3yaIbHOTO OIIBITA...

Hom «BuBa ®@oTO» cTal pOAHBIM [Jis He-
CKOJIbKMX TTOKOJIEHUIT aBTOPOB, BBITYCTUJ B MUD
TJ1esiy HOBBIX MMEH, OTKPBIT 15 KOJIJIET CO BCe-
ro mupa. Ero xosseBa NOTMXOHBKY IECTYIOT Ca-
MK oTeuecTBeHHOI doTorpadun... Eciu He MbI
camu, KTO Xe ele?

WpuHa UmbipeBa, KaHJ,. UCK.

ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar

VivaPhoto turned 10 years and it became
apparent how much this Union of daring ones had
done in Krasnodar: lectures, exhibitions and the
International Festival PhotoVisa, the best known
offspring of the Union.

Now it has become possible to talk about
history of VivaPhoto as an artistic phenom-
enon. It can be divided into three generations.
First —the founding fathers, among which Le-
van Mamulov, a documentary photographer and
a dreamer, who had come up with what became



JlesaH Mamynos. OctaHoBka «KoonepaTusHbinx». 2005

a reality; Tatiana Zubkova, a fine artist who be-
came famous in the field of photojournalism in
Krasnodar; Masha Goldman, implementing her
gift of forming-up conceptual projects in tradi-
tional street photography forms; Anna Burlakova,
combining cinematic vision and the ability to tell
stories within a single frame...

They were followed by the authors who
couldn’t find another space for documentary pho-
tography but the Union: Yuri Ivaschenko, Sergei
Duvanov, Evgeny Smirnov, since then they became
known far behind the borders of their native city...

In the year of the first PhotoVisa Festival
the team was joined by Yuri Zaitsev, a rocker

Levan Mamulov. Kooperativny Tram Station. 2005

and a rebel in his youth, he turned into the sole
portraitist of the fading nature of Ekaterinodar-
Krasnodar and its artists.

Then those affectionately nicknamed “the
young ones” came. But they have already crystal-
lized into Authors, with their recognizable style
and with the elusive sense of generation solidar-
ity, sharing the visual experience...

VivaPhoto home became an own one for
several generations of authors, let into the world
a galaxy of new names, is open for colleagues from
around the world. Its hosts keep cultivating the
garden of Russian photography... Who else but us?

Irina Chmyreva, Ph.D.
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Mawwa lonbgmaH. 3 cepumn «Hasapetane» / Cepre#n Kywb. 13 npoekTa «Kasauun sap*» /
Masha Goldman. From the project The Nazarenes. 2007 Sergey Kusch. From the project Cossack Var*. 2014

* Kazaumn Bap —
TpaauumoHHas 3abaea
Kasakos, BobpaBLliasa B cebs
NUXO0BHbIE, KYbTYPHbIE

1 BOMHCKMWE TpaauuUmn.

* Cossack Var is traditional
amusement of the Cossacks
which combines spiritual, cultural
and military traditions.
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TaTbaHa 3ybkosa. U3 umnkna «Xoszgsop». 2010 Tatiana Zubkova. From the project Household Yard. 2010
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[lobeonTtenb NOPTOONMO-PEBIO Winner of Portfolio Review

PhotoVisa 2014 PhotoVisa 2014
25 Hefenb 3UMbI. 25 Weeks of Winter.
ExaTepunHa AHoxuHa, Poccus Ekaterina Anokhina, Russia

N3 cepun «25 Hepenb
3umMbl» / From the project
25 Weeks of Winter. 2013
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N3 cepun «25 Hepenb 3uMbl». 2013

O/IMH TEATP, ya. Pawnunesckas, 110,
5-1i amaxc; KpacHodap

25 Hepenb.

175 pueit.

4 200 yacos.

252 000 MUHYT.

33 BCIBIMIKY MPOILJIOT0, OCTaBUBIINE CJE[,
B Kamepe.

OcCTaBsIT M OHU cCjel B MaMSITU — uyepes
MHOTME U MHOTHMe 25 HeJesib, yepe3 KOTOpbie
MpeaCTOUT NPOATH?

[MpoiinyT M OHM — CKBO3b MEHS, — XpaHsI-
1ieit 33 BCIBIILKM O 25 HeJensIX — YTO GbIIN Iep-
BBIMMU.

T. II. M.

From the project 25 Weeks of Winter. 2013

ODIN TEATR, Rashpilevskaya str., 110, 5th
floor; Krasnodar

25 weeks.

175 days.

4,200 hours.

252,000 minutes.

33 flashes of the past leaving an imprint in
the camera.

Will they be seared in my memory — af-
ter many more 25-week periods I have to live
through?

They will pass — through me — as I cherish
the memory of those 33 flashes about those 25
weeks which were the first.

T.P. M.
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DoTorpaduns Monoabix

Bpar

Brother

KypaTop TaTbsaHa 3ybkoBa
Curated by Tatiana Zubkova
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Kpacrodapckas wkona uckyccmea u ousatina,
ya. Pawnunesckas, 110, 5-ii smaxc; Kpacnodap

Bpatbest u cecTpel — Haubosiee OGiM3KMeE
IpyT ApyTy aonu. Yaige Bcero 3To OJHO IOKO-
JleHue. B COIMOKYJIBTYPHOM CMBIC/IE 3TU JIIOAU
6vke, ueM poguTenyu u geTu. O6bIYHO MMEOT
OIHU U T€ K€ UJIM CXOJHbIe TeHeTUu4YecKme, CoIu-
aJIbHbIe, KYyJIbTYPHBIE MPeAOChIIKY K Pa3BUTHIO.
Moit 6pat MJafiliie MeHsI Ha YeThIpe C ITOJOBMUHOI
roga. Mbl MMeeM CXOXMe YBJI€UeHUs, CMOTPUM
MOX0XMe (GUIbMBI, CIYIIAEM TTOXOXYIO0 MY3bIKY,
YUMIUCHh B OMHOM BYy3e U MMeeM OAHY Impodec-
cuio, y Hac obuiue aApy3bsi. Ho, HecMOTpst Ha Bce
3TO, OH OCTaeTcs JJis MeHs 3araakoii. Mbl yac-
TO CIIOPMM Ha BeuHble TeMBbl, U 3TU JUCKYCCUU
B MTOTe BCerga yIMpalTCsl B HepaspemyMoe
mpoTuBopeure. Mbl poiHbIE, HO KMBEM B Iapa-
JIeJIbHBIX BCEJIEHHBIX. §I CJIesKy 3a ero BbICKa3bIBa-
HUSIMU B coliMaabHOM ceTu. B Twitter’e oH Bcer-
Ila OTKpOBEHHee, YeM B JMUHOI Geceme. MOKHO
MpoYecThb, YTO 3aHMMAET €ro MbICJM B JAHHbBIN
nepuon Bpemenu. Ho maxke B aTux dpasax Tpya-
HO 106paThCs 10 cyTu. MuMosleTHOe MIHOBeH e
MCKPEHHOCTY ¥ OTKPOBEHHOCTY MOKHO MTOIMaTh
TOJIBKO Ha GOTO.

Youth Photographers

Anuca EcukoBa, Poccuda
Alisa Esikova, Russia

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor; Krasnodar

Brothers and sisters are the closest people
to each other. Most commonly it is one genera-
tion. In social and cultural aspect, these people
are closer to each other than parents and children.
Usually they have the same or similar genetic, so-
cial, and cultural preconditions for development.
My brother is younger than me by four year and
a half. We have the similar hobbies, watch the same
movies, listen the similar music, studied at the
same university and have the same profession.
We have friends in common. But despite all this,
he is a mystery for me. We often argue on eternal
themes, and these discussions are always run into
an insoluble contradiction at the end. We are rela-
tives but live in parallel universes. I have been fol-
lowing his statements on the social media. He is
always more open on Twitter than in private con-
versation. You can read that occupies his thoughts
in a given time period. But even in these phrases,
it is difficult to get inside. Only photo can catch
fleeting moments of sincerity and candor.



Anuca EcukoBa. M3 npoekTa «bpat». 2014 Alisa Esikova. From the project Brother. 2014
«CerogHs nepeBen HeCKObKO YNUTOK Yepe3 TpoTyap. Bo3Hmkno «| helped several snails cross the road today. There was a slight
nerkoe oWyLieHne, YTo OeHb MPOXUT He COBCEM 3pa» feeling that the day was lived not entirely in vain»
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Obpa3osamesnbHO-8bICMABOUHBLL yeHMP
«Ha Kynuuukax» (Illkona ¢pomoepacpuu Enenol
Cyxoseesoll u Bukmopa Xmens), ya. Basunosa, 18,
k6. 40; Kpacnodap

BricTaBka «ApeHTudukauus» —3To obpa-
1eHre K MPOCTPAHCTBY KOJUIEKTUBHO MaMSsITH.
PacimypeHue ee rpaHuIL ¥ B TO K& BpeMsI coOXpa-
HeHMe IIeHHOCTE HelPeXoasimuX.

MpbI RaskIblii IeHb, 10 KOHIIA HE 0CO3HABAS
TOTO, MbITAEMCSI OTOXIECTBUTDh Cebst — UOAeHTH-
¢dbuiMpoBaTh — C TEM, UTO [IJIsT HAC BAXKHO, JOPO-
ro, CXOAHO C HaMu. MbI UIeM TOA06MS HAIIUM
MpeACTaBAEHUSIM O XKU3HM. DTa UAes U CONMMKaeT
yeThIpeX aBTOPOB, KOTOpbIE, HA TIE€PBbBII B3T/IS,
TOBOPSIT O Pa3HOM, HO TaK MJIX MHAUe UILYT CBOIL
myTb, CBO€ IOHMMaHME, KaKMM [OOJIJKEH 6I>ITI:-
Hall MUP, COLUYM.

Vnpsa Pamiam B CBOEM MCC/IeIOBaHUM-pac-
CKase MPOHMKAET B MUP JIeBYIIKY, KOTOpAs ITbI-
TAeTCs 0CO3HATh, KTO OHA M C KEM pasesieT
CBOI0 XM3Hb. [IJISI HEro 3TOT IPOEKT — HOBBI
onbIT B ¢ororpadbun. Bygyum KoMMepuecKUM
tdororpadom M uMest yke y3HaBaeMblii CTUJIb,
OH CHMMaAaeT IPOEKT Ha COTOBbIN TeledoH, U 9Ta
paboTa CTaHOBUTCS OUYE€Hb XUBOIi, MOXKET, 61aro-
Iapst «ChIPOCTY» BU3YabHOTO SI3bIKA.

VBaHu I[lymkuH, aBTOp-duaocod, ero pabo-
Thl — 3TO pa3MbIIIJIEHMS O THIeTe Halllero Mmmpa
obpectu cuacTbe. HecmMoTpss Ha MHOCTaHOBOY-
HOCTb (oTorpaduii, OHM OCTAIOTCS OYEHb MIPaB-
nuBbiMu. Kaxkmas ¢ororpadus 3gech — Kak OT-
IleJIbHAsT MCTOPUS, Hecylas B cebe Bce BOMPOCHI
Y OTBETHI.

Anppeit CeMEHOB CHSJ OuYeHb TpemneT-
HYIO U KpacuBylio dotouctopuio. Inyb6okme TeHU
KOHIOIIHM ¥ CBET, JIeKalllMif Ha CIIMHAX JIoIla-
neit, — Bce 3[eCh IOCTPOEHO HAa KOHTPAIyHKTE:
cBOOGOHOE, TPEKPACHOE XXMBOTHOE U HECBOOOIA
CTeH, BO3IBUTHYTHIX JIOIbMMU.

Muxanun Tap6eeB paboTaeT ¢ BU3yaJTbHbIM
uccnenopanueM. Tema, B rocaefHMe TOLbI CTaB-
mast aKTyaJbHOI JJIsl HAlllero MMUpa: Mbl CTAHO-
BUMCSI HOMAajJaMy — KoueBHMKaMu. OcTaBiss
CBO€ ITPUBBIUHOE MECTO — ITepeMeIaeMcsl B MUp,
COBEpIIEHHO OTJMYHBINA OT HAIlIero, M HaXOOUM
TaM HOBbII oM. Kak MbI MOHMMaeM 3TO MOHSITHE
«ZIOM» U KaK MbI TILITA€MCSI €r0 06YCTPOUTH — BCE
3TO MOXHO YBUJETH B TpoekTe Muxannia.

Enena CyxoBeeBa



nba Pawan. V13 cepum «Kocmoc» /
llya Rashap. From the project Cosmos. 2015

Kocmoc. Mnba Pawan, MockBa
Cosmos. llya Rashap, Moscow

2TOT (HOTOMPOEKT pucyeT 06pa3 COBPEMEH-
HOJ JeBYILKY U €€ B3aMMOOTHOILIEHMSI C YeJIOBEKOM,
KOTOPOTO OHa IIBITAETCS «COOpaTh», MPUAYMATh
U3 CBOMX 3MOIMIA, HaOEeX], TepexXuBaHUil, MbIC-
Jiet ¥ OXKUIaHuiA. DTO, KOHEYHO >Ke, He «BbIAYyMaH-
HBII APYT», @ CKOpee HeKasl MOMbITKA OTCTPAHUTBCS
OT peasIbHbIX B3aMMOOTHOIIeHU/. CMech CTpaxa,
pasodapoBaHMsI M HEYMeHM S MICKAaTh KOMITPOMMCCHI.

JKuBble oy yaiile BCEro pacCcTpauBaioT ee,
160 OHA HEBOJBHO CPAaBHMBAET UX C UIEATbHBIM
MPUAYMaHHBIM 06pa30M, Milla HeJIOCTATKM M HEeCO-
OTBETCTBMSI, U, KOHEUHO, — BeChMa YCIIeIHO.

MosKkeT i 3TO ObITh CJIeICTBMEM BCe 00JIb-
1I1ero MOorpyskeHus COBPeMeHHOTo YesioBeka B BUP-
TyaJIbHbIVi MUP TIOCPEJICTBOM MHTEpHeTa, TejeBU-
IeHUsl, KMHO, KOTAA JIIOAYU TepecTaloT aJekBaTHO
pasnauuaTth rpaHuUIly peajibHOTO M BbIAYMaHHOM UC-
Topuu? Mup MTIO3UiA, Te rpaHb Bce 60jiee pasMbl-
Ta, a KaXKIOAHEBHOE OHJIaifH-00IIeHe TTPOUCKOIUT
cKopee ¢ TPOeKIMSIMM JIIOJIei, YeM C HUMU CAMUMU.

XoTesioch 6bI MTOPAa3MBIILISATh O TIOCTIEICTBU-
SIX 9TOV 3aBUCUMMOCTMU, Beb Mbl IPOBOAUM UYYTh
JIV He OCHOBHYIO YaCThb KM3HU B I[M(PPOBOM MMpe.
I'Mo6asbHOE M3MEHEeHMe CO3HaHMS CAOXKHO Ipem-
CKa3aTbh, XOTSI OTTOJIOCKM 3TUX SIBJIEHUII XOPOIIO
CJIBILITHBI y3KE CETOFHS.

This photo project outlines an image of
a modern girl and her relationships with a person
whom she tries to “construct” and invent gather-
ing her emotions, hopes, impressions, thoughts
and expectations. Although it is not about an “im-
aginary character,” it is some kind of an attempt to
step back from her bona fide relationships. A cul-
mination of her fears, disappointments and her in-
ability to embrace a compromise.

“Real people” increasingly unsettle her be-
cause she unwittingly compares them to an ideal-
istic image. She looks for negative attributes and
discrepancies, and ultimately... finds them.

May it be a consequence of an strengthening
modern lifestyle in a virtual world via digital me-
dia, television or cinema when people ultimately
stop to adequately distinguish the line between

fact and fiction? World of illusions where the line is
getting more and more obscure and everyday on-
line communication takes place with projections
of people rather than with people themselves.

We spend a large part of our lives escaping
to the digital realm, and there is a need to think
about the aftermath of this addiction. It can be
assumed that the global shift of conscious is hard
to predict, but we hear its echoes clearly right now.

189



The Educational and Exhibition Center
Na Kulichkakh (The Elena Sukhoveeva and Vic-
tor Khmel Photography School); Vavilova str., 18,
aprtm 40; Krasnodar

Identification is a reference to the space
of collective memory. The project extends its bor-
ders and saves enduring values at the same time.

Everyday we try to identify ourselves with
the precious, important and intimate things to us
but this process goes mostly unknowingly. We look
for resemblances of our life understanding. This
idea brings together four photographers of Iden-
tification. At first sight they speak about differ-
ent things but in some way or other they search
for their own direction, their own understanding
of what world and society should be.

In his story, Ilya Rashap researches a world
of a girl who tries to get her mind and understand
her surroundings. These pictures are lively because
of raw cellphone camera’s language. As a commer-
cial photographer, Ilya already got recognizable
style and this project is a new photography experi-
ence of him.

Ivan Pushkin is a philosopher. His work is
a thought about impossibility of happiness in our
world. In spite of the staged photography method,
Ivan’s manner of speaking is very truthful. Every
picture is like a separate story with the questions
and ready answers in it.

Andrey Semenov has taken very shivery and
beautiful photostory. It is based on counterpoint
of deep shadows of stable and light on horses’
backs. Every detail speaks to us about freedom and
natural grace of gorgeous horses and the walls that
people build around.

Mikhail Tarbeev’s project is a visual research
about new nomad wave in our society. We leave our
familiar home, move to completely different place
and try to build new home there. How do we un-
derstand the concept of “home” today? And how
do we try to make it familiar again? You can see
it in Mikhail’s project.

Elena Sukhoveeva



MBaH MywkuH. No2. U3 cepun «TaHxa» /

TaHxa' l/lBaH HULUKMH’ MOCKBa Ivan Pushkin. N°2. From the project Tanha. 2015

Tanha. lvan Pushkin, Moscow

OJHO 13 OCHOBHBIX IMOJIOKEHMH Gyaau3mMa
00BSICHSIET BO3HMKHOBEHME UeOBEUeCKM CTpa-
IaHUii U3 MpeACcTaBJeHUs O TOM, UTO CYACTbS
MOXKHO JOCTUTHYTh Yepe3 yAOBJIETBOPEHME Ke-
ynaHuii. Ha si3pIke maju 3TO Ha3bIBAeTCSI «TaH-
Xa», TO eCTh «Kaxkaa». B coBpeMeHHOM Mupe HeT
HUYEro Ipoile, YeM CTaTh CYACTAUBBIM, — IO-
CTaTOYHO MPOYECTh KHUTY C TOTOBBIM peLleNTOM
ycriexa, KyIUTh TOCTEpP C aHTUIIPUTAPHBIM ITOK-
pbiTMEM UM 3aHAThCS ioroit. C camoro AeTcTBa
MbI IIPUBBIKAEM K MUPY HENPEPBIBHOTO BOCIIPO-
M3BOJCTBA M MOTpeOJIeHUsT 3HAKOB, K MUpPY 6ec-
KOHEUYHOTO pasHooOpasusi OJHOTO M TOTO 3Ke.
OG6eriast UCTTOTHEHU ST BCEX JKeJIaHMIi, Halla KYJb-
Typa MacCTepCKM CO37aeT BCE HOBbIE U HOBBIE,
MIPUHYKIasT 4eJoBeKa K O€CKOHEYHBIM IIOIbIT-
KaM 3aIoJIHUTh Ty 3USIOMIYIO MYCTOTY, YTO PO-
IUTCS U3 HETTOCTOSIHCTBA BCSIKOTO YAOBOJIbCTBUS.

One of the main concept of Buddhism ex-
plains the derivation of human suffering from the
idea that happiness can be achieved through satis-
faction of desires. This is called “tanha,” it means
“thirst” in Pali. In today’s world there is nothing
easier than to be happy, it is enough to read a book
with a recipe of success, to buy a toaster with non-
stick coating, or do yoga. Since the very childhood,
we get used to the world of continuous reproduc-
tion and consumption of signs, to the world of in-
finite variety of the same things. Promising ful-
fillment of all desires, our culture masterly creates
more and more ones. It forces a person to endless
attempts to fill that deep emptiness that is born
of the impermanence of all pleasure.




Y MHOT'MX U3 Hac, XUBYIUX Ha 3eMJie, eCTh
Iap —4To-TO, IepelaHHOe HaM MMpO3OaHUeM,
MOJyYeHHOEe HaMU OT pokaeHus. Jlomaasm 6bl1a
nmapoBaHa cBo6opaa. Cusa 1 cBo60oma — Be Belu,
KOTOpble HauMHaellb OLyLaTb KOXei, TasSms
Ha TaOyH Jomajeit. OT TOMOTa KOIBIT M KpUKa
KepeOI1l0B HAaUMHAET JPOKaTh UTO-TO BHYTDHU,
U XOueTCsl CujbHee BTSATMBATH BO3AYX, MaxHY-
LM IPOLJIOTOSHEV TPaBOl M BeCeHHe 3eMJeit.

B KOHIOIIHE BCe COBEpIIeHHO MHaye: Ma-
JIeHbKJe KJIeTU JeHHUKOB, YeTbIpe CTeHbI, KOTO-
pble MJIOTHO OKPYKAIT POXKAEHHBIX CBOOOJHbI-
MM, — YeJIOBEK CKJIOHEH MpeBpallaTh B Belllb BCe,
yTo eMy HpaButcs. Ho cBo60a HUKYJA He TPO-
rnasia, OHa BHYTpPU.

Many of us who inhabit the Earth possess
a gift — something that was given to us by the
universe and received at birth. Horses are grant-
ed freedom. Power and freedom — these are two
things you feel with every fiber of your being when
you look at a herd of horses. Something starts flut-
tering inside from the thud of their hoofs, from
the roaring of the stallions, and you want to more
deeply inhale the air that smells of last year’s grass
and the spring soil.

Inside a stable it is totally different: small
cage-like stalls, four walls that box in those who
are born to be free. Man tends to turn everything
he likes into a thing. But freedom does not disap-
pear, it is inside.




Moii npoeKkT IOCBSIIIEH B MEpBYI oOue-
pelb BOMPOCY MOMCKA JOMa, TOMY, TAe U B Ka-
KMX YCJIOBUSIX MbI MOXKEM CKa3aTh, YTO UYBCTBY-
emM cebs Kak Joma. Kak yenoBek IpeobpasyeT
MMPOCTPAHCTBO BOKPYT ceb6s, co3aBasi «BTOPYIO
MPUPOAY», HECYIIYIO HEMOCPEACTBEHHbBIN OTIIe-
YaTOK ero MHAMBUAYyalbHOCTU? Kakoii ypoBeHb
KomdopTa 1 yioTa HeceT B ce6e 06pas JoMa B COB-
pPeMeHHOI KynbType?

TecTxayc — 3TO BpeMeHHOE KWUjIbe, Harmo-
MMHaWIee HeIOPOToi oTenb miam xoctena. He-
CMOTpSI Ha TO YTO YCJOBUS TMPOXKMBAHUS B Tec-
TXayce 6osiee TMPUOIMKEHBI K JOMAIIHUM, OH
06BIYHO COXpaHsIeT 006e3JIMUEHHOCTh OTEJbHOTO
HoMepa. [Toragast B TaKyIo Cpeay, KTO-TO 3aIoJ-
HSIET ee OuYeHb OBICTPO, Mejias ee JUYHOM, Ha-
KJaabIBasi HA Hee OTIeYaTOK CBOeil MHIMBUIY-
anbHOCTH. [Ipyrum TpebyeTcst 60ibllie BpeMeH N,
M UX TIPUCYTCTBYE HE HECET TAKUX 3aMETHBIX U3-
MeHEHMI1 B OKpYy>KaloleM TPOCTPaHCTBeE.

S doTorpadupoBan cBOUX Apy3eii, OJHAK-
IbI TIPMEXaBIINMX BO BbeTHAM ¥ IOCEIMBIINXCS
B TAKMX TOCTeBbIX JoMax. OmMHM ye3kaiT U BO3-
BpAIl[alOTCs, Tepee3’kaloT U OCTaHABJIMBAIOT-
Cs KaXKAblii pa3 B HOBOM MeCTe, APYrue KUBYT
B CBOEM JIOM€ Ha MPOTSKEHUM HECKOJIbKUX JIeT.
Ho ob6meit uepToii myst BceX 6bT TOT (HaKT, 4YTO
IIOM, B KOTOPOM OHM MTOCETMINCH, M3HAYAJIbHO He
BOCIIPUHMMAJICS UMM KakK JJoM, Kak IMOCTOSTHHOE
skuuie. Jlenast CHUMKMY, ST UIIY UCKaXKeHU s 9TOM
0011eit MCXOIHOI TOUKM, ITOTO OIIYIIEHUS Bpe-
MEHHOCTHU, (PUKCUPYS pe3yabTaT B3aMMOMENCT-
BUISI JTIOZIEIA C OKPYSKAIOIMM UX ITPOCTPAHCTBOM.

First of all, my project is about seeking
home. Where and under what conditions we can
say that we feel at home? In what way does a hu-
man being transform space around himself/her-
self to create the “second nature” which reflects
the true imprint of his/her personality? What do
we mean when we talk about the concept of home
in modern culture? What level of comfort and co-
siness should a modern dwelling possess in order
to be a home?

A guest house is a temporary shelter that can
be compared with a cheap hotel or a hostel. Despite
the fact that the accommodation in a guest house
resembles a home, nevertheless that kind of lodging
has the impersonality of a hotel room. Settling in
anew place, some make themselves at home quickly
and skillfully, expressing their bright individuality
by filling the space with personal touches to make
it unique. For others it takes much more time, and
their staying in the place does not bring about any
significant change in the surrounding space.

I photographed my friends who arrived in Vi-
etnam and settled in guest houses. Some of them
left after a while and some came back, some moved
to a new location, and there were those who pre-
ferred to stay in the same guest houses for many
years. But all these people had one thing in com-
mon: they did not perceive the guest house as their
permanent dwelling, as their Home. I take photo-
graphs and look for the distortions that happened
to that starting point, to that common feeling
of temporariness of staying in a given place, fix-
ing the result of human interaction with the sur-
rounding space.









O/IMH TEATP, ya. Pawnunesckas, 110,
5-ii amaxc; KpacrHodap

IpoexkT «BbicTaBka “TISKIIOT”» cmenu-
anbHO 1ist PhotoVisa mpencTaBiisieT mporpaMmy
(GuIBMOB K OCHOBHOI TeMe dhecTUBaIST — «SI3bIK
MaMsTU».

2Tu unbmbl 661K co3manbl 10—15 et Ha-
3a] — U TOYTHU BCE OHM YK€ YCIeau CTaTh KJjac-
cukoii. Hama mnporpamma —cpe3 TBOpYeCTBa
TeX JII0JIeii, KOTOpbIe CerofHSI ONpenessioT JIUIIO0
poccuiickoro KuHemarorpada: cpegu HUX Takue
uMeHa, Kak Anekcanap Kort («JIyummit buibm»,
a Takke «[IpM3 ruabOUM KMHOBELOB U KUHO-
KPUTKUKOB» U «IIpu3 3a OmepaTopckyio paboTy»
Ha «KunorasBpe» 2014 ropa), EBrenmii IIpuBun
(«CepebpsiHBINT MenBeb» 3a «BbIAAmOIMECT XY-
JIO’KeCTBEHHbIe NOCTVKEHUS» B 06/acTy omepa-
TOPCKO# paboThl HA MeXAyHapOoLHOM GepnHC-
koM KuHodecTuBane 2015 roma) u Muxaun Ceran
(«ITpu3 umenu T'puropus Topuua “3a mydmmit
cueHapuii”» Ha «Kunoraspe» 2012 roza); HO MbI
IOKakeM He MPOCTO MX (GWIbMBI, HO UX JTMYHOE
doToTBOpUECTBO.

JTOJ pOrpaMMoii Mbl XOTUM IMIPOJEMOHC-
TPUPOBATH TJIYOOKYIO, <«IIEPBOPOAHYIO» CBS3b
dororpaduu 1 KMHO: KMHO POAUIOCH U BBIIIJIO
u3 ¢ororpadum B TOT MOMEHT, KOrjga OpaTbs
JlloMbep mpugyMany «IbIpOYKM» B (HOTOIIEHKe
Y MeXaHM3M <«IIPOJEePTUBAHMS» CO CKOPOCTHIO
16 KapOB B CEKYHY.

Bce ¢buiabMbl mOTpsicaiolle KMHEMATOrpa-
(yuHbl — 1 hoTOrpadUUHBI OMHOBPEMEHHO.

Bce aBTOpbl GUABMOB —3TO (pomozpagel.
B mpouecce KMHOMOKa3a MbI IpeICTABUM aB-
TOpPOB uepe3 ux paborsl — poTorpadbun. Ilepen
KaXXAbIlt GUABMOM MbI MYJbTUMeOUITHO, B Gop-
Me KOpOTKoro ¢oroduapbma uaM CHAaiAIIoy,
MOKaykeM «APyroe JIMUI0» JII0Hei, KOTOpble CII0-
COOHBI OCMBICIUTDL (oTorpaduio uvepe3 KUHO,

a KuHO — uepe3 ¢doTrorpaduio, T.K. JeIa0T U TO,
U Ipyroe.

Bce aBTOpBI —yuacTHUKM mpoekTa «II9K-
IIOT», MOCBSIMIEHHOTO JIMYHBIM PaboTaM, B TOM
yucie hboropaboraM, KMHEMaTOrpaduCTOB.

dakTMUEeCKM, Mbl XOTMM IIOKa3aTh @o-
moepaguu, KOTOpble MPeACTaBISIOT UX aBTOpA.
U moka3saTh KUHO aBTOpa 3TUX hoTorpaduit.

ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar

The PACKSHOT Exhibition project for Pho-
toVisa presents a program of films related to the
Festival’s main theme — the Language of Memory.

The films featured in the program were cre-
ated 10 to 15 years ago, and almost all of them
have become classics. The program introduces
a selection of names and works by authors shaping
today’s face of Russian cinematography: among
them are Alexander Kott (Main Prize, Prize of the
Guild of Film Critics and Film Scholars, as well
as Prize for the Best Cinematography of the Kino-
tavr 2014, Russia), Evgeny Privin (Silver Bear for
Outstanding Artistic Contribution in Cinematog-
raphy of the 65th Berlin International Film Festi-
val 2015), and Mikhail Segal (Gorin Prize for Best
Script of the Kinotavr 2012). However, we present
not only their films, but also their personal pho-
tography work.

This program is intended to showcase
the deep original connection between photog-
raphy and cinema: cinema came into the world
through photography at the time when the Lu-
miére brothers invented small perforation holes
in film and a technique of film pull-down with
a speed of 16 frames per second.

All the films are amazingly cinematographic
and photographic at the same time.



All authors of the films are photographers.
During the screening we will present our authors
through their work — photographs. By means
of multimedia in form of short films, before every
film we will show another face of those, who man-
age to comprehend photography through cinema-
tography, and cinematography — through photog-
raphy because they do both.

All authors are participants of the PACK-
SHOT project dedicated to personal work, includ-
ing photographs, of film makers.

In fact, during the screening we will show
the photographs which represent their author. On
the other hand, we will show films made by author
of these photographs.

XyIOKHMK B CAMOM IIMPOKOM CMBICJIE CJIO-
Ba Enena CkpuInkmHa mpencTaBiseT CBOI Iep-
BbIii GUIIBM

IOKyMeHTa/lbHbIIi PUABM O JNIOOSX, MOCe-
IuMBIIKXCS Ha rope Manryn-Kane u cosmaBmux
IJIst ce0st TO, UTO OTJAa/J€eHHO HAaIlOMMHAEeT BOOO-
pakaeMy1o peauruio.

HarpaxxpgeH pumiomoM «3a IO3TUYECKOe
u3obpakeHne peasbHOCTU» POCCUICKOTO KUHO-
dectusansa «Cearas Auna» 2006 roza.

An artist in the broadest sense, Elena Skrip-
kina presents her first film

This is a documentary film about people who
settled on the mountain Mangup Kale and created
some imaginary religion for themselves.

The film won an award for Poetic Depic-
tion of Reality at the St. Anna Film Festival 2006
in Russia.



MopTpeT. Pexxuccep Ceprew JTyunwumH. 2001 Portrait. Directed by Sergey Luchishin. 2001

XynOXHUK, cueHapuct u pexuccep Ceprei
JIyUuIIVH TpPeNCTaBiseT CBOM GuUIbM-TIpu3ep
Kannckoro kunodectusans 2001 roma

MopTpet
Pexxuccep Cepren JlyumwmH, 2001, 19 MuH

®UIbM COCTOUT U3 TPEX HOBEJLI, TOBECTBY-
IOIIMX O KU3HM BEJIMKOTO XYIOKHUKA COBPEMEH-
HOCTM, MUMEHY KOTOPOTO UCTOPHS He COXPaHuMIIa.
A Takke 0 HalMCAaHHOM MM IIOPTPETE, TePOE ITO-
O IIOPTPETA, JKeHe ITOTO Tepost U ee TI0O60BHIUKE.

Artist, screen writer, and director Sergey
Luchishin presents his film, prize winner of the
Cannes Film Festival 2001

Portrait
Directed by Sergey Luchishin, 2001,
19 minutes

The film consists of three novels narrating
the life of a great contemporary artist whose name
is unknown. It also tells about a portrait written
by this artist, a person portrayed, this person’s
wife, and a lover of the wife.

Movie, Video and Multimedia Program
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BcemupHO u3BeCcTHbIN pexuccep AJek-
cauap KoTT npencraB/isieT CBOI caMblii epBbIit
bunpM-ipu3ep MeXAYHAPOAHBIX KMHOGECTU-
Baei

B crapoit ckpumyueit dortocTyaum ob6m-
TaeT CTapeHbKUit ¢ororpad. 3mech Bce MMeeT
CBO/ 3BYK M LBeT: Gelyu3Ha KOJIOTOTO caxapa,
NIPO3PAavYHOCTh CTEKJIA CTaKaHa IO, IalbliaMMu,
CKPMII CTYJIbEB, IIPEKpaCcHbIe [71a3a ero aCCUCTEeH-
TKMU. 3[€Ch Y KaXK/IOTO TOCETUTEJISI CBOSI MEJIOIMS,
a MoBCeHEBHbIE [1e/1a BEyT B BEUHOCTh.

World famous film director Aleksander Kott
presents his very first film — prize winner of inter-
national festivals

An old photographer lives in a squeaky time-
worn photo studio. Everything here has its own
sound and color: whiteness of lump sugar, trans-
parency of faceted glass under fingers, squeak
of chairs, beautiful eyes of assistant. A unique
melody is inherent in every visitor, and everyday
routine leads to eternity.



MIST&LOVE. Pexxuccep Bnagucnas LWenuH /
MIST&LOVE. Directed by Vladislav Schepin. 2015
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Omnepatop, pexxuccep u clieHapucT Banguc
LlenMMHBII IpeCTaBISIET

MIST&LOVE
Pexxuccep Bnagucnas LLlenun, 2015, 15 MuH

Tepoit GuiIbMa TperieTHO HeceT CBOE MpM3Ha-
HJe B TI06BM — B MaJIeHbKOM MeIII0YKe, COGPaHHOM
B Oydere y 6a6yIIKM; HO CTPAaXy OKYTBHIBAIOT €TO
KaK TYMaH, ¥ MUD MeHsleT CBou ouepTanus. OH Te-
pSIeT CBOE IIPM3HAHNE, U KM3Hb HECET ero Kak PeKa.

Cameraman, film director, and screenwriter
Valdis Celmins presents

MIST&LOVE
Directed by Vladislav Schepin, 2015, 15 minutes

The main character tenderly carries his love
confession in a tiny bag from his grandmother’s
cupboard; but he is fogged with fear, and the world
changes its shape. He loses his confession, and the
life carries him away like a river.

OBubl. Pexxuccep Muxaun Ceran /
Sheep. Directed by Mikhail Segal. 2012

ITpusep «Kmuuoraspos» 2012 u 2011 ropos,
pexxuccep, CLUEHApUCT M KAMIMelikep Mwuxaun
Ceras mpesicTaBJsIeT CBO GUIbM

OBUbI
Pexxunccep Muxamn Ceran, 2012, 3 MuH 14 ¢

XyooKeCTBeHHbIT MAaHUDECT OT JUPEKTOpa
KanHckoro kmHodecTuBaas 06 ayTeHTUUHOCTHU
OBel] 1 KOHIIe KMHO.

Prize winner of the two Kinotavr festivals
2011 and 2012, director, screen writer, and music
video director Mikhail Segal presents his film

Sheep
Directed by Mikhail Segal, 2012, 3 minutes
14 seconds

This film represents an artistic manifest
of the Cannes Film Festival’s director about au-
thenticity of sheep and death of cinema.



[sepb. Pexxuccep Bnaogumump Kott. 2004

A Door. Directed by Vladimir Kott. 2004

Omnepatop EBrenmit IlpusuH, objamaTesb
«CepebpsiHOTO MenBefs» BepaMHCKOTO KMHO-
dectuBang 2015 roga 3a «Bbeigaromyecss xymo-
SKeCTBEHHbIE JOCTVKEHUSI» B 06J1aCTH OIlepaTop-
CKOJt paboThl, IpeAcTaBasieT GuiabM

[Bepb
Pexxnccep Bnagmnmump Kott, 2004, 19 MuH

Becesnblii SICHOIVIA3bI/i 4YeJIOBEK HUKAK HeE
XOUYeT PacCcTaThCs C ABEPHIO OT JOMa, KOTOPOTO
00JIbIlle HET — TAKOJ1 ke IoIapInaHHo, KaK 1 OH
caM. BmecTe ¢ IBepbio OH IPUHMMAET HEBOJIbHOE
y4yacTue B CyAbOax JIoMeii, criacaet ABEHAAIATh
YyeJIOBEK OT JOXKI S, BIIOOJISETCS M HaXOOUT ceosl.

Cameraman Evgeny Privin, awarded Silver
Bear for an Outstanding Artistic Contribution
in Cinematography at the Berlin Film Festival
2015, presents a film

A Door
Directed by Vladimir Kott, 2004, 19 minutes

A cheerful clear-eyed person doesn’t want
to part with a door of a house which no longer ex-
ists. The door is time-worn as this man himself.
Together with the door he involuntarily takes part
in fortunes of people, saves twelve persons from
rain, falls in love, and finds himself.

KnHo-, Buoeo-u MynbTuMeguanporpamma
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O/IMH TEATP, ya. Pawnunesckas, 110,
5-1i amaxc; Kpachodap

IMaMsaTh — 0COGEHHOE CBOWCTBO UeJIOBe-
Ka aKKyMYJMpOBaTh IpoOLIIoe, YIepXNUBaTb ero
IJIST HACTOSIIero 1 6yayiiero, mpeomosieBas 3a6-
BeHMe. ABTOPBI 06pamaioTcs K JIMYHOMY OITBITY
" BOCIIOMMHAHUAM O BbIJAIOIINXCA XYOOXHUKAX,
K UICTOPUYECKUM aJUII03USIM U K YHAC/Ieq0BaHHO
MamsiIT PUTYaJIoOB.

MekaIyHapoaHblii (ecTuBadb BUAEOAPTa
«Ceityac&Ilotom» ¢ 2011 roma eskerogHo IpoO-
xoauT B MOCKBe Ha OCHOBe OTKpPBITOrO IpU-
ema 3asiBOK. OTiauunuTesnpbHasi 4yepra (ecTtuBa-
Jis1— (popMaT ero npoBeIeHMsI: HeCKOJIbKO HeleTb
nporpamma «Certyac&IloTom» feMOHCTpUpyeTCs
B IIPOCTPAHCTBE My3esl KAk MHOT'OKaHaJIbHAs BU-
IeouHCTaAAsIuus. [loMmumMo 3TOro, moKa3biBaloTCs
paboThl BCeX YUYACTHMKOB KaK OJHOJHEBHbIE BU-
IeoMHCTaIAIUUMU «Bumeo ceituac», mpeacraBis-
I0TCSI IPOrpaMMBbl TocTelt decTusas. B pasHbie
ronsl pectuBanb «Ceiitvac&IIoToM» MPOBOAMIICS
B MOCKOBCKOM My3ee COBPEMEHHOTO MCKYCCT-

Ba, l'ocygapctBenHoM My3see uctopum I'VJIATa
u T'ocygapcTBeHHOM My3ee apXUTeKTypbl UMEHU
A.B.IIlyceBa. B 2015 romy Ha decTuBagb MpU-
o 1046 3as9BOK U3 67 cTpaH; 43 paboThbl OBLIN
BbIGPAHBI [JIs1 yUacTUsI B KOHKYPCHOM M BHEKOH-
KypCHOI1 mporpammax. [lo6equTen KOHKYPCHOI
MPOTPaMMbl, KOTOPBIX BBHIOMPAET MEXIYHAPO[I-
HO€ XKI0pM, HarpaxxJaloTcs MpusaMu U3 Mpuso-
Boro GoHma dhecTusanis.

«Ceityac&IloTom» COTpygHMYAET C peru-
OHAJIbHBIMM MYy3esIMU U TajiepesMy, opraHmsa-
UMMM B 06JACTM KYJIBTYPbl U 3apyOesKHbIMU
nmapTHepaMu, MpPeACTaB/sis CBOM MPOrpaMMbI
" B opMaTe BbICTABOK, ¥ KaK MOKAa3bl.

IIporpammbr  «Ceituac&IloTomM» HemMOHC-
TPUPOBAIUCh HA PasHbIX IuoLmankax B Poccun:
B MockBe, Camape, Caukrt-Iletrep6ypre, Kamy-
re, KpacHospcke, KupoBe, a Takxke 3a pybe-
koM — B Ucnmanuu, I'epmanuu, Ilepy, lIBenun,
Uranuu, dnonun, I'peuuu u gp.

IuipekTop decTuBass — XyIOKHUK U Kypa-
TOp Mapuna ®omeHKoO.

@ecTMBaNIb OpPraHU3yeTCs M IPOBOIUTCS
HeKOMMepuecKoil opranusauuei LleHTp menmna-
nuckyccra «Certuac&IloTom».

HexkomMmepueckass opraHmsauus LleHTp
menuauckycctBa «Ceituac&IloTom» 3aHMMaeTCs
IIesITeJIbHOCTBIO B 06J1aCTY KYJIBTYPBI, Pa3BUTHEM
MeXPEermMoHaJbHbIX M MeXIYHapOLHBIX CBs3eil
B chepe MeqManCKyCCTBA.

www.now-after.org



ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar

Memory is a special human ability to accu-
mulate the past and keep it for the present and the
future overcoming the oblivion. The authors turn
to their personal experience and memories of out-
standing artists, historical allusions and genetic
memory of rituals.

International Video Art Festival Now&After
is annually held in Moscow since 2011 and based
on open call. A distinctive feature of the Festival
is its format: for a few weeks all Festival’s videos
are shown in an integrated space of multi-chan-
nel video installation. In addition to the total
show, every day a new video of the Festival’s pro-
gram is presented as a video installation Video
Now, as well as guests’ programs are demonstrat-
ed. In different years, the Festival Now&After
was held at the Moscow Museum of Modern Art,
the State Museum of GULAG History, and the
Schusev State Museum of Architecture. In 2015,
1046 applications of artists from 67 countries
were submitted to Now&After. 43 works have
been selected to participate in competitive and
non-competitive programs. The winners of the
competition program, which international jury

selects, are awarded with prizes from Now&After
prize fund.

Now&After collaborates with regional mu-
seums and galleries, cultural organizations and
foreign partners and presents its programs both
as exhibitions and as screenings.

Now&After collections have been shown
at different venues in Russia — in Moscow, Samara,
St. Petersburg, Kaluga, Krasnoyarsk, Kirov— and
abroad: in Spain, Germany, Peru, Sweden, Italy,
Japan, Greece, etc.

Director of the Festival is an artist and a cu-
rator Marina Fomenko.

The Festival is produced by a non-profit or-
ganization Media Art Centre Now&After.

Media Art Centre Now&After pursues activ-
ity in the field of culture, development of domestic
interregional and international communications
in the media art sphere.

www.now-after.org



Pa3blCKMBAOTCS XEHLLMHBI ANa yTeweHus. Pexuccep
Yaur->xuH Jn / Comfort Women Wanted. Directed
by Chang-Jin Lee. 2013

A Y
I am a fighter.

be3 Ha3BaHus (be3obpasHeivi nensax). Pexuccep Ham
Jle / Untitled (Uglyscape). Directed by Nam Le. 2013

[1po npo 3t10. Pexxuccep MapuHa Yeprukosa / About
about this. Directed by Marina Chernikova. 2013

OcTpoB Jlaroc. Pexxwuccep Kapuma Awapny / Lagos
Island. Directed by Karimah Ashadu. 2012
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[psA3b. Pexxuccepbl AnekcaHopa AptamoHoBa, EBreHuns
JlanteBa (apT-rpynna «HexHbie 6abbl») /

Mud. Directed by Alexandra Artamonova, Eugenia
Lapteva (Gentle Women art group). 2011

MpoeanbHbin npokaT. Pexxuccep Cawa TkayeHko /
Perfect Ride. Directed by SaSa Tkacenko. 2012

[MoTemkuH. Pexxuccep Tamap Meup /
Potemkin. Directed by Tamar Meir. 2010

YepHoivt T. Pexxuccep MwemMek Ber>xkutH /
Black T. Directed by Przemek Wegrzyn. 2010

Coto3-11. Pexxuccep OAMUTpUNn BYnHbiruH /
Soyuz-11. Directed by Dmitry Bulnygin. 2011
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Ipoekt Mediacrowd —aTo 3KypHam, TmOC-
BSIIEHHBbI/I HOBBIM CPEACTBAM BU3YaJIbHOTO
IOBECTBOBAHMS B JOKYMEHTAIMUCTHUKE U KypHa-
mucTtuke. Llenbo oHmaliH-TipoekTa Mediacrowd
SIBJISIETCST  TIpUBJIeYeHMe IIpodecCHOHaTbHOM
U 3aMHTEPeCcOBAHHOI ayAuTOpuu K (QeHOMeHYy
HOBBIX MeJI1a, a TAaKXXe M3YUeHUI0 U UCII0Ib30Ba-
HUIO 3TUX GOPM B MIOBCETHEBHOI paborTe.

B mporpaMmy rokasa BOLIJIM BOCEMb JIU-
HeHBIX MYJIbTUMEIMANIPOEKTOB OT aBTOPOB
un3 Ykpaunsbl, CIIIA u ctpad EBpocorosa. Cpegy aB-
TOPOB — JlaypeaTsl IPeCcTUKHBIX GoTorpadmuec-
kux KoHKypcoB NPPA’s Best of Photojournalism,
Picture of the Year International, World Press
Photo, Sony World Photography Award, POY
Latam, Feature of The Year Getty Awards, duna-
muct Magnum-Ideas Tap Foundation Award, 06-
napartenu rpaHToB Tim Hetherington Grant 2012,
Eugene Smith Grant, Pulitzer Center on Crisis
Reporting Grant, yyacTHUK 06pa3oBaTesbHOI
nmporpaMmbl ¢oroaredtcTBa VII Photo Mentor
Program.

[Iporpamma mpepncTaBasieT coboit peTpoc-
MeKTUBY M30paHHbIX mpousBemennit 2012—2015
TOZIOB U MPU3BaHa MPOCIeUTb U3MEHEHUs B pabo-
T€ C )KaHPOM JIMHEIHbIX MYJIbTUMEUATIPOEKTOB.

http://mediacrowd.org

Mediacrowd project is the magazine dealing
with new methods of visual storytelling in docu-
mentary and journalism. The purpose of Media-
crowd online project is to pay attention of profes-
sional and engaged audience to the phenomenon
of new media as well as to studing and using these
methods in daily work.

The program includes 8 linear multimedia
projects of authors from Ukraine, USA and coun-
tries of the European Union. Among the authors
are winners of prestigious photographic contests
the NPPA’s Best of Photojournalism, the Picture
of the Year International, World Press Photo, Sony
World Photography Award, POY Latam, the Fea-
ture of The Year Getty Awards, finalist of the Mag-
num-Ideas Tap Foundation Award, grant holders
of the Tim Hetherington Grant 2012, the Eugene
Smith Grant, the Pulitzer Center on Crisis Report-
ing Grant, participant of the educational program
of the VII Photo agency’s Mentor Program.

This program presents a retrospective of se-
lected works for tracing the changes in the genre
of linear multimedia projects from 2012 to 2015.

http:/mediacrowd.org



Boitee 1oIoBMHBI KPYITHENIIMX PEK MyUpa ce-
Pbe3HO UCTOIIEHBI U 3arpsi3HeHbl. OHM OTPABJISIIOT
¥ pa3pylIalT OKpYXKaloliye 3KOCUCTeMBbI, Ipef-
CTaBJISIS YIPO3Yy SKU3HU JII0feN, KOTOpbIe MCIIONb-
3YIOT BOAY 3TUX peK [JIsl MUThSI, OPOILIEHMS U TIPO-
MBIIIIJIEHHBIX 1IeJIeit.

Wcmaun CeparenpouH, npencenartend Bce-
MUPHOV KOMUCCUM 110 Bojie B X X1 Beke

[TpoekT «/13 Bapsr B rpeky» — 3TO HE UTO MHOE,
KaK MOMbITKA OCO3HAHMST U OCMBICJIEHUS TOTO, UYTO
TMPOMCXOIUT B HACTOSsIIIIee BpeMsI C Hallleli CTpaHol
¥ Hallei 3emsieit. [IonbIiTKa B3MISIHYTh CO CTOPOHBI
Ha Hally XXM3Hb ¥ HAPO[I, KOTOPBIN C CaMOro Haya-
JIa CBOEro IoceieHus Ha 6eperax peku JTHemp sKuj
B rapMOHMM C IPUPOIOI U 061aAa IOCTATOYHBIMM
3HAHUSIMU U TIOHUMMaHMeM JIJIsl 9TOro.

CeropHsi MOYTH MOJIOBMHA HaceeHU s YKpau-
HBIKMBET Ha 6eperax JIHerpa. Y Hac M HaIlIUX JeTeit
KOJIOCCaJIbHbIe TTPOGJIEMBI CO 3JJ0POBbEM. YPOBEHD
3arpsisHeHus1 [JHernpa ¥ ero MpMUTOKOB 3a IMOCe]-
HMe ToAbl cTan KaTtacTpoduueckum. OTpaBisio-
e XMMHUYecKyue BellecTBa OT MPOMBbIIIIEHHBIX
TIPeIIPUSITUIL, KPYITHBIX TOPOJIOB U CBAJIOK C GbI-
TOBBIMM OTXOAAMM IOTANAIOT B PEKY HAIpPSIMYIO
WJIM C TIOJI3€MHBIMM BOJaMM. DKOJIOTUYECKIe TTPOo-
rpamMMbl ¥ MeOMLMHA MPOCTO OCTAHABIMBAIOTCS
OT HeJOCTaTOYHOro (GpuHaHcupoBaHusa. HecmoTps
Ha BCe 3TO, MbI IPOJO/IXaeM 30eCh KUTb, IbIIIATh,
MUTb 3TY BOLY U KYNIAaThCS B Hell, TaK KaK y HaC HeT
IpyToro BeI6Opa. U Bce 3TO CIeACTBIE TOTO, UTO MbI
JleylaeM caMy, CBOMMM PyKaMU.

Over half of the world’s major rivers are wast-
ed and polluted, degrading and poisoning the sur-
rounding ecosystems, thus threatening the health
and livelihood of people who depend upon them for
irrigation, drinking and industrial water. / Ismail
Serageldin, Chairman of the World Commission
on Water for the 21st Century

The project From the Varangians to the
Greeks is an attempt to understand today’s envi-
ronmental realities in our country and our land.
I am looking at our everyday routines and our
people who lived in harmony with nature, know-
ing and understanding interconnectedness, from
the very beginning of their settlement on the
banks of the Dnieper River. Today, almost half
of Ukraine’s population lives on the banks of the
Dnieper River. We and our children have enor-
mous health problems. The level of contamination
has become catastrophic in recent years. Toxic
chemical substances from industrial plants, large
cities, and dumps with household waste come into
the river directly or with groundwater. Environ-
mental and medical programs are being closed due
to insufficient funding. Despite all of this, we con-
tinue to live here, breathing, drinking the water
and bathing in it, because we have no other choice.
These are the consequences of a reality we are cre-
ating with our own hands.



®unbM 0 gpyxxbe: [lekka n MatTe.
MarHyc BeHHmaH, LLBeyund
08:54, 2015

A Film on Friendship: Pekka and Matte.
Magnus Wennman, Sweden
08:54, 2015

®unbM 0 opyxbe: Mekka n MatTe. Pexxuccep MarHyc BeHHmaH /
A Film on Friendship: Pekka and Matte. Directed by Magnus
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Henb3st ckasaTh «TUINMYHBIN 6€3T0MHBIN».
Bce cynb6bl pa3Hble, y KaXKAOTO UeJOBeKa CBOSI
uctopus. [TlekKa 5kKuJ1 06bIYHOI KMU3HBIO CO CBOEI
ceMbelf, BOCIIMTBIBAJI HeTeit, paboTas BOAUTE-
JieM rpy3oBuKka. Ho OH HavyaJl MHOTO MUTb, ITOT'PsI3
B Jojirax u crajn 6esmomubiM. CeromHs oH gaxke
He TIOMHUT MMeHa BceX CBOUX AeTeit. MaTTe pa-
60Tan B chepe CTPOUTENHCTBA, HO IOTOM €ro
SKM3Hb Hauaja pyumTbCs, M OH OKa3aJcs Ha yIu-
me. Tam 3Ty 1BOe U IMMO3HAKOMMINUCEH. BMecTe oHU
SKMJIM 38 MYCOPHbIMM 6akamu, Ha OCTAHOBKAax,
1OJ, MOCTaMM, TIe MOXKHO ObLIO 3aIUTUTHCS
OT IOXISl U cHera. [lo HOuaM MX eIMHCTBEHHBI-
MM CITyTHUKAMM ObLIM KPBICHI, KOTOpbIE IOJI-
3aJIM 10 CITAJIbHBIM MEIIKaM, UYTOGbI COrpeThCs.
IOuem Ilekka u MaTTe Xoamiau Ha paboTy: Mec-
TO Ha yJMle Y KAPTOHKM C HaAMUCHIO «IofaiTe
6e340MHOMY Ha TponuTaHue». OHM Ha3bBIBAKOT
IpYT Apyra 6paTbsMu. VIX mOTpemnasau roabl, mpo-
BeJleHHbIe Ha yiule, 1 ankoroib. Cepaue [Tekknu
OCTaHaBJIMBAJNIOCh HECKOJIBKO pa3. DTO CAyYaaoCh
u B 60JIbHMIIAX, ¥ HA yiulie. M3 ero Tesa BbIKaua-
s 6osee 100 muTpoB kuakocTu. Ho [Tekka BbI-
skmJt. TIbITasICst IPOTH peabuanTaI o, HO TAra
K aJIKOTOJII0, KeJlaHMe JKUTh Ha BoJie U ObITh ps-
IIOM C ApyroM nepecunanan. OH BEpHYJICS Ha yINU-
1y. MHOTMe Tobl 51 ceioBal 3a [lekkoit 1 MaTTe.

Wennman. 2015

OHM CcTanu MOMMM APY3bSIMU. Y 3TOI UCTOPUU
HeT KoHUAa. OHa pa3BUBAETCS U MeHsIeTCs. DTO
ucropus o #pyx6e, pagoctu, nevaau u o6 us-
rHaHuu. VicTopus OBYX JI0Zel, KOTOpbIe ITPOJ0JI-
SKAIOT HAZEsIThCS M PaioBaThCs KuU3HU. McTopust
0 JIIOASAX, KTUMMMYHBIX O€3JOMHBIX», MMMO KOTO-
PBIX MBI TPOXOAUM KaXKAbIi TeHb.

There is no “typical homeless person.” All
fates are different and they all have their own sto-
ry. Pekka lived an ordinary life with family, kids
and ajob as a truck driver, but the alcohol took over
and the debts grew. He became homeless. Today he
does not remember the names of all his children.
Matte worked in construction before his life fell
apart and he ended up on the street. That is where
he met Pekka. Together they have lived on the
street, behind dumpsters, in bus shelters, under
bridges, where there has been protection against
rain and wind. Their only companion at night has
been the rats that crawled up and down in their
sleeping bags in search of some warmth. During
the day, they have gone to work, a place on the
street with a piece of cardboard with the text “give
some money to a homeless.” They call themselves
brothers. All the years on the street and all the al-
cohol has worn out their bodies. Pekka’s heart has
stopped several times. In and out of hospitals. His
body has been emptied of over 100 liters of fluid.
Pekka survived. Tried a treatmenthome, but the
craving for alcohol, a life in the free and his best
friend was too strong. Now he is back on the street
again. I have followed Pekka and Matte many
years. They have become my friends. It is a story
that does not have an ending. It is a story that
develops and changes over time. A story about
friendship, joy, sadness and exclusion. A story of
two people who refuse to give up hope and joy
of life. A story about the people you pass on the
street and call “typical homeless person.”



KpoHHwvKkeH. Tporayp Hancropa, Kronniken. Trondur Dalsgard,
Vienc XeHpuk Hayropa, HaHug Jens Henrik Daugaard, Denmark
04:53, 2014 04:53, 2014

B Bo3pacTre 39 neT Mukasi npouiesn yepes Mikael had a life changing experience at the
COOBITHS, MU3MEHUBIIME €ro XKMU3Hb. Temepb emy  age of 39. Now at age 47 he no longer takes things
47, ¥ OH HMYETO He MPUHMMAaeT Ha Bepy. for granted.

KpoHHukeH. Pexxuccepsl TpoHayp Dancropg, Vewc
Xenpuk Oayropga / Kronniken. Directed by Trondur
Dalsgard, Jens Henrik Daugaard. 2014

[o Ton nopel. Pexxnccepsl Huk Oe Oxun33c, KeBuH Poy
/ Till Then. Directed by Nic De Jesus, Kevin Row. 2012

[lo Tom nopbl. Huk e >xkun3ac, Till Then.
KesuH Poy, BenukobputaHuga Nic De Jesus, Kevin Row, UK
06:58, 2012 06:58, 2012

Pa6orast HaJ, COBMECTHBIM MYJIbTUMe M- This multimedia collaboration by Nic De
HbIM TIpoekToM, Huk Ie JIxkmu3ac u KeBuH Poy Jesus and Kevin Row is inspired by a book titled
BIOXHOBJISLINCh KHUTOM «J0 Toit mopsl» (aBTo-  Till Then... by Nic De Jesus. Till Then... is a blend
pcrBa Huka Jle I>ku3aca). «Jo Toit mopsi» — 310  of fact and fiction. It is a personal exploration
cMech hakTOB M BbIMbIC/IA. DTO InuHoe uccieno-  of love, disarray and the relationship we have with
BaHMe JI06BM, UyBCTBA CMATEHMS M OTHOWIeHuUH  “visiting passengers.”

B 11€JI0M, KOTOPbIE 3aBSI3bIBAOTCS CO «CTyUaifHbI-
MM TTaCCaskMpaMm».
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Calcio Storico.
David Airob, David Ramos, José
Bautista, Spain. 10:00, 2013

DropeHTUnCK Kaneyo. [asua
Anpob, [13Bna Pamoc, Xoce baytucTa,
Vicnanung. 10:00, 2013

®nopeHTUACKNA Kaneyo. Pexxuccepel O3sun Anpob, [13sung Pamoc
Xoce bayTtwncTa / Calcio Storico. Directed by David Airob, David Ramos

KunHo-, Buaeo- un MyneTuMeguanporpamma
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OnopeHTUiCKNII Kaabuo — IpeJiecTBeH-
HMK ¢yT6Oa, BUI CIIOPTA, BOSHUKIINI B Hayase
XVI BeKa 1 10 CUX ITOP He 3a6bIThIi BO PIOpeHIN.
BriepBbie odulinaabHbIe TPaBMIa KaJIbuo GbIIN Ha-
mucanbl B 1580 ronmy JIskoBaHHM e Bapan, TpeHe-
pom u3 ®nopeHuun. MIsHayajibHO B KaJIb4y0 (TOYHO
TaK ke B cCOBpeMeHHoI UTanuu HasbiBaeTcs U QyT-
60.1) UTpaIy Ha IOTEXY 60raThiM apUCTOKPATAM.

CeroHsi COpeBHOBAHMSI ITPOBOASITCS Ha IJI0-
wanyu Canra-Kpoue B neHTpe dropeHLIN Ha Tpe-
Theil HeleJsle MIOHS. YeTbIpe KOMaH[bl, IIpeJCTaB-
JISTIOLIMEe KBapTaJibl TOPO/ia, BCTPEUaloTCs B ITePBbIX
nonybuHanax. ®MHAM TPOBOAUTCS B AeHb MTOKPO-
Butesnst ®nopeHuun Cpsitoro MoaHHa — 24 MIOHS
(B 2013 romy duHan nepeHecau Ha 30 UIOHS U3-3a
CUJIBHOTO OXsT). [To6eauTenb Moy4aeT KOpPOBY.

Komana cocTouT 13 27 UTPOKOB; MSTY MOYKHO
6UTH HOraMu, OpaTh B pyKiu. PaspelraeTcst MCIIO/b-
30BaTh MPMEMbl KYJTauHOTO GOST U APYrue TeXHMU-
KU 60pbO6BI. 3ampeniaeTcst GUTh B TOJNOBY, & TAKXKe
HamajaTh BIBOeM Ha omHoro. Urpoit ynpaBiasioT
pedepu, cTapmnii Cyabs M WIECTb CyOei Ha Ju-
Huu. rpa aymmrcst 50 MUHYT, KOMaH1a, HabpaBpiiast
60JIbllIe OYKOB, MOOexaaeT. [Tose — 3TO orpoMHast
recyaHast iMa C y3KMMM BOPOTaMU-KeJT06aMu 10
Kpasm. OIOpeHTUICKMIL Kaabuo GbLT 3a6bIT ITOUTH
Ha 200 sieT 10 Bo306HOBIeHNs urp B 1930 romy. Ue-
ThIpe KOMaH/bl MPeCTaBJISIOT KBapTasbl TOpoAa:

José Bautista. 2013

CanTta-Kpoue («cuHme»), Canta-Mapus Hosemna
(«<kpacHble»), CaHTo-Criuputo («6enbie») U CaH-
II>koBaHHU («3€eJIeHbIEY).

[Mocne urp 2006 rofa TYpHUP He IPOBOAMIICS
B TeueHMe IBYX JIeT 13-3a 6eCropsiIKOB, YCTPOEH-
HBIX KOMaHIaMM «0eJIbIX» Y «CUHUX».

Calcio Storico Fiorentino is an early form of
football, originating in the 1500’s, which is still
played today in Florence, Italy. The official rules of
calcio were written for the first time in 1580 by Gio-
vanni de Bardi, a count from Florence. Originally
calcio (which is also the name for modern day foot-
ball/soccer in Italy) was played for rich aristocrats.

Now, the tournament is held the third week
of June at the Santa Croce square in the centre of
Florence. Four teams representing the neighbour-
hoods of Florence face each other in the first semi-
finals. The winners plays on June 24, the day of the
patron saint of Florence, San Giovanni (however
the 2013 final was postponed until June 30, due
to heavy rain). The winner is honoured with a cow.

The teams are formed by 27 players and the
ball can be played either with feet or hands. They can
fight using tactics such a punching, elbowing and all
martial arts techniques, but kicks to the head are
forbidden, as are fights of two or more against one.
There is a referee, a field master, and six linesmen.
A game lasts 50 minutes, and the winning team is
the one who scores most points. The playing field is
a giant sand pit with a narrow slit constituting the
goal running the width of each end. Calcio Storico
was not played for 200 years, until its revival in 1930.

The four neighbourhoods taking part are
Santa Croce (the blue team), Santa Maria Novella
(the red team), Santo Spirito (the white team), and
San Giovanni (the green team).

In 2006, the tournament was suspended for two
years after riots between the white and blue teams.



Wonderland.
Alvaro Laiz, Spain
04:41, 2014

CrpaHa 4ypaec.

AnbBapo Jlanc, NcnaHug
04:41, 2014

OcBoenue genbTbl OpPUHOKO HAYaIOCh
B 310Xy cpenHero Heonuta. bosee 8 000 et Ha-
3a] neMeHa Bapao, ofHOro u3 MociaegHUX KO-
peHHBbIX HapoaoB lOxHOV AMepuKkM, CeIuInUCh
B 6OJIOTUCTHIX TAGMPUHTAX MAHTPOBBIX 3aPOCIENt.
B rny6uHe 3TuX 60JIOT elje pa3auduMM MUp, TOoe
BJIACTBYIOT AYXM U He6GOJbIINeE, N30MPOBAHHBIE
coo0611ecTBa a60PUTEHOB BEYT 60PHOY 32 BIXKM-
BaHMe. CyliecTBOBaHMe APEBHUX CIIUPUTYyaIUC-
TUYECKUX 0OPSIIOB U MPUHSTIE TPAHCTEHIePHBIX
naofeit B IleMeHM Bapao —rmocnenHue cienbl
CTapUHHBIX JOKOTYMOOBBIX TPAAULINIL, BIIEPBbIE
3arevartjeHHbIe KAMEePOJi.

CrpaHa vypec. Pexxuccep AnbBapo Jlanc /
Wonderland. Directed by Alvaro Laiz. 2014

The Orinoco Delta was first colonized by the
humans back in Medium Neolithic. Since 8.000
years ago the Warao, one of the last native south
american people, have taken shelter inside its
mangrove swamp labyrinth. Deep in the swamps
it is still possible to make out a world ruled by spir-
its where small and isolated native communities
struggle so survive. The existence of ancient ani-
mistic rites and the acceptance of transgender
people among the Warao society could be the last
remains of those old pre-Columbian traditions,
never photographed before.

21



The House of the Blinds.
James Morgan, UK
0419, 2013

Ilom cnenbix.
[>enmc MopraH, BenukobputaHus
0419, 2013

Movie, Video and Multimedia Program

212

Ilom uckyccTBa cienbix B EpeBaHe mycTo-
BaJs co AHs pacraga Coetrckoro Cow3a B CBSI3U
C HeIOCTAaTOYHbIM (MHAHCUPOBAHUEM MHBAJIN-
noB B Apmenun. Ceituac MHOTMe JIOOU C Orpa-
HUYEHHBIMM BO3MOKHOCTSMM IIBITAIOTCS BO300-
HOBUTH CBSI3b C MMPOM ¥ HaiiTU paboTy uepes
MHTEpPHET. B 3TOM rofy MHTepHEeT-COOOIeCTBO
cobpajio cpeacTBa MOJisS CO3MaHMUs HOBOTO KOM-
MTbIOTEPHOTO 3aJ1a B J/IoMe UCKYCCTBA C/IEIbIX.

oM cneneix. Pexxuccep [>xenmc Moprat /
The House of the Blinds. Directed by James Morgan. 2013

The House of Culture of the Blinds in Yer-
evan has stood almost empty since the fall of the
Soviet Union due to a lack of funding for disa-
bled people in Armenia. Many disabled people
are now reconnecting with the world and find-
ing employment through the Internet. This
year the Internet Society funded the creation
of a new computer room in the House for Culture
of the Blinds.



o TOro Kak caMoJjieThl CTaJii OCHOBHBIM
CpeICcTBOM MepeaBMKeHUs Ha GOJble paccTo-
SIHUSI, JIIOOU TIPEUMYILEeCTBEHHO IepeMelaanch
Ha roesax 1 aBTobycax. DTOT MTPOEKT MOCBSIIEH
MEeXIYropoaHMUM aBTO6yCcaM AMepPUKM U UX Map-
urpytam, o6ecreurBamuIMM JOCTYII IOUTH BO BCe
YTOJKM CTPaHbl. ITO UCCIefOBaHME aMepUKaHC-
KX Tei3axein 1 gwaei, a TakKe JUUHbINA THEB-
HUK MOUX ITyTeleCTBUA.

Before airplanes became the primary means
of long-distance travel in the United States, peo-
ple relied mainly on the countries railroads and
interstate buses. This project focuses on America’s
inter-city buses and their routes, which continue
to provide access to nearly every part of the coun-
try. This ongoing project is both a survey of Amer-
ica’s landscape and people, as well as a personal
document of my own travels.
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KoHkypc ¢oTorpadumm 1 NpoekTos,
OCHOBaHHbIX Ha GoTorpadmm, «A3blk NamMATM
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Tema KOHKYpca

Tema KOHKypca — B3aMMOBJVSIHME ¥ B3a-
VMIMOIIPOHVMKHOBEHMEe [BYX Ba)XHEMIIMX XapakTe-
PUCTMK YelIOBEYeCTBAa, NAMSITM ¥ CIHOCOGHOCTU
K KOMMYHMKALIMY, — MOXeT ObITh Ipe/CcTaB/leHa
B pa3nuuHbIX popmax u menua dororpadun.

06 LWwume nonoxxeHus

KoHKypC NMpOBOOMUTCS B TpeX HOMMHALUSX:
«®dotorpadus», «dorocepusi», «MyabTVMeAUIHDI
MPOEKT (HOTOKIINII)».

IpuHMMarTCs paboThl, CO3LAHHbIE He paHee
2012 ropma aBTOpamu, NpOXMBaMOIIMMU B Poccun
u 3a py6eskoM. Bo3pacT y4aCTHUKOB He OTpaHMYEH.

Bce mpaBa Ha mpousBeneHMs, IPUCIAaHHbIE
aBTOpaMy Ha KOHKYDC, JO/DKHBI IPMHAIIEXATDb Ca-
MMM aBTOpaM.

Cpoku 1 nopsaok npoBeaeHus

KoHKypc nmpoBoAuTCs B IiBa 3Tana.

1. TIpemocraBnenve ¢otorpaduit Ha KOH-
Kypc. 3asiBKM npuHUMaTcs ¢ 20 UIOHS 1o 6 CeH-
TI6ps (BKITIOUMTENbHO) 2015 roma.

B HomuHanmio «doTorpadus» TPUHUMAIOT-
cs1 oguHOYHbBIE (oTorpaduy; OLUH aBTOP MOXKET
rnopaTh He Gosee 15 pa6oT. B HOMuHanMo0 «PoTo-
cepus» IPUHUMAIOTCST GOTOCEPUI, B KOTOPBIE BXO-
IUT He Gosiee 15 mpom3BeneHuit; OOUH aBTOp MO-
KeT MoJaTh He Gosee OHOI cepun. B HOMMHALMIO
«MynbTUMenViiHbIA TpoeKT (POTOKIMIT)» MPUHM-
MAIOTCSI MY/IbTUMEAVITHbIE TTPOEKTHI ((DOTOKIIMITHI)
MPOIOJIKUTENBHOCTBIO He 6osee 200 ¢; OoMH aBTOP
MOXKeT ITofaTh He 60/iee OIHOI paboThI.

2. OnipeneneHue Xopu GUHATUCTOB U TOOe-
nuTenei B KaXgoi HommHauuu. [Iponcxogut noc-
Jie OKOHYaHMSI IIpMemMa Mpou3BefeHunit Ha KOHKYPC.
JKropu paboraer B OHIAMH-peXuMe ¢ 7 CEHTIOPS
110 20 CeHTSIOPSI.

Ilo uroram paboThI KIOpU Ha caiiTe decTu-
BaJIs IyOIIUKYIOTCS MMeHa GpuHamucToB. Bee dhuHa-
JIMCTHI TIOTYYaloT NPUIIaLIeHyie K yYacTUIO B BBIC-
TaBKe/My/IbTMMeyanokase 0 UTOraM KOHKYypCca.
Opraumusaropsi ¢ 21 mo 23 ceHTI6ps uHDOPMUPY-
10T GUMHAIMCTOB O TEXHUUECKUX MapamMmeTpax ¢aii-
JI0B [y1s1 evaty ¢otorpaduit st BLICTABKU U JJIsT
BK/TIOUeHMs ¢GaiijioB B CIIELMATbHBIN ITOKA3 MY/b-
TUMEANIHBIX TPOEKTOB (OTOKIUIIOB). IIpon3sBe-
IeHMs B KaTayore QecTuBaisi BOCIPOM3BOASITCS
¢ 9TUX ke (GaitioB.

0b6bsABnEHNe pe3ynbTaToB

B pamxkax VII MexayHapomgHOro ¢decTuBais
dororpadum PhotoVisa mpoxoguT BbICTaBKa I0-
Genuteneit u GuHAMMCTOB KOHKypca. I[loGemure-
M B HoMMHanusix «@otorpadus» u «dorocepusi»
OGBSIBISIIOTCS B IEHb OTKPBITHUS BHICTABKMU.

Tob6egurenu ¥ (GUHATUCTBI B HOMUHALIUK
«MynpTUMeIUITHBI TTPOEKT ((POTOKIUIT)» OOBSIB-
JISTIOTCSL B paMKax CITeLMaNbHOTO TI0Ka3a Mpou3Be-
TIeHWI, BKIIOUEHHOTO B KMHO-, BUJIEO- ¥ MYJIbTU-
MeaManporpamMmmy dhectusans.

VimeHa u ipou3BefeHus nobenureneit u hu-
HaJIMCTOB KOHKYpCa BO BCEX HOMMHALMSIX MTy6In-
KYIOTCSI B KaTajore 1 Ha caiite dectuBass.

CocTaB >topw
HomunHaumsa «®oTorpadums»»

1. Anexanppo Anbmapas, (OTOXYIOKHMUK,
YIeH OpraHM3alMOHHOTO KoMuTeTa MekmyHa-
pogHoro dectuBans Qortorpadun  Encuentros
Abiertos — Festival de la Luz, BysHoc-Ajipec, Ap-
TeHTMHA

2. XXunbBau Bappeto, dororpad, XymoxKHUK,
Puo-pe->Kaneiipo, bpasunus

3. TatbsHa 3y6koBa, doTorpad, coocHoBa-
TeNb ¥ UCIIOMHUTENIbHBIN AupeKkTop MexXayHapo -



Horo dectuBans pororpadun PhotoVisa, KpacHo-
nap, Poccus

4. Munpayrac KaBanbstyckac, KypaTop, KOH-
CYJIBTaHT, U3[aTeNlb, OCHOBATENb U AVPEKTOp Mex-
nmyHapogHoro dectuBana dortorpadum Kaunas
Photo, Kaynac, Jiutsa

5. I>kum Kacriep, IJ1aBHbIi peIakToOp U U3/a-
Tenb MHTEpHeT-pecypca Lens Culture, AMcTepmam,
Hunepnanasl

6. borynka KoxknemioBa, MCTOpUK MCKYCCTBA,
Kyparop, nezaror, bparucinasa, CioBakus

7. Beara Curenbcka, IMPEKTOP HEKOMMeEp-
yeckoit ranepeu Image, Opxyc, aHus

8. Amnxena ®@eppeiipo, oupeKkTop Mexny-
HaponmHoro dectuBansa dororpadum Encontros
da Imagem, Bpara, [TopTyranus

9. Enena ®upcosa, pefakTop, POTOKPUTHUK,
SKYPHa/INUCT, BBIMYCKAIOMINII pemakTop >XypHasa
Foto&Video, Mocksa, Poccus

HommHaumsa «®oTocepus»

1. Aupnpeit BesykmagHukos, dortorpad, oc-
HOBaTeJllb U PYKOBOAMTeNIb MHTepHeT-pecypca
Photographer.ru, Mocksa, Poccus

2. Branumup BsiTkuH, QOTOXYpHAMUCT, Te-
nmaror ¢akynabpTeTa JKYPHAIUCTUKM MOCKOBCKOTO
rocyJapCTBEHHOro yHuBepcuteTa umeHu M.B. Jlo-
MoOHOcoBa, MockBa, Poccus

3. Kapnoc Kapsanbo, KypaTop, penakrop,
SKYPHaIUCT, XYOOKHUK, IJIaBHBII KOOpAMHA-
Top MexkayHapogHoro QectuBans Qororpadun
FestFoto B Ilopry-Anerpu, Bpasunns

4. Beponuka Koppeitpo, KypaTop, mucaTeb,
BU3YaJIbHbBIN aHTPOIOIOT, MOHTEBUAEO, YpyrBait

5. Mopuii, Hoiimiosiep, He3aBUCUMBIi Kypa-
TOp, IycaTenb, pykoBonuTensb dakynbrera GoTO-
rpadum EBpomeiickoro MHCTUTYTA au3aitHa, Maj-
pun, Ucnianus

The Language of Memory
Contest of photography and photo-based projects

6. JKoakum IlaitBa, dororpad, Komiekuu-
oHep ¢dororpaduu, Kyparop, Puo-ge->Kaneiipo,
Bpasunus

7. Enena CyxoBeeBa, BukTop Xmesnb, GoTOXY-
IIOKHMKM, legaroru, ocHosarenu IIkomnsl dpoTorpa-
dum Enennr CyxoBeeBoii 1 Bukropa Xmerst, Kpac-
Hopap, Poccus

8. Haranbs TapacoBa, KypaTop ITpoeKTa
«B mopmepskry dhortorpadum B Poccun» @onma pas-
BUTUS U TIOAJEPKKM MCKYCCTBA «ATIpUC», TIaBHBIN
KOHCY/IBTaHT MexayHaponHoro dectusainst GhorTo-
rpaduu PhotoVisa, Mocksa, Poccust

9. CTMBeH JBaHC, KypaTop, XyLOKHMUK, MKca-
TeNb, UCIIOTHUTENbHBIN IUPEKTOP HEKOMMepUec-
Koii opranusanuu FotoFest International, Xbioc-
ToH, CIIIA

HomuHaumsa «MynbTumMeannHbIN NpoexkT
(boToknmn)»

1. Cepreit Kapmos, hoTOXypHAIUCT, COOCHO-
BaTeJb U IIABHBIN pegakTop mpoekTa Mediacrowd,
MockBsa, Poccus

2. Cearocnas [loHOMapeB, MyJTbTUMEIUITHBI
XYLOSKHUK, TIperofiaBaTeb MOCKOBCKOTO rocynapc-
TBEHHOTO YHUBepcuTeTa neyatu, Mocksa, Poccust

3. ©pask Poguk, doroxynoxkumuk, TOpoHTO,
Kanapa

4. MapuHa ®OMeHKO, XyOOKHUK, KypaTop,
nupektrop MexnyHapogHoro dectuBaisl BUgeoap-
Ta «Ceituac &Ilorom», MockBa, Poccust

5. ®epHanpo llmur, dotorpad, nemaror, He-
3aBUCUMBIi KypaTop, [lopty-Anerpu, Bpasunus

6. Brnagucnap llenuH, KypaTop, NpoAiocep
apT- ¥ KMHOIPOEKTOB, KpeaTUBHBIN AMPEKTOp
crynuu Pilotazh, npomiocep mpoekra «[IDKIIOT»,
Mocksa, Poccusa

7. Bopuc dnbaarceH, BU3yaldbHblii XyILOXKHUK,
nepnaror, bepnuH, lepmanns
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KoHkypc ¢oTorpadumm 1 NpoekTos,
OCHOBaHHbIX Ha GoTorpadmm, «A3blk NamMATM
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The theme

The theme of the contest — mutual influence
and penetration of the two most important human
capabilities, i.e. memory and ability to communi-
cate, — can be expressed using various photograph-
ic techniques and media.

General conditions

Entries can be submitted as Single Image,
Series, or Multimedia Projects (media clips). The
works created in or after 2012 by photographers of
any age or nationality are accepted.

All rights for works submitted by the authors
must belong to the authors.

Terms and procedure

The contest is held in two stages.

1. Submission of entries. Period: from June 20
to September 6, 2015. One participant can submit
up to 15 single images in Single Image category.
One participant can submit one series (up to 15
linked photographs) in Series category. One partic-
ipant can submit one multimedia projects (media
clips) with duration of up to 200 seconds in Multi-
media Project category.

2. Online selection of finalists and winners
in each nomination by the jury after the submission
deadline. Juror’s work: from September 7 to Sep-
tember 20, 2015.

The list of finalists is published on the web-
site of the Festival. All the finalists of the contest
are invited to take part in the exhibition/multime-
dia screening. From September 21 to September 23,
2015, the organizers inform the finalists on tech-
nical requirements for the files for printing (Single
Images/Series) or screening (Multimedia Project).
The same files are used for the catalogue.

Results

The finalists and winners’ exhibition is in-
cluded in the main program of the VII International
Festival of Photography PhotoVisa. Single Image
and Series winners are announced at the exhibition
opening. Multimedia winners are announced at the
special multimedia show within the cinema, video
and multimedia program of the Festival. Works
of the finalists and winners of the contest are pub-
lished in the catalogue and on the website of the
Festival.

The Jury
Single Image

1. Alejandro Almaraz, photographer, member
of the organizational committee of Encuentros Abi-
ertos — Festival de la Luz, Buenos Aires, Argentina

2. Gilvan Barreto, photographer, visual artist,
Rio de Janeiro, Brazil

3. Jim Casper, Editor-in-Chief and Publisher
of LensCulture, Amsterdam, the Netherlands

4. Beate Cegielska, Director at Galleri Image,
Aarhus, Denmark

5. Angela Ferreira, Director of Encontros da
Imagem festival, Braga, Portugal

6. Elena Firsova, editor, photo critic, jour-
nalist; Managing Editor of Foto&Video Magazine,
Moscow, Russia

7. Mindaugas Kavaliauskas, curator, con-
sultant, publisher of photography; Founder and
Director of the Kaunas Photo festival, Kaunas,
Lithuania

8. Bohunka Koklesova, art historian, curator,
educator, Bratislava, Slovakia

9. Tatiana Zubkova, photographer, Co-Found-
er and Executive Director of the International Fes-
tival of Photography PhotoVisa, Krasnodar, Russia



Series

1. Andrey Bezukladnikov, Founder and Direc-
tor of Photographer.ru website, Moscow, Russia

2. Carlos Carvalho, curator, editor, journal-
ist, artist, General Coordinator of FestFoto festival
in Porto Alegre, Brasil

3. Veronica Cordeiro, curator, writer, visual
anthropologist, Montevideo, Uruguay

4. Steven Evans, curator, artist, writer, Executive
Director of FotoFest International; Houston, TX, USA

5. Moritz Neumueller, curator, educator, art
historian, art manager, Director of the Department
of Photography at the Istituto Europeo di Design
(IED) in Madrid, Spain

6.Joaquim Paiva, photographer, photography
collector, curator, Rio de Janeiro, Brazil

7. Elena Sukhoveeva and Victor Khmel, art
photographers, teachers; Founders of the Elena
Sukhoveeva and Victor Khmel Photography School,
Krasnodar, Russia

8. Natalia Tarasova, curator of In Support of
Photography in Russia Project of IRIS Foundation;
General Adviser of the International Festival of
Photography PhotoVisa, Moscow Russia

9. Vladimir Vyatkin, photojournalist, educa-
tor at the Lomonosov Moscow State University’s
Journalism Department, Moscow, Russia

Multimedia Project (Media Clip)

1. Boris Eldagsen, visual artist, educator, Ber-
lin, Germany

2. Marina Fomenko, artist, curator, Director
of the International Video Art Festival Now &After,
Moscow, Russia

3. Sergey Karpov, photojournalist, Founder
and Editor-in-Chief of Mediacrowd online project,
Moscow, Russia

The Language of Memory
Contest of photography and photo-based projects

4. Svyatoslav Ponomarev, multimedia artist,
teacher at the Moscow State University of Printing
Arts, Moscow, Russia

5. Frank Rodick, photographic artist, Toron-
to, Canada

6. Vladislav Shchepin, curator, producer of art
and film projects, Art Director of Pilotazh studio,
Producer of PACKSHOT project, Moscow, Russia

7. Fernando Schmitt, photographer, teacher,
independent curator, Porto Alegre, Brazil
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CoBpemeHHas1 KospiMa elle XpaHUT Cjiebl
MIPOLIJIOTO — 3TOXM >KeCTOKOTO OCBOEHMSI Kpas
LeHOoV Xu3Heli MHOruX y3HUKOB ['YJIATa. [IpaB-
[1a, CIe bl 9TY CTPEMUTEIBHO MCYe3aI0T: OT ObIB-
LIMX JIaTepeli ¥ MPUUCKOB A0 Hallero BpeMeHU
JIOLIJI0O coBceM HeMHoro. Ho cama mpupoga oc-
TaeTCs CBUeTeNeM UCTOPUY U TAMSTHUKOM TeM
COTHSIM TBICSIY 3aKJIIOUEHHBIX, KOTOPBIE 3[eCh pa-
60TaMy U yMUpaIn.

HeinemHsis Tparegust KonbiMbel — ee 3amyc-
TeHue. PaspymalTcs He TOIbKO MaMSITHUKU UC-
topuu ['YJIATa, paspyuiaetcst To, YTO ObIJIO TIOC-
TPOEHO B IOCTCTAIMHCKUI nepuog —B 60—70-e
rogpl. OOMH 3a OPYTUMM MCYE3aI0T MOCENKU. 3a
MocjIegHMe TOABI HaceleHue MaragaHCKOi 06-
JIaCTY COKPATUIIOCh Ha [iBE TPETH.

Ho, HecMOTpst Ha Bce coLMabHble NOTPS-
ceHusi XX Beka, Ha BCe TpaBMbI, OCTaBIINeCS Ha
Tesie KonbiMbl, — 3TU MecTa elie XuByT. [IpaBna,
SKUBYT CBOE€J )KM3HbIO — Y BDEMEHU B TEHN.

The first thing we think of when we hear
«Kolymay is the years of the Stalin’s repressions. It
still bears some scars of the past, the age of brutal
development period, costing the lives of thousands
of GULAG prisoners. Though most of the camps
and mines left almost no trace to be seen today,
the nature still vividly remembers the history and
those hundreds of thousands of souls who worked
here and also those who never came back.

Today’s Kolyma suffers mainly from
disrepair and abandonment, as not only the
GULAG’s remnants are fading away but also the
infrastructure built in the 60’s and 70’s gradually
coming to ruin. Settlements and towns fade away
one by one. The population of Magadan region
shrank by two thirds, since the 90’s.

But in spite of all the social shocks of the
20’th century, in spite of all the scars that Kolyma
still bears, Kolyma still lives, but lives it’s own life,
in the shadow of time.






IIpaBUTENbCTBA YIPABJISIOT TOCYLapCTBa-
MU, y PyJsl KOpHopanuit CTOSIT COBEThI AMPEK-
TOPOB, U Jake TpakKHaHCKUe OpraHu3alnuy, Ta-
KJe Kak mpodcoio3sl, paboTalT Mo, KOHTPOJIEM
BBILIECTOS VX YIIPAB/SIOMIMX OPraHOB UJIM TaK
Ha3blBaeMbIX 30HTMUYHBIX KOMIIaHUI. B memMox-
paTuYeckoM OOIIEeCTBe pellleHre MPUHUMAETCS
BCEHAPOJHO MU NOGPOBOJBHO, B YCIOBUSIX TUK-
TaTypbl — MO MPUHYKAeHNI0. Kak 651 TO HU 6BLIO,
3HauMTe/bHAs YacTb Hallell XU3HU 3aBUCUT OT
peleHNii, MPUHATHIX OTAeAbHBIMY JTIOAbMU. YII-
paBJjieHue COIMATbHOM, SKOHOMMUYECKON U T0-
JIUTUYECKO chepaMy COCPeOTOUYEHO B PyKax
HECKOJbKUX JIUII, & MECTO, Te BepIIUTCS UCTO-
pUsI, MOXET OBITh KAK TOPXKECTBEHHBIM, IIPEICTa-
BUTEJIbHBIM ¥ OTKPBITBIM JJISI OOIIEero LOCTyIa,
Tak ¥ CKPOMHBIM, HEIIPYMMETHBIM, TaliHbIM. JTO
M €CTh KOPUZIOPHI BiaacTu. TBOpUYECKYe aMOUIINA
dororpada nmocreneHHO MepPepoCu B IIe/Ib: YCTa-
HOBUTb MECTOHaXOXJeHMe TakKuX IMPOCTPaHCTB
110 BCEMY MMDY, MOOGBIBATh B HUX U cOTOrpa-
dupoBaTh. VIMeHHO 3mech MPUHUMAIOTCS BaXK-
Hble pellleHys 110 COLMaAbHBIM, 3KOHOMMUYECKUM
Y TIOTUTUYECKMM BOIIPOCAM.

States have Governments, Corporations are
steered by a Board of Directors and even organiza-
tions of our civil society — Labour Unions for ex-
ample — function in conjunction with a superor-
dinate governing body or umbrella organization.
Should decisions be made publicly or voluntarily
as in Democracies or taken in a constrained fash-
ion as in Dictatorships: decisions made by indi-
viduals determine a large part of our collective
existence. Our societal, economic and political
leadership or command is in the hands of a few de-
cision makers and the location and place in which
they make their decisions may be pompous, repre-
sentative and publicly accessible, and sometimes
small, inconspicuous and covert. In any case they
are Corridors of Power. An artistic ambition grad-
ually crystallized into an objective: to locate, fre-
quent and portray such spaces worldwide; rooms
in which significant decisions regarding societal,
economic and political concerns are taken.






ITosiBeka Ha3ag Havyajaach BoiiHa ¢ CIIIA. Ye-
pe3 mecsiTh ieT HapomHasi apmusi BbeTHaMma mo6e-
auia B cpakeHuy 3a CaiiroH u BbIUrpasia BOWHY,
a ThICSIUY BeT€PaHOB BEPHYJINCH B DOJHBIE IepeB-
HY U TOMBITAAUCh HAYaTh HOBYIO kKM3Hb. Cerop-
HSI B OHOM TOJIbKO X103, TOPOZe B IIeHTPaJbHO
yacTy BbeTHaMa, rae B TOJbI BOVHBI IIJIX SK€CTO-
yaiimme 6ou, mpokusaert 25 000 BeTepaHos, 4000
u3 HUX — uHBaaugbl, a 2000 — cranau xepTBaMu
«AreHTa OpaHsa». (<AreHT OpaHX» — Ha3BaHUe
cvecu nedoMaHTOB U TepOUIIMA0B CUMHTETHYEC-
KOTO MpouCXoXaeHus. [I[puMeHsics aMepuKaH-
CKOIl apmmueit BO BbeTHamcKoil BoiiHe. — [Ipum.
nep.) OTU JNIOOY CTAJKUBAKTCSI C MHOXECTBOM
po6JieM B MONBITKAX HAMALUTH XU3Hb CO CBOU-
My ceMbsiMu. [To daxkTy, MHOrMe BeTepaHbI Jaxe
He yCIleJau B CBOE BpeMs XKeHUThCsl. OOIIecTBO
MIPUBETCTBOBAJIO MX KaK repoeB, B YaCTHOCTU
B CeBepHOM BreTHame. B IOkHOM ke meia 06CTo-
SI7IVi IHAYe B CBSI3U C AJIUTEIbHBIM IPUCYTCTBUEM
apmuu CIIA Ha TeppuTopuu ctpaHbl. CeMbyu Be-
TepaHoB lOkHOTr0 BheTHaMa 60sIMCh BO3ME3 IS,
HO CITYCTA rogbl CUTYallusI USMEHUJIAaCb Y BHOBDb
pouapuicss mup. CerogHs, IO MNPOLIECTBUU
40 neT, IpPOMAacTb COMKHYJIACh, U JIOAU 06beaU-
HuUAuCh. [lepen HAPOLOM TaK>Ke CTOsJIA elle OgHA
3ajayva: [IPeofoJieTb COLMabHble MOC/IeACTBUS
BOJIHBI (1IeJIble PajioHbl ¥ JepeBHM GbLIN paspy-
meHbl). OHA TOBJAMSIIA HE TOJBKO HA CO3HAHMe,
HO U Ha 6JIarOCOCTOSIHME JIIOJIel, KOTOPBIM MPU-
LIJIOCh CAMOCTOSITEJIbHO 3apabaThIiBaTh Ha KU3Hb
B [TOCJIEBOEHHbBIE r0IbI 6e3 MO JePXKKM CO CTOPO-
HBI TOCYAapCcTBa. Bo BpeMs ciry>k6b1 OyayIne Be-
TepaHbI CJIeA0BAIY HETJIACHOMY ITPaBUITY SKU3HU:
«CpaxkaTbC 3a MI0[el M yMUPaATh 3a JII0Aei».

Fifty years ago it began the war against USA.
Forty years ago, with the conquest of Saigon the
North, Vietnamese Army won the war and thou-
sands of veterans came back to their villages try-
ing to start a new life. Today, just in Hue (Central
Vietnam) which was one of the more hit part of the
country by the fighting, close to the DMZ zone,
there were settled 25.000 veterans, 4.000 of them
are invalid and 2.000 victims of the Agent Orange.
They have a lot of problems to solve, as how to
build a new life with their families. In fact, many
veterans didn’t get married at that time. The entire
community welcomed them as heroes, in particu-
lar North Vietnamese, while in the south the situ-
ation was different because of the long presence of
the American Army there. South Veteran’s Fami-
lies were scared of the revenges but after some
years the situation was changed and the harmony
was established again. Today, after 40 years, there
are no longer distances and they live all together.
Another issue was how to solve the social conse-
quences of the war (destruction of the territory,
villages, structures), both mental and economic
because after the war, the government stopped to
help them so, they’ll start to gain money by them-
selves. During their service, the veterans had a
code of life: “Fight for people, die for people.”






IMocne paspymmTenpHoro TavidyHa XaiisH
60 GUINIIIIMHCKUX CeMei, OCTaBIINCh 6€3 KPbIIIN
HaJl TOJIOBOI M CPEJCTB K CYIECTBOBAHUIO, ObLIN
BBIHY3KZIEHBI TIOCEJIUThCS B TIOPbME MPOBUHIUK
JletiTe. OKOJIO rOfia OHYM IPOBEJY PSILOM CO CBOMMMU
POICTBEHHMKAMMU, JIUIIEHHBIMYM CBOOOIbI TIO 0OBU-
HEHMIO B M3HACUJIOBAHUM WM youiicTBe. S momy-
YWJI TOCTYII B TIOPbMY U YOEIWUIICS, YTO CEMbU ITPO-
IOJIKAJIM SKUTh TaM Y 10 ITPOIIECTBUM 6 MECSIIIEB.

IocTpamaBuie OT TaipyHa [OKUHYIU
TIOPbMY TIOCJIE ChEMKM CEPUM, HO UX Cymbba MHe
HeusBecTHa. §I 3aymascs, KaKoe MecTo 3TV JIIOIN
M UX TIOPTPeThI 3aHMMAIOT B MOE€i CO6CTBEHHOI
>KM3HU. [leyasbHO, YTO HOBOCTM, MTHOBEHHO pas3-
JIETeBIINCh, HEeM36eKHO 3a6bhIBalOTCS, a GoTorpa-
(un ocemaioT B apXuBax.

B 2015 romy c momompio Mo Pamm u3
douma Penumbra Foundation u dbortorpacda JInsst
DpMaJiex s BOCKPECUJ CBOK CEPUIO M CO3Hal U3
MUCXOAHBIX HMU@POBLIX (aitioB YHUKAIbHbIE aM-
6potunsl (pororpadum Ha CTEKIE), MUCIOIb3YS
MOKPOKOJIJIOAVIOHHBIV mpoiecc. Bcé B 3Toi cepun
TOKPBITO 3aBECOV TalHBI: OT XYAOKECTBEHHOTO

penieHus 10 MecTa CbeMKU. JIJIs1 ToATmceit K hoTo-
rpadusam s Tofgo06pas TpaagUIMOHHbIe QUIIUIIITIH-
CKMe 3aragKu — OHU BBITJIAASAT KaK CTPOKU U3 CTU-
XOTBOPEHMI! U IIPEICTABISIIOT COO0I BOMIPOCHI MU
YTBEPKIEHMsI, Ha KOTOpbIE HEJIb3sl OTBETUTh He
pasmyMmbiBasi. SI BRIOpA MOAXOM, KOTOPBI YBOLUT
OT HOCTaJIIMYECKMX BOCIIOMVHAHWU U TIO3BOJISIET
MOSYePKHYTh XPYNKOCTh 3TUX Ha MEePBbIi B3I,
MPaBIMBbIX TIOPTPETOB M PACCKa3aTh O TOM 60Jie3-
HEHHOM MOMEHTE B SKU3HMU JIIOJEIA.

Following Typhoon Haiyan, 60 Filipino fami-
lies were forced to move into Leyte Provincial Jail
after being left homeless and destitute. For close to
a year, they lived alongside their incarcerated rela-
tives, some of whom were accused of rape and hom-
icide. I gained access to the prison and verified that
families continued to live in the jail after 6 months.

Since this series was shot, the families have
long since left the jail, but their fates are unknown
to me. I began to question where these people and
these portraits fit into my own life as a result. It dis-
turbed me how quickly news breaks and inevitably
disappears while one’s images remain interred in
the archive.

In 2015, I resurrected this series by creating
one-of-a-kind ambrotypes (photographs on glass)
using the 19th century wet-plate collodion process
out of my original digital files with the help of Molly
Rapp of The Penumbra Foundation and photogra-
pher, Lisa Elmaleh.

Everything about this series is obscure from
the aesthetic to the location itself. The captions are
traditional Filipino riddles that I’ve collected and
view as parts of a poem. They present questions or
statements with no immediate answer.

As opposed to an exercise engaging in nos-
talgia, my decisions emerged from a need to conse-
crate and imbue these seemingly direct images of
Filipino faces with the fragility and unseen idiosyn-
crasies of that traumatic moment in time.



IlieMeHa rPOBAHTPOB 1 AaCCUHMGOTHOB MTPO-
SKMBAIOT Ha TEPPUTOPUY MJIOWAABI0 2 626,415 km?
B MHAeNCcKoV pe3epBanuu ®oprt-benkHarm, pacmno-
JIo)keHHOV B mtaTte MonTtaHa, CIIIA. Coc/iaHHBIE
B pesepBanuio B 1851 rogy, MCTOPUUECKU Bpak-
ILylolIye TieMeHa CTOIKHYINCh ¢ Heo6X0aMMOoC-
ThIO MPOXMBAHMUSI HA OLHON 3emMyie KaK eJUHCT-
BEHHbIM CIIOCOGOM COXPaHMUTh CBOIO OOraTyio
KYJIbTYDPY U UCTOPUIO.

Hemernkuit potorpad @enukc dboH gep Oc-
TeH puKCUpyeT Ha IJIEHKY 6/1arOpOIHYI0 KPacoTy
M KYJIbTYPHYIO TPAAUIINI0 KOPEHHBIX aMepuKaH-
1IeB — 00pa3 XM3HM, HEBEJOMbIit MHOTUM. Cepust
MPOLYMaHHBIX IO Mejoyeii HaTIPMOPTOB, IIOPT-
PEeTOB U Ieji3akeli IpeaiaraeT B3IJASHYTb U3HYT-
P Ha KYJbTYypy 3TUX IIJIeMEH ¥ HaTaJIKMBaeT Ha
pasMbIIJIEHUs] O TOM, KaK ObIT COOGIIEeCTBa Ie-
perieTaeTcsi C COBpeMeHHbIMU peanusimu. PoTo-
rpad M3SIIHO CMEeNaeT aKIeHT Ha IeiCTBUTEIb-
HOCTb, B KOTODPOI1 JII0AY, IOJaB/IeHHbIEe HUIIETOM
M OTCYTCTBMEM BO3MOXKHOCTEN, Cpa’kalTcs 3a
COXpaHeH)e BeJVKOro Hacjaeays U KyJAbTYPbI.

The Gros Ventre and Assiniboine tribes
inhabit 2.626,415 square kilometres of the Fort
Belknap Indian Reservation in Montana, USA.
Forced into the reservation in 1851 these historic
enemies face the compromise of living together
as the only solution to maintain their rich culture
and history.

German photographer Felix von der Osten’s
portraits of the tribes capture the beautiful no-
bility and tradition of Native American culture,
a lifestyle that remains unknown to many. The se-
lection of carefully composed still lifes, portraits
and landscapes build up an insight into the tribal
culture with the attentive depictions allowing for
the reflection upon the similarities between this
community and modern ways of life, as well as
the differences. Von der Osten’s subtle aesthetic
choices direct emphasis to the reality of poverty
and lack of opportunity pushing this community
further into oppression, in sharp contrast with the
empowering heritage and culture that they fight
to keep alive.



B ocHOBe Moeii pabOThI JIEXKUT Ues MOTEPU
ce6s1: oT MeTahu3UKY K TejiecHocT. PoTorpadu-
pysl HOUbIO, S M3yuyalo Impejesibl BO3MOXHOCTe
u300paxkeHns. I He MCCAeRYI0 UCTOPUIO, Mec-
TO WM OTHENbHYIO JIMYHOCTb, HO 3aXBaTbIBalo
¥ TpaHCHOPMUPYIO OKPYKAILYIO AeCTBUTEb-
HOCTb, YTOObI HapMUCOBaTh PeaabHOCTh 3a IIpe-
[leJlaMy BpeMEHM U IIPOCTPAHCTBa — M3 06J1acTu
6ecco3HaTtesnbHOrO. [I03TOMY MO0 pabOTy CIIOXK-
HO OTHECTM K TO¥ MV MHO 1IKoJie poTorpadum.

Kak repoii ['éte, ®aycT, 51 MbITAl0Ch MOCTUT-
HYTb «BCEJIEHHOV BHYTPEHHIOKO CBSI3b» (TI€PEBO],
bopuca Ilactepnaka.—Ilpum. nep.), co3paBas
1306pakeHus, HeJJOCTYIIHbIE PAa3yMy M MOOYXK-
Jaolye 3puUTesist 06PaTUTHCSI K CBOMM MBIC/ISIM
U YyBCTBaM.

He mpubGerags K 0COGBIM YXUIIPEHUSIM
u uudpoBeiM sdderTamM, S COUETA MPUEMBI
YAUYHOM U TIOCTAHOBOYHOV CHhEeMKM M CO3[aI0
HeUTO CpefHee MeXAYy XKUBOMUCHIO, GUIbMOM
¥ TeaTpoM. DTO CBOJCTBO OTPa>keHO U B CIIOCO-
6e MpeAcTaBIeHUSI MOMX PabGOT: MHCTAUIISIUK
YUMTBHIBAIOT YCJOBMSI MPOCTPAHCTBA, B KOTO-

poM doTtorpaduu nmpencTaT Mepen Mmy6anKoi,
a pasJIMyHble CPeICTBA: OT IJIAKATOB JI0 BUIEOTI-
POEKI[Mif — IOMOTaloT CO3/aTh OMbIT, B KOTOPOM
peasbHOCTh CTAHOBUTCS TEPEMEHYMBOI U HEOI-
HO3HAYHOI.

My work revolves around the idea of los-
ing yourself, from the metaphysical to the erotic.
I photograph at night to explore the limits of de-
piction. Rather than exploring stories, a place or
a person, I hijack and transform the external real-
ity, to paint a reality beyond time and space: that
of the unconscious. Working in this paradoxical
way, people have difficulties in attributing me
to a school of photography.

Like Goethe’s Faust, I pursue “whatever
holds the world together in its inmost folds” to
create pictures that are inaccessible to the rational
mind, compelling the viewer to turn to their own
memories and feelings.

Without excessive materials or dig-
ital effects, I combine the techniques of
street and staged photography to create
images that sit between painting, film
and theatre. Transferring this quality to
the presentation of my work, I create site-
specific installations using a variety of
formats from wallpaper to video to create
an experience in which reality becomes
fluid and visitors



Vctopust ObIBIIMX (PAHIY3CKUX KOJOHMIA
KpaiiHe HEOLHO3HA4Ha. [1J11 MHOTUX )KUTeJIeil COB-
peMeHHOVi ®paHLUM Ta 9MOXa — CIOXKHAs TeMa;
Mbl IIOC/I€[0BATENbHO 3aBOEBBIBAIM ¥ IPUCBAU-
Bas uyskue 3emin ot KBeb6eka no Kapmbckmx ocT-
poBoB, oT CeBepHoit Abpukru go Muaum u Kuras,
HO BpeMeHa MMIIePCKIX aMOUIIMii OCTAIUCh B IIPO-
LIJIOM ¥ CErOAHS BOCIIPMHMMAIOTCS He MHaue Kak
110x0. OgHaKo KOJIOHMAIbHAS 3110Xa y>Ke co3pena
IJISI MCTOPUYECKMX II0BECTBOBAHUIA, MpemaHuit
00 OTBaskHBIX MYKUMHAX M KeHIIMHAX, KOTOpPbIe
OTIPAaBJISIIUCh B HeM3BeJaHHbIE AAjM, TIJIbUIA HA
JIPYTOit Kpail cBeTa B MOMCKAX yAauu U CBOGOJIBDI,
HOBOI1 )KM3HY, HOBOT'O CBETa.

Ta couyanpbHasi ¥ TOAMUTHYECKAs] 3pa yke
MPOIIA, HO OYeBMIHbIE JOKA3aTebCTBa hpaHITy3-
CKOro IpUCYTCTBYUS HUKYJA He Jenuchb. B ropogax
ot Kaca6nauku u ITynydeppu no lllanxas, Ha Maza-
rackape, B IepeBHs1X KaM6GOoIK1 OCTaINCh 3TaHNS,
CKPOMHBIE U/ BeIMYeCTBEHHbIe, Pa3HOI CTeleHU
obBermrasioctu. Jake 3TM OCTAaHKM HABOIST Ha
pasMbliuieHNsl. OrpaHnyeHus], CBsiI3aHHbIe C K-
MaTOM, a TAaK>Ke HOBble, HeTUIIMYHbIe 1151 DpaHumumu
MaTepuabl CTUMYIMPOBaAU GPaHIy3CKUX apXi-
TEKTOPOB U MHKEHEPOB, UepIaBIlIX BAOXHOBEHNE
B KOJIODUTHBIX MECTHBIX IOCTPO¥iKax; BAAIU OT
POJHOTO OMa OHM BBIXOLMJIM 3@ PAMKM IIPUBBIU-
HOTO, TPOOYSI HOBbIE CTUIMCTIYECKYIE TIPVEeMBI.

Ha npoTsbkeHuy MocieIHUX ABYX JIET S I1y-
TEIIeCTBOBA/ IO GBIBUIMM KOJOHUSIM DpaHUNMH,
YyTOOBI 3aMeYaTeTh CIe bl UMIIEPUM U PACCKA3aTh
MCTOPUIO STUX 30aHUIA, YTPATUBILUX IIPEXKHUX XO-
35ieB Iepe], IUIOM HeyMonuMoit ucropuu. Cepus
MpeCcTaBJIeHHbIX (PoTorpaduss —aTo YacTh MOETo
TeKYILero MCCaeA0BaHNsl, IOCBAIIEHHOTO MaMsITI
Y 3aCThIBLIEMY BDEMEHN.

The history of the former French colonies
is nothing if not controversial. For many in contem-
porary France, the entire era is a difficult subject;
the successive conquest of foreign places, the claim-
ing of lands from Quebec to the Caribbean, from
North Africa to India to China, belongs to an era of
imperial ambition that is now discredited or worse.

But the colonial era is also ripe for historical narra-
tive, for tales of adventurous men and women set-
ting out into the unknown, sailing to the other side
of the world, seeking fortune and freedom, a new
life and a new world.

That social and political era is over; but the
visible evidence of French presence persists. In cit-
ies from Casablanca to Pondicherry to Shanghai,
on the island of Madagascar, in the countryside of
Cambodia, there remain buildings both modest and
grand, in varying states of decay. But even the relics
are suggestive. Climatic constraints and local mate-
rials stimulated French architects and engineers, as
did the ever-present inspiration of indigenous and
vernacular buildings; distance from home gave the
architects greater stylistic freedom and range.

For the past couple of years I have been
traveling to the former colonies of France to docu-
ment the relics, to tell the diverse stories of con-
structions that have been, in a sense, orphaned
by history. This series of photographs, a portion
of which is presented here, is part of my ongoing ex-
ploration of memory and suspended time.
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Zopoza.

3uma.

Ilycmoma.

ITycmoma noznomuJna éce, 4umo K020a-mo umeso
3HaueHue. [Tstmaroce dymams o «dopoze». U He mozy. 5
nonHocmeto onycmouwieH. I1o200a— eduHcmeeHHoe, 4mo
eneuem merns myoa. Obpasel 6empa u cHezd, 8CNbIUKU
om gomokameppl Ha Gepezy He Oatom ycHymb. MeHs
Cmpawium 603MO}CHOCMb NPOBecmu HEeCKObKO OHell
8 MbIC/IX 0 Heli: makum u 6ydem Banmuiickoe mope.
Moe Banmutickoe Mope. A 8e0b 8ce M02710 OblMb UHAYE.

«3bI0b» — 3TO UCTOPUS O PACCTABAHUY U He-
BO3MOXHOCTM TIPUMMPUTBCS C OLMHOYECTBOM.
O HaBSI3UMBBIX OTrOJIOCKaxX Ipouuioro. CHayvaia
s1 XOTeJI CeJIaTh JOKYMEeHTAIbHbIN TPOeKT o Bas-
TUickom Mmope. CoCcTaBuJI IJIaH, OTMETHJ/I Ha KapTe
MecCTa, KOTOpble X0uy IoceTuTh. PaHblile s myTe-
1IecTBoBaJj o banTuke co cBoeii AeBYIIKO, a MO-
TOM MBI PaCCTaAUCh. DTO U3MEHMIIO MEHS, U 51 y3Ke
He MOT IIPOJI0JIKATh paboTy HaJ TPOEKTOM, KaK 13-
HavyaJIbHO IVIAHMPOBAIL. §I CTay BO3BPALIAThHCS B TE
MecTa, IZie MbI GbIBa/IM BMecTe. BOT Tak 3aKaHUM-
BaeTCs IPOEKT M HauMHaeTCs IMYHAasI ICTOPYSL.

Road.

Winter.

Void.

Void of everything that is important. I am trying
to think about the “road.” I cannot. I am completely
exhausted. All in all, I am going only because of the
weather. The prospect of wind, snow, and my flashes
on the beach did not let me sleep. Besides, I am afraid
of the few days of thinking only about Her, and this way
I will have the Baltic Sea. My Baltic Sea. Instead of.

Swell is a story of a break-up and of unaccepted
loneliness. About memories that we can’t forget. At
first it was supposed to be a documentary project
about the Baltic Sea. A plan was drawn up and the
places to be visited were marked on the map. During
the trips to the Baltic [ was accompanied by my girl-
friend, until the moment of our parting. It changed
me and I was no longer able to continue the project
according to previously designed plan. I started go-
ing back to the places where we were together. Here
the project ends, and a personal story begins.



IMapbioka, Kentykku, CIIA, 2014 rop,

Bnoins peku Oraiio TSSHETCS CTeHa, KOTopas
3alMIIaeT ropoJ OT HaBOgHeHMi. Ee IOKpBIBAIOT
pocmucy, MOBECTBYIOLIME O paHee TUXOW U pas-
MepeHHO} Xu3HU [lagploku: BeIMUeCTBEHHBIN
Bup Teatpa «Kosym6usi», MyCThIHHAS IIIOIIAb
MecTHOro bBpojBes, ylOTHble YJIOUKM M JIOMa,
canpl, CTYAUU U TaJlepey XyIOXKHUKOB — pabo-
Ta 1O BO3POXIEHMIO M BOCCO3LAaHUIO peruoHa
nponosakaercsl. IlepBble HMONBITKYM IO I€pPEX0-
ny ITagbpioku Ha camoobecreueHue ObLIM Mpej-
NpUHAITHL B paiioHe Jloyap TayH. [leiicTBytomias
ImporpaMma rnepecejeHus npeajgaraeT xXymgoXHNU-
KaM JIbTOThI HA MPUOOpPEeTEeHME COOCTBEHHOCTY B
«yBSIIAIOMINX» palioHaX TOPoAa U 06yCTPOICTBO
SKMJIMIL — TaK Ha3bIBaeMBbIX «JOMOB 3a LOJLJIap».
B Bo3HMKIIe) HalMOHAABHO MOJEe/IN UCKYCCTBO
JIEKUT B OCHOBE SKOHOMMYECKOro pa3Butus. Vc-
KYCCTBO — HEOTheMJIeMasl 4YacTh HAUIero obiie-
CTBa, KOTOPYIO ropoxkaHe [1agblOKY UCIOAb3YIOT
IJIS. BO3DOXIEHMSI ropofa M CO3LaHMUSI HOBOM
KU3HU.

Paducah, Kentucky, USA, 2014

The Ohio river surrounded by a flood wall
with historical murals —calm and slow at that
time, a grand view of Columbia Theatre, the Broad-
way Street with few people walking, cosy streets
and houses, gardens, various studios and galler-
ies of artists — efforts to redeem and to re-create
the area continue. Lower Town of Paducah was the
first to pull itself up by its bootstraps. That incen-
tive continues today with the Artist Relocation
Program, which encourages artists to buy city-
owned properties in decaying areas and renovate
them into homes. They are called houses for one
dollar. It has become a national model for using
arts for economic development. Art is essential in
our life, and in Paducah people use art to renovate
the city and to create a new life.



l'epou cepuu —npenopasarent MocCKOBC-
KOr0 TroCyJapCTBEHHOIO yHMBepCUTeTa MMEHU
M. B. JlomoHOCOBa, BCe YYaCTHUKU U BeTepaHbI
Benukoit OrTeuyecTBEHHOW BOVHBI, OTMEYEHbI
roCyJapCTBEHHBIMM HarpajgamMy ¥ IOYETHBIMU
MenansiMmu. HekoTopsle 1O CUX IOp NPENOAAIOT
Y IPUHMUMAIOT aKTUBHOE yJacTye B Xku3Hu MI'Y.

The people portrayed are professors of the
Lomonosov Moscow State University; they are all
participants and veterans of the Great Patriotic
War, honored with awards and medals by the state.
Some of them still teach and take active part in the
life of the University.




TOP kaHysna B JjieTy. Ilociie 06benMHEHUS
TepmaHuM MHOTME BOCTOYHOTEPMAaHCKME CeMbU
MAaccOBO BbIOPACHIBAIM JOMANIHIOW YTBaph B Ha-
JeXXJe Ha TO, UTO MX )KU3Hb M3MEHUTCS B Ty YIIYI0
CTOPOHY.

CrycTsl BecsTh JIeT 9TU MpefMeThl JoMalll-
Hero o6uxofa Momaay B KOJUIEKLIUU CIeIMab-
HBIX My3€€eB, PacCKa3bIBAIOIKX O 6biTe B TZIP. 3T
VHTepbepbl HUKOTLa He BUJIeIN HAaCTOSIIEN X13-
HU. KoT Ha ABaHe — yyyeso, a rocygapCTBEeHHbIe
NpennpusaTus, Korga-To Npou3BoAMBIINE MIPeS-
METbI, KOTOPbI€ Mbl BUOMM HAa CHUMKaAX, y>Ke JaB-
HO 3aKpbuMCh. Ha oTorpadmsax npeacTaBaeHbl
CKOHCTPYMPOBAHHbIE MMPOCTPAHCTBA, B KOTOPBIX
BOCCO3JjaHa 0OMaHYMBO HEMTpaJbHASI KapTUHKA
MPOIILIOTo 6e3 KaKUX-I1Mb60 OPMEHTUPOB, CIIOCO6-
HBIX OCIIOPUTH 06'b€KTUBHOCTH HACTOSIIIETO.

The GDR has become history. After German
reunification, many East German families hoping
for a different, better lifestyle discarded their daily
household items as bulk refuse.

A good decade later, these items are housed
in specially created museums, giving a picture of
everyday life in the GDR. These interiors never saw
any actual living. The cat on the couch is stuffed,
and the state-owned factories that produced all
the things we see depicted have long since ceased
to exist. The photographs are images of construct-
ed spaces, in which a seemingly neutral picture of
the past has been created, with no reference points
in the present to challenge its objectivity.




A noBcTpeuana Maucy Ha huHaje KOHKypca
«lOHag Mucc Bpasunus» B [lanacuo-goc-Cenpoc
B amnpesie 2014 ropa. §I mogounia K JeBOYKE, MbI
mo6onrtanu, u g chororpadupoBasia ee BO3Je Je-
peBa. OHa ckasaja, 4YTO ceifuac IpoCTO CMOTPUT,
Ha6/I0aeT 3a KOHKYPCOM, HO MeUTaeT B OAVH
IpeKpacHbIli AeHb 3aBoeBaTh TUTYJ «Mucc bpa-
3unusi». [loTom s 6ecryiaTHO caesasna ajist Mauchl
nopTd oMo, YTO6bI OHA MOIVIA HAYATh Kapbepy
Mogneny. Mauca 3aperucTpupoBanach Ha Claeny-
o1t KoHKypc «Mucc Can-Ilayny», a 9 ckasana
€eif, YTO X0Tesia ObI TOCMOTPETh HAa KOHKYPC U3-
HYTpPU U CHSITb O HeM pemopTax. [locie aToro
MBI YaCTO BCTpPeYannch, s pororpaduponana ee
pereTunVy, ypoku gedue 1 Bech Mpouecc moj-
roToBku. Yepes mecTb MecsiiieB Manca mobegnia
B HOMMHanuu «lOHas Mucc bpasuaus — TemHo-
koxas kpacaBuna Can-Tlayny» cpemgm 33 mpe-
TeHIEHTOK, a B OKTs10pe 2015 roma oHa mpejacTa-
BUT LITAT B (uHAaMe KOHKypca. [Tobera — 3TO He
MPOCTO A,0KA3aTeJbCTBO €€ TAJIaHTa, 3TO CI0C06
BBDKUTD U IIPEOJOJIETh IPUBBIUHYIO cpeny. Manu-
ca— OJIHa 13 TeX [IeBYIIEK, YTO BHIPOC/IY B HeGIIa-
rONpuUsITHBIX pajiioHax CaH-Ilaysny 1 CTOMKHYJINCH
¢ 6eHOCTBIO, HACUJIMEM, PACU3MOM, TPaBMaMu
¥ pSIgOM IDPYTuUX Iperpaj Ha MyTU K 3J0POBOM
¥ 6JIarOMOTYYHON SKU3HM.

I met Maysa in the final contest from Young
Miss Brazil in Palacio do Cedro (The Cedar Pal-
lace), in April 2014. I approached her, we had a
small talk, I took a picture of her near a tree. She
told me that she was there just checking, having
a look at the contest. Her dream is to became the
Miss Brazil one day. Later I’ve done Maysa’s photo
portfolio for free to help her starting working as a
model. Maysa registered to the next competition
of Miss Sao Paulo and I said that I would love to
know more about the contest and to tell this sto-
ry trough photographs. Since then we started to
gather frequently to photograph her rehearsals,
catwalk lessons and the whole preparation. Six
months later, Maysa was chosen between 33 can-
didates as “Miss Brazil Infant — Sao Paulo Black
Beauty,” and she was named as representer the
state in the grand final in October 2015. Being a
Miss goes far beyond her talent; it’s a way to sur-
vive to her environment, she is among the many
socially young women in disadvantaged commu-
nities in Sao Paulo, facing entrenched poverty,
violence, racism, trauma, and a range of other bar-
riers to health and well-being.



B stom ropy ormeuvaetcs 70-51 TOLOBIIMHA
co mHS ocBoGoxkzaeHwus: ynarepsi OcBeHuum. Mc-
Topuyeckue Qotorpadum 3TOro Mecrta, CBUIE-
TeJIbCTBYIOIIVE O CTPAIIHON Tparenuu, riyboko
OTJIOKMJINCh B NaMsTy 4ejoBeuecTBa. CerogHs
B, OCBeHI[MMa M3MEHMJICS, U ObIBIINIT KOHII-
jlarepb CTaja MeCTOM TYyPUCTUUYECKOTO MaJIOMHU-
yecTtBa. B 1974 roga B razete The New York Times
MOSIBUJIACh CTaThsl MOJ 3arojoBKoM «HeymecT-
Hasi atMocdepa B OcBeHIMMe», TOBECTBYIOMIAS
0 TOM, KaK THeTyllee YyBCTBO y)Xaca, HeKOrga
LlapuBIliee B jarepe, BBITECHSETCS ITPa3aHbIM JII0-
GOMBITCTBOM U CYBEHMPHBIMMU JaBKamu. CIyCTst
41 rop mocse my6aAMKany Mbl TOIIIN €IIe [aib-
nie. Tereph B HallleM apceHasie COLCeTH, X3UITeru
Vi CpeICTBa reosioKany. Ml 3arpyskaem B MUHTED-
HeT HeBOOOpa3yuMoe KOJMYEeCTBO (DOTOK, UTOOBI
3auKcMpoOBaTh CBOE MPUCYTCTBYUE TaM, Te IIPO-
MCXOLU/IM caMble MpauHble 3MM304bl UeJIoBeyec-
Koii mctopumn. Heyskenu mociie 70 1eT cBO60OIbI MbI
3a0BIIM Y3KaChI XOJIOKOCTA U [TIepeCcTaay IOHUMAaTh
Ba’KHOCTb 3TOTO MeCTa, IIPUPABHSB ero K diide-
neBoit 6anrHe u Konuseio? Heyskenu paspbiB MeX-
Iy TIOKOJIEHUSIMM TIOCTEIIEHHO COTPeT TeMHOe
MPOLIJIOe 13 MaMSITH JI0 IIOJTHOTO MCYe3HOBEHU?

This year marks the 70th anniversary of
liberation of the Auschwitz camp. Historic photo-
graphs of this place, which show the horrific trag-
edy, should be deeply embedded in the awareness
of mankind. Nowadays Auschwitz has changed its
appearance, becoming a touristic destination. In
1974, The New York Times published an article “At
Auschwitz, a Discordant Atmosphere of Tourism”
which expressed observations on the diminishing
horror of the camp replaced by souvenir stands and
leisure atmosphere. 41 years after this write-up, we
went further, geared with social media, hashtags
and geolocation, sending an extensive amount of
instant postcards, imposing our presence on one
of the darkest episodes in the humankind. Did 70

years of freedom erase the horror, weakened the
understanding of the importance of this place, po-
sitioning it somewhere in between the Eiffel Tow-
er and the Coliseum? Will generation gap slowly
dissolve the weight of the dark past until it fades
away?



CoseHble KpUCTaIbl ouepTanuii. Becdop- Salt crystals of outlines. Shapless, fretted.
MeHHOe, M3bedeHHoe. TJaeHHbIe IMOMBbITKM, MO- Smouldered attempts, moleculs decay leaving faint
JIEKYJIBI PAacIaJaloTCsl, OCTABJISASI GJIEKJIbIE MATHA spots of emotions. Phantoms without faces and
sMouuii. BugeHne 6e3 auil 1 MMeH. JIerus. names. Elegy.






BocrmoMyHaHMS KaK TAKOBbIE SIBISIIOTCS] He
TOJIBKO BCELIEJIO0 CYy6bEeKTUBHBIM, HO ¥ B BbICLIE
CTeIleHY XPYyIKMUM II0Ka3aTeyneM. To ke camoe
OTHOCUTCS U K HallleMy IIpeICTaBJIeHUIO O CAMUX
ce6e. OgHO GopMUpYeT M OmpejesseT APYroe,
¥ Hao60pOT. I Pa3MBbIIIJISIIO O TOXWUIIBIX JIOASX,
KOTOpBIe He IIOMHSIT MHOTOTO M3 TOTO, YTO He OT-
HOCUTCS K HACTOSIIIeMY MOMEHTY, ¥ 3[1eCh BO3HU-
KaeT paBI/ITeJIbeIﬁ KOHTpPACT C OOJIT'MMM rogaMmu
TMPOKUTOM >KM3HU, KOTOPbIE IPEAIIeCTBOBAJIN
TaKOMYy MOMEHTY.

YT0 MOKHO CKa3aTh O TMYHOCTU ITON JKEH-
myHbI? KOHEeYHO, ee Tekylee BOCIIPUSITIE CAMO
ce6s1 He JaeT TOYHOrO OTBeTa HAa 3TOT BOIPOC.
Kak n OTCYTCTBUE Y HEE ITaMATHN.

OpHako, MOKa [Jpyrue JIOAM TOMHST ee
U [eNSITCSI BOCIIOMMHAHUSIMY O Heil, Mbl MOKEM
COCTaBUTH TOpa3no 6oJiee aeKBaTHOE U JOCTO-
BEpHOe MpeJCTaBIeHMe O TMYHOCTH U XapaKTe-
pe 3TOil )XeHIIVHbI, 00PAaTUTh BHUMAHUE U TIPO-
JIUTh CBET HA HEIOCTAaTKM, CO34aTh OCHOBY IJISI
pa3MbIIIEHMST O BOIIpocax co3HaHus. Korga Mbl
TMIOMHMM, MBI MOXEM HEeIUTHCSI BOCIIOMUHAHMSI-
mu. TakuM 06pa3oM, BOCIIOMMHAHWSI, HECMOTPSI
Ha X CyObEKTUBHOCTb, MOTYT OOBEKTUBHO OII-
penensaTh Hallly XU3Hb.

Memories as such not just are a fundamen-
tally subjective, but also a remarkably fragile
symptom. The same holds to be true for our self-
conception. Both shape and define one another.
I am thinking here of elderly people, who can’t
remember much before the present moment. This
stands in harsh contrast to the long life lived lead-
ing to that moment.

What can be said about the identity of that
woman? Surely, her present self-concept does not
provide for a fair assessment on that question. Nei-
ther can her lack of memory.

However, as other people have memories
on her, and these can be gathered and shared,
it is possible to perceive her personality and her
identity in a much more proper and adequate way.
Pointing out and illuminating flaws, giving a bet-
ter framework to think about consciousness issues.
In the state of remembering, it is possible to share
one’s memories. Thus, memories, despite being
subjective, have the power to define our live in an
objective way.






BeuHoCTH nMCbMa: JTI06MMBIN IIBET

B oTTeHKax ceporo HapUCcoOBaJI JOXIb.
OT 3eMM POCTOK TSTHETCS

BBBICH, K FOJIy6OMY HEGY.

LiBeTyIue Tpassl, 60JBINOI TO6GET
He cpaBaiics, 6713Ke K TOJTYHOUN
JIerox ¥ Har — MIeNIb — YeJI0BeK

B 6ycax BCcTpeuaThb paccBeT.

Letters of eternity: the favourite colour
Has painted rain over the hues of grey.
From the earth, a green shoot is rising
Up, to the blue sky.

Blossoming grasses, a large sprout,

Don’t give up: closer to midnight—

Easy your step, with only a necklace on—
You, a man, are striding towards the sunrise.

IlepeBon: ViBan CokoJOB /
Translated by Ivan Sokolov
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[lo muenuto JlakaHa, onycmouleHue BO3HU-
KaeT 13 0GeCKOHEYHO! MOTPeOGHOCTU B JII06BHU,
M 3Ta MOTPEe6GHOCTh HABCErAa MPUBS3bIBAET Je-
BOUKY K MaTepy, He IO3BOJISISI CTATh XKEHLIMHOIA.
Matp ¥ DoYb CUIST HAPOTUB 3epKana ['m3en-
Ja (3epkano I'msesia — CcTekJIO, KOTOpOe C Of-
HOVi CTODOHBI BBIIVIIAUT KakK 3epKajo, a C gpy-
ro¥i — Kaxk cTekyo. — [Ipum. nep.), otorpad cTout
C IpYToii CTOPOHBI U JejlaeT CHUMOK. Mbl mpu-
BBIKJIX BULIETD B 3€pKajie CBOe OTPaskeHue, HO UYTO
MIPOUCXOAUT, KOTLAa B OTPa’k€eHUM IOSIBISETCS
Ipyroii uejioBek? MaThb U J0Yb B MOMEHT 0CO0071
6/1M30CTH, B TO XK€ BPEMSI Ha MX JIUI[aX — BbICLIAS
CTelleHb OTUYYXAeHHOoCcTU. Korga-To 3epkaso Io-
Kasanao, 4YTo Mbl pasHble. Co BpeMeHeM pa3HU-
1la CTUpaeTcsl, U OAMH YeJOBeK IpeBpaliaeTcs
B IPYTOro.

For Jacques Lacan, the ravage originates from
an endless request for love, which makes it impos-
sible for the girl to detach herself from her mother
and become a woman. Mother and daughter sit in
front of a two-way mirror, through which they are
photographed. If the mirror itself is the artifice
that returns my own image to myself, then, what
happens when I look in the mirror and find the im-
age of the other? The mother’s face, the daughter’s
face, instances of an overwhelming intimacy, also
acquires the highest degree of foreignness. If one
day the mirror brought us confirmation of our dif-
ferences, today it mends the tear, transforming
part of one body into another.



Kanas. Buorpadwist BOmbI Kak MCTOPWMSI HAIIVI.

Ioctpoennsiit B 1937 ropgy Kanan umeHu
MockBbl coeguamMa MockBy-peky u Boary, cnacs
CTOJINITY OT 06€3BOXKMBAHMS ¥ OTKPBIB €J1 BBIXOT,
K natu mopsm. 3akiaioueHHble ['YJIATa, mepe-
6poureHHble ¢ BenomopkaHana B IToIMOCKOBbe
Ha OuepefHYI0 «CTPOIKY BeKa», paboTaiu Bpyu-
HYI0, IPAKTUYECKM 6e3 TEXHUKMU, B XOJIOZ, U CHET,
a JXWIM B ChIpbIX 6Gapakax JIMUTpOBJara, OCT-
POEHHBIX BJ0JIb BOAbL. TOIBKO 10 OGUIMATbHBIM
IAaHHBIM 371eCh 1oru6/0 okoJso 23 000 yesioBek.

Te, KTO yliesies Ha CTPOJiKe, ObIM paccTpe-
JISIHBL B aBrycre 1937-ro BMecTe ¢ pyKOBOJCTBOM
jlarepsi 10 06BMHEHMIO B TIOMBITKE FOCYIapCTBEH-
HOTO INepeBOpoTa. IIoUTK Bce ITOKYMEHTHI GbLIN
TaK>Xe yHMUUTOXeHbl. He ocTanoch Huuero, Kpome
BoJbI. Ho He TOJILKO JII0/Iei MOIJIOTU/T KaHal — MU3-
MeHMIach ¥ MeCTHas Teorpacdusi: Liesble jeca, Je-
peBHM, ceJsia ¥ He6OJIbIINe PEUKM OKa3ajauCh MO
Bozoi. Bonee 100 fepeBeHb MOJTHOCTHIO MJIN YaC-
TUYHO [lepeexajy Ha HOBble MeCTa MU MCUYEe3JIN.
Tenepb Ha X MeCTe BOAOXPaHMUINILA.

Jra KpaTkasi 6uorpadusi peku mnepekauKa-
eTcs ¢ ucTopueir MOCKBBI M BCeil HALlMM: Pacro-
3aHKe reorpaduy ¥ MMIIEPCKUX aMOUIIUIA, IPO-
6J1eMBbI ITepeHaceIeHHOTO TOPOa, HIPAMbI BOIHBI
U Tparmyeckoe Hacjaeznye pernpeccuii.

S moBTOpMIIa Iy Th Bosiryt — n3 [TlyOHbI, uepes
LITI03bI, MOCTBI ¥ BOOOXPaHWINILA, B MOCKBY-pe-
KY B paiioHe CTpOTMHO, YTO6BI 3aUKCUPOBATH X0
peku U uctopuu. Boga njsa MeHs BBICTyIaeT Kak
CMHOHMM BpeMeHM — OHa MOIJIONIAeT, CKPbIBaeT,
MCKa’kaeT, IpsiveT Ha JHO. DTOT IPOEKT — MOIBIT-
Ka yCTUTDb KPYTU 10 BOZE.

History channel. Biography of a waterway,
story of a nation.

The Moscow Canal was built to connect the
Moscow River with the Volga River. In the 1930s,
it helped to deal with the shortage of water in
Moscow. Now it delivers more than 60 percent of
the drinking and industrial water to the city of
Moscow. During the Second World War, when the
Nazis came close to the canal, water was flushed
through the dam and locks were blown up by So-
viet soldiers to stop the passage of the Germans.
The canal (128 km in length) was constructed
from 1932 to 1937 by GULAG prisoners. During the
process, more than 23.000 prisoners died.

This short biography of the river echoes the
history of Moscow and the whole nation: sprawling
geography and imperial ambitions, an overpopu-
lated city, the scars of war and a tragic heritage of
repression. I repeated the way of the Volga — from
Dubna, through the locks, bridges and reservoirs
to the Moscow river in Strogino, to fix the flow of
the river and history. In the wake of the northern
spring, life by the water is quiet. Time passes like
the flow of the river. I am trying to make ripples on
the surface of water.




JIuBHEBbIE AOXIM He IpeKpallaauch He-
CKOJIbKO Hegesb. Bbll cuAbHBIV TyMaH. Takoi,
YTO TPYAHO ObLIO MATHU. [lopora Obla 3HAKO-
Ma, HO TaMm, I[le paHblie Obla Cylla, BCe OBIIO
B BOZE... BIpYT OH OKa3ajics MpsiMo Mepeio MHOIA,
BO3HMK, KakK MpU3paK, U3 HeoTKyAa. Ero ouepra-
HUSI HallOMMHAJM TO Ji KOPabJib, TO JIM IIJIBIBY-
muit ;oM. OH TIOTePsiI CBOIO MPSIMYI0 GYHKI[MIO,
CBSI3b C PeaJbHOCTBIO ¥ MOTOMY CTaJl TIOXOX Ha
KaKoOi-TO CIOppeaJuCTUUECKUii 06BEKT, CMMBOJI
XPYIKOCTM, BDEMEHHOCTM HAIIIero ObITHSI.

Torrential rains did not stop for several
weeks. It was thick fog. So thick that it was difficult
to go. The road was familiar, but where there once
was land, there was water... Suddenly, he was in
front of me, appeared like a Ghost out of nowhere.
Its shape looked like a ship or floating home. It had
lost its direct functions, its contact with reality
and therefore had become like some kind of sur-
realist object, a symbol of fragility, temporality of
our existence.




®oTtorpadun, U3BIEUEHHbIE U3 CEMEIHOTO
apxuBa, yTPauMBaOT 3HAYMMOCTH JIMUHYIO 1 06-
palamTcs K MaMATH IOKOJEHUM, pacTIruBas
MOMEHT BO BpeMEHU. be3 MPUBBIYHOTO KOHTEKC-
Ta B 3TUX CHUMKAX IOSBIISIETCS HEKAS UYKePOJI-
HOCTb ¥ OTCTPAHEHHOCTh. I MaHUTYIUPYIO Go-
TorpadusIMM 13 apXMBOB MOEJi CEMbI B TIOMBITKE
«OXUBUTH» MIPEACTABIEHHBIX [€POEB U COOBITHUS.
MHe MHTEpPEecHO, YTO MPOM3OILIO A0 ¥ TOCHIe
ChEMK.

Switched from private document to folk
memory, archival photographs allow precise mo-
ment to last. Taking this photographs out of the
original context leads to the situation when they
became foreign and remote. By manipulating pho-
tographs from my family archives I am trying to
vitalize the characters and scenes presented on
them. I am interested in what happened before or
after the photographs were taken.




JIBUrasicb B CTOPOHY CBOEro CIIOKOIHOTO,
HO MMUCTMUYECKOTO OLLYLIeHUS XXMU3HU, AJIeKCaHP
MacieHUIIbIH yCIleBaeT 3aMeTUTb Ty HOBYIO,
B CMJIy CBO€/i HEBOCTPE6GOBAHHOCTU B KYJIBTYDE,
CHCTEeMY CMOTPOBBIX IIJIOIIAJOK, KOTOpasl [Haer
BO3MOXXHOCTb CO3PETh HEOOBIYHOM ONTHUKE, IIPO-
SIBJISIIONIEN, TaK Ha3bIBaeMylo, TUXYIO He3aMeT-
HYIO XKM3Hb. DTa He3aMeueHHas, HEIPOCMOTpEeH-
Has momyac mepudepus XU3HU, MPONYIIeHHbIE
BO3MOXXHOCTY, HeNpUMeTHble y4YacTKY Hallero
001Iero CymecTBOBaHMS, HEAKTUBU3MPOBAHHbBIE
Y HeaHTaXXMPOBAHHbIE COLIMOKYJIBTYPHBIM ITPOCT-
paHcTBOM. OHU, C OTHOM CTOPOHBI, HE COCTABJISIOT
KOHTEKCT, IMOTOMY YTO MPUCYIIY JTIOO0MY TUITY
YeJI0BEYECKOTO OOIIEKUTHSI, & C IPYTO¥i CTOPOHBI,
He SBJSIOTCS 3HaKaMM U MMpUMeTaMM BpeMeHM.
W BOT MMEHHO C 3TUMU yIIYLIEeHHbIMM HYJIeBbIMU
30HaMM ObITHS U paboTaeT AmekcaHap MacaeHn-
IIbIH, B HMX OH BCMATPUBAETCS, B HUX (GOPMUPY-
eTCsl KOHIENT ero XyJoXKeCTBEHHO! CTpaTerumu,
¥ C HUMM OH BMPTYO3HO paboTaeT Kak XYAOXKHUK,
MPUCTYNAs K TPYLY OBeIlleCTBIEHUS U IIepeBOoAa.
ViMeHHO OgHMM U3 IIpeieIbHBIX BbIPa>keHU 1 3TOM
no3unuy okasbiBaeTcs cepus «TUXAS SKU3Hb».

Bopuc 0xaHaHOB

Alexander Maslenitsyn moves towards his
calm, but mystical perception of life just in time
to notice that a system of viewpoints, which is new
due to the absence of demand in culture, enables
formation of unusual optics developing a so-called
still unapparent life. The photographs show an un-
seen peripheral side of life, lost opportunities, im-
perceptible parts of our common existence which
are inactive and not influenced by the sociocultur-
al space. On the one hand, these parts don’t form
a context, since they are inherent in every type of
human society; however, on the other hand, they
are no signs or tokens of time. Alexander Maslenit-
syn works with the very zero zones of existence. He
looks intently into them and forms the concept of
his artistic strategy around them. He masters them
as an artist and starts to objectify and to interpret.
One of the utmost manifestations of this position
is expressed in the STILL LIFE series.

Boris Yukhananov



dra paboTa OJMUIETBOPSIET Ye0BeKa, oTe-
psIBILIEro cebst B MallliHe COBPEMEHHOTO Meraro-
nuca.

This work represents a person lost in the
maze of a modern megalopolis.




12 uioHs MBI Ioexajyu B TOCTU K «BypaHOB-
CcKMM 6abynrkaM» B MX POAHOE cesio mof Mkes-
ckom. Ham moBesJio — 1o ciiyvaio JHS pOXIEeHUS
O HOI 13 6abyIlIeK y BCEro KOJIEKTUBA GbLI BbI-
X0AHOI. [IpasmHOBaHMe IPOXOAMIIO B JOME KYJIb-
TYPbI, HAC IPUIJIACUIN K CTOY. [Toc/ie TOro Kak
6a0yIIKM CIIeJM Ha YOMYPTCKOM SI3bIKE ITE€CHIO
The Beatles «Let it be», mosiBuiIach umes caenaTh
aTy doTtorpaduio.

On June 12, we went to visit Buranovskie ba-
bushki band in their native village near Izhevsk.
We were lucky — it was one of the band members’
birthday and almost entire team was there. A cel-
ebration was held in the culture house and we were
invited to sit with them at the table. Once they sang
The Beatles’s Let it Be in the Udmurt language, the
idea to make this photo was born. (Buranovskiye
babushki [Grannies from the village of Buranovo]
is a folk group that represented Russia at the Euro-
vision Song Contest 2012 and won the second place
there. — Editor’s note.)




W Tak ropm 3a rogoM, ThICSTYEETUSI 3@ ThI-
csiueeTUSIMU. MoeT MOCTOSIHHbBIV, HaBSI3UMBBIL
MOTMUB pacnajaa. HacTosmumM «<TMMHOM» MCUYE3HO-
BEHMSI UeJI0BeKa SIBJISIeTCSI BpeMs.

YesioBeK 3akaT MeXIy OBYMS Bpaskmeo-
HBIMU CTUXUSMU. I[IpOCTPaHCTBO BBHITAJIKUBAET
yeJ0BeKa U3 ce6s1, YTOObI OH, «HAaIbIIIaBIINCH»
BpeMeHeM, CJMJICS C MOCJAeIHMM, pPaBHO Kak
U C MEePBBIM, T.e. pa3BOIJIOTHJICS, ucye3. OguH-
eOVHCTBEHHbIV aKT 3allevyaTJieBaHMsI HemgoCTa-
TOYeH. DTO HYKHO JejiaTh CHOBA ¥ CHOBa. Bopb6a
C pacmajzioM, CO CMepThio, C HEObITMEM [TOJKHA
UITU IOCTOSTHHO

Year after year, millennium after millenni-
um — the motif of decay is constant and persistent.
The time is a genuine hymn of human extinction.

A human being is clamped between two hos-
tile elements. People are pushed out by the space
and after getting enough of time they merge with
both the space and the time, i.e. they disembody
and disappear. A single act of documenting is in-
sufficient. This should be done again and again.
The struggle against disintegration, death, and
non-existence should go on without interruption.



DJTa cepusi aBTOMOPTPETOB — ITyTEIIeCTBME
B COKDOBEHHBII MUD MOuX cTpaxoB. Tam, rme
Ipyrue BUOST paspyuieHus, s BUxy cebs. I pac-
TBOPSIIOCH B 3a0BITHIX, TOJIyPa3PyIIEHHbIX IIOMe-
meHusax. OHu — MeTacdopa MoOeil CTapoit paHbI.
S 06bsiBUIA BOIIHY ce6e U TOHSIA, UTO eAUHCT-
BEHHBIJI IPKU3pakK MPOLIOTo — 3TO S caMa. JTU
dororpaduu — momeITKa MCCAENOBATH OBUTYIO
paHy, KOTOpasi TSKKMM OpeMeHeM JIeXXUT Ha
nymie. V3Biexkasi MpoIIoe U3 IOTaliHbIX yTOJ-
KOB IIaMSITH, I 0CBOOOXXIaI0Ch OT CBOMX CTPAXOB.
S He 3a6bIBalo ObLIOE, S MPUHMMAIO ero. IIpu-
HMMas CBOIO TEMHYIO CTODOHY, S BO3BpAILaloCh
K peajbHOCTY B TADMOHUY C COOOIA.

This is a series of self portraits that shows
a personal journey among my fears. Where the
other see destruction I see myself, blending into
forgotten and crumbling places that are so fa-
miliar to me. They are the metaphor of my oldest
wound: the abandon. I declared war to myself, to
find out that I was the only ghost I was fighting
with. The picture wants to picture the exploration
of a wound that belongs to a past that is still heavy
on my shoulder. Shake out the ghosts that are in
our remote place means to free ourselves from
fears. It doesn’t mean forget the past, but to accept
it. It means to accept our dark side and come back
to the surface aware and released.



Yus YeHpa MporynamuBaaach no TOPrOBOMY
LIEHTPY, KOTJa Ha Hee Harajaa PeBHUBAS JII060B-
HuIIa ObIBIIEro Myska. ITocsie 10 omeparnuii 3pe-
Hye YnuB 6bII0 BOCCTAHOBJIEHO Juirb Ha 20 mpo-
11eHTOB. O60KKeHHO PYKOi SKeHII[MHA BOIUT II0
CHUMKY, CIeJIaHHOMY A0 HamaaeHus. DTOT MOpT-
peT XpaHUT BOCIIOMMHAaHMS TeX SHeii, korga Uns
MOTJIa CMOTPETb B 3epKaJio 6e3 60J11, COXKaIeHMSI,
rueBa. B Kambopske 0y, CTaBIIWE >XEPTBOIL
10 TOJ MM MHOW NpUuMHe, CTPafaloT JBaKIbl,
dbusnveckyu u ncuxosornvecku. MHOTME KCITBI-
THIBAIOT UYBCTBO BUHBI 3@ TO, YTO C HUMMU ITPOUC-
XOJUT, BeJb M0 KAHOHAM Gy 113Ma MPOUCXOM -
1ee C HAMy — 3TO BO3JasiHMe, IpefHauepTaHHOe
cynp60ii 3a MPOXUTHIE XMU3HU. IIpouuioe, Boc-
TIOMMHAHUS ¥ [aMSITh — B€UHble, HEYMOJIMMbIe
CIyTHUKM YuB.

s

Chhiv Chhenda was attacked while she are
walking down a shopping area by her ex-husband’s
mistress, who was jealous of her. To recover 20 per-
cent of view, she has been operated 10 times. Her
burnt hand is petting a portrait where she appears
before the attack with acid. In the portrait are her
memories of a time when she looked in the mir-
ror without feeling pain, grief or anger. In Cam-
bodia, the victims suffer double jeopardy, physical
and psychological produced by acid, many victims
feel guilty for what happened to them because in
Buddhism, what happens to you in life has been
produced by previous lifes, and it was your desti-
nation in this life. In this life as in future lives she
will always be prey to their past, their memories
and their memory.




CrpsaTaThCs OT COGCTBEHHOM MaMSTH... [To-
POJi Ka>keTcsi, YTO Tak ObLIO ObI FOpPa3zio MPOIIE.
Ho, B KOHIle KOHLIOB, MMEHHO HAIl OIbIT [eaeT
Hac HaM¥, GOPMUPYS HAIIY UIEHTUYOCTb.

Bce 3HAI0T, UTO TaKOe pa36uToe cepaiie. ITo
HEe HOBO, HO JJISI KaXX[[OTO Yeji0BEeKa 3TO BCeraa
MOXO’KEe Ha KPYLIEHVe BCEJIEHHOA.

IMoTepsi 106BM — 6OJIE3HEHHBIN  OIIBIT,
M MHOTMe CTapalTCAa I/I36e)K8.TI> UM MUHUMU3U-
pOBaTh ero, mpuberasi K pasHbIM popMaM aHeCTe-
3UM. DTOT MPOEKT — MOMBbITKA MPOKUTH JIUIHBIN
OIIBIT CKBO3b Mpu3My GoTorpadbuy u TpaHchop-
MMPOBAaTh YyBCTBA B BU3ya/IbHbIE 06Pa3bI.

If we could escape from our memory, it would
be much easier. But in the end our personalities
are formed by our experiences, be they positive or
negative.

Do you know what it feels like to lose love?
Of course, you do. Everybody does. It’s nothing
new, but each time and for each person it is the col-
lapse of the universe.

Losing love is painful, and many people try
to escape from pain in any affordable form of an-
esthesia. In this project I consciously investigate
the emotions, giving them a visual and symbolic
shape.






» 4 PAGAN
. revival

Andrea Pupto Arena’ = .«

B 1eHTpe MmpoekTa — MSITh TepOeB 13 HOBO-
SI3BIYECKOI PEIUTUO3HOV OBIUIMHBI, OCHOBAHHO
YeThIpe rojila Hasajm B ropoge Bunpaepyr, [JaHus.
AcaTtpy — penurusi, Oo®WUIMAJbHO IPU3HAHHAS
npaBuTenbcTBOM [daHuyu B Hos6pe 2003 ropa.
B ee ocHOBe JIeXXUT Maes BOCCO3LaHMS ApeBHeN
TpagUIUMU CKAHAMHABCKUX BUKUHIOB, CYIIECT-
BOBaBIIIe}i O pacIpoOCTpaHEHMUs XPUCTUAHCTBA.
3aHSITHO, UTO JIIOAM IO BCEMY MMPY BHE3aITHO
3aMHTEPeCOBAIUCh YKJIALOM >XMU3HU [OPEeBHUX
CKaHOMHABOB, UX IIeHHOCTSIMM, BeJIMUMEM U Ma-
TrMYeCcKOoi COCTaBSIONEN X Bepbl, AYILel Bpas-
pe3 ¢ MpUHIUIIAMU XPUCTUAHCTBA. IME@HHO 3TOT
IMOBCEMECTHBI MHTEPEC U MOCTYXUJ MTPUIMHON
IIJIS BIOOpA TeMBI TPOEKTA.

The project investigates on the personal
relationship of five different characters within
a neo-pagan religious group that was created in
Vinderup, Denmark 4 years ago. Asatru is an of-
ficial religion, recognized by the Danish state
in November 2003 that aims the rediscover of the
ancient Norse Viking tradition before the intro-
duction of Christianity. The topic was chosen
because of an interesting worldwide fascination
on how the ancient Scandinavian people were liv-
ing, with a particular interest towards their values
and pride, and the magical aspect of their belief,
strongly contradicted to the values introduced by
Christianity.






B nmpoexrTe ucnonab3dyercs: okono 600 cHUM-
KOB BOZOBODOTOB. §I McciaenoBan He OLHY DEKY
B TIOMCKE 3TOTO SIBJIEHMUS. 3[eCh JINIIb HEGOJIbINAS
YyacTh MpoekTa. I GUKCUPOBA KaKbIil BOJOBO-
pPOT B OTHAEIBHOCTM IPU IOMOINM (OTOKAMEDBI,
a 3aTeM coOpas BULEOPSIL U3 CHUMKOB M HAJIOKUJIT
MY3bIKY, YTOOBI 3aHOBO OKMBUTD BOJSIHbIE BUXPM.
ToxoxxuM 06pa3omM paboTaeT MaMsTh: OHA HEJIU-
HelHa 1 HeIocJjieioBaTesbHa.

BpeMsi MOXHO pacTSIHYTh; B HalleM BO0O6-
pakeHMM OJHa CEeKYHJa MOXKeT AJMUThCS Yaca-
Mu. Kak 1 BOJOBOPOT B pEKe MOKET CTaThb YeM-
TO MHBIM, TaK U He3HAuUMTe/JbHbI/I MOMEHT W3
MMOBCETHEBHOM KM3HM MOKET BBIPACTM B HEUTO
BakHoe. Ham Mo3r paboTaeT Kak BOJOBOPOT:
CMEIIMBAET BCe BIIEUATIEHMS, OTIBIT, OIYIEHNS,
SMOLIMM ¥ BO3BpallaeT HaM COOCTBEHHOE, KaX-
Iblif a3 HOBOE TOJIKOBAHME — TO, YTO MbI MMe-
HyeM MaMSIThIO.

This project is made by about 600 pictures
of river vortices. I’ve looked for this phenomenon
for a long time, exploring so many rivers. This is
only a small part of the project. I froze this singu-
lar happening with photography and, then, I gave
it new life with video and music. It’s pretty much
like memory works; indeed it’s neither linear nor
consequential.

Time can be stretched; one second can last
for hours in our mind. A simple whirlpool in the
river can become something else, like an insig-
nificant everyday moment can become something
very important to us. Our brain is like a maelstrom
that mixes all of our impressions, experiences,
sensations, emotions and gives back to us its, al-
ways changing, reinterpretation, what we call
memories.






HomMuHaums YyacTHMKM Noka3a
«MynbTMMeOUMNHbBIM NPOEKT> Participants of the screening
Multimedia Project Nomination

KpuctnaHy CaHT-AHHa, KOout ®nopa LLUynnep.
bpazunusg BeHrpusa

Cristiano Sant’Anna, Brazil Judit Flora Schuller, Hungary
MakcumnnbaHy Puoc, AHa bynbixesa, Poccua
ApreHTuHa Yana Bulyizheva, Russia

Maximiliano Rios, Argentina

Mapko Kactennu, Utanuga
Kamuna [JomuHrec, bpasunmua  Marco Castelli, Italy
Camila Domingues, Brazil

PomaH [pwuu, JlatBu4a
Roman Drits, Latvia

EneHa MakapoBa, M3paunnb
Elena Makarova, Israel

AnexkcaHop MacneHuubIH,
Poccuga
Alexander Maslenitsyn, Russia

AHacTtacunga [ybpasa, Poccus
Anastasia Dubrava, Russia



[TopTonno-peB0 [aeT BCEM YYaCTHMKAM
HOBbIE BO3MOXKHOCTM [Isi OOMeHa 3HaHUSIMMU
Y UIESIMMU.

®oTorpadpl, MpeCcTaBAsIoliee Ha HEM CBOU
paboThl, HE TONbKO Y3HAKOT MHEHME 3SKCIIEPTOB,
HO MMEIOT BO3MOXKHOCTb IOIYYUTh PEJAKIMOH-
HOe 3a/laHMe, TIPUMIAIIEHNS K YYaCTUIO B BHICTAB-
KaX, 3aK/IIOYMTh KOHTPAaKThI Ha Hy6)’[]/[Ka]_U/H/I KHUT,
UX paboThl MOTYT CTaTh MPEIMETOM UCC/IEIOBAHMUS
KPUTUKOB ¥ TEOPETUKOB, ObITh OITY6IMKOBAHHbBIMM
B JKypHaJIaX, B UHTEPHETE.

JIMuHbIE BCTPEUM C BIMSATENBHBIMU CITEIU-
amuctamu B chepe dororpadmm co3mamT BO3-
MOXXHOCTY JJIs1 PasBUTHUST Kapbepbl U PACIIMPEHUS
Kpyra mpogeccruoHaabHOro 061eHus. [TopTdonmo-
PEBI0O — MECTO 3HAaKOMCTBA C JIIOAbMM, KOTOpbIE
MOTYT IIOMOYb aBTOPaM B peaau3aluyu TBOPUECKMUX
¥ 6M3Hec-uIen.

[IpurnanieHHble PELIEH3eHTbl — SKCIEPTHI,
JIeSITeIbHOCTh KOTOPBIX TPOTEKAeT B PAa3IMUHBIX
obacTsx ¢ororpadguu: B OpraHM3alyy BbICTABOK,
B paboTe ¢ KOJUIEKIMSMM B rajepesix M Mysesx, 3a
peIakTUMPOBaHMEM OTAETbHBIX M300PasKeHMI U Le-
JIbIX U3[JaHWi1, B 06pa30BaTeIbHbBIX Y YHUBEPCUTET-
CKUX IIpOrpaMMax. B umciie 9KCIepToB — KypaTophl,
nypekTopa ¢ecTuBaeit, rajepei, mpeacTaBUTeNIn
dotorpadmyecknx GOHIOB, PERAKTOPHI KypHa-
JIOB, TIpeIofiaBaTeN YHUBEPCUTETOB B 06JIaCTU
dororpacduu. B cBoI0 ouepeib peBIOEPHI TIONTYYAIOT
BO3MOKHOCTb OTKDBITh HOBBIE TAJAHThI, & TAKXKe
MMO3HAKOMMUTBCS C OCJIENHMUMY PaboTaMM yKe 13-
BEeCTHBIX (hoTorpados.

Portfolio review offers all participants new
opportunities of exchanging knowledge and ideas.

Participating photographers not only get
expert feedback about their work, but also have
a chance to get editorial assignments, invitations
to participate in exhibitions, and book publication
contracts. Their work can become a subject of re-
search of critics and art theorists. They can be fea-
tured in both online and print media.

The one-to-one meetings with influential de-
cision-makers in the photography field offer pho-
tographers opportunities to advance their career
and connect with people who can help them with
artistic and business goals.

Among the invited reviewers are indus-
try experts whose activity covers different fields
of photography: curators, festival directors, galler-
ists, representatives of photography foundations,
editors, and professors of universities. In turn, they
have a chance to discover new talents as well as the
latest work of already established photographers.



buorpagun pestoepos

Bnaoumunp BaTtkumH

Pomwics B MockBe B 1951 romy.
B mercrBe 3aHUMACS MYy3bIKOI U pU-
coBanmeM. Kapbepy otorpada nHauan
B 1968 romy B MH(GOPMAaLMOHHOM areHT-
ctBe AITH (AreHTcTBO neyaTyt «HOBOCTI»;
1o3ke OHO ITOMyuMao0 HasBaHue «PUA
HoBoctu»; B Hactosuiuit momeHT MHUA
«Poccust cerofiHsi»), rae MpoIleNn MmyTh OT
snabopaHTa o0 Beayliero GoToXypHAIUC-
ta. [[pogomkaeT COTPyOHMYATD C areHTC-
TBOM U ceropHs. lllecTMKpaTHBIN 1aypeat
koHkypca World Press Photo, TpyKbI BbI-
CTYTIaJ YIEHOM ero kiopu. Jlaypeat MHO-
SKECTBA POCCUICKUX U MEXKIYHapOLHBIX
dotompemuii. C 1979 roga — unen Coroza
sxypHanuctoB CCCP, a 3atem Coro3a Xyp-
HamctoB Poccun. B 1981 rogy okoHuUmMI
axynabTeT KypHaMUCTUKM MOCKOBCKOTO
roCyJapCcTBEHHOTO YHUBepCUTeTa MMeHMU
M.B. JlomoHocoBa u ¢ 1983 roga Ha HeM
npenofaet. B 2011 rongy BBITYCTUII ajb-
60M M36paHHbIX GoTorpaduii.

Hartanba ['puropbesa-JIntenHckas
JKuset B Mockse. [Jupektop Taine-
peu umeHu OpaTheB JIIOMbep; TIABHbIN
kypatop Llentpa dororpadbuu umeHu 6pa-
TheB JlloMbep; m3partens «/3marenbcTBa
LlenTpa dotorpadvn nmenn 6parbeB JIio-
Mbep». Komrekumonep mckycersa ¢oro-
rpadum. Fanepest umeHu 6patbes JlloMbep,
oTtkpbITasi B Mockse B 2001 ropy, crierya-
Ju3upyercst Ha GoTorpaduIeckoM MCKyC-
CTBe U TIPECTABISIET KIACCUKOB COBETC-
Kovi hoTorpadmm, a TakKe aMepPUKaHCKUX
U eBpormeiickux mactepoB. LleHTp doro-
rpaduu uMenn 6patbeB JIIOMbep, OTKPbI-
To1i B 2010 romy, ctan mepBbIM YaCTHBIM
my3eeM ¢ororpaduu B Mockse. I'puropb-
eBa-JINTBMHCKAsI BBICTYIIIA KypaTOpPOM
6osee 70 BBICTABOYHBIX MTPOEKTOB, B TOM
yncie: «MOCKOBCKME UCTOpUM. XX Bek»,
«CoBerckoe doTouckycctBo 60—70-x»,
akcro3uumii  SJkoBa PromkmuHa «KuBu-
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Te, noxamnyiicral», Uropsi [lanbmmua «B
CcTOpoHYy cBeTa», CruBa ®ammpo «IIpo-
>kMBasi AMepuky», DpBuHa Bonkosa «Jlo-
pora DpBMHA», PETPOCHEKTMB ApHOIbIA
Hpiomana 1 ApHo Padasnst MUHKKMHEHA,
«3aragka BuBbeH Maiiep», «I[TPO3aBopm»
u pap. Taxke I'puroppeBa-JIMTBMHCKAS
KypupyeT MaclITaGHbBIA MCCIeq0BaTeNb-
CKUIl TIPOEKT «AHTONOTUSI PYCCKOi ¢o-
torpapum XX BeKka». B u3maTeNbCTBE
Llentpa ¢otorpadmy BBIIIM KHUTU:
«MockoBckue dororpadudeckne KO-
nexkuun», «MockBa Hayma ['paHOBCKOrO»,
«CoBerckas anoxa MapkoBa-I'punGepra»,
«MockoBckye uctopum XX Bek», «Bpems
KOJIOKO/TBYMKOB»,»PRO3aBog», anbObOMBbI
U3 cepum «AHTOJIOTUSI PYCCKOIi ¢oTorpa-
by XX Beka» («@oto 60—70», «MKOHBI
1960—1980», «Mxonsl 90-x») u ap. Komu-
JIeKIMSI TaJieper HacuuThiBaeT Gomee 5000
OPUTMHAIBbHBIX aBTOPCKUX OTIIEYATKOB
oTeuecTBeHHOI dororpaduy XX Beka.

KcaBbe KaHHOH

JKuser B llapnepya, benbrus. Vc-
TOPUK MCKYCCTB B BproccenbckoM CBO-
6onHom yHuBepcutete (ULB). 3ammrun
JIOKTOPCKYIO AVICCEPTALIMIO B 0OIACTY UC-
TOPUM VUCKYCCTB U apXeojoruy IO TeMe
«Croppeasmsm B Bembrum  1950—1993
rogoB» B YHuBepcurete [lapmk 1 Ilan-
tTeoH-Copbonna. C 1986 roma — Biaje-
jell uspgatenbcTBa Marées de la Nuit,
BBIITyCKAIOLIET0 KHUTU O CHOppeannsmMe
¥ aBaHrapge. ABTOp MHOTOUYMCJIEHHBIX
paboT U OYEpPKOB IO MCTOPUMU MCKYCCTB.
QopMMPOBa KOIEKINIO GeabruitcKoit
npopuHuuu SHO B 1987—2000 ropax.
B 1987—2000 romax sBasica IIpence-
narteneM KoOHCY/IbTaTMBHOM KOMMUCCUM
ITACTUYECKUX UCKYCCTB DpaHITy3CKOro
coobiectBa Benbrun. Unraer aexkuum 1o
MCTOPUM UCKYCCTB B Boicuielt nikose miac-
TUYECKUX U M300pPa3UTENTbHBIX MCKYCCTB
ropona MoHca. PykoBogut Myseem ¢oTo-

rpaduu dpaHiry3ckoro coobiiectsa beb-
rvu B lllaprnepya ¢ mapra 2000 roma mocie
yxofa ¢ AoDKHOCTH [Ikopayka Bepuiesats,
ocHoBaressi Myses. IIpurnaiieHHbI Ky-
patop buenHane uckycctB B Cas-Ilaymy
(Bpasmmust) or OpaHIy3CKOr0 COOOIIEeCT-
Ba Benbrum; mpencTaBisul BbICTAaBKY ¢o-
torpadoB Kpuctun ®@enbreH U BepoHUK
Mb>sccunre. ABtop kuuru «Croppeannsm
B Benbruu 1924—2000 romoB», omy6iu-
KOBaHHOIi oHmoM Mercator B Bproccene
B 2006 romy (Ha ¢bpaHITy3CKOM, TO/UTaH/I-
CKOM M aHIMIMIiCKOM $i3bIKax). Kypupo-
BaJl BbICTaBKy «Croppeannsm B Benbrum»
B My3ee 13006pa3suUTeNbHBIX MCKYCCTB
Monca (BAM) B 2007 romy. ABTOp KHUTHU
«B mamsTh 06 ogHOM uenoBeke. «Camy-
pait» XKana-Ilbepa MenbBwis» (2010),
MOCBSIIeHHOM HpaHIy3CKOMY pexuccepy
JKany-ITbepy MenbBwio. ABTOp KHUTU
«Mapcenb MapbeH, 6e36mneTHUK» (2013)
0 Genbruiickom croppeasnucre MapbeHe.

Kapnoc Kapsanso

JKusert B Ilopty-Anerpu, bpasunus.
C 2007 ropma sBiseTCS IMIaBHBIM KOOP-
nuHatopom ¢ectuBans FestFoto B ITop-
Ty-Anerpu. KoopamHatop 1 mpopocep
HeCKONMbKMX BbICTaBOK B IlopTry-Aserpwy,
Takux Kak «[eHesuc» Cebactuo Canbramo
(xyparop Jleitna Banuk Canprano); «Cos-
pemenHas ¢ororpadusi ¢ ora — HOBbIE
nepcriekTuBbl» (KypaTtop >KaknuH JKoHe);
«Mapk Puby» (B corpyguuuectse c Alliance
Francaise) u gp. KypaTop BbicTaBku «COB-
pemeHHass Opaswiabckast ¢oTtorpadusi»
B DaMKax IIpOrpaMMbl, IIOCBSILIEHHO
Hacnenuio JlaTuHCcKoit AMepuKH, Ha dec-
tuBane Atlanta Celebrates Photography,
2014. B 2005 romy dhopMUpPOBaI KOJUIEK-
umio Pirelli/MASP B My3see 1cKyccTB Pyo-
I'pangu-ny-Cyn (MARGS). Buue-mnpesu-
et IlpodeccroHanbHOro 06benMHEHMS
npozocepoB B o6nactu pororpadum Bpa-
sunuu (RPCFB). OnuH 13 co3pareneii u py-
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KOBOIMTENb opranm3anum Brasil Imagem
Corp. — Cultural Production Photography.
Unen HaumoHanbHOI KOMMUCCUM TIO TIPO-
nBkeHuto uckycersa (CNIC) Munucrepc-
TBa KyJabTypbl bBpasmunuu B 2013/2014 ro-
nax; mepens6bpaH Ha wieHCTBO B 2015/2016
rogax. PenmakTop 3/eKTPOHHOIO aHIVIO-
sA3bI9HOrO XypHasa OF o coBpemMeHHOI
6pasuibckoit  gotorpadum. PemakTop
U MIPOA0Ccep HECKOMbKYX GOoTOKHMUT. IIITaT-
HbIi KomymHMCT LensCulture. CoTpymuu-
Yaja ¢ BeOymMMM OpasmMIbCKMMM KypHa-
JIAMM U ra3eTaMy, a TAKKe 3apyOesKHbIMMU
U3TaHUSIMM, TaKMMM Kak Time, Newsweek,
The Washington Post u np. 9kcrmepT Ha
MeXIYHApOOHBIX TMOPTGHONMNO-peBio, Ta-
Kux Kak Meeting Place FotoFest (Xbioc-
ToH, CIIIA), mopTdomo-peBio dbecTuBas
Encuentros Abiertos — Festival de la Luz
(Byanoc-Aitpec, Aprentnna), LensCulture
FotoFest Paris (®panuus), Jornadas (MoH-
TeBUzAeo, Ypyraait), oHiaitH-mopTdoImo-
peBio PhotoLucida Critical Mass (OperoH,
CIIIA) n Khaunas Photo Festival (JIuTsa)
u gp. C 1986 roga Taxke 3aHMMAETCs Iep-
COHAJIbHBIMM aBTOPCKUMU MTPOEKTaMU KaK
IOKYMEHTaJIbHBIN (hoTorpad, IMPOKO BbI-
CTaBJISISICh Y ITYOJIUKYST CBOM PaGOTBI.

JleBaH Mamynos

Ponuncst B I'pysun B 1949 romy. Pa-
6oran ¢ororpadom TocymapcTBeHHOro
xynoxkectBeHHOro Gounma B T6ummcu;
macTepckas Jleana MamyoBa Gbuia LIeH-
TPOM MIPUTSDKEHMSI 1711 MECTHBIX U IIpUe3-
kaBIMX B ropop ¢ororpados. C Havama
2000-x rogos xuBeT B KpacHopape. C 2003
roma mpenogaer dotorpaduio B Kpac-
HOJJAPCKOM XYIOKECTBEHHOM YUWIMIIE.
IepcoHanbHble BBICTABKY MPOXOAMIN B
I'pysun, Tepmanun u Tomnangun. [Ipusep
KoHKypca @onga Copoca B HOMMHALIUU
«JlokymeHTanbHast Gororpadus» B 1999
rogny. C 2003 rofa akTMBHO y4acTBYeT B pe-
TMOHAJTbHBIX U HAIIIOHA/TbHBIX BHICTABKAX.

B ToM ke rongy yyacTBOBaa B Cb€MOYHOM
MpoeKTe M BBICTaBKe «3aKyIUcChbe», C KO-
TOPBIX HAUMHAETCS OTCYET UCTOPUU TBOP-
yeckoro cow3sa «Busa ®orto». B 2004 romy
CTaJI OMHMM U3 OCHOBATeJel TBOPYECKOTO
coro3a «BuBa®oTo». MHOrOKpaTHbIH yyac-
THUK BBICTaBOK COI033, B TOM UMC/Ie ero
11epBOJ ¥ BTOPOJ BbICTAaBOK (2008 n 2011)
B pamkax dectuBans PhotoVisa. CoocHo-
Baresib MexxIyHapomHOro dectusais ¢Go-
torpaduu PhotoVisa B 2008 romy, aBTOp
uneu opraHmsauyy $HecTUBas U ero Imo-
YEeTHBI} AVPEKTOP C MOMEHTA CO3JJaHMsI.

Mopuu, Honmionnep

JKuset B JIunie, ABctpusi. Maructp
MUCTOPUM UCKYCCTB U TIpodeccop B obac-
™M WH()OPMALMOHHOTO MeHeIKMEeHTa.
Pa6oTam B HECKOAbKMX MEXKIYHapO[-
HBIX apT-CTPYKTypax, Takux Kak Mysei
COBpeMeHHOro ucKycctsa  (Hblo-Mlopk,
CILIA), dectuBamu PhotoEspana (Mag-
pun, Ucnanus) u LOOP (Bapcenona, Hc-
naHust). KypaTop-KOHCYJIBTaHT ITpOeKTa
Photolreland (Oy6nuu, Wpnaugus). Py-
KoBozuTenb  Qakynprera ororpadun
EBporneiickoro uHcTuTyTa nnsaiHa (Mag-
pun, Ucnanus). B 2009 rogy opranusoBain
npoekt ArteConTacto, usyvarouiuii B3au-
MOJeliCTBMe UCKYCCTBA U 3pUTeNs. ABTOP
crareit o potorpadun. PerynsapHo my6m-
KyeTcst B XypHase European Photography
(bepnuH, T'epmanwus). SBnsieTcsi OZHUM
u3 cospateneit sHumkIonenuu «Vicropus
eBporeiickoit dororpadmm» (Bpatucinasa,
CnoBakusi). YeH accolyaumii KypaTopoB
Oracle u IKT. C 2010 roma BemeT MHTep-
HeT-TIPOeKT O BU3YaJIbHBIX MCKYCCTBaX
The Curator Ship.

Anppen lNonunkaHos

Ponuncas B MockBe B 1961 ronmy.
OxoHuM BoeHHbI T MHCTUTYT MHOCTPAH-
HbIX 513bIKOB B 1987 ropy. lllecTs et ciny-
kus B A"rosie. B Hauane 1990-x pa6ortan

¢ BbpaIUMKUC  (HOTOXYpHAIMCTAMU
CO BCEr0 MMpa, B TOM uucie C DHTOHU
Cyo, Kpucrobepom Moppucom, CraH-
g [puHOM ¥ [p., BBITIOTHSS 3aJaHUS
Time, The New York Times, Stern, Focus,
Spiegel u Paris Match 1o ocBemeHuio co-
ObITuit Ha Tepputopun 6uiirero CCCP.
B 1996—2007 romax pab6oran dorope-
JAKTOPOM B MOCKOBCKOM oOduce KypHa-
sa Time. C 2007 mo mait 2015 roga — ou-
pextop GoTOCTYKObI KypHana «Pycckuii
peroprep». dotocityk6a M3mAHUS MHO-
ro pa3 ToJydasa Harpazbl Ha BeLyIIMX
MHUPOBBIX (OTOKOHKYpCaX, TakKuMX Kak
Picture of the Year International u The
Best of Photojournalism. PemopTaxiu,
cnenaHHbie ororpadamu mis «Pycckoro
perioprepa», OTMeYaauCh BBICHIMMM Ha-
rpajamyu B 061act¥ (OTOKYPHATIUCTKU.
B 2010 ropy amepukaHckuii xypHaa PDN
HasBan «Pycckuii penoprep» B uncie 10
CaMbIX BJIMATENbHBIX WM3IaHUII B MUpe
dororpadun. ITonMKaHOB BBICTYIIAT UJie-
HoM xtopu World Press Photo, Visa d’Or
Ha ¢ectuBane Visa pour I’'Image, Press
Photo Finland, KoHKypca pOCCUIiCKOTO
dectuBans InterFoto u ap. Bxomui B co-
CTaB HE3aBUCHMOIO OTOOPOYHOTO KO-
muteTta Joop Swart Masterclass u skiopu
ob6pasoBaTenbHO  mporpammbl  World
Press Photo nns dororpadoB BamskHero
Bocroka u CeepHoit Appuku. BeicTynan
9KCIepToM Ha noptdonuo-peBio Meeting
Place FotoFest B XbiocTone. C 2005 roga
MPOBOAMUT MAacTep-KIacchl 1Mo (GOTOKYp-
Hanmuctuke B Poccun u 3a py6eskom. ITo-
MMMO IIpPOYEro, IpernojaBaa JOKyMeH-
TasbHyI0 oTorpaduio B paMKax MpoeKTa
MHCTUTYTa <«OTKPBITOE OOIIECTBO», KY-
pupoBan 06pa3oBaTeIbHYI0 IMPOTPAMMYy
World Press Photo na KaBkase, pa6oran
KOHCY/JIbTAHTOM B MeXIyHapOLHOM LIeH-
Tpe KypHaIMCTOB, YUTAN JeKuuu B Mex-
JIYHAPOMIHO JIeTHeli mKose GoTtorpabuu,
Hatckoyt mkone CMU u >KypHaIMCTUKU
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buorpagun pestoepos

¥ Ha MexgyHapogHoMm decTtuBaie (oro-
rpacdum B Bypce, Typuus. SIBnsieTcss BU3y-
THHBIM JUPEKTOPOM MHGOPMAIMIOHHOTO
roprana «Takue pmena» 6G1arOTBOPUTEINb-
Horo (oHga «HyskHa MOMOIIIb».

Enena CyxoBeeBa

JKuser B KpacHomape. OxoHumia
KpacHopapckoe xymoxkeCTBeHHOE YUWIN-
me 1 KpacHomapckylo XymoxkeCTBEHHO-
MPOMBIIIIEHHYIO akajgeMuio. [luzaitHep
kauru. C 1998 roma pa6oraer ¢ Bukro-
poMm XMesieM Kak apT-rpymmna. YU4acTHU-
11a pas3auMYHBIX BBICTABOK U decTuBasei,
B T.Y4. HEOZHOKPATHO — MekayHapogHO-
ro Mmecsua ¢ororpadum B Mockse «Do-
TOOMeHHase». TIpou3BeleHNUsT XPaHSITCS
B KoJuteKuusix FocymapcrBeHHOTO Pyccko-
ro my3sesi, my3est <MocKoBckuit 1oM ¢oTo-
rpadum» U B 4aCTHBIX coOpaHusax CaHKT-
Ietep6ypra, Bens! 1 Basens. OcHoBaTenb
llIxonsr oTtorpacdum Enensr CyxoBeeBoii
u Bukropa Xmesns u OIVH U3 ee Nenaro-
roB. PyKoBOOUTENMb 06pa30BaTENbHO-BbI-
cTaBOYHOro 1eHTpa «Ha Kynnunukax».

Hatanba TapacoBa

JXuser B MockBe. C cepeaunHbl
1990-x rogoB KypUpyeT BbICTaBKU COBpe-
MEHHOI ¥ KJIacCHMYeCcKOi OTe4eCcTBeHHO
u 3apybeskHoit ¢oTtorpadun, coBpeMeH-
HOT'O MCKyccTBa B Poccuu u 3a py6GeskoMm.
PepmakTop KaTasoroB U KHUT 110 UCKYCCTBY.
Houent kadenpsl dporomacrepcra Moc-
KOBCKOTO TOCYIapCTBEHHOTO MHCTUTY-
Ta KyabTyphl ¢ 2005 roma. B 2003—2008
rogax — BeOyLMiI HAy4YHBI COTPYOHUK
ormena dororpaduueckux M MyJIbTH-
MeAUHBIX MPOEKTOB MOCKOBCKOTO My-
3es coBpeMeHHOro uckyccrsa. C 2011
roga — KypaTrop Ipoekra «B mommepkky
dororpadun B Poccun» OoHma pasBUTUS
Y IOJIePXKKM UCKYCCTBa «Alipuc». B 2011
TOLy cTaja OfHMM M3 KypaTOpoB (COBMeC-
THO ¢ EBrenmem bepesHnepom, VpuHoit
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UmblipeBoit, Bengm Botpucc, ®penepu-
KoM BoniBuHbIM), KOTOpasi OpraHn30Baa
u npoBena IlepBoe MeXayHapogHoe Mop-
Tdhomo-peBlo B MockBe i poccuiic-
kux ¢ororpados (LICK «Tapaxk»). Bomuta
B YMCJIO KypaTOPOB OCHOBHOJ BBICTaBOY-
HOJi porpamMbl «CoOBpeMeHHasi poCcuii-
ckast dororpadus» (186 asTopos, 1095
Mpou3BeJieHNit; COBMeCTHO c EBreHuem
BepesHnepom, VpuHoii UmbipeBoii, Benau
Borpucc, ®penepukom bonasunabiM) Mexk-
IyHaponHoii OuenHasme FotoFest 2012,
XbtocToH, CHIA. InaBHBI KOHCYJIBTAHT
MeskmyHapogHoro dectuBais ¢hororpa-
¢bum PhotoVisa.

bapt ®uHrep

JKuser B amnace, CIIA. JupekTop
u conazenen ramsepeu Photographs Do
Not Bend (PDNB). OTKpbUI Tajiepero BMmec-
Te ¢ keHoit Muccu B 1995 ropy. [Jo 3Toro
3aHUMAJICSI CKYTIKOIi poTorpaduii u aHTH-
KBapHBIX YaCOB IS YACTHBIX JIM1I. CMEHWIT
HEeCKOJbKO Ipodeccuii 1 orpobosai cebst
Ha pasHbIX nonpuiiax. B 1969 ropy cayxui
BO BbheTHame B 3BaHMM oduiiepa MHKe-
HepHBIX BoJick. Ha crysk6e mosHakomMmiIcs
¥ paboTas ¢ U3BeCTHbIM (HOTOPETIOPTEPOM
Jlappu Bappoy30om, KOTOPbIN CUIBHO MOB-
JIVISUT Ha ero Gymy1inyio Kapbepy dororpada.
ITocie BreTHama @uHrep BepHycs B ai-
jgac u cran dorokypHamucrom. Paboras
dororpacdom, B 1970-e rompl OH U3yyan
MCKYCCTBO U BBICTABJISICS HA Pa3/INYHBIX
mwiomanakax B Texace, B Tom uncie B Mysee
COBPEMEHHOT0 UCKYCCTBA B XbIOCTOHE. ETO
paboThI BKIIIOUEHBI B IIOCTOSIHHYIO KOJIIEK-
umio Mysest 1306pa3sUTeNbHBIX UCKYCCTB
XbiocToHa (MFAH). Bapt npernogaBan ¢o-
torpaduio B VYHuBepcutere CeBepHOro
Texaca. Bmecte ¢ skeHoit B 1990-e ropmpl
HavaJI KOJUIEKIIMOHMPOBaTh (hoTorpadmio.
Kak npupexrop ranepeu PDNB ®unrep ky-
pUpYyeT BBICTaBKM, OLleHMBaeT IIPou3Beie-
HMSI UCKYCCTBA, 3aHMMAaeTCs IpoJaskamiu,

MIpeJCTaBIIsIsI MHTepechl KOPIIOPATUBHBIX
KJIMEeHTOB, My3€€eB M UaCTHBIX 3aKa3UMKOB.
Kypuposan 6onee 150 sKkcrosuiuii, B Tom
ymcne: «10 BJIECKA» — BbICTaBKy aHTU-
KBapHBIX KOPOOGOUEK C KPEMOM JJIsT YMCTKU
00YBM ¥ CTapMHHBIX TEMaTUUECKMX (POTO-
rpadwmit Ha 06yBHYIO0 Temy; «DoTorpadun
MeHs1»; «Texacckuit bayxays». Opranusyer
BBICTaBKM JJIsi IPYTUX HEKOMMEPUECKUX
rajepeii. B mocienHue rombl BHICTYTIAeT
B POJIM 3KCIIEPTa-OlleHIIKa poTorpadmit
Ha Tesnelioy KaHana PBS — « AHTMKBapHbIi
rmokas» (Antiques Roadshow).

EneHa ®upcosa

JKuset B MockBe. OKoHUMIIA C OT-
AMYMeM — peJaKIMOHHO-U3[aTeIbCKoe
ormenenye (GakynbreTa SKYPHAIUCTU-
KM  MOCKOBCKOTO TOCYAapCTBEHHOTO
yHuBepcutera umMm. M.B.JlomoHOCOBa
¢ OUILUIOMOM O paboTe OGMIbAPENAKTO-
pa. OkoHumna ¢ ormiMumMeM QakyabTeT
YOpaBIeHUs] COUVOKYJIbTYPHBIMU IPO-
ekTaMy MOCKOBCKOJ BBbICIIE) IIKO-
Jbl  COIMANbHBIX ¥ 3KOHOMUUYECKUX
Hayk/The University of Manchester co
CTeNeHbI0 MarucTpa MCKyCcCcTB B obac-
T MeHeIXMeHTa B cdepe KyIbTYphI;
MarucTepckasl ouccepTaius MoCBsIeHa
COBPEMEHHOMY COCTOSIHMIO POCCUIICKO-
ro ¢oropsiaka. Yien Coro3a KypHaInC-
ToB Poccuu. PaGoraer B doTonsgaHusIX
¢ 2002 roma, ¢ 2005 — BBIMyCKAOUINI
penaktop Foto&Video, ceromHs emuHC-
TBEHHOTO €XEMEeCSYHOTO Ie4aTHOTO
KypHasia o dororpaduu B crpade. Omy6-
nvKoBasia okosio 150 crareit o pororpa-
¢uu B pasnmuuHbIX Menua, Cpeiy KOTO-
peix Foto&Video (mpeumylecTBeHHO),
CulturalDevelopmentConsulting.com,
Photographer.ru u gp. YuacTHuila mpo-
exTa LensCulture Insiders, o6beqmnusio-
niero ¢ororpadmuyeckux CIenuaaucToB
co Bcero mupa. B 2014 rogy BwicTynmia
cokypatopom (coBMecTHO c EBreHmem
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Bepesnepom, Mpunoit UmsipeBoii, Ha-
Tanbeit TapacoBoit) BeicTaBky «[loGenm-
TeIU KOHKYpCOB XypHana Foto&Video.
Poccus — Vrkpanna — benapych — JIuta»
B paMKax VI MexknmyHaponmHoro decTtuBa-
5 pororpadum PhotoVisa.

MapuHa ®omeHko

JKuser B Mockse. Kak Xymo>KHMK
YUacTBOBaJia B MHOTOUUCIEHHBIX (ecTu-
BaJIIX M BBICTABKaX COBPEMEHHOIO MC-
KkycctBa B Poccum u 3a pybexxom, B TOM
ynucne B Mockse, ®nopenuun, Camape,
Kunoro, ITapmske, BpouaBe, AMcrepname,
IMexune, Ceyne, Kuese, Heamnone, [ennu,
Adunax, Caskrt-Ilerepbypre, JIoHIOHE
u np. HomuHaHT poccuiickoit «IIpemun
Kanmmuackoro» 2010 1 2011 rogos. Homu-
HaHT npemuyu The One Minutes Awards
2012 (Hupepnannpr). Kypatop mpoekToB
2-i1 MonomexkHOl OyueHHae COBpPeMeH-
HOTO MCKYCCTBa, 3-i, 4-it u 5-it MockoB-
CKOJi 6VeHHale COBPeMEeHHOTO MCKYCCTBa,
a Taxke MPOEKTOB B LleHTpe TBOpUECKMUX
uHaycTpuit «@abpuka»: «POTO Kak BiU-
Ileo, BUeo Kak ¢hoTo» (CoOKypaTop AHIpeit
MapTbiHOB) U «DYHKIMSI HAIOMUHAHUSI».
C 2011 ropma opraHusyeT M IPOBOAUT
B MockBe MeXayHapoaHblii (ecTuBaIb
Bupeoapra «Ceityac &IToTom».

Anacpep ®ocTep

Ponucs B Benuko6purtauun B 1954
rony; xuseT B CunHee, ABctpanusi. OKono
20 71eT PyKOBOAWI PasiMYHbIMM HalMo-
HaJIbHBIMM MHCTUTYLUSIMU B OOIACTU UC-
KyccTBa 1 6osiee 35 jieT MOCBSITMIT paboTe
B OOIIECTBEHHO-KYJIBTYPDHOM CEKTOpe.
Bymyuu ¢hpu3mkoM 1o 06pa3oBaHuIo, yCIIen
MPUOGPECTU OMBIT XYIOKHUKA, KypaTopa,
mMcaTessi, pefakTopa, Hay4yHOro COTPY.-
HMKA, MOMUTUYECKOTO COBETHUKA U KOM-
mepueckoro dororpada. Bbul ocHoBaTe-
neM u pupekropom decrmans Fotofeis,
kpynHeiiero B EBpone 90-x (1991—1997),

U AVPEKTOPOM ABCTPAJIMIICKOTO LieHTpa
dotorpadun (1998—2011). Cpenu 3aHum-
MaeMbIX JOKHOCTelr docTepa 3HAUaTCS:
Npe3sueHT ABCTPaJIMICKOM OpraHu3a-
MM B 06/IaCTY COBPEMEHHOTO MCKYCCTBA,
penakTop XypHana Photofile, mpencena-
tenb KoHdbepenuun eponeiickux (oro-
rpadoB, B HacTosillee BpeMsl — IIOCOJ Ha
Asuatcko-Tuxookeanckom ¢orodopyme
(rpynme  dectuBaseil, MPOUCXOISALINX
B peruoHe). KypaTop, oTMeYeHHbIi MHO-
MMM Harpajamu, OH OPraHM30Bal He-
CKOJIBKO COTEH BBICTABOK, B T.4. KPYIIHbIE
MPOEKThI B My3esiX, Tajiepesix U Ha decTu-
BaJISIX TI0 BceMy Mupy. HemaBHO 3aBepiumi
CBOe [MCCepTallIOHHOe MCCIef0BaHue
B YHuBepcutete MoHama B Menb6GypHe
¥ BOILEJ B COCTaB wieHOB LleHTpa BuU3y-
JIbHOJ aHTPOIOIOTUM B ABCTPaIniiCKOM
HalMOHATbHOM YHUBepcuTeTe B Kanbep-
pe. B 2011 roxy ®ocrep coszman opraHu-
saumio Cultural Development Consulting
(CDC), KoTOpas coueTaeT B cebe TBOpUEC-
KYIO ¥ MCCIIeIOBATENBCKYIO 1eSITeIbHOCTD,
a TaKke paboTy C IKCIIEPTHbIM MHEHMEM
ILIST TIpeloCTaB/IeHMsI IMPOKOro CIeKTpa
npodecCHOHATBHBIX YCIIYT, OPUEHTUPO-
BaHHBIX Ha pa3BUTHE MEXKKYIbTYPHOTO
[Iuanora B Mupe u306pasuTeNbHOrO WC-
kycctBa. CDC, ocHOBaHHasi Ha TBepAOM
yOeXXOeHUM, UTO VICKYCCTBO SIBJISIETCS
TIPUBUJIETHE) MHOTMX, a He U36PaHHBIX,
npeciefyeT BaskKHYIO IieJib — PACHIMPUTD
BU3yaJbHYI0 KOMMYHUKAIIMIO Ha MeCT-
HOM, HallOHaJbHOM ¥ MeXIyHapOLHOM
YDPOBHSIX, lefasi OCHOBHOJ aKLEeHT Ha aK-
TMBHOM y4yacTuMU rpaxkgaH B GopMupo-
BaHMM BU3yaJbHOJ KYJIbTYpbl 3aBTpalll-
Hero aus. Iocrtemume mpoekTsl Cultural
Development Consulting 6butn ocyIecT-
BieHbl Ha Tepputopum Kwuras, Komym-
6un, Oanuu, Ioapm, Poccun, Vicnanumu
n CIIA, a mpeacrosiue IUIAHUPYIOTCS
B Kanagne, Kurae, I'Batemane, OA3, Benu-
KoOpuTanuu u CIIA.

Bnagucnas LenuH

JKuser B Mockse, Poccusi, u Pure,
JlatBusi. OkOHuUMA MOCKOBCKMIA ToCy-
JapCTBEHHbBI MHCTUTYT MEXIYHAPOLHBIX
otHomeHuit MU, CCCP. Pexxuccep moky-
MEHTaIbHOTO KMHO ¥ PeK/IaMbl. YIaCTHVUK
U TMoGeIuTeNb MEKIYHAPOAHbIX KUHO-
dectusaneit, sxatouas I'pan-nmpu «Kuno-
mok», «Kunorasp», Clermont-Ferrand
u psaga npyrux. KpeaTMBHBI OMpPEKTOp
MOCKOBCKOi1 cTymuu Pilotazh. ABTop unen
v ponrocep dectuBas «BoictaBka «IT9K-
[IOT» —skuBommch U rpaduka KuHeMa-
TtorpaducroB». IIpoekt geiictByer ¢ 2005
rofa u IMpeacTaBisieT JUUHbIe aBTOPCKUe
paboThl JIyYmIMX KMHEMAaTorpaducros
Poccum u JlatBum, Kak TO: AJieKCaHIpP
KorrT, ITaBenn Pymunos, Muxaun Cerain, Y-
nuc SIauyc, Bnagyummup XOTMHEHKO U Op.
«[I9KIIOT» He TONBKO MPOBOAUT XyHO-
SKeCTBEeHHbIe BBICTaBKM, HO M OpraHuU3y-
eT II0Ka3bl HEKOMMEpPUECKUX «PegKUX»
KMHOPaOOT aBTOPOB-IIKUIOTOBLEB. 1lenb
MPOEKTa — «3aCTaBUTh» KMHEMAaTOrpa-
(uCTOB «yMeTh PUCOBaTh», a B HoJIee M-
POKOM CMBbIC/IE CI0Ba — YMeTb TBOPUTH
MOCTOSIHHO Ha JIMYHOM ypOBHE U TeM ca-
MBIM TOAIEPKVBATH BbICOUAIIIYIO 1306-
pa3suUTeNbHYIO0 KyJIbTypy KMHO.

CTmBeH 3BaHC

JKuset B XbiocTone, CIIA. O6yuas-
cs ¢ororpaduu B Komnemke uckyccTBa
Atnantel (6akamaBp, 1987) u Komnemke
uckycctBa u ausariHa Hosoii lomnangum
(maructp, 1989). PabGoraeT B XymoKeCT-
BEeHHBIX My3esx U donmax ¢ 1990 roma,
B T.4. HAa TO3UIMSIX YIIPABJSIIONETO AU-
pekropa my3est Dia: Beacon (BukoH, CIIIA)
M UCIOMHUTENBHOTO JupekTtopa @DoHza
Jiuupper ITleiic (CaH-AHTOHMO, CIIA). SB-
JISIeTCST VICTIONIHUTEIbHBIM ¥ KpPeaTUBHBIM
JIMPEKTOPOM HEKOMMepUeCKOi OpraHmsa-
umu FotoFest International u coopranusa-
Topom 6uenHase FotoFest 2016 coBMeCTHO
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¢ Benau Borpucc n ®penepuxom bonasu-
HbIM. IIpoBen mepcoHa/lbHble BbICTaBKU
psiia MeXIyHapoOHbIX aBTOPOB, B T.4. Mca-
aka JIxynbeHa, Cpro3ad Gumrcs u lasua
Cukangep. Cpeny HemaBHMX KypaTopc-
Kux pabor — npoekr «Other Voices, Other
Rooms» B paMkax KypaTOpPCKO# Mporpam-
mbl Tanepeu Jopcku (Jlonr-Ainenn, CIIA,
2009); «Steady Decline» ijist HeKOMMepuec-
Koit apT-oprauusauuu Visual AIDS (Hbio-
Mopk, CIIIA, 2012) 1 «I Am a Camera» mis
FotoFest International (XwioctoH, CIIIA,
2015). TekcTbl IBaHCA COMPOBOKIAIM BbI-
craBouHble Katajoru @enmkca [oHcase-
ca-Toppeca U OpPYTMX aBTOPOB, MMyGIMUKO-
BIMCh B KypHaiax Mo mckyccrBy Parkett
u Artscribe International, a Takke B u3-
nauvu «Beyond the Turnstile: Making the
Case for Museums and Sustainable Values»
(AltaMira Press, 2009).

Xavier Canonne

Lives in Charleroi, Belgium. Art his-
torian at the Liberal University in Brus-
sels (ULB). Graduated as a Doctor of Art
History and Archeology at the Sorbonne
(Paris I) with a thesis devoted to Surreal-
ism in Belgium (1950—1993). Publisher of
Marées de la Nuit since 1986 specialized
in surrealism and avant-garde. Author of
many works and essays about Art History.
Managed the collection of the Province de
Hainaut from 1987 to 2000. Presided over
the advisory Commission of Plastic Arts of
the French Community from 1987 to 2002.
Lecturer in Art History at the High School
of Plastic and Visual Arts in Mons. He has
been managing the Photography Museum
of the French Community in Charleroi
since March 2000 after Georges Vercheval
who was the founder. Commissioner of the
Sao Paulo Biennial (Brazil) for the French
Community where the photographs Chris-
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tine Felten and Véronique Massinger were
presented. Author of the book Surreal-
ism in Belgium 1924—2000 published by
the Mercator Fund in Brussels in 2006 (in
French, Dutch, and English languages).
Commissioner of the exhibition Surrealism
in Belgium in the Mons Fine Arts Museum
(BAM) in 2007. Author of Requiem pour un
Homme Seul. Le Samourai de Jean-Pierre
Melville (2010) devoted to the French film-
maker Jean-Pierre Melville. Author of Mar-
cel Marién, Le Passager Clandestin (2013)
devoted to the Belgian surrealist Marién.

Carlos Carvalho

Lives in Porto Alegre, Brasil. He
is General Coordinator of FestFoto, the
international photography festival of
Porto Alegre, since 2007. Coordinator
and producer of several exhibitions in
Porto Alegre, such as Genesis of Sebastiao
Salgado (curated by Lelia Wanick Sal-
gado); Contemporary Photography from
South — New Perspectives (curated by
Jacqueline Joner); Marc Riboud (in part-
nership with the Alliance Francaise), etc.
Curator of the exhibition Brazilian Con-
temporary Photography, within the Latin
American heritage programming, at festi-
val Atlanta Celebrates Photography (ACP),
2014. Producer of Pirelli/MASP Colection
2005 at the Museum of Art of Rio Grande
do Sul (MARGS). Vice President of the
Photography Cultural Producers Network
in Brazil (RPCFB). Co-founder and Direc-
tor of Brasil Imagem Corp.— Cultural
Production Photography. Member of the
National Commission for Promotion of
Culture (CNIC) by Ministry of Culture:
2013/2014 biennium and reappointed for
the 2015/2016 biennium. Editor of elec-
tronic magazine OF published in English
on contemporary Brazilian photography.
Editor and producer of several photo
books. Internal colaborator as columnist

of LensCulture. Worked as a freelancer for
the main Brazilian magazines and news-
papers and foreign publications, such as
Time, Newsweek, The Washington Post,
etc. An expert at the international portfo-
lio reviews such as Meeting Place FotoFest
(Houston, TX, USA), portfolio review at the
Encuentros Abiertos — Festival de la Luz
(Buenos Aires, Argentina), LensCulture
FotoFest Paris (France), Jornadas (Mon-
tevideo, Uruguay), PhotoLucida of Critical
Mass (Oregon, USA), Khaunas Photo Fes-
tival Online Portfolio Review (Lithuania),
etc. Since 1986, he is also dedicated to per-
sonal projects of documentary photogra-
phy as an artist exhibiting and publishing
his work wildely.

Steven Evans

Lives in Houston, Texas, USA. He
studied photography at the Atlanta Col-
lege of Art in Atlanta, Georgia (B.F.A.,
1987) and Nova Scotia College of Art and
Design (M.F.A., 1989). He has worked in
art museums and foundations since 1990,
including pasts posts as Managing Direc-
tor of Dia: Beacon (Beacon, NY, USA) and
Executive Director of Linda Pace Foun-
dation (San Antonio, TX, USA). He leads
the executive and creative direction of
FotoFest International and is co-organ-
izing the FotoFest 2016 Biennial with
co-founders Wendy Watriss and Frederick
Baldwin. He has organized solo exhibition
projects with a range of international art-
ists, including Isaac Julien, Susan Philipsz,
and Shazia Sikander. Recent notable cura-
torial efforts include Other Voices, Other
Rooms for Dorsky Gallery Curatorial Pro-
grams (Long Island City, NY, 2009); Steady
Decline, for Visual AIDS (NY, 2012); and I
Am A Camera for FotoFest International
(Houston, 2015). His writing has appeared
in exhibition catalogues for the artist Fe-
lix Gonzales-Torres and others, art maga-
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zines Parkett and Artscribe International,
and Beyond the Turnstile: Making the
Case for Museums and Sustainable Values
(AltaMira Press, 2009).

Burt Finger

Lives in Dallas, Texas, USA. He is the
Gallery Director and Co-Owner of Photo-
graphs Do Not Bend Gallery (PDNB Gal-
lery). He and his wife, Missy, opened this
gallery in 1995. Before 1995, Burt was a
private dealer in photography and antique
watches. Prior to this, he has had many in-
terests and careers. He was stationed for
a year in Vietnam (1969) as an Officer in
the Corps of Engineers. During his time
in Vietnam he met and worked with the
famous photojournalist, Larry Burrows,
who influenced his future in photogra-
phy. When Burt Finger returned to Dallas
after his tour-of-duty, he pursued photo-
journalism. While he was a photographer
in the 1970s he studied art and exhibited
in various venues in Texas including the
Contemporary Art Museum in Houston.
His work is included in the Museum of
Fine Arts, Houston (MFAH) permanent
collection. Burt also taught photography
at the North Texas State University (cur-
rently the University of North Texas). He
and his wife began collecting photogra-
phy in the 1990s. Burt Finger’s current
position as Gallery Director involves
curatorial duties, appraisals, and corpo-
rate, museum and private sales. He has
created over 150 exhibitions including
the milestone shows, “SHINE”, featur-
ing antique shoeshine boxes, and vintage
shoeshine-themed photographs; “Pic-
tures of Me”; and “Texas Bauhaus.” He
also organizes exhibitions outside the
gallery for non-profit galleries. In recent
years he has appeared as a photography
appraiser on the acclaimed PBS program,
Antiques Roadshow.

Elena Firsova

Lives in Moscow, Russia. Gradu-
ated as editor from the Lomonosov Mos-
cow State University’s Journalism Depart-
ment with research on photo editing, with
distinction. She has a Master of Arts in
Cultural Management from the Moscow
School of Social and Economic Sciences/the
University of Manchester with research on
contemporary Russian photo market, with
distinction. She is a member of the Russian
Union of Journalists. She has been working
in photo magazines since 2002. She is Man-
aging Editor of Foto&Video, now the only
Russian monthly printed photo magazine,
since 2005. She has published about 150
articles on photography in different mass
media, such as Foto&Video (mainly), Cul-
turalDevelopmentConsulting.com, Photog-
rapher.ru, etc. She is a member of LensCul-
ture Insiders project, which unites photo
experts from all over the world. In 2014,
she was co-curator (along with Evgeny Be-
rezner, Irina Chmyreva, Natalia Tarasova) of
the exhibition “The Winners of Foto &Video
Magazine Contests. Russia — Ukraine — Be-
larus — Lithuania,” as part of the program of
the VI International Festival of Photogra-
phy PhotoVisa.

Marina Fomenko

Lives in Moscow, Russia. As an art-
ist, she has participated in multiple fes-
tivals and exhibitions of modern art both
in Russia and abroad, including Moscow,
Florence, Samara, Kyoto, Paris, Wroclaw,
Amsterdam, Beijing, Seoul, Kiev, Naples,
Delhi, Athens, St. Petersburg, London,
etc. In 2010 and 2011, she was nominated
for the Kandinsky Prize (Russia). She was
nominated for the One Minutes Awards
2012 (the Netherlands). Fomenko curated
the projects at the 2nd Moscow Interna-
tional Biennale for Young Art, 3rd and 4th
Moscow Biennale of Modern Art, as well

as projects at the Center for Creative In-
dustries FABRIKA — Photo as Video, Video
as Photo (in collaboration with Andrey
Martynov) and Reminder Function. Since
2011, she has been organizing and con-
ducting the International Video Art Festi-
val Now &After in Moscow.

Alasdair Foster

Born in the UK in 1954; lives in Syd-
ney, Australia. He has 20 years’ experience
heading national arts institutions and
over 35 years of working in the public cul-
tural sector. He trained in physics and has
worked as an artist, curator, writer, editor,
researcher, policy advisor and commercial
photographer. He was the founding direc-
tor of Fotofeis festival, Europe’s largest
photo event of the 90s (1991—1997) and
director of the Australian Centre for Pho-
tography (1998—2011). He has held many
previous positions including President of
the Contemporary Art Organisations of
Australia, editor of Photofile magazine
and Chair of the Conference for European
Photographers, and is currently ambas-
sador to the Asia-Pacific PhotoForum —a
group of festivals in the wider region. An
award-winning curator, he has organised
several hundred exhibitions including
major presentations in museums, galler-
ies and festivals around the world. He re-
cently completed his doctoral research at
Monash University of Melbourne and is an
associate member of the Centre for Visual
Anthropology in the Australian National
University, Canberra. In 2011, Alasdair
Foster established Cultural Development
Consulting (CDC) organisation that com-
bines creativity, expertise and research to
provide a range of future-focused profes-
sional services that promote greater inter-
cultural dialogue through the visual arts.
Founded on the firm belief that art is the
territory of the many and not the province
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of the few, CDC works to extend visual
“conversations” locally, nationally and in-
ternationally, with an emphasis on broad
citizen involvement in shaping the visual
culture of tomorrow. Recent projects have
been undertaken in China, Colombia, Den-
mark, Poland, Russia, Spain and USA, with
forthcoming projects in Canada, China,
Guatemala, UAE, UK, and USA.

Natalia Grigorieva-Litvinskaya

Lives in Moscow, Russia. Director of
the Lumiere Brothers Gallery; Chief Cu-
rator of the Lumiere Brothers Center for
Photography; Publisher of the Publishing
House of the Lumiere Brothers Center for
Photography. Photography collector. The
Lumiere Brothers Gallery was founded
in Moscow in 2001; it focuses on photo-
graphic art and represents classics of So-
viet photography, as well as American and
European masters of photography. The
Lumiere Brothers Center for Photography
was opened in 2010; it is the first private
museum of photography in Moscow. Grig-
orieva-Litvinskaya has curated over 70
exhibition projects, including: The Mos-
cow Stories. 20th Century; Soviet Art of
the 1960s and 70s; shows by Steve Shapiro
Living America, Yakov Ryumkin Take Your
Chance to Live!, Igor Palmin Towards the
Light, Erwin Volkov Erwin’s Road; Arnold
Newman’s and Arno Rafael Minkkinen’s
retrospective exhibitions; The Riddle of
Vivian Maier; PROZavod [ABOUT Factory]
etc. Grigorieva-Litvinskaya curates An An-
thology of Russian Photography of the 20th
Century, a large-scale research project of
the Center for Photography. The following
books were issued by the Publishing House
of the Lumiere Brothers Center for Photog-
raphy: Moscow Photography Collections;
Moscow of Naum Granovsky; The Soviet
Era of Markov-Grinberg; The Moscow Sto-
ries. 20th Century; Vremya Kolokolchikov
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[The Time of Bells]; PROZavod, as well as
albums from the series An Anthology of
Russian Photography of the 20th Century
(Photography of the 1960s and 70s; Icons of
the 1960s, 70s, and 80s; Icons of the 1990s),
etc. Over 5,000 original prints of Russian
and Soviet photographers of the 20th cen-
tury are included in the Gallery’s collection.

Levan Mamulov

Born in Georgia in 1949. Worked as
a photographer in the State Art Founda-
tion of Thilisi; his studio was a center of
attraction for local and guest photogra-
phers of the city. He has lived in Krasn-
odar, Russia, since the early 2000s. Since
2003, he has taught photography at the
Krasnodar College of Arts. His personal
exhibitions were held in Georgia, Ger-
many, and the Netherlands. In 1999, he
won the Soros Foundation contest in
the Documentary Photography category.
Since 2003, he has actively participated
in regional and national exhibitions. The
same year, he participated in the photog-
raphy project and exhibition Backstage
that started the history of VivaPhoto
Creative Union in Krasnodar. In 2004, he
was among the founders of the Artistic
Union VivaPhoto. Since then, he has par-
ticipated in multiple exhibitions of the
Union, which includes the first and the
second VivaPhoto’s exhibitions (2008 and
2001) as part of PhotoVisa festival. It was
he who generated the idea of holding the
Festival of Photography PhotoVisa which
was first organised in 2008; he is a co-
founder of the Festival and its Honorable
Director from the begining.

Moritz Neumdiller

Lives in Linz, Austria. He is curator,
educator, and writer in the field of pho-
tography and new media. He holds Master
Degree in Art History and PhD degree in

Information Management. He has worked
for several international art institutions,
such as the Museum of Modern Art in
New York, PhotoEspafa in Madrid, and
LOOP in Barcelona. He is the Curatorial
Advisor for Photolreland in Dublin, and
the Director of the Department of Pho-
tography at the Istituto di Design (IED) in
Madrid. In 2009, he has founded ArteCon-
Tacto, a project aimed at exploring art
through all senses, in order to provide ac-
cess for all visitors, including the visually
impaired. He is the regular contributor to
European Photography Magazine (Berlin,
Germany) and on the editorial board of
the encyclopedia project The European
History of Photography (Bratislava, Slo-
vakia). He is a member of the curatorial
associations Oracle and IKT and runs the
online resource for visual artists The Cu-
rator Ship since 2010.

Andrei Polikanov

Born in Moscow, Russia, in 1961.
Graduated from the Military Institute of
Foreign Languages in 1987. He served in
Angola as a commissioned officer over
six years. In the early 1990s, Polikanov
worked as a fixer and stringer with An-
thony Suau, Christopher Morris, Stanley
Greene and other prominent photojour-
nalists, producing stories for such periodi-
cals as Time, The New York Times, Stern,
Focus, Spiegel and Paris Match on events
in former USSR territories. From 1996 to
2007, he worked as a photo editor at Time
magazine’s Moscow bureau. From 2007 to
May 2015, he was the Director of Photogra-
phy Department of Russian Reporter mag-
azine. This photography department won
numerous awards at such photo contests
as the Picture of the Year International
and the Best of Photojournalism. The
photographers commissioned by Russian
Reporter are holders of the top prizes at
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the field of photojournalism. In 2010, the
PDN American magazine named Russian
Reporter as one of the 10 most influential
magazines in the world of photography.
Polikanov has been a member of juries of
World Press Photo, Visa d’Or at Visa pour
I’'Image, Press Photo Finland, and Inter-
Foto Russia, etc. He was a member of the
Joop Swart Masterclass independent se-
lection committee and a jury member for
World Press Photo’s educational program
for the Middle East and North Africa. As
an expert, he participated at the Meeting
Place FotoFest portfolio review in Hou-
ston, USA. Polikanov has taught numerous
workshops on photojournalism, both in
Russia and worldwide, since 2005. He was a
mentor at the Open Society Institute Doc-
umentary Photography Project and at the
World Press Photo educational project in
the Caucasus, a consultant at the Interna-
tional Center for Journalists, as well as lec-
turer at the International Summer School
of Photography, the Danish School of Me-
dia & Journalism and the International
Bursa Photo Festival in Turkey. He is Visual
Director of Takie Dela [So it Goes] online
media held by the Nuzhna Pomosch [Help
Needed] Charity Foundation in Moscow.

Vladislav Shchepin

Lives in Moscow, Russia, and Riga,
Latvia. Graduated from the Moscow State
Institute of International Relations of the
USSR Foreign Ministry. He is a director of
documentary and commercial films, partic-
ipant and winner of international film fes-
tivals, including Grand Prix of Kinoshock,
Kinotavr, Clermont-Ferrand, etc. He is
Art Director of Pilotazh Studio. Shchepin
is author and producer of the PACKSHOT
Festival Exhibition — Paintings and Draw-
ings of Cinematographers: the project was
launched in 2005 to present personal in-
dependent works of the best cinematogra-

phers of Russia and Latvia, such as Alex-
ander Kott, Pavel Ruminov, Mikhail Segal,
Uldis Jancis, Vladimir Khotinenko, etc. The
PACKSHOT not only holds art exhibitions,
but also shows noncommercial rare films
of authors, members of PACKSHOT. The
project shall “force” cinematographers to
“paint and draw.” In general, they shall be
capable of uninterrupted creative work at
a personal level to maintain the highest
visual culture of cinema.

Elena Sukhoveeva

Lives in Krasnodar, Russia. Graduat-
ed from the Krasnodar College of Arts and
the Krasnodar Art and Industry Academy.
Book designer. Since 1998, she has been
working with Victor Khmel as an art group.
Sukhoveeva participated in a number of
exhibitions and festivals and was frequent
participant of the International Month of
Photography Photobiennale in Moscow.
Her work is in collections of the State Rus-
sian Museum, the Moscow House of Pho-
tography Museum, and in private collec-
tions in St. Petersburg, Vienna, and Basel.
Co-founder of the Elena Sukhoveeva and
Victor Khmel Photography School. She is
the head of the Educational and Exhibition
Center Na Kulichkakh [In the Boonies].

Natalia Tarasova

Lives in Moscow, Russia. She has
been curator of contemporary and classi-
cal national and international photogra-
phy and contemporary art exhibitions in
Russia and abroad since the mid-1990s.
She is editor of art catalogues and books.
She is a Assistant Professor at the Pho-
tography Art Department of the Moscow
State Instutute of Culture since 2005.
In 2003—2007 — Lead Researcher of the
Department of Photography and Multi-
media Projects in the Moscow Museum of
Modern Art. Since 2011 — Curator of the

In Support of Photography in Russia
Project of the IRIS Foundation (Moscow).
In 2011, she was a member of the curato-
rial group (jointly with Evgeny Berezner,
Irina Chmyreva, Wendy Watriss, and Fre-
derick Baldwin) which organized and car-
ried out the First International Portfolio
Review in Moscow for Russian Photogra-
phers (Garage Museum of Contemporary
Art). She was among the curators of the
main exhibition program of the FotoFest
2012 Biennial Contemporary Russian
Photography in Houston, USA (186 au-
thors, 1.095 artworks; jointly with Evgeny
Berezner, Irina Chmyreva, Wendy Watriss,
and Frederick Baldwin). General Adviser
of the International Festival of Photogra-
phy PhotoVisa since 2011.

Vladimir Vyatkin

Born in Moscow, Russia, in 1951.
He was trained in music and painting as a
child. He started his photographic career in
1968 as a member of a lab staff at Agent-
stvo Pechati “Novosti” (APN) [“News”
Press Agency], leading news agency in the
USSR (APN was renamed as RIA Novosti
[Russian Information Agency “News”] later
and it is known as MIA “Rossiya Segodnya”
[International Information Agency “Rus-
sia Today”] now). He became the leading
photographer for APN, and he has been
working for the agency up to these days.
Vyatkin was awarded by World Press Photo
six times, and he was a jury member of
this contest three times. He is prize win-
ner of many Russian and international
photography awards. Since 1979, he has
been a member of the Union of Journalists
of the USSR and the Union of Journalists
of Russia later. In 1981, he graduated from
the Lomonosov Moscow State University’s
Journalism Depatment and he has been
teaching there since 1983.In 2011, he pub-
lished his album of selected photographs.
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ExatepuHa AHoxuHa

Ponunace B Mockee B 1983 romy.
OxoHumIa GaxkyabTeT COIMATBHOI IICUXO0-
Jioruyt Poccuiickoro rocynapcTBeHHOIO I'y-
MaHuUTapHoro yHuBepcureta. B 2013 rogy
OKOHUYMJIA KypC MPOEKTHOI (oTorpadmm
B lllkone dororpabum u MyabTUMeEOMa
uMeHM A.PongueHKo. BpIlyCKHOJ NPOEKT,
(oTokHMra «25 Hemeb 3MMbI», GblyIa e[ -
craBjeHa Ha dectusae Vienna Photobook
Festival (ABcTpusl) 1 BK/IIOUEHA B KOJIIEK-
110 GOTOKHUT BeHCKOI rasiepen OstLicht.
3areM KHMIY ONyGIMKOBAJIO KOMMepuec-
KM THUPAXOM MU3JaTeNbCTBO Peperoni
Books (Tepmanust). B Hosiope 2013 6buta
u3gaHa BTopas ¢oTokHura «BHyTpeH-
Has1 MoHronusi», coBMecTHO ¢ Dienacht
Publishing (Tepmauust). B 2014 romy o6e
KHMATY BBIIUIM TIOBTOPHBIMM TMpPasKkaMMU.
B Tom ke rony AHOXMHA Yy4yacTBOBaia
B pesupeHiuu rajgepeu OstLicht, a Tak-
Ke cTasia rnobenuTesieM MeXIyHapOLHOTO
noptdonno-peBio dectmBanst PhotoVisa.
B 2015 romy Bouwia B umcio 20 JIydmmx
aBTOpoB Ha MekIyHapOgHOM JIeTHeM
noprdonuo-pelo B CaHkT-IleTep6yp-
re. Xypuan The Calvert Journal Boumn
AHOXMHY B CIMCOK 29 JIy4lInX >KEHIIVH-
dororpados 13 BocrouHoit EBporbl. Yuac-
TBOBaJIa B BbICTaBKax B Poccuu, ABcTpun,
lepmanuu, Jauuu, CioBenun u Utanum;
MyGIMKOBa/IaCh B OHJIAMH- U TIEYaTHBIX
u3ganusx o ororpadumn.

Xynwvo Jlnma-Annens

Ponuncsa B Wkyn, Puy-T'pangu-ny-
Cyn, Bpaswinus; xuBeT B Buamaue, pa6o-
taer B [lopry-Anerpu. ®ororpadom cran
yreM camoo6pa3oBanus. [loceman MHO-
TOUMC/IEHHble CeMUHApPhl U KypChl MO UC-
KyccTBY U ¢ororpadmm Kak B Bpaswumumy,
Tak ¥ 3a pybesxom. IlocnenHue cemb jeT
CHUMaJ TeaTpajbHble ITOCTAHOBKU U 3a-
Ky/nucbe. B pesynbraTe, MCXOAHO SIBISISChH
Bpauom, crenan gpororpaduio cBoeit npo-
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(eccueit. YyacTBOBa BO MHOTMX BbICTaB-
Kax B bpasuuy, ITopryrannu, ApreHTrHe
u Cep6un. Pa6oThI My6IMKOBaNMCh B KHU-
rax ¥ nepuoguyeckux M3JaHUsIx, B TOM
ynucine B XypHasie PHOTO (dpanuus).
[Tpou3BeneHMsT XPaHATCSI B YACTHBIX KOJI-
JIeKIMSIX, a TaKkoke B My3ee COBpeMeHHOTO
uckyccrBa Puy-I'pangu-ny-Cyn. B pas-
Hble TOAbl HEOJHOKPATHO YAOCTauBaiCs
Harpapg Ha (paHIy3CKOM KOHKypce Px3
Prix de la Photographie Paris, B Tom umc-
jie B Kareropun «XyzmoskecTBeHHast GpoTo-
rpadusi». B 2008 romy momyums 30/10TYIO
menanb Cepbekoit dhotorpaduueckoit ac-
conyauumu Ha 12-11 MexxgyHapogHO Tpu-
eHHane «Tearp B dororpadgum» B KaTero-
pun «TeaTpasibHasi HOCTAHOBKA».

Anexk ®oH bapren

Popuncs B Holo-Mopke. Ero pa6oTs!
MpeACTaB/s/IM KpPyMHene apT-spMap-
ku B basene, Maitamu, Mexuko u JIoH-
IoHe. BpuraHckuit kypHan Aesthetica
BKJII0UMII ero B «tor 100» Bemylimux coBpe-
MeHHbIX XygoskHMKOB 2013 1 2014 romos.
BoicTaBisiicst Ha 54-1 1 56-ii BenernyaHc-
Kot 6ueHHase, Ha (ecTuBasme Rencontres
d’Arles (®panuus), a Takke B Mysee Buk-
topun u Anb6eprta B JIonmoHe u [lanxaii-
CKOM TepMMHaJjle COBPEMEHHOI'0 MCKYCCT-
Ba OCT. [Tomyyasn Harpazbl Ha KOHKypcax
International Photography Awards (IPA)
u Px3 Prix de la Photographie Paris. Vc-
TIOJIb3YeT IJis1 PA6OTHI TOJBKO JIIOOUTEID-
CKYI0 KOMITaKTHYIO (hOTOKamMepy.

KoHcTaHTWH beHeankToB

Ponuincs B Mockse B 1972 rony. ®o-
torpadupyert ¢ koH1ia 1990-x. ABTOp KHU-
i «[Ipomanue» (2009) namsatu Cssitesi-
mero [MaTpuapxa Anexkcus II. OcHoBaTenb
TBOpYeCKoro obbenyHeHus «Peodanms»
un Kiyba komnekioHnepos (otorpadumn.
Konnexkumonep dotorpadmm, Kypatop
BBICTABOYHBIX IPOEKTOB. [IMPeKTOp [e-

rmapTaMeHTa paboThl ¢ KoyeKuysimu l'a-
siepeu kiaccuydeckoii pororpaduu (Mock-
Ba). PaboThI XpaHSITCS B KOIEKIMY My3est
OpraHMYECKOi KyIbTYPhl M YACTHBIX COB-
paHusIX.

®nopeHcna bnaknko

Ponunace B MoHmnense, ®paHums,
B 1971 rony. B ToM ke ropy ee cemMmbsi SMUT-
pupoBana B baus-bnanky, mpoBMHLIMS
BysHoc-Alipec, ApreHTnHa; 3aTeM Iiepe-
6pamich B Iegpo-JIypo TOii ke TPOBMH-
11U, 1OCIe Yero o6ocHoBasach B Casbre.
B 1989 rony ®nopencus nepeexana B bya-
Hoc-Alipec, rae XuBeT A0 cux nop. OKoH-
yyia Kypc rpaguueckoro ¥ 3BYKOBOTO
Iu3ariHa B YHuBepcuteTe bysHoc-Alipeca;
MPYHMMAJA y4acTye B MacTep-Kiacce 110
dotorpadbmm mom pyroBogcTBOM XyaHa
TpaBuuka. C 1997 roga 3aHnmaetcs GpoTo-
peropTaxkeM U DPeryasipHO BbICTaBJISIETCS
Kak B ApreHTuHe, TaKk 1 3a pybexxom. Io-
JIy4WIIa PSIfL IPeMUii ¥ TPaHTOB, B TOM UMC-
ne I'paH-nipu KoHKypca Banco Provincia
de Buenos Aires 2009; mpu3 3a jyudiiee
noptdonmo Ha dectuBane Encuentros
Abiertos — Festival de la Luz B ByaHoc-Aii-
pece B 2008 1 2000 rozmax; Harpany Latin
America Prize 2002 ot donga Fifty Crows
International Fund for Documentary
Photography, Cau-®pannucko, CIIA;
npu3 Programa Trama Award 2001 ot ¢oH-
na Espigas Foundation; rpanTt Subsidy for
Artistic Creation 2000 ot donpma Antorchas
Foundation u mpemuio National Award ot
dbonma National Arts Fund B To ke rogy.
C 1995 roga Kak KMHooIeparop, ororpad
M acCUCTeHT KuHooreparopa paboraer
B KMHO, MTPEX]e BCero HaJi MOTHOMeTpPask-
HbIMM bwibMaMu. IIpousBeneHus BKITIO-
YyeHbI B KOJUIeKIY My3est COBpeMeHHOTO
uckycctsa bysHoc-Ajtpeca, Myses cOB-
peMeHHOro MckyccrBa Puo-me->Kaneiipo,
Myses1 coBpeMeHHOro McKyccTBa B Po-
capro (dactb Mysest U306pasuUTETbHBIX
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uckyccts uMeHu XyaHa b. KacrarumHo),
[IpMHCTOHCKOTO yHUBEpCUTETa, GaHKa
Rabobank, komnexkuyio XKoakuma ITaiiBbI,
a Takke B yacTHble cobpanus CIIA, @paH-
uyu, Aurmum u Uranun. Cepust BrnaHko
«Saltenos» 06 ypOaHUCTUUIECKOI KyIbType
CanbThbl GbUIA OIMYGIMKOBAHA apreHTUHC-
kM m3patensctBoM Editorial Fotdgrafos
Argentinos, KOTOpO€ BBIITyCKAET aTb6OMBI
3HAYMMBIX GOTOrpadoB CBOEIT CTPAHBL.

ExatepunHa bybHoBa

Ponunace B MockBe B 1968 romy
B CeMbe XYAOXHUKOB. B 1996 rogy okoH-
ymia GaKkyabTeT UCKYCCTBOBeAeHus Moc-
KOBCKOTO TOCYZapCTBEHHOIO aKaJeMMU-
YECKOTO XYAOXKECTBEHHOTO MHCTUTYTa
umenn B.U. CypukoBa mpu Poccuiickoit
aKa/ieMuu XyIoKecTB. VICKYCCTBOBe, U Xy-
TOKHMK, paGoTaroNuMii ¢ HOBBIMM Me[ua:
dororpadueit, 1MbpPoBBIMM KOITAsKAMM,
MIPOCTPaHCTBEHHBIMM MHCTA/UILMSIMU U3
coBpeMeHHbIX MarepuaynoB. C 1997 roga
COCTOUT B MOCKOBCKOM COI03€ XyIOKHM-
KOB. HeomHOKPAaTHO 9KCITOHMPOBAINCH HA
OCEHHMX M BECeHHMX BbICTABKaX, MPOBO-
numbix Col030M, a Takke Ha MHOTUX JIpY-
rux BbicTaBKax. XXuma u paborana B apT-
pesunennuyu Cite International des Arts
B ITapmske. OCHOBHBIE BBICTABKM TOCIE]-
HUX JIET, Ha KOTOPBIX BBICTAB/ISUIMCH Pabo-
Tbl By6HOBOI1: «CTeHa xoscT. 06uneiinas
BeicTaBka 60 jmer CXMIN MCX» (LUent-
pasbHBIN IOM XyAOXKHMKA, MockBa, 2014),
«...CaMOe IVIABHOE IIa3aMy He YBUAUIID...»
(coBmecTHO ¢ Anmcoii By6HoBoIi-1Inima-
HOBOJ, [ocymapcrBeHHast TpeTbsIKOBCKast
ranepes, 2012), «MCX-80: 106mieiiHast BbI-
craBka MockoBckoro Corsa XyL0KHIKOB»
(MockBa, 1IB3 «MaHnesx», 2012), «Mocksa.
ITpocTpaHCTBO ST SKM3HU — MIPOCTPAHC-
TBO [1J1s1 TBOpYecTBa» (MockBa, Ky3Herkuit
Mocr, 11, 2011), «MeTtadusmka u croppe-
anm3m» (MOCKOBCKMIT COI03 XYIOKHUKOB,
Mocksa, 2011), «KpacHble Kapribl B SITTOH-

cKoMm cany myses binanec» (l'ocymapcTBeH-
HbIlt ucTopudeckuit myseii Cabildo, Mon-
TeBuAeo, Ypyraaii, 2010), «LubpoBbie CHbI
0 yesioBeyeckoM Tene» (MexXIyHaponHbIi
dectuanp pororpaduu B [Tnubsio, Kurait,
2009) u mp. BybHOBA — ITOCTOSTHHBII y4yac-
THUK €XerofgHoi KyJIbTYpHOM POrpaMMbl
«Houb B My3ee», opraHn3oBaHHOI [emnap-
TaMeHTOM KyJIbTYpbI ropoza MoCKBbI.

AHHa bypnakosa

JKuser B KpacHopape. Kak xymox-
HMK ¥ ¢oTorpad ydacTtBoBaja BO MHO-
I'MX BbICTaBKax Kak B Poccum, Tak 1 3a
py6eskoMm, B TOM uucie B Pycckom mysee
dotorpadunu (Huskauit Hosropon) u To-
CyIapCTBEHHOM LIEHTPAJIbHOM  My3ee
coBpeMeHHOl wuctopunu Poccunm (Moc-
kBa). Ilpusep KoHkypca «CepebGpsHbIN
rna3» (Upak, 2000), a Takke psiga permo-
HaJbHBIX KOHKYpCOB ¢ororpaduu, B T.U.
B pamKax (ectuBanst PhotoVisa 2011.
VyacTHUK  3THOrpadmueckoir  ¢GoTO3K-
crieguun  «Asusi-2007» o MapuIpyTy
Benukoro menkosoro nmytu. B 2004 rogy
npucoenuMHmIach K rpymme ¢dororpados,
KoTopbie B 2005 romy OCHOBaiM KpacHO-
JlapcKuii TBOpueckuii coro3 «Busa ®oTo».

HacTta BacunbeBa

Pomunace B KpacHomape B 1986
romy. B 2003 rogy oxonumia Jlntieit 1306-
pa3uTeNbHbIX UCKYCCTB Mpu KpacHopap-
CKOM TOCYyZapCTBEHHOM YHUBEpCUTETe
KyJIbTYpbl U UckyccTB; B 2010 rogy — cam
YHUBEPCUTET TIO CHEIMATbHOCTM MOHY-
MeHTajbHas skuBoruch. B 2004—2008
rogax BbBICTAB/SIaCh KaK >KMBOIIMCELI,
rpaduK, XyIOKHMK-MOHYMEHTAJIUCT U XY-
IOXHMK TeaTpa. Kak ¢ororpad yuactso-
Basia B dectuBansx PhotoVisa 2009, 2010
u 2012 rogos. B 2012 romy B KpacHogape
MPOIIIIA TTepBast MepCOHaIbHAS BHICTABKA.
YjieH KpacHOIApCKOTO TBOPYECKOTO COIO-
3a «Busa ®oto» c 2011 roga.

TaHa Bacunbesa

Ponmnace B KpacHopmape B 1982
roxny. ®ororpadupyet c 2006 roga. Pa6o-
Taja ¢ororpapoM U (HOTOPEIAKTOPOM
B MeYaTHBIX M OHJIANH-M3maHusx Kpac-
Hopapa. Koopnmuuatop mpoekra «B mof-
nepxry dotorpadpum B Poccum» doHpma
pPasBUTUS ¥ TOOAEPKKM KyIbTYPbI «Aii-
puc» (Mocksa). C 2011 ropma sBisieTcs
npecc-cexperapem dectuBaist PhotoVisa.
BoicTaBnsiach Ha [lepBoii 6MieHHae COB-
peMeHHOIi (oTtorpadum Pycckoro myses,
Ha ¢ectuBasie PhotoVisa 2010 u 2012 ro-
JIOB, yyacTBoBaJia B IpoekTe depHaHIbI
Maranpec «IIpupona skusHu» B Mysee coB-
pemenHoro wuckyccrBa (Kypurtuba, Bpa-
3uus), B BbicTaBKe «Mpbl/CoBpeMeHHast
poccuiickasi MAeHTUYHOCTb» ([OmOHMH,
Yexwsi, 2014) u gp. B 2012 rony B KpacHo-
Jlape TIpollia mepBasi epcoHanabHasi BbI-
cTaBka. B Tom ke rogy — duHAIMCT Mpo-
exra 30 under 30 Women Photographers
(CIIIA). Omna u3 pa6ot Bouuia B Kuury If
You Leave, ory61MKOBaHHYIO B JIOHIOHE.
B 2011 rogy 6bl1a pUHSTA B KpaCHOZAPC-
K1J TBOpueckuii coro3 «Busa ®oTo».

JlopeHa lynbeH BaveTTn

Pogunace B Pocapuo, ApreHTuHa,
B 1974 ropy; >xuBeT B BysHocC-Ajipece.
OxkoHnumia YHuBepcuteT bBysHoc-Aiipe-
ca IO CIenyaJbHOCTSIM «apXUTEKTOP»
U «@HTPOIIOJIOr», & 3aTeM ITOCBATMIIA cebst
BM3YaJIbHBIM MCKyccTBaM. B 2001—2005
romax yuymiaach B MeXIyHapoOOHOM I€H-
tpe dororpadun (ICP) B Heio-Mopke. Ee
paGoThl BBICTABISUIUCh B MHOTOYMC/IEH-
HBIX rajiepesix M My3esiX, TaKux Kak Myseit
dotouckyccra Brandts (Onence, lauust),
IOro-Bocrounslit  My3eit  QoTorpadun
(Oeittona-buu, CIIA), KynbTypHbBIi LIeHTP
Correios (Can-Ilayny, Bpaswmmus), «Ta-
nepest AA» (JIonnmoH, Benmnko6purtanus),
a Taxke Ha Apyrux Iomaaxkax B CIIA,
IOxxHo1t Amepuxke u Espone. B 2001 rogy
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ee MPOEeKT ObLI MPeJCTaB/IeH Ha BbICTAB-
ke FotoFest International Discoveries
B XpiocToHe (CHIA). [TepByo kHury Ba-
yeTT — «MCcTOpUS, TAMSITh U MOTYAHVEN
(Schilt Publishing, 2012) — BrIOYMIN
B uuCiI0 «JIydimmx KHUT ropa» dectu-
Basb PhotoEspana 2012 u usnanue PDN
(CIIA). Ee paboTsl IMyGIMKOBAINUCh B Ta-
kux CMU, kak Photo Review (CIIA),
Chinese Photography (Kurait), PDN
(CIIIA), Photonews (Tepmanusi), The
Sunday Times (Bennko6GpuTaHus) U T.1I.
[lponsBeneHus] XpaHATCSI B YaCTHBIX
M My3€iHBbIX KOJUIEKLMSIX, B TOM 4YMCIIe
B My3see doTouckyccrBa Brandts (OneHce,
Hauwus), IOro-BocroyHoMm Mmy3ee ¢oTo-
rpaduu (Ieittona-buu, CIIA), Hamuo-
HaJIbHOM MY3ee U3SIIHBIX MCKyccTB (Pyio-
ne->Kaneiipo, Bpasunus) u B KOIeKLUA
XyIO>KeCTBeHHBbIX rajepeit Jluxaiickoro
yHuBepcuteta (IleHcunbBanus, CIIA).
Omnupasice Ha CBOU 3HAHUS U OIIBIT B 06-
JIACTU aPXUTEKTYPbI, AaHTPOIIOTIOTUU U UC-
KyccTBa, JIopeHa ucCCIefyeT Takue TeMbl,
Kak Maeann3anys ceMby, pEKOHCTPYKIIVS
MaMsT U UJEeHTUIHOCTD.

Ona Bupuy

Pomunace B KpacHomape B 1989
ropy. ®ororpadupyer ¢ 2004 roga. OKoH-
ymia ¢akynbTeT rpaduyeckoro Au3aiiHa
KpacHonmapckoro yHMBepcuTeTa KYJIbTY-
pPbl U MCKYCCTB. YUacCTByeT B IPYIIIOBBIX
BeIcTaBkax ¢ 2006 roma; cpefyu MpPOYMX:
IlepBast GueHHaje COBpPeMEHHO ¢oTo-
rpadum Pycckoro mysest (CaHkr-Ilerep-
6ypr), «Mbl/CoBpeMeHHast POCCHUIICKasT
npeHTuuHocTh» (TomoHmH, Yexus, 2014)
u ap. B 2011 romy yyactBoBana B Mexny-
HapogHOM TmopTdonno-peBio B MockBe
s poccuiickux  ¢dortorpados. Ilepsas
TiepcoHabHasl BbICTaBKa mponuvia B 2012
rogy B Kpacuomape. B 2013 romy — bu-
HasmcT mpoekta 30 under 30 Women
Photographers (CIIIA). B 2015 rogy cra-
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na o6namatenem [paH-TIpM KOHKypca
Photo Annual Awards. YneH kpacHogap-
CKOTO TBOPYECKOTO coto3a «BuBa ®oTO»
c 2011 ropa.

Mawnkn Bond

Ponuncss B Mionxene, lepmanus,
B 1954 rony; sxkuBeT B ToHKOHTe. OKOHUMIT
Kanudopuwuiickmit yHuBepcuter B Bep-
ki, CHIA. Tlomyumsn yuyeHyI0 CTelleHb
B 007acTV BM3YaJbHON KOMMYHUKALIUU
B VHuBepcurerte [yiicOypr-dcceHa, ep-
maHus. [lepeexan B ToHKoHT B 1994 ropy,
e kak dororpad 8 ner paboran Mo KoH-
TpakTy ¢ XypHajiom Stern. C 2001 roma
doxycupyeTcst Ha JIMYHBIX IIPOEKTAX.
Pa6oThl TOKa3bIBAMMCh HA MHOTMX ILIO-
ajaKax, B TOM 4ucjie Ha BeHelmaHcKoi
apXUTEKTYpPHO! OueHHase ¥ OueHHae
Shenzhen & Hong Kong Bi-city Biennale
of Urbanism/Architecture B Kurae; Ha
BbICTaBKax B raiepee Aperture, Hbio-
Mopk, u My3ee coBpeMeHHO#t (oTorpa-
¢un, Ymkaro, CIIA; MyseitHOM ILieHTpe
Banpunkku, Tamnepe, ®unnguaus; My-
3ee pa6orsl, Fam6ypr, Tepmanus. IIpo-
u3BelleHus1 XpaHsITcs B My3ee UCKYCCTB
MeTtpononutreHn u BpykinHckOM My3ee,
Helo-Mopk; Mysee wnckycers CaH-Xoce,
Kammdopuusi; Mysee coBpeMeHHOI ¢o-
torpadmm, Ymkaro; Myseit DombKBaHT
B JcceHe M Hemeukom My3ee apXuTek-
Typbl, ®paukdypt, Fepmanust. 3aHuman
nepBble MecTa B kKaTeropusix World Press
Photo B 2005 u 2010 romax; B 2011 romy
TTOSTYYM/I TIOYeTHOE YIIOMMHAHMe TOTO JKe
KoHKypca. B 2010 romy Bouiesn B HIOPT-
mucr Prix Pictet Photography Prize.
B 11eHTpe BHMMAaHUS XYIOXKHNKA — XXU3Hb
B GonbIIMX TOpofax. MHOTME ero Mmpoek-
ThI JOKYMEHTUPYIOT aPXUTEKTYPY U KYJIb-
TYpy MerarojincoB.

Bnagumnp Batkux
Buorpadwurio cm. Ha c. 260.

IMnnb MaTaynNIvH

Popmics B Momkap-Ore, Pecrry6m-
Ka Mapwit 31, B 1972 rony; sxuseT B Kopo-
neBe, MockoBckast 0671. B 1991 rogy okoH-
yin KazaHckoe XyIoskecTBeHHOe YUMInIe
umenu H.U. @emmuHa, B 1999 romy — Moc-
KOBCKMIA TOCYAapCTBEHHBI akageMuuec-
KU1 XY[AO)KeCTBEHHbI/i MHCTUTYT MMEHU
B.U. CypukoBa (MIAXW). B 2003—2004
rogax yumics gortorpadum y AjmekcaHapa
Jlarmmra. C 2005 roga — wien Corw3sa ¢o-
TOXYLOKHUKOB Poccun. IlepcoHanbHble
BBICTaBKY Ipouiy B Mockse 1 BuibHIOCe
(B pamkax ¢ectusais Vilnius Photo Circle
2014). Y4aCcTHMK OKOJIO MIOIyTOpa AecsiTka
IPYIIIOBBIX IIPOEKTOB, B TOM uncie: «IIko-
na JlanumHa» (MockBa, CaHKT-IleTep6ypr,
2009); «Mpbl», mepeIBWOKHAS BbICTaBKa
Be0-coobiectBa  «®@oTomonnron»  (Poc-
cus, 2009—2011); «DectvBasib YAUYHON
¢dororpadum» (Mocka, 2012); BbIcTaBKa
¢duHamucroB koHkypca PhotoVisa 2014
(KpacHomap) u ap. B 2012 romy ydact-
BOB&JI B TPYNIIOBO} BbICTaBKe «My3eii.
Bsrisn dororpada» B [ocymapcTBeHHOM
My3ee M306pasuUTEeTbHBIX MCKYCCTB UMEHU
A.C.IlymkuHa. B ToM Xe rogy —B IIpo-
exte «PMA HoBoctu» «XXI. Moit Tuxwmit
OKeaH»; BbICTAaBKa I10 €ro UTOoraM COCTOSI-
nace B T'ocymapcrBeHHOM TpeThsIKOBCKO¥
rasniepee. B 2009 ronmy 3aHsu1 epBoe MeCcTO
B HOMMHAaIM «KaHPOBBI CHUMOK» KOH-
Kypca Epson «Most myutast otorpacusi».
B 2010 rony nomyunn I'pan-nipu «Jly4niast
dororpadus rogar», mepBble MecTa B KaTe-
ropusix «KaHpoBasi cbeMKa» U «XymoxKec-
TBeHHas hoTtorpadus» I1epBoii OTKPHITOI
HAI[MOHAIbHOM TipemMum «JIyurmii GpoTo-
rpad». B 2014 romy — I'paH-mipu «JIyuras
dororpadms Ha Temy Mupa» KOHKypca
The Alfred Fried Photography Award;
MIPVHSUI yY9acTie B BbICTaBKe (DMHANIUCTOB
«Cultivating a Culture of Peace» (ITapmx,
2014). Jlaypeat koHKypca «Mosnoznsie ¢o-
torpacdst Poccun — 2015» u ap.
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Mawa lonbamaH

Pogunace B 1975 romy; KuBeT
B KpacHopape. M3yuyana JIMHTBUCTUKY,
ncuxonorno. B 2001 yexana B W3spa-
Wb yunuThest ¢ororpadum. BepHyBuIMCH
B Poccuio, kak ¢ororpad ydacTBoBaia
B MHOTOYMCJIEHHBIX BBICTaBKax U dec-
TUBAJISIX, Cpeay KoTopbix Les Rencontres
D’Arles 2007 (®panuust), Bropast 61eHHa-
Jie coBpeMeHHOI ¢dororpadum Pycckoro
myses (CaHkT-TleTep6ypr) u ap. Opranu-
3aTOp BBICTABOK. JKCIIepT MopTdosnmo-pe-
BIO, BKTtouast Meeting Place FotoFest 2014
(Xs1octoH, CIIA). OnuH U3 ocHOBaTenei
KPaCHOZapCKOTO TBOPUECKOTO coo3a «Bu-
BadOTO»; MHOTOKPATHBIN YUYaCTHUK BBI-
cTaBoK cow3a. CoocHoBartenb (ecTuBast
PhotoVisa (2008); mupeKTop MHOCTpaH-
HBIX IMPOTpamMM GheCcTUBaIS.

AnexaHapo loHcanec Menpgec
Pomuncst B TaBane, Ky6a, B 1974
rony. He umesi cnernyaipHOTO XymoXKec-
TBEHHOTO 00pa30BaHusI, CO3Laa MEPBYIO
dorocepuio B 1999—2000 romax. B cBo-
eM TBOpYeCTBe OH OTpaskaeT M3MeHeHUs
B cTpaHe Ha py6exxe BekoB. IIpemcraBu
0Kos10 10 mepcoHanbHBIX BHICTABOK, B TOM
YyCle Ha TaKMX IUIOMAAKaxX ['aBaHbI, Kak
ranepen Servando, Habana, El Telégrafo,
«Ky6uuckast hororekar», LIeHTp KyJabTypbl
Ky6MHCKOTO MHCTUTYTa KHeMaTorpabum
u kuHouHpayctpuu (ICAIC), Ky6bmuHckwmii
TeaTp-CTyIus, a Takke B Mysee ropoza
ToppeoHn B Mekcuke. I'pynmnoBbie MPOEKTHI
¢ yuactveM 'oHcaneca mpoxoguiu B HbIO-
1OpKCcKuX ranepesix Robert Mann Gallery,
Tyler Art Gallery u uenTpe Exit Art; B ma-
pmkckoM My3see Ha HaGepexkHOI Bpanin
B paMKkax MexxmyHaponHoi 6ueHHane ¢o-
torpadum Photoquai 2011; B maBmwIbOHE
JlaTuHCcKoi Amepuky Ha Hpro-Fopkckom
decruBane dotorpadun B 2010 romgy; Ha
MeknyHapogHOM apT-canoHe «VIcKyccTBO
Awmepukm» B Maitamu B 2009-M; B pamKkax

6-r0 MexkmyHaponHoro dectuBans ¢o-
torpadun Fotologia 2008 B Borore, Ko-
ym6ust; Ha MeXOyHapoaHO TpHUeHHae
dotorpaduu LUMO’07, OuHASHOMS; Ha
MeskmyHapogHOM (ecTuBase COBpeMeH-
HBIX BU3Ya/IbHbIX UCKYCCTB B [71a3ro, Benn-
KoGpuTanus, B 2006-M; Ha 9-71 [aBaHCKOI
6uenHane B 2006 rogy; Ha BpaiiToHCKOM
dectuBane kuno Cine-City 2005, Benu-
KOGpUTaHMSI, @ TAK)Ke HAa Pa3JIMIHbIX JPY-
I'MX TUIOMAAKAX ¥ B PAMKAX VHBIX COOBI-
Tt Kak Ky6sl, Tak u apyrux crpaH. B 2009
rofy ydacTBoBan B IporpamMme Habana
Cultura Visual Art Project Fellowship
(TaBana/Tlapux). B ToM >ke romy momyumi
npemuio Casa de las Américas — CLACSO
(Ky6a). B 2002-M cTajq y4yaCTHUMKOM pe-
3UAeHIMM B AKajeMuu MeAyaycKyCCTB
KenbHa, I'epmanus. IlpomnsBenenus: xpa-
HATCA B Koyutekysix: Casa de las Américas
u «Ky6uHckoit dpororexu» (FaBaHa, Ky6a);
Mysest uckycctBs uMmenu [Ixopmka IIHM-
uepa (OperoH), o6pa3oBaTeNbHOrO LIEH-
Tpa U apT-rajepeu YHuBepcutera JIuxai
(Hoio-lopk), Myses JaTMHOaMepuKaHC-
Koro uckyccrsa (MOLAA) B JIonr-buu (Ka-
nmubopHus), a Tacke B Komwtekimm lenmnn
u [onansaa Py6un B Heio-Vopke, CIIIA.

CabwuHa lNopenuk

JKusetr B Mockse. [Iu3aiiHep, mMo-
nenbep. OxkoHumwIa ¢ oTanymeM MOCKOB-
CKMIT TOCYyHApCTBEHHbBIVI YHUBEPCUTET
umMeHu M.B.JloMoOHOCOBa MO crenuatb-
HOCTU <«UCTOPUK MCKyccTBa». OKOHYMIA
¢ ommumeM JlabopaTtopuio Moabl Bstuec-
JaBa 3aiiieBa U Tam ke mpemnopaet. Cta-
KMpOBanach B EBpomeiickoM MHCTUTYTe
Iu3ariHa. XyooKHMK IO KOCTIOMaMm B pas-
HOOGPasHbIX TeaTpajbHBIX, IVPKOBBIX
U uioy-nporpammax. Ilommmo rmpouero,
corpygHnuana ¢ llvpkom HukynmHa Ha
LiBeTHom 6yiabBape u 6Gamerom «Tomec»
Anet [lyxoBoit. O6namartens [pan-mpy XII
Konkypca npodeccroHaNIbHbIX XyIOKHM-

KOB-MozenbepoB MMeHn Hagexnbl Jlama-
HOBOJ B 2005 romy u 'paH-TIpM KOHKYpCca
9KCKJTI03UBHBIX akceccyapoB «PocKoIIHas
Beneuusi» B 2007-m. Co3ganHble Topenuk
KOJJIEKIIMM HEOMHOKPAaTHO TIOKa3bIBa-
nuchk Ha Hepene monbl B MockBe, Russian
Fashion Week (RFW), Mercedes-Benz
Fashion Week Russia (MBFWR) u fip.

Bagoum MyuinH

Ponuncs B HoBocubupcke B 1963
rogy; xuBer B MockBe. B 1986 ropy
OKOHYMJ MOCKOBCKUII 3HepreTu4yecKui
mHcTutyT. C 1988 roma — cBOGOOHBIN Xy-
IokHUK-(oTorpad. BeictaBisiercst ¢ 1991
roga. IlepcoHanbHble BLICTaBKYM MPOXOIST
¢ 1995 roma, B TOM 4mc/Ie Ha TaKux IUIO-
maakax, Kak Myseit ¢ororpadum Bpa-
yHuBeiira (Tepmanusi, 1999), Myseii uc-
topuu ¢ororpadun (Cankt-IletepOypr,
2009), OperoHckuii 1eHTp ¢oTorpadm-
yeckoro uckyccrsa Blue Sky Gallery (TTop-
Tnenn, CIIA, 2013), llentp dotorpadum
uMeHu 6patbeB Jlrombep (MockBa, 2013)
u ap. IIpon3BeneHust XpaHsITCS B KO/UIEK-
uysix 19 myseeB M MHCTUTYLMIA, Cpemu
npounx: [ocymapcTBeHHbIT My3eii 1306-
pasuTeNbHbIX UCKycCTB MMeHy A.C. [Tymi-
KMHa, ['ocymapcTBeHHbIN Pycckuii mysei,
MOCKOBCKUII My3eii COBpeMEHHOIo MC-
KyCCTBa, My3eit «MOCKOBCKMi1 oM (oTo-
rpadum», Llentp dororpadun nmenu 6pa-
TheB JIloMbeD, a Takke Ab6epTiHa (BeHa,
ABcrpus), Myseit dotorpadumu Bpayn-
wmBerira (Tepmanust), My3seli coBpeMeHHO-
ro mckyccrBa Puo-pe->Kaneiipo (Bpasu-
nst), My3seit 1300pasuTeIbHbIX UCKYCCTB
Heio-Mexkcuko (Canra-®e, CIIA), My3eii
1300pa3UTENbHBIX MCKYCCTB XbIOCTOHA
(CIIA), My3eit uckyccts Canra-Bap6apsl
(CIIA), a TakKke B YaCTHBIX KOJIJIEKLVSIX 110
BCceMy MMpy. YU4aCTHUK MHOTUX (ecTuBa-
neii, B Tom unciie: Odense Foto Triennale
2006 (Oaums), Month of Photography
2013 (Bpatucnasa, Cnosakus), Lianzhou
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Foto Festival 2014 (Kutait) u gp. B 2006
n 2012 rogax npousBeneHus ['yiumHa k-
CIIOHMPOBAIMCH B paMKaX OCHOBHOI1 Mpo-
rpaMMbl MexxayHaponHoii 6ueHHane ¢o-
torpadum FotoFest B XbioctoHe (CIIIA).
Boemmyctun nBa anpb6oma: «®otorpadum.
Bagym TymmH» («XymZOXKHUK UM KHUTa»,
Poccus, 2008, texkcr VipuHbl UMbIpeBoit)
n «Everyday Objects/Cultural Treasures»
(Schilt Publishing, Hupepnaugsi, 2013,
TekcT Muxamna CugiamHa).

Knosuc dapbdaHo

Pogmncs B 1950 rony; sxkuset B ITop-
Ty-Anerpu, bpasunusa. OxoHumn UHCTH-
TYT UCKycCTB Npyu PenepaabHOM yHUBED-
cutere Puy-I'panau-gy-Cyn. BuimomHmut
IUIUIOMHYI0 pPaboTy 110 KOHIEMTYalb-
HOMY MCKYCCTBY IIOJ, DyKOBOZACTBOM Xy-
o ITlnacer. O6yvaincs xusonucu y Ila-
yno Ilopcenbyu M rpaBepHOMY MCKYCCTBY
y U6epe Kamapro. [Tomyunsn BTOpoe BbI-
ciree o6pas3oBaHue B 007aCTM Mapke-
TuHra 1 peknambl. C 1970 rogy pa6ora-
eT B cOOCTBEHHOI dorocTymun. B cBoeit
MpPaKTMKe MCIONb3yeT pa3HOOGpasHbIe
aBTOPCKME TEeXHMKM M MeTOAbl IeyaTiu.
B 2000 romy coBmecTHO C Jleomombao
IlneHnemM paboTam KOHCYJIBTAHTOM IIO
dororpadmn B [lome KynbTypbl Mapuo
Knnrana. Bxogut B cocTaB IMpaBieHUS
Wncturyra dotorpadmm u  BU3yab-
HBIX UCKYycCTB ropoga Kanena. ITposo-
IUT MacTep-KIacCcbl M YMUTaeT JIeKLUU
1o ¢otorpadumn 1 ee U306pa3UTETbHBIM
BO3MOXXHOCTSIM B DSifie YHUBEDPCUTETOB.
B HacToslmimit MOMeEHT mperopaeT Kypc
nponsuHyToit umdposoit dororpadun
B YHuBepcutere Kammac-ny-Cyn, npen-
CTaBJIs1g BeIciIyIo MIKOMY peKiIaMbl ¥ Map-
ketuHra ITopty-Anerpu. Bxogut B cocraB
KOMMCCHUIL M 3KIODU PsIia KOHKYPCOB, B TOM
yyicsie 6bUT BKIIOUEH B 9KCIIEPTHBIN COBET
npemun Marc Ferrez Photography Award
B 2013 romy. MHOTOKpaTHbIii 1o6enyuTeNnb
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KOHKYPCOB. BbIIIIO OKO/MO 25 KOMIeKTUB-
HBIX KaTaJoroB M ajb60OMOB, B KOTOpbIe
6bUTM OITYyGIMKOBAHbBI PaboThl lapbsiHO.
VyacTHMK Topsiika 50 BbICTaBOK. ITpo-
u3BemeHMs] XpaHITcsa B Mysee MCKyCCTB
Puy-T'pangu-gy-Cyn  (MARGS), Mysee
COBpeMeHHOro }ckyccTBa Puy-I'pangu-
ny-Cyn (MACRS), Mysee nipu ®enepaib-
HOM yHUBepcurere Puy-I'pangu-gy-Cyn
(Museu da UFRGS), ®paHITy3CKOM My3ee
dororpadun, a Takke B KoyuteKImax JKo-
akuma ITaitBbl, Komnanuu Gerdau, 6aHka
First Virginia Community Bank, nuactury-
ta Itau Cultural u dte1 Kana6passl. VH-
Tepechl JJapbsiHO IIpefCTaBisieT ranepest
Bolsa de Arte (TTopty-Asierpu).

Jdpuka Outec

Ponunack B Komym6uu B 1978 rogy;
>xuBeT B Borore. B 2004 roxgy momyumia
cTerneHb 6akasaBpa M306pa3UTETbHbBIX UC-
KyccTB B YHmBepcutete ITontnduka Ma-
BepuaHa, B 2009 romy — crerneHb Marmcrpa
COLIMAIbHOV aHTPOIOIOTMM B AHACKOM
YHUBepcuTeTe. BbICTaBsiach BO MHOIUX
crpaHax CeBepHolt u IOxHOI AmMepuky,
EBpornbl u Okeanun. [Iponssenennst xpa-
HSITCS B DsSifie TOCYZApCTBEHHBIX UM yYac-
THBIX KO/UIeKLMif, B TOM umucie: Myses
Antnokuu (MenenbuH, Komym6us), ®oH-
na JKunbepto Ansate ABenpano (Borora,
Konymb6us), Myses u306pasuTeIbHbIX
uckycctB XploctoHa (CIIA) n Myses uc-
kycctB CeBepHoii Jakotsl (I'pann-®opkc,
CIIIA). BeimycTuia 4yeTbipe KHUTH, B TOM
uncite «Puo Abaxo» (2009).

Nnbsa Jonrononbckunn

Poonuincss B MockBe B 1973 romy.
B 1996 romy oxonumn Poccuiickuii rocy-
JapCTBeHHbII TyMaHUTApHBI YHUBEp-
CUTeT MO CHelVaNbHOCTU <«UCTOPMK-ap-
XUBMCT». YYaCTHUK BBICTaBKM «3[,€Ch MBI
xuBeM» B «PoroneHTpe» Cor3a >KypHa-
qmcroB Poccun B 2013 romy. YuaCTHMK

npoekra «J/Ina Poccum» (2014); mo ero
pesynbratam B [ocynapcTBeHHOI fyme PO
npoiia BeicTaBKa «Poccusi MHOTOHAIMO-
HayibHAasT». COTPYIHUK KypHasia «Ajed».

Honr JoHr

Pomnwncas B Wkanngzsikoy, Kwuraii,
B 1974 rony; pe6eHKOM ObUT Ie€peBe3eH
B IlekuH, rae xkuBeT u cerogHs. Heckosnb-
Ko JieT nipoBen B Kanudopuum, rae Havan
3aHMMaThcs ¢ororpadueir. B 2001 romy
okoHuMa CeBepo-3aMafHblii  IOIUTEX-
HUYeCKMii yHuBepcuret, KammdbopHus,
CIIIA, co cTereHbi0 MarucTpa B 061acTu
uHdopmaruku. SBnsisice  dororpadom-
CaMOY4YKOii, OH IpuobpeTaeT HEOOXOOU-
Mble OIBIT M 3HAHUSI C TIOMOIIBI0 KHUT
¥ MeTofa Mpob M OmMOOK, yaensisi 60b-
moe BHMMaHMe npakTtuke. C 2011 ropma
BelleT KypChl B paMKax CIlelyaan3annm
«udposas dotorpadusi» Ha GaKyIb-
TeTe WM300pa3UTENbHBIX WCKyccTB Ile-
KMHCKOTO VIHCTUTYTA TEXHOJIOTUY MOJIBI.
B 2013 romy mBaXk[bl MOXYYWS OYETHOE
yIIOMMHaHMe Ha KOHKypce International
Photography Awards, B ToM ke romy — Io-
YyeTHOe YyIOMMHAHMEe Ha KOHKypce Px3
Prix de la Photographie Paris. B 2012 rozy
BKJIIOUEH B JecsaTKy «Dororpados roma»
1o Bepcuu sxypHaina Popular Photography,
Bbllyckaemoro  Kwuralickoit  accouma-
uneit dororpados. [Iposen gBe mepco-
HalbHble BbICTaBKM B Ilekmuue: B 2015
rogmy B rajepee Wu Yue, Haxopnsieincs
B apT-Kiacrepe 798 Dashanzi Art District,
u B 2007 romy — B ranepee Sky & Clouds
B apT-Kiacrepe International Winery Art
Garden. YuyacTBOBaJl B TPYIIIOBBIX IpPO-
ektax «HoBasi kiaccuueckas meii3axkHas
dotorpadusi» («New Classic Landscape
Photography») B mekuHcKoii ranepee Pop-
Photo B 2009 romy u «Moga — UCKYCCT-
BO — Hayka» («Fashion — Art — Science»)
B HauyoHanbHOM XyZOXKECTBEHHOM MYy-
3ee Kuras.
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Ceprew [JyBaHoB

JKuser B Mockse. B KpacHomape
B 2005—2006 romax CHuUMAaa AJisT Ta3eT
«KybaHckue HoOBOCTM», «KoMMepcaHTD»,
KypHana «OTOHeK»; SIBISUICSI IITATHBIM
dororpadom rasersr «BeuepHmit Kpac-
Homap». B 2005—2007 romax — ¢oro-
rpa¢ arentcrBa Agency.Photographer.Ru.
B 2006 nepeexan B Mocksy. B 2006—2008
COTpyAHMYAN C rasertoir «Moil paiioH».
C 2008 roma — He3aBUCUMBII ¢oTorpad.
BoicTaBisicst Ha decTuBaNSX «Bomkekas
6uennase» B 2006 roxay u PhotoVisa 2008.
B 2005 romy 6bLT IPUHST B KpacHOAApC-
KUl TBOpUeckuii coto3 «Busa ®oTo».

Anwuca EcukoBa

Ponunace B KpacHomape B 1984
rony. OxoHuma GakynbTeT IICUXOTIOTUU
VHCTUTYTa 9KOHOMMKM M YIIpaB/IeHUS
B MeIMIIMHE M COLMAIbHOI cdepe; crie-
uManuM3aums CcolyanbHasi ICUXOIOTUS.
Qororpadupyer ¢ 1oHOIIeCTBa. Bcepbes
YBJIEKJIaCh  aHAJOroBOi  (oTorpaduein
B 2013 ropy. CHMMaeT B OCHOBHOM Ka-
mepamy LOMO LC-A u Konica Recorder
(AA-35). TIpuHKMMasa yyacTrie B HECKOJb-
Kux ¢ectMBansgIx M KoHKypcax. Crana
ONHUM U3 mobemuteseiil mpoekra «PoTo
roga — 2014», opraHM30BaHHOTO KybaHC-
KuM moptajiom «Ky6sor.py». [TybnukoBa-
JIach B KPAaCHOZAPCKMX KypHasax.

AnekcaHop XNUTOMUPCKUM

Ponuincst B PoctoBe-Ha-Ilony B 1907
rony; yuen u3 xusHu B Mockse B 1993
rogy. I'padumk, mactep QoTOMOHTaXKA.
B 1916 romy AnexkcaHap ApHONbIOBUY
JKutomupckumii Hayan 3aHSITMSI PUCOBA-
HueM. [Toceman cTyanio Xy0sKHMKa Aek-
canzgpa Jmutpuesnva CwimHa; paboran
TIOMOIIHMKOM  XYIOKHMKAa-JeKopaTropa
B TeaTpe, XyLOXHMKOM DeK/IaMbl; PUCO-
Ban guaduibmel. B 1925 romy mepeexan
B MockBy, yumics B LleHTpasnbHOM CTyaumn

Accouyanyy XyAOXKHUKOB DeBOJIOLMOH-
Holt Poccun (AXPP) B kiacce Mnbu MBa-
HoBmua MamikoBa; B 1927—1929 ropax
roceuiaa 3aHATUS B BpIcuInMx XymosxkecT-
BEHHO-TexHMuecknx Mmacrepcknx (BXYTE-
MAC) B rpynme Bnagymupa AHpapeeBuua
@®aBOpPCKOro, KOTOPOT'O BCIO KM3Hb CUMUTAI
CBOVM IJIaBHBIM YUMTeJIeM; IT03HAKOMMII-
cs ¢ TBOpuecTBoM JIkoHa XapTdumima,
OKa3aBllIero pellnTeNbHOE BMSIHME Ha
JKUTOMUPCKOTO B BHIOOPE TEXHUKU (HOTO-
MOHTa)Xa B Ka4ecTBe OCHOBHOT'O TBOpYeC-
Koro Metoga. B 1930 cran cOTpygHMUKOM
«Paboueii ras3eTbl», MHOTO paboTan B 06-
JIACTU KapuKaTypbl; COTPyOHMYAT C ra-
setoit «Tpyn», XypHamamu «VHOoycTpus
coumanmamar, «VIITIoCTpUpoBaHHas Tra-
3eta», «CTpoum»; OMOPMIISI IJIAKAThI
u kHuru. C Havana Benukoit OteyecTBeH-
HOJ1 BOJIHBI B 1941 rofy 1 110 ee OKOHUaHNe
B 1945 romy 6bU1 XYOOXXHMKOM >KypHaia
«DpPOHTOBAsT WIIIOCTPaLMsI» M IpOIaraH-
mucrckoro  mspmaums  Front-Illustrierte.
Nmst XJKuToMMpCKOro BOLIO B ITePCOHAIIb-
HbI1 Te66eTbCOBCKMIT CITMCOK Bparos Iep-
manuu «Haiitu 1 moBecutb». B 1950 romy
CTaJl [JTaBHBIM XYIOXXHMUKOM KypHasa «Co-
BeTckuit Coro3». B 1952 romy B MockBe co-
CTOsI7Iach IlepBasi IepCOHaIbHAs BbICTaBKa
JKutomupckoro «Jlonmoit  mopskurartesnei
BOJiHbI!». B 1961 rony B Bepnnne npomina
BbICTaBKa «B 60pbbe equHbI», Ha KOTOPOit
paboThl XYIOKHMKA SKCIIOHUPOBATIUCDH
¢ mpousBeneHusiMu [IkoHa XapTtduina,
AnTtonuHa Ilenpua u MeunciaBa Bepma-
Ha. B 1967 ropy XKutoMmupckoMy mpucBo-
€HO 3BaHMe «3aCTyKeHHOTO XYIOXKHMKA
PC®CP»; B 1978 —3Banue «HapogHoro
xynoskHuka PCOCP». B 1983 rony B Mock-
Be B 13JaTenbCTBe «Il1akaT» BbIIIa KHUTA
JKutomupckoro «VCKycCTBO IOIUTIYEC-
Koro ¢oromoHTaxka». [IpousBeneHus aB-
TOpa BKJIIOUEHBI BO BCe MMPOBbIE SHLIMK-
joniequu ¥ MoHorpadmu, MOCBSIEHHbIe
MUCKYCCTBY POTOMOHTAXKA.

HOpui 3anues

Ponwiicsa B KpacHonape B 1967 rony.
IIpodeccuonanbublii  portorpad ¢ 1997
rogma. C 2008 roga —wieH Coro3a ¢oTo-
XYOOKHMKOB  Poccum. IIpemomaBaTtenb
dororpadpun. HeomHOKpaTHBINI TpU3Ep
M YYaCTHMK KOHKYPCHBIX BBICTAaBOK Ky-
6aHckoro (ororpaduueckoro obIIeCTBa;
B 2009 rony — npusep 30HAJIbHOTO KOH-
Kkypca «Tepputopus [To6enbi» Coro3a ¢o-
TOXYIOKHUKOB Poccun. YuacTHUK decTn-
BaJsig PhotoVisa 2008, 2010 1 2011 romos.
YjieH KpacHOJAPCKOTO TBOPYECKOTO COI0-
3a «BuBa ®oto» ¢ 2008 roma.

EBa MoHunKa 3e6poBCKM

Jloub MONbCKUX MMMUTPAHTOB, PO-
mwiack B JloHmoHe, Benmmko6GpuraHus,
B 1948 rony; >xuBetr B MoHpeane, Kanaza.
[Ipexxne yeM IOTYYNUTH CTereHy GakanaB-
pa ¥ MarucTpa B 06acTi 1306pasuUTelb-
HBIX UCKYCCTB, 17 net nmpopaborasia B Ku-
HOMHAYCTpUM. Ee TBOpUeCKMii Iy Th AUTCS
18 net. Ha ee cuety 22 nepcoHasibHbIE BbI-
CTaBKM, 14 KHUT U MHOXXeCTBO 3aBO€BaH-
HbIx Harpap. Ee dororpadum u aBTopckue
KHUTY MOXKHO HaiTU BO MHOTHMX TrOCyiapc-
TBEHHBIX U YaCTHBIX KO/UTeKuMsx KaHamsl,
CIIIA u Ipyrux cTpaH, B T.4. B KO/UTEKIMSX
AmepukaHckoit akagemuu B Pume, MoH-
peasibCKOro Mysesl COBPEMEHHOI'O MCKYC-
CTBa, Xy#0XeCTBeHHOI1 ranepeu OHTapuo,
Helo-710pckoro KHMKHOTO LieHTpa, My3est
1300pa3UTENIbHBIX MCKYCCTB XbIOCTOHA,
Iupka mro Comeit, HammoHanbHOM 616-
mmotexkyu Kanagpl, ®paHIry3ckoit Halmo-
HaJIbHOI 6MOnMoTexu, HaloHaIbHOTO
My3esl SKeHCKOro MckycctBa, Kanamckoro
apXMUTEeKTYpHOTro LeHTpa, Teit bpwura-
Huy, Myses uckyccts ®@apHcBopTa. MHO-
rme dotorpadum 3e6pPOBCKM  SIBIISTIOTCS
YacThbi0 COOGPaHUI TaKUX YHUBEPCUTETOB
U Komnemkeit, kak bepkin, YHUBepcureT
Bpayna, KomymOWiicKuii yHUBEPCUTET,
CtaHOPACKUIT YHUBEPCUTET, HMenbckuii
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YHUBepCUTeT, KoyneIk CMUTa U KOJUIeX
JladaiteTt. Kak XymoskHMK 3e6pOBCKM
paboTaeT ¢ pasnMYHBIMK BUIAMU U300-
pa3suTeNbHOrO MCKyccTBa. Yepmasi BIOX-
HOBEHME B JIUTepaType, UCIIONb3yeT BU3Y-
aJTBHBII SI3BIK IJIS1 CO3aHMST COOCTBEHHBIX
IIOBECTBOBAHMII M YaCTO COTpygHMUYAeT
¢ nucarensiMu 1 noaramu. CosgaHue aB-
TOPCKUX KHUT SIBJISIETCSI BaXKHOI 4acCThbIO
ee Xy,0’KeCTBEeHHO MPaKTUKMU.

TaTbsiHa 3ybkoBa

JKusetr B KpacHopape. Yuunach Ha
OTZe/IeHUY Xy[0KeCTBeHHOM U TeXHUYecC-
Koit rpadukyu Ky6aHCKOTO TOCymapCTBEH-
Horo yHuBepcuteta. B 1998 romy BriGpana
doTorpaduio B kKauecTBe OCHOBHOII MPO-
deccun. B pasHble Togbl Kak (OTOKOP-
pecrioHfieHT paborana B raserax «Kpac-
HOJApCKMe Mu3BecTusi», «Komcomornbckast
npaBpa. Kybaub», «Poccuiickasi raserar,
SKypHasIoM «JIroay ropar, MHGOPMAaLMOH-
HbIM areHTcTBOM «KuBast Ky6aub». IToc-
TOSTHHBIN doTorpad Teatpa 6anera IOpus
I'puropoBuua, MysbikasibHOTO M Moso-
IIeXXHOTO TeaTpoB TBOpYeCKOro oobeyHe-
Hust «[Ipembepar. [Ipu3ep KpaeBbIX KOH-
KkypcoB Kyb6aHckoro dororpaduieckoro
obmrectBa, KoHkypca Nikon Photo Contest
International (fImonmust), dorodectuBans
«Bomkekast Guennane» (Hwkuuit Hos-
ropox), IlepBoro (OTOKOHKypca MMEHMU
Kapna Bynel. [IpoBena 3 nepcoHanbHbIe
BBICTABKM ¥ yUacTBOBasa B 6onee 10 rpyr-
MOBbIX, B TOM uycie «Pelnarlee MrHoBe-
Hue» B LleHTpasbHOM BBICTAaBOYHOM 3aJie
«Manex» (Caukt-ITetep6ypr, 2006). CtaB
mobenurteniem IlepBoit 6GueHHaae COB-
pemenHoit dotorpaduu, B Hosi6pe 2010
rofa TMpeacTaBuia MEePCOHANbHYIO 3KC-
no3uumio B locymapcrBeHHOM Pycckom
My3ee. SIBSeTCS OFHMUM U3 MEPBbIX GUJIb-
npenaxkropoB KpacHogapa, ¢ 2007 o 2010
roz, paboTtaia B 3TOM KauecTBe B GM3HecC-
usganun «Jemopas rasera. IOr». C 2004
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rofa SIBJSIETCSl WIEHOM TBOPUYECKOTO CO-
103a «BuBa ®oto». OnyH 13 ocHOBaTesei
U opraHu3aTopoB MexxayHapogHoro dec-
tuBansg ¢otorpadumu PhotoVisa; ucmon-
HUTEIbHBIN AUPEKTOP GecTuBaIs.

HOpuin MBaweHKo

Popnuncs B KpacHomape B 1983
rony; xuBeT B Mockse. B ¢dotorpadbun
¢ 2004 roma. B 2007—2013-x coTpynHMU-
yaj ¢ areHTcTBOM Agency.Photographer.
ru (Grinberg Agency). Pa6oraet Haj mep-
COHANBbHBIMM MPOEKTaMM M IO 3aKasy
CMM. Ily6nukosancsa B Le Monde, «Pyc-
CKOM pernoprepe», «JKciepTe», «OroHb-
Ke», «Bombiom ropoze», The Hollywood
Reporter (poccuiickoe wusganme), Duzy
Format (ITomnpia). CocTOSIIUCH IBE Mepco-
HaJIbHbIE BbICTaBKM B CaHKT-IleTepbypre
u Mockse. BoicTaBisuicsi Ha decTMBaIsIX
U TPYNIOBBIX BbICTaBKax B Poccum, be-
napycu, I'pysun, ®panuyn. [Tobengutens
KOHKypca MOJIOAbIX (ororpadoB B pam-
Kax dectuBans «Boiskckas OueHHaIe»
(2006, 2007). O6magaTens Harpagsl Award
of Excellence Ha koHKypce Pictures of the
Year International 2012 (pasmen Sports
Story Editing — Magazine). B 2006 roxy
ObUI MIPUHAT B KPaCHOLAPCKUIT TBOpYeC-
Kuii cor3 «BuBa ®oTO».

Cepren Kapnos

Pogunca B Bomkckom Bonarorpag-
ckoit 06n1. B 1986 romy; skuBetr B Moc-
kBe. B 2010—2012 rogmax >xunm B Kpac-
Homape ¥ Kak ¢otorpad coTpymHMuan
¢ arentrcrBamu Reuters m «PHA Hoso-
ctu» 110 I0skHOMY (befrepasibHOMY OKpYTY.
B 2012—2013 romax — mtaTHbli ¢oTO-
rpad arentctBa UTAP-TACC B Mockae.
B ToM ke rony 661 HOMMHMPOBAH Ha Prix
Pictet Award. B 2013 rogy cosman Be6-pe-
cypc Mediacrowd, oCBSIIIEHHBIN MY/TbTH-
MeIUITHBIM JOKYMEHTAIbHBIM ITPOEKTaM.
[Ty6nukoBacst B M3naHusx «Pycckuii pe-

noprep», Lenta.ru, «Pycckasi ruiaHeTar,
Aorta, Russia Beyond the Headlines, Time
LightBox, «Takue menma» u gap. B 2012
rogy B KpacHomape cocrosiiach mepBas
MepCcoHasbHAs BHICTABKA. YYACTHUK TPO-
ekta «Mpl/CoBpeMeHHas poccuiickast
uneHTnuHocTh» (fogonuH, Yexus, 2014).
C 2013 ropma sByisieTcsl He3aBUCUMBbIM J10-
KyMeHTaIbHbIM (hoTorpadom. B 2015 roxy
cran coaBTopoM Ipoekra «[locienune 30».
YieH SKIOpM KOHKYPCOB, KYypaToOp BBICTa-
BOK. B 2011 rogy 6bUT IPUHSIT B KpacHO-
Jlapckuii TBOpueckuii coro3 «Busa @oTo».

MNaTpucusa Kencn

Ponunaces B ABctpanuu B 1962 rogy;
>xuBeT B CupHee. BoicTaBisieTcs o Bceit
ABctpanuu, a Takke B Kurae, ®panimm,
Pecrry6nke Kopesi, Manaisuu u CIIIA.
B VHuBepcurere CupHes ABaKAbl IO-
JIyUMIa CTETeHM Marucrpa: B 061acTu
CTyIMiiHbIX UCKyccTB B 2006 ropgy u BuU-
3yalbHBIX MCKYCCTB (MCCIE€NOBATENbCKAS
pa6ota) B 2009 romy. [Ipon3BemeHus Xpa-
HSITCS B psifie TyOIMYHbBIX M YACTHBIX KOJI-
nekuuit. VimeeT HeCKOIbKO Harpaj, B TOM
yucie The Head On Photographic Portrait
Prize (2006). OgHOI1 13 BaskHeIIMX 1 61a-
TOPOIHENMIINX 0COGEHHOCTEN TBOPUECKOI
nmesitenpHOCTM Kedicu siBisiercst pabora
C XeHCKVIMM T'pyIIIaMy 110 9KCTepHaInu3a-
LMY TTaMSITY ¥ TIOMOIIb MHBAJIMIAM B Pa3-
BUTUM TBOPUYECKUX HABBIKOB.

Bunbxenbm KnemeHc

Ponwica B 3amagHom Bepnne,
lT'epmanns, B 1980 romy. MynbTuMenua-
XYLOKHMK, pabGOTAIIMii B OCHOBHOM
¢ Bumeo u pororpadueii. Ero nmpoussesme-
HUS BOLUTM B mporpaMmbl: Loop Festival
(BapcenoHa, Vicauus); HeMelKux ectu-
Basteit Kurzfilmtage Oberhausen (O6epxa-
y3eH), Frankfurter Filmtage (®pankdypT)
n Stuttgarter Filmwinter (IlITytrapr);
nonbekoro dectuBanst WRO 15th Media
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Art Biennale (BpoiiaB); a Takke IOKa-
3pIBAJINCH Ha IUIOIanKax ['éTe-uHCTUTYTA
B Hblo-Mopke, HeMeLKMX apT-1I€HTPOB
b-05 (MonTabap, l'epmanust) u Bielefelder
Kunstverein  (Bampaxod).  O6yuancs
B YHUBepcuTeTe MUCKYCcCTB bpayHIiBeri-
ra (HBK) B macrepckux Kanauue Bpaiii,
("a3BaH Jqy4iumMm crygeHToM B 2009 rony)
u Mwuxasnsg BpuHHTpyna (Kypc KMHO).
Crunienauat KSN Northeim (2009—2010)
u Pepinieres Europeennes (2010—2011).

Mapusa KoxxaHoBa

Ponunace B Kanunuurpane B 1986
rony. B 2008 romy oxkoHumiaa KanMHMHT-
PaICKuil rOCyAapCTBeHHbBIN TeXHUYeCKui
YHMBEPCUTET IO CITeLIMATbHOCTY «IKOHO-
MuKka u unHaHcb». B 2007 romy m3yda-
na ¢ororpaduio M aHAIOTOBblE METOJbI
cbeMKM B KanmmHmHrpagckom corwse ¢o-
ToxymokHUKOB. C 2007 roma ydyacTByeT
B BbIcTaBKax B Poccum, l'epmanum, Benn-
KoOputauuu, Wtanuu, SAnouum, JIuTse,
I0xxHO0¥1 Kopee, CnoBakum u CHIA. B 2008
rofy BBICTYIIIWIA MHUIMATOPOM COLMU-
aabHOTO TPOEKTa B JETCKOM [OMe, TZe
npemnogaBaga ¢ororpaduio OeTIM; IO
MUTOTaM TpOILLIa BbICTaBKa «Iom mereil»
B KanmMHuHrpagcKoi XygoskeCTBEHHOM ra-
sepee. YYaCTHNUIIA TIPOEKTOB: «HTPOIIMS
9» B Hemenko-Pycckom nome, KamHuH-
rpan (2008); «Ilom crekioM», BbICTaBKa
COBPEMEHHBIX poccuiickux ¢dororpados,
ranepes Selena npu YHuBepcutere JIOHT-
Aiinenna, BpywmH, Hero-Hopk (2009);
«CMOTpI0O B OKHO», rasiepest Axel Obiger,
Bepnuu (2010); BbicTaBKa «Mosomoe MoKo-
JIeH/e» B PaMKax OCHOBHOI MPOTrpamMMbI
MesknyHapongHoii 6ueHHane dororpadun
FotoFest 2012 «CoBpemeHHas poccuiickast
dororpadmus», XproctoH, CIIIA; BbICTaBKa
1o pe3ynbraTam noprdomo-peso B My-
3ee otorpacdmn Kmnocaro, SArnouns (2014).
B 2015 romy Ha dectuBane Kaunas Photo,
JInTBa, COCTOSIaCh ePCOHATbHAS BbICTAaB-

Ka «3asBlIeHHas! OTYYKAeHHOCTb». 3aHsa
IepBoe MeCTO Ha KOHKypce Bairuiickoi
6uenHane Qororpadun «DoTOMaHMUs»,
Kamuuuurpan, B 2011 romy. Ilpoussepe-
HMSI XpaHSITCS B Koyutekumum Mysest doro-
rpaduu Kinocato. ITy6nmkoBaiach B psiie
usgauuit u 6;moros, B Tom unciae SHOTS,
Paris Match, The New York Times, Lens
Blog NYT. C 2011 roma — uinen KaauuuHr-
PaniCKoro cor3a GhoToxyqoKHUKOB.

Virope KocTuH

Pomwncs 27 pmekabpst 1936 roma,
yien u3 skusau 9 mions 2015 roga. Bonee
25 jiet paboTan crienuaabHbIM (HOTOKOP-
PEeCIIOHIEHTOM KMEeBCKOro IMoJpasjerne-
Hus AITH (AreHTtcTBa neuyatu «HoBOCTM»;
Mo3ke OHO TMOIy4YwsI10 Ha3BaHue PUA
HoBoctu; B Hacrosiiuit MomeHT MUA
«Poccust ceropsi»). ®otorpadum my6mm-
KOBaJIUCh B TaKMX M3JaHMAX, Kak Time,
Stern, Liberation, Paris Match, a Taxke
TPAHUIMPOBAIUCH B 3p1pe BeIyLINX Tee-
Komnauuit mupa. Urops Koctus cran of-
HUM U3 1saTH QoTtorpados, ocBenaBImImMx
camyl0 KpynHylo aBapuio XX Beka —Ha
YepHoO6bUTbCKOIT ADC, TPOU3OLIELIIYIO
26 anpens 1986 roga B Ilpunsartyu, Ykpau-
Ha. [TouyTu 10 cBOMX IOCIEeNHUX NHE OH
Bell COOCTBEHHOE >KYPHAIMCTCKOe pac-
CTefioBaHMe 0 Jemy KatacTpodbl, GuK-
CUpOBaj ee TMOCIeNCTBUS HA TePPUTOPUN
Poccun, Ykpannsl, benapycu n Hopserun.
[TonrotoBuia 6omee 600 ThIC. YHUKATbHBIX
JIOKYMEHTaJIbHbIX (oTorpaduii, paccka-
3BIBAIOIIMX 060 BCEX dTarax JMKBUAALUN
MOC/IeICTBUI aBapyuy, a Takke O HeraTuB-
HOM BJIMSIHUU PaiMaliuy Ha MEeCTHBIX XKU-
TeJieil, paCTUTENbHbBIN U KUBOTHBI MMUP.
Bonee 200 cuumkoB ¢oTorpada Bouuiu
B obUIIMaIbHbI OTUeT [IpaBUTETbCTBEH-
Hoit komuccuy CCCP u MATATO. Ha 15
sa3pikax st 20 crpadH mMmupa Bo OpaHuum
6b1 u3paH ¢oroansbom Uropst Kocru-
Ha «YepHOObUIb. VcmoBenb peroprepar.

3a paboTy HaJ KHUTO aBTOPY HaIrpaBuI
crienManbHOe IOCIaHKe U ATIOCTONBCKOe
bnarocioBenne Ilama Pumckuii WoaHH
ITaBen II. B TommByme Hapn cueHapuem
Uropst KoctuHa «UepHOGBITBCKUI CUHJ-
pom» paboraetr pexxuccep CrueH Crmi-
6epr. ®ororpada aBaskasr (B 1990 1 1996
rojax) ymocrausaza 3BaHus «Peroprep
roga» MexayHaponHasl acCoLManys Kyp-
HanuctoB. Konrpecc CIIIA crosi ormacui
CrnenyanbHOe MPOBO3IVIAlIEHME B 4YeCThb
Wrops KoctiHa, oTMeuast ero ycuimsi B 06-
nacty nyonuimctvki. B 2010 rooy Uropb
Koctun 6611 HarpaxkaeH MeskayHapogHO
npemueit mupa LiberPress. IIpoussene-
Hust ¢ororpada SKCIOHMPOBAIUCH HA
KpYIHEeMIINX IUIOaAKaX MMUpa, BKIOYAs
mrra6-kBapTupy OOH. OH SIBJISICS YWIeHOM
HaumonanpHOro coo3a KuHeMarorpaduc-
TOB YKpauHbI; MPodheccopoM; MOUeTHbIM
rpakaaHMHOM ropoga bantumop (CLIA).
Tazera The Washington Post HasBana Uro-
pst KocTiHa yenoBeKOM-JIereHA 0.

AnekcaHgp KotT

Ponwicas B MockBe B 1973 romy.
Kunopeskuccep, cueHapuct, ¢ororpad.
B 2000 ropy oxonumn BI'MIK (macTepckast
Bnagumupa XotuHeHKO). Ero nepBbliii KO-
poTkoMeTpakHblii  umpm  «DoTtorpad»
y4acTBOBas B 6osiee ueM 30 MesKIyHAPO.I-
HbIX KUHOGDECTUBAISIX U TTOTYINII MHOKEC-
TBO Harpafi, B TOM 4uciIe pu3 3a JIyYIinit
duapM MexkoyHapomHOTO KOHTpecca Ku-
Houkon «CUJIEKT» u cnennanbHOe yIO-
MMHaHMe U Ipu3 xiopu Ha DecTuBane
KOPOTKOMeTpaskHbIX (puiabmMoB B Kpakose.
Btopoit uibm, «ITyramno», 3aBoeBa npms3
3a JIyYIIyI0 KOPOTKOMETPAsKKY B KOHKypCe
JeTckux GuIbMOB Ha BepnuMHCKOM Mexk-
IyHapomHoM kuHodectuBane 2000 roma
¥ MHOXECTBO [IPYIMX IIPU30B, BK/IIOYAS
MpM3 3a JIYULIYIO OIepaTopckyl pa6o-
Ty Ha «KmMHOTaBpe». 3a CBOI0O Kapbepy
KoTt cHsim Gomee 20 MOMHOMETPAXKHBIX
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buorpagwuv aBTOpOB

unpmMoB M cepuanos, BKmovas «KoH-
Boit PQ-17», «[epoii Hallero BpemMeHM»,
«O6partHasi cTopoHa JyHbl» U «BpecTckas
kpernocTby». Ero dubm «VcnbiTanne» co6-
pan B 2014 rogy «Bce npu3sbl» «KuHOTaB-
pa», BKIIIOUAsl IIaBHBIA 1pu3 (ecTrBas
(takxke «IIpu3 3a omepaTopckyo paboTy»
u «IIpu3 ruabaAUY KMHOBENOB U KMHOKPU-
TUKOB»), U Tonyuni «Huky» 3a aydmyro
My3bIKy. C 2012 roma BmMecte ¢ 6paTom, pe-
sxuccepom Bnagumupom Kortom, pykoBo-
IUT MacTepCKoi UTpoBoro KuHo Bo BI'TIKe
(TIpy 3TOM SBJISISICH OLIEHTOM BYy3a).

Hapexpa Ky3HeuoBa

JKuset B CankT-Iletep6ypre. OKOH-
yyia JIeHMHrpagcKkoe BbICIIEe Xy[OOKec-
TBEHHO-TIPOMBIIUIEHHOE YUWINILE VM.
B.U. MyxuHoii (cerognsi CaHkr-Iletep-
Gyprckasi  Xy[oskeCTBeHHO-IIPOMBILITIEH-
Has akagemus umenu A JL. llIturnuiia) kKak
rpabuueckuit ausaitHep. B 1993—2003
rozax IperofaBaiga Ha Kadeape CTaHKO-
BOJM M KHIVKHOIM TpaduKM TOTO Ke By3a.
Unen Coro3a xymoxkHukoB Poccum ¢ 2001
roga. C 2000 roma akTMBHO MCIIOIb3YyeT
B CBOeM TBopuecTBe ¢oTorpaduyeckme
texHomoruu. C 2007 mo 2015 roma mpe-
rnofaBajia B COGCTBEHHOI B 4aCTHOI ¢o-
Touikose. [Ipegcrasuia cBbiiie 30 mepco-
HaJIbHBIX BBICTABOK, a TaKke y4acTBOBaIa
B TIOTyCOTHE KOJIJIEKTUBHBIX, B TOM UMCIe
«Myseit. Bsmisig dororpada» (2012) B To-
CylapCTBEHHOM My3ee M300pa3uUTeIbHbIX
uckycctB uM. A.C. [TymkuHa, «[TeTep6ypr-
CKasl COBpeMeHHas! MMKTOpuanbHast GoTo-
rpadus» B TocymapCTBEHHOM MYy3eiftHO-
BbICTaBOUHOM LeHTpe POCHOTO (2011)
U IPYTUX MpoeKTax Kak B Poccuny, Tak u 3a
py6eskom. B 2007 romy pabotsl KysHerio-
BOJ GBIV ITOKa3aHbl B paMKax Paris Photo
B Carrousel du Louvre (®@panius). BeicTy-
MIa KypaTopoM cBbliliie 10 BHICTaBOYHBIX
mpoekToB. IIy6muMKoBagach B M3OAHUSIX
Kwartalnik Fotografia, Imago, OjodePez,
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Black&White Magazine, «HoBbIif Mup uC-
KyccTBa», Foto&Video, «Adwuma», «Bect-
Huk EBpombi» u gp. Ipodeccop Banepuit
CaBYyK BK/TIOUMJI €e TBOPUECTBO B KHUTY
«@dunocobust dororpadum» (2005). TIpo-
M3BeeHNs XPAHSTCS B KOJUIEKIMSIX ITIBei-
mnapckoro 6anka UBS, TocymapCTBEHHOTO
My3est U300pa3UTETbHBIX ICKYCCTB UMEHU
A.C.Tlymkuua (Mocksa), Myses ®.M. [lo-
ctroeBckoro  (CaHkrt-Iletep6ypr), My-
3es1  HOHKOH(OPMMCTCKOTO  MCKYCCTBA
(CankT-ITetep6ypr), B rasepesx Galerie &
Edition J.J. Heckenhauer oHG (BepnuH),
Luke & A Gallery of Modern Art (JIoH-
noH), Solana Gallery (JlTonmon), LHumaine
Comedie (TTapik), «AptKosterus» (Mock-
Ba), @ TaK’Ke B YACTHBIX cOOpaHMsIX B Poc-
cun, Tepmanum, Tonnangum, GuHATHINUMA,
CIIA, lIsertuapun, ®panummu 1 benbrum.

Hukonan KynebsakuH

Popguncs Bo ®@pssumHo, MOCKOBC-
Kast 06i1., B 1959 romy; kuBeT B MOCKBe.
B 1981 romy okoH4YM1 MOCKOBCKMIA TIOM-
TeXHMUYEeCKUIi KOJUIeK MMeHu MoccoBeTa
kak ¢ororpad. YuacTByeT B OTeUeCTBEH-
HBIX TPYIIOBBIX BbICTaBKax (ororpacduu
¢ 1979 ropa; B 3apybeskHbIx — ¢ 1988 roga.
ITepcoHanbHbIe BBICTABKM ITPOXOIST ¢ 1983
rofia; COCTOSINCH B T.4. B MOCKOBCKOM My-
3ee COBPeMEeHHOTI0 MCKycCTBa 1 Mysee yc-
Topuu dororpaduu B CaHkT-IletepGypre.
[TpousBeneHuss XpaHITCS B KOJUIEKIUSIX
lanepeu uckyccrs Kopkopas (BalumHrToH,
CIIA), Mysest uckycctB Hbio-MeKkcuko
(Canrta-®e, CIIIA), My3esi U3SILHBIX WUC-
kycctB XbioctoHa (CIIA), Ilentpa ryma-
HUTapHBIX MCCTenoBaHuil umMenu [appu
Pancoma (OctuhH, CIIA), MOCKOBCKOTO
My3es COBPEeMEHHOTO MCKyccTBa, My-
3es opraHmuyeckoit KymbTypbl (KomomHa,
MocKoBcKast 00/1.) ¥ APYTUX MHCTUTYIIVIA,
a TaKke B YaCTHBIX COOpaHMSX 110 BCeMy
Mupy. ABTOp (POTOaTIEGOMOB U KHUT, BbI-
MyLIeHHBIX B COABTOPCTBE C AM3aliHepaMu

U apxuTekTopamu. MHOTO paboTaer c u3-
JaTelbCTBAMM B KauecTBe dororpada-xy-
JOXHMKA, CO3JAIOIIETO BM3YyajbHble 00-
Ppa3sbl AJIs KHUT 110 MICTOPUM, apXUTEKTYype,
IU3aiiHy U 1306pa3uTeTbHOMY UCKYCCTBY.
B 2012 rogy mpousBenmenust Kyne6sikmHa
SKCIIOHMPOBAINCh B DPaMKax OCHOBHO
BBICTaBOYHOJM nporpaMmbl «CoBpeMeH-
Has poccuiickast gororpadus» MexmyHa-
ponHoit 6uenHane ¢ororpadum FotoFest
B XblocToHe (CILIA).

Ceprew Kyuib

Pomwica B V3bekucraHe B 1980
rogy; xusetr B KpacHogape. C 2006 1o
2012 ropmax paboTas KypHaIUCTOM U (o-
TorpadoM B raserte «3a pynem. KpacHo-
nap». B 2012 rogy okoHumn Kypc «KoH-
uentyaibHast — dororpadusi»  EneHbr
CyxoseeBoii. B 2012 rogy B KpacHopape
Mpoliyia fepBas epCcoHaabHask BHICTaBKa.
UYjieH KpacHOIapCKOTO TBOPYECKOTO COIO-
3a «Busa ®orto» ¢ 2011 roza.

Bayecnas JlarytkuH

Ponnicst B 1967 rony, ’kuBet B MOCK-
Be. YieH Coro3a GoToXymokKHMKOB Poccuu
1 MeXIyHaponHOi denepauyy >KypHa-
microB. Kak koppecrionzeHnT u dororpad
COTpYAHMYAI C ra3eToi «BockpecHast KO-
Ja»; Kak (GOTopenakTop —C KypHaaoM
«Myskckast pab6ota». C 2003 mo 2012 — py-
KOBOAMUTENb (OTOCTYKObI M OTHENa WI-
JIIOCTpUPOBaHMs XypHana «HecKyuHbIit
can». YUaCTHMK TPYIIIIOBBIX U MEPCOHAb-
HbIX BbICTaBOK B Poccuu (MockBa, CaHKT-
Ietep6ypr, Kpacuomap, Tyna, IllekuHo,
®eopocus, Bopucornebek, Crapas Pycca,
Benuknit Hosropop, Xa6aposck), CIIIA
(Knusnenn) u Jauum (Bubopr). Pa6oTs
MTyOIMKOBAIUCH B U3IaHUSIX «BocKpecHast
mKonar, «TaTbsHMH AeHb», «KommepcaH-
Tb», «['a3eTar», «domar, «<HecKyuHblii cagy,
«Myskckast pa6ora», Passport, IMAGO;
BKJTIOUEHBI B Katasior [lepBoit poTo6ueH-
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Hane Pycckoro myses. YuacTHUK nopTdo-
JMo-peBI0 B paMkax dectusans «Mecsiy
dororpadpum» (Bpatucnasa, CroBakus)
B 2008 roxy, Meeting Place FotoFest 2010
(XbiocToH, CIIIA), a Takke [lepBoro mex-
nIyHapormHoro moprdomo-peBlo B Moc-
KBe s poccuiickux dotorpados 2011
roga. B 2010 BeicTYynuI peBlOepoM Ha
nioptdonuo-peBio  dpectuBansi PhotoVisa
(Kpacuonap). PykoBomurenb (GOTOMIKOIBI
B MOXXaliCKO KOJIOHUY JJ1s1 HeCOBepIIeH-
HOJIETHMX; aBTOpP Y4YeOHOI IpOrpamMmbl
U Tpernopasatenb GoTOKypcoB B lleHTpe
MH(POPMAIVIOHHBIX TeXHOMOrMit MOCKOB-
CKOJ AYyXOBHO# akageMuu M ceMUHapUmu
(aBTOpCKUI Kypc «CoLMalbHbIA perop-
TaX»). Kypatop psiza BbICTaBOUHBIX MPO-
€KTOB, B T.4. IMK/IOB «CBETONNCH TaliHbI»
2010—2011 rogos (Tyna, llleknHo, bopu-
comte6ek, Crapast Pycca, Benvukuit HoBro-
pon) u «Bepecra. [TocBsenne kHs310 Bia-
nuvupy» 2015 roga (MockBa, Xa6apoBcK,
Bapnayi, BnarosenieHck, JIMuTpoB u ap.).
IMpousBemeHust XpaHarTcst B cobpanuy [o-
CylapCTBEeHHOro PyccKoro mysest.

Mayna JlaTTpuHrep

Popuinacek B ApreHTtuse B 1955 roay;
skxuBet B lllapanTa, ®paHuus. [Jo apecra
(cM. TeKCT O ee mpoekTe «Inb Mataze-
po» («CKOTOGOJHSI») B paMKaxX BBICTABKM
«CobecemoBaHie mamsiTH». — [IpuM. pef.)
usydana 6oraHuky. B 1999 romy 3a mpo-
eKT «Jnb Matazmepo» ObUia HarpaxaeHa
MepBbIM MIPM30M B HOMMHaUuM «Jlyuiiee
noprdono» Ha dectuBane PhotoEspana,
yepes rof, — yoocToeHa rpaHta ot Haum-
OHa/MbHOTO (DOHIA MCKYCCTB APreHTMHBI
U 3aTeM TOMy4Ywia CTUIMeHAuo [yrreH-
xaiima. Pa6oTbl JIATTpUHTED XPAHSITCSI BO
MHOI'MX KOJ/UIEKLMSIX, B TOM UMC/Ie TaKUX
VHCTUTYLIMIA, Kak: HalyoHanbHblil My3eit
“300pa3sUTeNIbHBIX MCKYCCTB BysHocC-Aiji-
peca (ApreHnTtuHa), Myseit n306pa3uTesb-
HbIX UckyccTB XbioctoHa (CIIA) m Jom-

myseit [Dkopmka HMcrmena (Pouectep,
CIIA). B 2002 rogy Bouuia B COTHIO Ty4-
LIMX HOBBIX (DOTOXYHOKHUKOB, MPECTAB-
JIEHHBIX B KHuUTe «Blink» (Phaidon Press).

Tom Jlncboa

Pomuncas B TosHum, Bpasunms,
B 1970 ropy; ¢ 1987 roma sxuBeT B Kypu-
Tib6e. Vimeet creneHb 6GakaaaBpa MO MH-
dbopmaruke, a Takke CTeleHb MarucrTpa
B 007acTV $I3BIKOBOJ KOMMYHMKAIIVN.
Ipodeccop; mperonaer KuUHO- u (oTo-
OVCIUIUIMHBL. XyOOXKHUK M He3aBUCHU-
MBI KypaTOp. YUaCTHUK DS/ia BBICTABOK
B Bpaswinu u 3a py6exxom. O6namarenb
3HAUMMBIX HAIMOHAIbHBIX (OTOHATpam,
Takux Kak Porto Seguro Award u Marc
Ferrez Award. B 2013 romy BoIen B umc-
JI0 6pasWIbCKMUX aBTOPOB, MPUIVIAIIEH-
HBIX K yuyacTuio B ¢ectuBane Cerveira
Art Biennial B Buma-Hosa-/Iu-CepBeiipa,
IMopryranus. TBopyectBo Toma JIuc6oa
BKJIIOUEHO B KHUTY M3BECTHOTO 6pa3miib-
CKOTO Kypartopa M uccienoBaTensi GoTo-
rpaduu dnepa Unopetto «ITokonerue 00:
HOBast 6pasmibckast otorpadusi».

Cepreu JlyuniwimH

JKuset B Onmecce, MockBe u ITapu-
Ke. XyOOXKHUK, CIEHApUCT U PeXuUccep.
OxoHumn Opecckoe  XyLOXKeCTBEHHOe
yumiuiie umenn M.B.T'pekoBa u BI'MK.
Ero ¢wmnem «Iloptper» (2000) momyumn
TIPU3bI HECKONBKUX (hecTuBaseit, BKIoyast
IMepBblit TPU3 B KOHKYpCe KMHOMIKON The
Cinéfondation Awards KaHHCKOrO KMHO-
decrmBana B 2001 roay.

JleeaH Mamynos
Buorpadwmrio cMm. Ha c. 261.

MapuHa Menwwepc

Ponunace B [lopry-Anerpu, bpasu-
nms, B 1982 ropy; skuset B Can-Ilayny. ®o-
Torpagupyer ¢ paHHero HeTCTBa, IONAaB

O, BIMSIHYE GABGYLIKY Y OTIIA — YBJIEYeH-
HbIX hoTomobuTesneit. Kak KoMMepueckuit
dororpad cHMMaeT Momy ¥ KOHIIEPTHI.
Cpenu xnueHToB: 6penm C&A, «Heme-
st Monbl» B CaH-Tlaymy ¥ My3bIKaJIbHbBI
dectuBainb Lollapalooza B Unkaro, momm-
Mo rpoyero. Taxoke paboTaeT Haf, IMIHBI-
MM TIPOEKTaMM, UCCIeNys] CBSI3U MEXKIY
MaMsIThIO, TpafuiiMeli U XKU3HbIO B ee pas-
HOOGPAa3HbIX MPOSIBIEHYSIX.

AnekcaHgopa MuTngaHckas

Pogunace B Mockse. JXupomucerr,
rpadux, dotorpad, BUAEOXYIOKHUK.
OKOHYM/IA XY[OOKECTBEHHbIN (aKyIbTeT
MOCKOBCKOTO Monurpaduyeckoro MHCTU-
TyTa. B 1995 romy craja CTUIEHAMATOM
BepnauHckoit akageMuy MUCKyccTB. Iomy-
yana rpaHTsel oT yHuBepcuteToB TUFTS
n TlapBapn, a Taxke IlapcoHCKON mMIKO-
abl ausaitHa (CIIA). Pa6oThl HaXoAsITCS
B cob6paHusx My3ess COBPEMEHHOTO MC-
kycctBa [enBepa (CILIA) m poccuitckux
my3eeB: [locymapcTBeHHO! TpeTbsIKOB-
ckoit ranepeu, locymapcrBeHHoro Pycc-
Koro my3esi, MOCKOBCKOTO My3esl COBpe-
MEHHOTO MCKycCTBa, l'ocymapCTBEHHOTO
LIeHTpa COBPEMEHHOT0 MCKYCCTBa M MHO-
I'MX O0O0JacTHBIX My3eeB. [lobGemuTenb
MeskmyHapogHoro ¢dectmBasi Bumeoapra
«Ceituac&ITorom’12».

Anekcen Makuwwes

Ponuincst B Kupose (Bsartka) B 1971
romy. C 1991 roga mpodeccroHaNbHO pa-
6ortaer (oTokoppecrnoHaeHToM. B 1999
rofy repeexan B MOCKBY, CTaB CBOGOHBIM
dororpadom. CoTpymHMYAT CO MHOTMMU
MU3OAHUSIMU, CpPelli KOTOPBbIX POCCUIICKME
Newsweek u «KoMMepcaHTb», (GUHCKME
Helsingin Sanomat, APU, Talouselama
u ap. B 1996 n 1997 rogax cTan CTUIEH-
IuaToM MuHMCTEpCTBa KylabTypbl Poccum.
B 1998 u 2001 romax — mpusepom cec-
TUBaISI JOKyMeHTanbHOW doTorpadun
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InterFoto (MockBa) 3a cepuut 0 ITaJOMHU-
kax 1 0 CeBepHoM Ypaiie. [Iposesn okoso 20
TepCOHabHbBIX BBICTABOK, B T.4. B YHUBEP-
cutere OnpreH6ypra (Tepmanus) B 2000
rony; MyHununampbHO! OMOGIMOTEKE TO-
pona Ocap B 2008 romy u ranepee Maison
du Pays Coulangeois ropoga Kynanxk-na-
Bunés B 2010 ropy (®panuus); B l'anepee
wiaccuueckoit  otorpadum  (Mocksa)
B 2014 ropy, a Takke Ha APYTMX IJIOLIAL -
Kkax Asctpun, l'epmanun, Yexun, Utanuu,
Poccun u np. B 2011 rogy nepcoHanbHast
BBICTAaBKa COCTOS/IaChb B PaMKax IpPOeKTa
3akapu T'mnbepra «Zerkalo» B KeGeke,
Kanaga. YyacTHUK psfia TPYIIOBBIX IO-
Ka3oB B Bemmko6puranuu, Tepmanumy,
O®panuyn u Poccun (Kupos, Mocksa, Ho-
Bocubupck, Kpacuomap, Cankr-Iletep6ypr
u 1p.) B 2012 rogy yyacTBOBasI B BbICTaB-
ke «Myseit. B3msin dororpada» B Tocy-
apCTBEHHOM My3ee U306pa3uTeTbHbIX
uckycctB uM. A.C.IlymkuHa. B Tom ke
rony —B mnpoekte PUA Hosoctnm «XXI.
Moit Tuxwuii okean». B 2013 romy BbICTaB-
Jsicst B MynptuMenua Apt Mysee, Mock-
Ba, B paMkax mpoekTa Leica. B 2010 romy
3aHsUT 2-e MecTO B Kateropuu «CoObITHSI»
«I[Ipemun @oHOa pa3BUTUS QOTOXYp-
"Hamuctukm» (Poccus) 3a ceputo «IlyThb
K Bepe». B 2013 ropy Boien B ILOPT-TUCT
Kareropuy «CTuIb JKMU3HM» Ipodeccro-
HaJIBHOTO pasziena KoHKypca Sony World
Photography Awards; ¢otorpadus 6buia
BK/IIOUEHA B 9KCIIO3ULIUIO 110 UTOTaM KOH-
Kypca B BBICTABOYHOM LieHTpe Somerset
House B JloHnoHe. Jlaypeat psina Apyrux
KOHKYpPCOB ¥ Tmpemuii. [IpousBeneHust
XPaHATCS B YaCTHBIX KOJIeKIusx Poccuu,
®panuun, l'epmanun, Ucnanum, Xopsa-
T U Ip. ABTOp anbboma «Bsitka» (2014).

Pukapnoo Hesec

Ponuncsa B Anerpetu, mrat Puy-
I'panmu-py-Cyn, Bpaswins, B 1967 rogy.
W3syyan mHpOpPMalMOHHbIE TEXHOIOIUM
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B ®denepanbHOM yHMBepCUTeTe LITaTa
Puy-T'pangu-gy-Cyin, dotorpadmio B Bbi-
cuiejf 1IKole pekaamMbl M MapKeTMHTra
ITopry-Anerpyu, a Takke mocelaa MHOTO
pasHbIX KypcoB 1o ¢dororpadum u BU3y-
aTBHBIM MCKYCCTBaM. YJacTBOBAJI B KOJI-
JIEKTUBHBIX BBICTAaBKax U IPOBOAVII IIep-
coHanbHble B Ilopry-Anerpu, Bpasmumus.
Bemer xypc dotorpabuu mjis mtamimmx
MO POCTKOB «DoTOrpadusi: OKHO».

Cyk Kyn O

Popuics B Pecrty6iiike Kopest B 1979
roay; xuBeT B VHuxoHe. Ero mpomusse-
JleHUs] BBICTAB/IS/IMCh BO MHOIMX CTpa-
Hax, BK/IOYas ApreHTMHy, ABCTpaauio,
SImonuio, Pecry6nuky Kopest, MeKCUKy,
Benuko6puranmio u CIIA, a Takke ObIIN
rpeJicTaBaeHbl Ha TakuX GecTUBaISX, KaK
Liverpool Biennial (Benuko6puranmus),
FotoFest (Xbrocron, CIIA) n Dong Gang
International Photo Festival (Pecrry6mu-
ka Kopes). [IpousBeneHns: xpaHSTCS BO
MHOI'MX KOJJIEKIMSIX, B TOM uucie Myses
1306pa3UTeNbHBIX VCKYCCTB XbIOCTOHA
(CIIA), Mysest poTorpaduueckoro muckyc-
crBa Kuécaro (SImonus) u Mysest UCKyCCTB
Imin (Ceymn, Pecrry6nuka Kopest).

TatbsHa lNnoTHMKOBA

Ponunace B Jlennnrpage. OkoHumMIa
CaHkt-IleTep6yprckmii TOCyIapCTBEHHbIN
YHMBEPCUTET 3KOHOMUKM ¥ (PUHAHCOB,
a rawoke CaHkT-TleTepbyprckuii rocymapc-
TBEHHbI/I TeXHUYECKUII YHUBEPCUTET.
B 2008 romy oxonummta ®axymbTeT GoTO-
KoppecnioHaeHToB uMmenu 0. A. Tanbniepu-
Ha Coro3a xxypHanucroB CaHkT-IleTep6yp-
ra u JleHuHrpaackoii o6s. (rpymma Ceprest
MaKCMMMUIIMHA); CETOAHS SIBIISIETCS OLHUM
u3 KypatopoB dotodakynabrera. C 2008
rofia COTpyAHMYAET C XXypHa/IoM «Pycckuii
penioprep». Takke Iy6IMKOBanach B psize
Ipyrux usganuii u kaur. B 2011 ropy yyac-
TBOBaJIa B MEXKAyHapOAHOM MOPTHOIMO-

peBio B MoCKBe ISl pOCCUIICKUX (hoTo-
rpacdoB. YUaCTHMK MHOTMX BBICTABOYHBIX
mpoekToB B Poccuu u 3a pyGexkoM, B TOM
umcie B bupme, Kamb6omke, Kurae, ®uH-
nstHauu, ®@pannyy u ap. Pa6oter ITnot-
HMKOBO} GBUIM IIPEACTAaB/IEHBl B paMKax
OCHOBHO} TmporpaMmbl «CoBpeMeHHast
poccuiickas dororpadms» MexnyHapon-
HoJ1 6uenHaste portorpadun FotoFest 2012
B XbiocTOHe, CIIIA. B TOM ke romy cocTosi-
JIach ee IepBasi IepCoOHAIbHAS TaJlepeiiHast
BbicTaBka B [Tapwke. B 2013 romy ITnoTHu-
KOBa 6bUTa Ha3BaHa B umcie «30 OTKpbI-
T, KOTOpbIe Hamo BuAeTb» poHma PDN
u oTMeueHa 'paH-mipu KoHKypca Picture of
the Year International B xateropuu «®o-
Touctopusi». B 2014 rogy rnmobeannia B Tpex
Kateropusix KoHKypca China International
Press Photo Contest (CHIPP) 2014, a Takke
6bUTa HarpaxaeHa accoumaumeit National
Press Photographers Association (NPPA)
3a my6mMKanuy B kKypHase «Pycckuit pe-
moprep». B Hacrosiimee BpeMs SIBIsIeTCS
He3aBUCUMMBIM ¢oTorpadgoM ¢ MHTepeca-
MM B 06/1aCTH colanbHoi ororpadmm.

EBrexum MNpusumH

Ponwiics B 1968 rony; sxxuseT B Moc-
kBe. Kunoorepatop. OKOHUMI orepa-
Topckuit dakynbrer BI'MKa, macrepckas
H. BacuibkoBa. PaboTtan Ha MHOTUX U3-
BECTHBIX Tejie- ¥ KMHoIpoeKTax. [Iperno-
JaeT B MOCKOBCKOJi 1IKOIE HOBOTO KMHO.
OmnepaTtop ¢unbmMoB «Kmypku», «[epoit
Hallero BpemMeHmu», «$1 ocrawcb», «AHTU-
ceKe», «Myxar, «OgHaxxap! B [IpoBUHIIMMY,
«KopoTkoe 3ambikaHMe» (HoBemia «Kum»),
«Ilop, anekTpMyecKuMy O6IakamMmm» u Ip.
Pa6oTan ¢ pexuccepamMu AJIEKCAHIPOM
Korrom, Bnamumupom Kortom, Anekce-
em TlepmaHoMm-mnagmum, ExkatepuHoit
[laranoBoii, KapeHoM AraHecsiHOM, AJleK-
cangpom bana6anosbim. O6amatenb «Ce-
pe6psiHorO MeBeAsi» BepauHCKOro Mexk-
nyHaponHoro kuHodectuBans 2015 rozma
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3a OIepaTopcKyr pabory B puibme «Ilox
9NIEKTPUYECKUMM 0BIaKaAMM».

®unun Ma6puens Myano

Ponuncst B Peiku, Iloneira, B 1976
ropny;>kuBeT B BapuiaBe. OkoHum1 Bapiias-
CKUII TONUTEXHUYECKUIT YHUBEPCUTET U
(akynbTeT MPOM3BOICTBA KUHODWIBMOB U
TejlerporpaMm Beiciiieii rocygapcTBeHHOM
LIKOJbI KMHeMartorpada, TeleBUAEeHUsT U
TeaTpa umenu Jleona lllumnepa B Jlonse.
IlepcoHanbHbIEe BBICTaBKM ObUIM TIpe[-
cTaBleHbl B BuOIMOTEKe M3SIHBIX UC-
KyccTB YHuBepcuteta Bupmkuuany, CIIA,
a TaKke B paMKax nporpammbl ShowOFF
dectuBans Photomonth B Kpakose, ITonb-
ma. YYacTHMK O60irapckoro ¢GecTuBas
Videoholica 2012 (cmeryanbHbIit 0TO6OD)
B BapHe; dectuBaneit B mombckom Jlom-
3e: Points of View Video Art Festival, New
Video Energy u Art and Documentation
Festival; a Taxoke KOJUIEKTUBHOTO MIPOEKTa
«HecBsi3aHHbIe M306pakeHNsI» B Tajiepee
BWA Bydgoszcz, Beigrom, ITonbia. [ToGe-
nurtens MexknyHaponHoro dectusas Bu-
neoapra «Certuac &Ilotom’13».

MBaH MNMywkmH

Pomouncs B ropome Umpumk, Ysbe-
kucraH, B 1988 romy. )Kuser B MockBe.
B 2011 roxy okoHums JIuTepaTypHblii MH-
ctutyT uM. A.M.Toppkoro. B 2012 rogy
TPOBeT MEePCOHATBHYI0 (OTOBBICTABKY
«Maitsi» B TocymapcTBeHHOI rajepee Ha
ConstHke. VYaCTHMK TPYNIIOBBIX MPOEK-
TOB Ha Iiomaakax: Design Center Linz
(JImun, AsBctpus, 2015 u 2011), Myseii
coBpeMeHHOVi ucropun Poccun (Mocksa,
2014), Tanepest uckycctB 3ypaba Llepere-
s (Mocksa, 2011). Pa6oTsl my6auKoBa-
mmch B nsmaHusax: «Adobe Master Class:
Photoshop Inspiring Artworks...» (Adobe
Press, USA, 2013), «Post Perestroika — Die
Neue Fotokunst des Ostens» (Trierenberg
Holding AG, Linz, 2012), kaTanorax Mex-

IYHapOIHOro KOHKypca Trierenberg Super
Circuit 2011 m 2015 romos (Trierenberg
Holding AG, Linz, 2011), a Taroke B Kyp-
Hanmax «®doromacrepckasi», «Poccuiic-
Koe ¢oro» u mp. C 2015 roga obyvyaeTcs
B llIkone dhotorpacdum Enensl CyxoBeeBoit
u Bukropa Xmesns (KpacHopap).

AHpopen Pagkesuny

JKuset B Mockse. CBSIIleHHOIMAKOH
(c 2010) Pycckoii ITpaBocnaBHoi LlepkBu.
OxoH4YM1 MOCKOBCKMIT TOCYIAapCTBEHHbBIN
MHCTUTYT PpafVOTeXHUKM, 3JEeKTPOHMU-
KM M aBTOMAaTUKM (cerogHsi MOCKOBCKMIL
rOCYAAapCTBEHHbBINI YHUBEpCUTET MHDOP-
MAalIMOHHBIX TeXHOJOTUI, PaAVOTeXHUKU
U 3NIeKTPOHUKM), a Taroke [IpaBociaBHbBIN
CBATO-TUMXOHOBCKMIT TyMaHUTAPHbBIN YHU-
BepcuteT. Ynen Coro3a (GOTOXyIOKHUKOB
Poccuy. Kak oTOKypHaIMUCT COTPYIHM-
yan ¢ sxypHasiom «HeckyuHsiit cag» ¢ 2001
no 2013 ropx; cHuMaeT IS Beb-caiiTa
«Munocepaue» ¢ 2004 roma ¥ IO HacToO-
stiee BpeMmst. [Ty6MMKOBaICS B U3TAHUAX
«HeckyuHblil cam», «@oma», «CraBsiHKa»,
«Pycckuit mom», «IIpusBanme», «bpartuii-
Ka» (BOeHHbIN XypHai), «KommepcaHTb»,
«BeuepHsis Mocksa», «Tenemporpammar,
«TaTbsTHMH IeHb», Ha BeO-caiiTax «Heckyu-
HbIiT can», «Muitocepaue», «[IpaBocnaBue.
py», «IIpaBociaBue u mup» u ap. [lomyunn
I'paH-TIpM MEXIOYHApOLHOIO KOHKypca
>KypHamucTukyu  «EBpasusi.  CoumasnbHbI
noprper» B 2007 romy. Y4aCTHMK 3KCIIO-
3ULMM [0 UTOTaM KOHKypca Ha JIydlIMii
peroptaxk o MockBe «CepebpsiHast Kame-
pa —2006», OpraHM30BaHHOTO My3eeM
«MockoBckuit 1om dotorpadum», a Takke
9KCTMO3ULMM aBTOPOB kypHana «Heckyu-
HbIit cag» B 2009 romy. @oTtorpaduu BoII-
JIV B [IepeIBVDKHYIO BBICTaBKY «CBETOIMNCH
TalfHbl», KOTOpasi 6bpuIa MoKa3aHa B Tyie,
IllexuHo, Bopucornedeke, Crapoit Pycce,
Benmkom Hosropoge (2010—2011); Mock-
Be, ImutpoBe, Kazauu u ap. (2015).

Hukonanm PaxmaHoB

Ponwics B MockBe B 1932 ropmy.
Knaccuk  poccmiickoit  dortorpadun
XX Beka, doroxkypHamucT u ¢ororpad-
XyOOKHUK, ONVH 13 Hanboee U3BECTHBIX
MAacTepoB IIBETHOW ¥ BUAOBOI (oTO-
rpadum B crpade. Hukomnait HukomaeBuu
PaxmMaHOB BBIPOC B CeMbe TeaTPabHOTO
KoMIio3uTopa u nupmkepa Hukonas Pax-
MaHoBa-crapirero. B 1953—1960 romax
PaxmMaHOB-MIafImmii paboran GHOTOKOp-
pecrioneHToM TenerpadHOro areHTCTBa
Cosetckoro Coro3a (Poroxponuka TACC),
B OTHese MHOCTpaHHO! doronHdopma-
uun. B 1960—1966 romax — poToKoppec-
MMOHAEHTOM rasethl «Hemens» (Bockpec-
HOe IIpUjIoXKeHue raseTbl «V3BecTusi»).
B 1966—1968 romax coTpymHMYaI C KXyp-
HaiioMm «PT-niporpammbl» («Pagyo u Te-
neBuzmeHue»). B 1960-e cHuman B kaHpe
doToouepka. I'1aBHOIT TeMoit aBTOpa SIB-
ssietcst Mocksa. C 1970 rozma u 1o HacTos -
niee BpeMsi PaxmMaHOB BBIITYCTWII OKOJIO 60
aBTOPCKUX KHUT U (poToamb60MoB. B 1972
rogy B usparennscrBe «IlmaHeTa» BbIIIeN
doroansb6om PaxmaHoBa «MOCKBa», KO-
TOpbIi momyuun [paH-TIpM U 30/0TYIO
Melaab Ha MeXIyHapOIHOM KOHKypce
«Camasl KpacuBasi KHUTa Myupa» B paM-
Kax JIeMmuurckoin KHMKHONM SIpMapKu.
Ha mporspkennm 15 et 3Ta KHMra mepe-
u3paBanack 11 pas. Anb6om «CoKkpoBuIla
MockoBckoro Kpemiisi» (1983), usmaHHbIi
B llIBejtiiapnu, MOMTyYMI MeKIYHAPOLHYIO
Harpany «Camasi kpacuBasi kaura llIBeit-
LIapun», a TakKe Mpu3 oT GupMbl «Kogak».
IlepcoHasbHbIE BBICTABKM aBTOpa IIPOXO-
nwnu B Pocenum, @panumm, YexocioBakum,
Yexun, CnoseHun, YkpauHe. PaxmaHOB
6bUT MHUIMATOPOM BBICTABOK VM M3TAHMUIA,
TTOCBSIIIIEHHBIX VICTOPUM POCCUICKOI (o-
torpadmm XIX Beka. Jlaypear mpemMumit
«3omnoroit a3 Poccuny» MexxayHapomHOi
TWIbOUU  TIpodeccroHabHBIX (oTOorpa-
doB cpencTB MaccoBoit uMHbOpMAaLUU
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Poccun n «IIpodeccroHnannsm, 4yects, 1o-
cTOMHCTBO» Cor03a XXypHa/IMCTOB Poccun.
HarpasxxgeH noueTHbIM 3HakoMm Coro3a
SKypHanucToB Poccuu u ABCTpuUIACKUM
PBILIApCKUM OpAeHOoM 3aMKa Lockenhaus.

Nnbs Pawan

Ponuncsi B MockBe B 1979 ropmy.
JKuser B MockBe u KpacHopape. Vme-
eT BbICIIee 3KOHOMMYECKOe 06pa3oBa-
Hue. [JlecsaTh jieT paboTan gu3aiiHepoM
u apt-gupektopoMm B CMU. dororpadm-
elt 3aHMMaeTcs 8 JeT, TMoc/IenHue IISITh
JIeT — KoMMepuecKoii. B aToit chepe Bemer
TIperoiaBaTelbCKyIo AesiTeNbHOCTh B Poc-
cuu u EBpone. ABTop nomnyssipHoro ¢oro-
6sora. IlepcoHasbHAsI BBICTaBKa «JIpyroit
Mup» 6bUTa TOKasaHa B raynepee «Paxma-
HMHOB OBOpUK» (CaukT-Iletep6ypr, 2011),
B pamkax Photo Romania Festival (Kimyx-
Harnoka, Pymbinus, 2012), B ranepee «bap-
pukama» (MockBa, 2012) u Trend Cafe
(XabapoBck, 2014). C 2013 roga o6yvyaeTcst
B llIkone dororpadum Enenst CyxoBeeBoit
u Bukropa Xmens (KpacHopap).

Tomotokn Cakarytu

Pomuncst B mpedektype Karasa,
SInouwmst, B 1969 ropny; skuset B Tokno. ®o-
torpad. [Tpenomaet 1mdpoByio dororpa-
duio B YHMBepcuTeTe UCKycCcTB Mycacu-
HO 1 SInoHckoM uHcTUTyTe doTorpadum.
B 2007 romy cran npusepom Aperture
Portfolio Prize. B 2008 romy momy4ymi Ha-
rpagy ot O6mectBa ¢otorpados (Smo-
Hust). Kuury Cakarymu «JIoM» GpuTaHC-
Kuit dororpad Maptuu Ilapp BKIIOUMI
B nop6opky 30 uspmauuit «JIy4iive KHU-
M JecaTWIeTHsS» B paMKax (ecTusass
Photolreland 2011.

Benawn Cakc

Popunace B mrate KOHHEKTHUKYT,
CHIA; sxuBet B [IntTchopae, mrat Hblo-
Mopk. Ee dororpaduy my6AMKYIOTCS
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M BBICTABJISIIOTCSI IO BCeMy MMpY. 3a Ccuu-
TaHHble rozbl Cakc Momyumsa BIeYaTIs-
I0lllee  KOJIMYECTBO NPECTVDKHBIX HArpaf,
BKIouasi ['paH-nipu Ha dectusane Second
Biennial International Photographic
Cultural Festival (JIumryii, Kurait) 8 2011
rony; BTopoi npu3 Ha KoHKypce uMMeHU
Teppu O’Huna / Tag 2012 (JIonnoH, Benn-
KOGpUTaHMsI); MEPBbIii MPU3 B KaTETOPUU
«/1306pa3uTenpHOE MCKYCCTBO» KOHKYypCa
FotoWeekDC Photography Competition
2013 (Bammurton, CIIA); Tpetuit mpus
B Karteropum «Jlronu/moprpeTtsl» Mex-
IYHApOAHO/ mpemMuu B 0061acTM U300-
pasuTenbHbIX McKyccTB Grand Prix de la
Découverte (TTapwk, @paHIusT) 1 MePBbIit
npu3 Ha (ectuBane Kolga Thilisi Photo
2014 (I'py3ust), MIOMUMO IPOYETro.

Tokunxmpo Cato

Pogouics B mpedektype fmarara,
SInouus, B 1957 rogy. B 1983 romy moimy-
YK CTelleHb MarucTpa IO CKYJABITYpe.
C 1999 roga — mpodeccop Ha ¢akynabTeTe
uHTepMenua TOKMIICKOTO yHMBEpCUTETa
MCKYCCTB. YUaCcTHUK 6-7f ['aBaHCKO# Gu-
€HHaJe UCKyccTB, Ky6a, B 1997 ropmy u 9-it
AsuaTckoit 6ueHHasme MCKyccTB, Jlakka,
Banrnagem, B 1999 rogy m gp. Ilepco-
HaJIbHbIE BBICTaBKM IIPOXOAMIN B SINOHUM
” 3a py6exxoM, B T.U. B [0poZickoM My3ee
uckyccts Cakatel (SInoHus) u Yukarckom
uHeTUTyTe Uckyccts (CIIA). MHTepechl
Caro npepcrasisior ranepeu Gallery Gan
(Tokuo), Leslie Tonkonow (Hbio-Fiopk)
u Haines Gallery (Can-®paHIIICKO).

Muxann Ceran

JKuser B MockBe, Poccusi. Ku-
HOpeXuccep, KIMIIMeJiKep, IIMCaTeNb,
My3bIKaHT. B 1994 rogy oKoHUMJI pe-
SKuccepckuii akynbreT OpIOBCKOTO MH-
CTUTyTa KYJIBTYPbl; CTaBWI CIIEKTaKIN
B Opre u Bpsiacke. B 1995 ropy nocrynmn
Bo BIVIK Ha peskuccepckuii (akyibTeT

(xypc B. HaymoBa), HO uepe3 rog, ocTaBuiI
yueGy M CTajl CHUMATh BUAEOK/IUIIBbL. Pa-
6otan u ¢ «mom»- (Jlonuta, Mocud Kob-
30H, Bragumup KyseMuH), n ¢ «pok»-uc-
MTOJTHUTENISIMM, HO TIPUOOPeN pemyTaluio
«aHTUIIONICOBOTrO»  KnumnMerikepa. CHu-
Mas1 Kiaunbl st «bu-2», «Crume», «Hory
cBenol», «Kacra», «HouHble cHajinepsbl».
B 2007 ropy xmumn rpymnmnsl «Crma» «Cka-
>K» GBI MIPU3HAH Io6eAuUTeIeM Ha Liepe-
moHyy MTV Russian Music Awards. C 2002
roga paboraer B pexname. CHSUI PONMKYU
st 6peHnoB Audi, Mitsubishi, Panasonic,
LG, Ariel, IKEA 1 mHorux gpyrux. B 2006
rogy Ha XXVIII MockoBckoM MeXIyHa-
pOOHOM  KMHOGECTMBale MpenCcTaBuI
CBOJ1 TIEPBBIII MOTHOMETPAXKHBIN (GUIbM
«Franz+Polina», KOTOpbIit 3aTeM ObUT OT-
MeueH Ha MHOIMX DPOCCUMCKUMX UM MeX-
IyHaponHbix ¢dectuBansx (B lepmanuu,
O®panunu, Ionbie, lIBeitiiapun, Kanaze,
Ha Ky6e u mp.). B 2012 romy ¢unbpm «Pac-
cKa3bl» 6pUT HarpaxkaeH «I[Ipu3om 3a my4-
it cueHapuit» Ha «KuHoraspe». Vcnon-
HUTeNb [IaBHOW pomyu B ¢unbMe Cerana
«KuHo mpo AsekceeBa» AnekcaHap 36py-
eB B 2015 rony momyums «30/I0TOTO Opiia»
B HOMMHAIMY «JIydIirast MyskCKasi pojib».

AHpgpen CemeHoB

Ponwnca B Koctpome B 1976 romy.
B Kasaum o6Gyuancs B KasaHCKOM rocy-
JApCTBEHHOM YHUBepCUTETe Ha (aKyib-
TeTe BbIUMCIUTETbHON MaTeMaTUKM U K-
6epHetuku. C 2006 roga skuBeT B MOCKBe.
C 2015 roma o6yuaetcs B IlIkome doTorpa-
¢vu Enennr CyxoBeeBoit 1 Bukropa Xme-
ns (KpacHopap).

Ceprew Ceprees

Ponwmica B HoBopoccuiicke B 1973
romy; HECKOJIbKO JIeT X1 B VpmaHmuu;
B HacTosiIee BpeMs kuBeT B AHare. O0y-
yascs dororpadun B Jlonmone. Ynen Ko-
poreBckoro poTorpaduueckoro ooiiecTsa
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u Accotarium rmpodeccroHaIbHBIX (POTO-
rpacdos Upnauauu. B 2010 rogy yyactso-
Ban B cemuHape Kymna [Ixeitko6coHa 1O
MOKpO-KomoguoHHoMmy Tmpoueccy (Ila-
pwk, @panuys). B 2012—2014 ropax mpe-
nozaBan B LleHTpe TBOpUECKMX MPAKTUK
(Oy6nuu, Wpnanmus) anbTepHaTHMBHBIE,
MUCTOpUYECKNe TPOLEeCcChl U TPagULIMOH-
Hyl0 yepHO-6enyio dotorpaduio. Ilepco-
HaJIbHbIE BbICTABKM MPOXOAMIN B [y6mm-
He u Bectnopre, Mpnanaus. B 2011—2012
rofiax yJ4acTBOBaj B 9KCHO3UIVY, ITOCBSI-
IIeHHO!I MOKPO-KOJUIONMOHHOMY IIPO-
ueccy, B JitHaxoBeHe, [outanays. Bei-
craBisuicss Ha ¢ectuBansgsx Photolreland
2012 u rogom mo3xe — B London Analog
Festival. B 2013 rogy yyacTBOBaJI B IOPT-
domo-pesio Lens Culture FotoFest Paris
(Tapmx, ®panums); B 2014-m — B Gna-
rOTBOpUTENbHOM aykiuoHe SNAP! 2014
(TopouTo, Kanapa). [IpousBemeHuss Ha-
XOZOSITCSI B YACTHBIX KOIEKUMSIX MOCKBBI,
Camapsl, Spociasnsi, PoctoBa, a Takke
Kanagpl, Upnangum, ®panuun, lomnaH-
nvu v Bonrapun.

Bnagumnp CeprueHko

Ponniicsa B KpacHonmape B 1984 rogy;
kuBeT B MockBe. B 2009—2012 romax
Kak (Qororpad coTpymHMYAT C U3TAHU-
SIMM aJIbTEPHATUBHOM ¥ DPOK-KYJIbTYpBI
B KpacHogape, Cankr-IleTep6ypre, Moc-
kBe. C 2012 roma — cOTpyOHMUK MIpPOEKTa
«B moppepxky ¢ororpadumn B Poccum»
QoHJa pasBUTUS U TTONAEPKKU UCKYCCT-
Ba «Aiipuc» (MockBa). MenuauHskeHep
dectuBana PhotoVisa. Obecreunn Tex-
HOJIOTMYECKOe CONPOBOKIeHMe Gonee 50
BBICTAaBOYHBIX IMpPOeKkToB B Poccum, Ap-
renTHe, Hupepnanpax, Ilonbimie, Crno-
Bakuu, CIIIA, B T.4. Ha MeXayHapomgHO
6uennane ¢ororpadum FotoFest 2012
«CoBpeMeHHas poccuiickas dhotorpadusi»
B XbioctoHe. Ero cdororpadum mny6mu-
KOBaINCh B POCCUIMCKUX U 3apPYOEKHBIX

MU3JAHMAX, @ TaKkKe Ha CajiTax pecypcoB
0 COBPEMEHHOJ Ky/lbType. YYaCTHUK Bbl-
craBku «Mpl/CoBpeMeHHast poccuiickast
upeHTMYHOCTh» (TomonuH, Yexwus, 2014).
B 2014 romy 6bL1 IPUHSIT B KpacHOmAPC-
K1t TBOpUecKuii coro3 «Busa ®oTo».

Enena CkpunkunHa

JKuet B Mockse. ClieHapucT, GoTo-
XyOOXKHUK, pexkuccep, KOMIO3UTOP, CO3/a-
TeJIb MHCTAUISIIVI U BUE0apTa, ICCEUCT,
dunocod, moart. K 25 romam okoHUMIIa ve-
ThIPE BBICIIMX YUEOHBIX 3aBeIeHMs, B TOM
uncne BIMK u CTOKronbMcKyIo akaieMuio
JIpamaTu4yeckoro uckyccrsa. CHsa 11ecTb
buabMOB:  ueThipe  [TOKYMEHTabHBIX,
OIHY BUIEOMHCTA/ULIIUIO U OOUH KOPOT-
KOMeTpaxHblii urpoBoii. B 2004 rogy ee
BMIE0APTIIPOEKT MM0Gean Ha decTuBane
BUAEON033UMN «3psi». ABTOp BUIEOMHC-
Tansiuyy anst [paskckoro mysest ®@paHia
Kadxu. YuactBoBasia B TeaTpalbHBIX MPO-
eKTaX, B TOM uucie B ¢ectuBane Kupuuia
CepebpennnkoBa «IlnaTdopmar.

MNasen CmepTumH

Ponuncs B Batke (Kupos) B 1969
rogy; xkuseT B Mockse. B 1987—1989 ro-
JlaxX CIyKul B apMun. Beut dpesepoBmim-
KOM Ha 3aBofie, ITOMOIIHMKOM OpOKepa,
dororpacdom o6acTHOI raseTb «BTCKMI
Kpaii». [IeBSITh JIeT MpoBes B KauecTse ¢o-
torpacda 1 hoTopeakTopa U3AATETHCKOTO
noma «Kommepcantbs» B Mockse. Yuui-
cs1 dotorpadmm y AsiekcaHmpa JlamuHa.
[lepcoHanbHble 3SKCHO3ULMM MTPOXOIUIN
B Mysee mcropuu dororpadmm B CaHKT-
[TetepGypre; BSITCKOM XyHOKECTBEHHOM
my3ee mmeHu B.M. m A.M.BacHenoBbIx
B Kupose; KpacHogapckom KpaeBoM Xyzi0-
skecTBeHHOM My3ee uM. @.A.KoBaseHKo
¥ Ap. YUacTBOBaJ B IPYIIIOBBIX IIPOEKTAX
B Poccuut u 3a py6eskoMm, B T.4. Ha MexXmy-
HaponHoM dectusane dororpaduu B [Tn-
Hbsio, Kurait, B 2010 rony u decrusane

PhotoVisa 2011. ITpousBeneHMsT SKCIIOHN-
POBAIUCh B pAMKaX OCHOBHOJ IIPOTPaMMbI
«CoBpemenHast poccuiickast pororpadus»
MesknyHaponHoii 6ueHHane dotorpadun
FotoFest 2012 B XpiocToHe, CIIIA.

Esrenunin CMmpHoB

Pomuncas B 1980 romy; skuBeT
B KpacHogape. ®otorpadupyer ¢ 2003
roga. C 2007 roma y4yacTByeT B IpPYIIIO-
BbIX BBICTABKax, B T.Y4. Ha (peCcTUBAISIX
PhotoVisa 2008 n 2012 romos. Kak ¢oro-
KOPPECIIOHJIeHT COTPYIHMYAI C ra3eToit
«KybaHCKMe HOBOCTM», MHGOPMAaIVOH-
HBIM areHTCTBOM «KuBast Ky6aHb» (B T.4.
Kak Qoropenakrop) u raseroit «Tyarm-
cuHCKMe BecTu». B 2011 rogy 6bL1 Mpu-
HST B KPAacCHOJAPCKUII TBOPUECKUI COI03
«Busa ®oTO».

Muxann Tapbees

Pomnuncs B MockBe B 1986 ropmy.
JKuset B Mockse, KpacHonape 1 MyiiHe
(BbetHam). B 2009 romy oxoHumn Moc-
KOBCKUIT MHKeHEPHO-(OU3UUECKNIA WUH-
ctutyT. C 2015 roga o6yuaetcs B Ilkose
dotorpaduu Enensr CyxoBeeBoit U Buk-
Topa Xmens (KpacHopap).

LaaHa TopHukpodT

Ponunace B Kanage B 1956 rogy;
>kuBeT B Bunnunere. B 1979 rogy ¢ otiu-
yMeM OKOHuYMIa MaHUTOGCKUIT YHUBEP-
cuteT (BuHHMIIEr) ¥ moMyuynia CTelleHb
6akanaBpa M306pa3UTENbHBIX UCKYCCTB;
B 1980 rogy nmosyuyusa crereHb MarucTpa
B BuckoncuHckom yHuBepcurerte (Ma-
nucoH, CIIIA). BeicraBisuiach U my6am-
KOBaJIaCh BO MHOIrMX cTpaHax CeBepHOI
Amepuku u EBpormbl, a Takke B ABCTpa-
nvu. [IpousBeneHss XpaHITCS B KOJLJIEK-
uusax HauyoHanbHOV rasnepeu KaHanbl,
MuHucTepcTBa KyabTypbl Poccuiickoit
®epepauuy, Myses dotorpadpun B Bun-
Teprype (llBeiinapusi) U MHOIUMX ApPY-
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buorpagwuv aBTOpOB

X MHCTUTYIMi. [To MHeHMIO mucaTens
" uckycctBoBera Po6epra Dupaiita, [la-
sHa TOpHUKPO(DT SABISETCS «OTHUM U3
caMbIX 3axBaTbiBamuX ¢GoTorpados,
pa6otalomux B CeBepHOit AMepuKe».

Wropb 1 Onbra Ynbko

Urops pomwics B Aname B 1972
rony; Onbra — B ['opkax, Benapycse, B 1974
ropy. JKusyT B AHarie. YneHbl TBopuecko-
ro corw3sa XygokHukoB Poccuu u Corosa
doroxynoxkaukoB Poccuu. IlepcoHanb-
Hble BBICTABKM Ipoxoawau B bepnuHe,
Hwmwxnem Hosropope, KpacHonmape, AHa-
e, a Takke B craHuile CTapoTUTOPOBC-
kasg KpacHopapckoro kpasi. [Ipencrasis-
mm pabotsl Ha ¢ectuBanax: Encuentros
Abiertos — Festival de la Luz 2014 (Ap-
rentuHa); [lepmckas 6uenHasne gororpa-
wum 2011 roma; Bomskekast 6uenHae 2006
u 2010 ropos (Hwkuuit Hosropon); Ilep-
Bast GMeHHae COBpeMeHHOi1 dotorpadun
Pycckoro myses 2009 roma (CaHkT-Ile-
Tepbypr); PhotoVisa 2012 (KpacHomap).
VuactHuku «CaHKT-ITeTepbyprckoro ¢o-
TOBepHMCaka» 10 TemaM «Jpoc. BpemeHna
navku» B 2007 rogy u «Menonusi 1 CTpacThb
CpennsemHomopbsi» B 2011-m; B 2011
rogy CTalay IpusepaMy 3TOTO IIPOEKTa.
CrurieHMaThl KOHKYpca «Mosomble poTo-
rpacdsr Poccn — 2006», opraHNM30BaHHOTO
Corozom doroxynoskHukoB Poccun. Ipu-
3epbl 00IEPOCCHIICKOI TTpeMum «JIyurimii
dotorpad» B 2010 u 2011 rogax; naypea-
ThI TISITOV MOCKOBCKOJi Russian Art Week
2009. IIpon3sBemeHMs XPaHITCS B KO/UIEK-
uusix TocymapcTBeHHOro Pycckoro mysest
1 KpacHomapckoro KpaeBOTO XyHOXKeCT-
BeHHOro Myses: mmeHu D.A.KoaneHko,
a TakkKe B YaCTHBIX COOpaHMsx JIoc-AH[-
xeneca, bepnuHa, Amcrepgama, MOCKBBI,
Cankr-Iletep6ypra, Hiokaero HoBropona,
Ekatepuu6ypra n Anamnsl. C 2011 roga pa-
60TalOT B COGCTBEHHOI CTyAUU-Taiepee
«Crynus Ynbko» (AHama).
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Mapko AHTOHWO DunbO

Pomunca B Jlaxkeapmy, bBpasunms,
B 1984 ropy. Vimeer o6pa3oBaHye B 06-
JIACTM  COLMANBHON  KOMMYHUKAIUU;
B HACTOsIIlee BpeMsI IOTy4yaeT CTeleHb
Marucrpa u306pasuTeNbHBIX MCKYCCTB.
C npoexToM «It’s not Summer Anymore»
OH CTaJI OHMM 13 Io6euTeNeit KOHKypca
XII Marc Ferrez Photography Prize, koTo-
pBIii TPOBOAUT MUHUCTEPCTBO KYIBTYPHI
Bpasuinum, M mpencTaBmws CBOM PaGOTHI
Ha TIepBOil TepCOHAJbHOIM BBICTABKE,
npoutenieii B [lopry-Anerpu u Puo-pe-
JKaneiipo. B 2013 romy ¢ Tem e IpoeK-
TOM BbILIeN B puHan KoHKypca Conrado
Wessel Foundation Art Award. B 2015
rogy 3a cepuro «That Crazy Feeling in
America» 6bL1 ymocToeH Harpamsl Didrio
Contemporaneo Photography Prize B HO-
MmuHauuu «Bpemsi u nBmxkeHue». B 2014
rOfy COBMECTHO C JXyPHaJMCTOM Omyap-
o Bepacom/Eduardo Veras ormy6nmkoBat
kHuUry «Travel by the Invisible Line» ¢ pe-
TIOPTAKEM O ITOJIOKeHMM JieNT Ha 6pas3iib-
CKOJi rpaHulLie ¢ ApreHTUHOJ 1 YpyrBaeM.
VYyacTBOBa/ B HECKOJNbKMX TPYIIIOBBIX
BbICTaBKax B bBpaswinu, Ilopryramuu,
Kocra-Puke, ®panuun, Mcnanum u AH-
K. B cBomx paborax ucciienyeT TeMbl,
CBSI3aHHBIE C COBPEMEHHBIM IIeii3aXeM
M ero B3aMOJIelCTBYEeM C MaMSIThIO U BO-
ob6paskeHMeM.

MapuHa @omeHKo
Buorpaduio cm. Ha c. 263.

Baop 3nb Xammamu

Ponuncsa B Mapokko B 1979 ropy;
B 2011 ropy nepeexasn Bo ®paHLMIO, KU-
BeT B Banance. B 2009 ropy crasn BbIITyCK-
HUKOM [IIKOJ/bI U3SILHBIX UCKYCCTB 3TOTO
ropona. Y4acTBOBaJI B Pa3/JIMUHBIX MEXKIY-
HapOMAHbIX BHICTABKAX, B T.U. B paMKax OM-
eHHaye «/300peTeHne Mupa: XymIOKHUK
Kak rpaxknaHuH» B benune n «DectuBansg

Heo6bIYHOro» BO (DpaHKO-MapoKKaHC-
KoM Anbsince B Oc-CyBeiipe, Mapokko;
MPOEKTOB «AKBUTaHUS U AdpuKa: 30HBI
KOHTaKTa» B balipoiite, [epmanusi; «Cser
Adpukn» Ha 6uenHane OFF B Takape, Ce-
HeraJl, a Taloke Ha Ioaake Hamyonans-
Horo my3est Manu B Bamako (2010—2011).
XyIOKHMUK TIOITUYECKM SKCIIePUMEHTU-
pyeT ¢ TOHSITMEeM TpaHull, coyeTass MHC-
TaJUISIUU, TEKCThbI, GoTorpaduu, BUIEO
u iepOpPMaHChHI.

Anexkcmn Xapnamos

JKusetr B Mockse. Hepeii Pycckoit
IIpaBocnaBHoi LlepkBu. Cay>kxut B xpame
Bockpecenuss CnoByiiero Ha YCIIeHCKOM
Bpaxkke (Mocksa). B 2007 rogy OKOHUMI
MOCKOBCKYI0 TPaBOCJIABHYIO [TyXOBHYIO
akagemuio. B 2007—2012 romax — 3aBe-
nytomuit dotoctynmeit Llentpa mHbOp-
MAlMOHHBIX TEXHOJIOTUI MPU 3TOM BY3e;
B 2008—2010 romax — KypaTop y4eGHOIt
MPOrpaMMbI U IIperofaBaTeinb GOTOKYp-
coB B TOM ke LeHTpe. KoppecrnoHzmeHT
u ororpad mopranma «bBorocaos.Py».
C 2013 roma — agmuHucTpatop Vslov.ru.
Kak c¢ororpad yuacTBOBaJ B BBICTABKE
«CBetonuch TaiHbl» (2010—2011; Tyna,
IllekuHo, Bopucorne6ek, Crapast Pycca,
Benmkuit HoBropop); BbICTaBKe, IOCBSI-
IIEHHOH I00MJIeI0 BOCCTAHOBJIEHMST XpaMa
Bcex CsTbix B KpacHom Cesie u 106uje0
Hacrositenis (2011, MockBa); BbICTaBKe
«Most cembsi» (2015, Mocksa). ITy6nuko-
Bajicsl B XypHanax: «Bcrpeua», «Jlamma-
Ja», «<HeckyuHbIi1 caf», «TaTbssHUH IeHb»,
Ha OHJIAMH-IIomankax «borocios.Py»,
Mpda.ru, Patriarchia.ru, Hram-ks.ru,
Artvladimirov.ru, Vslov.ru u gp. Ero ¢o-
TorpadusiMu TIPOMJUTIOCTPUPOBAHA KHU-
ra oria Apremust Bragumupona «Bright
Faith: Father Artemy Vladimirov Talks
with Western Orthodox Christians», mop,
pemakuueii MoHaxuHu Hexrtapum (Mak
JIns), 2010. Kypatop M coaBTOp BbICTa-
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BOYHOTO IIpOeKTa cpemy ydamuxcs ¢o-
ToKypcoB lleHTpa MHGOPMaLMOHHBIX
TexHonoruit B 2008 rony (Tpouue-Cepru-
eBa JlaBpa); TakKe OpraHu3aTop KOHKYP-
ca cpeoy yyallMxcsl M TperiofaBaresneit
MOCKOBCKMX [IyXOBHBIX IIKOn1 «CBero-
nuch LlepKBM» 1 BBICTABOK €ro0 10 UTOTam
B 2007 1 2008 rogax.

Tomoko Xagwm

Pomunace B Snonuu B 1980 ropy;
skuBeT B Knoto. ITonyunia cTeneHb 6aka-
JlaBpa 1306pasuTeIbHOrO MCKYCCTBA B 00-
JIaCTU TEKCTWIbHOTO Au3aiiHa B Kuorckom
yHuBepcutete Seika u cTermeHb Maructpa
C OT/IMYMEM B 06/1aCTU IM3aiiHa TEKCTUIb-
HbIX u3genuii B lleHTpaJbHOM KOJUIE[-
K€ MICKYCCTB M Au3aiiHa umMeHu CBSITOTrO
MapruHa JIOHZOHCKOTO YHMBEPCUTETA UC-
KyccTB. [llpoko BbIcTaBsieTcs B SIMOHMH,
a Taxke 1o Bceit Asum u Espone. IIpak-
TUKOBAJIaCh B Pa3/IMUHBIX XYHOKECTBEH-
HBIX U TEXHMYECKUX MACTePCKUX SIMOHUN,
Kanagpl, Wpnanguyu, BenmkoGpuTaHum
n CHIA. B 2009 rogy nmpousBepeHus Xas-
M mokasas kaHai Discovery Science.

Banguc UenvuHbLu

JlaThILICKUIA oOmepaTop, pekuccep
U CueHapucT. Pexxyccep 1 aBTOp ClLieHa-
pus GwibMoB «BuHOKIB» (JIaTBUsI, 2004)
n «Maragan» (JlatBus, 2002). Onepatop
cBbiire 20 GMIBMOB, Cpeny IOCTIeTHUX:
«MIST&LOVE» (JlatBusi, Poccus, 2014),
«Oxry — nmocpeayut okeana» (Jlateusi, CIIIA,
2014) u op. B HacTosiee BpeMst paboTaet
Han duibMoM «Metenb aytm» (JIaTBus),
IIPOU3BOACTBO  KOTOPOTO  3aBEpIINTCS
B 2018 romy.

[TaBen LLeBLoB

Ponuincs B KpacHonmape B 1988 ropy.
Kaxk dotorpad BeictaBnsercs ¢ 2006 roga,
B T.Y4. HEOJHOKpPaTHO —Ha decTuBale
PhotoVisa. JlaypeaT KOHKypCOB, B TOM

Yyyucae 3aHSUI TpeTbe MeCTO B KOHKypce
PhotoVisa 2008. B 2007 romy cOTpyoHMU-
yaJi ¢ areHTCTBOM Reuters. [Ty6nkoBasicst
B The New York Times, Herald Tribune,
USA Today, The Moscow Times, a Takke
B poCCUMiiCKOM M3gaHuu xxypHana ZOOM.
B 2011 romy B KpacHopape cocrosinach
rnepBasi epcoHanabHasl BbicTaBka. B 2012
rogy BOIIEA B COTHIO JIYYIIMX (OTO-
rpadoB  dectuBansgs «PororpadduTm»
(Tlepmb). YuacTHUK BbICTaBKM «Mbl/COB-
peMeHHasl POCCHMIICKas WIEeHTUIHOCTb»
(TomoumH, Yexust, 2014). B 2011 roxmy 6601
MPUHIT B KPACHOZAPCKUIT TBOPUYECKUIL
cot03 «Bua ®oTo».

Esrenmn LLUnwkuH

Ponmincs B KpacHomape B 1952 ropy.
B 1979 rogy OKOHYMJI OBZHOBpPEMEHHO
reorpaduueckuit $hakynbTeT ¥ KMHOOIIe-
paropckoe oTneneHue daxyabreTa obie-
CTBeHHbIX Tpodeccuit KybaHcKoro rocy-
JIapCTBEHHOTO yHMBepcurera. O6ydascs
B Illkone dororpadmm Bukropa Xmens
u Enennt CyxoBeeBoii. He3aBucumblit
cdotorpad. VYuacTHMK TrpynnoBbix ¢o-
TOBbICTaBOK B KpacHomape B 2013 ropy:
«lllym m stpocTb» (B paMkax ecTuBasst
PhotoVisa) u «SI u aHres».

dvHa WenpuHckad

Popunacs B [1aBiogape, Kazaxckas
CCP; xuBetr B Mockse. B dororpadpun
¢ 2000 roga. ®otorpad kmuHo. CHUMAA
Ha uibMax Asnekces Yuurtens «IlaeH-
Hblit», CraHuciaaBa oBopyxuHa «Ilacca-
skupka» M OImutpus Mamynust «Ipyroe
He6o». Ily6nuKkoBasach B pPaslIMYHBIX
>xypHanax. B 2009 rogy cocrosinach ee
nepcoHanbHasg BeIcTaBka «llym» B ra-
nepee FotoLoft (Mocksa). Pa6ors! Illen-
PMHCKO} ObUIM BK/IIOYEHBI B 3KCIIO3U-
unio «Mosioioe TOKO/NIeHe» B paMKax
OCHOBHOJI miporpaMmbl «CoBpeMeHHast
poccuiickas ¢dotorpadusi» MexgyHa-

poxnHoit 6uenHane dhororpadun FotoFest
2012 (XprocTOH, CIIIA). B 2014 rony 3aHs-
jla BTOpOe MeCTO B HOMMHALUM «XyAo-
SKeCTBeHHast ujes» KOHKypca B paMKax
dbectusansg Rovinj Photodays, yuacTHuiia
utoroBoit BbictaBku (PoBUHBb, XopBaTus).

®epnop HOpunxuH

Popuincst B Batymu, Ipysus, B 1959
ropy; kxuBeT B Mockse. JIeTUMK-KOCMO-
HaBT Poccuiickoit ®epepaunu; lepoit
Poccun. B 1983 rogy ®énop Hukonaesuu
IOpunxuH oxoHuYMa MOCKOBCKUII aBua-
UMOHHBIV MHCTUTYT uMeHu Cepro Opp-
skoHukuase (MAU). B 2001 rony okoHumMn
acrMpaHTypy MOCKOBCKOrO rocynapc-
TBEHHOTO YHMBEDCUTETAa CepBUCa; KaH-
IUOAT YKOHOMMYECKMX Hayk. B okrsabpe
1997 ropma 6bl1 Ha3HAYEH HA JO/KHOCTD
KaHAUAATA B KOCMOHABTBI-UCIIBITATENIN
OTpsiia KOCMOHABTOB PakeTHO-KOCMU-
YecKoil Kopropaiuuu «IDHeprus» MMeHU
C.I1. Koponesa. B neka6bpe 1999 roga emy
ObLIa MTPUCBOEHA KBAMMBUKAIMS «KOCMO-
HaBT-UCIbITaTenb». [lepBblii KOCcMMuec-
KMt TIoJIeT coBepium ¢ 7 1o 18 okrsa6pst
2002 roma B KauecTBe CHeLyanucTa Io-
jleTa B COCTaBe 3KUIIaKa KOCMUUYECKOTO
yeqHoKa «ArmaHTtmc», STS-112/9A, mo
mporpamMme cOOpKM  MekIyHapOgHOM
kocmuueckoit  cranuuu  (MKC). Bro-
poit KOCMMUECKMi1 TI0/ieT — B KauecTBe
GOpTHMHKEHEpA KOCMUYECKOTO KOpabGyst
«Coro3 TMA-10» M KoMaHAupa SKuMa-
ska MKC-15 —c 7 ampens 1o 21 okta6ps
2007 ropma. Tpetwuit monetr —c 16 uiOHS
mo 26 Hos6pst 2010 roma, Kak KOMaHIMP
KocMuueckoro kopabns «Coio3 TMA-19»
u Goprumkenep MKC24/25. UerBepTbiit
moner —c 29 mast nmo 11 Hosi6pst 2013
roga, Kak KOMaHAMP KOCMMWYECKOro KO-
pabmnst «Coro3 TMA-09M», 6GOpTUHKEHED
MKC-36, komangup MKC-37. CoBepiini 8
BBIXOJIOB B OTKPBITBII KOCMOC. HCTpYK-
TOP-KOCMOHaBT-UCIIbITaTeNb 1 Kiacca.
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Ekaterina Anokhina

Born in Moscow, Russia, in 1983.
Graduated as a Bachelor in Social Psy-
chology from the Russian State University
of Humanities. In 2013, graduated from
the Rodchenko Art School. Her gradua-
tion work —a self-published photobook
25 Weeks of Winter —was presented at the
Vienna Photobook Festival and became part
of the book collection of OstLicht gallery
(Vienna). Later the book was republished by
Peperoni Books (Germany) in 2013. Second
book Inner Mongolia was released in col-
laboration with Dienacht Publishing (Ger-
many) the same year. In 2014, both books
have been republished as second editions.
The same year, she has been invited to be
a photographer-in-residence at OstLicht
gallery. Became the winner of the interna-
tional portfolio review at the Festival Pho-
toVisa 2014 in Krasnodar. In 2015, her work
was among 20 best portfolios at the Inter-
national Summer Portfolio Review in St.
Petersburg. She was included in the list of
29 best female photographers from Eastern
Europe by the Calvert Journal. Her work has
been exhibited in Russia, Germany, Austria,
Denmark, Slovenia and Italy, and published
in photography online and offline media.

Julio Lima-Appel

Born in Ijui, Rio Grande do Sul, Bra-
zil; lives in Viamao, works in Porto Alegre.
He is self-taught photographer. Attended
numerous workshops and courses in art
and photography in Brazil and abroad. For
the last seven years, he has been shooting
theatre plays and backstage. As a result, he
became a professional photographer be-
ing a doctor originally. He has participated
in many exhibitions in Brazil, Portugal,
Argentina, and Serbia. His work has been
published in books and periodicals which
includes the French magazine PHOTO.
Lima-Appel’s art is held in private collec-
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tions and the Museum of Contemporary
Art of Rio Grande do Sul. He was award-
ed at Px3 Prix de la Photographie Paris
(France) contest several times in different
years and in different categories which in-
cludes Fine Art category. He also received
the Gold Medal from Photo Association of
Serbia at the 12th International Triennial
Exhibition “Theatre in Photographic Arts”
2008, in Theatrical Performance section.

Alec Von Bargen

Born in New York City, USA. His work
has been presented at the major art fairs in
Basel, Miami, Mexico City and London. Aes-
thetica magazine, the UK, selected him as
one of the 2013’s and 2014’s top 100 lead-
ing contemporary artists. Exhibited at the
54th and 56th Venice Biennale, Rencontres
d’Arles festival in France, at the Victoria
and Albert Museum in London, and the
OCT Contemporary Art Terminal in Shang-
hai. He was awarded at the International
Photography Awards (IPA) and Prix de la
Photographie Paris contests. He uses noth-
ing but a small point and shoot camera.

Constantine Benediktov

Born in Moscow, Russia, in 1972.
Photographer since the end of the 1990s.
Author of The Farewell book (2009) in
memory of Patriarch Alexy II. Founder of
Feofaniya Creative Association and Photo-
graphic Collectors Club. Collector, curator
of exhibitions. Director of the Collections
Department of the Gallery of Classic Pho-
tography (Moscow). His works are in the
Museum of Organic Culture (Kolomna,
Moscow region) and private collections.

Florencia Blanco

Born in Montpellier, France, in 1971.
Her family emigrated to Bahia Blanca in
the province of Buenos Aires, Argentina,
the same year. They subsequently moved

to Pedro Luro, also in Buenos Aires, be-
fore settling in Salta. Since 1989, Floren-
cia has been living in Buenos Aires. She
took a course on Image and Sound Design
at the University of Buenos Aires and at-
tended a photography workshop held by
Juan Travnik. She has been producing
photo reportages since 1997 and regularly
holds exhibitions both in Argentina and
abroad. She has been awarded a number
of grants and prizes including: the Grand
Prize from the Banco Provincia de Buenos
Aires 2009, the Best Portfolio Prize at the
Encuentros Abiertos — Festival de la Luz in
Buenos Aires in 2008 and 2000; the Latin
America Prize 2002 from the Fifty Crows
International Fund for Documentary Pho-
tography, San Francisco, the USA; the
Programa Trama Award from the Espigas
Foundation in 2001; a Subsidy for Artistic
Creation from the Antorchas Foundation
in 2000 and the National Award from the
National Arts Fund the same year. Since
1995, as a cameraman, still photographer
or camera assistant, she has been working
in film industry, particularly in feature-
length projects. Her work are in collections
of the Buenos Aires Museum of Modern
Art, the Museum of Modern Art in Rio de
Janeiro, the Museum of Contemporary Art
of Rosario (part of the Juan B. Castagnino
Fine Arts Museum), Princeton University,
Rabobank, the Joaquim Paiva’s Collection,
as well as in private collections in the USA,
France, England and Italy. The artist’s se-
ries Saltenos dealing with the urban cul-
ture of the town of Salta was published by
Editorial Fotografos Argentinos which is
an Argentinian company that presents al-
bums by important authors of the country.

Catherine Bubnova

Born in Moscow, Russia, in 1968 in
the family of artists. In 1996, graduated
from the Faculty of Theory and History of
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Arts of the V. Surikov Moscow State Acade-
my Art Institute of the Russian Academy of
Arts. She is an art historian and artist work-
ing with new media: photography, digital
collages, and spatial installations of con-
temporary materials. In 1997, she joined
the Moscow Union of Artists. She has been
exhibited in autumn and spring exhibitions
held by the Union many times, as well as
in numerous other exhibitions. Lived in
worked in Cite International des Arts resi-
dence in Paris. Among her recent selected
exhibitions are: “Canvas Wall, 60th Anni-
versary of the Department of Monumental
and Decorative Art of the Moscow Union of
Artists” (the Central House of Artists, Mos-
cow, 2014); “...The Essential is Hidden from
the Eyes...” (in collaboration with Alisa
Bubnova-Tsitsianova, the State Tretyakov
Gallery, 2012); “MOSH-80: Exhibition in
Honor of the 80th Anniversary of the Mos-
cow Union of Artists” (the Central Exhibi-
tion Hall Manezh, Moscow, 2012), “Mos-
cow: Space for Life — Space for Creativity”
(11 Kuznetsky Most, Moscow, 2011); “Met-
aphysics and Surrealism” (the Moscow Un-
ion of Artists, Moscow, 2011); “Red Carps in
Japanese Garden of Blanes Museum” (Mu-
seo y Archivo Histoérico Cabildo de Monte-
video, Uruguay, 2010); “Digital Dreams of
Human Body” (the Pingyao International
Photography Festival, China, 2009), etc.
She has constantly participated in the Mu-
seum Night program annually organized by
the Moscow Department of Culture.

Anna Burlakova

Lives in Krasnodar, Russia. As an
artist and photographer she participated
in a number of exhibitions both in Russia
and abroad; her work was exhibited in the
Russian Museum of Photography (Nizhny
Novgorod) and the State Central Museum
of Contemporary History of Russia (Mos-
cow), to name a few. Prize winner of Silver

Eye Award (Irag, 2000), multiple regional
photography contests, including the com-
petition of the festival PhotoVisa 2011.
Participant of Asia 2007 ethnographic pho-
tography expedition along the Great Silk
Route. In 2004, she joined the team of pho-
tographers that organized the Artistic Un-
ion VivaPhoto (Krasnodar) the year later.

Patricia Casey

Born in Australia in 1962; lives in
Sydney. Her artworks have been exhibited
throughout Australia and also in China,
France, the Republic of Korea, Malaysia,
and USA. She completed her Master of
Studio Arts in 2006 and Master of Visual
Arts (Research) in 2009, both at the Uni-
versity of Sydney. Her work is held in sev-
eral public and private collections and she
has won a number of awards including the
Head On Photographic Portrait Prize in
2006. The artist’s wide-ranging and gener-
ous artistic practice includes working with
women’s groups on externalising memory
and helping to develop the creative skills
of disabled people.

Valdis Celmins

Cameraman, director, and screen
writer from Latvia. Director and screen
writer of the films Binoculars (Latvia,
2004) and Magadan (Latvia, 2002). Camer-
aman of more then 20 films, the last ones
are MIST&LOVE (Latvia, Russia), 2014;
Oki — In the Middle of the Ocean (Latvia,
USA), 2014, etc. Now he works on Snow-
storm in the Soul (Latvia) film which is in
production and will be finished in 2018.

Wilhelm Clemens

Born in West Berlin, Germany,
in 1980. Multimedia artist who oper-
ates mainly with video and photography.
His work was shown at Loop Festival
(Barcelona, Spain); at German festivals

Kurzfilmtage Oberhausen, Frankfurter
Filmtage, and Stuttgarter Filmwinter; at
WRO 15th Media Art Biennale (Wroclaw,
Poland); at the spaces of the Goethe Insti-
tute (New York), German art centers b-05
(Montabaur) and Bielefelder Kunstverein
(Waldhof). He studied at the Braunschweig
University of Art (HBK Braunschweig) in
the classes of Candice Breitz (Meister-
schiiler in 2009) and Michael Brynntrup
(film class). He received scholarships from
the KSN Northeim (2009—2010) and the
Pepinieres Europeennes (2010—2011).

Clovis Dariano

Born in 1950; lives in Porto Alegre,
Brazil. Graduated from the Arts Institute
of the Federal University of Rio Grande do
Sul. He made his Conceptual Art Research
with Julio Plaza. He practised painting
with Paulo Porcella and metal engraving
with Iberé Camargo. Also he has gradua-
tion in marketing and advertising. He has
been managing his own Photo Studio since
1970 using different authorial and pub-
licist technics. In 2000, he was Photogra-
phy Adviser to the Casa de Cultura Mario
Quintana, with Leopoldo Plentz. He is a
member of directory board of the Photog-
raphy and Visual Art Institute of Canela.
He provides workshops and lectures on
photography and its artistic possibilities in
different universities. Currently, he teach-
es Advanced Digital Photography from the
Escola Superior de Propaganda e Market-
ing de Porto Alegre at the Caxias do Sul
University. He acts in different selection
and awarding processes, among others the
Marc Ferrez Photography Award 2013. He
is a holder of different awards granted by
national and international conventions
and fairs. His art is included in about 25
group catalogues and albums. He is partici-
pant of about 50 exhibitions. His work are
in museums: the Rio Grande do Sul Muse-
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um of Art (MARGS), the Rio Grande do Sul
Museum of Contemporary Art (MACRS),
the Museum of the Federal University of
Rio Grande do Sul (Museu da UFRGS), the
French Museum of Photography; as well
as in collections of Joaquim Paiva, Gerdau,
First Virginia Community Bank, Itau Cul-
tural, Yata Canabrava. He is represented by
Galeria Bolsa de Arte (Porto Alegre).

Erika Diettes

Born in Colombia in 1978; lives in
Bogota. She has a Bachelor of Fine Arts
from the Pontificia Universidad Javeriana
(2004) and a Masters in Social Anthro-
pology from the University of Los Andes
(2009). She has exhibited in many coun-
tries across North and South America,
Europe and Oceania. Her work is held in
a number of public and private collec-
tions including The Museum of Antioquia
(Medellin, Colombia), the Fundacién Gil-
berto Alzate Avendano (Bogotd, Colom-
bia), the Museum of Fine Arts, Houston
(USA), and The North Dakota Museum of
Art (Grand Forks, USA). She has published
four books including Rio Abajo (2009).

llya Dolgopolsky

Born in Moscow in 1973. In 1996,
he graduated from the Russian State Uni-
versity for the Humanities as a historian
and archivist. In 2013, Ilya participated in
“Here We Live” group project in the Photo
Center exhibition space of the Russian
Union of Journalists. Participant of the
project “Faces of Russia” (2014) which re-
sulted in an exhibition in the State Duma
of the Russian Federation— “Multination-
al Russia”. He works in Alef magazine.

Dong Dong

Born in Zhangjiakou, China, in 1974;
being a child, was brought up to Beijing
where he lives now. He moved to California
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for some years and started as photographer
there. Graduated from the Northwestern
Polytechnic University, California, USA,
with a Master of Science in Computer Sci-
ence in 2001. Essentially self-taught as a
photographer, he learns through reading
and spending hours in the field. Since 2011,
he has been teaching photography courses
designed for Digital Photography at the
Department of Arts of the Beijing Institute
of Fashion Technology. Recieved a Honor-
able Mention twice from the International
Photography Awards 2013 and a Honorable
Mention from the Px3 Prix de la Photogra-
phie Paris the same year. In 2012, he was in-
cluded in Top 10 Photographers of the Year
by Popular Photography magazine which is
published by the China Photographers As-
sociation. Presented two solo exhibitions
in Beijing: at Wu Yue Gallery, 798 Dashanzi
Art District, in 2015 and at Sky & Clouds
Gallery, the International Winery Art Gar-
den art territory, in 2007. Participated in
group exhibitions New Classic Landscape
Photography in Pop-Photo Gallery, Beijing,
in 2009 and Fashion — Art — Science at the
National Art Museum of China in 2008.

Sergey Duvanov

Lives in Moscow, Russia. In Kras-
nodar in 2005—2006, he contributed to
Kubanskiye Novosti [Kuban News], Kom-
mersant [The Businessman], and Ogo-
nyok [Little Flame] periodicals; was a
staff photographer of Vecherny Krasn-
odar [Evening Krasnodar] newspaper. In
2005—2007—photographer of Agency.
Photographer.Ru. In 2006, he moved to
Moscow. In 2006—2008, he cooperated
with Moy Rayon [My District] newspaper.
Since 2008—freelance photographer. His
work was exhibited at the Volga Biennial
2006 and PhotoVisa 2008, etc. Member of
the Artistic Union VivaPhoto (Krasnodar)
since 2005.

Alisa Esikova

Born in Krasnodar, Russia, in 1984.
Graduated from the Institute of Economics
and Management in Medicine and Social
Sphere’s Department of Psychology with
specialization in social psychology. She is
fond of photography since teenage years.
She has been working with analogue pho-
tography for two years giving preference to
LOMO LC-A and Konica Recorder (AA-35)
cameras. Participated in several festivals
and contests. Her work was named as one
of the Photo of the Year by Kublog.ru on-
line media of Krasnodar. She has publica-
tions in local magazines.

Marco Antonio Filho

Born in Lajeado, Brazil, in 1984.
Graduated in Social Communication and
currently is attending a course for getting
a Master’s degree in Visual Arts. He was
one of the winners of the XII Marc Ferrez
Photography Prize granted by the Minis-
try of Culture of Brazil with the essay It’s
not Summer Anymore, which resulted in
his first solo exhibition presented in Porto
Alegre and Rio de Janeiro. With the same
work, he was a finalist at the Conrado
Wessel Foundation Art Award in 2013. In
2015, he received the Didrio Contempora-
neo Photography Prize in the category
“Time and Motion” with his project That
Crazy Feeling in America. In 2014, in part-
nership with a journalist Eduardo Veras,
he launched the publication Travel by the
Invisible Line, a report on Brazil’s border
with Argentina and Uruguay. Participated
in several group exhibitions in Brazil, Por-
tugal, Costa Rica, France, Spain and Eng-
land. His photographic work focuses on
contemporary landscape issues and its
relationship with memory and imaginary.

Marina Fomenko
Biography is on page 265.



Biographies of artists

Emil Gataullin

Born in Yoshkar-Ola, Mari El Repub-
lic, Russia, in 1972; lives in Korolyov, Mos-
cow Region.In 1991, he graduated from the
N.I. Feshin Kazan Art School, in 1999—the
V.IL. Surikov Moscow State Academic Art
Institute (MGAKhI). In 2003—2004, he
studied with Alexander Lapin, the promi-
nent Russian photography educator and
researcher. Since 2005, he is a member of
the Russian Union of Art Photographers.
His two personal exhibitions were held in
Moscow and Vilnius (within the Vilnius
Photo Circle 2014 festival). He participated
in a ten and a half group projects, includ-
ing: Lapin School (Moscow, St. Petersburg,
2009); We, a travelling exhibition held by
a web-based community Photopolygon.
com (Russia, 2009—2011); Street Photog-
raphy Festival (Moscow, 2012); exhibi-
tion of contest’s finalists of the PhotoVisa
2014 Festival (Krasnodar), etc. In 2012, he
participated in the group exhibition “The
Museum. From Photographer’s Point of
View” held in the Pushkin State Museum
of Fine Arts. The same year he participated
in the RIA Novosti [Russian Information
Agency “News”] project “XXI. My Pacific
Ocean” —the final exhibition was held in
the State Tretyakov Gallery. In 2009, he
took the 1st prize in the Everyday Life
Reportage section of My Best Photograph
contest by Epson (Russia). In 2010, he took
the Grand Prize for the Best Photo of the
Year, 1st prize in the Everyday Life Report-
age category, and 1st prize in the Fine Art
Photograph category at the First National
Photography Award The Best Photogra-
pher (Russia). In 2014, he won the Grand
Prize for the Best Picture on the Theme
of Peace of The Alfred Fried Photography
Award and participated in the exhibition
of finalists Cultivating a Culture of Peace
(Paris, 2014). He is a laureate of the Young
Russian Photographers 2015 contest, etc.

Masha Goldman

Born in 1975; lives in Krasnodar,
Russia. She studied linguistics and psy-
chology. In 2001, she moved to Israel to
study photography. After that, she came
back to Russia and participated in mul-
tiple photography exhibitions and festi-
vals, such as Les Rencontres D’Arles 2007
(France), Second Biennial of Contempo-
rary Photography of the Russian Museum
(St. Petersburg), etc. Organizer of exhibi-
tions. Portfolio reviewer; she took part
in the Meeting Place Portfolio Review at
FotoFest 2014 (Houston, USA), among
others. She was among the founders of
the Artistic Union VivaPhoto (Krasnodar);
since then, she has participated in multi-
ple exhibitions of the Union. She is a co-
founder of the Festival of Photography
PhotoVisa which was first held in 2008; di-
rector of foreign programs of the Festival.

Alejandro Gonzalez Méndez

Born in Havana, Cuba, in 1974. As a
self-taught artist, he made his first photo
series in 1999—2000. In his art, he reflects
the changes in his country at the turn of
the century. He presented about ten solo
exhibitions, at such venues in Havana as
Galeria Servando, Galeria Habana, Galeria
El Telégrafo, Fototeca de Cuba, Cultural
Center of the Cuban Institute of Cinemat-
ographic Art and Industry (ICAIC), Teatro
Estudio de Cuba, as well as Museo de la
Ciudad de Torreén, Coahuila, México. He
participated in group projects at the New
York galleries Robert Mann Gallery, Tyler
Art Gallery and Exit Art Center; at the In-
ternational Photographic Biennial Pho-
toquai 2011 at the Museé du quai Branly,
Paris; in Latin American Pavilion at the
New York Photo Festival 2010; at Arte
América International Art Fair 2009 in
Miami; at the 6th International Festival of
Photography Fotologia in Bogota, Colum-

bia, in 2008; at the LUMO 07 International
Triennial of Photography in Finland; at the
Glasgow International Festival of Contem-
porary Visual Art 2006, UK; at the Havana
Biennale 2006; at the Brighton Film Festi-
val Cine-City 2005, UK, as well as at other
venues and in events in Cuba and abroad.
In 2009, he participated at the Habana
Cultura Visual Art Project Fellowship (Ha-
vana/Paris). The same year, he was award-
ed with the Premio Fotografico Casa de las
Américas-CLACSO (Cuba). In 2002, he was
an artist-in-residence at the Kunsthochs-
chule fiir Medien, Cologne, Germany. His
work is in collections of Casa de las Améri-
cas (Havana), Fototeca de Cuba (Havana);
the Jordan Schnitzer Museum of Art (Or-
egon), the Lehigh University Art Gallery-
Museum Operation (New York), the Mu-
seum of Latin American Art (MOLAA) in
Long Beach (California), and the Shelley &
Donald Rubin Collection, New York, USA.

Sabina Gorelik

Lives in Moscow, Russia. Fash-
ionista, fashion designer. Graduated with
honors from the Lomonosov Moscow
State University with degree in art his-
tory. She is a graduate and teacher of the
Slava Zaitsev Fashion Lab. Completed an
internship in Istituto Europeo di Design.
Costume designer in a number of theater,
circus, and show performances. Among
other clients, she cooperated with the Old
Moscow Circus on Tsvetnoy Boulevard
and Alla Dukhova’s Todes Ballet. Winner
of the Grand Prize of the 12th Nadezhda
Lamanova Award 2015 for professional
fashion designers and Grand Prize of the
Luxury Venice Award 2007 dedicated to
exclusive accessories. At various times, the
collections created by Gorelik have been
shown at the Moscow Fashion Week, Rus-
sian Fashion Week (RFW), Mercedes-Benz
Fashion Week Russia (MBFWR), etc.
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Vadim Gushchin

Born in Novosibirsk, Russia, in 1963;
lives in Moscow. In 1986, he graduated
from the Moscow Power Engineering In-
stitute. He has been creating artistic pho-
tography since 1988. He has been partici-
pating in group exhibitions since 1991. His
first solo show was held in 1995. Among
other venues, his solo exhibitions were
presented at the Museum of Photography
(Braunschweig, Germany), the Museum of
the History of Photography (Saint Peters-
burg, Russia), Blue Sky Gallery, Oregon
Center of the Photographic Arts (Portland,
Oregon, USA), the Lumiere Brothers Center
for Photography (Moscow, Russia), etc. His
work are in 19 public collections all over
the world, which includes such Russian in-
stitutions as: the Pushkin State Museum of
Fine Arts, the State Russian Museum, the
Moscow Museum of Modern Art, the Mos-
cow House of Photography, the Lumiere
Brothers Centre for Photography, as well as
the New Mexico Museum of Fine Art (San-
ta Fe, New Mexico, USA), the Museum of
Fine Arts, Houston (Texas, USA), the Santa
Barbara Museum of Art (California, USA),
Albertina (Vienna, Austria), Museum fuer
Photographie (Braunschweig, Germany),
Museu de Arte Moderna (Rio de Janeiro,
Brazil), and in many private collections.
He has participated in numbers festivals
such as the Odense Foto Triennale 2006
(Denmark), the Month of Photography
2013 in Bratislava (Slovakia), the Lianzhou
Foto Festival 2014 (China), etc. In 2006
and 2012, Gushchin’s work was presented
within the main program at the FotoFest
Biennial in Houston, USA. Two albums
of his art were published: Photography.
Vadim Gushchin (Khudozhnik i Kniga [Art-
ist and Book], 2008, Russia, text by Irina
Chmyreva) and Everyday Objects/Cultural
Treasures (Schilt Publishing, the Nether-
lands, 2013, text by Mikhail Sidlin).
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Badr El Hammami

Born in Morocco in 1979; arrived in
France in 2001, lives in Valence. In 2009,
completed his studies at the Ecole des
Beaux Arts of this town. Participated in
various international shows including the
biennale Inventing the World: the Art-
ist as Citizen in Benin; the Festival of the
Strange at the Franco-Moroccan Alliance
in Essaouira, Morocco; exhibitions Aqui-
taine Afrique: Contact, Zones in Bayreuth,
Germany, and Africa Light at the Dakar Bi-
ennale OFF in Senegal; as well as projects
at the National Museum of Mali in Bamako
(2010—2011). The artist experiments poet-
ically with the concept of borders, through
an ensemble of installations, texts, photo-
graphs, videos and performances.

Tomoko Hayashi

Born in Japan in 1980; lives in Kyoto.
She has a Bachelor of Fine Art in textile
design from the Kyoto Seika University
and a Master of Art in design for textile
futures from the Central Saint Martin’s
College of Art and Design of the University
of the Arts London, graduating with dis-
tinction. Her work has been presented in a
wide range of exhibitions in Japan, across
Asia and in Europe. She has developed her
concepts at a number of art and technol-
ogy labs in Japan, Canada, Ireland, UK, and
USA. In 2009, her work was featured on
The Discovery Science Channel.

Yuri Ivaschenko

Born in Krasnodar, Russia, in 1983;
lives in Moscow. Photographer since 2004.
In 2007—2013, Yuri contributed to Agen-
cy.Photographer.ru  (Grinberg Agency).
He undertakes both personal and com-
missioned projects. His work has been
published in Le Monde, Russky Reporter
[Russian Reporter], Expert, Ogonyok [Lit-
tle Flame], Bolshoy Gorod [Big City], The

Hollywood Reporter (Russian Edition),
and Duzy Format (Poland). His solo ex-
hibitions were held in St. Petersburg and
Moscow. He exhibited his work at festivals
and group shows in Russia, Belarus, Geor-
gia, and France. Winner of the contest for
young photographers at the Volga Bien-
nial Festival (2006 and 2007). He won the
Award of Excellence at the Pictures of the
Year International 2012 (Sports Story Ed-
iting — Magazine Division). Member of the
Artistic Union VivaPhoto, Krasnodar, since
2006.

Sergey Karpov

Born in Volzhsky, Volgograd Re-
gion, Russia, in 1986; lives in Moscow. In
2010—2012, he lived in Krasnodar and
collaborated as photojournalist with Reu-
ters and RIA Novosti [Russian Informa-
tion Agency “News”] covered evens in the
Southern Federal District. In 2012—2013,
he worked as a staff photographer in the
Informatsionnoye Agentstvo Rossii TASS
[Russian News Agency TASS] in Moscow.
In 2012, he was nominated for Prix Pictet
Award. In 2013, he was one of the found-
ers of Mediacrowd web resource featur-
ing multimedia documentary projects.
His work was published in a number of
printed and on-line media, such as Russky
Reporter [Russian Reporter], Lenta.ru,
Russkaya Planeta [Russian Planet], Aorta,
Russia Beyond the Headlines, Time Light-
Box, Takie Dela [So it Goes], etc. His first
solo exhibition took place in Krasnodar
in 2012. Participant of We/Contemporary
Russian Identity exhibition (Hodonin,
Czech Republic, 2014). Since 2013, he is a
freelance documentary photographer. In
2015, he is a co-author of the project Last
30. He is a jury member of photography
contests, curator of exhibitions. Member
of the Artistic Union VivaPhoto, Krasn-
odar, since 2011.
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Aleksey Kharlamov

Lives in Moscow, Russia. Priest of
the Russian Orthodox Church. Serves in
the Church of the Resurrection in Uspen-
sky Vrazhek (Moscow). Graduated from the
Moscow Theological Academy. From 2007
to 2012, he was the director of photostu-
dio at the Center of Information Technol-
ogy of this institution; curator of the cur-
riculum and teacher of photo courses in
the same Center in 2008—2010. He is cor-
respondent and photographer of Bogoslov.
ru. Since 2013, he is the administrator of
Vslov.ru. As photographer, he participated
in the traveling exhibition “Photography
of Mystery” (2010—2011, Russia); the ex-
hibition dedicated to the anniversary of
restoration of the Church of All Saints in
Red Village and the anniversary of its ab-
bot (2011, Moscow); the exhibition “My
Family” (2015, Moscow). He has publica-
tions in several Russian magazines and on
websites dedicated to the theme of Ortho-
doxy. His photographs illustrate the book
“Bright Faith: Father Artemy Vladimirov
Talks with Western Orthodox Christians”
by M. Nectaria McLees, 2010. Curator and
co-author of the exhibition project of
photo courses’ participants in the Center
of Information Technology, 2008 (the Trin-
ity Lavra of St. Sergius). In 2007 and 2008,
he organised the contest for students and
teachers of the Moscow theological schools
“Photography of the Church” and the final
exhibitions of both competitions.

Igor Kostin

Born on 27 December 1936, died
on 9 June 2015. Over 25 years, Igor Ko-
stin worked as a photographer for the
Kiev (Ukraine) branch of the Moscow-
based Agentstvo Pechati “Novosti” (APN)
[“News” Press Agency], leading news
agency in the USSR (APN was renamed as
RIA Novosti [Russian Information Agency

“News”] later and it is known as MIA “Ros-
siya Segodnya” [International Information
Agency “Russia Today”] now). His pictures
were published in such media as Time,
Stern, Liberation, Paris Match and was
broadcasted by leading TV companies. He
was one of the five photographers who cov-
ered the biggest accident of the XX centu-
ry — at the Chernobyl Nuclear Power Plant
that happend near Pripyat in Ukraine, on
26 April 1986. Almost untill the last days
of his life, he carried on journalistic inves-
tigation into this tragedy, he documented
its aftermath at the territories of Russia,
Ukraine, Belarus, and Norway. The pho-
tographer took more then 600 thousand
unique images about all stages of liqui-
dation of the disaster and negative influ-
ence of radiation on local people, plants
and animals. More than 200 photographs
of the author were placed in the official
report of the Government Commission of
the USSR and the TAEA. Igor Kostin’s book
Chernobyl: Confession of a Reporter was
published in France in 15 languages for
20 countries. The Pope John Paul II sent a
special message and the Apostolic Bless-
ing to the photographer highlighting the
importance of his book. Steven Spielberg
works with Igor Kostin’s script Chernobyl
Syndrome in Hollywood now. The pho-
tographer was named as Reporter of the
Year twice (1990 and 1996) by the Inter-
national Association of Journalists. The
United States Congress awarded him for
transcendent merit in journalism. In 2010,
Igor Kostin received the LiberPress Inter-
national Prize. His work was shown at the
world largest exhibition spaces including
the United Nations Headquaters. Igor Kos-
tin was a member of the National Union of
Cinematographers of Ukraine; Professor;
Honorary Freeman of Baltimore (the USA).
The Washington Post called Igor Kostin as
legend man.

Alexander Kott

Born in Moscow, Russia, in 1973.
Film maker, screen writer, photographer.
In 2000, graduated from the Gerasimov
Institute of Cinematography (VGIK),
workshop of Vladimir Khotinenko. His
first short film Fotograf [A Photographer]
participated in over 30 international film
festivals and won a lot of prizes including
the Best Film Award of the International
Association of Film and Television Schools
CILECT and special mention and jury
award at the Short Film Festival in Krakow.
His second film — Pugalo [The Scarecrow]
—took the Best Short Film Award in the
children’s section at the Berlin Interna-
tional Film Festival in 2000 and a number
of other prizes, including the Best Camera
Work Award at Kinotavr. He made over 20
full-length films and serials including The
PQ-17 Convoy, Geroy Nashego Vremeni [A
Hero of Our Time], Obratnaya Storona Luny
[The Far Side of the Moon], and Brestskaya
Krepost” [The Brest Fortress]. In 2014, his
new film — Ispytanie [An Ordeal] — took
“all the prizes” at Kinotavr, including the
Grand Prize of the festival (as well as the
Best Camera Work Award, the Award of the
Russian Guild of Film Critics), and the Nika
Award for the best music. Since 2012, he
has run a feature film workshop in VGIK
together with his brother Vladimir Kott
(Alexander is an associate professor).

Maria Kozhanova

Born in Kaliningrad, Russia, in 1986.
In 2008, graduated from the Kaliningrad
State Technical University with a degree
in economics and finance. In 2007, she
took photography classes at the Kalinin-
grad Union of Art Photographers studying
analogue camera techniques. Since 2007,
she has been exhibiting her work in Rus-
sia, Germany, Great Britain, Italy, Japan,
Lithuania, Republic of Korea, Slovakia, and
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USA. In 2008, she initiated a social project
in an orphanage to introduce children to
photography; the final exhibition Home of
the Children was shown at the Kaliningrad
Art Gallery. Among other projects, she has
participated in following ones: Entropy 9
(2008) at the German-Russian House, Ka-
liningrad; Under the Glass (2009), a group
exhibition of contemporary Russian pho-
tography, Selena Gallery, Long Island Uni-
versity, Brooklyn, New York; I Look at the
Window (2010), Galerie Axel Obiger, Ber-
lin; a group exhibition Young Generation,
part of the main program of FotoFest 2012
Biennial, Contemporary Russian Photog-
raphy, Houston, USA; a group exhibition of
Young Portfolio Acquisition (2014) in the
Kiyosato Museum of Photographic Arts, Ja-
pan. In 2015, her solo exhibition Declared
Detachment was presented at the Kaunas
Photo festival, Lithuania. She was the first
prize winner of the contest at Fotomania
2011, the Baltic Biennale of Photography
in Kalinigrad. Her work are in permanent
collection of the Kiyosato Museum of Pho-
tographic Arts. Her photographs have been
published in several magazines and blogs,
among others are SHOTS and Paris Match,
The New York Times and Lens Blog of NYT.
Since 2011, she has been a member of the
Kaliningrad Union of Art Photographers.

Nikolay Kulebyakin

Born in Fryazino, Moscow region,
Russia, in 1959. In 1981, he graduated
from the Mossovet Polytechnic College
in Moscow, where he studied photogra-
phy. He started to participate in group
exhibitions in Russia in 1979 and abroad
in 1988. His first solo show took place in
1983. He has had solo exhibitions at the
Moscow Museum of Modern Art and the
Museum of the History of Photography
in St. Petersburg, among other venues.
His photos are in the collections of the
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Corcoran Gallery of Art (Washington,
USA), the New Mexico Museum of Art
(Santa Fe, USA), the Museum of Fine
Arts, Houston (USA), the Harry Ransom
Center at the University of Texas (Aus-
tin, USA), the Moscow Museum of Mod-
ern Art, the Museum of Organic Culture
(Kolomna, Moscow region), among oth-
ers; as well as in private collections all
over the world. As co-author, he has
published several albums of his art in
cooperation with designers and archi-
tects. He works with publishing houses
as an artist-photographer, producing
visual forms for books on history, archi-
tecture, design, and fine art. His art was
part of the main program of FotoFest
2012 Biennial, Contemporary Russian
Photography, Houston, USA.

Sergey Kushch

Born in Uzbekistan in 1980; lives
in Krasnodar, Russia. In 2006—2012, he
worked as a journalist and photographer
in Za Rulyom Krasnodar [Behind the
Wheel in Krasnodar] magazine. In 2012,
he completed a course of Conceptual Pho-
tography of Elena Sukhoveeva. In 2012,
his first personal exhibition took place in
Krasnodar. Member of the Artistic Union
VivaPhoto, Krasnodar, since 2011.

Nadezhda Kuznetsova

Lives in St. Petersburg, Russia. Grad-
uated from the Vera Mukhina Leningrad
Higher School of Art and Design (now the
Baron Stieglitz Saint Petersburg State Art
and Industry Academy) as graphic design-
er. From 1993 to 2003, she tought easel and
book graphics at this institution. She is a
member of the Russian Union of Artists
since 2001. Since 2000, she actively uses
creative photographic technologies in her
practice. From 2007 to 2015, she tought
at her private photo school. Kuznetsova

has presented more then 30 solo exhibi-
tions and participated in about 50 group
ones, such as “The Museum. From Pho-
tographer’s Point of View” (2012) at the
Pushkin State Museum of Fine Arts, “Con-
temporary Pictorial Photography of St. Pe-
tersburg” (2011) at the State Museum and
Exhibition Centre ROSPHOTO and others
projects as in Russia as abroad. In 2007,
her work was presented at Paris Photo
in Carrousel du Louvre (France). She has
curated more then 10 exhibitions. She
was published in Kwartalnik Fotografia,
Imago, OjodePez, Black&White Magazine,
Noviy Mir Isskusstva [New Art World],
Foto&Video, Afisha [Playbill], Vestnik Ev-
ropy [Herald of Europe] periodicals, etc.
Professor Valery Savchuk (Russia) includ-
ed her art in his Philosopy of Photography
(2005) book. Her work are in collections
of the Swiss bank UBS, the Pushkin State
Museum of Fine Arts in Moscow, the Dos-
toevsky Museum and the Museum of Non-
conformist Art in St. Petersburg, Galerie
& Edition J.J. Heckenhauer oHG (Berlin),
Luke & A Gallery of Modern Art (London),
Solana Gallery (London), ArtCollegy (Mos-
cow), as well as in private ones in Russia,
Germany, Holland, France, Finland, USA,
Switzerland, and Belgium.

Vyacheslav Lagutkin

Born in 1967, lives in Moscow, Rus-
sia. Member of the Russian Union of Art
Photographers and the International Fed-
eration of Journalists. As a reporter and
photographer, he contributed to Voskres-
naya Shkola [Sunday School] newspaper;
as a photo editor — to Muzhskaya Rabota
[Men’s Work] magazine. From 2003 to
2012, he was the director of photogra-
phy and illustration in Neskuchny Sad
[Merry Garden] magazine. Participant of
several group and personal exhibitions
in Russia (Moscow, St. Petersburg, Kras-
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nodar, Tula, Shchyokino, Feodosia, Bori-
soglebsk, Staraya Russa, Veliky Novgorod,
Khabarovsk), USA (Cleveland), and Den-
mark (Viborg). His work was published in
such magazines and newspapers as Voskre-
snaya Shkola [Sunday School], Tatyanin
Den [Tatiana’s Day], Kommersant [The
Businessman], Gazeta [Newspaper], Foma,
Neskuchny Sad [Merry Garden], Muzh-
skaya Rabota [Men’s Work], Passport, and
IMAGO; included in the catalog of the First
Photobiennale of the Russian Museum.
Participant of portfolio reviews within the
Month of Photography in Bratislava (Slo-
vakia) in 2008, the Meeting Place FotoFest
2010 (Houston, USA), and the Internation-
al Portfolio Review in Moscow for Russian
Photographers in 2011. In 2010, partici-
pated in portfolio review at the PhotoVisa
Festival in Krasnodar as a reviewer. Head
of photography school in the Mozhaisk
Youth Detention Center (Moscow re-
gion); author of educational program and
teacher of photography in the IT Center
of the Moscow Theological Academy and
Seminary (experimental course of social
reportage). Lagutkin curated a number of
exhibition projects, including cycles “Pho-
tography of Mystery,” 2010—2011 (Tula,
Shchyokino, Borisoglebsk, Staraya Russa,
Veliky Novgorod), and “Birch Bark. Dedi-
cation to Prince Vladimir,” 2015 (Moscow,
Khabarovsk, Barnaul, Blagoveshchensk,
Dmitrov, etc.). His work is in the collection
of the Russian State Museum.

Tom Lisboa

Born in Goidnia/GO, Brazil, in 1970;
has been living in Curitiba/PR since 1987.
He has a Bachelor’s degree in Computing
Science and a Master’s in Communication
and Languages. He works as visual artist,
independent curator and professor of cine-
ma and photography. Participant of several
exhibitions in Brazil and abroad. Received

important national awards in photography
such as the Porto Seguro Award and the
Marc Ferrez Award. In 2013, he was one of
the Brazilian artists invited to participate
at the Cerveira Art Biennial, Portugal. His
work was included in the book Generation
00: The New Brazilian Photography of the
famouse Brazilian curator and photogra-
phy researcher Eder Chiodetto.

Sergey Luchishin

Lives in Odessa (Ukraine), Moscow
(Russia), and Paris (France). Artist, screen
writer, and director. Graduated from in the
Grekov Odessa Art School and the Gerasi-
mov Institute of Cinematography (VGIK)
in Moscow. His fictional film Portrait
(2000) received awards of several festivals,
including the 1st prize at The Cinéfonda-
tion Awards of the Cannes Film Festival
2001.

Paula Luttringer

Born in Argentina in 1955; lives in
Charente, France. Before her arrest (see
the text about her project El Matadero
within the exhibition A Conversation
of Memories. — Editor’s note), she was
studying botany. In 1999, her El Matade-
ro project won the best portfolio prize at
PhotoEspana and, the following year, she
was awarded a grant by the National Arts
Fund of Argentina, subsequently winning
a Guggenheim fellowship. Her work is held
in many collections including the Museo
Nacional de Bellas Artes (Buenos Aires,
Argentina), the Museum of Fine Arts,
Houston (USA), and the George Eastman
House (Rochester, USA). In 2002, she was
selected as one of the top 100 new photo
artists featured in the book Blink (Phaidon
Press).

Levan Mamulov
Biography is on page 266.

Marina Melchers

Born in Porto Alegre, Brazil, in 1982;
currently resides in Sao Paulo. She started
photographing from early childhood influ-
enced by her grandmother and father that
were amateur photographers. Commer-
cially, she has been working in fashion and
live music spheres, having photographed
for C&A, the Sao Paulo Fashion Week and
Lollapalooza music festival in Chicago,
among others. She develops personal
projects with an interest in representing
connections between memory, tradition
and the contrasts of life.

Alexandra Mitlyanskaya

Born in Moscow, Russia. Painter,
graphic and video artist, photographer.
Graduated from the Art Department of the
Moscow Polygraphic Institute. In 1995, she
was grant-holder of the Berlin Academy of
Arts, Germany. Also she got grants for vis-
iting universities TUFTS, Harvard, and the
New School Parson’s School of Design. Her
work is represented in the permanent col-
lections of the Museum of Contemporary
Art Denver (USA), and the Russian muse-
ums: the State Tretyakov Gallery, the State
Russian Museum, the Moscow Museum of
Modern Art, the National Centre for Con-
temporary Arts and many regional Rus-
sian art museums. She won the first prize
at the International Video Art Festival
Now&After’12 in Russia.

Alexey Myakishev

Born in Kirov (Vyatka), Russia, in
1971. Professional photojournalist since
1991. In 1999, he moved to Moscow and
became a freelance photographer. He con-
tributed to multiple periodicals, including
Newsweek and Kommersant [The Busi-
nessman] (Russia), Helsingin Sanomat,
APU, Talouselama (Finland), etc. In 1996
and 1997, he gained scholarship of the
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Russian Ministry of Culture. In 1998 and
2001, Myakishev won prizes of the Inter-
Foto Festival of Documentary Photog-
raphy (Moscow) for his series about pil-
grims and North Urals. He has held about
20 personal exhibitions, inter alia, in the
University of Oldenburg, 2000, Germany;,
Bibliotheque Municipale D’Auxerre, 2008,
and Maison du Pays Coulangeois in Cou-
langes la Vineuse, 2010, France; Gallery
of Classic Photography, 2014, Moscow;
as well as in other venues in Austria, Ger-
many, Czech Republic, Italy, Russia, etc. In
2011, his personal exhibition took place
within the project “Zerkalo” by Zakari Gil-
bert in Quebec, Canada. He participated in
a number of group exhibitions in UK, Ger-
many, France, and Russia (Kirov, Moscow,
Novosibirsk, Krasnodar, St. Petersburg,
etc.) In 2012, he participated in the group
exhibition held in the Pushkin State Mu-
seum of Fine Arts — “The Museum. From
Photographers’ Point of View.” The same
year he participated in the project “XXI.
My Pacific Ocean” organised by the largest
Russian news agency — RIA Novosti [Rus-
sian Information Agency “News”]. In 2013,
his work was exhibited in the Multimedia
Art Museum, Moscow, within the project
for Leica. In 2010, he took the 2nd prize of
the Photojournalism Development Foun-
dation Award (Russia) in the Events cat-
egory for his series Road to Faith. In 2013,
his photograph was shortlisted for Sony
World Photography Award in the Lifestyle
category of Professional Competition and
exhibited in the Somerset House, London.
Winner of several contests and awards.
His work is in private collections in Rus-
sia, France, Germany, Spain, Croatia, etc.
Author of Vyatka album (2014).

Ricardo Neves
Born in Alegrete, RS, Brazil, in
1967. Studied Information Technology at
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the Federal University of Rio Grande do
Sul (Universidade Federal do Rio Grande
do Sul/UFRGS) and photography at the
School of Higher Education in Advertising
and Marketing (Escola Superior de Propa-
ganda e Marketing/ESPM); attended many
courses in photography and visual arts.
Participated in group exhibitions and pre-
sented his solo ones in Porto Alegre, Bra-
zil. He is an instructor in the course “Pho-
tography: a Window” for 12 years olds.

Suk Kuhn Oh

Born in the Republic of Korea in
1979; lives in Incheon. He has exhibited in
many countries including Argentina, Aus-
tralia, Japan, the Republic of Korea, Mexi-
co, UK, and USA. His work has featured in a
number of festivals, among them the Liv-
erpool Biennial (UK), FotoFest (Houston,
USA) and the Dong Gang International
Photo Festival (the Republic of Korea) and
is held in a number of public collections
including the Museum of Fine Arts, Hou-
ston (USA), the Kiyosato Museum of Pho-
tographic Art (Japan), and the Ilmin Mu-
seum of Art (Seoul, the Republic of Korea).

Tatiana Plotnikova

Born in Leningrad (now St. Peters-
burg), Russia. Graduated from the St. Pe-
tersburg State University of Economics
and Finance and from the St. Petersburg
State Polytechnic University. In 2008, she
completed her education at the Y.A. Galp-
erin Faculty of Photojournalism of the St.
Petersburg Union of Journalists, group of
Sergey Maximishin; now she is one of the
curators of the Faculty. Since 2008, she has
cooperated with Russkiy Reporter [The
Russian Reporter] magazine. Also she was
published in other periodicals and books.
In 2011, she participated in the Interna-
tional Portfolio Reveiw in Moscow for Rus-
sian Photographers. Participant of many

exhibition projects in Russia and abroad:
Burma, Cambodia, China, Finland, France,
etc. The work was exhibited at the main
program of FotoFest 2012 Biennial, Con-
temporary Russian Photography, in Hou-
ston, USA. Her first gallery solo show took
place in Paris in the same year. In 2013,
she was named among PDN’s 30 Emerg-
ing Photographers to Watch and won POYi
2013 Award of Excellence for Feature Pic-
ture Story. In 2014, she won CHIPP 2014
(10th China International Press Photo
Contest) in three categories and was men-
tioned by National Press Photographers
Association (NPPA) for her publications in
the Russian Reporter magazine. Currently,
she is an independent photographer fo-
cusing on social photography.

Evgeny Privin

Born in 1968; lives in Moscow, Rus-
sia. Cameraman. Graduated from the
Gerasimov Institute of Cinematography
(VGIK), workshop of N. Vasilkov. Worked
in multiple film and TV projects well
known in Russia. Teaches in the Moscow
School of New Cinema. Cameraman of
films Zhmurky [Dead Man’s Bluff], Geroy
Nashego Vremeni [A Hero of Our Time], Ya
Ostayus [I Stay], Antisex, Mukha, Odnazh-
dy v Provintsii [Once Upon a Time in the
Provinces], Korotkoye Zamykanie [Short
Circuit] (Kim novel), Pod Elektricheskimy
Oblakami [Under Electric Clouds], etc.
Worked with film makers Alexander Kott,
Vladimir Kott, Aleksey German Jr., Katya
Shagalova, Karen Oganesyan, and Alexan-
der Balabanov. Winner of the Silver Bear
at the Berlin International Film Festival
2015 for Best Camera Work in Under Elec-
tric Clouds.Filip

Gabriel Pudto
Born in Ryki, Poland, in 1976; lives in
Warsaw. Graduated from the Warsaw Uni-
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versity of Technology and the Cinematog-
raphy and Television Production Depart-
ment of the Leon Schiller National Higher
School of Film, Television and Theatre in
Lodz. His solo exhibitions were presented
at the Fine Arts Library of the University of
Virginia, USA, and within a framework of
the ShowOFF program of the Krakow Pho-
tomonth festival in Poland. He is a partici-
pant of the Bulgarian festival Videoholica
2012 (special selection), Varna; the festi-
vals in Lodz, Poland: Points of View Video
Art Festival, New Video Energies, and Art
and Documentation Festival; the collec-
tive project Disconnected Images at BWA
Bydgoszcz gallery, Bydgoszcz, Poland. He
won the first prize at the International Vid-
eo Art Festival Now&After’13 in Russia.

Ilvan Pushkin

Born in the town of Chirchiq, Uz-
bekistan, in 1988. Lives in Moscow, Russia.
Graduated from the Maxim Gorky Litera-
ture Institute in 2011. One year later, he
presented his personal photo exhibition
Maya at the Solyanka State Gallery (Mos-
cow). Participated in group exhibitions on
such venues as Design Center Linz (Linz,
Austria, 2011 and 2015), the State Central
Museum of Contemporary History of Rus-
sia (Moscow, 2014), the Zurab Tsereteli
Art Gallery (Moscow, 2011). His works are
included in publications: Adobe Master
Class: Photoshop Inspiring Artworks...
(Adobe Press, USA, 2013), Post Perestroi-
ka — Die Neue Fotokunst des Ostens (Tri-
erenberg Holding AG, Linz, 2012), cata-
logues of the international photo contest
Trierenberg Super Circuit 2011 and 2015
(Trierenberg Holding AG, Linz, 2011), as
well as in Russian photo magazines Pho-
tomasterskaya, Russian Photo, etc. Since
2015, he has been studying photography
at the Elena Sukhoveeva and Victor Khmel
Photographic School (Krasnodar).

Andrey Radkevich

Lives in Moscow, Russia. Deacon
the Russian Orthodox Church since 2010.
Graduated from the Moscow State Insti-
tute of Radio Engineering, Electronics and
Automation (today Moscow State Univer-
sity of Information Technology, Radio En-
gineering and Electronics) and from the
St. Tikhon Orthodox University. Member
of the Russian Union of Art Photographers.
As a photo journalist, he was a contributor
to Neskuchny Sad [Merry Garden] maga-
zine in 2001—2013; he has been cooper-
ating with Miloserdie.ru [Mercy] online
media since 2004 to present. His work has
been published in a number of Russian
magazines, such as Neskuchny Sad, Foma,
Slavianka [Slavonian], Russky Dom [Rus-
sian House], Prizvaniye [Mission], military
magazine Bratishka [Brethren]; and news-
papers, including Kommersant [The Busi-
nessman], Vechernyaya Moskva [Evening
Moscow], Teleprogramma [TV Program],
Tatyanin Den [Tatiana’s Day]; and on
several Russian websites dedicated to the
theme of Orthodoxy. He was Grand Prize
holder of the Eurasia: Social Portrait in-
ternational journalism contest in 2007. He
was a participant of the Silver Camera 2006
exhibition organised by the Moscow House
of Photography; this project presented the
results of the same-name contest focused
on reportages about Moscow. Radkevich’s
work was shown at the exhibition of the
authors of Neskuchny Sad magazine in
Moscow in 2009 and at Photography of
Mystery touring exhibition in Russia: Tula,
Shchyokino, Borisoglebsk, Staraya Russa,
Veliky Novgorod (2010—2011), Moscow,
Dmitrov, Kazan, etc. (2015).

Nikolay Rakhmanov

Also known as Nikolay Rahmanov.
Born in Moscow, Russia, in 1932. Classic of
Russian photography of the 20th century,

photojournalist and art photographer, one
of the most prominent masters of color and
landscape photography in Russia. Nikolay
Rakhamanov was raised in a family of a
theater composer and conductor Nikolay
Rakhmanov Senior. In 1953—1960, Ra-
khmanov Jr. worked as a photojournalist of
the Telegraphnoye Agentstvo Sovyetskogo
Soyuza [Telegraph Agency of the Soviet
Union] (Fotokhronika TASS) in the Depart-
ment of Foreign Photographic Informa-
tion. In 1960—1966, — as a photojournalist
of Nedelya [Week] (Sunday supplement to
Izvestia [News] newspaper). In 1966—1968,
he contributed to RT-Programmy (Radio
and Televidenie [Radio and Television])
magazine. In 1960s, created photo essays.
The main theme of the author’s work is
Moscow. Since 1970, Rakhmanov has is-
sued about 60 books and photoalbums. In
1972, his album Moscow was published by
Planeta [Planet] publishing house, one of
the most influential in the USSR. The al-
bum was awarded the Grand Prize and the
gold medal of the Most Beautiful Book in
the World contest at the Leipzig Book Fair.
Over the period of 15 years, the book has
been reprinted in 11 editions. His album
Treasures of the Moscow Kremlin (1983)
published in Switzerland was awarded the
Most Beautiful Book in Switzerland and
Kodak prize. Author’s personal exhibitions
took place in Russia, France, Czechoslova-
kia, Czech Republic, Slovenia, and Ukraine.
He initiated exhibitions and publications
devoted to the history of Russian photog-
raphy of the 19th century. He received the
Golden Eye of Russia award of the Interna-
tional Guild of Professional Russian Me-
dia Photographers and the Honor, Dignity
and Professionalism award of the Union of
Journalists of Russian. Nikolay was award-
ed the badge of honor of the Union of Jour-
nalists of Russia and the knightly order of
the Lockenhaus castle of Austria.

293



buorpagwuv aBTOpOB

llya Rashap

Born in Moscow, Russia, in 1979;
lives in Moscow and Krasnodar. Graduated
with an economics degree. He was occu-
pied as designer and art director in various
newspapers and magazines for 10 years.
Started his career in photography 8 years
ago, and he is commercial photographer
for 5 years. Conducts photography train-
ing programs in Russia and Europe. Writes
popular photo blog. His solo exhibition
Another World was shown at the Rach-
maninov Garden Gallery (Saint Peters-
burg, 2011), in the framework of the Photo
Romania Festival (Cluj Napoca, Romania,
2012), at the Barrikada Gallery (Moscow,
2012) and Trend Cafe (Khabarovsk, 2014).
He is a student at the Elena Sukhoveeva
u Victor Khmel Photograhy School (Kras-
nodar) since 2013.

Wendy Sacks

Born in Connecticut, USA; lives in
Pittsford, New York. Her photographs have
been published and exhibited in many
countries around the world. In just a hand-
ful of years she has won an impressive array
of prestigious prizes including the Grand
Prize at the Second Biennial International
Photographic Cultural Festival (Lishui, Chi-
na) in 2011; second prize at the Terry O’Neil
Award / TAG 2012 (London, UK); first prize
in Fine Art category at the FotoWeekDC
Photography Competition 2013 (Washing-
ton, USA); third prize in People/Portraits
category at the International Fine Art Pho-
tography Award: Grand Prix de la Décou-
verte 2013 (Paris, France); and first prize for
Best Conceptual Photo Project at the Kolga
Thilisi Photo 2014 festival (Georgia).

Tomoyuki Sakaguchi

Born in Kagawa, Japan, in 1969;
based in Tokyo. Photographer. Lecturer of
digital photography class in the Musashi-
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no Art University and the Nippon Photog-
raphy Institute. In 2007, he was a runner-
up for the Aperture Portfolio Prize. Among
30 editions, his book Home was included
in the Martin Parr’s Best Books of the Dec-
ade within a framework of Photolreland
2011 festival.

Tokihiro Sato

Born in Yamagata prefecture, Japan,
in 1957. In 1983, graduated with a MFA in
sculpture. Since 1999, he is a professor at
the Department of Inter-Media Arts at the
Tokyo University of the Arts. Among oth-
ers, participated in the 6th Havanna Art
Biennale, Cuba, in 1997 and the 9th Asian
Art Biennale, Dhaka, Bangladesh, in 1999.
Solo exhibitions have been held in various
locations in Japan and abroad, such as the
Sakata City Museum of Art (Japan) and
the Art Institute of Chicago (USA). He is
represented by Gallery Gan (Tokyo), Leslie
Tonkonow (New York), and Haines Gallery
(San Francisco).

Mikhail Segal

Lives in Moscow, Russia. Film maker,
music video director, writer, and musician.
In 1994, he graduated from the Faculty of
Film Directors of the Oryol Institute of
Culture, then staged shows in Oryol and
Bryansk. In 1995, he entered the Faculty of
Film Directors of the Gerasimov Institute
of Cinematography (VGIK), workshop of
V. Naumov; a year later he gave up study-
ing and began making music videos. Lat-
er, he worked both with Russian pop and
rock singers, however, he became popu-
lar as an anti-pop music video director.
In 2007, Skazhi [Say] video of the Splean
band won the MTV Russian Music Awards.
He has been in advertising since 2002. He
made video commercials for Audi, Mit-
subishi, Panasonic, LG, Ariel, IKEA and
many others. In 2006, he presented his

first full-length film Franz+Polina at the
28th Moscow International Film Festival;
the film toured the whole world and got
credit at many Russian and international
festivals (Germany, France, Poland, Swit-
zerland, Canada, Cuba, etc.). In 2012, his
Rasskazy [Short Stories] got the prize for
the best script at Kinotavr. In 2015, Alex-
ander Zbruyev, the featured actor in Kino
pro Alexeeva [A Film about Alekseyev]
directed by Mikhail, got the Golden Eagle
Award for Best Actor.

Andrey Semenov

Born in Kostroma, Russia, in 1976.In
Kazan, studied at the Kazan State Universi-
ty at the Computational Mathematics and
Cybernetics Department. In 2006, moved
to Moscow. Since 2015, he has been study-
ing at the Elena Sukhoveeva and Victor
Khmel Photographic School (Krasnodar).

Sergey Sergeev

Born in Novorossiysk, Russia, in
1973; spent a few years in Ireland; cur-
rently lives in Anapa. Studied photog-
raphy in London. He is a member of the
Royal Photographic Society and the Irish
Professional Photographers Association.
In 2010, he participated in a wet collo-
dion workshop by Quinn Jacobson (Paris,
France). In 2012—2014, he taught alter-
native processes, historical methods, and
traditional black and white photography
in the Center for Creative Practices (Dub-
lin, Ireland). His solo exhibitions took
place in Dublin and Westport, Ireland. In
2011—2012, he participated in an expo-
sition devoted to wet collodion process
in Eindhoven, the Netherlands. His work
was exhibited at Photolreland Festival
2012 and at London Analog Festival one
year later. In 2013, he participated in
LensCulture FotoFest Paris portfolio re-
view (Paris, France); in 2014—in SNAP!
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charity auction (Toronto, Canada). His
prints are in private collections in Mos-
cow, Samara, Yaroslavl, Rostov, as well
as Canada, Ireland, France, the Nether-
lands, and Bulgaria.

Vladimir Sergienko

Born in Krasnodar, Russia, in 1984;
lives in Moscow. From 2009 to 2012, as a
photographer, he cooperated with maga-
zines, newspapers and web resources on
alternative and rock culture in Krasnodar,
St. Petersburg, and Moscow. Since 2012,
he is a staff member of the In Support of
Photography in Russia Project of the IRIS
Foundation (Moscow); multimedia provid-
er and engineering designer of PhotoVisa
Festivals. He has engineered more than 50
exhibition projects in Russia, Argentina,
the Netherlands, Poland, Slovakia, USA;
with FotoFest Biennial 2012, Contempo-
rary Russian Photography, among others.
His photographs were published by sev-
eral national and international resources
covered cultural news. Participant of the
We/Contemporary Russian Identity exhi-
bition (Godonin, Czech Republic, 2014).
He is a member of Aritistic Union Viva
Photo, Krasnodar, since 2014.

Dina Shchedrinskaya

Born in Pavlodar, Kazakh SSR; lives
in Moscow, Russia. She is a photographer
since 2000. Film photographer. In this
position, she cooperated with the teams
of the Russian movies by Aleksei Uchi-
tel Plennyi [The Captive], Stanislav Gov-
orukhin Passazhirka [The Passenger], and
Dmitriy Mamulia Drugoe Nebo [Another
Sky]. Her work has been published in dif-
ferent magazines. In 2009, her solo exhi-
bition Noise was held at FotoLoft gallery
in Moscow. In 2012, she participated in the
Young Generation exhibition that was a
part of the main program Contemporary

Russian Photography of the FotoFest 2012
Biennial (Houston, USA). In 2014, she was
awarded with 2nd prize in Artistic Concept
category of the international contest that
was a part of the Rovinj Photodays festi-
val; a participant of the finalists’ exhibi-
tion of this contest (Rovinj, Croatia).

Pavel Shevtsov

Born in Krasnodar, Russia, in 1988.
His photographs have been exhibited
since 2006; inter alia, he has participated
in the Festival PhotoVisa several times.
Winner of contests; he took the third prize
in the contest of the Festival PhotoVisa in
2008. In 2007, he cooperated with Reuters
agency. His work was published in The
New York Times, Herald Tribune, USA To-
day, The Moscow Times, and in the Rus-
sian edition of ZOOM magazine. In 2011,
his first solo exhibition took place in
Krasnodar. In 2012, he was among the top
100 best photographers of the Photograf-
fiti Festival (Perm, Russia). Participant of
We/Contemporary Russian Identity exhi-
bition (Hodonin, Czech Republic, 2014).
Member of the Artistic Union VivaPhoto,
Krasnodar, since 2011.

Evgeny Shishkin

Born in Krasnodar, Russia, in 1952.
In 1979, simultaneously graduated as ge-
ographer and motion-picture cameraman
from the Kuban State University. Studied
at the Victor Khmel and Elena Sukhoveeva
Photography School. Freelance photogra-
pher. In 2013, participated in group pho-
to exhibitions in Krasnodar: “Noise and
Rage” (within the framework of PhotoVisa
festival) and “Me and Angel”.

Elena Skripkina

Lives in Moscow, Russia. Screen writ-
er, art photographer, director, composer,
installation and video artist, essayist, phi-

losopher, poet. By the age of 25, graduated
from four higher education institutions
which includes the Academy of Dramatic
Arts in Stockholm and the Gerasimov In-
stitute of Cinematography (VGIK) in Mos-
cow. Directed six films: four documenta-
ries, one video installation, and one short
fictional film. Her video art project won
at the Video-Poetry Festival Zrya 2004.
She made video installations for the Franz
Kafka Museum in Prague. Participated in
theater projects which includes Platform
Festival of Kirill Serebrennikov.

Pavel Smertin

Born in Vyatka (Kirov), Russia, in
1969; lives in Moscow. Served as a private
in the Soviet army from 1987 to 1989. He
later worked as a factory miller, as a stock
broker assistant and as a photographer
for the local newspaper Vytsky Kray [Vy-
atka Region]. For nearly nine years, he was
a photographer and photo editor at the
Kommersant [The Businessman] newspa-
per in Moscow, which was also the largest
news media holding company in post-
Soviet Russia. He was taught photography
by Alexander Lapin in Moscow. He has
had solo shows, among them his exhibi-
tion at the Museum of the History of Pho-
tography in St. Petersburg, the Vasnetsov
Brothers Art Museum in Kirov, the Kova-
lenko Krasnodar Regional Museum of Art.
He has participated in group exhibitions
in Russia and other countries as well as in
photo festivals, including the Pingyao In-
ternational Photography Festival 2010 in
China and PhotoVisa 2011 in Krasnodar.
His art was part of the main program of
the FotoFest 2012 biennial, Contemporary
Russian Photography, Houston, USA.

Evgeny Smirnov
Born in 1980; lives in Krasnodar,
Russia. Photographer since 2003. He has
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participated in group exhibitions since
2007, with the Festival PhotoVisa 2008 and
2012 among others. As a photojournal-
ist, he contributed to Kubanskiye Novosti
[Kuban News] newspaper, Zhivaya Kuban
[Live Kuban] information agency (among
other things, he worked there as a photo
editor), and Tuapsinskiye Vesti [Tuapse
News] newspaper. Member of the Artistic
Union VivaPhoto (Krasnodar) since 2011.

Mikhail Tarbeev

Born in Moscow, Russia, in 1986.
Based in Moscow, Krasnodar and Mui Ne
(Vietnam). Graduated from the Moscow
Engineering Physics Institute in 2009.
Since 2015, he has been studying photog-
raphy at the Elena Sukhoveeva and Victor
Khmel Photographic School (Krasnodar).

Diana Thorneycroft

Born in Canada in 1956; lives in
Winnipeg. She has a Bachelor of Fine
Arts with Honours from the University of
Manitoba (Winnipeg; 1979) and a Master
of Arts from the University of Wisconsin
(Madison, USA; 1980). She has been ex-
hibited and published widely across North
America and Europe, and also in Australia.
Her work is held in many collections in-
cluding the National Gallery of Canada,
the Ministry of Culture of the Russian
Federation and Fotomuseum Winterthur,
Switzerland. She has gained a significant
reputation as, in the words of the writer
and art critic Robert Enright, “one of the
most exciting photographers working in
North America.”

Igor and Olga Ulko

Igor was born in Anapa, Russia, in
1972; Olga was born in Gorki, Belarus,
in 1974. They live in Anapa. Members
of the Creative Union of Russian Artists
and the Russian Union of Art Photogra-
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phers. Their solo exhibitions have been
shown in Berlin and at Russian venues in
Nizhni Novgorod, Krasnodar, Anapa and
Starotitorovskaya village of the Krasn-
odar region. Ulko presented their work
at the Encuentros Abiertos — Festival de
la Luz 2014 (Argentina), the Perm Photo
Biennale 2011, the Volga Biennale 2006
and 2010 (Nizhni Novgorod), the First
Museum Biennale of Contemporary Pho-
tography of the Russian Museum 2009
(St. Petersburg), PhotoVisa Festival 2012
(Krasnodar). They were participants of
the St. Petersburg Photo Vernissages
with the themes Eros: Time and Faces
in 2007 and Melody and Passion of the
Mediterranean in 2011; in 2011, Ulko be-
came the winners of this project. They
were scholarship holders of the contest
Young Photographers of Russia 2006
granted by the Russian Union of Art Pho-
tographers, winners of the all-Russian
award the Best Photographer in 2010 and
2011, laureates of the 5th Russian Art
Week in Moscow in 2009. Ulko’s work is
held in the collections of the State Rus-
sian Museum and the Kovalenko Kras-
nodar Regional Museum of Art, as well
as in private collections in Los Angeles,
Berlin, Amsterdam, Moscow, St. Peters-
burg, Nizhni Novgorod, Ekaterinburg and
Anapa. Since 2011, they have been work-
ing in their own studio-gallery Ulko Stu-
dio (Anapa).

Lorena Guillén Vaschetti

Born in Rosario, Argentina, in
1974; lives in Buenos Aires. Graduated
from the University of Buenos Aires as
architect and anthropologist and than
was committed to the visual arts. Since
2001 to 2005, she studied at the Inter-
national Center of Photography (ICP) in
New York. Her work has been widely ex-
hibited in galleries and institutions such

as: the Brandts Museum of Photographic
Art (Odense, Denmark), the Southeast
Museum for Photography (Daytona
Beach, USA), Centro Cultural Correios
(Sao Paulo, Brazil), AA Gallery (London,
UK) and other venues in the USA, South
America, and Europe. In 2001, her project
was presented within FotoFest’s Inter-
national Discoveries show in Houston
(USA). Her first book — historia, memoria
y silencios (Schilt Publishing, 2012) —
was distinguished by PhotoEspana 2012
and PDN (USA) as one of the Best Books
of the Year. Her work has been published
in such periodicals as Photo Review
(USA), Chinese Photography (China),
PDN (USA), Photonews (Germany), The
Sunday Times (UK), etc. and is included
in private and public collections, among
others: the Brandts Museum of Photo-
graphic Art, the Southeast Museum for
Photography, Museo Nacional de Bel-
las Artes (Rio de Janeiro, Brazil), and
Collection of the Lehigh University Art
Galleries-Museum Operation (LUAG) in
Pennsylvania (USA). She explores the
idealization of family, the re-construc-
tion of memory and identity through her
background in architecture, anthropol-
ogy and the arts.

Nastya Vasileva

Born in Krasnodar, Russia, in 1986.
In 2003, she graduated from the College of
Fine Arts at the Krasnodar State University
of Culture and Arts; in 2010—the univer-
sity itself with a major in monumental
painting. In 2004—2008, she exhibited her
work as a painter, graphic artist, mural-
ist, and theater artist. As a photographer,
she participated in the Festival PhotoVisa
in 2009, 2010, and 2012. In 2012, her first
personal exhibition took place in Krasn-
odar. Member of the Artistic Union Viva-
Photo (Krasnodar) since 2011.
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Tanua Vasileva

Born in Krasnodar, Russia, in 1982.
Photographer since 2006. She worked as a
photographer and photo editor in printed
and on-line media of Krasnodar. Coordi-
nator of the In Support of Photography
in Russia Project of the IRIS Foundation
(Moscow). Since 2011—press secretary of
the Festival PhotoVisa. Her work was ex-
hibited in the First Biennial of Contempo-
rary Photography of the Russian Museum,
at the Festival PhotoVisa 2010 and 2012.
She participated in the Nature of Life
project curated by Fernanda Magalhaes
in the Museum of Contemporary Art (Cu-
ritiba, Brazil), We/Contemporary Russian
Identity exhibition (Hodonin, Czech Re-
public, 2014), to name a few. In 2012, her
first solo exhibition took place in Kras-
nodar. The same year, she was selected
for the list of 30 under 30 Women Pho-
tographers (USA). One of her works was
featured in If You Leave book published
in London. Member of the Artistic Union
VivaPhoto (Krasnodar) since 2011.

Olya Virich

Born in Krasnodar, Russia, in 1989.
Photographer since 2004. Graduated from
the Kuban State University of Culture and
Arts, Faculty of Graphic Design. She has
taken part in group shows since 2006, in-
cluding the First Biennial of Contempo-
rary Photography of the Russian Museum
(St. Petersburg), We/Contemporary Rus-
sian Identity (Hodonin, Czech Republic,
2014), etc. In 2011, she participated in the
International Portfolio Review in Moscow
for Russian Photographers. Her first per-
sonal exhibition took place in Krasnodar
in 2012. In 2013, she was listed in 30 un-
der 30 Women Photographers (USA). She
is Grand Prize holder of Photo Annual
Awards 2015. Member of the Artistic Un-
ion VivaPhoto (Krasnodar) since 2011.

Vladimir Vyatkin
Biography is on page 267.

Michael Wolf

Born in Munich, Germany, in 1954;
lives in Hong Kong. Graduated from the
University of California, Berkeley, and
obtained a degree in visual communica-
tion at the University of Duisburg-Essen,
Germany. He moved to Hong Kong in 1994
where he worked for 8 years as contract
photographer for Stern magazine. Since
2001, Wolf has been focusing on his own
projects. His work has been exhibited
widely, including the Venice Biennale of
Architecture and the Shenzhen & Hong
Kong Bi-city Biennale of Urbanism/Ar-
chitecture, China; exhibitions at Aper-
ture Gallery, New York, and the Museum
of Contemporary Photography, Chicago,
USA; the Vapriikki Museum Centre, Tam-
pere, Finland; the Museum of Work, Ham-
burg, Germany. His work is held in many
permanent collections, including the Met-
ropolitan Museum of Art in New York; the
Brooklyn Museum; the San Jose Museum
of Art, California; the Museum of Contem-
porary Photography, Chicago; Museum
Folkwang, Essen, and the German Mu-
seum for Architecture, Frankfurt. He won
first prizes in the categories of World Press
Photo in 2005 and 2010 and an honorable
mention of the same contest in 2011. In
2010, the artist was shortlisted for the Prix
Pictet Photography Prize. The focus of
his work is life in mega cities. Many of his
projects document the architecture and
the culture of metropolises.

Fyodor Yurchikhin

Born in Batumi, Georgia, in 1959;
lives in Moscow. Pilot-cosmonaut of the
Russian Federation. He holds the high-
est honorary title of the state — the Hero
of the Russian Federation. In 1983, he

graduated from the Sergo Ordzhoni-
kidze Moscow Aviation Institute (MAI).
In 2001, he graduated from the post-
graduate course in the Moscow State
University of Services Studies with a
PhD in economics. In October 1997, he
was selected as a test-cosmonaut can-
didate for the S.P.Korolev Rocket and
Space Corporation “Energia” cosmonaut
detachment. In December 1999, he was
qualified as a test-cosmonaut. He made
his first spaceflight on October 7 to 18,
2002, as a specialist on the assembly mis-
sion of the International Space Station
(ISS) within the crew of STS-112/9A At-
lantis space shuttle. He made his second
spaceflight as a flight engineer of Soyuz
TMA-10 spacecraft and crew commander
of Expedition 15 from April 7 to October
21, 2007. His third spaceflight took place
from June 16 to November 26, 2010,
when he served as a commander of Soyuz
TMA-19 spacecraft and flight engineer
of Expedition 24/25. He made his fourth
spaceflight from May 29 to November 11,
2013, as a commander of Soyuz TMA-
09M spacecraft, flight engineer of Expe-
dition 36, and commander of Expedition
37. Yurchikhin made 8 spacewalks. He is
class 1 instructor test-cosmonaut.

Yuri Zaitsev

Born in Krasnodar, Russia, in 1967.
Professional photographer since 1997.
Since 2008—member of the Russian
Union of Art Photographers. Teacher of
photography. Frequent winner and par-
ticipant of the contests and exhibitions
of the Kuban Photographic Society; in
2009—winner of The Territory of Victory
regional award of the Russian Union of
Art Photographers. Participated in Pho-
toVisa in 2008, 2010, and 2011. Member
of the Artistic Union VivaPhoto (Krasn-
odar) since 2008.
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Ewa Monika Zebrowski

The daughter of Polish immigrants,
she was born in London, England, in 1948;
lives in Montreal, Canada. She worked in
the film industry for 17 years before ob-
taining a BFA in Fine Arts and an MA in
Visual Arts. Her career spans 18 years.
She has had 22 solo shows, produced 14
artist’s books and won numerous awards.
She has exhibited in Canada, USA, Italy,
Denmark, Germany, UK, and Australia.
Her photographic work and artist’s books
can be found in many public and private
collections in Canada, USA and abroad,
including the collections of the American
Academy in Rome, the Menil Collection,
Musee d’Art Contemporain de Montreal,
the Art Gallery of Ontario, the Center for
Book Arts New York, Museum of Fine Arts
Houston, the Cirque du Soleil, the Nation-
al Library of Canada, the Bibliothéque Na-
tionale de France, the National Museum of
Women in the Arts, the Canadian Center
for Architecture, Tate Britain, the Farns-
worth Art Museum as well as many uni-
versities and colleges including Berkeley,
Brown University, Columbia University,
Lafayette College, Stanford University,
Smith College and Yale University, etc. She
creates visual narratives often inspired by
literature, sometimes collaborating with
writers and poets. Making artist’s books is
an important part of her artistic practice.

Alexander Zhitomirsky

Born in Rostov-on-Don, Russia, in
1907; died in Moscow in 1993. Graphic
artist, master of photomontage. Alexan-
der Zhitomirsky took his first drawing
lessons in 1916. He attended a studio of
the artist Alexander Silin; worked as an
assistant stage designer and sign writer;
drew film strips. In 1925, he moved to
Moscow, studied in the Central Studio
of the Association of Artists of Revolu-
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tionary Russia (AKhRR) in the class of
Ilya Mashkov; in 1927—1929, he visited
lessons in the Higher Art and Technical
Studios (VKhUTEMAS) in the group of
Vladimir Favorsky whom Alexander re-
garded as his main teacher throughout
his life; strongly influenced by the work of
John Heartfield, Zhitomirsky chose photo-
montage as the main art form for his crea-
tive search. In 1930, he was employed by
Rabochaya Gazeta [Worker’s Newspaper],
made many works in the caricature tech-
nique; contributed to Trud [Labor] news-
paper and such magazines as Industriya
Sotsializma [Industry of Socialism], II-
lustrirovannaya Gazeta [Illustrated News-
paper], Stroim [We Build]; he designed
posters and books. From the beginning of
the Great Patriotic War in 1941 to its end
in 1945, he worked as an artist for Fron-
tovaya Illustratsiya [Front Illustration]
magazine and Front-Illustrierte propa-
ganda leaflet. The name of Zhitomirsky
was included in the personal Goebbels’
list of Germany’s enemies “Find him and
Hang him.” In 1950, he became the head
artist of Sovetsky Soyuz [Soviet Union]
magazine. In 1952, his first personal ex-
hibition— “Away with the Warmongers” —
took place in Moscow. In 1961, “In Strug-
gle United” exhibition was held in Berlin,
and work of Zhitomirsky was exhibited
along with the works of John Heartfield,
Antonin Pelc, and Mechislav Berman. In
1967, Zhitomirsky was awarded the title
of “Distinguished Artist of the Russian
Soviet Federative Socialist Republic”; in
1978—of “People’s Artist of the Russian
Soviet Federative Socialist Republic.” In
1983, a book by Zhitomirsky— “The Art
of Political Photomontage” —was pub-
lished by the Moscow publishing house
Plakat [Poster]. The work of the author is
mentioned in all world encyclopedias and
monographs on the art of photomontage.

Tatiana Zubkova

Lives in Krasnodar, Russia. She
studied at the Kuban State University’s
Arts and Technical Graphics Department.
Photography has become her primary
occupation since 1998. As a photojour-
nalist, she has worked for newspapers
Izvestia Krasnodar [News Krasnodar],
Komsomolskaya Pravda-Kuban [Komso-
mol Truth-Kuban], Rossiyskaya Gazeta
[Russian Newspaper], Lydi Goda [People
of the Year] magazine, and the informa-
tion agency Zhivaya Kuban [Live Kuban].
She is the permanent photographer of
the Yuri Grigorovich Ballet Theatre, the
Music Theater, and the Premiere Theater
of Youth (Krasnodar). She is an award
winner of the Nikon Photo Contest In-
ternational 2000—2001 (Japan), the
International Festival Volga Biennale
(Nizhny Novgorod, Russia), the 1st Karl
Bulla International Photo Contest (St.
Petersburg, Russia), and photo contests
organized by the Kuban Photograph-
ic Society (Krasnodar). She has had a
number of group and solo exhibitions. In
2006, she participated in the project De-
cisive Moment at the Central Exhibition
Hall Manege (St. Petersburg). In 2010,
she had a solo exhibition at the State
Russian Museum (St. Petersburg) as the
winner of the 1st Biennale of Contem-
porary Photography of this museum. She
has become one of the first photoeditors
in Krasnodar working in the newspaper
Delovaya Gazeta Yug [Business Newspa-
per South] from 2007 to 2010. Since 2004,
she is a member of public non-profit or-
ganization Creative Union VivaPhoto. She
is Co-founder and Executive Director of
the International Festival of Photography
PhotoVisa.
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Esrenun bepesHep

(Bsicmasounas npozpamma ¢ecmu-
eansi; evicmasku «Hdem @oliHa HapoodHasi.
ITapmu3saHckoe 0suxceHue Ha meppumopuu
Poccuu, YkpauHst u Benopyccuu 6 200vi Be-
aukoti OmeuecmeeHHOUl B0LiHbl»; «BHYym-
peHHee npocmpaHcmeo 8oliHel. bnokada
JlenuHepada é pomoepapusx. 1941—1944»;
«@omoepagus. Monmaxc. Opyxcue. Ilo
cmpanuyam «PpoHmosotl unniocmpayuuy.
1941—1945. @omomoHmaxcu Anekcanopa
JKumomupckozo»; «Hanepekop epemeHu.
Knaccuku pomoxcypnanucmuxu Bnadumup
BamxkuH u Hzops Kocmu».)

KypaTop BBICTaBOUHBIX IpPOEK-
TOB B ob6mactu ¢otorpadumu B Poccun
u 3a pybesxxom. PykoBomurenb mpoekTa
«B mommepxkky dororpadunu B Poccum»
®oHpa pasBUTUS U OIEPKKM UCKYCCT-
Ba «Ajipuc» (Mocksa) ¢ 2011 roga. C Toro
Ke Trofia — PyKoBoAuMTenb MexXnyHapos -
Horo dectusans ¢pororpacdun PhotoVisa
B KpacHogapckom kpae. B 1997—2003
rogax — 3aMeCcTUTeNb  TeHepaabHOTro
nupekropa locymapcTBeHHOro Mys3ebi-
HO-BbICTaBOYHOro 1eHTpa POCHU30
MuHuCTEpCTBa KYJIBTYpbl Poccuiickoit
Qepnepanuu o poTorpaguueckum mpo-
ekTaM 1 Kojutekuusm; ¢ 2008 roma — 3a-
MeCTUTeIb TeHepalsbHOrO AVpPeKTopa
POCHM30. B 2003—2007 romax — 3amec-
TUTeIb JupeKkTopa MOCKOBCKOro Mys3est
COBPEMEHHOTO MCKycCTBa 1o ¢oTorpa-
budeckuM M MyJIbTUMEIUITHBIM TPOEK-
Tam. UneH MexgyHapomHOI accouua-
UM My3eifHbIX KypaToOpoB ¢oTorpabun
Oracle c¢ 2002 roga. HayuHblif peiakTop
POCCUIICKOTO pasjesia 3SHIMKIONeIUN
«HUcropust eBpormeiickoit ¢ororpabun
XX Bekar: «Tom 1. 1900—1939» u «Tom 2.
1940—1969». B 1995—2011 romax — co-
pemaktop oT Poccum MekIyHApOZHO-
ro skypHana 1o ¢dororpapun IMAGO
(CnoBaxmsi, Bpatucnasa). B 2000—2004
rogax — wieH Xwopu MekIyHapoLHOTO

KOHKypca Ha jyudiiee ¢doTtorpadudeckoe
uspanue crpal LlenTpanbHoit u Boctou-
Hoit EBponbl (BpatmucnaBa, CnoBakwus);
B 2006—2014 romax — mpefcenarenb
SKIOpM 3TOTO KOHKypca. UYuran nekuun
B Poccumn, Aprentune, Bomrapuu, Be-
nukobputanuy, Tepmauuu, Kauage,
IMoptyranumu, CnoBakuu, CIIA. C 2002
roga — IMOCTOSIHHBIM 3KCIIEPT MeXIy-
HaponHoro moptdonno-peBio Meeting
Place FotoFest (Xpiocton, CIIIA); Tak-
Ke IKCIEepPT Ha MEeXAYHAPOLHBIX IIOP-
Tonmo-peBio B Bepnune, Bpatuciase,
BysHoc-Aiipece, Manpuae, Mockase,
IMapuske. KypaTop 6osmee 250 BbICTaBOK
COBPeMEeHHOI1 1 KJIacCUUecKoil poccuiic-
KOit 1 3apy6exkHoit ¢poTtorpabuu. Cpenu
Hux: «150 jer dororpadum» (Mocksa,
LIB3 «Manesx», 1989); «McKycCTBO COB-
pemeHHoii dotorpadun. Poccusi. Ykpa-
uHa. benapyce» (Mocksa, IIIX, 1994);
«HoBoe ¢dorouckycctBo Poccum» (coB-
MeCTHO ¢ TmpodeccopoM MaHdpenom
[Imanbpume; Tlepmanus, 1994—1995);
«[IpopsiB: HOBas poccuiickas ¢oTo-
rpadusi» (copmectHo ¢ TuHoit Ilen-
xopH; T'epmanus, 1998); «IIpomaranpa
u meutsl: dotorpadust 1930-x B CCCP
n CIIA» (coBmectHOo c Jiueit Benms-
Bua-Ban; CIIA — Poccus, 1999—2001);
«Pycckas mukropuanbHasi dotorpabus.
1890—1990» (coBmecTHO ¢ MpuHoii
UmbipeBoit, Beuau Borpucc; CIIIA — Crno-
Bakusi — Poccusi, 2002—2003); «®DoTto-
rpaduueckas ucropusi. 1840—1950. U3
cobpanust Poccuiickoro rocymapcTBeH-
HOTO apxmuBa JUTEPATypbl U MCKYCCT-
Ba» (coBMecTHO ¢ VpuHoii UMbipeBoii,
Haranbeit TapacoBoit; Poccus — Cno-
Bakusi — Hupepnaugsi;  2006—2013);
30 BBICTABOK COBPEMEHHOI U KJIacCu-
Yyeckoil poccuiickoit  ¢dortorpadum Ha
MexmyHapongHoMm (ectuBane «Mecsiy
dororpadpun» (BpatmciaBa, CraoBakus,
1996—2014). B 2011 rony BBICTYIIUI PY-

KOBOAUTENEM C POCCUICKON CTOPOHBI
Kypatopckoii rpynibl (MpuHa Umbipesa,
Haranbs Tapacosa, Benau Botpucc, @pe-
nepuk BonnBuH), KOTOpas opraHM30Ba-
na u nposena IlepBoe MeXAyHapomHOe
noprdonno-peBio B MockBe mjisi poc-
cuiickux dotorpadoB (LICK «[apasxk»).
Bomen B MO KypaTOpPOB OCHOBHOJ
BBICTaBOYHOI mporpaMmbl «CoBpeMeH-
Has poccuiickast ¢ororpacus» (186 aB-
TOpoB, 1095 mpousBeneHnit; COBMECTHO
¢ punoit UmbipeBoii, Hatanbeit Tapaco-
Boi1, Bennu BoTpucc, ®penepukom boi-
IOBMHBIM) MexayHapogHoii GueHHane
FotoFest 2012, XpiocToH, CIIIA.
TatbaHa 3ybkoBa

(Bvicmaska «bpam».)

Buorpaduio cMm. Ha c. 274.
Ceprew Kapnos

(Tlokaz  «I[Ipoepamma
Mediacrowd».)

Buorpaduio cMm. Ha c. 274.
Bayecnas Jlarytkun

(Bvicmasku «bepecma. IlocesujeHue
KHA310 Bnadumupy» u «Ceemonuce matio.
Pycckas Ipasocnasnas Llepkoes u obuye-
cmeo».)

Buorpaduto cm. Ha c. 276.
Enena CyxoBeeBa

(Bvicmaeka «HoeHmuguxayus».)

Buorpaduio cMm. Ha c. 262.

npoekma

HaTtanba TapacoBa

(BvicmagouHas npozpamma gecmu-
sans; evicmasku «Mdem 8oliHa HapooHasl.
ITapmusaHxckoe d8uxceHUe HA meppumopuu
Poccuu, Ykpaunst u benopyccuu 6 200st Be-
aukoti OmeuecmeeHHOUl B0UHbL»; «BHym-
peHHee npocmpaHcmeo 6oliHbl. Bnokada
JlenuHepada 6 pomoepagusx. 1941—1944»;
«@omoepagus. Moumax. Opyxue. Ilo
cmpanuyam «PpoHmosoli unnocmpayuu».
1941—1945. domomoHmaxcu Anekcamopa
JKumomupckozo».)

Buorpaduio cm. Ha c. 262.
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MapuHa ®omeHKo

(Boicmaska «@omo Kak eudeo, 8udeo
Kak pomo»; nokas «Ha namame. Konnexyus
MexdyHapooHozo ¢ecmusans eudeoapma
«Cetiuac&ITomom™».)

Buorpaduio cm. Ha c. 263.

Anacpep ®ocTtep

(Boicmaska «CobecedosaHue namsi-
mu».)

Buorpadmio cM. Ha c. 263.

VipnHa YmblpeBa

(Boicmagounas npozpamma pecmu-
eans; evicmasku «Hdem 60liHaA HAPOOHAs.
ITapmusaHckoe O0suxceHUe HA meppumopuu
Poccuu, Ykpaurst u Benopyccuu 6 200s! Beau-
Koti OmeuecmeeHHOl 80LiHbl»; «<BHympeHHee
npocmpaxcmeo 8otiHsl. bnokada JlenuHepa-
Oa 8 pomoepagusx. 1941—1944»; «Domo-
epagus. Moumaxc. Opyxcue. ITo cmparuyam
«@ponmosoil uintocmpayuuy. 1941—1945.
Domomonmaxcu Anexkcanopa Kumomup-
cKkozo»; «Hanepekop epemenu. Knaccuku
omoxcypHanucmuku Bradumup Bsamkuu
u Hzopv Kocmun»; «10 nem Kpacnodapcko-
My meopueckomy cor3y «Buea @omo”».)

HWckyccTBOBen, KypaTop, MCTOPUK
dororpadum. Kanaumar McKyccTBOBeme-
Hus1. Crapumii Kypatop npoekta «B mof-
nepxry (ororpadum B Poccum» doHpa
PasBUTHS U TIOAJEPKKY MCKYCCTBA «Ali-
puc» (Mocksa) ¢ 2011 roma. ApT-Ayuipex-
Top MexknyHapogHoro ¢ectuBans ¢o-
torpadun PhotoVisa B KpacHomapckom
kpae ¢ 2008 roma. CTapiumii Hay4HbIii CO-
TPYOHMK OTAeNa PYCCKOro MCKyccTBa XX-—
XXI BexoB Hay4HO-1cCe[0BaTeNIbCKOrO
MHCTUTYTA TE€OPUU U UCTOPUM MUCKYCCTBA
Poccuiickoit akageMuu xymoxkects ¢ 2007
roga. B 2003—2007 romax — BemyLiumii Ha-
VUHBI/ COTPYOAHMK oOTHena dororpadu-
YeCKMX M MYIbTUMEIUIHBIX ITPOEKTOB
MoCKOBCKOTO My3esi COBpEeMEeHHOIo MC-
kycctBa. C 1995 roma —unen OG6iuepoc-
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CUICKOJ OOIIeCTBEHHOM OpraHusaimn
«Accouyaumsi MCKyccTBoBenoB» (AUC);
¢ 2002 —uymeH MexIyHapogHON accouy-
anmM My3eifHbIX KypaTopoB ¢dororpadun
Oracle; ¢ 2014 —unen MexnoyHapomHO
accoumanum apT-KPpUTUKOB. ABTOD CTaTeid,
ony6akoBaHHbIX B Aperture (CIIA); «Ap-
TXPOHMKa», «BOIPOCHI MCKYCCTBO3HAHNS»,
«IW», «HckycctBo», Foto&Video, ZOOM,
«@otomarasun»  (Poccus);  European
Photography (Tepmanus); IMAGO (Cro-
Bakust); Kwartalnik Fotografia, Media Art
(Tlonpmia); PHOTO (®panums) u ap. AB-
TOp cTareit 06 MCTOpPUM PYCCKOI (oTo-
rpaduu B sHIMKIONEAVM «VICTOPUS €BPO-
niefickoit dportorpadum XX Bekar: «Tom 1.
1900—1939» u «Tom 2. 1940—1969», a Tak-
ke B Apyrux uspanusax. C 1999 — skcnept
Ha 1opTdonno-peBIo B paMKax MeXIyHa-
ponHbix ectuBaneit portorpacdmn B bep-
nuHe, Bpaswina, Bpatuciase, Byganenire,
Byxapecre, bBysHoc-Aiipece, ExaTepun-
6ypre, Kamuuuurpage, Jlomsu, ITapioke,
[Tuubs0, [Toznanu, [lopry-Anerpu, CaHKT-
[TetepGypre u Op.; ¢ 2000 — MOCTOSTHHbI
9KCIepT MeKOyHapogHOro mopTdosnyo-
peBio Meeting Place FotoFest, Xbi0CTOH,
CHIA. YneH >Xi0pM MeXAYHapOIHBIX KOH-
KypcoB (dotorpadmum Hasselblad Award
2015; Syngenta Photography Award 2013;
HEOTHOKPATHBI/ WiIeH SKIOpY MeXIyHa-
pomHoro oHjaitH-KoHKypca Critical Mass
Ip. KypaTop MHOrOUYMCIeHHBIX BBICTABOK
COBPEMEHHOM M K/IacCUYeCKOi poCcuii-
cKoit ororpadum ¥ COBPEMEHHOTO MC-
KyCCTBa B My3esiX, IleHTpax (ororpadum
M MCKYCCTB, B paMKax (QecTUBaIbHBIX
MporpamMm 1o Bcemy mupy. OguH U3 opra-
HM3aTOpPOB U apT-aupekrop I dectusans
coBpeMeHHBIX ¥cKyccTB Pandus B Mock-
Be B 2007 romy. B 2011 roapy crasa ogHUM
U3 KypaTOpoB (COBMeCTHO C EBrenuem
Bepesnepom, Hartanweit TapacoBoii, BeH-
o Borpucc, ®penepukom BonasBuHbIM),
KOTOpasi opraHmsoBaja u mpoBena Ilep-

BOe MeXIyHapomHoe IopThOonMo-peBio
B MockBe i poccuiickux dotorpadon
(ICK «T'apaxk»). Bouuia B uncio Kyparto-
POB OCHOBHOJI BBICTABOYHOI IMPOTrPaMMbI
«CoBpemeHHas1 poccuiickast pororpadusi»
(186 aBTOpOB, 1095 MpouU3BemeHMIT; COB-
mectHo ¢ EBrenmem Bepesnepom, Hata-
nbeit TapacoBoii, Benau Botpucc, ®@pe-
nepuxkom bonpgBuHbpiM) MeskayHaponHO
6uenHase FotoFest 2012, XbiocToH, CIIIA.

Bnagucnas LLennH

(CneyuansHaili nokasz ¢unemos as-
Mopoe-yuacmuukoé npoekma «Bovicmaska
«[I9KIIIOT”» ona ¢ecmusans PhotoVisa
2015 «S3bik namsmuy.)

Buorpaduio cM. Ha c. 263.

Evgeny Berezner

(Exhibition program of the Festival;
This is the People’s War. Partisan Movement
in Russia, Ukraine, and Belarus During the
Great Patriotic War; The Inner Space of the
War. The Siege of Leningrad in Photographs.
1941—1944;  Photography. ~ Montage.
Weapon. History of Front-Line Illustration.
1941—1945. Photomontages by Alexander
Zhitomirsky; Contrary to Time. Classics of
Photojournalism Vladimir Vyatkin and Igor
Kostin, Russia.)

Curator of exhibition projects in
the field of photography in Russia and
abroad. Since 2011 — Head of the In Sup-
port of Photography in Russia Project of
the IRIS Foundation (Moscow). Since the
same year — Head of the International
Festival of Photography PhotoVisa in the
Krasnodar Region. In 1997—2003 — Dep-
uty General Director in charge of pho-
tography projects and collections of the
ROSIZO State Museum and Exhibition
Center of the Ministry of Culture of the
Russian Federation; since 2008 — Dep-
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uty General Director of ROSIZO. In
2003—2007 — Deputy Director in charge
of photography and multimedia projects
of the Moscow Museum of Contemporary
Art. He has been a member of Oracle, In-
ternational Association of Photography
Curators, since 2002. Scientific editor of
the Russian section of the encyclopedia
The History of European Photography of
the 20th Century: Vol. 1. 1900—1939 and
Vol. 2. 1940—1969. From 1995 to 2011, he
was a Russian co-editor of IMAGO inter-
national photography magazine (Bratis-
lava, Slovakia). In 2000—2004 — member
of jury of the International Competition
for Best Photography Publications in
Central and Eastern Europe held in Bra-
tislava, Slovakia; in 2006—2014 — chair-
man of jury of this competition. He read
lectures in Russia, Argentina, Bulgaria,
Canada, Germany, Portugal, Slovakia,
UK, and USA. Since 2002, he has been a
reviewer at the Meeting Place FotoFest
international portfolio review (Houston,
USA); he also was an expert at interna-
tional portfolio reviews in Berlin, Bratis-
lava, Buenos Aires, Madrid, Moscow, and
Paris. He curated over 250 exhibitions
of contemporary and classic Russian
and foreign photography, including: 150
Years of Photography (Moscow, Manege
Central Exhibition Hall, 1989); Art of
Contemporary Photography. Russia.
Ukraine. Belarus (Moscow, Central House
of Artist, 1994); Neue FotoKunst aus
Russland [New Photographic Art from
Russia] (jointly with Manfred Schmal-
riede; Germany, 1994—1995); Aufbruch:
Die Neue Russische Fotografie [A Break-
through: New Russian Photography]
(jointly with Tina Schelhorn; Germany,
1998); Propaganda and Dreams: Pho-
tographing the 1930s in the USSR and
the US (jointly with Leah Bendavid-Val;
USA — Russia, 1999—2001); Russian Pic-

torial Photography. 1890—1990 (jointly
with Irina Chmyreva, Wendy Watriss;
USA — Slovakia — Russia, 2002—2003);
Photographic History. 1840—1950. From
the Collection of the Russian State Ar-
chive of Literature and Art (jointly
with Irina Chmyreva, Natalia Tarasova;
Russia — Slovakia —the Netherlands;
2006—2013); 30 exhibitions of contem-
porary and classic Russian photography
within a framework of the Month of Pho-
tography International Festival (Bratis-
lava, Slovakia, 1996—2014). In 2011, he
headed the Russian side of the curatorial
group (Irina Chmyreva, Natalia Tarasova,
Wendy Watriss, and Frederick Baldwin)
which organized and carried out the First
International Portfolio Review in Mos-
cow for Russian Photographers (Garage
Museum of Contemporary Art). He was
among the curators of the main exhibi-
tion program of the FotoFest 2012 Bien-
nial Contemporary Russian Photography
in Houston, USA (186 authors, 1,095 art-
works; jointly with Irina Chmyreva, Na-
talia Tarasova, Wendy Watriss, and Fred-
erick Baldwin).

Irina Chmyreva

(Exhibition program of the Festival;
This is the People’s War. Partisan Move-
ment in Russia, Ukraine, and Belarus dur-
ing the Great Patriotic War; The Inner
Space of the War. The Siege of Leningrad
in Photographs. 1941—1944; Photography.
Montage. Weapon. History of Front-Line Il-
lustration. 1941—1945. Photomontages by
Alexander Zhitomirsky; Contrary to Time.
Classics of Photojournalism Vladimir Vyat-
kin and Igor Kostin; 10 Years of VivaPhoto
Creative Union.)

Photography historian, curator, art
critic. Holds a Ph.D. in Art History. Since
2011 — Senior Curator of the In Support of
Photography in Russia Project of the IRIS

Foundation (Moscow). Since 2008 — Art
Director of the International Festival of
Photography PhotoVisa in the Krasnodar
Region. Since 2007 — Senior Researcher
of the Department of Russian Art of the
20th and 21th Centuries in the State Re-
search Institute of Art Theory and His-
tory of Russian Academy of Fine Arts.
In 2003—2007 — Lead Researcher of the
Department of Photography and Multi-
media Projects in the Moscow Museum of
Modern Art. Since 1995 — member of the
All-Russian Non-Governmental Organi-
zation Association of Art Historians (AIS);
since 2002 — member of Oracle, Interna-
tional Association of Museum Photogra-
phy Curators; since 2004 — member of the
International Association of Art Critics
(AICA). Author of articles on the history
of Russian photography in the encyclope-
dia The History of European Photography
of the 20th Century: Vol. 1. 1900—1939
and Vol. 2. 1940—1969, and other publi-
cations. She was published in Aperture
(USA); Artkhronika, Voprosy Iskusstvoz-
naniya [On Art Studies], DI, Iskusstvo
[Art], Foto&Video, ZOOM, Fotomagazin
(Russia); European Photography (Ger-
many); IMAGO (Slovakia); Kwartalnik
Fotografia, Media Art (Poland); PHOTO
(France), etc. Since 1999 —reviewer at
portfolio reviews within international fes-
tivals of photography in Berlin, Brasilia,
Bratislava, Budapest, Bucharest, Buenos
Aires, Ekaterinburg, Kaliningrad, L6dz,
Paris, Pingyao, Poznan, Porto Alegre, St.
Petersburg, etc.; since 2000 — permanent
reviewer at the Meeting Place FotoFest
international portfolio review, Houston,
USA. She has been a member of jury at in-
ternational photography contests, such as
Hasselblad Award 2015, Syngenta Photog-
raphy Award 2013, Critical Mass (several
times), etc. Curator of multiple exhibi-
tions of contemporary and classic Russian
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photography and contemporary art in
museums, photography and art centers,
within festival programs globally. In 2007,
she was one of the organizers and Art Di-
rector of the 1st Festival of Contemporary
Arts Pandus in Moscow. In 2011, she was
a member of the curatorial group (jointly
with Evgeny Berezner, Natalia Tarasova,
Wendy Watriss, and Frederick Baldwin)
which organized and carried out the First
International Portfolio Review in Mos-
cow for Russian Photographers (Garage
Museum of Contemporary Art). She was
among the curators of the main exhibi-
tion program of the FotoFest 2012 Bien-
nial Contemporary Russian Photography
in Houston, USA (186 authors, 1.095 art-
works; jointly with Evgeny Berezner, Na-
talia Tarasova, Wendy Watriss, and Fred-
erick Baldwin).

Marina Fomenko

(Photo as Video, Video as Photo ex-
hibition; As a Memento. The International
Video Art Festival Now&After’s Collection
screening.)

Biography is on page 265.

Alasdair Foster
(A Conversation of Memories exhibition.)
Biography is on page 265.

Sergey Karpov

(The Program of Mediacrowd Project
screening.)

Biography is on page 288.

Vyacheslav Lagutkin
(Birch Bark. Dedication to Prince
Vladimir; Photography of Mystery. Russian
Orthodox Church and Society exhibitions.)
Biography is on page 290.

Vladislav Shchepin
(Special film screening of the PACK-
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SHOT Exhibition Project’s authors for Pho-
toVisa 2015 The Language of Memory.)
Biography is on page 267.

Elena Sukhoveeva
(Identification exhibition.)
Biography is on page 267.

Natalia Tarasova

(Exhibition program of the festival;
This is the People’s War. Partisan Movement
in Russia, Ukraine, and Belorussia during
the Great Patriotic War; Photography. Mon-
tage. Weapon. History of Front-line Illustra-
tion. 1941—1945. Photomontages by Alex-
ander Zhitomirsky; The Inner Space of the
War. The Siege of Leningrad in Photographs.
1941—1944.)

Biography is on page 267.

Tatiana Zubkova
(Brother exhibition.)
Biography is on page 298.

16 okTAbpS, NATHMLA

09:00—-10:30
LleHTpa/ibHBIM KOHLIEPTHBIN 341,
yn. KpacHas, 5, masslii 3a1; KpacHogap
Kapnoc Kapsaneo. [MopTty-Anerpu,
Bpasunua
MamMaTb Kak JOKYMEHT, NaMaTb Kak
NCKYCCTBO

Ha nexiun Kapnoc Kapsanbo nopas-
MBILISIET O CYIeCTBOBAHUM JIBYX Pa3HBIX
CBOJMCTB MaMSTH, IBYX pa3sHbIX BUAEHWIL,
00beIMHEHHBIX OOLIUM CTpeMJIEHUEM
K cBOGOze. VI mpeicTaBUT MHEHUS PA3HBIX
MOKOJIEeHUt O TOMUTUYECKOM, COIUab-
HOJ1 ¥ KyJIbTYPHO JKM3HU B COBPEMEHHO
Bpasunun. Peus moiimeT 0 IBYX O pa3sHbIX
romxomax B ¢ororpadum. ITepBbiit — mo-
KyMeHTa/IbHbINi. BTOpOit ucmomb3yeTcs
[IpefiCTaBUTE/ISIMM  HOBOV BOJIHBI — 3TO
apt-tororpadusi, Ipyu TOM UCCTIETYIONAS
coLMasIbHble U MOMUTHUYECKNE BOIIPOCHI.

10:45—1215
LleHTpa/sbHBI KOHLIEPTHBIN 31,
ya. KpacHas, 5, masbiit 3a1; KpacHogap
Kcasbe KanHoH, LLlapnepya, benbrua
Mysen doTorpadumm OpaHLy3CcKoro
coobulecTa B LLapnepya — cambin
6onbLuon mysei doTtorpadum B EBpone
B 1987 romy B GbiBitem Kapmemnnt-
CKOM MOHACTbIpe B OeIbIMIICKOM TOpO-
ne Ilapnepya cocrosioch oduIManbHOe
orkpbiTie Mysest dororpadum u LleHTpa
COBpEeMEHHOro ucKycctBa DpaHIy3cKo-
ro coobuiecrBa. OTKPbITIE HOBOTO KpbLa
B 2008 romy 03HaMeHOBAJIO CIeoyIOIIMit
9Tal B Pa3BUTUM MHCTUTYLVM. Tak mosi-
BWICSI CaMblif GOMIBIION M OOMH U3 CaMbIX
MIPeCTIDKHBIX My3eeB ¢dororpadum B EBpo-
rie. CerofHsI ero KO/UIeKUMSI HACUMUTHIBAET
3000 000 reratusoB 1 80 000 OTIIEUYATKOB,
6osee 800 M3 HUX IMPEICTaBIEHO B IIOC-
TOSIHHO# 3Kcno3uuyu. ExxerogHo B Mysee
MIPOXOIUT MMPUMEPHO 9 BpeMeHHBIX BbICTa-
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BOK, JAIOLIMX BCeCTODOHHee IpeJiCTaBe-
HJe 0 MyTSIX pa3BuUTHst poTorpadyyeckoro
n3o6paskeHyst. [ToceTTeNsIM ITpeJiIaraeTcst
pasHoo6pasHasi obydaromiasi MporpaMma.
KcaBbe KanHOH, mvipekTop My3ses oTorpa-
v ¢ 2000 roga, pacCKaxkeT O ero UCTOPUM
¥ Pa3HOOOPA3HbIX ACTIEKTAX PAOOTHI.

10:20—11:50
Ky6aHckuit rocymapcTBeHHBIN YHUBED-
cuTeT, QaKkyabTeT apXUTEKTYPBI U TM3aii-
Ha, y/1. JIussl YaiiknHOM, 4, ayaut. 431;
Kpacnopap
Mopwuu, Homtonnep, ABCTpus
OcqazaTtenbHada doTorpadud: TpeTbe
n3mepeHune dotorpadumn
CrnaboBupsiye XyOOKHUKU — BCe
yaiie o6paIaTcs K TexHuke dhororpadmn,
a 1X paboThI MOSIBIISIFOTCS Ha KPYITHEMIINX
BBICTaBOYHBIX IUIOLIA/IKaX. [laHHOe siBile-
HUE MOXHO pacCMaTpuBaThb B KOHTEKCTe
pomu ¢ortorpaduy Kak CpeacTBa JeMOK-
paTM3auMn U pacipeHnst BO3MOKHOCTeN
COLIMAIBHO C1a6BIX TPYIII 3a CUET 00yde-
HMST TIOCJIeHMX paboTe ¢ Kamepoit. Mmest
doTockynbTypsl, Bo3HMKIIAS B XIX Beke,
1103BOJISIET TOBOPUTH O TOM, YTO COBpe-
MEeHHbIE TIPUEMBI, TaKMe KaK TpeXxMepHast
1eYaTh, MOTYT PAaCIIMPUTD chepy neiicTBrS
doTorpadum 3a cueT BOBJIEUEHUSI TPYTUX
KaHaJIOB YyBCTBEHHOT'O BOCIIPMSITHASI, B Yac-
THOCTM, OCS13aTebHOTO.

17 okTa6ps, cybboTa

9.00-10:30
OIVH TEATP, yn. Pamnuiesckasi, 110,
5-11 araxk; KpacHogap
Bagmm M'ywimH, Poccmsa
HaTiopMopT Kak abcTpakums

JleK1yist 0 HATIOPMOPTE Kak abCTpak-
1yu 6YZeT COCTOSITh U3 HeCKOJIbKMX YaCTel.
OCHOBHbIE TeMbl IepBOJi: UCTOpUYECcKUe
TapaJiieNny U3 UCTOPUM UCKYCCTBA; TTOTIbIT-
KM OTPBIBA OT PeaJbHOCTY B HATIOPMOPTaX

Cypbapana, dbmamanmiies, Mopauau; «Cu-
HMIT BCagHMK», bayxays, pycckuii cyripe-
MaTtusM. BTopoit: uepHo-6enbiit oTorpa-
(uuecknii HaTIOPMOPT, ¢opMa MpeaMeTa
KaK abCTpaKkTHBII 3HAK; MUHMMAIN3M
M KOHIENTYyalbHasl HArpy>KeHHOCTb IIPO-
cThIX (opm. TpeTbeii: HATIOPMOPT B IIBETE;
LIBET MpeAMeTa Kak JOMUHUPYIOMINI KOM-
TTIOHEHT B KOMITO3UIUK. UeTBepToii: poib
TpeaMeTa B HaTIOPMOpTe, TpaHchopMarus
MpeaMeTa B reoMeTpuyeckyio dopmy. Is-
TOVi: pparMeHT KaK MeTOZ, yX0Ia OT peab-
HOCTY B abCTPaKLUMIo. 3aBepPIIUT JEKIYIO
pacckas 0 TEXHUUECKOH CTOPOHE CheMKI.

10:45—-12:15
OIIVIH TEATP, yn. PammuineBckasi, 110,
5-i1 araxk; KpacHomap
AnexaHgpo loHcanec, Kyba
0630p kybuHckon doTorpadum,
1959-2015

C mepBbIX [OHEN CBoero Tpuymdba
KybuHCKasi peBOMIONMS  VCIIONb30Baja
doTorpaduio Kak MOIIHOE CPENCTBO BO3-
JIeiicTBUSI Ha GejHbIe ¥ HETPaMOTHBIE CJION
HaceeHVsl. B coBpeMeHHBbIX MyOIMKaImsx
B CMU dotorpadum MUCHOMB3YIOTCSI BCE
pexe, a MX KavyecTBO ymHasuo. AJeXaHOpo
ToHcasec paccKaXeT O KyOMHCKO# ¢oTo-
rpadun mepuoma ¢ MOMEHTA OKOHYAaHMS
peBosmoiuy B 1959 romy u o ceropHs. Tak-
3Ke aBTOP TIPECTaBUT CBOM PAGOTHI.

12:.30—14:00
OIIVIH TEATP, yn. PammnuneBckasi, 110,
5-i1 araxk; KpacHomap
TaTtbaHa lnoTHMKOBaA, Poccua
IokymeHTanbHasa nctopusa
B >XXypHarne

TaTbsiHa IIOTHMKOBA He OOMH TOf,
paboTaeT Haj, JOKYMEHTAJTbHBIMU IPOEK-
TaMM IS SKYPHAJIOB, UIMTEbHOE BpPEMsI
6bUTa OMHMM U3 Bemymux dhoTtorpados «Pyc-
CKOTO peropTepa». OHa MOOEIUTCSI CBOUM
OTIBITOM ¥ PAcCKaskeT, Kak ¢dotorpady BbI-

CTPOUTD B3aMMOIIOHMMAaHMe C pefaKkiuueit,
a TaloKke 0 MecTe U POJv JOKYMEeHTaIbHOM
dortorpadun B coBpemennbix CMU.

18 okTa6ps, BOCKpeceHbe

9:.00—-10:30
OIVH TEATP, yn. Pamnniesckas, 110,
5-71 satak; KpacHomap
CtmBeH 3BaHc, XbocToH, CLLUA
FotoFest: mexxayHapogHoe
COTPYLOHMYECTBO Kak 0CHOBA
0edATeNlbHOCTH

B cBoeit nekuuy MCHOJIHUTEIbHbIN
IMPEKTOpP HeKOMMepuyeckoil opraHmusa-
uun FotoFest (XbtoctoH, CIIA) CtueH
DBaHC PACCKAKET O BaKHOCTY MEKIYHa-
POIHOTO COTPYIHMYECTBA [JISI peleHust
33/1a4 M OCYLIECTBIEHMSI [IesSITelbHOCTHU
FotoFest’a B cdepe kymbTypbl. B pamkax
9TOV TEMbI OH MIpeCTaBUT HeJlaBHME MTPO-
exTbl FotoFest’a, B TOM uucie BBICTaBKY
International Discoveries V 1 BBICTaBKY
Two Moons, NMpoBefeHHYI0 Ipu MHonze-
pkke FotoFest’'a B Mysee dotorpadum
GoEun B [lycane, IOxxnas Kopes, a Takke
yIeIUT BHUMaHMe UCTOPUM MEKAYHAPOZ -
HOII GueHHane dororpadum U MUCKYCCTB,
OCHOBaHHbIX Ha pororpacduu, FotoFest.

10:45—12:15
OIVH TEATP, yn. Pamnniesckasi, 110,
5-i1 satak; KpacHomap
Anacpoep ®ocTtep, ABCTpanus
Co3gaHune KonneKTUBHOM
KYNbTYpbl — nonynpodeccnoHansl
B MCKYyccTBe

HarteiB  momympodeccuoHaioB —
TeX, KTO IOCTUT BBICOKOTO YPOBHSI Mac-
TEpCTBA, HO He CTPEMUTCSI 3TUM 3apabo-
TaTh, — SIBJIEHME [II MCKYCCTBAa HE HOBOE.
Kr0-TO BMAMT B 9TOM Yyrposy mjs mpodec-
CMOHAJIbHBIX XYIOKHIKOB, TIOTHOCTbHIO TTOC-
BATUBIINX Ce0sT MCKYCCTBY. Asacmep docrep
MPUBEET AOBOIBI B O3y TOTO, UTO 3TO
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Jlexumm n mactep-knacchl

sSIBJIEHVE 6)'IaI'OTBOpHO CKa3bIBAE€TCS KaK Ha
KyJIbTYype COOGIIIECTB&, TaK U Ha TeX, KOro
IIPMHATO HAa3bIBaTb HpOCl)eCCI/IOHa)'IaMI/I.

12.30—14:00
OIVH TEATP, yn. PammnuieBckasi, 110,
5-11 araxk; KpacHomap
Bapt ®uuHrep, dannac, CLUA
ApT-ranepes Kak MCKYcCcTBO

Ha nexumm Bragenblia M3BECTHOI
dotoranepen Photographs Do Not Bend
(PDNB) B amepukaHckoM [laiiace moii-
IIeT peyb 00 OCHOBHBIX MPUHLIMIIAX pabo-
TBI aPT-PbIHKA: 06 0CO6EHHOCTSIX BEI€HUS
rajepeifHOro 6u3Heca, B3aMMOZENCTBUM
€ KOJIJIeKIIIOHepaMu 1 0 poriu oTorpada
B 3TO¥ 6GM3HeC-MOIem.

20 oKTA6pHA, BTOPHMK

039:.00—-10:30
KpacHogapckoe XyAo>keCTBeHHOe yUMIIN-
e, ya. Cenuna, 117; KpacHomap
Hukonan KynebsakwuH, Poccus
O npupoae aBTOPCKOW
doTorpadun

To, o uem GyzeT roBopuTb Hukonait
KynebsikuH, MMeeT OTHOLIEHME K aBTO-
pckoit dotorpadu. ITommumo Bcero rmpove-
TO, aBTOPCKUII B3IISI, HA <IIPEIMET», a TOU-
Hee, OTHOLIEHJe K «IIpegMeTy», IO/DKeH
obecrieunBaTh Kak obljee BO3/eiicTBME Ha
3puTens, Tak ¥ MHOVBKUAYaabHOe. T.e. OT-
JleJIbHO B3SIThIN 3pUTeNTb JO/DKEH UyBCTBO-
BaTb, YTO 3TO OGpaleHNe aipecOBaHO eMy
JIMYHO. BOT 3T0O 06parieHne OMHOM IMIHOC-
TU K APYTOIA, KaK KaxeTcst KynebsikmHy, co-
CTaBJIsIeT CyTh aBTOPCKOI poTorpadmm.

21 okTa6p4a, cpena

09:40—-1110

Ky6aHCKuMit rocymapCTBeHHbIN YHUBEP-
cuTeT, PaKkyabTeT SKYPHATUCTUKH, YIL.
CopmMmoBckasi, 7, akToBbIl 3ai1; KpacHogap

304

Brnaoumup BatkuH, Poccua
OcobeHHOCTM CEePUNHON CbEMKMK B
COBPEMEHHON GOTOXKYPHANMCTUKE

@DOTOXXYPHAIUCT, BCIO CBOIO XU3Hb
MOCBATUBIINI paboTe B KpYITHeHIIemM
poccuiickoM MHGOPMAUMOHHOM areHT-
CTBe, IIOOEJIUTCSI CBOMM MHOTOJIeTHUM
OIIBITOM.

October 16, Friday

09:00-10:30
The Central Concert Hall, Krasnaya str., 5,
Recital Hall; Krasnodar
Carlos Carvalho, Porto Alegre, Brazil
Memory as document, memory as art
Carlos Carvalho will reflect on two
different memories, two different visions
but with the same desire for freedom. He
will represent how different generations
speak of political, social and cultural life
in contemporary Brazil. He will show
differents approaches in photography.
One who memories as document. The
other one, related to the new generation,
is how photography in Brazil has got in
the art field, yet talking about Brazil’s
social and political issues.

10:45-12:15
The Central Concert Hall, Krasnaya str., 5,
Recital Hall; Krasnodar
Xavier Canonne, Charleroi, Belgium
The Museum of Photography of the
French Community in Charleroi: the
largest museum of photography
in Europe

In 1987, the Museum of Photography
and Centre of Contemporary Art of the
French Community officially opened
in the former Carmelite convent in
Charleroi, Belgium. The Museum has
experienced further evolution through

the opening in 2008 of a new wing. It is
thus becoming the largest and one of the
most prestigious photography museums
in Europe with a collection of 80.000
photographs, including more than 800
on permanent display and the keeping
of 3.000.000 negatives. Also nearly nine
temporary exhibitions annually provide
depth to the countless paths taken by
the photographic image. The Museum
offers different educational activities for
a public. Xavier Canonne, Director of the
Museum of Photography since 2000, will
give a lecture about the history of the
Museum of Photography and differents
aspects of its work.

10:20—11:50
The Kuban State University, Faculty of
Architecture and Design, Lizy Chaiky str., 4,
Lecture Hall 431; Krasnodar
Moritz Neumduller, Austria
Tactile Photography: The Third
Dimension of the Medium

The photographic production by
visually impaired artists has increased
considerably in the last years and has
been exhibited at major exhibition
venues. All these approaches can be seen
in the context of Photography’s role
as a medium for democratization and
for empowering socially weak groups
by teaching them to use the camera.
Connecting to the idea of the 19th
Century concept of the «Photosculpture,»
contemporary techniques such as 3D
Printing promise to extend the outreach
of the medium by involving other sensory
channels, especially tactility.

October 17, Saturday

9:.00—-10:30
ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar



Lectures and Workshops

Vadim Gushchin, Russia
Still Life as Abstraction

Vadim Gushchin’s lecture will consist
of several parts. The main topics of the first
one are: historical parallels in art history;
attempts of departing from reality in still
life paintings by Zurbaran, Flemish painters,
Morandi; the Blue Rider, Bauhaus, Russian
suprematism. The second part: black-and-
white photographic still life, shape of an
object as abstract sign; minimalism and
conceptual loading of simple shapes. The
third part: still life in color; color of an object
as prevailing component in composition.
The fourth part: function of an object in
still life, object transformation to geometric
shape. The fifth part: fragment as a means
of departing from reality for abstraction.
The end of the lecture will be dedicated to
technical aspects of shooting.

10:45—12:15
ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar
Alejandro Gonzalez, Cuba
Review of Cuban photographu,
1959-2015

Since the first days of its triumph,
the Cuban Revolution used photography
as a powerful method to influence on
poor and illiterate stratas of population.
In today’s publications in mass media,
photography is involved more rarely and
the image quality is low. In his lecture,
Alejandro Gonzalez will give his vision of
Cuban photography of the period since
the end of Revolution in 1959 and up to
this day. Also he will present his art.

12.30—14:00

ODIN TEATR, Rashpilevskaya str., 110,

5th floor; Krasnodar

Tatiana Plotnikova, Russia

Documentary Story in Magazine
Tatiana Plotnikova has been making

documentary projects for magazines for
several years. For a long time she was one
of the leading photographers of Russkiy
Reporter [Russian Reporter] magazine. She
will share her experience of gaining mutual
understanding with an editorial board and
tell about the place and role of documentary
photography in modern media.

October 18, Sunday

9.00-10:30
ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar
Steven Evans, Houston, USA
FotoFest: International Engagement
as Guiding Principal

In his lecture, FotoFest’s (Houston,
USA) Executive Director Steven Evans will
discuss the importance of international
engagement to the entirety of FotoFest’s
cultural mission and activities. Through
the topic, he will present and discuss
recent FotoFest’s projects such as
exhibition International Discoveries
V and the FotoFest-based exhibition
Two Moons at the GoEun Museum of
Photography in Busan, South Korea, as
well as a history discussion of FotoFest’s
international biennials of photography
and photo-related arts.

10:45—12:15
ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar
Alasdair Foster, Australia
Creating shared culture — art and
the pro-am

There has been a resurgence of
the «pro-am» in the arts, practicing with
skilled proficiency without seeking to earn
a living from it. While some may see this as
a threat to full-time artists, Alasdair Foster
will argue that it is healthier for the culture
of a community and for professionals.

12.30-14:.00
ODIN TEATR, Rashpilevskaya str., 110,
5th floor; Krasnodar
Burt Finger, Dallas, USA
The Art Gallery as Art

The owner of Photographs Do
Not Bend (PDNB), famous photo gallery
based in Dallas, USA, will talk about the
basic principles of art market operation:
specifics of gallery business, cooperation
with collectors, and photographer’s role
in this business model.

October 20, Tuesday

09:00—-10:30
Exhibition Hall of the Krasnodar College
of Arts, Sedina str., 117; Krasnodar
Nikolay Kulebyakin, Russia
On the Nature of Auteur Photography
Nikolay Kulebyakin’s lecture will
be about auteur photography showing a
distinctive personal style. Among other
things, the way an author views or rather
treats a subject should ensure both
general and personal effect on a viewer.
In other words, a single viewer should feel
that a message is addressed to him or her
directly. The very message addressed by
one person to another is the essence of
the auteur photography.

October 21, Wednesday

09:40-1110
The Kuban State University, Faculty of
Journalism, Sormovskaya str., 7, Events
Hall; Krasnodar
Vladimir Vyatkin, Russia
Special aspects of photo series shooting
in contemporary photojournalism

The prominent Russian photo-
journalist cooperated with the largest
news agency in the country for all his live
will share his experience.
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15 okTa6p4, yeTBEpr
10:00-11:.00
OTKpbITHE BbICTaBKM «CTYIMB Ha IPEBHIOI0 3€MITIO»,
HUropsb u Onbra Ynbko, Cepreit Ceprees, Poccust
KpacHopapckuit KpaeBoit Xy[osKeCTBeHHbI My3eit
umenn @.A. KoBaneHko, yi. Kpachas, 15, 2-it 3Taxk;
KpacHopap
11:00—-12:45
Ipecc-koHGepeHIIUST B CBSI3U € OGUIMATbHBIM
OTKpPBITEM (GEeCTUBAIST U OTKPBITMEM BBICTaBKM «MmeT BOii-
Ha HapopgHas. [lapTusaHcKoe OBMKeHMe Ha Tepputopum Poc-
cuu, Ykpanusl u benopyccun B rogbl Bennkoit OTeyecTBeHHOI
BOMHbBI». M3 hoHIOB POCCUIICKOTO rOCYJAapCTBEHHOTO apXuBa
kuHodoTOmOKYMeHTOB 1 Koyekiuu I1. B. Xopommnosa. ITpecc-
I10Ka3 BbICTaBKU
KpacHopapckuit KpaeBoit XyHosKeCTBeHHbI My3eit
umenu ®.A. Koasnenko, yi. KpacHas, 15, 1-i aTaxk;
KpacHopap
13:00—14:30
OdunyanbHOe OTKpPBITHE (HeCTUBAIIS
OTKpbITHE BBICTAaBKYU «VmeT BoiiHa HapopHas. IlapTusaHcKoe
nBMsKeHMe Ha Tepputopum Poccum, YkpauHsl u Benmopyccuu
B rozbpl Benukoit OTeuecTBeHHOI BOIHBI». 3 oHm0B Poccuit-
CKOTO TrOCYyIapCTBEHHOTO apx1Ba KMHOMOTOIOKYMEHTOB 1 KOJ-
nexuuu I1.B. Xopoumnosa
KpacHopapckuit KpaeBoi Xy[0>KeCTBeHHbI My3eii
umenu @.A. KoasieHko, yi. KpacHas, 15, 1-it aTaxk;
Kpacuopap
15:30—-17:30
OTKpBbITHE BBICTABOK:
«HTeppeTauus npegmetar, Bagum 'yminn, Pocens;
«@OTO Kak BUAEO, BUAEO Kak ¢oTo», KnemeHnc Bubxenbm, I'ep-
MaHus; Maitkn Bond, Tepmanus; AnmekcaHmpa MUTISIHCKas,
Poccust; @umun Fabpuens [Tyaio, ITonbira; Tomoroku CakaryTu,
SAnoumnst; Tokuxupo Caro, dnounsi; Mapuna ®omenxko, Poccusi;
Anex ®on bapren, Mekcuka; baap 9np Xammamuy, dpaHuus.
KypaTop: Mapuna ®omenko, Mocksa, Poccust
KybaHCcKk1iT rocymapCTBeHHBII yHUBepcuTeT, (a-
KYJIbTET apXUTeKTypbl M AM3aiiHa, BbICTABOUHBIN
3a1M u 6ubnuoreka, yi. JIusel YalikuHoii, 4, 4-i
u 2-1 ataxu; KpacHozap
18:30—20:30
OTkpbiTHe BbicTaBKM «YacTHOoe Bpemsi», EBa 3e-
6poBcku, Kanama
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Tanepes «Art Jlec», yn. Pammmnesckasi, 106; KpacHomap
2115—22:30

KuHo-, BUzieo- u My/ibTuMeauanporpamma
«Ha mamsTh», Koyutekuuss MeXXayHapomIHOTO GecTuBaIs BUIE0-
apra «Ceityac&Ilorom». KypaTop: Mapuna ®omeHKko, Mockaa,
Poccus

OVH TEATP, yn. Pammunesckas, 110, 5-i1 sTaxk;

Kpacuopap

16 okTAbpS, NaTHMUA
039:.00—-10:30
Jlexuus Kapnoca KapBaibo, ri1aBHOr0 KOOPAMHATO-
pa MexxgyHaponHoro dectusans dotorpadun FestFoto B ITop-
Ty-Anerpu, bpasunus
LleHTpa/bHBIN KOHIEPTHBIN 3a, yi. KpacHas, 5,
masblit 3ain; KpacHomap
10:45—12:15
Jlexuus KcaBbe KaHoHHa, pupekTopa Mysest poTo-
rpacdunu B llapnepya, Benbrus
LleHnTpanbHbIil KOHUEPTHBIA 3ai, yia. KpacHas, 5,
Mauiblii 3ai1; KpacHogap
12:30—14:30
Kpyrnbiit cTon «3HaueHMe XymOKeCTBEHHOM (o-
Torpaduy B Jesie NyXOBHOTO M HPaBCTBEHHOTO IPOCBELIeHMS
ob1ecTBa»
LleHTpanbHbIil KOHUEPTHBIA 3ai, yia. KpacHas, 5,
Mauiblii 3a1; KpacHogap
10:20—11:50
Jlekuuss Mopuua Hojimionnepa, pyKOBOOUTeNs
daxynpreta doTtorpaduyu EBpomneiickoro MHCTUTYTa [yu3aiiHa
(EID) B Magpune, Ucnanus
KybaHCcknit rocymapcTBeHHBII yHUBepcuTeT, (a-
KyJbTET apXUTEKTYPbI U AM3aliHa, yi. JInssl Yaiiku-
HOI1, 4, aynutopust 431; KpacHogap
15:00-17:00
OTKpbITIE BBICTABOK:
«bepecra. ITocBsieHne kH310 Bnagumupy», Bauecnas Jlaryt-
KuH, Poccusi. BricTaBKa-peKOHCTPYKIMS MOAroToBieHa Msna-
TeNbCKUM coBeTOoM Pycckoii [TpaBociaBHoit LlepkBu 1 Accoru-
anueit «[IpaBocyiaBHAst KHUTA»;
«CBerornuch TaiiHbl», KoncTanTMH BeHepykroB, dMuab aTays-
JivH, Vinbs Jlonromnonbckuii, Bsiuecnas JlaryTkuH, Anekceit Msiku-
1eB, InakoH AHppeit Pagkesuuy, [TaBen CMepTuH, nepeii Ayekceit
Xapnamos, Poccust. Kyparop: Bsiuecias JlarytkuH, Mocksa, Poc-



cusl. BoictaBka moaroroBneHa M3parenbckum coBeToMm Pycckoii

IIpaBocnaBHoi1 LiepkBu u Accoumanueii «[IpaBociaBHast KHUTa»;

«MockoBckuit Kpemnb», Hukonait Paxmanos, Poccus;

«Hamr gom — 3emisi», @enop IOpumxuH, Poccust
KpacHomapckuit KpaeBoii BICTABOYHbIN 31 1306-
pasuTeNbHbIX MCKYCCTB, YiI. Pammnuiesckas, 32;
KpacHopap

1915-2130
OTKpbITHE BBICTaBKM «IlaymmicecTsi», Tom JInc6oa,
bpasunusa
Crynusi «®aktypa», ya. KpacHbix maptmsas, 483,
2-1i atax; KpacHogap

17 okTabps, cybboTa
09:30—13:20
IMoptdonmo-pesio. [To mpeaBapuUTeIbHONM 3aMICH
13:40—14:40
Yac noptdonno. OTKpbIThIN TOKa3. ITo mpenBapm-
TeJIbHOV 3alCU
9.00—-10:30
Jlextust Bamyma T'yiHa, poTorpacda, Mocksa, Poccyst
OIVIH TEATP, ya. PammuneBckasi, 110, 5-if aTaxk;
Kpacuopap
10:45—12:15
Jlexkuust Anexauapo I'oHcaneca, pororpacda, l'aBaHa,
Ky6a
OIVIH TEATP, ya. PammnuneBckasi, 110, 5-if aTaxk;
KpacHopap
12.30—14:00
Jlekuusi  TaTbsHBI
CankT-IleTep6ypr, Poccust
OVH TEATP, yn. Pammunesckas, 110, 5-i1 sTax;
KpacHopap
17:30—18:15
OTKpBITHE BBICTABKYM 10 UTOraM MeXXgyHapoaHO-
ro KoHKypca dororpadumu PhotoVisa 2015
TPLI, «T'anepes KpacHogpap», ya. B.Tonosaroro,
313, 4-ii 3Tax (aATpUyM €O CTOPOHBI yi. KpacHas);
KpacHogap
18:30—19:45
OTKpBbITHE BBICTABOK:
«PackpatieHHbie poTorpadum», dropeHcust biaaHko, ApreHTHHA;
«[Te#i3ask ckBO3b Meii3axk», Kiosuc JapbsiHo, bpaswumst;
«[IpocrpancTBa namsiTu», Hapexxga KysHenosa, Poccust

[TnoTHMKOBOM, doTorpada,

TP1], «T'anepest KpacHopmap», yi. B. TonoBaroro, 313,
4-71 3TaX (ATpUyM CO CTOPOHBI yiI. PamnuneBckas);
Kpacuopap
20:15—21:45
OTkpbITe BbicTaBKM «CobecemoBaHMe IMaMSITU»,
dpuka [urec, Komym6ust; [Tatpucus Keiicu, ABctpanus; [ayia
Jlattpunrep, Aprentuna/®panius; Cyk Kyu O, Pecriy6imka Ko-
pest; Beunu Cakc, CIIA; JasHa Topuukpodt, Kanama; ToMoko
Xasgmmm, ddnonus. Kyparop: Anacnep @ocrep, ABcTpanus
KynbpTypHbIii 11eHTp «Tunorpadust», yi. Pammmies-
ckas, 106; KpacHomap
22:15—23:30
KuHo-, Bumeo- 1 Mmy/ibTMeIManporpaMmma
Iporpamma, chOpMUPOBAHHAS TI0 PELIEHUIO KIOPU KOHKYP-
ca MexkmyHapomHoro dectusais ¢pororpadum PhotoVisa 2015
B KaTteropmuu «MyabTUMeOUITHBIN MTpoeKT». MylnbTuMeauitHbie
paboThI MPKU3EPOB ¥ HOMMUHAHTOB Ha IM06GeIy B KOHKYPCHOI
nporpamMmme
Iporpamma mpoekra Mediacrowd. Kypatop Cepreit Kapmos,
MockBa, Poccus
OIVIH TEATP, yn. PammuneBckasi, 110, 5-if aTaxk;
KpacHopap

18 okTsa6ps, BocKkpeceHbe
9:00-10:30
Jlekunusi CTuBeHa DBaHCA, UCIOJIHUTEIBHOTO M-
pekTopa MexxayHapogHoro dectusans dortorpadum FotoFest,
XproctoH, CIITA
OOVIH TEATP, yn. PammuneBckasy, 110, 5-if aTaxk;
KpacHopap
10:45—12:15
Jlexums Anacaepa ®ocrepa, KypaTopa MekAyHapo[l -
HBIX IPOEKTOB B 0071acTH (hoTorpaduu, pyKOBOOUTENST OPraHu-
3anuu Cultural Development Consulting, CunHeit, ABcTpanust
OOVIH TEATP, yn. PammuneBckasy, 110, 5-if aTaxk;
KpacHopap
12.30—14:00
Jlexkuust bapra ®uHrepa, ocHOBaTensl U IUPEKTOpa
ranepen ¢ororpaduu Photographs Do Not Bend, Jamnac, CIITA
OVIH TEATP, yn. PammuneBckasi, 110, 5-if aTaxk;
KpacuHonap
16:15—18:15
OTKpBITHE BBICTABOK:
«Me: More», Mapuna Meniepc, Bpasuinns;
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«CabuHa: Bo3BpalieHne B Beneuuio», Iuna llegpuuckasy, Ca-
6uHa l'openuk, Poccus
TPK CUTU LEHTP, yn. UnpycrpuaneHad, 2, 3-it
stax, KpacHogap
19:00—-2115
OTKpbITHE BBICTaBOK:
«25 nemensb 3umbl», EkaTepuna AnoxmHa, Poccus. ITobenurenb
noptdonuo-pesio PhotoVisa 2014 roga;
10 ner KpacHomapckoMy TBOpYeCKOMY coOio3y «BuBa doto»,
Poccus;
«Memoria Loci —Humanus Vitae», TaTbsiHa [InOTHMKOBA,
Poccus;
«HcTtopus, namsaTh U mMonuaHue», JlopeHa I'yibeH BauerTn,
ApreHTuHa;
«Kpbim, mexce30Hbe», EBrennit lllnmkun, Poccus;
«Jlera 6osbiie He 6ymeT», Mapko AHTOHMO ®uibo, Bpaswuns;
«Bpat», Anuca EcrkoBa, Poccus. Kypatop: TaTbsiHa 3y6KOBa;
«OTcyTeTByOLMe», Xynno Anmneins, bpasuins;
«Apxunenar», Pukapno Hesec, Bpasunus;
«MeramnpoekT», Anexannpo F'oncanec, Ky6a
OIVNH TEATP / KpacHopapckasi IIKOola MCKYCCTB
¥ ausaiHa, yin. PammumiaeBckas, 110, 5-if sTax;
KpacHopap
21:30—-23:00
KuHo-, Bumeo- 1 My/ibTUMeIManporpaMmma
CrienasnbHbIi MOKa3 GUIBMOB aBTOPOB-YYACTHUKOB IPOEKTA
«BpicTaBka “ITOKIIOT”»
OIVIH TEATP, yn. PammuneBckasi, 110, 5-if aTaxk;
KpacHopap

19 okTa6ps, NoHeaeNbHUK
13:00—-14:30
OTkpbITHE BbICTaBKM «Hamepekop BpeMenn. Kiac-
CUKM GOTOXYPHATUCTUKY Briagumup Bsitkua v ropb KocTum»,
Poccus
BricTaBouHblii 3an1 HoBOpoccuiickoro mcropmuec-
KOro Mys3esi-3anoBefHuka, yia. CyBopoBckasi, 13;
HoBopoccuiick
16:30—18:00
OTKpbITHE BbICTAaBKM «Malickasi HeBecTa», Mapus
KoskanoBa, Poccust
Tanepesi-ctynus Vnbko, yia. CioptusHasi/Jla3ypHas,
18/24; Anana
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20 okTa6p9, BTOPHMK
09:00—10:30

Jlekums: Hukomnast Kyne6sikuna, dororpada, Mock-
Ba, Poccust
KpacHopapckoe xynoxecTBeHHOe yuninie, yi. Ce-
nuHa, 117; KpacHonmap
11:00—-12:15
OTkpbITHE BbICTaBKM «KpaTKasi UCTOPUS UCKYCCTB
u apyrue cepumn», Hukomait Kynebskun, Poccus
BricTaBouHbIi 3a1 KpacHOZApcKOro XymoskecTBeH-
Horo yumnuila, yia. Cenua, 117; KpacHomap
12.45-14:30
OTKpBITIE BBICTABOK:
«®ororpadus. Moutaxk. Opyxue. Ilo crpanuriam «®poHTOBOI
wtoctpaiun». 1941—1945. ®otomoHTasku Anekcanapa Ku-
TOMMPCKOTO»;
«Cap kamHeit», [lonr [lonr, Kurtaii
KpacHopapckuii rocyfapCTBEeHHBII UCTOPUKO-ap-
Xeolornvyeckuii Mysei-sanoseguuk um. E.JI. @e-
JIMLBIHA, Y. 'MMHasuueckas, 67; KpacHonmap
16:00—18:30
OTkpbITHE BhICTaBKM «IleneHa», EkaTepuna By6-
HoBa, Poccus
0OZ MOJIL, yn. Kpsinaras, 2; KpacHogap

21 okTa6ps, cpena

09:40—-1110
Jlekuust Bnagumupa Bsitkuna, dortorpada, Mock-
Ba, Poccust
Ky6aHCKMit TOCymapCTBeHHbII yHUBEpCUTET, da-
KYJIbTeT XypHaIUCTUKH, yi. CopMoBcKasi, 7, akTo-
BbIVi 3a51; KpacHomap



October 15, Thursday
10:00—-11:00

Ceremony of opening of the exhibition Setting
Foot on Ancient Land; Igor and Olga Ulko, Sergey Sergeev,
Russia

The Kovalenko Krasnodar Regional Museum of

Art, Krasnaya str., 15, 2nd floor; Krasnodar
11:00—12:45

Press conference coincided with the Official Open-
ing of the Festival and opening of the exhibition This is the
People’s War. Partisan Movement in Russia, Ukraine, and Be-
lorussia during the Great Patriotic War. From the Collections
of the Russian State Documentary Film and Photo Archive and
P.V. Khoroshilov. Press preview of the exhibition

The Kovalenko Krasnodar Regional Museum of

Art, Krasnaya str., 15, 1st floor; Krasnodar
13:00—-14:30

Ceremony of the Official Opening of the Festival
Ceremony of opening of the exhibition This is the People’s War.
Partisan Movement in Russia, Ukraine, and Belorussia during the
Great Patriotic War. From the Collections of the Russian State
Documentary Film and Photo Archive and P.V. Khoroshilov

The Kovalenko Krasnodar Regional Museum of

Art, Krasnaya str., 15, 1st floor; Krasnodar
15:30—-17:30

Ceremony of opening of the exhibitions:
Subject Interpretation; Vadim Gushchin, Russia
Photo as video, video as photo; Clemens Wilhelm, Germany;
Michael Wolf, Germany; Alexandra Mitlyanskaya, Russia; Filip
Gabriel Pudlo (Poland); Tomoyuki Sakaguchi, Japan; Tokihiro
Sato, Japan; Marina Fomenko, Russia; Alec Von Bargen, Mex-
ico; Badr El Hammami, France. Curated by Marina Fomenko,
Moscow, Russia

The Kuban State University, Faculty of Architec-

ture and Design, Exhibition Hall and Library, Lizy

Chaiky str., 4, 4th and 2nd floors; Krasnodar
18:30—20:30

Ceremony of opening of the exhibition Intimate
Time; Ewa Zebrowski, Canada

Art Les Gallery, Rashpilevskaya str., 106; Krasnodar
2115-22:30

Film and multimedia program
As a memento. International Video Art Festival Now&After’s
Collection. Curated by Marina Fomenko, Moscow, Russia

ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar

October 16, Friday
09:00-10:30
Lecture of Carlos Carvalho, General Coordinator
of the International Photography Festival FestFoto in Porto
Alegre, Brasil
The Central Concert Hall, Krasnaya str., 5, Recital
Hall; Krasnodar
10:45—1215
Lecture of Xavier Canonne, Director of the Pho-
tography Museum in Charleroi, Belguim
The Central Concert Hall, Krasnaya str., 5, Recital
Hall; Krasnodar
12:30-14:30
Round table discussion The Importance of Fine Art
Photography in Public Spiritual and Moral Education
The Central Concert Hall, Krasnaya str., 5, Recital
Hall; Krasnodar
10:20—-11:50
Lecture of Moritz Neumiiller, Director of the De-
partment of Photography at the Istituto Europeo di Design
(IED) in Madrid, Spain
The Kuban State University, Faculty of Architec-
ture and Design, Lizy Chaiky str., 4, Lecture Hall
431; Krasnodar
15:00-17:00
Ceremony of opening of the exhibitions:
Birch Bark. Dedication to Prince Vladimir; Vyacheslav
Lagutkin, Russia. The exhibition-reconstruction is organ-
ized by the Publishing Council of the Russian Orthodox
Church and Orthodox Book Association
Photography of Mystery. Russian Orthodox Church and
Society; Constantine Benediktov, Ilya Dolgopolsky, Emil
Gataullin, Priest Alexey Kharlamov, Vyacheslav Lagutkin,
Alexey Myakishev, Deacon Andrey Radkevich, Pavel Smer-
tin, Russia. Curated by Vyacheslav Lagutkin, Moscow, Russia.
The exhibition is organized by the Publishing Council of the
Russian Orthodox Church and Orthodox Book Association
The Moscow Kremlin; Nikolay Rakhmanov, Russia
The Earth is Our Home; Fyodor Yurchikhin, Russia
The Krasnodar Regional Exhibition Hall of Fine
Arts, Rashpilevskaya str., 32; Krasnodar
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19:15-21:30
Ceremony of opening of the exhibition Palimps-
ests; Tom Lisboa, Brazil
FACTURA Studio, Krasnykh Partizan str., 483, 2nd
floor; Krasnodar

October 17, Saturday
09:30—-13:20
Portfolio Review. By appointment only
13:40—-14:40
Portfolio Review Hour. Open Show. By appoint-
ment only
9:00-10:30
Lecture of Vadim Gushchin, photographer, Mos-
cow, Russia
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar
10:45—1215
Lecture of Alejandro Gonzalez, photographer, Ha-
vana, Cuba
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar
12:30-14:00
Lecture of Tatiana Plotnikova, photographer, St.
Petersburg, Russia
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar
17:30—-18:15
Ceremony of opening of the Exhibition of the Win-
ners of the Contest PhotoVisa 2015
Krasnodar Gallery Mall, Golovatogo str., 313, 4th
floor (Krasnaya str. entrance); Krasnodar
18:30—19:45
Ceremony of opening of the exhibitions:
Photo Paintings; Florencia Blanco, Argentina
Landscape over Landscape; Clovis Dariano, Brazil
The Spaces of Memory. Nadezhda Kuznetsova, Russia
Krasnodar Gallery Mall, Golovatogo str., 313, 4th
floor (Rashpilevskaya str. entrance); Krasnodar
20:15-21:45
Ceremony of opening of the exhibition:
A Conversation of Memories: Erika Diettes, Colombia; Patri-
cia Casey, Australia; Paula Luttringer, Argentina/France; Di-
ana Thorneycroft, Canada; Suk Kuhn Oh, Republic of Korea;
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Wendy Sacks, USA; Tomoko Hayashi, Japan. Curated by Alas-
dair Foster, Sydney, Australia
Typography Cultural Center, Rashpilevskaya str.,
106; Krasnodar
22:15-23:30
Film and multimedia program
Selected program formed by a decision of the jury of the VII
International Festival of Photography PhotoVisa 2015 in the
category Multimedia Project. Multimedia works by winners
and nominees
Multimedia program of Mediacrowd project. Curated by Sergey
Karpov, Moscow, Russia
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar

October 18, Sunday
9:00—-10:30
Lecture of Steven Evans, Executive Director of
FotoFest Internation Biennial of Photography, Houston, USA
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar
10:45—1215
Lecture of Alasdair Foster, curator of international
photography projects, Head of Cultural Development Consult-
ing organisation, Sydney, Australia
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar
12:30-14:00
Lecture of Burt Finger, Founder and Director of
Photographs Do Not Bend Gallery, Dallas, USA
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar
16:15—18:15
Ceremony of opening of the exhibitions:
Me: More. Marina Melchers, Brazil
Sabina: Return to Venice. Dina Shchedrinskaya, Sabina Gore-
lik, Russia
Exhibition Hall of CITY CENTER Mall, Industrial-
naya str., 2, 3rd floor; Krasnodar
19:00—-2115
Ceremony of opening of the exhibitions:
25 Weeks of Winter. Ekaterina Anokhina, Russia. The winner
of portfolio review PhotoVisa 2014
10 Years of VivaPhoto Creative Union, Krasnodar, Russia



Memoria Loci — Humanus Vitae; Tatiana Plotnikova, Russia
History, Memory and Silence; Lorena Guillén Vaschetti, Ar-
gentina
The Crimea. Off-season; Evgeny Shishkin, Russia
It is not Summer Anymore; Marco Antonio Filho, Brazil
Brother; Alisa Esikova. Curated by Tatiana Zubkova
The Absent Ones; Julio Appel, Brazil
Archipelago; Ricardo Neves, Brazil
The Mega Project; Alejandro Gonzalez, Cuba
ODIN TEATR / The Krasnodar School of Art
and Design, Rashpilevskaya str., 110, 5th floor;
Krasnodar
21:30-23:00
Film and multimedia program
Special film screening of the PACKSHOT Exhibition Project’s
authors for PhotoVisa 2015 The Language of Memory
ODIN TEATR, Rashpilevskaya str., 110, 5th floor;
Krasnodar

October 19, Monday
13:00—-14:30
Ceremony of opening of the exhibition:
Contrary to Time: Classics of Photojournalism Vladimir Vyat-
kin and Igor Kostin, Russia
Exhibition Hall of the Novorossiysk Historical Mu-
seum, Suvorovskaya str., 13; Novorossiysk
16:30-18:00
Ceremony of opening of the exhibition:
The May Bride; Maria Kozhanova, Russia
Ulko Gallery&Studia, Sportivnaya str./Lazurnaya
str., 18/24; Anapa

October 20, Tuesday
09:00—-10:30
Lecture of Nikolay Kulebyakin, photographer,
Moscow, Russia
Exhibition Hall of the Krasnodar College of Arts,
Sedina str., 117; Krasnodar
11:00—12:15
Ceremony of opening of the exhibition:
A Brief History of Arts and Other Series; Nikolay Kulebyakin,
Russia
Exhibition Hall of the Krasnodar College of Arts,
Sedina str., 117; Krasnodar

12:45—-14:30
Ceremony of opening of the exhibitions:
Photography. Montage. Weapon. History of Front-line Illustra-
tion. 1941—1945. Photomontages by Alexander Zhitomirsky
Rock Garden; Dong Dong, China
The Felitzin Krasnodar State Historical and Ar-
chaeological Museum, Gymnazicheskaya str., 67;
Krasnodar
16:00—18:30
Ceremony of opening of the exhibition:
Veil. Catherine Bubnova, Russia
0OZ MALL, Krylataya str., 2; Krasnodar

October 21, Wednesday

09:40-1110
Lecture of Vladimir Vyatkin, Moscow, Russia
The Kuban State University, Faculty of Journalism,
Sormovskaya str., 7, Events Hall; Krasnodar
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IrRIS

FouNDATION

HexoMMepuecKast OpraHm3anysi, OCHOBaHHasI
Hapoeii JKykoBoii B 2008 rogy [/s1 MPOABUKEHUS
¥ Pa3sBUTUSL COBPEMEHHOJ KyJIbTypbl. biiarorsopu-
TeNnbHbIN (QOHI «AlipUc» MOAOEepPKUBAET IesiTeb-
HOCTh My3esi cOBpeMeHHOro McKyccTBa «lapask»
B Poccun 1 Bo BceM mMupe.

C 2011 roma ®oH[A pa3sBUTUSL U TIOAEPKKUA
JICKYCCTBa «AMpuC» mnogaepkuBaeT MexXayHapoz-
HbIit dhectuBanb Gororpadum PhotoVisa u Bxogut
B UMCJIO €T0 OPTraH13aTOPOB.

It was founded in 2008 by Daria Zhukova and
is a non-profit organisation dedicated to promote
the understanding and development of contem-
porary culture. The IRIS Foundation supports all
activities of the Garage Museum of Contemporary
Art in Russia and all over the world.

Since 2011, the IRIS Foundation supports
the International Festival of Photography Pho-
toVisa and is among the organizers of the Festival.

POC
n3o0

TocypapeTBexHsIit

MY3eHO-BHICTABO KBTI

nexrp POCH30

KpynHeiimas u Hau6osiee u3BeCTHas B MyUpe
MHCTUTYLIMSI MuHMUCTEepCcTBa KyabTypbl Poccuii-
ckoit depepanuy, Benyllass AeSTEIbHOCTb IO
OpraHu3anyuy BbBICTABOK POCCUICKOIO MCKYCCTBA
B MMpe ¥ BBICTaBOK 13-3a pybexxa B Mmy3esix Poc-
cun. Takxke POCU30 siBasieTcs: XpaHUTeNeM YHU-
KaJIbHBIX KOJIJIEKI[MIA, BbICTABOYHBIM LIEHTPOM B
MocKBe ¥ MHUIIMATOPOM KHUSKHBIX ITy6GIMKAIMIA.
UHcTUTyMS paboTaeT MoOJ pa3sHbIMU Ha3BaHMSI-
mu ¢ 1920-x romoB, ¢ Havana 1990-x rogoB MMPOKO
u3BecTHa Kak POCU30.

C 2010 roma TocymapcTBeHHBIVI MYy3eli-
HO-BbICTaBOYHbBIN 1eHTp POCU30 MwunHucrep-
cTBa KyJAbTYpbl Poccuiickoit ®enepauum BXOOUT
B YMCJIO OPraHM3aTopoB MeXayHapomHOro de-
ctuBansg pororpaduu PhotoVisa.

It is the largest and most world-famous insti-
tution of the Russian Ministry of Culture organizing
exhibitions of Russian art globally and inviting exhi-
bitions from abroad to museums of Russia. ROSIZO
runs unique collections, works as an exhibition center
in Moscow and as a book publisher. The institution
was established in the 1920s and has changed its
name several times since then. It has been widely rec-
ognized as ROSIZO since the early 1990s.

Since 2010, the ROSIZO State Museum and Ex-
hibition Center of the Ministry of Culture of the Rus-
sian Federation has been among the organizers of the
International Festival of Photography PhotoVisa.

GARAGE

OcHoBaH Jlapnbeii )KykoBoii B Mockse B 2008
rofy Kaxk IeHTP COBpeMeHHOV KyabTypbl; B 2014
TOLLy HOJIYUYMJI cTaTyc My3es. My3eit COBpeMeHHO-
ro uckyccrBa «I'apaxk» — npoekt ®oHa pasBUTHUS
M TIOOJEPKKU MCKYCCTBa «Ajipuc». Pabora my-
3es1 OCHOBBIBAETCSI HA COOCTBEHHOM YHMKAJIbHOM
apxyuBe COBPEMEHHOI'O POCCMIICKOTO MCKYCCTBA.
My3eii opraHu3yeT MaclITabHbIe BLICTABKY COBpeE-
MEHHOT'O POCCUIICKOTO U 3apyOesKHOTO UCKYCCTBA,
BelleT OOUIMPHYI0 06pa30BaTeIbHYI0 U U3AaTeNb-
CKYIO JIeSITeTbHOCTb, OCYIIECTBIISIET pa3HOO6pas-
Hble IIPOrPaMMBbl [IOALEPSKKY POCCUCKUX XYTOXK-
HukoB. C 2008 mo 2011 rop «'apask» pacmosarancs
B MCTOPMUYECKOM 3aHMM BaxMeTbeBCKOTO rapaxa,
HOCTpPOeHHOro B 1927 rogy mo NMpoekTy apXuTek-
Topa KoHcranTuHa MesibHMKOBA U MHKeHepa Bia-
numupa llyxosa. B 2012 ropy my3eit NpogOIKNII
paboTy BO BpeMeHHOM IaBMJIbOHE, CIIPOeKTUPO-
BaHHOM SITIOHCKUM apxuTekTopoM llurepy banom,
B lleHTpa/bHOM MapKe KyJbTYDPbI M OTAbIXa UMEHU
Topbkoro. 12 uioHsa 2015 roga TaM ke OTKPIIOCH
OCHOBHOE 3[jaHVe My3esl — IOCTPOeHHbIN B 1960-e
roJbl IaBMIbOH «BpemeHa ronma» GBI Crienyasb-
HO peKOHCTPyMpoBaH 1is «['apa’ka» areHTCTBOM
OMA Bo rnaBe ¢ Pemom Konxacom. C 2011 romga My-
3eil COBpeMeHHOro0 UCKyccTBa «['apak» moanepKu-
BaeT MeXIyHaponHblii decTuBasb doTorpadmn
PhotoVisa 1 BXOOUT B 4MCJIO €T0 OPraHm3aTOPOB.



It was founded by Daria Zhukova in Moscow in
2008 as a center for contemporary culture and gained
museum status in 2014. The Garage Museum of Con-
temporary Art is a project of the IRIS Foundation.
The work of the Museum is based on its own unique
archive of contemporary Russian art. The Museum
holds large-scale exhibitions of contemporary Rus-
sian and world art, carries out extensive educational
and publishing activity, and implements numerous
programs in support of Russian artists. From 2008
to 2011, the Garage was located in the historic build-
ing of the Bakhmetevsky Bus Garage designed by
the architect Konstantin Melnikov and the engineer
Vladimir Shukhov and built in 1927. In 2012, the Mu-
seum moved to a temporary pavilion designed by the
Japanese architect Shigeru Ban in the Gorky Central
Park of Culture and Leisure. June 12, 2015, opening
of the Museum’s main building took place there — the
Seasons of the Year pavilion constructed in the 1960s
was renovated for the Garage by Rem Koolhaas’s OMA.

Since 2011, the Garage Museum of Contem-
porary Art supports the International Festival of
Photography PhotoVisa and is among the organiz-
ers of the Festival.

HMpoexm

B noddepueny domocpadun &

Poceun

[IpoekT ®oHpa pa3sBUTKUS U NOALEPKKU UC-
KyccTBa «Ajipyuc» 1 Mysesl COBpeMeHHOT'0 MCKYCCT-
Ba «Tapak», MpeICTaBISIONMIT CO601 00beIMHEeHM e
POCCUICKUX KypaTOPOB U UCTOPUKOB (oTorpadumy,
LIEJIbI0 KOTOPOTO SIBJISIETCSI M3YUeHMe, apXuBaIus
u my6ivkanys B Poccuy u B Mype Matepuaos 10
oTeuecTBeHHO! dororpadun. IIpoeKT BeIeT BbI-
CTaBOUHYIO ¥ U3JaTeNlbCKYIO AesaTenbHOCTb. Cpeny
COOBITHIA, OCYIIECTBIIEHHBIX TTPOEKTOM: MekIyHa-
ponHoe noptdoano-peBio B MockBe it poccuiic-
Kux dotorpados 2011 roma, a Takke «CoBpeMeHHast
poccuiickast pororpadusi» — IIaBHbIN ITPOEKT MPO-
rpaMMbl MeXayHaponHoii 6uenHase dororpadumn
FotoFest 2012 B XbiocToHe, CIIIA.

C 2011 ropa mpoekT «B monmepskky ¢dororpa-
¢uu B Poccuyi» BXOAUT B UMCIIO OPraHU3aTOPOB Mesk-
nmyHapomHoro dectuBaist pororpaduu PhotoVisa.

It is a project of the IRIS Foundation and the
Garage Museum of Contemporary Art. The In Sup-
port of Photography in Russia Project is an associa-
tion of Russian curators and photographic historians
which is aimed at research, archiving, and publica-
tion of materials on national photography in Russia
and worldwide. The Project is engaged in exhibition
and publishing activities. The events carried out by
the Project include the 2011 International Portfolio
Review in Moscow for Russian Photographers and
Contemporary Russian Photography, the main pro-
gram of the International FotoFest 2012 Biennial in
Houston, USA.

Since 2011, the In Support of Photography in
Russia Project has been among the organizers of the
International Festival of Photography PhotoVisa.

VIVA

O6pasosana B 2005 romy B KpacHomape rpyr-
roii ¢ororpadoB s peanM3alyUM TBOPUECKUX
MHUIMATUB B ob6nactu dororpadmu: BBICTABOK,
yueGHbBIX MporpaMm, ¢ecTtuBaseil. 3amaueit cowosa
SIBJISIETCSI CO3[aHMe IPOCTPAaHCTBA COBPEMEHHOI
dotorpadmn B KpacHomape u KpacHogapckom Kpae.

ITepBpiM KpynmHbIM ImpoekTOM KpacHopapc-
KO} KpaeBoii 001IecTBeHHOI opraHusauuu «TBop-
yeckuit cor3 “BuBa ®oT0”» cTanm MeXmyHapos-
HbIit decTuBanb ororpaduu PhotoVisa, BriepBbie
npoBefeHHsblii B 2008 roxy. /Io ceromHsIUIHEro AHS
«BuBa ®oTO» SB/ISIETCSI 6€CCMEHHBIM OpraHM3aTo-
pom decTuBans.

It was founded by a group of photographers in
Krasnodar in 2005 to fulfill creative initiatives in the
field of photography: exhibitions, educational pro-
grams, and festivals. The objective of the Union is to
establish a space for contemporary photography in
the city and the Region.

The first large-scale project of the Artistic Union
VivaPhoto is the International Festival of Photography
PhotoVisa first held in 2008. Since then, VivaPhoto has
been the permanent organizer of the Festival.



[eHepanbHbI MHOOPMALMOHHBIN

napTHep ¢ectnBans
General media partner
of the festival

D.

«Poccuiickas raseta» — COBpeMEHHOE eske-
JIHEBHOE aBTOpPUTETHOE M3JaHKe, KOTOpoe Mpeno-
CTaBJISIET ONIEPATUBHYIO ¥ JOCTOBEPHYIO MHPOpMa-
LIMIO O CAMBIX 3HAUMMBIX COOBITUSX (ejepalbHOrO,
PEerMoHaJIbHOTO U MEXAYHapOIHOTO MaciTaba.

HoBocTtu, pernopraxu, 3KCKII03UBHbIE UHTEP-
BbI0 M KOMMEHTapuM OT TOCYyLAPCTBEHHBIX AesiTe-
JIeii Y BIUSITENIbHBIX TTPeICTaBUTeNIel IeI0BOIA, I0-
JIUTUYECKOV U KYJIbTYPHOM KU3HU CTPaHbI.

ABTOpBI «POCCUiiCKOI ra3eTbl» — U3BECTHbIE
SKYPHAJIUCTBI, 3KCIEPTHI, aHAIUTUKY, aBTOPUTET-
HbIe KOTYMHUCTBI ¥ COGKOPBI IO BCEMY MUDY.

[lepBslii HOMep exxenHeBHOI «Poccuiickoii ra-
3eTbI» BbIes 11 Host6ps 1990 roma. ismaHue SBiseT-
cs1 opUIMaNTbHBIM ITY6IMKATOPOM JOKYMeHTOB I1pa-
BuTenbcTBa PO. Ha crpanmiax «Poccuitckoii ra3eTobl»
coziepskaTcsl pa3bsICHEHNST, KOMMEHTapuy K 3aKOHaM
¥ HOPMAaTUBHBIM aKTaM, Cyoe6Hble pelieHust ApOuT-
paskHoro cyna PO.

Poccuiickas Iasera

“Rossiyskaya gazeta” today is a modern mul-
timedia platform that daily provides readers with
the most recent, trustworthy and major information
about regional, federal and world wide events.

News, journalistic stories, exclusive inter-
views and comments from state officials and most
powerful business, political and cultural represent-
atives.

“Rossiyskaya gazeta” makers are famous jour-
nalist, experts, analytics, prestigious columnists
and special correspondents all over the world.

First number of “Rossiyskaya gazeta” was is-
sued 11 November 1990. Since the foundation “Ros-
siyskaya gazeta” publishes state documents and
laws that come into force after their publication in
RG only.
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3010TOM NapTHep GecTnBand
Gold partner of the festival

IlnAa Tex, KTo ueHuT
KOMOPT U BbICOKUI
ypOBEHb 00C/yKNBAHUA

244 Homepa pa3/MuHbIX KaTeropuii

« 8 KoHdepeHL-3a108

« 5 pectopaHoB

+ GPOHMPOBaHME rOCTUHNLLI B ropofiax Poccum

« YCAYTU MHOVBAYanbHOro TpaHcdepa
+ aBMaKacca

« 244 rooms of various categories
+ 8 conference halls % % %k A HOTEL
- 5 restaurants KRASNODAR

- on-line booking service
- individual transfer services
- air ticket office

r. KpacHopap, yn. Kpachas, a. 109
109 Krasnaya Str. Krasnodar, Russia

Tel: +7 (861) 255-88-97, 268-52-00

e-mail: reservation@int-krd.ru, booking@int-krd.ru
www.int-krd.ru



3010TON NapTHep GecTnBany
Gold partner of the festival

=FIIIRRLIINCS

ABuakomnaHusi «BMM-ABHMA», omHa us
KPYIHENINX POCCUMCKUX aBUAKOMIIaHUIA, CO-
3naHa B 2002 roxy. OCHOBY gesiTesibHOCTU «BUM-
ABHA» coCTaBJSIIOT peryJjsipHble M 4YapTepHbie
raccaxxmpckue nepeBo3kyu u3 MOCKBBI U peruo-
HaJbHBIX POCCUIICKUX LIEHTPOB B roposia Poccun,
EBpomnbl, Asuu u CeBepHOit Adpuku — 6osee 50
rOpOJOB I10 BCEMY MUDY.

«BIM-ABMA» 3aHMMaeT OHO U3 JIUAUDPY-
IOLMX MEeCT Cpeayu POCCUICKUX aBUMaKOMMaHUMA
10 KOJIMUYECTBY I1aCCa’kxUPOB, IepeBe3eHHbIX Ha
MeXIYHApPOLHBIX BO3AYIIHBIX JAUHUSIX. DaoT
«BUM-ABUA» coctoutr u3 BC tmuma Boeing 757
u Airbus 319, cepTudUIIMPOBAHHBIX B COOTBETC-
TBUM C MMPOBBIMUM CTaHZApPTaMy, OTBEYAIOIINX
COBpPEMEHHBIM TPeOOBaHMSIM II0 00ecIieyeHuIo
6e3omacHocT U KomdopTa. Takke KOMMaHMS
9KCIITyaTUpyeT YHUKAIbHbBI KOMIIO3UTHBIN ca-
MoJieT HOBOTO ImokojeHuss DA-42 MNG, ocHaleH-
HBI/l CrenyaabHbIM 0O60pPYIOBaHMEM IJIs a’3po-
dboTocreMKu.

«BIM-ABHMA» BHeceHa B COGCTBEHHBI CIIM-
cok aBuamnepeBo3unkoB OOH. ABuakomnaHus
MMeeT pernyTaluio HaJleXKHOTo epeBo3UnKa, Cro-
COGHOTO BBITMIOJIHSTD MOJIETHI TOBBIIIEHHOI CJIOXK-
HocTy 1o MNPS 1 rosieToB yBeMueHHO AabHO-
ctu (ETOPS).

«BUM-ABNA» — onepatop IOSA. DTo akT
npu3HaHuUs 06e30IacCHOCTU IPeNOCTaBISIEMbIX
aBuakoMmmaHnuest «BUM-ABA» ycinyr Ha pbIHKe
BHYTPEHHUX U MeXIYHApPOLHBIX aBManepeBo30K
co ctopoHbl MATA.

VIM Airlines is one of the largest Russian
air carriers established in 2002. In this period VIM
Airlines has taken up and successfully maintains
one of the leading positions inside the TOP-15
Russian air carriers in terms of international pas-
senger traffic volumes. The basic sector of the
airline’s activity is carriage of passengers from
Moscow and regional Russian centers to Russian.
European, Asian and North African cities.

Vim Airlines’ fleet features Boeing 757-200
and Airbus 319-111, all certified in accordance with
applicable world standards, meeting all present-
day safety and comfort assurance requirements.
The company also operates a unique new-genera-
tion composite aircraft DA-42 MNG equipped with
special devices for aerial photography.

VIM Airlines has been entered in the UN list
of air carriers. The airline has a reputation for be-
ing a reliable carrier capable to carry out increased
complexity flights according to MNPS and extend-
ed range operations (ETOPS).

VIM Airlines has been an IOSA-certified
operator since 2010. This is an act of acknowledg-
ment by IATA of safety of VIM Airlines’ services
in the domestic and international air transport
markets.
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ToproBsbIi LLeHTp HOBOro nokonexHuns B KpacHogape
New generation Mall in Krasnodar

www.ozmall.ru
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VANV OFRGAMEAR BU B OCREEAN BAA RES TALIRANS

Origami — pecTopaH NaHa3MaTCcKoM KyXHK C LWIMPOKMUM BbIBOPOM MSCHbIX 61104 1 pbiObl, TPaAMLMOHHbIX Tal-
CKMX, SMOHCKUX U KUTANCKMUX YroLeHWnid, 60raToit BUHHOM KapToW U XKMBOMUCHBIM MHTEPbEPOM, FAPMOHUYHO
COYETaLWMM BOCTOUHbIE TPAAULMKU M €BPONENCKYI0 COBPEMEHHOCTb. BHYTpM — KOMbOpTHas BbiCOKas 30Ha
N5 6OMbLUMX KOMMAHWIA, AEMOKPATUYHAS AMBAHHASA ranepes, YIOTHbII, CKPbITbI OT MOCTOPOHHUX B3rNSL0B
STHUK-XONJ, HAMOJIHEHHbIV SHEPreTUKON YalHbIX LEPEMOHUI, U OTKPbITasi MOCaAkKa y Teppacbl. MeHwo — naHa-
3MaTCKan Knaccuka c AeTansMm eBponenckoro CTUAsa KyxHu, 6onbLuoi Bbi6op pbibbl, Msica, NPUrOTOBAEHHOTO
Ha rMMananckom conu, TpaguLMOHHBIX 61104 M raCTPOHOMMYECKMX HOBLLECTB cTpaH [anbHero BocToka.
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000 «T'asnpom TpaHcra3 KpacHogap» — 100-ipo-
LeHTHoe mouepHee 06mecTBo OAO «'a3mpom».
IIpon3BOACTBEHHBIE 00HEKTHI PACIIOIOKEHBI

B KpacHomapckom Kpae, POCTOBCKOI 06/1aCcTI

u Pecriy6iimke Ambires.

KommaHMs sKCIITyaTUpyeT CUCTEMY MaTuC-
TPaabHBIX TA30MIPOBOIOB MPOTSIKEHHOCTbIO
cbime 8000 kM, B TOM unciie 6oee 350 rasopac-
npeJennTeNbHBIX CTAHIMIA, @ TakXke 10 Kommpec-
COPHBIX CTaHIINIi U 24 aBTOMOGM/IbHBIE Ta30HA-
MOJIHUTEIbHbIE KOMITPECCOPHBIE CTAHIIAN.

B coctaB OO0 «'aznmpom TpaHcra3 KpacHogap»
BxoauT 19 duamanos. Ha npenmnpusatun pa6o-
Taet 6oJjiee 7,5 ThIC. UeIoBeK. ['0JI0BHOI 0duc
pacriosioxeH B KpacHomape.




OAWH TeaTp

OpHaxabl B KpacHogape nossunca OAWH
TEATP. AkTépbl KpacHopapckoro akagemMuMyeckoro
TeaTpa apambl ApceHuii orenes, Butanuit bopucos
n Anekcei MoconoB okosio roga Aymanu O CO3A4a-
HWM CBOEro TeaTpa M NepBOro CrnekTakNs, KOTOPbIM
cTana komeausa «Hesecta». [Ina CBOEro NoYMHa OHM
BblIOpanu COBEpLEHHO HOBbIA, COBPEMEHHbIA Apa-
MaTypruyeckuin matepuan, BepHee, CO34anu ero
caMu. YT10-TO NOACMOTPENU B XU3HMU, YTO-TO AOBE-
NN [0 HYXHOrO rpagyca KOMUYHOCTM COBMECTHbIM
MO3roBbiM WTYpMOM. ABTOpCTBO (abynbl «HeBec-
Tbl» NpuUHaanexut Butanuiwo bopucosy. ekopauuu,
3BYK, CBET B HOBOM CMeKTak/le — BCE 3T0 6bln naeu
aKTEPOB, BOMJIOLWEHHbIE UMY XXe caMuMU. [TpeMbepa
coctosinach 27 asrycta 2012 roga. 3ToT AeHb M cTan
OHEM poxaeHus OAHOIO TEATPA.

CerogHs B penepTyape — CNeKTakauM no npo-
nspeneHunam A.l. Yexosa, H.B. Torons, /1. AHopeesa,
MbecaM COBPEMEHHbIX ApaMaTypros, maacTMyeckue
MOCTaHOBKM. TeaTp CyleCcTByeT TpU roAa 1 ycrnewHo
3aHMMaeT cBOto Huwy B KpacHoaape.

B cenTts6pe 2013 roga OMH TEATP o63aBéncs
CBOWMM COHCTBEHHbIM NOCTOSAHHbIM NPOCTPAHCTBOM.

odinteatr.com

Once upon a time, a theater — ODIN TE-
ATR — was born in Krasnodar. For nearly a year Arseny
Fogelev, Vitaly Borisov, and Aleksey Mosolov, actors
of the Krasnodar State Academic Drama Theater, had
been considering the creation of their own theater
and production of their first performance which took
the shape of The Bride comedy. To make a start, they
chose or rather created a totally new, contemporary
stage material. It was partly based on real-life events
and brought to the required comical level through
a collective brain storm. The plot of The Bride was
written by Vitaly Borisov. The scenery, sound, and
light in the new performance — everything was
invented by the actors and realized also by them-
selves. The first night took place on August 27, 2012.
This day became the birthday of ODIN TEATR.

Today, the repertoire includes performanc-
es based on the works by Anton Chekhov, Nikolai
Gogol, Leonid Andreyev, plays of contemporary
playwrights, and dance performances. The theater
has been working for three years now and success-
fully occupies its niche in Krasnodar.

In September 2013, ODIN TEATR acquired its
own permanent space.

odinteatr.com
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Kouuenuys karanora: Vpuxa UmsipeBa. OTBeTCTBeHHBIN penakTop: Enena ®upcosa. Penakro-
pbi: Maua l'onbaman, Mapust IleryxoBa, Haranest Tapacosa. [iusaitHep: Hagesxna JJopoBckast.
TIpemnpecc: Pycinan ®@appaxos.

© Ipasa Ha ¢ororpadun npuHazmear asropam dororpadwmiit. © [Ipasa Ha dororpadmm u3
hoHnoB Poccuitckoro rocyAapeTBEHHOTO apxmBa KMHOMOTOZOKYMEHTOB MpyHajexar Poc-
CUIICKOMY FOCYZapCTBEHHOMY apXxuBy KMHO(OTOLOKyMeHTOB. © [IpaBa Ha ¢ororpadmm u3
(onzmoB LleHTpanbHOrO roCyAapcTBEHHOro apxuBa KuHohoTohoHOmoKymeHToB CaHKT-Ile-
TepOypra NpMHazIexaT LieHTpasbHOMY rocyfapcTBEHHOMY apXyuBy KMHO(OTOGOHOLOKYMeH-
ToB Cankr-IleTep6ypra. © IIpaBa Ha mpousBeneHust u3 Kowtekuyy I1.B. Xopoumiosa mpu-
Hagexar I1.B. Xopounuiosy. © ITpaBa Ha rpoussefennst A.A. JKUTOMMPCKOTO IPUHAIEXAT
B.A. )Kuromupckomy. © ITpaBa Ha TEKCTBI IIPUHAJLIEXAT aBTOpaM TekcToB. © Mara TonbamaH,
Onbra I[epesanosa, Mapus I[letyxoBa, Enena ®upcoBa, npaBa Ha repeBofpl TeKCToB, 2015. ©
Hapesxna JlopoBckast, Au3aiiH karanora, 2015. © PhotoVisa, KoHuermnuyist, cTuib, nsgatune, 2015.
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Concept of the catalog: Irina Chmyreva. Executive Editor: Elena Firsova. Editors: Masha
Goldman, Maria Petukhova, Natalia Tarasova. Designer: Nadezhda Dorovskaya. Prepress:
Ruslan Farrakhov.

© Rights to photographs belong to the photographers. © Rights to photographs from the
collections of the Russian State Documentary Film and Photo Archive belong to the Russian
State Documentary Film and Photo Archive. © Rights to photographs from the collections
of the Central State Archive of Cinema, Photographic and Phonographic Documents in St.
Petersburg belong to the Central State Archive of Cinema, Photographic and Phonographic
Documents in St. Petersburg. © Rights to works from the P.V. Khoroshilov collection belong
to P.V.Khoroshilov. © Rights to works of A.A. Zhitomirsky belong to V.A. Zhitomirsky. ©
Rights to texts belong to the authors. © Masha Goldman, Olga Perevalova, Maria Petukhova,
Elena Firsova, rights to translations, 2015. © Nadezhda Dorovskaya, design of the catalog,
2015. © PhotoVisa, concept, style, publication, 2015.
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